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Pedepar

Marictepcbka qucepTallis CKJIaJaeThes 31 BCTYIy, TPbOX PO3JILJIiB, BACHOBKIB
70 KOXKHOTO 3 HHUX, 3arajJbHUX BUCHOBKIB, Ta CIHCKY BHKOPHUCTAHOI JITEPATYPH,

aKui Hamiuye /1 mxepen, 2 goaaTkiB. 3aranbHuit o0csar podotu 129 cTopiHOK.

AKTyajJbHiCTh TeMH poOOTH 3yMOBJICHA IHTEPECOM 10 BUKOPUCTAaHHS Ta
croco0iB rmepeAadi MNpuU Mepekyaal MNpoJoHroBaHoi wmeTadhopu B HAYKOBO-
NOMYJIIPHOMY Ta XyAOKHBOMY JKaHpaxX, [0, B CBOI Yepry, IOSCHIOETHCS

JOCJIIJPKEHHSIM JIJAHOTO SIBUIIA HA HEJIOCTATHHOMY PiBHI.

O0’eKTOM JOCHIIPKEHHST € IPOJOHroBaHa MeTadopa B HAYKOBO —

NOMYJIIPHOMY Ta XYJ0KHbOMY >KaHpaX.

IIpeamerom nocaiKeHHS] BUCTYIAIOTh (DYHKIIIT, K1 BUKOHY€E MPOJIOHTOBaHA
metadopa B XYIAOKHbOMY Ta HAyKOBO-TIOMYJISIPHOMY CTHJISIX Ta OCOOJMBOCTI i

nepexiany.

Meta poboTH TONATAE y PO3KPUTTI TMOHATTS NPOJOHTOBaHOi MeTadopH,
BU3HAUYEHH1 0COONMMBOCTEH 1i (YHKIIIOHYBaHHA B XYyJOXHbOMY Ta HayKOBO-

MOMYJIIPHOMY CTHJISIX Ta CITOCOOM 11 epeKyaay YKpaiHChbKOK MOBOIO.
JlocsITHEHHS TOCTaBJIeHOI MEeTH Tiepedadae BUPIIICHHS TaKUX 3aBAaHb!

- JIaT¥ BU3HA4YEHHS MPOJIOHTOBAaHOI MeTadopu

- TpoaHali3yBaTH (PYHKI[IOHYBaHHS MPOJOHTOBAaHUX MeTagop B YKpaiHCHKIN
Ta aHTJIACHKINA MOBax

- 3’sCyBaTd TEHJEHIlI BUKOPUCTAHHS  MPOJOHTOBaHUX MeTadop B
XYJ0’)KHBOMY Ta HAYKOBO-TIOMYJIAPHOMY CTHJISIX;

- TMPOaHAJI3yBAaTH CIIOCOOM 1X BIITBOPEHHS B YKPATHCHKOMY

nepeKiai

MeTtoau qOoCTKEHHS



1) TeopeTnyH1 (OMUCOBUNA METOJ, METOJ JIIHTBICTUYHOTO aHAII3y)
2) emmipuyHi (301p pakTUYHOrO MaTepiaiy)

3) 3aranbHOHAayKoB1 (aHaii3, CHUHTE3, aOcTparyBaHHs, KOHKpeTH3allis,

y3arajabHEHHS )

4) JIHTBICTUYHI (31CTaBHMUIA, CTPYKTYpHUH, TUCTpUOYTUBHUMA,

TpaHcPpOopMaLIiHUI METOIH )

HaykoBa HoBH3Ha poOOTH TMOJsArae B KOMIUIEKCHOMY JOCHIIKEHHI
POJIOHTOBaHOT MeTadopH Y B XyAO0KHHOMY Ta HAYKOBO-TIOMYJSPHOMY CTHIISIX, SIKE

BKJIFO4Ya€ q)YHKHiOHaJ'IBHI/II\/JI TII HepeKJ’IaI[aL[BKI/Iﬁ ACIICKTH.

IIpakTnyHe 3HaYeHHA 3700yTHUX pE3YIbTAaTIB TONATAE Yy TOMY, IO
aucepranlist 30arayye JOCHIAHUIBKUM JTOCBIJ Cy4acHOI TE€pPMaHICTUKA HOBUMHU
3HAHHSMU MPO MPOJIOHTOBaHY MeTadopy, 11 BAKOPUCTAHHS B Cy4YacHIM aHTIIHCHKIN
MOBI, OCOOJHMBOCTI ii Mepekyiasy yKpaiHChKOIO MOBOIO, PE3YJIbTATH JOCITIIKEHHS
MOXYTh OyTH BHMKOPHUCTaHI B OCBITHBOMY IIpOII€Ci, 30KpeMa B TCOPETUYHUX Ta

NPAaKTUYHUX Kypcax Teopii Ta MPaKTUKHU MepeKIady.

Martepianom pociaigxennsa € Oupme 113 mnpuknagiB IPOJOHTOBAHOT
metadopu 3 monorpadii Tomaca Mypa «Care of the soul» ta 40 3 mosicti A.K.

Hoiins «Cobaka backepBiiBy.

MeTtoau aociaigkeHHsi. Y poOOTI 3aCTOCOBAaHO 3arajbHOHAYKOBi (aHali3,
CUHTE3, IHIYKIIiSA, ACAYKIliSA, y3araJdbHEHHs) Ta BJIACHE JIHTBICTHYHI METOAH. 3a
JIOTIOMOTOI0 METOJy CYIUIbHOI BHUOIpKM OYyJIM BHOKPEMJICHI OJIMHUII aHai3y.
OmnucoBuii  METOJ  JTO3BOJIMB  3AIMCHUTH TaKCOHOMIIO Ta  IHTEPHpETAIlio
JTOCIIJDKYBAaHUX OAWHUIb. KOHTEKCTyallbHMH METOJ CHpUSB  BHU3HAYEHHIO
JIHTBAJAbHUX 1 IO3AIIHIBaJIbHUX OCOOJMBOCTEHl MOBHUX OJMHHUIL, KIIbKICHUN
aHaJgi3 — Yy BCTAaHOBJICHHI YaCTOTHOCTI 3aCTOCYBaHHS  IEPEKIQTAIbKUX

TpaHchOopMaIriin.



Anpobanis  pe3yabrTatiB  gociaixxkeHHsi. OCHOBHI  METOJOJIOTIYHI,
TEOPETHUYHI  pe3yJbTaTH 1  KOHIENTyaJlbHI  MOJIOXKEHHS  JOCHIIKCHHS
oOrosoproBasiics Ha: IV MikHapoaHiil HayKOBO-IpakTU4YHIA KoH(epeHuii «Hayka

Ta CyCHLIBCTBOY.

Iyoaikamii. OCHOBHI MOJOXEHHA 1 pe3ylbTaTH  JUCEPTALIHHOTO
JOCIIPKEHHsSI BUCBITJIIEHO B CTAaTTl y HAyKOBOMY BHJAaHHI YKpaiHU «AJbMaHax

HayKn», BUITycK Ne 11.

Knwouosi cnosa: memaghopa, npononzosana memaghopa, XyoodxcHiti cmuis,

HClyKOGO'I’ZOI’lyJZ}ZpHMIZ cCmujb, cemarnmuKka.

Abstract

The master's dissertation consists of an introduction, three sections,
conclusions to each of them, general conclusions, and a list of references, which

includes 71 sources, 2 appendices. The total volume of the work is 129 pages.

The topicality is due to interest in the use and methods of translation of

prolonged metaphors in scientifically popular and belle letter styles.

The object of research is a prolonged metaphor in popular science and art

genres.

The subject of the research is the functions performed by a prolonged
metaphor, their varieties and features of its use in scientifically popular and belle

letter styles and methods of their translation into Ukrainian.

The purpose of the work is to reveal the concept of prolonged metaphor, to
determine the peculiarities of its functioning in artistic and popular science styles

and ways of its translation into Ukrainian.



Achieving this goal involves solving the following tasks:
- to define a prolonged metaphor
- to analyze the functioning of prolonged metaphors in Ukrainian and English

- to find out the tendencies of using prolonged metaphors in artistic and

popular science styles;
- to analyze the ways of their reproduction in Ukrainian translation.
Research methods:
1) theoretical (descriptive method, method of linguistic analysis)
2) empirical (collection of factual material)

3) general scientific (analysis, synthesis, abstraction, concretization,

generalization)
4) linguistic (comparative, structural, distributive, transformational methods)

The scientific novelty of the work consists in the complex research of
prolonged metaphor in scientifically popular and belle letter styles, which includes

functional and translation aspects.

The practical significance of the obtained results is that the dissertation
enriches the research experience of modern German studies with new knowledge
about prolonged metaphor, its use in modern English, features of its translation into
Ukrainian, research results can be used in educational process, in particular in

theoretical and practical courses and translation practices.

The material of the research is more than 113 examples of prolonged
metaphor from Thomas Moore's monograph "Care of the soul" and 40 from the

novel by A.K. Doyle "The Hound of the Baskervilles".



Research methods. General scientific (analysis, synthesis, induction,
deduction, generalization) and linguistic methods are used in the work. Units of
analysis were isolated using the continuous sampling method. The descriptive
method allowed to carry out taxonomy and interpretation of the studied units. The
contextual method helped to determine the linguistic and extralingual features of
language units; quantitative analysis - in establishing the frequency of translation

transformations.

Approbation of research results. The main methodological, theoretical results
and conceptual provisions of the study were discussed at: IV International Scientific

and Practical Conference "Science and Society".

Publications. The main provisions and results of the dissertation research are
covered in the article in the scientific edition of Ukraine "Almanac of Science",

1ssue No 11.

Keywords: metaphor, prolonged metaphor, artistic style, popular science

style, semantics.
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BCTYII

Mertadopa - e pirypa MoBH, B OCHOBI SIKOi JIEXKUTh IEPEHECEHHS Ha3BH OCIO,
SIBUIII, MIPEJIMETIB, 11 a00 03HAK JUIs TO3HAYEHHS 1HIINX 00'€KTIB 3a MOJIOHICTIO 1
aHanoriero. [HMMM clioBaMM, BXXKMBAaHHS HAa3B HE 3a iX MPSAMUM MPU3HAUYECHHSIM.
Mertadopa HaJIEKUTh O OJJHOTO 3 MPUHOMIB Mi3HAHHS J1HCHOCTI, CTBOPEHHSI HOBUX
XYJOKHIX 00pa3iB, yTBOPEHHS HOBHMX 3HA4€Hb. SIK HACHIOK, BEJIMKAa KUIBKICTb
JEKCUYHUX OJIMHUIIb yTBOpeHO MeTadopudHo. [HOMI mepeHOocHe 3Ha4YeHHs CloBa
BUTICHSI€ TIEPBUMHHE, 1 BOHO OUIbIIE HE CIPUHUMAETHCSA SK CIOBO 3 MEPEHOCHUM
3HaueHHsAM. JIrou moyanu BUKOPUCTOBYBATHU METa(pOpy y CBOEMY MOBIICHHI JYyKe
JABHO aJK€ 3a JOMOMOIol MeTagopu MOTIJIM BUCIOBUTH CBOE CTaBIICHHSA [0

peIMEeTy, MPUYOMY 1HOA1 TyKe eMOIIiIHO.

AKTyaJapHICTh TeMH POOOTH 3yMOBJICHA IHTEPECOM JO BUKOPHUCTAHHS Ta
crioco0iB  Tepenayul Mpu TeEpekIagl MpoJIoHroBaHoi MeTadopd B HAyKOBO-
MOMYJIIPHOMY Ta XyAOKHBOMY JKaHpaX, IO, B CBOI Yepry, IOSCHIOETHCS

JOCJTIJDKEHHSIM JIJAHOTO SIBUIIA HA HEJJOCTAaTHHOMY PiBHI.

[Ipo6nematuka meTadopu IUTITHO MOCHIIXKYETHCS Y HAYKOBIM JIiTepaTypi.
JlinrBictu Jlakodd Ta JI>KOHCOH MOKJIAIX IOYATOK IOCIIKEHHSIM MeTadopH,
ctBopuBiz KoHIenTyanekHy Teopiro MeTadopu. BHUBYEHHIO MPOIOHTOBAHUX
Metadop mnpucBsdyBanmM cBoOi podotu Taki Bueni sk H.JI. Apyrionosa, FO.M.
Kapaynos, A.Il. YyninoB, A. Musolff ta inmi. Piuapac A.M. y cBoiii mparii
«Dunocodusi PUTOPUKU»  JOCITIIKYBAaB OCHOBHI CTPYKTYpHI KOMIIOHEHTHU
mertadopu, Tak camo sk 1 ApyrioHoBa C.M. y mpaimi «Metadopa u AUCKYpC».
M.®ennep posrisHyB QyHKITII MeTadhOpH Y HAYKOBO-TIOMYJISIPHOMY KaHPI.

006’extoM maHoi poOoTH OYI0 0OPAHO OJHMH 13 OCHOBHHX TPOITIB MIOSTHYHOT'O

MOBJICHHS — NMPOJIOHTOBaHY MeTadopy.



[IpenmeroM poboTH BUCTynarwTh (YHKIII, SKI BHUKOHYIOTh IMPOJIOHIOBaHI
MeTtadopH, IXHI pI3HOBUIU Ta OCOOIMBOCTI i1 BXKMBAaHHS B Xy/I0KHBOMY Ta HAYKOBO-

MONYJIAPHOMY CTHJISIX.

MeTtoto pobOTH € pO3KPUTTA MOHATTS MPOJOHroBaHa MeTadopa, BUSHAUCHHS

0COOMBOCTEN 1X BXKMBAHHS B Xy/I0KHBOMY Ta HAYKOBO-TIOMYJISIPHOMY CTUJISIX.
1106 mocsArTH MOCTaBiIeHOI METH HEOOXITHO BUPIIIUTHA HACTYIHI 3aB/IaHHS

- JIaTU BU3HA4YEHHS MPOJIOHTOBaHOI MeTadopu

- npoaHani3yBaTu (YHKI[IOHYBAHHS MPOJOHTOBaHUX MeTadop B YKpaiHCHKIN
Ta aHIINCHKINA MOBax

- 3’sCyBaTM  TEHJIEHLII BUKOPUCTAHHS  MPOJOHrOBaHUX MeTadop B
XYZI0’KHbOMY Ta HAYKOBO-TIOMYJIIPHOMY CTHUJISIX;

- ONpAIIOBATH Ta y3arajlbHUTHU OTPUMaHY 1H(OpMaIito 3 00paHoOi TEMH.

MeToau JOCHIIKEHHS

1) TeopeTryH1 (OMMMCOBUN METOJI, METO/ JIIHTBICTUYHOTO aHAJII3y)

2) emmipudHi (301p GaKTUIHOTO MaTepiaity)

3) 3arajpbHOHAyKOB1 (aHami3, CUHTE3, aOCTparyBaHHS, KOHKpETH3aIlisd,

y3araJibHEHHsI)

4) JIHTBICTUYHI (3icTaBHUH, CTPYKTYpHUH, TUCTPUOYTUBHUMA,

TpaHchopMaIiiHUN METOIH )

HaykoBa HOBHM3Ha poOOTH TIONSATaE B KOMIUIGKCHOMY  JOCIIKCHHI
(GYHKITIOHAIBPHOTO Ta TMEPEeKIaJabKOro acleKTiB MpPOJIOHroBaHOT MeTadopu y

XyJIO’)KHbOMY Ta HAYKOBO-TIOMYJIAPHOMY CTHJISIX.

[IpakTuHe 3HaYeHHS 3700yTHUX PE3yabTaTIB MOJSATAE Y TOMY, IO TUCEPTAIIis
30aravyye AOCTIAHUIIBKUIA JTOCBIJ] Cy4aCHOI TE€PMaHICTHKH HOBUMHU 3HAHHIMHU TIPO
MPOJIOHTOBaHy MeTadopy, i BHKOpPHCTaHHS B CYYacHId aHTJIHCHKIN MOBI,
0COOJIMBOCTI iX MepeKyiaxy YKpaiHChbKOI0 MOBOIO Ta MOXYTh OyTH BHKOPHCTaHI B
OCBITHROMY TPOIIECi, 30KpeMa B TEOPETHYHUX Ta MPAKTHYHHX Kypcax Teopii Ta

MPAKTUKU MEPEKIAYy.
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Marepiaiom pocmimkeHHs € Owuibmie 113 mnpukimaniB  OpoOJOHTOBaHOI
metadopu 3 moHorpadii Tomaca Mypa «Care of the soul» Ta 40 3 mosicti A.K.

Hoiinsa «Cobaka backepBiniB» Ta XHI1 BIIMOBIIHI EPEKIAAN YKPATHCHKOIO.

Arnipobarriss pe3ynbTaTiB JocaipkeHHs:. OCHOBHI METO/OJIOT14HI, TEOPETUYHI
pe3yabTaTh 1 KOHLENTYalbHI TMOJIOXKEHHS JOCHIKEHHS OoOroBoproBaiucs Ha: IV

MixHapo H1 HAyKOBO-NPAaKTHUHIN KoHpepeHiii «Hayka Ta cycniibCTBOY.

[lyOnikarii. OCHOBHI  TOJIOXKEHHS 1  pe3yiabTaTH  JIUCEPTaI[iiHOTO
JOCIIPKEHHs] BUCBITJIIGHO B CTAaTTI Y HAYKOBOMY BHJIaHHI YKpaiHU «AJbMaHax

HayKn», BUITycK Ne 11.

Crpykrypa 1 o0car poboru. JlanHa poOoTa CKIAAAETHCSA 31 BCTYIY, TPhOX
pO3AUIIB, BHCHOBKIB J0 KOXXHOIO 3 HHUX, 3arajbHUX BHCHOBKIB, Ta CIHUCKY
BUKOPUCTAHOI JITEpaTypH, KUl Hanmiuye 71 mxepen, 2 noaarkis. 3aranbHUM 0OCsT

pobotu 129 cropiHOK.

11



Po3gia | TIPOJIOHI'OBAHA META®OPA B XY1OXKHBOMY TA
HAYKOBO - IIOIIYJIAPHOOMY CTUJIAX

1.1 O0pa3HICTb SIK 03HAKA XY/I0KHbOI'0 TA HAYKOBO-
MONYJISIPHOTO CTUJIIB
XynoxkKHS TBOPUICTD - OJIUH 13 CIOCO01B, 32 IOMOMOI'0I0 SIKOTO JIIOANHA Mi3HA€
1 OCBOIO€E AIMCHICTh. B OCHOBI XyZ0KHBOI TBOPUYOCTI JIEKUTh MPUHIIUII €CTETUKHU:
MUCTEUTBO € MI3HABAJBbHO — OLIHOYHMM BIJOOpaXEHHSAM AIMCHOCTI. XYIOXKHIH
o0pa3 — oJiHe 3 HAMOUIBIINX JOCITHEHb CYCHUIBHOT CYTHOCTI MOBH, IO JTO3BOJISE 3
OUTBIIOK €(EeKTUBHICTIO 1 €eMOILIHHO-eKCIIPECUBHOIO JOCTOBIPHICTIO MEpeaaTH

4epe3 HUX 3aAyM 1 CBOE CTaBJICHHS a0 306pa>1<yBaH0r0.

Jlist mepenadi eMoIii 1 MOYyTTiB, XyA0XKHIX 00pa3iB 1 ABUII y JIiITepaTypi Ta
MUCTEITBI BUKOPHCTOBYETHCS  XYMOXKHIM CTHIIb. XYTOXKHIA CTHIb € OJHUM 3
(GYHKIIOHATBHUX CTHUJIIB, 110 XapaKTepHU3yIOTh TUIl MOBJIEHHSA B €CTETUYHIN cdepi
CIUIKYBaHHS: CJIOBECHMX TBopax MuctenrBa. lle cmocid camoBupakeHHs
MUCHbMEHHUKIB, TOMY, SIK IIPaBUJIO, BIH BUKOPUCTOBYETHCS B MUCHMOBI MOB1. Y CHO
XK (HampUKIIA - B I'ecax) 3a4MTYIOTHCS HAIMCaH1 3a37a1eriib TekeTH. OOpa3HICTh -
OJIMH 3 HEBII'€EMHMX KOMIIOHEHTIB XYyJI0KHBOTO CTHJIIO B LUJIOMY, a 3HAYUTH 1
XYJIOKHBOTO TEKCTY, 1 XYIOXKHBOTO TBOpPY. OOpa3HICTh TEKCTIB XYIOXKHBOI
JiTepaTypu 0OyMOBIJIeHa 00pa3HUM MHUCJEHHSIM aBTOPA, POJIb SKOTO B XYJI0KHBOMY

TEKCTI HE MOKHA HEIOOL[IHIOBATH.
VY XyHn0KHbOMY CTHIII BUJIUISIFOTh HACTYITHI PUCH:

- 30ir aBTOpA 1 OTMOBIZAYA, ICKPABE 1 BUTbHE BUPAKEHHSI ABTOPCHKOTO «51».

- MogHi 3aco0u € ciocoboM rnepeaadi XyI0KHFOTr0 00pa3y, €eMOIIMHOTO CTaHy
1 HACTPOIO OTOBIAAYA.

- Buxopucranns ctumictuaaux ¢Qiryp - metadop, IOpiBHIHB, METOHIMIH 1 iH.,
€MOIIIITHO-eKCTIPECUBHOT JIEKCHKH, (hPA3€0IOTI3MIB.

- bararoctunpHicTh.  3acTOCyBaHHS  MOBHHMX 3ac00iB  IHIIUX  CTHIIIB

(PO3MOBHOTO, MYONIIUCTUYHOTO) MIAMOPAAKOBAHE BHUKOHAHHIO TBOPUYOIO
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3anymMy. 3 LHUX MOE€IHAHb IOCTYNOBO CKIIAJA€ThCA Te, L0 HA3UBAIOTh
ABTOPCHKUM CTHUJIEM.

