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BCTYII

Ha cywacHomMy eTami pO3BUTKY eKCHpecuHicms  PO3TISTAETBCA Y  Me)kax
KOHOTAaTUBHOTO 3HAYCHHS, SIBJISIE COOOI0 OJHY 3 HAWBaXIMBIIINX PYHMIHHUX CHIJI PO3BUTKY
MOBH, TaK SIK BOHA CIIPHUSE€ CTBOPEHHIO HOBUX 3ac00iB, SIKI B CBOIO U€pTry, CIYTyIOTh IS
OublI TMOMHHOI Tepefadi JyMOK MOBISL 4M Toro, XTo muiie. CyTHICTh €KCIpPEeCUBHOCTI
MOJIATAE Yy BHUPAXEHHI JIOJATKOBUX CMHCIOBUX BIJITIHKIB, IO HAIIapOBYIOThCS Ha
JCHOTATUBHE 3HAYCHHS, MOMIMPIOIOYN Ta MiACHIIOIOUN JICKCUYHE Ta TpaMaTUYHE 3HAUYCHHS,
dhopmyroun 300paxkaabHICTh Ta BUPA3HICTh MOBJICHHS.

AKTyaJbHICTH POOOTH 3yMOBJICHA 3arajibHOK TEHACHIIEI0 CYYaCHUX JIIHTBICTUYHUX
JOCIIIKEHB 10 0araToacrnekTHOro aHalli3y KaTeropii eKCIpEeCUBHOCTI B MOBI1 Ta JTOCIIIIKEHHS
EKCIIPECUBHO 3a0apBIICHOT JIEKCUKH.

[Ipo BaxIuBICTH IIi€i MPOOJIEMH CBITYUTH 1 Te, 10 Oarato ¢axiBIiB 3aliManucs i
MIPOJIOBXKYIOTh 3aiiMaTHCs HEelo. Baromuit BHECOK y pO3yMiHHS KaTEropii eKCIpecuBHOCTI OYyB
3poosiennii €.M. Tlankinoro-Penopyk, sAKa He TUIBKM BIEpIIEe 3BEpHYyJa YyBary Ha
HEOOX1HICTh PO3PI3HEHHS €KCIPECUBHOTO 1 €MOIIHOTO B MOBI, ajie 1 Ha MPAKTHUIIl JOBela
ABTOHOMHICTh (PYHKI[IOHYBaHHSI EKCIIPECUBHUX 1 eMOIliiHuUX eneMeHTiB. [.B. ApHomnba
BBa)XXa€, 110 EKCIPECUBHICTh NEpenae 3MICT 3 MIABUIICHOK 1HTEHCHUBHICTIO Ta YTBOPIOE
emotriitHe abo JIoTi4HEe MiJACHICHHS, IKe MOXe OyTH BUpa3zHuM abo HeBupaszuuM. B.H. Tenis
JOCIIKyBaJla €eKCIPECUBHICTh HA OCHOBI TOTO, IO €KCIPECUBHE 3HAYEHHS CJIOBA BUKIIUKAE
MOYyYTTS, €MOLli, MEeBHE BIJHOIICHHS A0 MEeBHOro mpeamera ado sasuma. T.I'. Bunokyp
MIIKPECIIOE, M0 TEPMIHOM “‘eKcIpecisa’ MOKPUBAETHCS BCs cpepa CTUIICTUYHOI BUPA3HOCTI
B3araji, TOOTO EKCIPECUBHUM € OyJb-K€ BUCIOBIIOBAHHS, K€ MICTUTh CTHJIICTUYHE
3HAYCHHSI.

O0’€KTOM [IOCIIKEHHSI € SBHILE E€KCIIPECUBHOCTI B CHCTEMI Cy4aCHOI aHTJIHCHKOT
MOBH.

IlpeameroM [oOCHiDKEHHS € OCOONMBOCTI (PYHKI[IOHYBAaHHS Ta IMEPEKIaly MOBHHUX

€KCIPECUBHUX 3aCO01B B aHITIHCHKUX PEKJIAMHUX TEKCTaX.



