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Beryn

MonepHi3M - 3arajgbHe MO3HAYEHHS HAMPsSMIB MHUCTEITBA Ta JITepaTypu
kinng XIX moyatky XX CT., MO BHUPaXarTh KpU3y ICHYHOYOI KYJIBTYpH 1
XapaKTEePU3y€EThCA PO3PUBOM 3 TPATUIIISIMU peani3My. AHTTIICbKa MOACPHICTChKA
JiTepaTypa ychmajJKyBaja BCl 3arajbHi OCOOJIMBOCTI MOJEPHICTCHKOI JIITEpaTypH,
aje Jojanga ¥ BJIacHI MHUCTEIbKI pUCH. AHTIIMCHKHM MOJEPHICTCHBKHN TEKCT €
HEMOBTOPHOIO XYAOKHBOIO MAIITPO PI3HOMAHITHHUX JIITEPaTYpHUX NPHUIOMIB Ta
CTHJIICTUYHHUX 3aC001B.

AKmyanvHicmes T€MU 3yMOBJICHO HASBHICTIO 3arajibHOT TEHJICHIIIT Cy4YaCHUX
JIHTBICTUYHUX  TIOIIYKIB,  CHOPSIMOBAaHUX HA  PO3KPUTTS  CTHUIICTHYHHUX
0COOJIMBOCTEHW TBOPIB 3apyODKHUX aBTOPIB, B TOMY YHCII MOJIEPHICTIB JUIs
KpaIlloro pO3yMIHHSI aBTOPCHKOTO 3aayMy. MOJEpHI3M € ayxe crnenupiaHum
JITEPaTYpHUM SIBUIIIEM, TOMY BHHHKA€ TOCTpa MoTpeda B TIYMAauCHHI XYyIO0XKHIX
IPUIAOMIB  MOJIEPHICTCBKOTO TEKCTY, OCKUIbKH OLIBIIOCTI YHUTAdiB BaXKO
CIpuiiMaT OCOOJIMBOCTI MOJIEPHICTCHKOI JiiTepaTypu. A st Toro mobd iHTepec
myOJIiKY J10 III€T JTiTepaTypy He 3racaB (piojoraM Ta JIITepaTypO3HABISIM MOTPIOHO
JIOHECTH Ta TOSCHUTH YHTa4YaM MOJICPHICTCHKUN CTHIIb BUKIAAY XYI0KHBOTO
TBOpY. bararctBo miTepaTypHUX NpUIOMIB Ta OCOOJIMBOCTEH B MOJIEPHICTCHKOMY
TEKCTI BHPAXKAETHCA UEpe3 PIZHOMAITTA CTHIICTUYHUX 3acoliB. Came aHami3
CTHJIICTUYHO1 BaplaTUBHOCTI MOJEPHICTCHKOI JIITEpaTypH, B SIKIM yOCOOJIOIOTHCS
JITEpaTypHI TEHJIEHIII MOJEPHICTCHKOI Teduii JOMOMOXKE NPHBEPHYTH YBary
HIMPOKOro Koja 4yuTaviB. SKIIO K HEXTyBaTH THUM (PakToMm, YW MIMCHO 4YMTayl
COPUMMAIOTh MOJEPHICTCHKUI TEKCT HAJEKHUM YMHOM CAaMOCTIHHO, TO MOXHa
BTPAaTUTH IHTEpEC ayauTopii 1O MOJEPHICTIB, OCKIIBKH SIK BHU3HA€ Oe3iu
JITepaTypO3HaBIIB Ta KPUTHKIB, MOJICPHICTCHKUH TEKCT € BaXKUM s
COPUMHATTS 3BUYAHOMY YWTa4yeBi, TOMY TakK JIETKO BTPaTUTH HOTO
3aIliKaBJIEHICTh. A 3a BIJICYTHOCTI 1HTEpecCy MyOJiKH, MOAEPHICTH 3aJIUIIATHCS
JIUIIE KOJUIITHIM SICKpaBUM CIajlaxoM B 1CTOPIi JiTepaTypu Ta MUCTELITBA, HABITh

SKIIO W JesAKl JITepaTypo3HaBIl, (UTONOTH Ta KPUTHKH MPOJOBXKYBATUMYTh



JTOCTIDKYBaTH  1LIeM  MUCTeUbKUM ¢deHoMeH. MojepHicTchka — JIiTepaTypa
3QJIMIIATHCS JIUIIE Ha CTOPIHKAX MiPYYHHUKIB 1711 (P1I0JIOTIB.