- BuxopucranHs MOBHOI 0araTo3HayHOCTI - CJOBa MiAOUPAIOTHCH TakK, 1100 3
iX JOMOMOIOI0 HE TUIBKH «MallloBaTH» 00pa3u, a ¥ BKJIAaJaTh B HHUX
npuxoBaHuii ceHe. [33]

XyHO0XKHIN TEKCT CTBOPIOETHCS ISl TOTO, 1100 00'€KTHBYBATH TYMKY aBTOpA,
BTUIUTH HOT0O TBOPUMU 3aAyM, NepeAaTH 3HAHHS Ta YABJICHHS IpPO JIOJUHY 1 CBIT,
BUHECTH 111 YSIBJIEHHS 32 MEX1 aBTOPCHKOi CBIAOMOCTI 1 3pOOMTH iX Haa0aHHSAM
iHmMX groaei. KokeH MUCbMEHHUK CTBOPIOE B JIITEPATypHOMY TBOpI CBIM CBIT B
BIJIMOBIAHOCTI 31 CBOIM 3a1yMOM, 31 CBOIMH 1HAMBIAYaabHO-00pa3HUM CIIPUUHATTIM

1 BITOOpaXKEHHSIM JKUTTSI, TIMCHOCTI.

SIckpaBor0 pUCOI0 XYNOKHBOI JIITEPATYypH, BIACTUBOIO 1 IHIIMM BHJAAM
MUCTEITBA, € KOHKPETHO-OOpa3He VSABJICHHS KHUTTA. LlUM XyHdoXHIH TEKCT
BIJIPI3HAETHCS, HAMPUKIAL, BiJ 00'€KTUBHOTO, JIOTIKO-TIOHATIHHOTO BIJOOpa)KeHHS
peanbHOi AIMCHOCTI TEKCTaX HayKoBOro ctuito. Jljig JiTepaTypHHX TBOPIB
XapaKTepHE CHPUUHATTA Yepe3 IMOYYTTSA, aBTOpP INEpelae KUTTS dYepe3 CBOIO
iHTepnpeTanito. CBIT, NpPEACTaBICHUNH 4YUTA4eBl B XYJOXKHBOMY TBOp1 - I
HOBOCTBOPEHUH CBIT, B IKOMY IPOCTEXKY€EThCSI aBTOPChKa BUTaAKa. HaiiBaxnusiiry
pPOJIb B TEKCTaX XYJO0XKHBOI JIITEPAaTypH BIIAIrpae Cy0'€eKTUBHUNM MOMEHT. BakinBo
BII3HAYUTH, B XYIO0KHBOMY TEKCTi SICKpPaBO IpPEJCTaBJICHI OCOOMCTI IepeBaru
aBTOpa, MOro 3axoryieHHs abo K, HaBMakW, HENPUUHATTA. [lum oOymoBieH1 Taki
cneru@iuyHi PUCU XYTOKHBOTO TEKCTYy SK EKCIPECUBHICTh, OOpPAa3HICTh 1

MeTadOpPUYHICTb.

VY Xy#aoKHbOMY MOBJIEHHI MOKJIMB1 1 HABMHCHI BIAXWJICHHS BiJl CTPYKTYPHHX
HOpPM, HEOOXIHI JJIS BHUAUICHHS KOHKPETHOI AyMKH, iei, pUCH, BaXKIMBOI IS
CMHUCJIOBOTO HAIlOBHEHHSI TBOpPY. BOHM MOXyTh OyTH BHUpa)Ke€HI B TMOpPYIICHHI
(GOHETHUHUX, TEKCUYHUX, MOP(OJIOTIYHUX Ta IHITUX MOBHHX HOpM. YacTo momioHi
MPUHOMH BUKOPUCTOBYIOTBCS ISl CTBOPEHHS KOMIYHOTO e(dexTy abo sCKpaBoro,
BHPA3HOTO XYJI0’)KHBOTO 00pasy. [1]
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Y  XynoXHbOMY TEKCTI PpI3HOMaHITHI 3acO0M MOBHOIO  BHUPa)KEHHS
CIUIABJIAIOTHCS B €IMHY, CTHJIICTUYHO 1 €CTETUYHO BUIIPABIAHY CHCTEMY, IO AKOT
HE3aCTOCOBHI HOPMATHBHI OIL[IHKH, IO JOJAIOTHCA 10 OKPEMHUX (PYHKIIOHAIbHHUX

CTHJIIB JIITEPATypPHOI MOBH.

HaykoBo-nonynsipuuii CTHJIb — 11€ MIACTUIIb HAYKOBOI'O, MPOTE Ha BIIMIHY Bij
CTPOr0 HayKOBOTO CTHUJIIO, Y HAYKOBO-TIOMYJIIPHOMY BHUKJIaJl1 OUTBIIIE MIPOSIBISETHCS
€HICTh E€MOI[IMHO-YYTTEBUX 1 JIOTTYHUX €JIEMEHTIB Mi3HaHHS. 3BIJICM HASBHICTH B
HAyKOBO-TIOMYJISIPHIM  JIITEpaTypl TaKUX MPOTUJIICKHUX KAHPOBO-CTHUIHOBUX
0COOJMBOCTEN, SK JIOTTYHICTh 1 €MOIIMHICTh, OO'€KTUBHICTh 1 CYO'€KTHBHICTD,

a0CTPaKTHICTh 1 KOHKPETHICTD, UTFOCTPATUBHICTh, HAOUHICTD. [26]

Sk pi3HOBHJ HAyKOBOTO CTHJIKO, HAyKOBO-TIOMYJISPHHH MiACTHIIb 30epirae
OCHOBHI crenugiyHl 0COOIUBOCTI, XapaKTEPHI AJii HAYKOBOT'O CTUJIIO: B HAYKOBO-
NOMYJIAPHIA JIiTepaTypl BUKIQAAIOTHCS 3HaHHS, 3700yTi B cdepi HAyKOBOi
TISITBHOCTI; 3MICT HAayKOBO-TIOMYJISIPHOT JIiTepaTypu (B OCHOBHOMY, B TOJIOBHOMY)
TO X, IO 1 B BJIaCHE HayKoBiil JjitepaTtypi. OCHOBHI €KCTPaJIHIBICTUYHI (pakTOpH,
SKI BU3HAYAIOTh 3aKOHOMIPHOCTI (YHKIIIOHYBaHHS B MOBI MOBHHUX 3ac00iB
HAyKOBO-TIOMYJISIPHOTO MIACTHIIO, TiI K, IO 1 y BJIacHE HAyKOBOMY CTHIIL.
BiaMmiHHICTP HaYKOBO-TIOMYJISIPHOTO MiACTHJIIO BiJl BJIaCHE HAyKOBOT'O CTHJIIO - B
3a3HaYCHUX "MOAATKOBHMX', MPHUBATHUX 3aBIAaHHAX KOMYHIKAIlIi: I HAyKOBO-
MOMYJIAPHOI JIITEpaTypH II€ 3aBIaHHS JOHECCHHsS JI0 HecHeliaaicTa B JOCTYITHIN

¢dbopmi TO0CTOBIpHUX HAYK. 3HAHB.

HaykoBo-momynsipua  jmitepatypa, SK TMpaBWiIO, Ma€ CBOIM  4YHTadueM
HECIelianicTa, MpoTe B CyYacHId HAayKOBIM KOMYHIKAIlli MOXHAa BiI3HAYUTH
TEHCHIIIIO JI0 PO3IIMPEHHS aapecallii HayKOBO-TIOMYJSPHUX TBOPIB. Y TEKCTaXx,
pO3paxoBaHWX HA MACOBOTO YMTaya, KO 1 € HAayKOBO-TIOMYJISIpHA JIiTepaTypa,
SICKPABO TPOSIBISETHCS 1X MPAarMaTUYHHUMA ACMEKT - CIPSIMOBAHICTh HA TEBHUUN THUII
gutada. DakTop audepeHIiioBaHoi aapecaiii HayKOBO-TIOMYJISIPHUX TBOPIB
MOCWIIIOE iX POJb "Croy4Hoi JJaHKu" MDK (QaxiBIIMU PI3HUX Taimy3ed 3HaHb, a

TaKOXX PI3HUX BIKOBUX I'pyn unTavis. [34]
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Moga HAYKOBO-TIOIYJIAPHO1 JiTeparypu Jy)Ke OJM3bKa 10
3arajbHOJIITEPaTypHOI, TEPMIHOJIOTIT TYT BXKUBA€THCA HE3PIBHSIHHO MEHIIE, HLK B
HAayKOBIA TpO31, BHUKOPUCTOBYIOTBCSA B OCHOBHOMY 3arajlbHOBJKHBaHI, a He
By3bKOCHEIIAJIbHI ~TEPMIHU. Y  HAyKOBO-TIOMYJSPHUX TEKCTaX BHU3HAUCHHS
HAayKOBUX TMOHATH a00 3aMIHIOIOTHCS CHPOIIEHUMHU BHU3HAUYECHHSIMH, OIMNHUCOBUMH
3BOpOTaMH, ab0 MOHATTS MOSICHIOIOTHCS B TEKCTI 1 UTIOCTPYIOTHCA MPUKIATAMHU 1

MOPIBHSIHHSAMHU.

CHoinpbHOIO  O3HAKOK XYAOXKHBOTO Ta HAYKOBO-TIOMYJSPHOTO CTHJIIB €
oOpa3zHicTb. OOpa3HICTh — 1€ OCHOBHA pUCa XYJ0KHbOI JITEpaTypH, OPIEHTOBAHA Ha
CTBOPEHHS XYAOXHiX 00pa3iB, BOHa TMOB'sI3aHa 3 BXUBAHHSIM CIIiB B IIEPEHOCHOMY
3HaueHH1, MeTadop, eniTeTiB, MOPIBHAHD, rinepdoa 1 T.n. A XyA0XHIA 00pa3 — 11e
OJIMH 13 3ac00iB Mi3HAaHHS 1 3MIHU CBITY, (popMa BHUpa’KE€HHS IMOYYTTIB, JYMOK,
NparHeHb, €CTEeTUYHUX eMoIlii aBTopa. OOpa3 sk KOHKpETHUH (akT MiHCHOCTI
HaOyBae 3aranbHuX puc. OOpas3Hi cjoBa 1 BUpa3H JO3BOJISIIOTH YMTAYEBl TIIHOIIE
IPOHMKHYTH B XYJO0KHIA CBIT aBTOpa, TOHIIE BIAYYTU Ty raMy MOYYTTIB 1 TYMOK,
sKa HallOBHIOBaja MOro B INEpiOJ CTBOPEHHSA XYIOXKHBOTO TEKCTY, 3MYLIYIOTh
3QIyMaTHCsl 4YHWTada, MOOAYUTH HOBI PHCH 1 MeEXi 300pakyBaHOTro, TJIUOIIE

3pO3YMITH 3MICT TBOPY.

Tepmin «oOpa3HICTB» MOYKHa TPaKTyBaTH B IIUPOKOMY 1 Yy BY3bKOMY CEHCI.
Jlesiki TOCHITHUKY BBAXKAIOTh, IO MOHATTS XYAOKHOCTI, 0Opa3HOCTI HE IMOBHHHO
3BOJIMTHCS J10 Tpoll 1 piryp MoBu. BoHU AOTPUMYIOTBCS TE€3H, BHCIIOBIEHOI A.M.
[lemkoBchbkuM 1mie Ha moyaTky 20-X pOKiB, MPO 3arajbHy OOpPa3HICTh TEKCTY:
«OueBHIIHO, CIIpaBa HE B OJHHMX OOpa3HUX BHUpa3aX, a B HEMUHYYi 0Opa3HOCTI
KOXXHOTO CJIOBa, OCKUIBKH BOHO IIJJHOCUTHCS B XYAOXKHIX IUIAX .. B IUJIAHI

3arajJbHO1 00pa3HocTI». [41]

Bumeckazane BimoOpakae MUPOKe TPAKTyBaHHS TEPMIHY «0Opa3HICThY». IcCHYe
me ojHe, OUThII «BY3bKE» PO3YMiHHS Kateropii oOpasHocti. BoHo 3acHOBaHe Ha
BUKOPUCTaHHI CIIIB B TMEPEHOCHOMY 3HAYECHHI, 31 3MIHEHOI CceMaHTHKOIo. [lpwm

bOMY CJIOBa, SIKI OTPUMYIOTH OOpa3He 3HAYEHHS B XYJ0KHBOMY KOHTEKCTi, B
15



MEBHIM MIpl BTPAayalOTh CBOIO HOMIHATUBHY (YHKIIIO 1 HaO0yBarOTh SICKPABOIO
EKCIPECUBHOTO 3a0apBlieHHS. Y BY3bKOMY CEHCI CIIOBECHUM OOpa3oM € TpoI, a
0o0pa3HICTh XyIOXKHBOTO TEKCTy 1€ Horo MeTaopuYHICTh, EKCIPECUBHA

BUPA3HICTbh, HASIBHICTH €MITETIB, MOPIBHSHB, MeTadOP.

OOpa3HICTh € BIIMITHOIO O3HAaKOI XYAOKHBOTO BiOOpa)K€HHS AIMCHOCTI.
OOpa3HICTh BHUCTYINA€E SIK caM MPUHIUI MiAXOAy MUCbMEHHHMKA 10 JIMCHOCTI 1
BUPAXAEThCSI B HAWPI3HOMAHITHIIIUX KOHKPETHUX (opMax, Kl 3ajie’KaTh BiJl TOrO
0e3mocepeIHbOTO  KUTTEBOTO MaTepialy, SKAM oOmepye NHcbMeHHUK. CBoe
CTaBIIEHHS 10 300pa)XyBaHOTO MOXXHA BHPA3UTH PI3HUMHU CIIOCOOAMH, OJIHAK,
0o0pa3HICTh J03BOJIAE 3 OUIBIIOK e()EKTUBHICTIO 1 EMOIIMHICTIO TMepenaTu

ABTOPCBHKUM 3aJIyM.

O6pa3 - 1e y3arajlpbHEHa KapTUHA JIOJICBKOTO JKHUTTS, BigoOpakeHa Kpi3b
aBTOpChbKe chpuiHATTA. CaMe XHUTTA Yy BCiX PI3HOMaHITHHX (opmax Ii MpOsBY
Hajzae oOpasy rimbuHy 1 6ararcTBo 3HaueHb 1 cMUCHIB. B o0pasi ykiazeHi iCTOTHI
CTOPOHU JIMCHOCTI, BioOpa)X€HO BEJMKUN OO0'€eKTUBHMK 3MicT. B 00pa3i omuH
npeaMer abo SBUINE PO3KPHUBAETHCS depe3 iHIMM. Lle 3icTaBneHHs nae dyuTayeBi
HOBe OauyeHHs CBITY 3aBASKA HAKOIMHUYEHOMY paHille >KUTTEBOMY JOCBINY
MUCbMEHHUKa, Horo OaraTcTtBa ocoOHMCTOCTI TBOpl. B 00pa3i 3akpiruitoroThCs HE
TUTBKM 00'€KTHBHI (paKTH IIACHOCTI, K1 MPOMIUIM KPi3h CYO'€KTHBHE aBTOPCHKE

CHPUHHATTS, ajie 1 HOro 0coOKCTe CTaBICHHS 10 300paKyBaHOro0. [24]

XynoxHid o0pa3 € crneuuiuyHUM MartepiajJoM 1 pe3yJdbTaTOM XYAOKHBOTO
BiTOOpakeHHsT MIMCHOCTI. 3aBIsSKH ySABI NMUCbMEHHHWKA B 00pasi 30JMKYIOThCS
MPOTHIICKH]I SAKOCTI ab0 03HAKKW OO'€KTIB 1 SBWIN IMCHOCTI, IO BIUIMBAIOTH Ha

JTYMKH 1 IOYyTTs YATaYa.

Y  o¢inocodhcbkOMy  CHIMKIONEIUYHOMY  CIOBHHKY  XyHOXHIH  oOpas
BU3HAYAETHCA SK CHUHTE3yHO4a (opMa XyTOKHBOI CBIIOMOCTI Ta TBOPYOCTI B
IIJIOMYy, SKa BTUIIOE, TBOPHUTh Ta 00 €QHYE 3MICT TBOPY; XapaKTEPU3YETHCS

MOBHOTOIO 1 IUTICHICTIO. B 3anexxHoCT! Bl MacmTady OXOIUIEHHS Marepiany
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XYIOXKHIM 00pa3 BHUCTyHae SIK OKpeMa CKJajoBa TBOpy abo sK iloro mogoba B
uiiomy. HasgBHICTE XymoXkHIX 00pa3iB € BHU3HAYAJIBHOIO O3HAKOIO, aTpuOyTOM
MUCTENTBA, IO TMEPETBOPIOE YYTTEBUH ACHEKT ECTCTHMYHUX SBHUIL Yy (EHOMEH
XYAOXKHBOI KYIbTYPH, HAJa€ MHUCTEUTBY pUC OAHIEI 3 BHIIUX (POPM TyXOBHOTO

OCBOEHHS OyTTH. [62]

Binomuii minreict I.P. T'anmpnepin okpeciioe TepMiH XYHOXHIM o0pas, sk
BUKOPUCTaHHS MOBHUX 3aC001B, Kl CTBOPIOIOTh YyTTEBE CHPUUHSATTS aOCTPAKTHOTO

HOHSATTS, BUKJIMKAIOUH MEeBHI acoriarii (iHo i xyske BigganeHi). [4]

OO0pa3u MOKHA PO3JUIMTH HA TPU KATEropii: AB1 KOHKPETHI (Bi3yaJibHi, CITyXOB1)

Ta OJIHY a0CTpaKkTHY (peSIiiHY).

BizyanbHi 00pa3u € HAWMOPOCTIIMMHM JJIsi CHOPUMHSATTS, OCKUIBKM BOHH
OXOTUTIOIOTHCS TUM, 110 HA3UBAETHCS MICUXIYHUM OKOM. [HIIIMMHU clioBamMu, Bi3yalibHi
o0pasu popMyrOThCSl Yepe3 KOHKPETHI 300paKeHHS PEAMETIB, BPAXKEHHS BiJl SIKUX

IIPUCYTHE B HAII{ CB1JIOMOCTI.

Onomaronies Oyaye B HalIiii CBIIOMOCTI 3BYKOBUM MAJIOHOK, TOOTO 3MYIIy€

HAC TIOYYTH peabHl 3BYKH MPUPOJIU YU PEUEH.

Pensamiitnuii o6pa3 mokasye B3a€MO3B'SI30K MK MpPeaMETaMH 4Yepe3 1HIITUN BU
BIIHOCHMH, 1 JBa BUIW BITHOIICHHsA 3a0e3meyaTh OUIBII TOYHY peasizallito

BHYTPIIIHIX 3B'I3KIB MK pedyaMu a0o siBuIiamH. [5]

3a TUMOM CHIBBIIHOIICHHS MK YyTTEBUM 00pa30M 1 HOTO i/1e€r0 00pa3u IiIsTh

Ha aBTOJIOTIYHUX 1 METAJIOTTYHUHA.

ABTOJIOTIS - BXKUBAHHA CIIB Y TIPSIMOMY CEHC1 aBTOJIOTIYHUX 00pa3 Ha3WBAIOTh
"camo3HauymuM", "caMmomocTaTHIM", dacTime - o00pa3oM-TUIIOM. Pi3zHOBHIOM
aBTOJIOTTYHUX 00pa3y € oOpa3-rpoTeck. ['poTeck - OAWMH 3 HAWCTapIiIUX THIIIB

obpazHocti. OcoOIUBOCTI TPOTECKY:

1) TSDKIHHS 7O HE3BHUYAHHUX, EKCIICHTPUYHUX, CIOTBOPEHHUX (HOPM;
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2) MO€MHAHHS B OJHOMY TMpPEJAMETI HECYMICHHX, KOHTPACTHUX SIBHII
(migHEeceHoro 1 rpy0bo0 HATypaldiCTUYHOrO0, KOMIYHOTO 1 (haHTaCTUYHOrO,
peanbHOro 1 paHTACTUYHOTO);

3) 3amepedeHHsT yCTAICHUX HOPM (3B'I30K TPOTECKY 3 OYpJIeCKOM, apoJi€lo,
TpaBECTI);

4) cTHIBOBAa HEOMHOPIIHICTE (TIO€MHAHHS "BHCOKOrO" 1 "HU3BKOro", rpyboro i
NOETUYHOT0). 3a JIOMOMOTrOK TI'POTECKY MUCbMEHHHMK CTBOPIOE XUMEPHUU
oOpa3Huii cBIT. ['poTeck BHUKOPHUCTOBYBaBCS B JiTeparypi 3 4aciB
aHTM4HOCTI. CrioyaTKy IpOTECKOM Ha3MBaJW TUIl OPHAMEHTY, 3HAWJEHUH B
rpotax (medepax). ¥ HbOMY MO€JHYBAIKCS POCIMHHI 1 TBAPUHHI POpPMHU.

VY 00pa3i uyrTeBUil 0o0pa3 1 ijes HajexkaTh O PI3HOTO Kojia sBUII. Tak,
npupoja B TBOpaX MHCbMEHHUKAa PO3KPUBAE JIIOJICHKI TMEpPEeKMBAHHS.

