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PE®EPAT

Jlana poOoTa mpHCBsSYCHA BUBUYCHHIO KYJIbTYPHUX KOHIIEMNTIB, OCOOIUBOCTSIM
ix BepOaumizaliii Ta BIATBOPEHHIO iX 3MICTY MpHU MEPeKyIajl 3 OAHIET MOBH Ha 1HIIY.
Ob6csr pobotu ckianae 94 CTOpiHKH, 3a BUKIIOYEHHSIM CIHCKY BHUKOPHUCTAHHUX
JOKEpEeIT, SKAUH MICTUTh 86 OJIMHUIIb, @ TAKOXK 3 JTOJATKH.

Y pobGoti mpencraBimeni mnpami H.®. Anedipenxo, H.H.bonmupesa,
A. Bexxounkoi, C.I'. Bopkauea, B.1. Kapacuka, [.B. KononoBoi, B.A. MacioBoi Ta
IHIIMX BIJOMMX JIHTBICTIB, SK1 3aliMaiCh PO3pOOKOI0 MOHSATIMHOTO amapary Juis
BUBYEHHS KOHIIETITIB Ta iX BJIACTUBOCTEH. J[OCHIHKEHHAM OCOOIMBOCTEN XYIOMKHIX
TEKCTIB Ta iX MepeKiIady HajexaTh PoOOTHM TAaKUX BUEHHUX 3 TEOpIi JTepaTypu
baxtin M.M., Bunorpanos B.B., Jlorman FO.M. A BiacHe J0OCTiKEHHSIM TBOPYOCTI
Knapice Jlicnekrop 3aiimanuch Taki nucbMeHHUKH sik b. Mozep, Emizaber Jloy,
Enizaber bimon, Bueni-niteparypo3nanili Henbcon Bieitpa, Hanis barenna ['oTmi0,
Onopa IlluminoBuy.  JlochmipkeHHSIM KyJbTYpHHX acmekTiB mpo3u Kiapice
Jlicnektop 3aliManuck Taki BueHi gk Jiana Maprinr, Xenen C’rokc.

AKTYaJbHICTh HAIIIOTO JIOCITIIPKEHHS 0a3yeThCsl HA TBUILEHHI THTEPECY 110
nitepatypu JIaTHHCHKOT AMEpPHUKHU y 3B 53Ky 3 IPOLIECaMH KYJIbTYpHOI IJ1o0ai3anii
Ta IHTerpaiii, CydaCHUMH TCHJCHIIISIMA y BHBUCHHI KOHIIENTIB Ta iX MICISI B
peanizalii KyJIbTypHOTO acleKTy B JITeparypl. AKTyaJIbHICTh HAIIOi POOOTH TaKOXK
0a3yeTbcsi Ha (PaKTi BIACYTHOCTI B YKPAlHCBKMX YHM POCIMCHKHUX JIIHTBICTHYHUX
CTYJIsSIX POOIT, MPUCBSIYCHUX BUBYCHHIO TBOpUOTO NO0poOKy Kiapice Jlicnekrop.

VY 3B'SI3Ky 3 IIUM METOK JaHOIO JOCHIPKCHHS € BU3HAYCHHS KIIFOYOBHUX
KyJIbTYpHUX KOHIENTIB B Mpo3i Kiapice JlicmekTop 1 JOCHIIKEHHS CIOCOOIB iX
peaizari.

BianoBigHO 10 METH MOCHIKEHHS TepeadavyacThCss BUKOHAHHS HACTYITHUX
3aB/JaHb.

1. mpoanamizyBaTH  HasBHI  BHM3HAQUEHHS  TEPMIHIB  «KOHIENT»  Ta

«KOHLenToc(epar 1 HasABHI TUIIOJIOT] WX SIBUIL;



2. pO3IIIIHYTH OCHOBHI PHCH XYJOKHIX TEKCTIB Ta creuu@iky iX nepekiany,
JOCIITUTH METOAM MEPEHOCY KOHLENTIB MPHU MEPeKiaal TEKCTIB XYI0KHbOTO
CTHUIIIO;

3. BU3HAYUTH XapakTepHl pucu ctuio mpo3u Knapice JlicmekTop Ta ix peanizarii
Ha TEeKCTOBOMY PIBHI;

4. MOCHIIWTH KIIOYOBI KOHIIENITU KYJIBTYPHOIO MPOCTOPY MPO30BUX TBOPIB
K. JlicnexTop Ta 0cOGIMBOCTI iX BepOaizailii;

5. mepekyacTu JeKiuibka mpo3oBux TBOpiB K. Jlicmekrop 3 ypaxyBaHHSM BCIX
0COOJIMBOCTEM TEKCTIB MUCHbMEHHUIl Ta cHeUU(IKU TMEepeKyagy Xyd0KHbOI
PO3H.