O0’eKT HOCTiIZKEHHS —CTUJTICTUYHA BaplaTUBHICTH SIK 03HAKa aHTJIHCHKOTO
MOJIEPHICTCHKOTO TEKCTY.

IIpenmer pociigxeHHs — (QYHKIIOHYBaHHS CTUJIICTHYHUX BapiaHTIB
aHTJICHKOTO MOJEPHICTCHKOTO TEKCTY.

MarepiajioMm nociigkeHHsi ciyryBainu HacTynHi TBopu [esina ['epOepta
Jloypenca: «Koxaneup nemi Yarrepneit», «3akoxani xiHku», «CeHT-Mopy,
«Ilepnatuit 3mii», «JIucy, «['omy61 MokacuHny, «YakmyHnka a JIs Moy, «Pediy;
«Conrte», «Aunrmis, most Aurmis», «lItaxu, 3Bipi Ta KBiti» Ta Bipmxkunii Bynd:
«Micic Jlemnoyeity, «XBuny», «lo maska», «Opnannoy», «Jlanmin 1 JlanminoBay,
«HoBa cykHs». [leranpHilie TOCHIKEHI TI TBOPH, SIKI MalOTh YKPalHCHKHMA
nepeKIia.

Meta: [OCHIIUTHA AHTJIINCBKI MOJIEPHICTCHKI TEKCTH 3 OTJSAY I1XHbBOI
(GyHKI10HATBHO-CTUITICTUYHOT BapiaTUBHOCTI.

JlocsiTHEeHHS 1€l MeTH Tepeadadae BUKOHAHHS HACTYITHUX 3aB/JIaHb.

- BU3HAUUTU 3arajibHI XapaKTEPUCTHUKU MOJEPHICTCHKOTO TEKCTy Ta HOTO
BaplaHTy — aHIIIMCHKOTO MOJIEPHICTCHKOTO TEKCTY;

- IOCJIIUTU CTUIILOBI OCOOJIMBOCTI TBOPiB MMChbMEHHHUKIB-MOAEPHICTIB;

- OXapakTepu3yBaTH OCHOBHI JIITepaTypHI MPUHAOMH MHChMEHHUKIB-
MOJICPHICTIB;

-IpOaHaJi3yBaTH HaMy>XUBaHIII CTWIICTUYHI 3acobu y TBopax /. T.
Jloypenca ta B. Bynd.

- BUSIBUTH  HAWTONIMpPEHINI  mepekiadalbki  TpaHcdopmariii, 1o
BUKOPUCTOBYIOTH TipH miepekutasi TBopiB J1.I'. Jloypenca ta B. Bynd.

- IIPOBECTU aHaJI3 ABOX YKpaiHchbkux mnepeknaniB [.I'. Jloypenca Ha nesxi
CTWJIICTHYHI OCOOJMBOCTI BIITBOPECHHS OPUTTHAIBHOTO TEKCTY.

VY nocmimKeHH! 3HAWIIIM 3aCTOCYBaHHS Taki Memoou. omnuc (dikcaris
pe3yJbTaTiB JOCTIIKEHHSI Ha OCHOBI MTEBHOT CHCTEMH BU3HAYEHbB), 31CTAaBIICHHS (32
JIOTIOMOTOI0 SIKOTO pOOUTHCS BHUCHOBOK MPO MOMIOHICTh YM BIAMIHHICTH 00’ €KTIB
Mi3HAHHS), cUCTeMaTu3allis (Mpolec 3BeICHHS PO3PI3HEHUX 3HAHb MPO MpEeAMETH

9y siBUIA 00 €KTUBHOI IMCHOCTI B €JIMHY CUCTEMY), y3arajJbHeHHs ((PIKCYrOThCS



3arajbHl O3HAaKU Ta BJIACTHBOCTI IEBHOTO Kiacy OO’€KTIB Ta 3A1HMCHIOETHCA
nepexiJi BiJi OAMHUYHOIO 10 OCOOJIMBOTO Ta 3arajibHOTO, BiJl MEHII 3arajibHOTO J10
OUTBIII 3arajJbHOTO), TEKCUKOTPadiuHANA METOI.