MetadopuyHuMU 00pa3aMu € CUMBOJ, ajeropis i miarekct. [23]

JlitepatypHi o0Opa3u CKJIaJarOThCS 3 OMHMCOBOI MOBHM HUUIIO SKUX € JO0AaTH
CUMBOJI3MY TBOpy. O0pa3 3aiydae m’sTh MOYYTTIB, @ caMe JeTalli CMaKy, JOTHKY,
30py, 3amaxy Ta 3ByKy. OOpa3 MOXe TaKoX CTOCYBAaTHCS JAETajed Mpo pyxX dUu
BITUYTTS Ti1a B pyci (KIHECTETHYHI 300pakeHHs1) a00 eMOIlii UM BITUyTTIB JIOIUHH,
TaKUX SIK CTpax 4yu rojioj (opraHiyHa abo cy0'eKTuBHaA 00pa3HicTh). Bukopucranus
o0pa3iB yMOXJIMBIIIOE OUIBII TIOBHE YCBITOMJICHHS YSBHOTO CBITY IIUJIBOBOIO

ayautopiero. [55]

Opniero 3 HAWUTOJOBHIMIMX BHUMOT [0 HAayKOBO-TIOMYJSPHOTO TBOPY — €
MiATPUMAHHS IHTepecy Ta 3amikaBieHocTi y uywurtava. [Ilo60 BukoHatu fi,
BUKOPUCTOBYIOTh PUTMIYHE TEpEeMEKyBaHHA 1H(GOPMAIIfHO HANMOBHEHUX Ta
iHbopmarliitHo OiqHuX ypuBKiB. Take dYepryBaHHS 3IIHCHIOETHCS HaBEIACHHSIM
MPUKIAAIB, SKI 3ICTABISIOTH SBHUINA HAYKH 3 SIBUIIAMU MOOYTY, 3aTPUMKOIO
PO3BUTKY TE€MH, BBEJCHHSM PO3MOBHUX KOHCTPYKIliA. biok (3a TepmiHOIOTiEIO
M.®ennepa), TOOTO CEMAaHTHMYHO 3aBepllieHAa 4YacTUHA (32 TEPMIHOJOTIEI0
H.HenwmiiBogu) HaykoBOro TMOMYJSIPHOTO TBOPY 3a3BUYail MOYMHAETHCA 3
BUKOPUCTaHHS TMPOCTHX, OJM3bKUX YUTAyeBl MPUKIAAIB. Y Mexax OJIOKy

18



YepryroThCs PO3MOBIAHI, OMUCOBI Ta MOSACHIOBalbHI (parmeHTH. llepeBakaHHA
MICUXOJIOTTYHOTO 1 MaiKe PiBHE 3HAYEHHS JIOTIYHOI'O Ta €CTETUYHOIO CKIIAJIHUKIB
3YMOBJIIO€ iXHS pI3HOTUIHICTh. YUCIEHHICTh (parMEeHTIB OJJHOTO TUIY MOopyiuia 0
BJIACTUBY TOIYJISPHOMY BHKJIAJIOBY PI3HOMAHITHICTb, SIKA CTBOPIOE KOMGOPT i
yac yuTaHHA. [IOBHOIlIHHE pO3yMIHHS YUTaueM CKJIAJHUX TOHSATH — OJHA 3
OCHOBHHX BUMOT JI0 HAYKOBO-IIOMYJIAPHOTO TeKcTy. CaMme ToMy 3acoOu oOpa3HOCTI
HaOyBalOTh TYT OCOOJIMBOT Baru, ajke 3a JOTOMOTOI0 TaKUX 3ac001B, 31CTaBISIOYU
CKJIaJHI TOHATTS 31 3BUYAWHUMH, OyJEHHUMH, MOXKHA 3a0€3MEeYUTH BHUMOTY
JOCTYITHOCT1 3MicTy. 3aBJaHHS HAyKOBO-NOMYJSPHOI JITEpaTypu — JOHECTH 3
MaKCUMAaJIbHOI JIOCTYMHICTIO HAyKOB1 3HaHHS J0 4YWTayiB-HecnemiamicTiB. [is
IOTO aBTOPU HAYKOBO-TIOMYJSIPHUX TBOPIB  BUKOPHCTOBYIOTH, TOPSA 3
PI3HOMaHITHUMHM 3ac00aMU MOSCHEHHSI MaTepiany, 3aco0u 00pa3HOi BUPA3HOCTI, J10
AKUX HaJleXaTb TMOPIBHAHHSA 1 MeTagopu. A mpoTe OOpa3HICTh Yy HAyKOBO-
NOMYJISIPHOMY CTUJII HEe € OOpa3HICTI0O B TIOBHOMY pO3yMiHHI (TUM Ouiblie
XYA0XKHBOIO O0pa3HICTIO). BoHa 3BOANTHCS 10 BUKOPUCTaHHS OKPEMHUX CIOBECHO-
oOpa3Hux 3aco0iB, yacTilie — TOPIBHAHB, piame — meTtadop; TYyT HEMae Tiel

CHUCTEMHOCTI 00pa3HUX 3ac00iB, KA BIAaCTHBA Xy 105KHIi MOBI [54].

OyHKI[IOHAJIbHE TPU3HAYCHHS OOpa3HOCTI B HAYKOBO-TIOMYJSPHUX TBOpAX —
MaKCHMAaJIbHO MIATPUMYBAaTHU yBary 4MTada il 4ac COPUUMaHHS CKJIQJAHHUX IS

PO3yMIHHSI HAYKOBUX MOHSTb.

XapakTepHu3yound PO3MOJIUT 3araIbHOMOBHUX Ta 1HAMBITYyATbHUX (aBTOPCHKHX,
MOBJICHHEBUX) 00pa3HHUX €JIEMEHTIB Y CTPYKTYpl HAYKOBOTO TEKCTY, 3a3HAYAE€ThCH,
0 0Opa3HICTh B3araji OUIbIIE XapakTepHa ISl BCTYMHOI W 3aKIIOYHOT YaCTUHH
HAyKOBOTO TBOPY, J€ aBTOp JO3BOJIAE COO1 pi3HI BiACcTynu (BIIXWICHHS) BIJ
HAyKOBOTO CTHJIIO, MParHy4Yd 3a JIOMOMOTOI UYYKOCTHJIHBOBUX 3aCO0IB TOCSTTH
O1TBIIIOT HAOYHOCTI Ta SICHOCTI y BUKJIAA1 3aCHOBKIB UM BHCHOBKIB JIOCIII>KEHHS.
[IpudoMy TyT sKpa3 BimmaeTbcsa TiepeBara IHAWUBIAyaJIbHHM MeTadopam.

3araJJbHOMOBHI 00pa3u MepeBakaroTh B OCHOBHIHM YaCTHHI HAyKOBOTO TeKCTy [43].

19



[TincymoByroun HaBe[€H1 TBEPIHKEHHs, MOXKHA 3pOOUTH MPUITYIIEHHS MPO T€,
110 00pa3HICTh (a2 HaOUIbIIE — IHAMBIyani30BaH1 00pa3Hi 3aco0M) XapaKTEpH1 AJIs
TUX YaCTHH BJacHE HayKOBUX TEKCTIB, 5Kl 110 CYTI € HAYKOBO-TIONMYJIAPHUMH. SKIIO
KBaJIIiKyBaTH MEBHI YaCTUHHU BJIACHE HAYKOBHMX TEKCTIB SIK HE MOBHICTIO HAayKOBI
(BIACTYNH, OLIHKM TOILIO), TO MOKHAa 3pOOUTH BUCHOBOK MpO Te, W0 AUPY3is
(B3aeMHE MPOHUKHEHHS) HAYKOBOTO 1 XYyJIO0KHBOTO CTHJIIB BJIACTHBA HE JIMILE
HAyKOBO-TIONMYJISIPHIA JIITEpaTypl, a W BIacHE HAYKOBIM, a TakoX Mpo Te, WLIO
OUTBILIICTh HAYKOBUX TBOPIB MICTUTh MOMYJIsIipHI KOMIOHEHTU. Cepe HuX — 3aco0u

30JMKeHHS aBTopa M penumieHTa (po3risiHbMO, HAlTPUKIal, Hexal 1 o).

1.2 IIpoJsionroBana meragopa sik 3acido ooOpa3HocTi

3 ycixX JiTepaTypHUX NPUHOMIB, sIKI BUKOPUCTOBYIOTHCSI MUCbMEHHUKAMU TSI
yYpI3HOMAHITHEHHS  CBOiX  TpyAiB, Meradopa  3alMIIAETbCI  OIHIED 3

HAWUTOMYJISPHIIIHX.

Mertadopa - 11e IepeHeCeHHs Ha3BH 3 OJIHOTO MpeaMeTa a00 SBHINA JTIHCHOCTI
Ha IHIIUA HA OCHOBI iX MOMIOHOCTI B SIKOMYCh BITHOIIEHHI 200 3a KOHTPACTOM.
Mertadopa € ogHMM 3 HAWMOMIMPEHINIUX XYJO0XKHIX TPOMIB B JiTeparypi. BoHa
IPYHTYETBCS Ha CXOXKOCTI MPEIMETIB a00 SBUII B CAMHX PI3HHX pUCax 1 BUHUKAE 3
MOPIBHSHHS, 31CTABJIICHHS HOBOTO MPEIMETa 3 YK€ BIIOMHUM 1 BUIUICHHS 3araJIbHUX
ix o3Hak. II[o6 3'sBunacs meradopa, ciij 3HAWTH TOYKH JOTHKY JBOX IPEIMETIB
a6o sBumny y domych. Came TOMy Metadopa 1HKOIM BBAXKAETHCS IMPUXOBAHUM
MOPIBHSIHHSAM, B SKOMY BiIOOpa)KarOThCS SK IMOCTIWHI, TaK 1 TUMYacOBi, MUHYIII],
BHITQIKOB1 TOAIOHOCTI TpeaMeTiB. Ajie Ha BIIMIHY BiJ IMOpIBHAHHA MeTadopa

BUpaXXa€ YCTAJCHI MOI0HOCTI MPEIMETIB.

Jx. Jlakop Ta M. J[>koHCOH y cCBOiii mpami 3a3Hadanu, o Meradopa
MIPOHU3YE BCE MOBCIKACHHE YKUTTS JIFOJWHU 1 TIPOSBISIETHCS HE TITLKU B MOBI, a 1 y
MucIieHHi 1 aii. [loBcsAkaeHHA TTOHATINHA CHCTeMa, B paMKaX SKO1 JIFOJA MHUCIATH 1

TIF0Th, MeTahopryHa 3a CaMOI0 CBO€EO CyTTHO. [60]
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A. Piuapac 3anponoHyBaB BUKOPHCTOBYBATH TaKi TEPMIHM JUIsl MO3HAYEHHS
CKJIaIoBUX MeTadopu: «3MicT» (tenor) 1 «obosonka» (vehicle). Metadopa,
BIJIMOBIHO, PO3IJIAajacs HUM SIK pe3yJbTaT 3HAYEHb «OOOJIOHKH» 1 «3MICTY»,
SAKAA HE MOXE ICHyBaTH 0e€3 B3a€MOJll OCTaHHIX, TUIBKM B CYKYIMHOCTI BOHU
dbopMyIOTh HOBE 3HAUYCHHS, IO BIAPI3HIETHCS BiJl 3HAYEHb KOXKHOTO OKPEMO

B35 TOTO KOMIIOHEHTA. [44]

Cytp Meradopu - "ue TpaHCHO3ULIA 1AEHTH(PIKYIOUOi (IECKPUNTUBHOI 1
CEMAHTUYHO JU(Y3HOI) JEKCUKH, NPU3HAYEHOI [JJIs BKA3IBKM Ha TMpeIMeT
MOBJICHHSI, B cepy NpeaukaTiB, MpU3HAYEHUX JUIsl BKa3iBKM HAa HOTrO O3HAKH 1

BiaacTuBOCTI. [13]

Komu meradopa po3muproeTbesi 1 cTae OUTbINE, HIK MPOCTO MPOXITHUM

NOCHWJIAHHSIM, CaM€ TOJ1 MIeThCs Mpo po3uIupeHy Meradopy.

[lucbMeHHMKH 1 TOETH B yCl1 Yacu MparHyjid ypi3HOMaHITHUTH 1 30araTutu
CBOIO MOBY 3a JIOIIOMOIOI0 YHCJIEHHUX CTWJIICTUYHMX Ta JIEKCUYHUX MPHUIOMIB.
OnuuM 3 HaMOUIBII sSCKpaBUX 1 €(DEKTUBHUX MPUHUOMIB € MeTadopa, OCOOIHBO,
po3mnpeHa (posropHyra) Metagopa. Came BOHAa [03BOJIS€E NUCbMEHHMKOBI
BUOYJIyBAaTH TII€BHUH KOHTEKCT pO3MOBiAl, HAJaTH CBOEMY TEKCTY BEJIHMKY

EKCTIPECUBHICTh, 4 TAKO)X CEMAHTUYHY CTPYHKICTb.

[IposonroBana metadopa — 1e MeTadhOpUUIHHN 00pas, SKUHA IOCTITOBHO
pPO3TOPTAETHCSI  IIUJIOK0  TPYMOI  aCOMIaTHUBHO YW TEMATHYHO IIOB’SI3aHUX
MeTahOpPUYHUX KOHCTPYKIIIM MPOTATOM 3HAYHOTO (hparMeHTy TeKCTy abo i 1ijIoro
TEKCTy. [Hakmie Kaky4du, y TEKCTi MeBHa meTadopa MOXKE MOPOKYBATH HU3KY

IHIITKX, TIOB’ I3aHUX 13 HEIO — JIJI PO3ropTaHHs MeTaopuIHOTO 00pasy.

VY posropuyTiii MeTaopi MOKE BUPA3HO BUAUIATHCS KI0UoBa MeTadopa, aKa
3YMOBJIIO€ BHKOPHUCTAHHS  TOPOUKEHUX HE MeTadop Ta Ja€ TOMITOBX IS

aJICKBATHOTO CIIPUUHSATTS PEIUAITIEHTOM XYJI0)KHBOTO TEKCTY. [3]
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[IposionroBana Metadopa SK MOBHa OJMHMIII HECE CBOE MOBHE
HaBaHTAXXEHHS, OTXeE, TOIUILHO BUIUIMTA OCHOBH1 (yHKII MeTadopH, AJi TOTO

1100 BU3HAYUTH ii poJib B MOBI1. XapueHko B.K. Buauise HacTynH1 ¢ yHKIII:

1) HominatiBHa ab6o Ha3uBHa QyHKIIs. BoHa € OJlHIEIO 3 BaXKTUBUX (PYHKIIN
MEPEHOCHO BXKUBAHUX CIJIiB. MOXJIMBICTh PO3BUTKY B CJIOBI NMEPEHOCHUX 3HAYEHD
CTBOPIOE TMOTYXKHY MPOTHBAry YTBOPEHHIO HECKIHYEHHOTO 4HClia HOBHX ciiB. be3
MeTtadopu CIOBOTBOpUICTH Oyi0 O mpupedeHe Ha Oe3nepepBHE BUPOOHUIITBO BCE

HOBHX 1 HOBUX CJIIB.

2) Indopmamiiina ¢ynkuis. Ilepmoro ocobnupicTio  1H(bOpMaIlii, 110
nepeaacTbCss 3a JONMOMOrow Mmeradop, € IUIICHICTh, MaHOPaMHICTh 00pasy.
[TaHOpaMHICTh CHHPAETHCS HA 30pOBY MNPHUPOAY 00Opasy, 3MYIIye TO-HOBOMY
NOTVISHYTH Ha CYTHICTh KOHKPETHO! JIEKCHKH, KOHKPETHHX CIIiB, SIKi CTalOTh

OCHOBOI0, (hyHIaMEHTOM Oyb-sK01 MeTadopHu.

3) Muemoniuna ¢yHkimis. Metadopa crpuse KpaijoMmy 3armam'siTOBYBaHHIO

iHpopMaIii.

4) Tekcrohopmyroua ¢PyHkiia. TekcTohopMyrHOUUMH  BIACTUBOCTIMU
Metaopy Ha3uBaeThCH ii 3AaTHICTH OyTH BMOTHBOBAHOIO, PO3TOPHYTOIO, TOOTO
MOSICHEHOI0 1 TpoJIoBkeHOi. EdekT TekcrodhopMyBaHHS - II€ HACHIIOK TaKHUX
ocobnuBocTel MeTadhopuaHOI iHGOpMaIlii, IK TAHOPAMHOCT1 00pa3y, BellMKa 4acTKa

HECB1JIOMOT'0 B 1OTO CTPYKTYPi, IUTFOpaTi3M 00pa3HUX BimoOpaKeHb.

5) XKanpodopmytoua dynkuis. KarapodhopmyrounMu MOKHAa Ha3BaTH Taki

BIIACTUBOCTI MeTadopH, siKi 6epyTh Y4acTh y CTBOPEHHI IIEBHOTO KaHPY.

6) [losicuroBanibHa GyHKIIISL. Y HaBYAIBHIN 1 HAYKOBO-TIOMYJISPHIN JITEPATypl
Metadopu TParTh 30BCIM OCOOJIMBY PpOJIb, JOMOMAarar04d 3aCBOIOBATH CKIIATHY
HayKoBY 1H(opMaIito, TEPMIHOJOTIO. SIKIIO BECTH MOBY NpPO MiJAPYIHHKH, TO
Metadopu B iX MOSCHIOBaJIbHIA (YHKIIT 3HAYHO MIMPIIE BUKOPHUCTOBYBAIUCS B

MiApYYHUKAX.
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7) EmomiitHo-oninHa QyHkiis. Metadgopa € 3acoboM BIUIMBY Ha ajpecaTa
MoBJieHHs. HoBa Metadopa B TekcTi cama 1o co01 BKE€ BUKIHUKAE €MOIIIMHO-OI[IHHY

peakKIliio ajjpecaTta MOBJICHHS.

8) Koncmipyroua ¢pynxuis. KoHcnipyrodoro Ha3uBaeThCs PyHKIIA MeTadopH,
0 BUKOPUCTOBYETHCS IS 3aceKpeuyBaHHs ceHcy. He koxeH MeradopuuHHit
mudp Ja€ MIACTaBy TOBOPUTH MPO KOHCHIPAII0 CEHCY, Y JITepaTypHOMY TBOpI
JIOpEYHillle BECTH MOBY Npo MeTadopHYHE KOJYBaHHSA, HDK MPO KOHCIIpAIlio

CEHCY.

9) IrpoBa ¢dyHkuis. Meradopy 1HOJI BUKOPUCTOBYIOTh K 3aCi0 KOMIYHOTO,
aK oaHy 3 ¢opMm MoBHOI rpu. KoxkHa dioguHa B IrpOBOMY MOBEIIHIII peali3ye
HANOUIbII TIIMOOKY, MOXKIIMBO, 0€3yMOBHY CBOIO MOTpedy. Ak (popma MOBHOI rpu

MeTadopa MUPOKO BKUBAETHCS B XYA0KHIX TBOPAX.

10) PuryanbHa ¢yHkiis. Metadopa TpaauIiiHO BUKOPUCTOBYETHCS B
IPUBITaHHSAX, CBATKOBUX TOCTaX, a TAaKOX INpPU BHUPAKEHH1 CcHiBUyTTA. Taky ii

(YHKIIIFO MOXKHA HAa3BaTH PUTYaIbHOI. [55]

Cknagna (abo posropuyra) wMetadopa (anri. prolonged metaphor)
CKJIAJIa€ThCA 3 JICKUIBKOX MeTa(OpUYHO BXXUTHUX CIiB, IO CTBOPIOIOTH €IWHUM
oOpa3, TOOTO 3 psAy B3aEMO3AJCKHUX 1 JOMOBHIOHYHUX OJHA OJHY IPOCTHX
MeTtadop, 1o MiACHII0ITh BMOTHBOBAHICTh 00pa3a IIJIIXOM IMOBTOPHOTO 3'€ THAHHS
THX CaMHUX JBOX IUIaHIB 1 PIBHOODKHOrO ixHhoro (ynkmionysanus.[28] Bona
PO3KpUBAaE KOMIUICKCHUNA MeTadhOpUYHUN KOHIENT, SKUW peani3yeThCs OJIHUM
[EHTPAJBHUM 1 KiJTbKOMA 3aJIe)KHUMH BiJ] HROTO JOMOMIKHUMHU (DOKycaMu, KOTpi
nepeOyBaOTh B 1€papXiyHiil MIAMOPSAKOBAHOCTI IEHTpaibHOMY (OKycy: 3BepH
nukue - cioBa Mou, / IllepcTh y HUX, KJIBIKM Y HHUX, pora. 3BEpH [UKHE -
CTPYKTYPHO CKJIQJIHWN HEHTpaIbHUI (POKyC; IMIEpCTh, KIBIKH, pOTa - JOMOMDKHI

doxycu II-ro piBHS iepapxii.
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ABTOp BUKOPHCTOBYE pPO3LIMPEHY MeTadopy s CTBOPEHHS OUIBII YITKOIO
MOPIBHSAHHSA MDK JBOMa NyHKTamu. lle Takox [03BOJsi€ ayAMTOpil HAOUHIIIE

YSIBUTH 1/I€10 1 IONIOMArae CpoCTUTH CKJIAJIHE TIOHSTTSI.

[lonpu mnpeBantoBaHHA NPOCTUX MeTapop, B AHMIKACHKIA MOB1 HEPIIKO
BXKHMBAIOTHCS U po3ropHyTi MeTadopu, Hanpukiaz, y TBopi “The Romance of a Busy
Broker” O. I'enpi: The machine sitting at that desk was no longer a man; it was a
busy New York broker, moved by buzzing wheels and uncoiling springs [65].
Po3ropuyta MeTtadopa ckinanaerbes 3 Kiibkox Metadopuunux Bupasis (the machine
sitting at that desk; moved by buzzing wheels and uncoiling springs), mo
yTBOPIOIOTH €IMHUK 00pa3 — o0pa3 HaA3BUYAWHO 3alHIATOrO0 OpPOKEPCHKOTO
poOiTHHKA, Yisl poOOTa HANArO/DKEHA SIK TOYHHUA MeXaHi3M. Y 3ampOroHOBAaHOMY
BIPI3KY TEKCTY 00pa3 YTBOPIOETHCS MOCIHIJOBHO 3aBISKH OaraThbOM JETajsiM, 1

TaKuM YUHOM 3)1iI>iCHIO€TBCSI HOpiBHSIHHSI JIOAWHHU 3 MAallITMHOIO

O6pa3 po3ropHyToi MeTadopH sBIIsIE COO0I0 CKIIaTHE CEMaHTUYHE (POPMYBaHHS
- PpO3TOpHYTE CIIOBOCIIONYYCHHs, pe4YeHHS abo OUuIbITy OIWHHIFO MOBJICHHSI.
BiaMiHHOCTI B CTPYKTYpl BH3HAuYalOTh BIAMIHHOCTI B CEMaHTHIINl 1 CTHIICTHIN -
po3ropHyTi MeTadopu B OUIBIIOCTI CBOIM € 1HAWBIAyaJbHO-aBTOPCHKUMH, TOMY
MalTh BEIUKY 300pa)kalbHO-BUpPA3Hy CHIJIy HDK TpOoCTi MeTadopH, SKi 4acTto €

y3yaapHuMi. [59]

JIoCHiTHUKKA TBEPASTh, IO B HAYKOBO-TIONMYJSIPHOMY TBOpi MeTadopa,
Bi/I3HAYAIOYNCHh BEJIUKOI CEMAaHTUYHOIO MICTKICTIO, TIOPOKYE JIAHITIOT acoIliaIlii,
3a JOTMOMOTOI0 SIKMX TPOMOHOBAaHWUN MaTepiadl CTa€ JOCTYMHUM 1 JIETKO
3acBoroeThes [35]. Tyt BapTo momatw, 1m0 MPOIECOM BUHUKHEHHS acoliaiiii y
yuTaya KEpPYyITh aBTOPH HAyKOBO-TIOMYJSPHUX TBOPIB, HABOJSYM TI YW 1HIII

OyJeHH1 SBUIIA JJI 3ICTABICHHS iX 3 HAYKOBUMHU.