O0'ekTOM JOCIIKEHHS J1aHOI pOOOTM € KOHUENTH, SKI (POPMYIOTh
KyJIbTYpHUI KOHTHUHYYM Ip030BUX TBOpiB Kiapice JlicriekTop.

IIpeameTomM JOCHIUKEHHS € CHOCOOM KOHIENTYyaji3alli KyJIbTYpHOTO
MPOCTOPY B MPO30BUX TBOpax Opa3miibChKOi MUCHMEHHUIl, Ta METOJIU Iepenadl
KITFOUOBUX KOHIIENTIB ii TBOPIB y MPOIIECI IEPEKIAIy.

VY xoxai mochigkeHHs OyJd BUKOPHCTaHI HACTYITHI METOAM. METOJ JIETYKIIii,
METO/ aHaJII3y Ta CUHTE3Y, METO/ Kilacu(iKalliiHOro aHami3y, MOpIBHAJIbBHAN aHai3,
CTPYKTYPHHH METOJI, OIIMCOBUU METO

VY skocTi marepiajdiB [I0CJHIIKEHHSI BUKOPHCTOBYBAJIUCS MPO30BI TBOPHU
Knapice Jlicnekrop — pomanu The Passion of G.H., The hour of the Star, An
Apprenticeship or The Book of Delights, The Apple in the Dark, 36ipka omoBifgaHb
Family Ties.

3aranpHuii 06car podoTr — 94 CTOpiHKH.

HaykoBa HOBM3HA JOCITIP)KEHHS BU3HAYAETHCS MOCTABICHUMH 3aBJIaHHAM 1
NOJIATAE€ Y MOXJIMBOCTI BUKOPUCTAHHS ii MarepiajiB B poOOTax 3 KOTHITUBHOL
JHTBICTUKY, COIIONIHTBICTUKH, TIPU JOCT/pKeHHI JiTteparypu JlaTmHCBHKOT
AMepHKH.

IIpakTuHa iHHICTH TTOCJIIKEHHS BU3HAYAETHCS MOKJIUBICTIO
TEOPETUYHOTO 1 MPAKTUYHOTO BHKOPUCTAHHS ii MaTepianiB 1 BHCHOBKIB Mij 4ac

JTOCITIKEHB 3 TEOPil JiTepaTypH 1 3apyOiKHOI JTITEpaTypH, a TAKOXK B IKOCTI OCHOBHU



miJ] 9ac TEOPETHYHUX 1 MPAKTUYHHX JIOCHIIKEHb AHTJIOMOBHUX KOHIENTIB Ta
0COOJIMBOCTEM X MepekiIaay YKpaiHChKOK MOBOIO.

Anpobdanis. Crartsa «Peculiarities of concept sphere “culture” in prose works
of Clarice Lispector» y 30ipuuky «BicHuk HamioHamsHOTO —TEXHIYHOTO
yHiBepcuteTy Ykpainu "KuiBcbkuit momitexHiunuit iHcTUTYT". Cepisi: Dinosoris.
[legarorika.» Ne5/2015, m. KuiB; yuacts y III MixunaponHnomy ¢gopymi CTyIEHTIB,
acmipanTiB 1 Monoaux ydyeHux ([nimpomerpoBchbk, 23-24 kBiTHA, 2015) (Te3u y
30ipauKy Te3, C.37-38); yuacth y XIV BceykpaiHChbKili CTyJIEHTCHKIN HayKOBO-
JOCTiTHIA oHnaitH-KoH(pepenti «Innovations in science and technology» — 2015p.
n — http://konfist.fl.kpi.ua/node/2161; yuacti y VIII MixHapoaHili CTyAEHTCBHKIiH
HAayKOBO-NIPAKTUYHIN  KOHQepeHwli «JlromuHa gk Cy0’€KT  MIDKKYJIBTYpPHOI
KOMYHIKaIlll: Cy4acHl TeHJEeHWii y (iu1onorii, nepeknaal Ta HaBYaHHI 1HO3EMHHUX
MoB» (14 tpaBus, 2015) 3 Tezamu «OcCOOIMBOCTI MEPEHOCY KOHIIENTIB B IMPOIIECi
MepeKIamLy»

