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BCTYII

Y cucremi (yHKIIOHAJBHUX CTUJIIB MOBJICHHS OJHE 3 IMPOBIIHUX MICIIb
nocijjae MyOJNIIUCTAYHUNA CTWIb MOBJICHHS, a/pKe BIH € J3€pKajoM, IIo
BimoOpakae OJMMCKAaBUYHI 3MIHH y Cy4aCHOMY CYCIIJIBHOMY, MOJITUYHOMY Ta
KYJbTYPHOMY KUTTI. SK 1 y OyIb-SIKOMY 1HIIIOMY CTHJII MOBJIEHHS, CTBOPIOIOUHU
TEKCT, aBTOp HAMarae€ThCs JOCATTH MEBHOTO MparMaTtudHoro edexty. OCHOBHUM

IHCTPYMEHTOM Y JIOCSATHEHHI I[1€1 METH CIYTYIOTh CTHJIICTUYHI TPUHOMH.

CrunictuyHi npuiioMu Ta iX (GYHKIIOHYBaHHS B MyOJIUCTUYHOMY CTHII
JOCITIJIKYBAJIM Takl BUJIaTHI BUeHi-MHrBicTy gk [.B. ApHonwa, 3.K. Baiimen6epr,
M.M. Koxuna, B./. bypsk, A.Il. Koans, JL.I. Mansko, O./. [lonomapis,
[.P. Tanenepin, B.A. Kyxapenko. Came iX mpamsiMd MU KOPUCTYBAJIMChH IiJI 4ac

HaIMCaHHs JaHO1 POOOTH.

3aBAsKU MOSIBI HOBUX M€[lla PECYPCIB Ta MOBCIKIEHHO 3pOCTal0YOMY TEMITY
KUTTS, MYOTIIUCTUYHUA CTHJIb € OJHUM 13 TaKMX, IO HAWOUIBII aKTHBHO
PO3BUBAETHCS, OCKUTBKH, K OyJIO 3a3HAUYEHO BUIIE, TPOBIIHOIO 33/1aueio HOTo €
(GbopMyBaHHS y PELMIIEHTIB MOBJIEHHS YSBIICHHS MPO cydyacHy KapTuHy cBity. Lli
(bakTopu CIyTrylOTh MPUYMHOIO MOSBU HOBUX 1 PO3BUTKY YK€ ICHYIOUHMX KaHPIB
nyoMinucTUKU. BrmB Ha uyMTava 3A1MCHIOETBCS BEJIMKOI KUIBKICTIO 3ac00iB,
POTE OJIHUM 13 HaWOLIbII II€EBUX Ta MOMYJSPHUX € BUKOPUCTAHHS CTHUIIICTHUHUX

npuiiomiB. CaMe UM OOTPYHTOBYETHCA AKTYAJbHICTD 1[bOTO TOCTIIKEHHS.

IlpeaMeTroM [OCHIKEHHS € OCOOJHMBOCTI BHUPA3HUX CTUIIICTUYHUX
NpUIOMIB Yy TIEpeKiaal PI3HOKAHPOBUX TEKCTIB. (O0’€KTOM [OCIIJKEHHS €
(GyHKIIOHYBaHHS CTWJIICTHYHUX MPUHAOMIB y TEKCTax, M0 HAJIEXKaTh J0 PI3HUX

KaHPIB MyOJIIUCTUYHOTO CTUJIIO.

MeTor0 pobOTH € JOCHIPKEHHS JKaHPOBHX OCOOJIMBOCTEH TEKCTIB

Hy6JIiHI/ICTI/I‘1HOFO CTHUIJIIO, X CCMAaHTHUYHUX OCO6HHBOCTCﬁ, BUABJICHHA



O0COOJIMBOCTEM BUKOPUCTAHHS PI3HUX CTWIICTUYHHUX NPUHOMIB, iX pOIb y

CTBOPEHHI MMParMaTUYHOro e€eKTy BiJ TEKCTY.

Ockinpku TeMa poOOTH mepeadayae JOCUTh HIMPOKUN CHEKT TEKCTIB, SIKY
MOXXHAa BHKOPHUCTOBYBAaTH Yy SKOCTI MaTepialiB JOCIIDKCHHS, MU BHUPIIIHIA
30CEpEeIUTH HAIly yBary Ha pI3HOXKAHPOBUX TEKCTaX MyOJIIHUCTUYHOTO CTHUIIIO,
OCKLUJIbKH BOHM KOMOIHYIOTh Y 001 pUCH SIK O(IIIIHO-A1JIOBOTO TaK 1 XyA0KHBOTO
CTUJIIO, TOOTO TIOEAHYIOTh UITKE BHCIOBJICHHS (akTiB 13 EKCIPECUBHUM

3a0apBIICHHSM, 110 1 € BaXKJIMBUM JIJIsI HAIIOT POOOTH.
Jl1s1 mOCATHEHHS METH HEOOX1THO BUKOHATH TaKl 3aBJAaAHHS.