Hyxe yacTto MmeTradopy BHUKOPHUCTOBYIOTH JJisi TOSCHEHHS TEPMIHIB — 1 B
OMHCOBUX, 1 B TIIYMAadyHHUX YaCTHHAX HAYKOBO-TIOMYJsipHOTO TBOpY [34]. B3arami,

ITOsACHCHHA TCpMiHiB — o€ CKJIaJHa HpOGJ’ICMa )1 HAYKOBO-IIOIIYJIAPHOI'O BUKJIALY.
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M.®ennep 3a3Havae, M0, OCKUIBKY MOMYJISPHUM TBIp pO3paxOBaHUN HA JOBLIbHE
MIPOYUTAHHS, ICTOTHY POJb Y HbOMY Biairpae "indopmariitnuii kompopt", 1m0 Horo
Ma€e BIQYYBATH PELMIIIEHT M 4ac CIPUHMaHHS HAIKMCAHOIO; CaM€ L€ 3yMOBIIIOE€
3aJly4€HHS CJIB 3 HEBEJIMKOIO KUIBKICTIO O3HAaK Yy 3HA4Y€HHI, a TaKoXX OOMEKEeHe
BUKOPUCTaHHSI TEPMIHIB, IPUYOMY, "HaBITh KaKy4d IPO BHUJAOBI MO CYTI SIBULIA,
aBTOp MO3HAYa€ iX POJIOBUMHU MOHATTAMU" — 1€ YMOKIIUMBIIIOE PO3IIMPEHHS 3MICTY

3a paxXyHOK rIHOuHH [54].
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BucnoBku 10 | po3ainy

VY 3akirodeHHi Tpeba ckazaTh, 110 OOpa3HICTh € BAXKIMBHUM KOMIIOHEHTOM
XYJOKHBOI'O Ta HAyKOBO-MYOIIIIUCTUYHOTO CTUJIIB, OCKUIBKM BOHA JO3BOJISIE 3

OUTBIIOI0 €(hEKTUBHICTIO 1 eMOLIMHICTIO IEPEIaTh aBTOPCHKUH 3a]IyM.

UYepes Xym0xKHIA TEKCT aBTOP MOXE 00'€KTUBYBATH CBOIO JTYMKY, BTUIUTH CBIii
TBOpUnii 3aayM. [IMCbMEHHUK CTBOPIOE CBIM JIITEPATypHUM CBIT Y BIAIOBIIHOCTI 31
CBOIM  3aJyMOM, 31 CBOIMH IHAMBIAYaJdbHO-OOpPa3HUM  CIOPUHHATTAM 1

BIJIOOPXKEHHSM KUTTS, TIMCHOCTI.

HaykoBo-nonynsipauii cTwiib — II¢ MiACTHIH HAyKOBOTO, HWOro MOBa JyXKe
OJM3bKa 70 3arajibHOJITEPATypPHOI, TEPMIHOJIOTII TYT BXKMBAETHCA MEHIIE, HIK B
HAyKOBi TP031, BUKOPUCTOBYIOTHCS B OCHOBHOMY 3arajlbHOBXKHBaHI TEPMIHHU. Y
HAyKOBO-TIONMYJISIPHUX TEKCTaX BU3HAYEHHS HAYKOBUX TOHATH a00 3aMIiHIOIOTHCS
CIIPOIIICHUMU BU3HAYEHHSIMU, OITMCOBUMH 3BOPOTaMU, a00 TOHATTS MOSCHIOIOTHCS B

TEKCT1 1 UTIOCTPYIOTHCS MPUKIIAIAMHU 1 TOPIBHSIHHIMU.

Takox Oys0 BCTAaHOBIIEHO, IO CIUIBHOK O3HAKOK XY/IOKHBOTO Ta HAYKOBO-
MOIYJIIPHOTO CTHIIIB € OOpasHiCTh, sKa CIPSAMOBaHA Ha CTBOPEHHS XYHOXKHIX
oOpa3iB Ta TOB'A3aHa 3 BXXMBAaHHAM CJIiB B IEPEHOCHOMY 3HaueHHi, meTadop,

eMiTeTIB, OPIBHSAHB, TiIIepOOII

byno 3’sicoBano, 1o mpojioHToBaHa MeTadopa - e MetapopuuHUi 00pas, 110
MOCTYIIOBO PO3KPUBAETHCA TPYMOIO AaCOIIaTUBHO YH TEMAaTUYHO TIIOB’SI3aHUX
MeTaQOpPUYHUX KOHCTPYKIIA TMPOTITOM 3HAYHOTO (PparMeHTy TekcTy. Y
MPOJIOHTOBaHId MeTadopi MOXKHA BIUTUTH KIIOUOBY MeTadopy Ta JOMOBHIOIOYH.
Posmupena Metadopa BUKOPUCTOBYETHCA JUIsI CTBOPEHHS OUIBII  YITKOTO
MOPIBHSHHSA MDK JBOMa IyHKTaMH, CHPOIIECHHS CKJIagHOro moHATTA. O0pa3
po3ropHyToi MeTtadopu sABIsSE€ COOOK CKIQJHE CEeMaHTHYHE (OpPMYBaHHS -

PO3TOPHYTE CIOBOCIOIYYEHHS, peueHHs a00 OLIBITY OJWHHUIIFO MOBJICHHS.
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Po3ain 11 OCOBJIMBOCTI B)KUBHHSA ITPOJIOHITOBAHOI
META®OPU

2.1 CTpyKTypHO-CEMAHTHYHi 0COOJIMBOCTI MPOJIOHTOBAHOI

MeTadopu

[Tommpena meradopa npeacrapise cOO0K0 CKIAAHUN KOHIEMNT, SKUA Ma€ OJUH
CEMaHTUYHHUM LEHTpP, 1 peani3yeTbcsi ab0 CTPYKTYpHO CKIIAJHUM MeTadOpUYHUM
dbokycoMm, ab0 MOMMPEHUMU paMKaMH, KOTpl y OLIBIIOCTI MPHUKIIAIIB OCMHUCIICHI
MeTadopuyHO. 3a CBOEI0 CMHTAKCUYHOIO CTPYKTYpOIO Taka Meradopa Moxe OyTH
CHIBBIIHECEHA 3 TMOIIMPEHUM WICHOM PEYEHHs, YyCl KOMIIOHEHTHU SKOIo
meTtadopuzoBaHi: A 3aBTpa ofeHy / M3 CHeXHBIX LBETOB MPUXOTIUBLIA Hapsa -
KoHIENT cMepTh M.I'yMinboB peanizye ckiagHuM MeTtapopudHuM (OKYyCOM, SIKUM
NpeICTaBICHUH MPEAUKATOM, 1[0 BUPAKEHUIN MEePexXiTHUM JIECIOBOM, 1 I0AATKOM,
KOTPUM  XapaKTepU3yeThbCsl Y3roJKEHUM (“TIPUXOTIIMBBIN’) 1 HEY3TOHKEHUM

OIMHUPEeHUM (‘U3 CHEXKHBIX I[BETOB’’) O3HAYEHHSIM.

OcHOBHa CTpyKTypa KOXXHOi MeTaopw CKJIATa€eThcs 3 JIBOX YaCTHH, SKi
Ha3MBaIOThCS 00pa3zoM (tenor) i mpoiguukom (vehicle). O6pa3 - 11e ocHOBHa i71es, 3
SKO1 MMOYMHAETHCS MeTadopa, i MPOBITHUK - IIe ApYyre MOHATTS, 3 IKUM MeTadopa

00pa3Ho mopiBHIOE mepire.[52]

[IposnonroBana wMetadopa, Oyaydyd OJHUM 3 HaWBXIMBIIIKUX 3ac00iB
XYJI0KHBOT THITI3allil, Ma€ HACTYHHI CKJIAJO0Bl CTPYKTYpPH: JICKCHKO-CEMaHTHYHA,

BHpa3Ha 1 OITUCOBA.

Bupasna ckiazoBa B CBOIO 4epry AUIMTHCS Ha €KCIPECiio, eMOIIil 1 aBTOPCHKY
IyMKy. A ONHCOBa CKJIag0oBa TPEJCTaBIIEHA IPOHIE€I0, CATUPOIO, TPATIUHICTIO,
XapaKTEePOJIOTTYHIUM OTHUCOM 1 300pakanbHiCTIO. Hajgamo mpukian mpoiaoHroBaHOT
Mmetadopu 3 TBopy Mapka Teena: “One day [Mr. Bixby] turned on me suddenly
with this settler —‘What is the shape of Walnut Bend?"

27



“He might as well have asked me my grandmother’s opinion of protoplasm. I
reflected respectfully, and then said I didn’t know it had any particular shape. My
gun powdery chief went off with a bang, of course, and then went on loading and

firing until he was out of adjectives.”

“I had learned long ago that he only carried just so many rounds of ammunition,
and was sure to subside into a very placable and even remorseful old smooth-bore as

soon as they were all gone.” [68]

B npomy mnpuxnaal MoxkHa MO0QYMTH, 1O THUCHBMEHHUK BUKOPHUCTOBYE
metadopu, Taki gk "gun powdery", "firing" Ta "ammunition", mo0 onucatu THIB

mictepa bikcOi.

[TpononroBana meradopa HEe Ma€e B CBOIM CTPYKTYpi YiTKy JIOTIKO-TpaMaTUYHy
dbopmy. binbiicts MeTadop B IEKCUKO-CEMAaHTUYHOMY BITHOIIEHHI MPEICTABIISIIOTh
co00I0 BHUCIIOBJIIOBAHHS MOPIBHSUIBHOTO TUITy. BOHU, SIK MpaBuiio, T1OCUTH CTIHKI B
MOBI 1 MalOTh TCHJICHIIIO MTOCTYIIOBO MepeTBoproBaTucs B MoBHI mtammu: “All the
world’s a stage, and all the men and women merely players; They have their exits
and their entrances; And one man in his time plays many parts.” Illexcrip mopiBHSB
"semuro" 31 "crieHOMO" y 3rajlaHOMy BHILE YPHBKY, IO J1aJI0 MOIITOBX MOIAJTBITAM

MMCbMEHHUKAM BUKOPHCTOBYBATH CXOJK1 acoIialtii.

3 iHmoro OOKy 3 TOYKHM 30pYy BHUPAa3HOCTI MeTadopa MOxke MOAUIATHCS Ha
HACTYMHI CTPYKTypi OAWHHIN: MeTadopu OdYeBHAHI abo sBHI 1 MeTadopu
HeoueBHuHI. Jlo oueBMmHUX MeTadop BITHOCATHCS €MOIIi 1 ekcrmpecii. A 10

HEOUYEBHJIHUM - OTHCOBI, CIOKETHI, 1[0 BUPAKAIOTh aBTOPCHKUI 3ayM, MOPaITbHO-

¢inocodcepki. [21]

VY cloBecHi CTPYKTypi MPOJOHTOBaHOI MeTadopu OCOOIMBA POJIb HAICKHUTH
niecnoBy. BoHO cTBOproe amHamMi3sM y MeTapOpUYHOMY TEKCTi, HAJa€ BCIM
MEPEHOCHUM O3HAaKaM PYXJMBOCTI, aKTUBI3Y€ iX. 3a CBOE€IO MPHUPOIOIO JI€CIOBO

3/1aTHE BUKJIMKATU TaKy €KCIPECUBHICTH CIIB y MeTadopl, sika HaillOUIbIl BPa3JIMBO
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nie Ha emouii. He BumankoBo wmetadopusaiis i€ciiB HalOUIbLI BiIYyTHA B
nipuyHii noesii. [Ipu nboMy KokeH noet meradopusye JiecioBa mo-cBoeMy: Poetry
Is melody to mind. It flows and rhymes, It comforts and triggers the thought. ¥
JAHOMY TIPHUKJIAJIi OCHOBY MeTa(OPUYHOTO MOPIBHSIHHS CKJIAJAl0Th CaM Ji€CIIOBa.

3&BI[$IKI/I HUM YUTa4 MOXKC YSABHUTH AK «PYyXa€TbCA» I1oe311.

YacTo B 3aranbHiil CTpYKTYp1 XyJ0KHHOTO 00pa3zy JOMIHYIOUY POJib BIAIPAIOTh
NPUKMETHUKH, K1 BUCTYNAIOTh y poii MeTadOpUyHUX emiTeTiB. BOHU CTBOPIOIOTH

eMOIIIITHUI HACTpIii Moe31i, yBUPA3HIOIOTh JIPUUHUNA CTPYMIHb BIpIIIA.

Ha BiamiHy BiJ Ji€ciiB, NPUKMETHUKU y PO3IIUPEHIA MeTadopi HE CHPUSIOTH
JUHAMI3MY pO3MOBiJl, a HaBINAKM — YINOBUIbHIOIOTH 1i, HIOM CTBOPIOIOYH
aTMoc(epy PO3BXXIMBOCTI YU 30CEPEKEHOCTI Ha NMeBHOMY siBHIIl. MetadopuyHa,
NEPEHOCHA 03HaKa MOKE PO3KPUBATHUCS 1 B IMEHHUKOBUX CIIOBOCTIONYYeHHIX. OJIUH
3 IMEHHUKIB y TaKMX BUIAJKaX Ma€ MpsSME 3HAUYCHHS 1 BUCTYMAE OCHOBOIO, IO SIKOT
IPUPIBHIOIOTHCA a00 0al0ThCs MEPEHOCHI O3HAKHM, L0 HAa HUX BKa3zye IHIIUHN
IMEHHUK. IMEHHMKOB1 CIIOBOCIIONIYYEHHSI METAQOPUYHOTO 3MICTY — JIOCHUTh
NOLIMPEHE SIBUIIE B JITEPATypHUX CTUJIAX. 3aliIMEHHMK Yy CIIOBECHIN CTpPYyKTypi
MeTagopu BUKOHY€E FOJJOBHUM YMHOM OpraHi3yrouy posib. BiH Bupakae ceMaHTHUHI

BIJTHOIIICHHS MK OKPEMHUMH YaCTHHAMHU MOBH, IIIO0 HECYTh Ha c001 MeTadOpUIHHIA

3micT. [15]

“It never takes longer than a few minutes, when they get together, for everyone
to revert to the state of nature, like a party marooned by a shipwreck. That’s what a
family is. Also the storm at sea, the ship, and the unknown shore. And the hats and
the whiskey stills that you make out of bamboo and coconuts. And the fire that you
light to keep away the beasts.” [66] ¥ nanomy npukiani MoKHa 9iTKO TTOOAYHTH,
[0 OCHOBY MeTa(hopuaHOTo 00pa3y CKJIAIal0Th OUTBIIIOI YaCTUHOK IMEHHUKH, 110

€ TIOIIUPEHHUM SIBUILIEM Y XYJIOKHIX TBOpaX.

JI. TlycroBit 3a3Hauae, MO Ml JIEKCHKO-CEMAaHTUYHOIO CTPYKTYPOrO MeTadopu

PO3yMI€ThCSI BCSI CUCTEMa MEPEHOCHUX 3HAYEHb Ta HOMIHALIM, sIKI BUHHKIU MPU
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HE3BUYHIN CIOIYyYyBaHOCTI CIIIB 1 B1IOOpakaroTh HE TUIBKU 1HAMBIAYaJbHY MOBHO-
MHUCIJICHHEBY TBOPYICTh aBTOPIB, ajie i TEHACHIIII PO3BUTKY JICKCUUHOI CEMaHTUKH B

cucTeMi JlitepaTypHOi MOBU. [43]

Po3pi3HSIIOTh ~ BHYTpIIIHIO  Ta  30BHINIHIO  CEMaHTHUYHY  CTPYKTYpY

MIPOJIOHTOBAHUX MeTadop.

BHyTpilHS CTpyKTypa 3aJ€KUTh BiJl KOMIOHEHTHOI'O CKJIanay MeTadopu Ta
CEMaHTUYHMX BIIHOUIEHb MK CKJIaJJOBUMU. BOHa TiCHO MOB’s3aHa 13 rpaMaTUYHOIO

CTPYKTYpOI0, OCOOJIMBO B ACHIEKTI KOMIIOHEHTHOT'O CKJIALy.

30BHILIHIO CTPYKTYpPY MeTadopH pO3yMilOTh SIK CIIBBIIHOIIEHHS MeTadopH 13

SIBUIIIAMH 00’ €KTUBHOIT JIMCHOCTI, SIK1 BOHA Ha3UBac.

3a CTymeHeM CEeMaHTHYHOI CHasHOCTI KOMIIOHEHTIB BHUIUISIOTH TPU THUIH

MeTa(I)OpI/ItIHI/IX CIIOJIYYCHb:

1) ©e3mnocepennbo-acoliifioBani (Metadopu, KOMIOHEHTH SKHX MalOTh CIIbHY
cemy);

Hanpuxkman: The dark is an unknown and scary black blanket, a place of
nightmares. It is a deep hole where light cannot reach, and where horror
resides.

2) omocepeaKoBaHO-acoIiioBaHi ( CHOUIBHA CEMaHTHYHA O3HaKa OepeTbes
aBTOPOM «330BHI», acolaiis He JOTIYHOro, a eMOIliHHO-00pa3Horo
XapakTepy);

Hanpuknan: Life is like eating a grapefruit. First, one breaks its skin; then
one takes a few bites to get used to its taste, and finally one starts enjoying its
flavor.

3) y3araapHEHO-acoIliifoBaHi (HA3WBAIOTh NPEIMETH, TOHATTS HE MPsAMO, a
onucoBo). [45]

Opniero 3 ocobmmBocTeld MeTadop € iX 3/MaTHICTh YTBOPIOBATH PO3TOPHYTI

MeTaOpuYHI MO, TAM CaMHM CTal4Yd CBOEPITHUM KapKacoM YChOTO

TEKCTY, L0 3aJla€ KOro TOH 1 HAAAIOTh BUPILIAIbHE 3HAYEHHS B TOW BIUIUB, IKUN
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KYPHATICTCBKUM TEKCT B KIHLIEBOMY MIJICYMKY JacTh YUTady. ACOIL[IaTUBHUI
pAa, WIO JIEKUTh B OCHOBI KOTHITUBHOI CTPYKTYpH MeTapOpUYHOI MOJENi,
BXKUBAETHCA IMOCIIZIOBHO BIIPOJIOBXK BEJIUMKOro (pparmMeHTa cTaTTi 1 Jae

MOJIMBICTD MEepeaTh OJHOYACHO HUTHIA HAO1p TeMAaTUYHO MOB'SI3aHUX 00pa3iB.

JlocmiJDKeHHsT MoKa3anu, 110 MeTaopuyHi Mojelll MawTh 37aTHICTh
NOEIHYBAaTUCS B paMKax He ojHiei meTtadopu, a HUIOro Tekcry. «IcHyroui B
JIOJICBKIA  CBIIOMOCTI MeTaopuyHi MOJENl - IIe¢ CBOTO POJY KOMIUIEKC
MeTaOpUYHUX TOJIIB, BJIACTUBOCTI SKOTO ©OaraTo B YOMY aHAJIOT14HI
BJIACTHBOCTSIM JIEKCUKO-CEMaHTHUYHUX TOJIBY» [2]. SIk Oyne moka3zaHO HUXKYeE,
JesIK1 )KypHAJIICTChK1 TBOPHU YTBOPEH1 caMe B3a€EMOJIIEI0 JEKUTBKOX MO, 110
J03BOJISIIOTH aBTOPY PIZHOOIYHO XapaKTepHU3yBaTH OMUCYEThCS / aHali30BaHe

SABUIIIC.

Posropnyra wmetadopa xapakTepHa B TMEpIIy 4Yepry I aHATITHIHHX
nyOJTiKaIliid, B SKMX aBTOP OTPUMYE MOXKJIMBICTh HE TUIBKU OMUCATH MO/Iii, 110
BiIOYBaIOThCSA, a ¥ BHUCIOBUTH CBOIO TOUKY 30py. B iHbopmaIiiHuX >kaHpax
npuiioM po3ropraHHs MeTadopu 10 piBHS TeKCTy He 3arpeOyBanuii [17]. Ak
npaBmwio, MmetadopuyHa MOJENb 3a/a€TbCid BXKE€ B Ha3Bl CTaTTl, a MOTIM

IPOXOAUTH IO BCbOMY TEKCTY, (popMyroun y ynuTada IUTICHUNA 00pas.

2.2 KOMyHiKaTUBHO-TIPATMATHYHI 0CO0JIUBOCTI MPOJTOHTOBAHOL
MeTadopu

[Tounnaroun 3 1980-x pokiB, OaraTo JIHTBICTHYHHX MOCIIIKEHb MeTadopu
Oynmu ctBopeHi min BrumBoM KonmenTyansHoi Teopii metadopu (mam — KTM)
Jlakopda Ta Jxoncona. 3rimno KTM, mpononroBani meradopu B MOBI - Iie
BUPaXCHHS MEeTaQOPUIHHUX CTPYKTYp y aymili. OnHe 3 ronoBHUX TBepkeHb KTM,
AK€ BUIUIMBAE 3 TOTISAYy Ha MeTadopy SK TEpPEeBAXHO HA KOHIENTYaJTIbHHM
MPUCTPIid, TIOJIATAE B TOMY, 0 MeTadopa HE € YUMOCh «HAA3BUYAWHUMY, a IOBOJI

MOIUPEHA B TOBCAKACHHOMY KHUTTI. JlOCHiIKEeHHS, 10 BHUBYAIOTH MeTadopy B
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JUCKYPC1, HE3MIHHO TMOKa3yIOTh, 1110 MeTadopa CIpaB/i € BCIOJUCYIIUM SBUIIEM Y

MOBI.

Ha ocHoBi aHanizy Metradopu y BUKOPUCTaHHI MPUPOAHOT MOBH JOCIITHUKU
MOMITHJIM, L0 TPOJIOHTOBaHI MeTa(opu MOXYTh BUKOHYBaTH pi3HI (QYHKIII B
pI3HHX KOHTEKCTax, 1 WI0 JesAKl MeTapopu 3[al0ThCcsl OUIBII  TBOPYHUMH,

SICKpaBilIUMU a00 siBHIiIIe MeTapopuyHUMH, HiK iHIII. [60]

Jlist BpaxyBaHHS KOMYHIKATUBHOTO BHUMIpPY MeTaopu OyJI0 PpO3TISHYTO
Hamuchy teopito meradgopu (Deliberate Metaphor Theory), ocHoBy sikoi Oyio

po3pobieHo Crinom. [9]

VY HamucHiil Teopii metadop KOTHITMBHO-JIHTBICTUYHA MOJIe]Ib MeTadopH B
MOBI Ta JyMIll TOUIMPIOETHCS  TPETIM BUMIPOM - KOMYHIKaIi€w. Y BHMIpI
KOMYHIKallli OTpuMaHa TPUBUMIPHA MOJEIb pOOUTH PO3MEKYBAaHHS MIXK

HAaBMHUCHOIO 1 HE HABMHCHOIO METa(OopoIo.