Kaw4oBi cjoBa: xonyenm, KymbmypHuii KoHyenm, KoHuyenmocgepa,

sepoOanizayis, nepexiao Xyo00dHCHIX meKcmie



PE®EPAT

Jlannass  paboTa  MOCBSIIEHA  HM3YyYEHHUIO  KYJIBTYPHBIX  KOHIIENTOB,
OCOOEHHOCTSIM UX BepOaTu3ali M BOCHPOU3BEACHUIO HX COJACpPKAHUSA MPHU
MepEeBOJIE C OJTHOTO si3bIka Ha Apyroil. O0beM paboThl cocTaBisieT 94 cTpaHUIIBI 3a
UCKIIFOYEHUEM CIIUCKAa JMTEPATypbl, KOTOPBIM COAEpPKUT 86 €OUHHUIl, a TaKxke 3
MIPUIIOKEHUS.

B pabGote mpencraBinensl Tpyasl H.®D. Anedupenxo, H.H.bonmsipesa,
A. Bexxounkoii, C.I'. BopkaueBa, B.1. Kapacuka, 1.B. Kononosoii, B.A. MacnoBoi
U IPYTUX U3BECTHBIX JUHIBUCTOB, KOTOPbIE 3aHUMAJIUCH Pa3pabOTKON MOHATUHHOTO
anmapara Juis U3y4yeHHUs KOHLENTOB M UX CBOWCTB. MccienoBaHueM 0COOEHHOCTEM
XYJ0’)KECTBEHHBIX TE€KCTOB U HX IEPEBOJIA MOCBALIEHBI padOThl TAaKUX YUYEHBIX I10
Teopun Jureparypsl kKak baxtun M.M., Bunorpamos B.B., Jlorman IO.M. A
cOOCTBEHHO HccliefjoBaHueM TBopuecTBa Kiapuce Jlucnekrop 3aHMMalUCh Takue
nucarenu kKak b. Mosep, Omumzaber Jloy, Onuzaber bumon, y4eHble-
mutepatrypoBeabl Henbcon Buetipa, Hanusa barenna INotnu6, ®@nopa [llumunoBuy.
UccnegoBanneM KynbTypHBIX acrekToB mpo3bl Kiapuce Jlucnekrop 3aHuUManuch
Takue ydeHble Kak /[nana Maptunr, Xenen Cprokc.

AKTYaJIbHOCTB HAIIETO UCCIIEOBaHMs Oa3upyeTcsl Ha TOBBIIIEHUN UHTEpeca
K Jureparype JlaTuHCKOM AMEpPUKM B CBS3W C MpPOLECCAMU KYJIbTYpPHOU
rJ100anu3anuy U UHTErpalru, COBPEMEHHBIMU TEHICHUUAMH B U3YYEHUHN KOHIENTOB
U X MECTa B peaM3alMy KyJIbTYpHOTO aclleKTa B JMTeparype. AKTyalbHOCTh
Hamel paboTel Takke OasupyeTcs Ha (akTe OTCYTCTBUS B YKPAMHCKHUX WM
POCCHUHCKHUX JUHTBUCTHUYECKUX HCCIENIOBAaHUSAX DPA0OT, TMOCBSIIEHHBIX H3YYCHHIO
TBOpuecTBa Knapuce Jlnucnekrop.

B cBsi3M C 3TUM HeJbK JIaHHOTO HCCIEAOBAHUS SIBISETCA OIpEAesiIeHUe
KJIFOUEBBIX KYJBTYpPHBIX KOHLENTOB B Ipo3e Knapuce JlucrnekTop u uccienoBaHue
CIoco00OB MX pean3aluu.

B nensix uccnenoBaHus NpeayCMaTpUBAETCS BBIIIOJIHEHHUE CICAYIOMIMX 3a4aY:

1. mpoaHanu3upOBaTh CYLIECTBYIOLIUE ONPENEIECHUS TEPMUHOB «KOHLENT» U

«KOHHCHTOC(i)Cpa» N UMCIOIUECA THUIIOJIOTHH 5TUX HBHGHHﬁ;



2. pacCMOTPETh OCHOBHBIE YE€PTHI Xy10)KECTBEHHBIX TEKCTOB M CHEIUPHUKY UX
[IEPEBO/IA, MCCIEN0BAaTh METOABI IIEPEHOCAa KOHLENTOB IPHU IEPEBOAEC TEKCTOB
XYJ10’KECTBEHHOTO CTHIIS;

3.0mpeaenuTh XapakTepHble 4epThl CTHIA mpo3bl Knapuce Jlucnekrop u ux
peanu3anuy Ha TEKCTOBOM YPOBHE;

4.1cciieoBaTh KIIIOYEBbIE KOHLIENTHI KYyJIbTYPHOI'O MPOCTPAHCTBA MPO30BBIX
npousBeAeHuit K. Jlucnexkrop u 0cOOEHHOCTH UX BepOaIn3aluy;

5. mepeBecTH HECKOJBKO Mpo30BbIX mpousBeneHuil K. Jlucnekrop ¢ yuerom
BCEX OCOOCHHOCTEM  TEKCTOB TNHUCATENbHUIIBI W  coenuduku  mepeBoja
XYZ10’KECTBEHHOM ITPO3BI.