MeTtorw naHoi poOOTH € BUBYCHHS TOHSTTS PEKJIAMHHUN TEKCT; JTOCTIIKEHHS MOBHUX
3aco0iB mepenadyl EKCIPEeCMBHOCTI Yy aHIJIOMOBHHUX pPEKJIaMHUX TEKCTax Ta aHaji3
0coOJMBOCTEM (DYHKITIOHYBAHHS Ta MEPEKIaay eKCIPECUBHUX MOBHUX 3aco0iB (Ha MaTepiai
HOBITHIX aHTJIOMOBHUX PEKJIAMHUX TEKCTIB).

V BIAMOBIIHOCTI 3 METOKO JOCIIKEHHS CTaBIATHCSA TaKl 3aBAAHHA .

- BU3HAUUTHU MOHATTS «PEKIAMHHUI TEKCT;

- HAJATH 3arajibHy XapaKTePUCTUKY PEKIIAMHUX TEKCTIB;

- ONKCATH TUIIOJIOTII0 €KCIIPECUBHUX 3aC001B Ha BCIX PIBHSIX MOBH;

- OXapaKTepU3yBaTH PI3HOBUIM C€KCIPECUBHUX 3aCO0IB Y PEKIIAMHUX TEKCTaX;

- JIOCHIAUTH OCOOJMBOCTI MEpPEKIIaly €KCIPECUBHUX 3aCO0IB PEKIAMHUX TEKCTIB
YKPaiHCBbKOI MOBOIO;

- TpoaHaji3yBaTH OCOOJMBOCTI ()YHKLIOHYBAaHHS Ta NEpEKiIaay MOBHUX 3acoO0iB
EKCIPECUBHOCTI Ha BCiX PIBHAX MOBH Ha MaTepiaii JOCIIHKESHHS.

Y poGotTi Oyn0 BHUKOPHUCTAaHO Taki MeTOAM JOCJTiJIAKEeHHSI. OIMCOBHH METOI,
KPUTUYHUH OIJIsif JIITEpaTypH, €JIEMEHTH KUIbKICHOTO aHaji3y, a TAKOXK MOPIBHSAHHS, aHAJI3
Ta CUHTE3, a0CTparyBaHHs, JEAYKIIIO Ta 1HIYKIO.

Marepianom nociipkeHHs ctaiu 204 aHTTTIOMOBHUX PEKJIAMHUX TEKCTA.

TeoperuuHa WiHHICTHL POOOTH MOJSATAE Y TEOPETUUHOMY OOTPYHTYBAHHI TMOHSITTS
“eKCIPECUBHICTh ’; CHCTEMAaTH3aIlll eKCIPEeCUBHUX 3aCO0IB Cy4acHOi aHTJIINCHKOI MOBH Ha
BCIX MOBHHMX pPIBHSIX; y3araJIJbHEHHI €KCHPECHBHOCTI aHTJIOMOBHUX PEKJIAMHHUX TEKCTIB Ta
croco0iB i1 BIATBOPEHHS YKPAIHCHKOIO MOBOIO, 3 MPAKTHUYHA — iX MOKHA BUKOPUCTATH SK
JOpOOOK TPHU aHali31 €KCIPECUBHO 3a0apBJICHOI JIEKCUKU YH SIK JOJATKOBUM Matepiasl Mif
Yyac HallMCaHHS HAYKOBUX POOIT 13 JOTUYHOI TEMaTHKH.

Anpobauia jgociigkeHHss. TeopeTWyHI AacmeKTH I[bOTO  JIOCHIIHKEHHS  OYJo
anpoOoBaHo Ha MiKHapOAHIN HayKOBO-TIpakTU4HIA KoHGepeHIi «CydacHi (i1onorivHi
CTy.Ili: TeopeTWyHa Ta mNpukiaaHa miHrBictuka»y (KuiB — byua, 2015, VYkpaincbkuii

['ymanitapuuii [HCTUTYT), 3a pe3yJbTaTOM JOIOBIJII OMYOI1KOBaHO TE3U.