HaBMmucHi Meradopu MpamioTh SIK «3MiHHI TIEPCIEKTUBH»; BOHU HAJAIOTh
30BHIIIHIO TIEPCIEKTUBY IUIbOBIM  00JacTi BUCIOBJIIOBAHHA ab0  TEKCTY,
NpUBEPTAIOYH yBary 10 BUXiTHOTO noMmeHy metadopu. HaBnaku, komm meradopa
HE € HaBMHCHOIO, BOHA HE MPHBEPTAE YBArdu JIO0 BUXIIHOI 0071acTi METaQOPUIHOTO
Bupasy. Omxke, HaBmucHa teopis metadop nepeadadae, 1o HeHaBMUCHI MeTadopu
MOXXYTh HE CIPUUAMATHCS K MeTaQopu y CHUIKYBaHHI MDK KOPHCTYBa4aMd MOBH.
Ile mporuo3u o0 00pOOKH, K1 HaKpaIe BUPIIIYIOTHCS B €KCIIEPUMEHTATBHOMY
MICUXOJIHTBICTHYHOMY  JIOCHII/DKEHHI, XO04Ya MPHUPOAHI CIHOCTEPEKEHHS 00
MeTtagopu y pO3MOBI Ta TEKCTI MOXYTh SBHO MIATBEPKYBaTH JOLUIBHICTD IIi€l

MIPOTIO3HII].

[Ipotre amamiz poni Metagopu y CHOUIKYBaHHI YacTO TPOBOAUTHCS JEIIO0
imopecionicTuaHo. ToOTO BIAMIHHICTP MDK HaBMHUCHOIO 1 HE HaBMHUCHOIO
MeTadoporo, SK MPABWIO, JETATHHO HE PO3pOONIE€ThCS y (GOopMi OMEepaTUBHHUX

BU3HA4YCHB 200 1IeHTU(IKAMITHUX KpUTEpiiB. [24]
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B.H. Tenis posrnsgae Meradopuzaniro sK KOTHITUBHO-KOMYHIKATUBHY
CUTYaIllilo, sIKa BKJIIOYa€ LUIECHPSIMOBAHY IHTEHIIIO cy0’ekTa MeTadopusanii, SKUi
3a/la€ KOTHITUBHY 1 mparMatuuHy (QyHKIi MeTadopd B KOMYHIKaTUBHUX aKTax, a
TaKO)X MOTHB BHOOpPY MOTpPIOHOrO MOBHOIO BHUPQXKEHHS 3aJ€XKHO  BIA

parMaTHYHOTO CMHCIY Ta TOIMIKAJBHOTO XapakTepy Tekcty. [51]

TrnymadeHHs MNPOJOHTOBaHOI MeTaopu 3alECKUTh Bl CEMAaHTUYHHUX 1
nparMaTiyHUX OcoOJMBOCTEN KoHUenTyanbHux BucioBiB. Tak, C. Paccenn
HAarojomye, IO EeMOTHBHICTh a00  eKCIpPEecUBHICTb (Ha  MPOTHUBAry
NOSICHIOBAJILHOCT1) Ta OUIBIIMN CTYIIHb TBOPYOCTI a00 HOBHM3HU (HA MPOTHUBATY
YCTaJIEHOCT1) HEMOBOU YCKJIA/IHIOIOTh OCMHCIIEHHS. SIK 1HQoOpMallis, TakK 1 I0CBIJ y
MeTtadopi cpusioTh HaMipy MPOMOBIIS CIIOHYKAaTH ciiyxXaya abo uurtaya ;10 Jii 9u
70 TIEBHOTO CTaBJICHHS J0 OOpa3HOCTI MOHSATTS. BiAmoBiIHO, MOXiaHI 3HAYCHHS,
BUSIBJICHI Y MeTadopi, CTAHOBJISITH KOHIICTITH JOCBIY JIBOX TUIAHIB — MparMaTU4YHO1
3HAUYYIIOCTI Uil aBTOpa Ta CEMAHTHUYHOT'O KOJly MEBHUX XapakTepy W HAaCTaHOBU

MeTadopu 11 crpuiiMaya. [8]

KoruituBHi MOXJIMBOCTI MeTadOpH OCOOIMBO aKTyaldbHI TaM, J€ HIEThCS
po (HaKTOJIOTIUYHY KOMIUJIEKCHICTh 1 BUCOKHH piBeHb aOcTpakilii Came TomMy
MeTtadopa moTpiObHa JyIs pernpe3eHTalii 1 po3yMiHHs cdep, e TePeIuTiTaloThCa

iHTepecH, aMOiIlil, MOTHBAIIIT TyKe OaraTboX JHOJISH.

[CHYIOTP YHCJEHHI acCMeKTH TIepeTIKaHHS KOTHITUBHUX BJIACTHUBOCTEU
MeTadopH y CUIly MEepeKOHAHHS HAYKOBO-IyONIIIIMCTUYHOTO TEKCTY. 30KpeMa,

MPOJIOHTOBaHa MeTadopa J1a€ 3MOTY:
-BUBECTH JIATCHTHI YSBJICHHS Ha MIOBEPXHIO;
-IiTi0paTH CIIOBECHUH OJISIT HEBJIOBUMOMY, JATH KHUTTS a0CTPaKIIisaM;

-CKOHJIEHCYBaTH iH(OpMaIlito, BIIKUHYBIIH IPYTOPSTHE;
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- CIOPOCTUTH BUKIAJ, 3pOOMBIIM TOJITUKY JOCTYIHOK IJisi CEpeaHbO-

CTaTUCTUYHOT'O I'POMAJISTHUHA,;
- CTBOPUTH CIIUIbHY 0a3y 3HaHb CyCHUIbCTBA;

-pO3CTaBUTU CUTHAJIM MPO HAUTOJIOBHIIIE B MOBIIOMIICHHSIX 1 TAKUM YUHOM

17IE0JIOTIYHO CTIPSMYBATH 1H(pOpMaIliio;

- €MOILIMHO 3a0apBUTU MOBJICHHS, MPUXWIMBIIN €CTETHUKOI 1 €KCIPECi€ro

dopmu;

- BUKIIOUHATH 3alE€PEUYEeHHS 1 HECHPUMHATTS, CXWIHTH J0 Koomepamii i

KOMITPOMICY;

-aKTUBI3yBaTH yBary 1 TIOJIETIIMTH 3anaM'sTOByBaHHsA ((dopMyBaHHS

CMUCJIOBHX LIEHTPIB);

- IICPCKOHATH, l'IpOBiBI]II/I H&ﬁKOpOTH.IHM IIIAXOM Bi,II 3aCHOBKIB a0

BUCHOBKIB. [10]

VY cBiTl mparMatuyHoOi KoHuenrtyanizamii M. EManaTian 3a3Ha4ae, 1110 QyHKITIS
IIPOJIOHTOBaHOT MeTaopH TOJSITaE y TEPETBOPEHHI BIAYYTTIB y TEBHI 0Opa3Hi
kareropii. [Ipuuomy, metadopu He TUTBKH BIITBOPIOIOTH JIFOACHKHIN JOCBIJ, ajie i
BIIOOpaKAIOTh 3arajibHi CEMaHTHYHI Ta IMpParMaTHYHI MEXi MO0 pPO3Pi3HECHHS

KOHIIETITIB Ta iX pO3yMiHHS JIOAUHO. [3]

Merta nparMaTH4HOTO OMUCy MeTadopH - MOSCHUTH, K PO3yMieThcsl MeTadopa,
30KpeMa, SK aapecaTd OyayIoTh IHTEPIpETallil0 3HAaYE€HHS KOMYHIKAaTopa, KOJIH
CJIOBO YM IHINUH MOBHHMH BHUpa3 BUKOPUCTOBYEThCS MeTadopudno. lle ocobnuBmii
BUIIAJIOK OUTBIN 3arajibHOI MParMaTudHOi METH MOSCHUTH, SIK aApecaTd JIKBIIYIOThH
pPO3pHB MK 3aKOJOBAaHMM MOBHUM 3HA4YEHHSM BHCIIOBIIOBAHHS Ta 3HAYCHHAM

MOBIA.

34



[TponmonroBana Meradopa po3paxoBaHa Ha 3AIMCHEHHS MPAarMaTUYHOTO BIUTHBY
Ha perunieHTa. HacTymHmii mpukiiag mepeHOCHTh YnTada B atMocdepy, 1o NaHye B
Oopokepcbkux kKoHTOpax: On the Exchange there were hurricanes and landslides and
snowstorms and glaciers and volcanoes, and those elemental disturbances were
reproduced in miniature in the broker’s offices. [65] 3aBmsku Bxutiii Meradopi
npupoani karakiaizmu (hurricanes and landslides and snowstorms and glaciers and
volcanoes) yocoO00Th KUIUISIYY poOOTY, MOCTIMHY 3alHSTICTh, BUCOKUM TEMI, 3
SIKUM TIPAITIOI0Th OpOKEpH, IEPEIa€ThCs HACTPIK, XapaKTepHUH JIsl yCTAHOB TaKOTO

tuny. ONKUCcaHuii CTaH CIpaB CTBOPIOE BIAMOBIIHUM €MOLIMHUI CTaH y peLHUITI€HTA.

Meradopa y apyromy npuxnani: «And, turning the creamy box, opening and
shutting it, she couldn’t help noticing how charming her hands were against the blue
velvet. The shopman, in some dim cavern of his mind, may have dared to think so
to». [63] mae 3po3ymiTH yMTaueBli, HACKUIBKH MOTAEMHHUMHU € AYMKH IMPOJABIIA, a
OTOUYYIOYHMI KOHTEKCT — SIKOTO TUIaHy i AyMku. [IparmatndHa ¢yHKIis metadopu
HpOSIBIIIEThCS B 37aTHOCTI (OpMyBaTH CTaBJCHHS ajpecara J0 KOHKPETHOI

cuTyartii.

J. Tenrnep ta K. KieMeHT 3ayBaxkyloTh, IO IparMaTW4Hi # CEMaHTHYHI
0c00MBOCTI MeTaOpu BUPI3HAIOTHCS a00 B aTpUOYTHUBHUX, a00 B CIIBBIIHOCHUX
KOHIIENITYaJIbHUX BHUCIOBIIOBaHHAX.[D] Amamisyroun Taky Kiaacudikaigito, I.
Boprdensn ta M. Mak-I710H MOSCHIOIOTH, 1110 aTpuOyTHBHI MeTadopH, IK-TO0 Matt
1S a pig, BUAUIAIOTH CITUThHI aTpuOyTu (Hampukiaa, gluttonous, slovenly, untidy —
XKamaiOHUN 10 XapyiB Ta HEOXaWHWU TOIIO) MEPBUHHUX 1 MOXITHUX MOHATH, SIKI HE
MarOTh OYECBHUIHUX aHAJOTIYHMX TOTOXHOCTeH. CHiBBITHOCHI MeTadopH, SIK-TO
Memory is a sponge, BiITBOPIOIOTh aHAJIOT14HI CTPYKTYpH (HAIPUKIIad, iHPOopMAaIlis
Ma€ Take BITHOIICHHS J0 MaM’sTi, K BOJA 0 MOYAJIKH) y IEPBUHHUX Ta MOXITHUX
MOHATTSAX, SIKI HE MAIOTh OYEBHIHUX aTpuOyTHBHHUX moaioHocTe. [2]7. Boptdens
Ta M. Mak-Inon BBakaroTh, MmO TepMiH “aHamoriuni” (analogical) €
iHpopmaTuBHIimKM 3a “criBBigHOCHI” (relational, sk npomonyrots JI. Tentnep Ta K.
KiiemeHT), OCKUIbKM BiH BJIy4HIIIE€ PO3PI3HSE Il JBa MPOLIIOCTPOBAHI PI3HOBUIU
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Metadopu. JlocmiaHUKK poOJIATH BUCHOBOK NpPO MEBHY 3aKOHOMIPHICTB: HpH
OCMHCIIEHHI MeTadopu WMOBIPHO came aTpuOyTHBHI Ta AaHAJIOTIYHI TIIyMayeHHs
BU3HAIOTHCA sl MeTadop, Kl 32 CBOEIO MPUPOOI0 MOXOKEHHS € a00 MEPEeBaXKHO
(sK110 HE MOBHICTIO) aTpuOyTUBHUMH (Hanpukiala, Clouds are marshmallows), abo

aHaJOTIYHUMM (HampuKiajd, Sarcasm is a veil).

CemantuuHi Teopii MmeTadopu HE B 3MO31 BIAPI3HATH MeTaQopu Bix OyKBaJIbHUX
TBep/KeHb. llparmaTuuHa Teopis MNOACHIOE MeTadopy SK MOBJICHHEBUH aKT.
JlomoBijlady BUKOPUCTOBYE 3HAKHU 3 OYyKBaJIbHUM 3HAUEHHSIM JIJIi CTBOPEHHS HOBOT
1lealibHOi HAaBMHMCHOI CTPYKTYpU 4YM TMapajurMu, ska He Mae OyKBaJIbHOIO
3HaueHHs. MeTtadopu MpeCTaBlIsIIOTh Celu(piyHUH, SIKICHO TPUMITUBHUN CIIOCIO
NEPEKUBAHHS YOTOCh, 1 BOHH PO3YMIIOTHCS Yepe3 HTYIII0 Y (PEHOMEHONIOTTYHOMY
CeHCl «0auutu CTPYKTypy». DyHKIS ¢(OpMyBaHHS HOBUX MapaJurM J0CBINY
30UIBIIY€E BUpa3Hi CWJIM MOBHU. Biiblll 3arajgbHO, CIOBECHI Ta HeBepOaiabHI (GOpMHU
MUCTEITBA MOKHA PO3YMITH K MeTadopH, 110 CTBOPIOIOTH HOBI CIOCOOM OaueHHs

CBITYy. MeTadopa; TBOPUM MOBJICHHEBUH aKT; BUpPAa3HE 3HAUCHHS; MparMaTHKa.

OT1xe, TIIyMadeHHsI METaQOpH CTAHOBUTH MOHSATIITHE OCMHUCIICHHS B 3aJICKHOCTI
BiZ nocBiny. [Ipuyomy, mparMaTu4Hi Ta CEMaHTUYHI OCOOMBOCTI aTpUOYTUBHHX Ta
AQHAJIOTIYHUX KOHIIETITYaJIbHUX BHCJIOBIB OCMHCIIOIOTBCS ISl OLIIHKA W PO3yMIHHS
y, BUITIOBIHO, aTpHOYTUBHUX Ta AHAJIOTIYHUX TIIYMaueHHSX. Taka BiIIMOBIIHICTH
3YMOBJICHa XapaKTepoM OIlIHKM W PO3yMIHHSIM KOHIIeNTYyaji3alii Ha OCHOBI
nocBiny. | xoda He iCHye 3arajlbHOBH3HAHOTO TIyMAa4yeHHS TMOHATH ‘‘TIPOIO3HUIIIS
BUCJIOBJIIOBaHHA, “‘NoriyHa ¢opma” BHUCIOBICHOTO peyYeHHs abo “mo came
BUCJIOBJICHO  PEUYCHHSAM, IMparMaTHYHE OCMUCJICHHS CHpUSE€ TIyMadyeHHIO

CEMAHTUYHOT HEBU3HAYEHOCTI 00
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Bucnosku 10 po3ainy 11

[TinBosiun miCyMKH, HEOOX1THO BIAMITUTH, 1110 MIPOJIOHTOBaHA MeTadopa-oaHa
3 HaWBaXXJIMBIIIKX 3ac001B XyA0KHBOI THUMI3alii. B Hill MOXHa BUIUIMTH HACTYIIHI
CKJIAZIOBl CTPYKTYpH: JIEKCUKO-CEMAaHTHYHA, BHpa3Ha 1 omucoBa. Y JIEKCHKO-
CEMaHTMYHOMY BIIHOIIEHHI OUIBIIICTE MeTagop NPEACTaBISIOTH COOOIO
BHCJIOBJIIOBAHHS TOPIBHSAJIBHOTO THUMY, $IKI € JOCHTh CTIMKUMH B MOBI 1 MalOTh
TEHJCHI[II0 NOCTYIOBO MEPETBOPIOBATHCS B MOBHI IiTamnu. Bupasna cknanosa B
JIUINTBCST HA EKCIIpecito, €eMOIli 1 aBTOPChbKy AYMKY. A OIUCOBa CKJaj0Ba
NPE/ICTABISAETHCSA 1POHIEIO, CATHPOIO, TPAriuHICTIO, XapaKTEPOJOTIUHUM OIUCOM 1

300paxanbHICTIO.

CeMaHTHUYHY CTPYKTYPY MPOJIOHTOBAaHUX MeTadop pO3aLIAIOTh Ha BHYTPIIIHIO i
30BHIIIHIO. BHYTpIIHA CTpyKTypa 3ajeKHTh BiJl KOMIIOHEHTHOTO CKJIaTy
MeTadopH Ta CEMAHTUYHHMX BITHOIIECHb MK CKJIaJOBHMHM, a 30BHIIIHIO CTPYKTYpPY
Metaopy pO3yMilOTh SK CITIBBIIHOIIEHHS MeTadopH 13 sBUIAMU 00’ €KTUBHOI

JIMCHOCTI, SIK1 BOHA Ha3UBAaE.

byno BcraHoBieHa, 110 MeTa MParMaTUYHOTO OMHUCY MeTa(OpHU-TIOSICHUTH, SIK
po3ymieThes MeTadopa, K aJpecaTd IHTEPIPETYIOTh 3HAUEHHS KOMYHIKAaTOpa, KOJIH

CJIOBO YM 1HIIMWA MOBHHUU BUpa3 BUKOPUCTOBYETHCS METa(hOPUIHO.

JlocmiKeHHsI, 10 BUBYAIOTh MeTadopy B AUCKYPCl, HE3MIHHO MMOKA3yIOTh, IO

IIPOJIOHTOBaHa MeTadopa CIpaB/Ii € BCIOJAUCYIIAM SIBUIIEM Y MOBI
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Il Po3ain

AHaJIi3 CTPYKTYPHUX, CEMAHTHYHUX TA KOMYHIKATHUBHO-
NMparMaTHYHUX 0CO0JIMBOCTEH MPOJOHI0OBAHOI MeTa(opH B HAYKOBO-

MONIYJIAPHOMY Ta XYA0KHbOMY CTHJIAX

3.1 OyHKUiOHYBAHHS NPOJIOHTOBAHUX MeTa(op Yy HAYKOBO-

MONMYJISIPHOMY KAHPI Ta XyI0KHBOMY CTHJISAX

Jlnis aHamizy CTPYKTYpHUX, CEMAHTHYHUX Ta KOMYHIKaTHBHO-TIparMaTHYHUX
0coONMBOCTEH MPOJIOHTOBaHOI MeTadopu Oysio 0OpaHO TBIp aMEpPUKAHCHKOIO
nucbMeHHUKa Tomaca Mypa «lliknmyBanus npo aymy» y nepekmaai O.I1.
Hemunenko Tta mnoicth A.K. Jloiina «Cobaka backepBuniBy 1 1i mepekian

YKPalHCBKOXO.

«IliknyBanHs mnpo aymy» Tomaca Mypa — 1€ HayKOBO-TIOMYyJspHA
MoHoOTpadist mpo CrociO KUTTS, SKUN MOKA3ye, K JOJAaTH AyXOBHOCTI, TIIMOMHU Ta
CEHCY B Cy4dacHe XUTTS, IUIEKalouu aymry. Yurtadam mpecTaBiIeHuid peBOMIOIIHHNAN
HiAX1T 0 PO3AYMIB MPO TMOBCAKICHHE JKHUTTS - MOBCSIKICHHY MISUTBHICTH, TOII,
poOJIeMH Ta TBOPY1 MOKJIUBOCTI - 1 IPOIIOHYETHCS TEPATIEBTUUHUN CITOCIO YKUTTS,
SKAWA 30CEPEeIKYEThCsl Ha OUIBII TIMOOKOMY BHBUCHHI EMOIIMHUX TpobjieM Ta
HaBUYaHHI BIAYyBaTH CaKpaJbHICTh HaBiTh y 3BHYaHHMX pedax. Cruparouyuch Ha
"MiKTyBaHHA Mpo Aymry", sika 3a0e3nedyBaia peliriiHui KOHTEKCT ISl TIEPeTIIsany
MOBCSKICHHUX JKUTTEBUX TOJ1H, Myp BBOJAUTH MOJEII MIKITyBaHHS TIpo aymry y 21
cromitTs. [loOOIABIIM MOTTHOWTH Ta PO3MIMPUTH TOTJISA] YWTa4Ya HA BJIACHUM
KUTTEBUH J0CBiN, Myp CIMpaeThCsl HA BIIACHE KUTTS TEPANeEBTa, KU MPAKTUKYE
«TypOOTy TpO OyIIy», a TaKOXX Ha CBOi JOCHTIIKEHHS CBITOBUX PEIIrid Ta CBOi
poOOTH B rairy3i My3UKH Ta MUCTEITBA, OO CTBOPUTH 1€l HATXHEHHHH MOCIOHHK,

KU JTOCTIKYE 3B’ 30K MK TYXOBHICTIO Ta IPOOJIEMaMHU JIFOJICH Ta CyCITITbCTBA.

Hazpa tBOpy «Care of the soul», «IliknyBanas mpo agymy» - €

MIPOJIOHTOBaHOI0 MeTa(dOporo, IO MPOCTATAETHCA yCi€l0 KHUTOI0. Lle € HalBHUIIMM
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piBHEM pO3MOBCIOKEHHS MeTadopu. «llmekatn» o3Hayae 3 1000B'I0 BUPOLTYBATH,
BUXOBYBAaTH KOT'0-, I[0-HEOY1b. [lyIlIa € SKICTIO JIFOAMHH, HETOTOPKAHOIO YaCTHHOIO
CYTHOCTI JIFOAMHH, 1 TOMY CIIOBO «IUIEKATH» y MPSIMOMY CBOEMY 3HAYE€HH1 MM HISK
HE MOXEMO BHKOPHMCTOBYBAaTH N0 Ayuli. B koxxHomy posnuni kuuru Tomac Myp
HABOJUTH Pi3HI criocoOu mikiyBaHHs npo aymry. Hampukiman: «\We are not caring for
the soul when we fabricate ways of denying its inferior stations, childhood
prominent among them. We care for the soul by acknowledging the place of eternal
childhood, seeing its disadvantages to be virtuous and its inadequacies to be the
conduits of soulful sensitivity». [26; €. 54 | KonuenT rekanus ayir Myp peanizye
ckIagHuM  MeTadopuyHUM  (HOKycoM, SKMA  TNPEACTaBICHUN  MNpeauKaToM
(TUIeKaeMo), 110 BUPAKEHUHN TEPEXITHUM JIECTIOBOM, 1 JOJATKOM (JylIy), 3pOOUTH
MeTadopy MPOJOHTOBAHOIO JOMOMAraloTh NAPSAIHI peueHHs yMOBH. CeMaHTHUHUN
LEHTp MeTadopu MoJjsirae came B 300pakeHH1 crnoco0iB riekanHs aymri. Mertadopa
BUKOHYE CTHJIICTUYHO-OMUCOBY (YHKIIIIO, IO MOJArae y 300pa)KeHH1 BIAMOBIAHOT

CUTYaIllil, a caMe SK JIIOJANHA MOXKE MIKITyBaTUCS TIPO JTYIIY.