TeopernuHe 3HAUeHHsI POOOTH IOJATaE Yy TOMY, IO i1 MaTepial MOXe
OyTH BHUKOPUCTAaHUM MpH MIATOTOBII CIEHKYPCIB Ta CEMIiHApiB, MPUCBSUECHUX
aHTICHKIA MOJIEPHICTCHKIH JIiTEpaTypl Ta MOPIBHIIbHINA CTHITICTHUIIL.

Amnpobauis pociaimkeHHsi. OCHOBHI TOJIOKEHHS 1 pe3yJbTaTH JaHOTO
JOCTIKEHHS JJOTOBIIanucs 1 0yau oOroBOpeHi Ha TaKMX HAYKOBHUX KOH(EPEHIIIsIX
«JlromuHa Ik Ccy0’€KT MDKKYJIBTYPHOI KOMYHIKAIlli: Cy4acHI TEHIEHIT Yy
dbimosorii, nepexiaai Ta HaBYaHH1 iHO3eMHUX MOB» (KuiB, 2015); «MoBa y cBiTai
KJIACHMYHOI CHAXIIMHU Ta cy4acHUX nmapaaurm» (JIsBiB, 2015).

Crpykrypa aumiomMHoi podoru. PoGorta ckiagaeTbcs 31 BCTYIy, TPhOX
pO3AUTIB, BHCHOBKIB /IO KOXHOTO PO3JUTy, 3arajbHUX BHCHOBKIB Ta CIHUCKY

BUKOPHUCTAHOT JIITEpaTypH.



Summary

This diploma paper focuses on the peculiarities both literary and linguistic
of modernist text and the specificity of the literary metonymy, metaphor and
euphemism and other stylistic devices realization in the English modernist fiction.
This paper also pay attention to the study of formation and functioning of literary
metonymies, metaphors and  euphemisms and other stylistic devices as
conceptually and verbally relevant units in English modernist fiction viewed from
a cognitive poetic perspective. The material of the research contains works by V.
Woolf and D. H. Lawrence — the most famous representatives of English
modernism.

Modernists use a great amount of literary methods, which are expressed by
different stylistic devices. The most frequent tropes in Lawrence’s and Woolf’s
works are metonymy, metaphor and euphemisms. Metonymy, metaphor and
euphemism as part of the literary discourse have been attracting attention of many
foreign and native linguists for a long period.

The course paper defines and differentiates textual and discourse functions
of literary metonymy in V. Woolf's and D. H. Lawrence's literary works.
Specificity of literary metonymy realization through the prism of individual artistic
picture of the world has been outlined. In the literary discourse metonymy is not
only the mean of figurativeness creation, but also the most productive source of
symbolism. In the literary discourse metonymy is not only the mean of
figurativeness creation, but also the most productive source of symbolism.
Symbolism is achieved due to the integration of this trope from one work to
another, the usage of the vertical context for its interpretation, and the interaction
of metonymy with other elements of the literary work, mainly metaphor.

In this work we also highlight the presence of metaphtonymies in V. Woolf's
and D. H. Lawrence's literary works which represent the combination of metaphor
and metonymy. We analize the differences between metaphor and metonymy in

modernist text.



In Lawrence's works we review a great quantity of euphemisms. This
phenomenon is caused by plain author's style.

Special attention is also paid to the detailed analysis of “Lady Chatterley’s
Lover”, because it has even two Ukrainian translations. Along with that this novel
IS an enormous amount of stylistic units. Among them we can distinguish
comparisons, epithets, hyperboles, zeugmas, antithesis, personification,
dialecticisms et cetera. At the same time for stylistical purposes some
morphological (interjections) and phonetical deviations are used. Thus this novel is

of special interst for linguists.
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