OO0beKTOM WuCCIEIOBaHMS JAHHOM pabOoThl SBISETCA KOHLENTHI, KOTOPHIE
(GOpMHpYIOT  KYJbTYpHBIH KOHTHHYYM MpO30BbIX TnpousBeaeHuil Kiapuce
Jlucnekrop.

IIpeamerom  wHccrnegoBaHUsl  SIBJSIIOTCS  CHOCOOBI  KOHIIENTYaJIU3alUH
KyJIbTYPHOTO NPOCTPAHCTBA B IMpO3€ Opa3suiIbCKOW MUCATEIbHUIIBI, M METObI
nepe1ady KIF0UEBbIX KOHIIENTOB €€ MPOU3BEICHUN B IIPOLIECCE MEPEBOA.

B xone uccnegoBaHus ObUIM HMCHOJB30BAHBI CIEAYIONIME METOAbI: METOH
JIeNyKUWU, METOJ aHallu3a W CHUHTe3a, METOJ KiIacCU(UKAIIMOHHOTO aHaju3a,
CPaBHUTEINIbHBIA aHAIN3, CTPYKTYPHBIM METOJI, ONUCATEIBHBIA METOT

B kauecTBe MaTepHaJIOB MCCJAEI0OBAHUSL HCIOJIb30BAJIUCH IPO30BBIC
npousBeneHus: Knapuce Jlucnexkrop — pomansl The Passion of GH, The hour of the
Star, An Apprenticeship or The Book of Delights, The Apple in the Dark, coopuuk
pacckazoB Family Ties.

OO6mmit 06beM paboThl — 94 CTpaHUIIBI.

HayuyHasi HOBH3HA HCCIIEJOBAaHUS ONPEIENSIETCs MOCTABIEHHBIMU 337a4aM U
COCTOMT B BO3MOKHOCTH MCIIOJIb30BaHMSI MaTepUaOB UCCIEI0BaHUS B paboTax Mo
KOTHUTUBHOM JIMHTBUCTUKE, COLMOJMHIBUCTHKE, MPHU MCCICIOBAHUU JIMTEPATYPbI
JlatuHCKOM AMEpPHKH.

IIpakTH4yeckass LEHHOCTh KCCIECJOBAaHUS ONPENEISAETCS BO3MOKHOCTBIO
TEOPETUYECKOI0 U NPAKTUYECKOTO HCIIONB30BAHUS €r0 MATEpUAJIOB U BBIBOJOB B

XOJIE€ UCCIEeIOBAaHUI M0 TEOPUH JIUTEPATYPhI U 3apyOEIKHOM JTUTEpATyphl, a TAKKE B



KauyecTBE OCHOBBI TMpPH TEOPETUYECKUX U MPAKTUUYECKHX HUCCIIECJOBAHMSIX
AHTJIOS3BIYHBIX KOHIENTOB M OCOOCHHOCTEN X MEPEeBO/Ia HA YKPAMHCKUHN SI3BIK.

Amnpobanms. Crarbs «Peculiarities of concept sphere" culture "in prose works
of Clarice Lispector» B cOopuuke «BicHuk HarioHanpHOTO TEXHIYHOTO
yHiBepcuTeTy Ykpainn «KuiBcbkuil momitexHiyHud 1HCTUTYTH»NeS / 2015, M. Kues;
yuactue B Il MexayHapogHoM QopyMe CTYACHTOB, ACUPAHTOB U MOJOIBIX
yuenbix (/lnenponerpoBck, 23-24 ampens, 2015) (Te3ucbl B cOOpPHUKE TE3UCOB,
C.37-38); ywactue B XIV  BceykpauHCKOl ~ CTyJE€HYECKOHM  Hay4HO-
HCCIIeIOBATENIbCKON OHIIaH-KOH(pepeHuu «Innovations in science and technology»
— 2015r. — http://konfist.fl.kpi.ua/node/2161; ygactue B VIII MexayHapomHo
CTYJICHYECKOM HAyYHO-TIPAKTUYECKON KOHpepeHIun «YenoBek Kak CyObeKT
MEXKYJIbTypHOH KOMMYHHUKAIlMU: COBPEMEHHBIE TEHICHIMH B (HUIIOJIOTHH,
nepeBojic M OOyYeHUH HWHOCTpaHHBIM si3bikam» (14 wmas 2015) ¢ Tesucamu
«OCco0EHHOCTH MepeHoca KOHLENTOB B MIPOLIECCE MEPEBOAAY