«Care of the soul requires us to see the myth in the symptom, to know that
there is a flower waiting to break through the hard surface of narcissismy. [67; c. 65]
VY iHmoMy TpHKIaai TOro, SK BapTO IIEKATH YIIy, aBTOP IiJHIMAae MmpooiemMy
HapIMCHU3MY 1 HOTO PpOoJIi B KUTTI JOAUHM. J[0 KOXKHOTO, Tak OM MOBUTH, HEJOIIKY
BapTO CTABUTHCS 3 TIOBArol0 Ta pO3yMIiHHSAM, Mi3HATHCA MOT0 TNPUYHHU, Ta

JIOTIOMOTTH TIEPETBOPUTHUCS HA MPEKPACHE, 110 3MOXKE 30araTUTH JIYIILY.

B xuum3i Tomaca Mypa 13 vactuH, B SKHX HABOAWTHCS Ta aHATI3Y€ETHCS
MEBHUN CMOCIO MIKIyBaHHA mpo aymny. [[ns kpamioro BIUIMBY Ha pEIUITIEHTA IO
KOXXHOTO crmoco0y aBTop MiAOMpae MPUKIATW 3 JaBHBOTPEIbKOi Midoioroi,
XPUCTUSHCHKUX ICTOpIA Ta BUMAAKIB 3 HOTO TICUXOTEPANEBTUYHOI MPAKTUKU. Y
nmoeHanHl 3 QUIOCOPCHKUMHU PO3AyMaMH PO AYIIy, BOHH CKJIAJalOTh OCHOBY
npononroBanux Metadop. [lommpenicte mponoHroBaHoi Metadopu Ha PO3ALT — €

JIPYTHM PIBHEM CTPYKTYPHOTO PO3AUICHHS X TPOITIB.
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VY apyromy posauni kaura «Mid mpo ciM’io 1 JUTHHCTBO» Myp aHalizye K
BiloOpakaloTbcsl CiMEWHI BIJHOCMHU Ha cTaHl naymi. Tak oOpa3 Oarbka
noeAHyeThesl 3 MiiyHowo icTopiero, «Omiceero» ['omepa. Takuil mpuifoM Takox)
MO>KHA BBa)XKATH aJETOPIEI0, AKY J€AKl BUCHI TPAKTYIOTh SIK PO3IIUPEHY METa(opy.
ABTOp 3a3Hauyae, mo Onicceil MPOXOAUTh Yepe3 HU3KY PUTYaIliB, SKUX Tak Oarato,
10 Or0 1CTOPist TOYHICIHBKO CKUIAETHCA HA IHIIIAII0 OaThKIBCTBA, TAKUX SIK BI3UT
1o moroibivusa. Ilpoananizyemo mnposjoHroBany Mmertadopy OaTbKiBcTBa: «True
fatherhood is evoked not by a flexing of muscle but by initiation into family and
culture in a profound, transformative way. It may also require a visit to our own
depths and a conversing with figures of memory both personal and cultural». [67; c.
35] 3a momomoru miei mposoroBanoi meradgopu Myp UTHOCTpye, MO MO0 CTaTH
JOCTOMHUM OaThbKOM TMOTPIOHO CMOYATKy JOCTIAUTH TIUOWHU CBOET AYyIII,
TOCIIUTH KYJIbTYpHUN 1 ocoOucTuii AocBig OarbKiBcTBa. [Ipoxomkenus OmiceeM
HU3KH DPUTYaliB — € MLEHTpalIbHUM (OKycoM MeTadopu, MO TMOPIBHIOETHCS 3
iHimiamiero 0aThKIBCTBA, TMEpENiK K€ 3aBlIaHb € JIOMOMDKHUMH ¢okycamu. Taka
meTtadopa € obpazorBopuoro. CTaHOBIEHHS OaThka — CKIIAJHUN MpoIleC, ajie BiH
KUTTEBOHEOOXIMHUN sl TOro, moO mnpoOyauTh OaThbka, 060 0€3 MBOrO «MHU

JIMIIa€EMOCH I[C30pi€HTOBaHI/IMI/I 1 HCKOHTPOJIbOBAHUMMN)).

O6paz maTepi pO3KpUBAETHCA uepe3 TMOpiBHAHHA 3 JlemeTporo,
00KECTBEHHOI0 MarTip’1o, sika BTpatmia nouky Ilepcedony. II Bukpa Bomomap
nigzemeruia ['agec. Bin — € yocoOneHHsIM TeMHOT CTOPOHHU HAIIOT AYIII, 10 SKOI MU
MOXEMO 3BEpTaTUCS B TEBHI NEPIOJM HAMIOTO >KUTTSA, 1 OCOOJMBO iTH, IIIE
HecopMOBaHI OCOOMCTOCTI, MAIOTh TSDKIHHSA JO «IOTOMOIYYS», SKE 3MAETHCA M
HeBimoMuM Ta dapiBHuM. Yepe3 [lemerpy Myp mokasye, mo Marepi MOBUHHI
MOBa)KaTH Ta MpHUIIMATH BUOIp CBOET AWTHHH Ta, 32 HEOOXITHICTIO, HEHAB S3JIMBO
jgormoMaraTd iM  3HalTH 3emuro  Aymi. Jlyma, crokymieHa HeOe3meuYHUMH
MpUHAIaMH, TOTpeOyBaTHUME BIACHOT MAaTEPUHCHKOI BIATAHOCTI i TypOoTH. O6pa3u
Hemetpu Ta Ilepcedorn € nMeHTpaAIbHUMH Y i TIPOJOHTOBaHii MeTadopi, BOHH

CUMBOJTI3YIOTh BCiX MaTEPiB Ta JOHBOK, Ta X BIMHOCHHU MiJ] 4ac TpaHChOopMarrii.
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[Ipo «JIr00oB mo cebe 1 ii mid: Hapuuc 1 Hapuucusm» WaeTbes y TpeTid
YacTUHI KHUTU. BUSBU Ta 3HAUYEHHS €roizMy 300pakylOThCA 3a JOMOMOTOK Midy
npo Hapruca. 3a cioBamu Mypa 1ie He mpocTto Mi) Mpo 3aKOXaHOTO y cebe
XJIONMYMKA, B HhOMY HAEThCS MPO Mi3HAHHA 1 TPUUHATTS ceOe 1 YaCTUH CBOET YL,
Haprucusm — He € cepuem npobiemu, a ii HacaigKaMu, CUTHAJIOM HaIlloi Ayl 0
SKOTO HaM BapTo mpuciyxatucs, mob 11 miuekatu. «Care of the soul requires us to
see the myth in the symptom, to know that there is a flower waiting to break through
the hard surface of narcissism ... But if narcissism is treated carefully and
positively, it can find its flowering in ordinary life.». [67, c. 65]KBiTka — €
CHUMBOJIOM KpacH, IOPIBHIOIOYH €roi3M 3 HEl0, aBTOP MOBIIOMIISE, 110 3a A0aIoro Ta
NPaBUILHOTO CTaBIICHHS, TE, IO BBAXKAETHCS BaJ0I0, MOXE TEPETBOPHUTUCS Ha

ACHIO IMPCKpPACHC.

B yeTBepTOMY po3/1iIi aBTOP MEPEeXOAUTH Bijl JIFOOOB1 10 cebe 70 TH000BI, K
aCNeKTy BIIHOCHMH MDK JIIOJIbMH. | OJOBHUMH TepOsSMH Ili€i YacTHHH € Iapa
HEIacIMBUX 3aKOXaHWX, TpictaH Ta [30mpna. Bunmusmm mt000BHOTO 3ULTSI, BOHU
OUTbIIE HE MOXYTh JKUTH OAWH 0e3 oaHoro, xou i I3ompma oOilsiHA 1HIIOMY.
He3Bakaroum Ha BCi BUNPOOYBaHHS JOJI, ICTOpis X KOXaHHS 3aKiHUYE€ThCS
TpariuHo — repoi nomuparoTh. «If we see Tristan as a figure of our sadness in love,
and not as a literal representative of its absolute failure, then we have an image that
respects love's dark depths as well as its brilliant heights. When love's sadness visits
us, that is Tristan floating on his skiff, trusting and yet moving ever closer to the
tragic side of life that redeems his light spirit». [67; c. 85] JlefitmoTnBOM 00pa3y
Tpicrana € Boza, 10 CUMBOJII3YE TEUiIO KHUTTS 200 caMy J10H0. 3 yciMa KII0YOBUMU
MOMEHTaMHU HOro iCTOpii MOB’s3aHa CTUXIS BOJAM, 1 BaXJIUBUM € TOW (HakT, 110
TpicTan 3HAXOAWUTHCS 3aBXKAM Ha IMOCYAWHI, aje HEe Ma€ 3aco0iB KOHTPoOJ. Tak

aBTOp TMOKA3YeE, MO0 BiH MIIKOPSETHCA IO 1 TO3BOJISIE i ce0e HAITPaBIISITH.

Takox B 11iif 9acTHHI 3yCTpidYaeThes 1€ OAUH Mid, mpo AameTa Ta AKecrty,
B SKOMY IHKa 3PIKA€ThCA BIACHOTO XKHUTTS 3apaau koxaHoro. l[o6 yHukHyTH
cMepTi AJIMET MPOCUTHh CBOKO JPYKHUHY AJKecTy 3aiiHsATH Moro micue. JKiHka
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BIJIPIKA€THCA Bl YyChOTO 1 MOTOMXKYEThCS, abu ii koxaHui xuB. Ta il Bce X pATye
[epax, sikuit y To#t ke yac mimoB O0opoTucs 31 CMmeptio. «This story, as | read it,
tells one of the profound, inexplicable mysteries of love. Love always has a close
relation to death. ... Love takes us out of life and away from the plans we have made
for our lives. Alkestis is an image of the feminine face of the soul whose destiny is to
move out of life toward depth, which is imagined as death and underworld. To give
oneself over to love and marriage is to say yes to death. Submission entails a loss in
life, but there is also a gain for the soul. As the Greeks taught, the psyche is at home
in the underworld. Love may seem to offer some benefits for the ego and for life, but
soul is fed by love's intimacy with death. The loss of will and control one feels in

love may be highly nutritious for the souly».[ 67;C. 91]

3aBAsIKM AHTOHIMIYHMM KOHCTPYKIIISIM B Iiii MeTadopi, aBTOp MaiCTEpHO

300paxye TiICHE TIOETHAHHS JBOX ACTIEKTIB KOXaHHS — KUTTS 1 CMEPTh.

Takox OJHUM 3 acmleKkTiB KOXaHHS Ta IUICKaHHS AyIli MOXHa Ha3BaTU
peBHoII Ta 3a3aApicTh. CaMe Mpo HUX HaeTbes y 5 po3auti moHorpadii «PeBHomi 1
3a3/IpiCTh: IUTIONII OTPYTH». B OCHOBY MposI0HTOBaHOI MeTadopu pO3aALTY pEBHOIII]
Oynmo moknameHo Mid mnpo [Nimmomita, rOHaKa BIAAAHOTO OOTMHI HEBHUHHOCTI
Aptemini. Taka BiIpHICTH IOCIyryBajla MPUYMHOKI PEBHOINAM IHINOI OOTHHI —
Adponitu, sika CTBOPIOE PI3HOMAHITHI MEPEIIKOAM Ta BUIPOOYBAaHHS Ha MIIAXY
Immomita. «We tend to think of jealousy as an emotion we can control with
understanding and will, and we try to do our best with it. But in spite of our efforts,
the human soul proves to be an arena Jealousy and Envy: Healing Poisons in which
great struggles, far deeper than rational understanding can reach, play themselves
out. Jealousy feels so overwhelming because it is more than a surface phenomenon.
Whenever it appears, issues and values are being sorted out deep in the soul, and all
we can do is try not to identify with the emotions and simply let the struggle work
itself out». [67; c. 98] 3a gomomororo Ii€i mposOHroBaHoi MeTadopu aBTOP
MOKa3ye, M0 PEBHOIIIB HE TOTPIOHO 3aBXKIM YHUKATH 1 TPUXOBYBATH, BBAXKAIOUH 1X
MMOBEPXHEBUM, TOOTO HEBAXKIMBHMH Ta TaHEOHUMHM, TposiBamu Aymii. [liggaBmmce
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pPEBHOILAM, MOTPIOHO 3HAWTH iX MEPIIONPUYMHY Ta MOOOPOTH iX Ha IIHMOOKOMY
piBHI, TaM /i€ BOHM OepyTh MOYATOK Yy Aymlll. TUIBKK TOJI JIIOAMHA 3MOXKE BHUTH

MEPEMOKLIEM 3 TYILIEBHOI OOPOTHOU.

ABTOp pO3KpUBaE TeMy CUIM Ayl y 6 po3aul 3a JONoMOru cy(diichbkoi
ictopii po Hypi bes. Bin OyB oapyxeHuil 3 XiHKOIO, B SIKOi Oylia Ta€MHULSA
npuxoBaHa B ckpuHi. ¥ Hypi bes OyB kitou 10 cekpeTy, MpOTE€ HE MPOSBUBILH
MOIIaHy Ta JOBIPY /IO *KIHKH, BIH HE BIAKPHUBAE 1i, a HATOMICTh HaKa3ye 3aKomaTu
CKpPHUHIO B cajy. TakuM 4yMHOM BiH 30epira€ TaEMHHIIO JIPYKUHY, TPUMHOXKYIOUU
CUJIy CBOE€1 IyIili, sIKa 3HAXOJAUTHCS HE TUIBKU B TOMY, 10O Ji3HATHCS BiJIMOBi/A1 HA
BCI MHUTaHHsA, ajie¢ ¥ y TAaEMHMIAX, He3HaHHI. «TO me it shows the soul, typically
represented by the woman, as the vessel of mystery. The older man, the senex,
wants to open this vessel and have the mystery explained». [67; c. 124] B metadopi
YITKO MOXHa MOOAYUTH BTUICHHS JKIHOYO1 AYIIl Yy BMICTHIMINI 3 TaeMHuUIer. Ha
BIIMIHY BIJ )KIHKH, sIKa MparHe 30epertu ii, 40JOBIK X04€ BIAKPUTH T€ BMICTUIIMIIE

1 TAEMHHULIIO.

HactynHum cTpyKTypHUM piBHEM MPOJOHrOBaHOT MeTadopu € piBeHb JIBOX

a00 OLTBIIIE TTOCTIIOBHUX PEUCHb.

«A thirty-year-old woman comes to me for therapy and confesses, "l have a
terrible time in relationships because | become too dependent. Help me be less
dependent.” I am being asked to talce some soul stuff away. | should go to my
toolbox and take out a scalpel, extractor, and suction pump. Instead, on the
principle of observance, and not inclined in any case to this kind of pilfering, | ask,
"What is it you find difficult about dependence?"» [67;C. 6] . V 1iii mponoHroBaHii
MeTtadopi 3aleKHICTh JKIHKM TMOPIBHIOEThCA 3 OpynoMm, Hade 1e xBopobOa mymii. |
BIJIMTOBIZTHO, JTIKAp — TMCUXOTEPANEBT MOBUHEH MEPETBOPUTUCSA HA MPAKTHKYIOYOTO
JiKaps, sSIKAW 3a JIOMTOMOTH XipypridHOTO BTPYYaHHS 3MOKE BUJIIKYBAaTH MAIIEHTKY.
IIpote, cam Myp BBa)kae 3ajie)KHICTh YaCTHHOIO JYIIN, TAKOIO XK YHIKaJbHOIO, 5K 1
Oynp-sika puica XapakTepy, TOMY IM030aBJICHHS ii MOYKHAa BBa)XXaTH KpPaJiKKOIO,

JI03B1I Ha SIKY MallIEHTKA Aa€ J0OPOBLILHO.
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«America has a great longing to be the New World of opportunity and a
moral beacon for the world. It longs to fulfill these narcissistic images of itself. At
the same time it is painful to realize the distance between the reality and that image.
America's narcissism is strong. It is paraded before the world. If we were to put the
nation on the couch, we might discover that narcissism is its most obvious symptom.
And yet that narcissism holds the promise that this all-important myth can find its
way into life. In other words, America's narcissism is its unrefined puer spirit of
genuine new vision.». [67;c. 62] B mpomy a03arii AMepuka MOCTa€ y BUTJISI
amMOII[103HOT JIIOJMHU 3 TMPOSIBAMU HapLHUCHU3MY. Ii rnepeBaraMu 3MaJIbOBYIOTHCS
HasIBHICTb MOXJIMBOCTEH AJIA caMopeasizallii Ta BUCOKa MOPAJbHICTb. Y Jpyrid
yacThH1 MeTadopH OKUBAE i caM HApUUCU3M. BiH XU3yeThCs mepes] yciM CBITOM Ta

na€ OOIIHKY peaiizallii Mpii AMEpUKH.

«Novalis said, "Every disease is a musical problem. Its cure, a musical
solution. The more rapid and complete the solution, the greater the musical talent of
the doctor."” Many of the ancient physicians | have referred to, such as Robert Fludd
and Ficino, were also musicians. They were concerned with the rhythms, tonalities,
discords, and concords of the body and the soul. They taught that a doctor, when
treating any kind of malady, must know something of the patient's music. What is the
tempo of this disease? With what life elements is it in counterpoint? What is the
nature of the dissonance that the patient feels as pain and discomfort?»[ 67;c. 170]
OcHOBOIO AaHOT MPOJIOHTOBaHOT MeTadOpH € MOPIBHIHHS JIIKApiB 3 My3UKaHTaMU, a
TUIO W XBOpPOOy JIOAWMHU 3 MY3UKaJbHUM TBOPOM. PUTMH 1 TOHAJIBHOCTI — II€
0COOHMBOCTI OpraHizamMy, Woro mpupoaHe (yHKIioHyBaHHs. [[ucrapmoHis Tima —

XBOpOOa, rapMOHisl, HaBITAKH, 3I0POB’ 1.

«The power of the soul, in contrast, is more like a great reservoir or, in
traditional imagery, like the force of water in a fast-rushing river. It is natural, not
manipulated, and stems from an unknown source». [67; c. 119] Meradopuunwii
o0Opa3 cuiii JyIni MePeHOCUTHCS Ha MIllb CTPYMY BOJHW Y pidlli. 3aBIASKH BIyYHUM
MIPUKMETHUKAM MIPUPOJIHA 1 HEKEpOBaHA 00pa3 MiJICUIIIOETHCS 1 HA0yBa€ MOBHOTH.
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Halinmx4uum piBHEM MPOJTOHTOBaHOI MeTa(OpH € PIBEHb PEUCHHS.

«In this sense a psychologist is someone who, like a botanist, is unusually
preoccupied with nature, human nature.» [67;C. 13] CeMaHTHYHUM LEHTPOM Ili€i
Metadopy € TOpPIBHSAHHS Iicuxojiora 3 OoTaHikoM. Po3mmpenns wmetadopu
B1I0YBa€ThCs 3aBISKH Ipl ciiB. CIOBO «IPUPOIA» BKUBAETHCSA Y JIBOX 3HAUEHHSX.
[lepiie - cyKynmHICTh OCOOJIMBOCTEN POCIMHHOIO 1 TBAPUHHOIO CBITY, KIIMAaTUYHUX
YMOB, penbedy 1 T. 1H. AKOi-HEOyAb MICIIEBOCTI, KpaiHU; HABKOJIMIIHE TeorpadiyHe
cepenopuiie. [pyre - dimocopcbke TMOHSITTS, sKE T[O3HA4Ya€ CYTHICHI

XAPAKTCPUCTHUKH JIFOAUHU.

«Part of our alchemical work with soul is to extract myth from the hard
details of family history and memory on the principle that increase of imagination is
always an increase in soul». [67;c. 32] LlenTpasbsHuUM QOKYCOM IIi€T TPOJOHTOBAHOT
Metadopu € anximis, sKa BHCTYIMAae crocoOoM poboTu 3 aymiero. JomomMiKHUM
dbokycoM € anxiMIiYHUN Tpolec BUAUICHHA Midy 3 TBEpJ0i PEUOBHHH CIMEHHOI

icTopii.

«But love itself is eternally young and always manifests some of the folly of
youth.». [67; c. 78] B oMy mpuKkiIaai KOXaHHs HaOyBa€ pUC MOJIOAOT JIOIUHHM, SKa

B IOHAITbK1 POKU POOUTH HEPO3BAXKITUB1 BUMHKH.

«Our very habit of treating the body as a machine, whose muscles are like
pulleys and its organs engines, forces its poetry underground, so that we experience
the body as an instrument and see its poetics only in illness». [67; c. 172] OcHoBHu#
o0Opa3 y 1ii po3mmupeHiii Metadopi — MOPIBHAHHS JIOACHKOTO TiIa 3 MAIIHHOIO.
[TigcunuTu Horo momomMararoTh BUKOPHUCTAHHS TaKMX CHiB, SK IIKIBU Ta JIBUTYHU

JUTSI TIO3HAYEHHS MYCKYJIiB Ta OpTaHiB.

[loBHMII cHHCOK 3HAWJEHUX MNPUKIAAIB 3 MPOJOHIOBaHOI MeTadoporo 1 iX
nepekiagoM y Mmonorpadii T. Mypa «IlikmyBaHHS mpo AyITy» MOXHA 3HAUTH y

nonatky b.
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Hanani 6ynemo po3risiaaTd OpUKIagy MPOJIOHTOBaHOT MeTadopu y MOBICTI

A K. Joitna «Cobaka backepsiieii».

TBIp € CKIagOBOIO YAaCTUHOIO UUKIY JIITEpaTypHUX TBOPIB, SAKUU
00'€IHYIOTbCSI HASBHICTIO CHUIBHOTO Teposi B 0C001 TIeHIaJbHOrO J€TeKTHUBA
[epnokxa Xonamca. XKaHpoBa CIpsIMOBAHICTh MOBICTI BU3HAYAETHCS SIK JIETEKTUBHA
npo3a. Kommo3swuiliiina cTpyKkTypa TBOpPY BUOYAOBYEThCS Ha OCHOBI HAOYHOIO
300paKeHHs 3aCTOCYBAaHHS TOJOBHUM T€POEM JICTYKTUBHOTO MeTOay. PO3moBinh y
TBOP1 BEACTHCSA BiJl IMEHI NMOMIYHHMKA TOJIOBHOTO Teposi, MPEICTaBICHOTO B 00pa3i
noktopa Batcona, skuii omnucye mojii, MmO BIIOYyBalOThCA 1 Jae iM BIACHI
XapaKTePUCTUKH, TMPU I1bOMY HE Marwudd OCOOJMBOI MPOHUKIMBOCTI 1 HE
BIJIPI3HSAIOUNUCH TOCTPOTOI0 PO3YyMYy, TOMY BIH 3aXOIUTIOEThCS YHIKaJIbHUMU
3ni0HOCTAME XoaMmca. BaTcoH mpeacTaBisieTbcsi B MOBICTI B SKOCTI MEPECIYHOTO

AHTJIAL.