Crpykrypa podoru. PoboTa ckmamaeTrbcs 31 BCTYMy, TPbOX PO3MALTIB, BHCHOBKIB,
pe3ioMe aHTJIIMCHKOI0 MOBOIO, CIUCKY BHUKOPHUCTaHMX JUKeped Ta JOJaTKiB. Y BCTYIII
MOJAEThCA 1H(OpPMAIlA MPO aKTyaJdbHICTh, O0’€KT, MPEAMET, METY, 3aBJaHHS, a TaKOX
TEOPETUYHE, MPAKTHYHE 3HAUCHHS JAHOTO JOCIIIKEHHSI.

VY nepmioMy po3aiuii pO3KPUBAETHCS TMOHATTS PEKIAMHOTO TEKCTY, TOCHIIKYIOThCS
TICUXOJIIHTBICTUYHI aCMeKTH (DYHKI[IOHYBAaHHS €KCIIPECHUBHOCTI Y aHTJIOMOBHHMX PEKJIaMHHUX
TEKCTaX, iXHS CTPYKTypa Ta THUIIOJIOT .

Hpyruii po3ain NpUCBIYEHU MOBHUM 3ac00aM EKCHPECHBHOCTI y aHTJIOMOBHUX
pEeKJIaMHUX TEKCTaX Ta crmocobdaM 1ii BIATBOPEHHS YKPaiHCBKOIO MOBOIO; JA€ThCS
XapaKTEPUCTHKA BCIX MOBHUX PIBHIB BUPAKEHHS €KCIIPECUBHOCTI.

Y TperhOoMy pO3AUI TMPOBOAMTHCS aHami3 (YHKIIOHYBAaHHA Ta MEpeKiaay

€KCIPECMBHUX MOBHHUX 3aC001B Ha MaTepialll HOBITHIX aHTJIOMOBHUX PEKJIAMHUX TEKCTIB.



SUMMARY

The paper deals with the expressive means as one of the major categories of the
language. The category of expressiveness has long been the subject of heated discussions
among linguists. In its etymological sense expressiveness may be understood as a kind of
intensification of an utterance or of a part of it depending on the position in the utterance of
the means that manifest this category and what these means are.

But somehow lately the notion of expressiveness has been confused with another
notion, emotiveness. Emotiveness, and correspondingly the emotive elements of language, are
what reveal the emotions of writer or speaker. But these elements are not direct
manifestations of the emotions—they are just the echoes of real emotions, echoes which have
undergone some intellectual recasting. They are designed to awaken co-experience in the
mind of the reader.

Expressiveness is a broader notion than emotiveness and is by no means to be reduced
to the latter. Emotiveness is an integral part of expressiveness and, as a matter of fact,
occupies a predominant position in the category of expressiveness. But there are media in
language which aim simply at logical emphasis of certain parts of the utterance. They do not
evoke any intellectual representation of feeling but merely serve the purpose of verbal
actualization of the utterance.

The expressive means of a language are those phonetic, morphological, lexical and
syntactical forms which exist in language-as-a-system for the purpose of logical and/or
emotional intensification of the utterance.

The development of the traditional mass media and the appearance of new ones, the
formation of phatic communication and electronic literature influence system characteristics
of a language. Advertising is the part of the mass media discourse. Advertising discourse
shows the modern language and culture state of the society; it is remarkable for manipulating,

that is the orientation toward purposeful controlling over recipient perception.



On the whole, advertising uses a wide range of expressive means at all language levels:

- phonetic peculiarities are alliteration, assonance, anaphora, epithora, repetition of the
sound and rhyme;

- morphological peculiarities are abbreviation, neologisms, the degrees of comparison of
adjectives, different categories of pronouns, apocope, the possessive case;

- lexical peculiarities are figures of speech (metaphor, metonymy, epithet, periphrasis,
personification, allusion and others), polysemantic words, language game, alien words,
phraseological units, one-syllable and simple verbs and emotive adjectives;
syntactical peculiarities are simple sentences, question-answer unities, elliptical sentences,
rhetorical questions and imperative sentences.

In appendices the 204 examples of expressive means in advertising are provided,

including their type and transformation that was applied for its translation.
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