® BU3HAYUTH MOHATTS «GKAHPY;

® DPO3MISHYTH CEMaHTUYHI Ta  CTWJIICTHYHI  OCOOJMBOCTI  TEKCTIB
nyOJIUCTUYHOTO CTUITIO;

e rwiacudpikyBaTd MyOTIIUCTUYHI TEKCTH BIAMOBIAHO JO 1X KaHPOBOI
PUHAJIEIKHOCTI;

® BIJOKPEMHUTH MOHATTS «CTUIICTUYHHUIA PUHOMY» Ta «EKCIIPECUBHUI 3aCi0»;

® JIOCHIAUTH (PYHKUIOHYBaHHS CTUJIICTUYHUX TMPUHOMIB y TEKCTax, IO

HaJIeXAaTh JI0 )KaHPOBOT CUCTEMH MYOIIITUCTUIHOTO CTUJTIO.

Jlns BUKOHAHHS IMX 3aBJAaHb MM BUKOPHUCTOBYBAJIM METOJ[ aHajizy,

CTPYKTYPHO-CTWJIICTUYHHUIN METOJI Ta METOJI CYIILJIbHOI BUOIPKHU.

CTpyKTypHO poOOTa CKIAAAE€THCS 31 BCTYITY, OCHOBHOI YaCTHHH, 1110 MICTUTh

TPH PO3/ILITH, BACHOBKY, CIIUCKY BUKOPUCTAHO] JIITEpaTypH Ta MIECTHIOAATKIB.

Y nepmoMy po3aiii MU PO3TJSJAEMO CEMAHTUYHI Ta CTHUJIICTUYHI
0COOJIMBOCTI MYOJIIIMCTHYHUX TEKCTIB, KIacHU(PIKyeMO iX, TOAUIAIOYA HA TpPH
JKQHPOBI TPyMHM Ta BHU3HAYAEMO OCHOBHI O3HAKM MYOJIIMCTHUYHUX JKAaHPIB. Y
JPYyroMy pO3IiJi MU TOPIBHIOEMO TIOHSTTS «EKCOPECUBHUM 3acid» Ta

«CTWIICTUYHUN TpUAOM», HABOAMMO BHU3HAUEHHS ICHYIOUMX CTHJIICTUYHHUX



OpUiioMiB  Ta  JOCIIKYEMO iX  (YHKIIOHYBaHHS y  PpI3HHUX JKaHpax
MyOIIUCTUYHOTO CTHITIO. Y TPEThOMY PO3ALTI HABOAATHCS Kiacugikarlii crioco0iB
nepeksaxy OCHOBHUX CTHIIICTUYHUX MPUHOMIB MyONIIUCTHYHOTO CTHIIIO, a came,
MeTadopu emTeTy Ta 1poHii. AHAMI3yIOYd TEKCTH MyOJIIIUCTHYHOTO CTUIIIO
MOBAaMH{ OpUTiHAy Ta TepeKkiaay, MU BHBYAEMO OCHOBHI NPUHOMHU IepeKIamay

CTIJTICTHYHUX TIPUHOMIB. Y BHCHOBKY ITiIBOJIUMO TIJCYMKH AOCTIHKCHHS.



SUMMARY

This paper deals with analysis of the use of stylistic devices in publicistic
texts of various genres. The object of the paper is functioning of stylistic devices in
publicistic texts of different genres. The subject is conservation of expressive
peculiarities of stylistic devices in translation. In order to complete the tasks, posed
by the aim of the paper the following methods were used: method of analysis,

structural-stylistic method and the method of quantitative analysis.

The paper consists of three parts. The first part is devoted to defining
publicistic style, outlining its’ basic features and substyles, and classification of
publicistic genres according to their general semantics and pragmatics. The second
part is concentrated on two aspects: 1)defining stylistic device by means of
contrastive analysis of two notions: “stylistic device” and expressive means”;
2)investigating the functioning of stylistic devices in publicistic texts in different
genres. Third part is devoted to analysis of the use of stylistic devices in publivistic
texts, their translation and methods of concervation of their expressive potential in

a translated text.

This work is aimed at analysis of the use of basic stylistic devices
(metaphor, epithet, metonymy, synecdoche, simile, hyperbole and litotes) in
publicistic texts of different genres, which are divided into three groups: 1)
informational, 2) publicistic fiction, 3) analytical. This analysis shows immediate
connection between general semantics of a text and the use of various stylistic

devices.

Analysis of publications in various online sources has proven that an average
publicistic text is a combination of different genres, usually, a combination of the

genre of article with features of an essay, review or a pamphlet.

The most frequent stylistic devices are metaphor, epithet and irony. We have

analysed 273 units, which are represented by major stylistic devices in publicistic



texts: metaphor, epithet and irony. The most popular method in the process of
translation of metaphor and irony is full translation — 52% and 75% respectively.
Epithets are usually translated by means of establishing denotative and notional
loan translations — 32% and 33% respectively. Thus, it appears possible to outline
that stylistic devices in publicistic texts of different genres are reflected in
translation with the help of full translation, as far as it establishes connection

between the author and readers and creates the desired pragmatic effect.
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