CrokeTHa JIiHIA MOBICTI PO3TOPTAETHCS B CTAPOBUHHOMY POJOBOMY MAETKY
ponunu  backepBiniB, ToJOBa SKOTO BMHpAa€ B  CEpLEBOro Hamanmy,
CIIPOBOKOBAHOI'O TOSIBOIO CTPAIIHOTO ICTOTH Yy BHUIUIANI COOaKku, sKa Mepeciiaye
CIM'IO TIPOTATOM JIEKUTBKOX CTONITh. CBOEPIAHICTIO MOBICTI € BKIIOYEHHS aBTOPOM B
PO3IIOBiIb MOTHBIB TOTHYHOI MPO3W y BUIJISAAI CTApOBHHHOI pPOAOBOI caauoOw,
po3ranioBaHoi Ha Teputopii Topd'sHOoro 0o0jI0Ta, MOXMYPHUX KIMHAT, OOBIIIAaHUX
MOPTPETaMHu 4WICHIB CIMEMCTBA, 300pa)KCHUX B TEMHHUX TOHAX, a TAaKOXX HASBHOCTI
MPOKJIATTS, IO TSKi€ HAJ poaoM backepBiniB. Po3moBink mpoTaroM ycboro TBOpY
MPOHOCUTH JKaX, SIKMWA BITYYBAa€ThCS yciMa Teposimu, 3a BuHATKOM lllepmoka
XomnmMmca, Tepes HaaIpUPOIHOK iCTOTO. ['0JIOBHHI Tepoit ke XapaKTepU3yeThCs
BIpOIO B PO3yM, SIKHH J1a€ MOXJIUBICTH TOIIYKY MPUYMHHO-HACIIIKOBOTO 3B'S3KY
MO/, MO0 BiAOYBAIOTHCA B MAETKY, BUKOPHUCTOBYIOYH JIOTIKY 1 3JIOPOBHH TIY3I.
BigminHOIO 0COONMBICTIO TIOBICTI € BBEJAEHHS B po3moBinp rimHoro Illeproxy
XonaMmcy HOpoTUBHUKA B 00pa3i mictepa CTEIUITOHA, IO BOJOJIE€ HEAOUSKUM

pPO3YMOM, BMi€ MEPEBEPHYTH OOCTAaBMHU HA CBOIO KOPHUCTh, MA€ BUIJIAJ PINIYYOi
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moauHu. KynbMiHalisg MOBICTI MPEACTABISIETbCS Y BUIIISIAL MPOTHCTOSHHS JIBOX
CHWJIBHHMX repoiB B 0c001 Xonmca 1 CTemITOHa, sSIKE 3aBepLIyeEThCsl B (piHANI TBOPY
MEPEMOrOI0 TeHIAIbHOTO JETEKTUBA, OCKUIBKHU 3711 HAMIPU IPU3BOJATH 10 CKOEHHS
MPOPaxXyHKIB, IO 3aKIHYYIOThCA 3arudesuio. CMUCIOBE HaBaHTaXEHHS IOBICTI
MOJIATa€ B JIEMOHCTpAlll MUCbMEHHUKOM HEMHUHYYOCTI 1 OYEBUAHOCTI TPiyMpy

ICTUHH 1 CIIPaBEIJIMBOCTI.

OcoOnuBuii 1HTEpEC MPEACTaBIsAIOTH COOOI0 MPOJOHTrOBaHI MeTtadopu, SKi
BKUBAIOTHCS [JIsl MO3HAUYEHHS CKJIAJAHOCTI cropaBH, 3a siKy Oeperbcs Illepnok
Xonmc. KoHuenTyaqabHUM HEHTPOM KOXKHOI MPOJOHTOBaHOI MeTaopu BHUCTYIAE
MOPIBHSHHS 3arajiKu 3 TEMPSBOIO, a CBITJIAa — 3 MPOCYBaHHAMHU y crpaBi. «He might
throw some light on that which is so dark to us». [64] Csitiio npeacraBise co60r0
TE, 1110 POOUTH SICHUM, 3pO3YMUIMM HaBKOJUIIHIN cBiT. Llto ¢pazy roBOpuTh OJIMH 3
nepcoHaxiB ictopii mpo Illepmoka Xommca 1 Te, MO BiH MOXE MPOJUTH TPOXH
CBITJIa O3HAua€, 10 BIH BOJIOJIE€ 3HAHHSAM, SKE€ MOXE JaTH pyX copasl. [Hmun
IPUKIAJ BIMKOPUCTAHHS IPOJOHIOBaHOI MeTadopu 3 TAKUM JKE€ 3HAUYECHHSM:
« “Well, Watson, what do you think of this new light”? “It seems to leave the

darkness rather blacker than before ”». [64]

«The shape of some monstrous villainy, half seen, half guessed, loomed
through the darkness which had girt me so long. ...the darkness was rising, but
much was still hidden by the shadows.» [64] Takum unHoMm BaTcoH omucye cBoe
PO3yMiHHsS cnpaBu Ta (irypyrouux B HbOMY oci0. ®Dpaza mpo Te, IO TeMpsiBa

MiAHIMAETHCS HATSAKAE, 110 3’ IBUJIUCS HOBA 1H(OpPMAIIis, SIK MIPOSICHIOE OOCTAaBUHHU.

«lf this woman is in truth his wife, where does Mrs. Laura Lyons come in?” [
asked. “That is one of the points upon which your own researches have shed a
lighty. [64] ToBopsium, mo Ha 1el acrmekT BatcoH cam mposimB cBiTio, XOJIMC

3ayBaXKye, IO BiH caM BUPIIIUM I1¢ TUTAHHS, 3HANIIIOB BIAIOBI/Ib.

VY Mipy TOro sIK po3ropTaroThbCsl MOAii, JETCKTHUB 3HAXOAUTH MiAKa3KH, SKi

MOXYTb OOIIOMOI'TH BI/IpiHII/ITI/I Ta€EMHHUIIIO. Came TOI[i IIOYHNHAETHCA HOpiBH?IHH?I
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MOXJIMBUX 3a4YiNOK 3 HUTKAMU, BIAMOBIAHO CIpaBa — II€ 3alUTyTaHUN KIyOOK, 110
100pe MOoKa3yeThCs y HACTYMHOMY Tpukiai: «And now | pass on to another thread
which | have extricated out of the tangled skein, the mystery of the sobs in the night,
of the tear-stained face of Mrs. Barrymore, of the secret journey of the butler to the
western lattice windowy. [64] Bnepriue 1151 mposioHroBana meragdopa 3yCTpidaeThCsl
B Ha3Bi 5 po3ainy Three Broken Threads, mo i1ae Ham 3p03yMiTH, 1110 TIONEPEay HaC
YeKalOTh TPHU 3a4ilKH, SIKi, HaXKallb, HE TOMOMOXYTh po3ciiayBannto. «Well, | don’t
profess to understand it yet. This case of yours is very complex, Sir Henry. When
taken in conjunction with your uncle’s death I am not sure that of all the five
hundred cases of capital importance which | have handled there is one which cuts
so deep. But we hold several threads in our hands, and the odds are that one or
other of them guides us to the truth. We may waste time in following the wrong one,
but sooner or later we must come upon the right». [64] Hutku, To0TO 3auinkw,

000B’I3KOBO ITOBHHHI IMpUBCCTU A0 ITIpaBau, HaBiTB, SAKIIO0 }ICSIKi 3 HUX IMOPBYTHCA.

[TpuMiTHUMH € TaKOX TPOJIOHTOBaHI MeTaOpH, OCHOBHUM (DOKYCOM SIKHX €
HOPIBHSAHHS BajXXJIMBHX J0Ka3iB 3 kapramu. «\We must see what further cards we
have in our hands and play them with decision».[ 64] J[lns Illepnoka Xomnmca
PO3CIiayBaHHS € TPOIO, B AKIA BIH Mae 00IrpaTu CBOTO CYIEPHHUKA, TOMY TMOAI0HE
HOPIBHSHHS HE BUKJIMKAE 3MBYBaHHs. JJoka3oM 1mporo € e ofauH npukiai: «Itis a
stake for which a man might well play a desperate game». [64] Bin BixuBaeThcH,
o0 po3’SCHUTH BUMHKHU 3JIOJIsA, SIKMM 3apaaud OaraTcTBa TOTOBUM BIABaTHCS IO

3JIOUNHHUX BUMHKIB.

Takox MOXHa BUAUIUTA OKPEMY KaTETOpPil0 MPOJOHTOBaHMX MeTadop, sKi
B)KHMBAIOTBCS IS OIIUCY OOpOTHhOM JeTeKTuBa 31 3iounHIeM. «A touch, Watson—an
undeniable touch!” said he. “I feel a foil as quick and supple as my own». [64] B
JAHOMY BHWIIAJIKy, XUTPUW XiJ CYMPOTHBHUKA XOJIMC TMOPIBHIOE 3 BHUMAJAOM Y
dexryBasibHOMY O010. «l tell you, Watson, this time we have got a foreman who is
worthy of our steel. I've been checkmated in London. I can only wish you better luck
in Devonshire». [64] Bwupa3 «BiH TigHUH HaIIOI CTAN» e pa3 MiATBEPDKYE, 110
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TOJIOBHUH T€pOil 3yCTPIBCS 3 TIIHUM CYIIEPHUKOM, a T€, 1110 HOMY OCTABWIM «IIax 1

Mat» B JIoHOH1 3MilIHIOE 00pa3 PO3CIIAyBaHHS 3 TPOIO.

[ToBHUI crUCOK 3HAWAEHUX MPUKIIAIIB 3 MPOJOHIOBAHOIO METAPOpOIO y TBOPI

A. K. Noiinsa «Cobaka backepBiniB» MOXKHa 3HANTH y 10AaTKy b.

3.2 Cnoco0u BiATBOPEHHS IPOJIOHIOBaHOI MeTadopu B

YKPaiHCbKOMY IepeKJIaJi B HAyKOBO-NOIYJIAPHOMY CTHJII

Jist ananizy Oyno obpano 17 mpuKiIaaiB IPOJIOHTOBaHUX MeTadop piBHSA
IBOX a0o0 OuIblIe MOCHAIAOBHUX pedeHb Ta 27 MpOJOHroBaHUX MeTadop Ha PIBHI

PEUYEHHS.

I[J'IH IMOYAaTKy pO3riITHEMO IIPUKIIAIA 3 piBHeM HOHII/IpeHOCTi MCTa(l)Op Ha ABa

ab0 OuIbIIe peUeHb.

«3azcanbHum npuHyunom, sikutl Mu OizHaemocs 6i0 @pouioa, ye me, wo 100608
3anantoe Ha038UYANIHY AKMUBHICMY yau. Bymu «3akoxanumy» - ye K «VAGIAMu.
byksanoni mypbomu wo0enHo20 Hcummsi, SKUMU We 640pad max Nepeumanucs,
menep NpaKmuyHo 3HUKAIOMsv Y npucmpacmi ao00sHux mapens Haaegy. Konkpemua
peanvbricmb 3HUKAE, KOU 8 HAC ecenssembes yasnui ceimy. [10; u.4, ¢.3]. Lleatpom
Ii€1 TPOJIOHTrOBaHOT MeTadOpH € TIOE€THAHHS JII000BI 3 YABOIO. 3aB/sSKH OPIBHIHHIO
«OyTH «3aKOXaHHM» - II€ 5K «YSBISITH»» Ta TMPOTUCTABICHHIO KOHKPETHA
peanpHICTh — YSABHHH CBIT, Metadopa posropraeThesa. Ilpm mepexiani
MpoJIOHTOBaHa  MeTadopa  TOBHICTIO — 30€piraeThCs,  3a3HAOYM  JICSIKHX
nepekiananpkux Tpancdopmarid. Being "in imagination™ - ysBisTH — KOMIIpecis,
rpaMaTuyHa 3aMiHa TEPYyHMIis 3 NPUUMEHHHUKOM Ta IMEHHHUKOM Ha Ji€CIOBO.
Yesterday such a preoccupation - skuM#u II1e BYOpa TaK MMEPerMaucs - rpaMaTudHa
3aMiHa iMeHHHKa jgiecioBoM. The literal concerns of everyday life, yesterday such a
preoccupation, now practically disappear in the rush of love's daydreams -
bykBanbHi TypOOTH MIOJEHHOTO JKUTTA, SKUMU III€ BUOpA TaK MeperMaiucs, Terep

MPAKTUYHO 3HUKAIOThH Y MPHUCTPACTI IFOOOBHUX MapeHb HAsBY — TpaMaTUYHA 3aMiHa
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npoctoro pedeHHs ckimagauM. In the rush of love's daydreams - y mpucrtpacri

A1000BHUX MapeHb HasBY — MoayJisllis. Recede — 3HUKAaTH — MOYJISIIIS.

«V ceimi pozeae i nonimuxu mu iHo0i 6AUUMO BUHAMKOBO MALAHOBUMUX OCIOD,
AKI 8UOYXAOMb neped OUUMa 2pOMAOCLKOCMI HEeCMPUMHONO eHepli€lo Ul V8010,
npocmo 6uAGNAIYU cebe 60HU 6paAdICAlONb HAC C60€l sAckpasicmio. Ix nosey ua
CYyeHi uacmo Memag@opuyHo ONUCYIOMb AK «memeopy. Bonu carome, sewimaromucs i
NPOMENLKYIOMb Y HAULOMY NPUPYYeHoOMy i copom azaueomy ceimiy. [70; u.6, c.6].
3aB/sIKM SICKPaBOMY MOPIBHSHHI 3 METEOPAMHU, SIKI BUOYXaIOTh €HEPri€lo, BpaxKaloTh
SACKPABICTIO 1 MPOMENbKYIOTh, Myp 300paxye TalaHOBUTHX JIOJEH, SIKI JIyXKe
BIPI3HSAIOTHCS Bl 1HIIKMX, HPUBHOCSYM CBIT y CBIT. Y LbOMY MpHUKIAAl AJis
nepeaavi MpoJIOHroBaHOi MeTadopu NMpu Tepeksianl Oyau BUKOPUCTAaHI HACTYITHI
nepeknaaanbki Tpancdopmarii: In entertainment and in politics - y cBiti po3sar i
HOJITHKK — jJofaBaHHs; just being themselves - mpocro BusiBisroum cebe —
moyssiist; A metaphor often used for their appearance on the scene is "meteoric” -
[x mosBy Ha cleHi 4acTo MeTagOpPUYHO OMMCYIOTh SK «METEOp» - TpaMaTHYHa
3aMiHa TOJOBHHMX YIEHIB pEYEHHs, 3MiHa NPUKMETHHKAa Meteoric Ha IMEHHHK

METEOp.

«binv 3a30pocmi cxoocuil Ha Oinb Yy mini: GiH 3MYWLYE HAC 3YNUHUMUCS |
36epHymu yeacy Ha me, wo niuLio He max i nompeoye yeacu. A npobnema nonseac y
MoMy, Wo Hawl 3ip Ha O6aU3bKil 8i0cmani 3amovmapeHo. 3a30picmy € 2inepmemonicio
(Oanekozopicmio) OyuLi, HeCNPOMOICHICIIO NoOAYUmMuU me, WO y HAC Ni0 HOCOM.
Toorc mu HecnpomodicHi nobavyumu HeoOXIOHICMb [ YIHHICMb BAACHUX JHCUMIMIBY.
[70; w.5, c.11]. ABrop anamizye 3a3apoii 4epe3 MOPIBHSHHSA 3 BaJol 30Dy,
rinepmeroniero. Komaum srogmHa 3HAXOAUTHCA y TIOJIOHI  3a3/poIiB, BOHA
HECITPOMOXKHA MO0AYUTH Te, YMM Oarata ii KUTTS, 1 HABIMAKKU KOHIICHTPYETHCS HA
ToMy, 4oro B Hei Hemae. Came TomMy Hamie OadeHHS 3aTbMapOEThCA. Y MM
MeTadopi HasBHI Taki TpaHcopmarlii, sk 3mimeHHs, moxyisis : What has gone
wrong is that - A mpoGiiema nossirae y Tomy; emdarunzamis: what is closest to us -
T€, U0 Y HAC IiJl HOCOM.
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«Hacmo nawa scummesa ¢hinocoghia i yinnocmi 8u0aromvcsi maxk 00JNAOHO
3a2opHymumu, wjo 05l MAEMHUYT NPAKMUYHO He auuiaembcs npocmopy. Ocb mooi
npuxooums Oenpecisi i poobums y yiti obcopmyi Oipky. ... [Henpecis npodipsaenoe
Hawi meopii i npunyujenHs, aie Hagimo yeti OONICHUL NPOYec MONCHA WAHYBAMU K
Heobxione [ yinne Oxcepeno syinennsy. [10; w.7, c.4]. Jns 30epexeHHs
MPOJIOHTOBAaHOiI MeTadopu TMpU MEpeKiagi BUKOPUCTOBYETHCS AHTOHIMIYHUUN
nepekian: leaving little room for mystery - s Ta€MHUIN TPAKTUYHO HE JTMIIAETHCS

IpOCTOPY; J0JaBaHHs: OPens up a hole - poduts y 1k 0OropTIIi AIpKYy.

«binbwicme Hawux X6o0pob Mod*CHA YABUMU AK MINO, WO 3as6/4€ Npo cebe y
KOHmeKcmi KyJnbmypHo2o 3ayineninus. Lllnynox ne ompumye 3a00801eHHs 8i0
3AMOPOHCEHOT YU NOPOUWKONOOiOHOI ixci. [lomunuys cxkapacumovcs Ha noaiecmep.
Cmonu, emuparomsv 8i0 HyObeu uepe3 Hecmauero Npo2YIAHOK V YIKAGUX MICYUHAX.
Mo3ox cymye uepe3 me, wo 1020 68axicarmv KOMN'IOMepoM, a cepyr He
nodobaemuca, Koau 1020 Hazuaromev Hacocom. Hapaszi ne icnye moowciusocmi
nodonamu  Oenpecito, a HNe4iHKa Oilblie He B6ANCAEMbCA  NPUXUCTIKOM
npucmpacmiy. [70; w8, ¢.7]. Y upoMy NpHUKIAAI IUPOKO BHKOPHUCTOBYETHCS
npuiioM aHTpornomMopdizmMy, NEPeHECEHHs BIACTUBOCTEN JIIOAMHU HA OpPTaHM Tila.
We might imagine much of our current disease as the body - GinpmiicTes Hamux
XBOpPOO MOKHA YSBHUTH SK TLIO — IpaMaTHYHa 3aMiHa OCOOOBOTIO pEYCHHS Ha
0e3ocobo0Be, miecaiBae. Much of our current disease - OLIBIIICTH HAIIMX XBOPOO —
omymenns. The brain is depressed - mo30k cymye — HeiTpamizamis. The brain is
depressed to find itself described as a computer - Mmo30k cymye depe3 Te, o HOro
BBAKAIOTh KOMIT'FOTEpOM — TpaMaTHYHa 3aMiHa 1H(IHITUBHOI KOHCTPYKIIil
niapsaHUM pedeHHsSM npuauHu. The heart surely doesn’t enjoy being treated as a
pump - cepuio HE MOJ00AEThCA, KOJIM HOTO HA3MBaIOTh HACOCOM — TpaMaTH4Ha
3aMiHa KOHCTPYKIIIi 3 TepyHJiEM Ha miapsiaHe pedeHHs; being treated - konwm ioro

Ha3MBaIOTh- MOIYJISIIIS.

«A Ooiccess cmeepodicye, Wo AKWO MU 3 2AUOOKOIO NOWAHOK [ O0YXOM
IHiyiayii He 6I08I0Y8AMUMEMO 3eMII0 NOMEPAUX, MO He MaAmumemo NOCMIUHO20
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giouymms OamvKiecmea )y Hawiil KoaekmugHiu Oyuii. bez makozco 2nuboxozo
giouymms 6amvKa, Mu 3ATUUAEMOCH 3 U020 3AMIHHUKAMU—ITIO0bMU, WO XOUYMb
epamu Yy poib 3a0jis GIACHOI 6u200U i NPONOHY8AMUMYMb NOBEPXHE8I 3HAKU
bamvekiecmsa, ane ne bamokiecoky oyuryy. [10; u.2, ¢.9]. Y upomy npukiaai Oymu
BUSBJICHI Taki Tmepekiananbki TpaHcdopmariii: koHkperusamis (implies -
CTBepUKYe), nomaBanHHs (a sustaining fatherhood - mocriiiHOro BigUyTTS

0aTbKIBCTBA).

«Hoeanic xaxce : «Koocna xéopoba € my3uunoro npobremoro. Ii nikysanns €
MenoouKor. HYum Oinv NIUHHOW U NOBHOW € MeN0OUKAd, Mum OLIbUUN MY3UYHUL
manaum naikaps.» bBacamo cmapoodasHix nixkapie, sxkux s mym 32a0y6as, 30Kpema
Pobepm @nao i @iuino, makooxc Oyau mysuxanmamu. Bowmu Oynu suaiiomi 3
pUmMMamu, MOHAIbHOCIAMU, OUCCAPMOHIEIO Ul 2apMOHieo mina i oywi. Bonu euunu,
wo Jikap, AKuil Oopemvcs 3 Hedy2oM, MAE 3HAMU MY3uKy nayienma. Axuii memn
nepebizy xopobu? 3 AKUMU HCUMMEBUMU eleMEHMAMU 80HA CMEOPIOE NOJIPOHII0?
Aka npupooa ouconancy, saKkuil nayicum siouysace sk 0inb i ouckomgpopm?» [70; u.8,
c.11]. Tlpu nepexiani mposioHroBaHa meradopa, sSKa 3HAXOAWTHCS Y TOPIBHIHHI
XBOpOOM 3 MY3HKOI, TIOBHICTIO 30epiraetbes. PosrimsHemo mepexinagalbki
tpanchopmarii 1iei meradopu: Its cure, a musical solution - ii mikyBaHHS €
MEJIOMKOI0 — Moayssiis. They were concerned with the rhythms - Boru Oymu
3HalloM1 3 pUTMaMH — HeWTpaiizamis. B aHrmilchbKid CIIOBO «CONCErn» o3Hadae
3aiiMaThCs, IIIKABUTUCSA, B YKpPaiHCBKOMY Tiepekiaai Oymno oO0paHO MEHII
excripecuBHO 3abapiieHe cioo. When treating any kind of malady - sxwii

OOpeThCs 3 HEYTOM — KOMIIPECis, eMQaTH3allis.

