HALIIOHAJIbHUM TEXHIYHUM YHIBEPCUTET YKPATHU
«KUTBCHKUH MMOJITEXHIUHUMN IHCTUTY Tx»
®AKVYJIBTET JIIHI'BICTUKHU
KA®EJIPA TEOPII, [IPAKTUKU TA IIEPEKJIAZIY AHIJIIMCbKOI MOBU

Jlo 3axucTy J0MyHIEHO
3aBinyBau kadeapu

(miamuc) (1HiLianu, Opi3BUILE)

“« 2015p.

JlnmiomHa podora

OCBITHBO-KBaUTi(hiKaIIHHOTO PiBHA “‘cerianict”

3 HampsiMy mAroToBkH (cnemianbHocTi) 7.02030304 «Ilepekiamny

Ha TeMy: BiITBOpEHHS cTpaTerii XeUKYBaHHS B MEPEKIa/IaxX XYI0KHIX Ta

nyOIIIMCTHYHUX TEKCTIB (Ha Marepiaii TBopiB Kiapice JlictiekTop)

Bukonag: ctynent V kypcy, rpynu JIA-42¢
Apuna FOnis Bonogumupisaa

(miarmc)

KepiBauk  ct. Buknagau Kynesnbosa C. C.

(mocasa, BYeHe 3BaHHS, HAYKOBUH CTYIiHb, IPI3BHIIE TA 1HiIiaIH) (i guc)

Koncynprant
(HazBa pozniny) (BUeHI CTYMIHB Ta 3BaHHS, NPI3BHUILIE, IHIIIATN) (i gmmuc)
Penensent
(mocasa, BYeHe 3BaHHs, HAYKOBUII CTYIiHb, IPI3BHIIIE Ta 1HII[IaIH) (migmuc)

3acBiauyto, 10 Y il JTUIIOMHIN
po0OTI HEMaE 3aIMO3UYCHb 3 MPAIlb
IHITUX aBTOPiB 0€3 BIAMOBIIHUX
IIOCHJIAHb
CryaeHt

(migmnuc)

Kwuis - 2015 poky



BCTYII

3aco0u xepKyBaHHS BUBYAIIMCH 3 TOYKU 30pY PALY AUCIUIUIIH, HAIPUKIA,
KOMYHIKaTHUBHOI JIIHT'BICTHUKH, AUCKYPCOJIOT1i, TparMaTUKX Ta MEPeKIa103HaBCTRA.
PisHOomaHITHI acmekT 1€l JIHrBICTHYHOI cTparerii BuB4Yayimch Jlakodpd P.,
Jlakodd k., Mapkkanenom P., llIpronepom X., Kypuenko JI., Maproxinum A.,
Ocinosum I'., Ilpincom E., ®peiinepom JIx., bockom Y., Axccenbcon JI.,
Kparepowm P., MakKapti M., Mbsopdi b., ®pazepom b. Ta 6ararbma iHITAMH.

AKTYaJIbHICTh TEMU 3yMOBJICHA TUM, IO 3aCO0M BUPAKECHHS XEIKyBaHHS,
X04 1 BIJIOMI 3 JPYTOi MOJIOBUHU ABAALUATOTO CTOJITTS Ta MPUCYTHI Maiike y Oyab-
AKOMY TEKCTI YU JHUCKYpCl, JOCHIKYBAJIUCh HE Tak 1 0aratro, ocoOJMBO Ha
teputopii CHJI. Takox goci He OylO JOCSATHYTO MOBHOI 3rOAM B MUTaHHAX
BU3HAYCHHS MOHATTA Ta Moro kiacudikamii.OkpiM TOro, TBOpU Opa3mIbCHKOT
MMCBMEHHHUII YKpaiHChbKoro noxopkeHHs Kiapice JlicnekTop € MajaoBiAOMUMH Ta
HE JO0CIIPKYBAaHUMH B Y KpaiHI.

006’exkTOM JOCITIKEHHSI € MOBHA CTpaTerist Xe/pKyBaHHs B TBopax Kiapice
JlicnexkTop.

IIpeameTom JOCTIIPKEHHS € TUIOJIOTIS 3aCO0IB XEIKYBaHHS B Mepekiaaax
XYJIOXKHIX Ta myOmiuctuuHux TekcTiB Kiapice Jlicnmekrop Ta mnpuuuMHH iX
B)KMBaHHSI.

MeTorwo poOOTH € po3MIsd pI3HUX IMAXOAIB 10 BHU3HAUCHHS, aHaTI3
KkJacuikariiii TUIIB XeIHKYBaHHS, ONTMC IPUYUH BXKUBAHHS X€JKyBaHHS.

Jlns peanizaiiii METH BU3HaUY€HO OCHOBHI 3aB/IaHHA:

1. pPO3IJIAHYTH Pi3HI MIAXOAW 1O BH3HAYCHHS CYTHOCTI cCTparerii
XeIKyBaHHS,

2. MPOaHaNI3yBaTH PI3HI MIAXOAM 10 Kiacudikalii 3aco01B XeI)KyBaHHS,

3. 3pobuTH cripoOy 3aMpoNOHyBaTH CBOIO KJIacH(iKaIliio;

4, MpOaHai3yBaTh 3acO0M BUPAXKEHHS XEIKyBaHHA B OMNOBIJAHHAX 1

pomanax Kiapice JlicnekTop, a Takox B IHTEPB'IO 3 HEIO.
MeToau AOCJizKeHHsl, sKi OyJd BUKOPHUCTaHI — II€¢ METOJHMAHAM3y 1
CUHTE3Y, TOPIBHSHHS, KUIbKICHUH, JACCKPUIITHUBHUN, METOJ| CHUCTEeMaTH3alli Ta

y3araJibHCHHSI.