KiroueBble cioBa: Kowyenm, KyJIbmypHulli KOHYenm, KoHyenmocgepa,

sepoanuzayus, nepesoo Xy00AHceCm8eHHbIX MEeKCMOo8



ABSTRACT

This paper investigates cultural concepts, especially their verbalization
and reproduction of their content during the process of translation from one
language to another. The amount of work is 94 pages, excluding the list of literature
used, which includes 86 items, and 3 annexes.

The paper represents the works of N.F. Alefirenko, N.N.Boldyryev,
A. Wierzbicka, S.G. Vorkachev, V.I. Karasik, 1.V. Kononova, V.A. Maslova and
other prominent linguists who were involved in developing the conceptual
apparatus for studying the concepts and their properties. In the study of features of
belle-lettres texts and their translations such prominent scientists in literary theory
as M.M. Bakhtin, V.V. Vinogradov, Yu.M. Lotman were involved; a proper study
of the Clarice Lispektor works was performed by writers such as B. Moser,
Elizabeth Lowe, Elizabeth Bishop, literary scientists as Nelson Vieira, Nadia
Batella Gotlib, Flora Shiminovich. The study of cultural aspects of the prose of
Clarice Lispektor was performed by such scholars as Diana Marting and Hélene
Cixous.

The topicality of our research is based on the increasing interest in Latin
American literature due to the processes of globalization and cultural integration,
current trends in the study of concepts and their place in the implementation of the
cultural aspect in the literature. The actuality of our work is also based on the fact of
absence in Ukrainian or Russian language studies the papers devoted to works of
Clarice Lispektor.

In this context, the aim of this study is to determine the key cultural
concepts in prose works of Clarice Lispektor and to study the ways of their
realization.

For the purpose of study we have set the following tasks:

1. to review the existing definitions of “concept” and “concept sphere”
and to study the existing typologies of these phenomena;

2. to investigate the main features of belle-lettres texts and the specifics of
their translation, to explore methods of transferring the semantics of the concepts

during the process of translation;



3. to define the characteristic features of prose style of Clarice Lispektor
and the methods of realization on the text level;

4. to investigate key concepts of the cultural space of the prose works of
Clarice Lispektor and especially — the methods of their verbalization;

5. to translate several prose works by C. Lispektor with all the specific
features of the belle-lettres style translation being taken into account.

The object of this work is to study concepts that form the cultural
continuum of the prose of Clarice Lispektor.

The subject of the study are the ways of conceptualizing the cultural
space in the prose works of Brazilian writer and methods of transmitting the
semantic of the key concepts of her works in the translation process.

During the research we have used the following methods: a method of
deduction, analysis and synthesis method, the method of classification analysis,
comparative analysis, structural method, descriptive method

The research materials we have used were the prose works of Clarice
Lispektor — the novels “The Passion of G.H.”, “The hour of the Star”, “An
Apprenticeship or The Book of Delights™, “The Apple in the Dark”, a collection of
stories “Family Ties”.

The total amount of work is 94 pages.

The scientific novelty of the research is determined by the tasks set and
lies in the possibility of using its material in the works of cognitive linguistics,
sociolinguistics, the study of Latin American literature.

The practical value of the research is determined by the possibility of
theoretical and practical use of its materials and findings during the research works
in the theory of literature and foreign literature, as well as it can serve as the basis
for theoretical and practical studies of English language concepts and peculiarities
of their translation into Ukrainian.

Testing. Article «Peculiarities of concept sphere “culture” in prose works
of Clarice Lispector» in the Journal of the National Technical University of Ukraine
“KPI”: Philology and Educational Studies; participation in the Il International
forum of students and young scientists (Dnipropetrovsk, April 23-24, 2015)



(abstract in the book of abstracts, P.37-38); participation in the XIV All-Ukrainian
student research online conference «Innovations in science and technology» — 2015.
— http://konfist.fl.kpi.ua/node/2161; participation in the VIII International Student
Scientific Conference “Human as the subject of intercultural communication:
current trends in philology, translation and foreign language teaching” (May 14,
2015) with the abstract “Peculiarities of the concept meaning transfer during the
translation”

Key words: concept, cultural concept, concept sphere, verbalization,

belle-lettres texts translation
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