MarepiajiamMmu J0c/IiIKeHHs] CIYTyBalIl MEPEKIIaieH] aHTJIIHChKO MOBOIO

OIOBITaHHSA “TheFifthStory”, “SeaBathing”, “TheltalianWoman”,
“WritingtotheTuneofMyQuill™, “AVariationontheDistractedMan”,
“TheFuturehasArrived”, “AMan”, “AnUntranslatedEpigraph”, “Old-
FashionedTastes”,  “Writing”,  “Inspiration”,  “TheWondersofEachWorld”,

“IdleConversation”, “Vietcong”, “TheMakingofaNovel”, “Love”, anrmomoBHuii
nepekian ypuBky pomany ‘“The Passion According to G.H.”, ykpainchkwii
nepeKyia] ypuBKy pomaHy “Yac 3ipku”, aHIJIOMOBHHM TEpeKia] pOMaHy
“NeartotheWildHeart” ta inTeps’to 3 Kiapice Jliciekrop.

Ctpykrypa poOoTH: po0OTa CKIAIa€ThCs 31 BCTYIY, TPhOX PO3ILIIB,

BHCHOBKiB, SUmMMary, CHOUCKy BHUKOPHUCTAHOI JTepaTypw Ta JOJATKIB.



SUMMARY
This diploma paper is dedicated to the topic “Expressing Means of Hedging

Strategy in Translations of Literary and Publicistic Texts (based on works of
Clarice Lispector)”.

The paper reveals that the notion of hedging in linguistics is used to denote a
device used to soften the possible strength of an expression, to create ‘fuzziness’ to
make certain thought more acceptable for the public, to support an argument
indirectlyor to highlight uncertainty.

Such means of hedging as "shields" and "approximators"”, modal auxiliary
verbs, adjectives, adverbs, modal lexical verbs, nouns, phrases that begin with if,
complex structures, questions, double negation, adding an estimative clause, tag
questions, imperative sentences formed with a short sentence at the end,
repetitions, false starts, evaluation clauses, hedge formed by impersonal pronouns,
conjunctions of concession, subjectless passive structures, hedged performative
verbs, indirect speech acts, expletives, conditional sentences, inserted to ask
permission, double, triple and multiple hedging, hedges with different types of
orientation and other are examined in this paper.

Having considered a number of various approaches to the classification of
hedging means, including pragmatic, lexico-grammatical, structural, functional and
mixed approaches, we came up with our own classification of means of hedging.
The classification is based on the division on speech and language levels. The
latter level is also divided into lexical and grammatical sublevels.

Hedging can be found in almost every functional style. Usually, the main
reasons are to express politeness, to evade the issue, to reduce the risk of ‘losing
face’, to express uncertainty, to avoid confrontation or responsibility, to seem
modest and other.

R. Lakoff suggested that women are more likely to resort to hedging.
However, numerous linguistic studies could neither confirm nor disprove this
assumption.

Additionally, means of hedging in Clarice Lispector’s short stories, novels

and interview were analyzed according to our own classification.



20 works of the three categories contain 632 means of hedging that are
words, word combinations or sentences.

It was found that lexical means of hedging considerably prevail over all the
other means used in analyzed works. Hedges of such type comprise 80% of all the
hedges in each category of analyzed works. Second in frequency are grammatical
hedges and the last are speech hedges.

Lexical means of hedging in analyzed works are divided into nouns,
pronouns, standard phrases, adjectives, adverbs and modal verbs. Certain
similarities between the use of lexical means of expression hedging strategies in
stories and novels, novels and interviews were found. As for grammatical hedging,
the found meansare divided into the following types: subordinate clauses, expletive
constructions, conditional sentences, subjectless passive structures, and questions.
There was no general trend among grammatical subtypes of hedging inall the three
categories of Clarice Lispector’s analyzed works. However, the diversity of the
grammatical means in the stories, as opposed to other categories of works, should
be noted. Speech hedging devices in all the works were rare. Only two subtypes of
such devices were found: repetitions and false starts.

In addition, means of expressing hedging were examined according to the
typology that is based on the views of Hyland K. According to this classification,
all the hedges can be divided into content-oriented and reader-oriented. Content-
oriented hedges are in turn divided into accuracy-oriented andwriter-oriented. It
was found accuracy oriented hedges prevail over the other types in stories, novels,
and interviews and constitute more than 80% of the total number of hedges. It has
been suggested that this is the reason why a large number of linguists did not take
other than accuracy-oriented hedging means into account.

We Dbelieve that there is a link between the division of hedging means into
lexical, grammatical, and speech types and the division according to the
orientation. That is why we came up with the table of correspondence between
them. It was found that all the lexical and speech means are entirely accuracy-
oriented while grammatical means have mixed orientation.Subordinate clauses and
subjectless passive constructions are writer-oriented, questions are reader oriented

and conditional sentences are accuracy-oriented. Expletive constructions may be



used for writer-orientation, accuracy-orientation, and reader-orientation.

All'in all, we have completed all the necessary tasks to achieve the aim of this paper.
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