« Mu nuwaemo menegizop yGiMKHEHUM, KOAU U020 HIXMO He OU8UmMwvCs, abo
JHC YINICIHLKULL OeHb He BUMUKAEMO padio, i mak bopemocs 3 muwero Camypua. Mu
NPACHeMO 3HUWUMU NYCMKY, WO OMOYYE my O0aneKy niaHemy, aie UWOuHO Mu
3ANOBHIOEMO YI NYyCMOMmMU, MO HOYUHAEMO CcUlyeamu ii, wjob 60Ha nouala 2pamu
POl CUMNMOMY, a NOMIM NPASHEeMO 11 elawmyeamu y KIIHIKY YU WAUMaib, Hade
OOMAUIHIO MBAPUHKY, a4 He 5K yiaumens yu euumens y it mpaouyiuniti poaiy. [70;
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y.7, ¢.7]. Leaving a television running when no one is watching, or having a radio
playing all day long may defend against Saturn's silence - Mu numraemo TejeBizop
YBIMKHEHUM, KOJIM HOro HIXTO HE MAUBHUTHCS, a00 3K UUIICIHBKUM J€Hb HE
BUMHKAaEMO pajio, 1 Tak Oopemocss 3 Tumiero CaTypHa — rpaMaThMyHa 3amMiHa
KOHCTPYKIIIH 3 TepyHIIEM CypsaHUME pedeHHsmu. Having a radio playing all day
long - mimicinpkuit 1eHb He BUMHMKaemo pamio; defend against Saturn's silence -
oopemocs 3 tumiero CaTypHa — aHTOHIMIYHMIA repekian. To be housed in our clinics
and hospitals as a pest - a motimM nparsemo ii BIAITYBaTH y KIIHIKY YU IITUTAIb,
Haye JOMAallHI0O TBApUHKY — JIEKOMIIpECisd, rpamMaTuyHa 3aMmiHa 1H(QIHITUBHOT

KOHCTPYKIIii 06€30CO00BUM JI1ECTIBHUM PEYEHHSM, 3aMiHa MHOKUHU OJHUHOIO.

«CamypHna mpaouyitino acoyitosanu 3 3ali3HUM YNPAGIIHHAM, WO HAOAE OYULL
makoi eacu i WiNbHOCMI, WO 31UBAIOMBCSA BOEOUHO €Ki, NOGIMPSAHI elemeHmu. Y
YboM) CeHCI Oenpecis € NPoyecom, wo CNpusie YiHHOMY NOEOHAHHIO OYMOK [ eMOYill.
Konu mu oopocniwaemo, nawi ioei, koaucy maxi ieeki, 0e31a0Hi i Henos s13ani 00Ha
3 00HOI, VWINbHIOIOMbCA Y YiHHOCMI i ¢hinocoghito, wo pobrsme Hauie dcumms
smicmoenum i cmitukumy». [70; u.7, ¢.3]. llenrpanbumii GoKyc Ii€i PO3MIUPEHOT
MeTadopy MocTae y MpOTHUCTABICHHI JETKUX AYMOK 1 eMOIi CTIHKii 1 3MICTOBHIM
dimocodii xurTa. PeamizyBatu Ta 30epertd CEMaHTHMYHHM IOTEHIANT Y IIbOMY
OpUKIaZi J0MOMaraloTh HACTYIMHI Iepekiagaineski Tpancdopmartii: allowing the
light, airy elements to coalesce - mo 31MBarOTHCS BOEAWHO JIETKi, IMOBITPSIHI
CJIIEMEHTH — BUJIy4YeHHs, aekommpecis. Our ideas ... become more densely gathered
into values and a philosophy - mamri imei... yibHIOIOTBCS y IIHHOCTI 1 imocodiro
— komrpeciss, moayisamis. Giving our lives substance and firmness - mo poGasTh
HaIlle KUTTS 3MICTOBHHUM 1 CTIMKUM — rpaMaTHYHA 3aMiHa JOJIaTKiB, K1 BUPAKCHHI

IMEHHUKAaMH Ha O3HAYCHHS, BUPAXKEHI TPUKMETHUKAMU, MOTYJISIIiS.

«lcnytomo cnocobu npusecmu I'epy y cmocyuku, wob obuosa napmuepu
BUABNANU YB8A2Y | CNYAHCIHHA 00UH 00HOMY. A6o e [epy moodcaueo npobyoumu sk
ammocgepy 63aemnoi 3anexcHocmi i ioenmuynocmi y napi. Hamxuenna [eporo,
napa 3axuwjae CMoCYHKU I YIHY€E cueHanu ceoc€i 3anedxcrnocmi. 3apaou I'epu Bu
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meneghonyeme c60eEMy napmmepy, KOau no0opodxcyeme yu ioeme 3a micmo. 3apaou
I'epu 6u 6auume c602o napmuepa sk yacmuny c602o mauoymuvozoy. [10; 4.5, c.8].
I'epa BimoMa He TUIBKHM CBOIMHM PEBHOILAMH, BOHA TAaKOK CMMBOJII3Y€ BIJIaHICTh Ta
3aJIEKHICTh 3aKOXaHUX OJUH Bia onHOro. CaMe OCTaHHI SIKOCTI MalOThCSl Ha yBa3l y
JaHOMY TIPHMKIIai, KoJu aBTop 3ramaye I'epy. That being an attentive and serving
partner is vitally present in both people — m06 o6uaBa napTHEpH BUABISIM yBary i
CIYXIHHS OJWH OJHOMY — TpaMaTH4YHa 3aMiHa TOJIOBHUX UYJICHIB PEYCHHS,
MoAayJsiis. B opuriHanbHOMY pedeHHI MiAMETOM BUCTYIAE CKIaHA KOHCTPYKIIIS 3
repyHIIEM, a TMPUCYIKOM — JieciioBo t0 be y ¢dopmi TenepimHboro dacy. B
YKpaiHChKOMY TIepeKJIaJii 3 MiJIMETOM BiOYBA€ThCSI KOMIIPECisl, 1 BIH BUPAKAETHCS
IMEHHUKOM B MHOXHHI, a PUCYIOK — JI€CJTOBOM HEJIOKOHAHOTO BUAY Y MUHYJIOMY
yaci. In the spirit of Hera - narxuenna ['eporo — moayssis, koukpeTusaiis. When
you're on a trip or out of town - kou MOAOPOKYETE UM IIETE 32 MICTO — MOTYJIAILISA,
J0/laBaHHs, rpaMaTHYHa 3amiHa ¢opmu giecioBa to be y tenepimuboMy uaci 3
NPUIAMEHHUKOM 1 IMEHHUKOM B OpHUTIHAJl Ha JI€CIOBa HEAOKOHAHOTO BHAY. YOU
include your partner in visions of the future - Bu 6aunTte cBOro mapTHepa K YaCTHHY

CBOT'0 MallOyTHHOT'O — CMHUCJIOBHI PO3BUTOK.

«Y mepanesmuynux cnpobax 3pooumu dHCumms YCRIUWHUM, MU YUHUMO 5K
T'epaxn, pamyouu oyuty 3 aan cmepmi. Mu pamyemo a00uny 3 oenpecii, AaKmMmugHo
3anyuarouu i 00 cummsa—came max, AK Oadxcae lepaxn. Ane nomim mu
3yCmMpiuaemMocss 3 3a8yaib08aHol0  Oyulero, KUMOCb  a0anmo8auum,  ajie
3aMACKOBAHUM, MUM, XMO CmMpaxcoac 8i0 6uxpusieHv oOyuwii. Ab6o xoau mu
00NOMA2AEMO JIHOOUHT NOBEPHYMUCS 00 HCUMMS 3d 0ONOMO20I0 JIIKI8, MAKa JH0OUHA
yacmo xoo0umo cepeo HCUBUX 3 0OIUYUAM 30MOI [ 306CIM He CXOHCA HA HCIHKY, SAKY
nosepnys 0o ocumms Iepaxny [70; u.4, c.11]. KoHlenTyaabHUM LEHTPOM Ili€l
MeTtadopu € 3iCTaBIeHHS MOJABUTY | 'epakiia, KWW BPATYBaB IYIIy 3 MOTOWOIYYS 3
JTIKyBaHHSIM TPpOsBIB jenpecii y moguHu. Jlms 30epexeHHs MPOJOHTOBAHO1
MeTadopu OyJu 3aCTOCOBaHI Taki mepekiagamnbki Tpancdopmarrii: rescuing the soul

from death - psryroum nmymy 3 Jsam cmepti — JonaBaHHs, eMmddarm3aris. B
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YKpaiHCbKOMY Tepekiaai Oysl0o BUKOPHCTAaHO OUIbII EKCIPECMBHO 3a0apBiiCHE
CIIOBOCTIOTYYCHHS, B SIKOMY CMEpTi HAJA€ThCS XapaKTEPUCTHKA CTPAIIHOTO 3Bipa.
What we often see is a person back among the living but with the face of a zombie -
Taka JIIOJMHA YacTO XOJUTh Cepell KUBHX 3 OOJMYYSIM 30MOI — BUIIYUYEHHS,

rpamMaTU4Ha 3aMiHa TOJIOBHUX WICHIB PEUCHHSI.

«bombu i pakemu cmeoproromv Hawii NOCMIHI WOOEHHI acoyiayii 3 HAuLo
81acHol0 pyuHayiero. Bonu nazadyroms Ham, wo He 6Ce MONCHA 3aAKPUMU 1
KOHMPONI08AMY, WO, 5K CYCHIIbCMBO, MU MONCeMO 8Oumu cebe i ZHUWUMU
naanemyy. [70; 4.6, c.7] VYkpaincbkuii niepekiaj HaOyBa€ TOYHOCTI 3aBJISKH
BUKOPUCTAHHS TpaMaTU4HId TpaHcdopMmalii 3aminu iMeHHUKa Ha jaiecioBo (They
are reminders - BoHu HAraayTh), IOBHOTO peucHHS Ha Oe30ocoboBe (everything
cannot be contained and controlled - He Bce MoOXHA 3aKpUTH 1 KOHTPOJIOBATH),
suntyuenns (we can Kill ourselves and obliterate other peoples and the planet itself -

MU MOXXEMO BOUTHU ceOe 1 3HUIITUTH TIJIAHETY ).

«A 6 ckazas ye mak: icHylomob 602U 0OMIBKU I HAWA WOOEHHA XAMHS NPAYsL €
CnOCOOOM BUIAHYBAHHS YUX OOMAWIHIX OYVXi8, AKI MAK 8aAXNCIUBL OISl NIOMPUMKU
Hawux scummis. s HUX CKpeboK € cesamumero, a KOoau Mu toeo mypoomiaugo
BUKOPUCTNOBYEMO, MO pooumo wjoce i o oywiy [10; u.9 c.2]Y TekcTti nmepekiany
Oy BUKOPHUCTaHI Taki mepeknagaibki Tpanchopmariii : gogasauus (our daily work
- IIOJACHHA XaTHsA mpams), moxyisis (a way of acknowledging - cmocobom
BIIAHYBaHHsA; We are giving something to the soul - poéumo miock i ams gy ),
kommpecis (a sacramental object - catuns ), BmmyuenHs (when we use this
implement with care - xomu Mu HOro TypOOTIMBO BHKOPHCTOBYEMO); 3aMiHa
MOBHOTO peueHHs1 a Oe3ocoboBe (We are giving something to the soul - pobumo

IOCH 1 JUTST TyTII).

«V yux icmopiax tidemovcsa npo me, AK ix 3axonuna ys poooma, AK 60HA
ocenunacs y ixnix oywax. Ilpaysa € npuzHavenHam: 6oHa Hac Kiuve. Ane 6ooOHouac
Mu € il ymobnenyamu. Bona mooice nac xeunrosamu, 3aCnokor08amu, GUKIUKAMU )

HAC NOYymms HANOSHEHOCMI, maKk camo 5K i koxana moouna». [70; v.9, c.4]1ns
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Kpallloi mepenadl MpoJIOHroBaHOi MeTaopyu MOBOIO TEpeKiiaay Oylu 3acTOCOBaH1
HACTyNnH1 TpaHcdopmallli: rpaMaTiyHa 3aMiHa MOBHOTIO PEYEHHsS Ha 0e30c000Be
(These stories tell - V nux icTopisx Haerbes), BuiaydeHHs 1 Moayisiis (the work
came to occupy them - ix 3axomnmia 1t pobdota), nogaBanus (to take residence - sk
BOHA OCeNMJIacs y IXHIX Jylllax), TpaMaThyHa 3aMiHa MMacCUBHOI'O CTaHy aKTUBHHUM
(we are called to it - Bona Hac kimue), Moyt (we are also loved by our work -
ajle BoJHOYac MU € 1i ymroOJeHmsiMu; just as a lover can - Tak caMo sK 1 KoxaHa

JIIO/TNHA).

«A epouti € He auule payioHANLHUM cepedosuljem 0OMIHY, a Ul HOCIEM Oyuli
cycninbHo2o scumms. Bonu marome yci OyuwiesHi yckiaoHeHHs Ha KWUMAaim cekcy i
X80p00, WO BUXOOSIMb 30 MEJHCT HAULO20 KOHMPOTI0. Bonu modcyms nanoenumu Hac
3AXONAUBUM  OAICAHHAM, NPASHEHHAM, 3a30picmio [ dcadionicmrio. Kummsamu
OesKux odell Kepye Cnokyca epouuma, 600HO4AC THULT 8i04Y8a0Mb Yo CHOKYCY U
oouparome 00XiOHUL wasax, woo ii yhukHymu. Y 6y0v-aKkomy pasi epouti 3aumaroms
cunvri nosuyii' y oywiy». [70; v.9, ¢.9]Y upoMy mpuKkiIaai mpojoHroBaHoi meradopu
Ba)KJIMBO BIAMITUTH Taki Mepekiamanbki mpuitomu: Mmomyssmis (it is beyond our
powers of control - mo BuxoasTh 3a Mexi Haioro koHtpoit, The lives of some
people are shaped - xutTsamMu AesKuX Jroaei Kepye), Buydenns (in order to avoid

being tainted - m1o0 ii yHuUKHYTH ).

«V i0eani epowi kopymnyrome 6cix Hac, aie He y OYKGAIbHOMY, a 8
anximMidyHoMy ceHci. Bonu 3amvmaproroms He8UHHICMb I NOCMIUHO NOCBAUYIOMb HAC
YV Cy80pYy peanvhicmb epoutogo2o 0ominy. I powi emsazyrome Ham y pykonawHut Oitl
V ceawerHil oumei scumms. Bonu eusoosims Hac 3 He8UHHO20 i0eanizmy i 6edymb
00 enubwux, Oitbul OyuleBHUX MICYuH, Oe 61a0d, NPecmudc i CAMOYIHHICb
BUOUBAIOMBCS 3AB0AKU 3HAYHIL yyacmi y cmeopenHi Kyaomypu. Tomy epowti
MOJCYMb cmeopumu niOIPyHmMs i cumo 0Jisi OYull, KA IHaAKuie Moxce 348 SHymu y
M IKUX nacmenvHux Koavopax Hesunnocmiy. [710; w.9, c.12] Tlepeknagaipbki

TpaHchopmairii 1poro npukiany: gritty realities - cyBopy peaiabHICTh - MOYJISINIS,
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3aMiHa MHOXMHH OJHHMHOO, It brings us into hand-to hand combat - rpomri

BTATYIOTh HAM y PYKONAIIHUI 01 — MOAYALIISA.

«Cxo01ci Ha ManenbKi 3e/1eHl KOWMOBHI KAMEHI JHCUBTIeHHS, 0HU X08ANUCS NiO
binoro koeopor. Mu eosopunu npo 6Oini Ko8opu ii socumms, me, wo il 30a6a10Cs
NIACKUM [ HeYiKagum i MO2lo Npuxosy8amu HO8I MONCAUBOCMI, WO GIOKPUBAIU
npocmip 011 cnodieans. ... Boma cmeepoxcysana, wo eiduyeanra 3acanvHe
HeB00B80NeHH S, DIy KOBOPY il MbMSAHUX HACMPOIB, | BOOHOUAC BOHA MANA GIOYYMMA,
wo nio yum nokpueaiom noxosane sxcummsy. [70; w.10, c.11] Tlpu anami3i cHy
NAIIEHTKU aBTOP aCOI[IFOE TOPOIITMHU 13 KOIITOBHUM KaMiHHSM, a MJIMHII 3 OLTUMHU
KOBJPaMH, SIK1 IOTIM 1HTEPIPETYIOTHCS SIK BIATOPOKEHHS B1Jl YaCTUHU il )KUTTS. B
IIbOMY TPUKJIA/II BUKOPUCTOBYETHCS MPUHOM J0JaBaHHs Ta MoxyJsii (that might
cover over some hopeful new possibilities - 1 mMorio npuxoByBaTH HOBI
MOXJIMBOCTI, 1[0 BIIKPUBaIW TMPOCTIp MJsg CIHOAIBaHb), 3aMmiHa JOAaTKY,
BUPAKECHOrO0 IMCHHMKOM Ha O3HA4YCHHS, BHpakeHe NMpuKMeTHHKOM (dreariness in

her moods - TeMsAHUX HACTPOIB).
Hanani 6ynyTh po3risigaTics MPOJIOHroBaH1 MeTadopH, MOMKUPEH] B PEUCHHI.

«Koau mu npupocmaemo dywero 00 peuetl, wjo HAC OMOUYIOMyb, i NOYUHAEMO
OinbUWL UYMMEBO CAPULIMAMU  BAANCTUBICINL OOMY, OYOEHHUX CHpA8 i, MOJNCIUBO,
Hasimov 0052y — ye cnocoou naexauusa oywiy. [10; u.l, c.1] 1o6 meradhopuuHO
nepeaaTH CHoci0 MIKIYBaHHS MpO AYINIy TPH TEpPeKagi BUKOPUCTOBYETHCS
npuiiomn eMmdarunzamii, momymsamii  Ta gomaBanHs (tending the things - mm
NPHUPOCTAEMO AYIICIO 10 pedeit; becoming sensitive - modymHaeMo OUTBII YyTTEBO
cupuiimaTh), BrrydeHHs (the clothes we wear — oxsry), smimensst (daily schedule -

OyJIeHHUX CIIpaB).

«Yu 6iouysaio sy cobi 0yx psmisHuKa, sKull 3pooums yce, ujob nopsamysamu
yio ocinky 6i0 it myx?» [70; u. 1, c.6] LlenTpamsHuM (HOKYCOM JaHOT MPOJIOHTOBAHOT
Metadopu BHUCTyMae OOCTaBMHA, BUPAKEHA IMEHHMKaMu ( JyX pATIBHUKA), 3a

JOTIOMOTHY TIAPSIAHOTO PEUCHHS MPUYUHM (1100 MOPSATYBATH L0 JKIHKY BiJ ii MYK )
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Metadopa po3muproeThes. [lpu  mepeknaal 3acTOCOBYBAIMCS —MepeKiIafalbKi
tpanchopmarii 3mimenns (figure —ayx) ta Buwrydenns (Do | feel a saviour figure

rising up in me - Yu BiguyBaro s y co0i AyX pATIBHUKA).

«lIpocmi 0ii, 3pobaeni Ha NOBEPXHI dHcUumMmSs, MOA*CYMb HAOYMU 0COOIUBOT
gaeu 0ns enubokoi Oywiy. [10; uw.l, ¢.8] Y upoMy mnpukiaai MmpoJOHTOBaHA
Metadopa OyAyeThCcs Ha MPOTUCTABICHH1 «IOBEPXHS >KUTTS — TJIMOOKA JyIIIay.
Posmmpena wmetadopa 3’SBISEThCS JUIIE Y TEKCTI MEPEKIany 3a JIOIMOMOTH

A0OaBaHHA IIPUKMCTHUKY «TIIMOOKOI».

«Y yvomy cemci ncuxonoe € mum, Xmo, M08 OOMAHIK, HAO3BUYAUHO
3axonaeHull npupoooio, 0OCbkow npupodoioy. [710; u.l, ¢.9] Jns mnoBHOTH
nepenadi i 30epekeHHS TPOJIOHroBaHOI MeTaopu B YKpaiHCBKOMY TEKCTI

MepeKiIagadyka BUKOPHUCTOBY€ )IOCJ'IiBHI/Iﬁ IMepeKIIal.

«lle (cim’s) eniz0o, Oe Oywa HAPOOICYEMBCA | NIAEKAEMbCSA, 38I0MU BOHA
suxooums y scummsy. [70; u.2, ¢.3] 11lod mobyayBaT mpoIOHroBaHy MeTahopy y
IIbOMY PEUYCHHI, aBTOp IMEPEHOCHTh o0pa3 ciM’i Ha THI3NO, a obpa3 aymi Ha
NTaIleHs, sSKe IMCcIs JOpOoCiimaHHs Ta (GopMyBaHHS y TEpBUHHINA aTtMmocdepi,
rOTOBE TMOYATH BIIACHE, CAMOCTIMHE JXUTTA. Y JaHOMY pPEUeHHI MOXKHA BiMITUTH
rpamMaTUYHy TpaHc(opMarlito 3aMiHHA MMAaCHBHOTO CTaHYy B OPUTiHAJII HA aKTUBHHUM B
tekcTi mepekaany ( soul is born, nurtured, and released - myira HapomKyeThCs 1

TJICKAETHCS, 3BIITH BOHA BUXOIUTH).

«Anximis Hawoi OywesHOI pobomu yYaAcmMKO8O NOAf2AE Y MOMY, W00
suUOiumMu Migh 3 meepooi pewosuHu CiMeluHoi icmopii i nam ’smamu npo me, wo
3pocmanHs ysaeu 3aexcou o3uavae spocmannsi oywir. [710; uw.2, c¢.6] Y upomy
MPUKJIa/A1l 3aCTOCOBaHI HACTYIHI Mepekiananbki Tpanchopmartii: Bumyuenus (Part
of our alchemical work with soul - anximis Hamoi gymeBHOI poOOTH), MOTYIISAIIIS
(from the hard details of family history - 3 TBepaoi pewoBuHM cimeitHOT icTOpii),
3aMiHa IMCHHHMKA Ha Ji€cI0oBO Ta Kommpecis (memory on the principle - mam’sitatu

po Te).
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«Tax camo sax migiuna mamip € QYHOAMEHMATLHUM NPUHYUNOM YCbO2O
aorcummsi, 6odcecmeenne oums € yocooaeHHaMm 6cbo2o 0oceidyy. [10; 4.2, ¢.18] B
pPEUYCHHI BHKOPHCTOBYETHCS CMHUCIOBHH PO3BUTOK CIIOBA «aSpPect», skuii B

YKpaiHChKOMY IEPEKIIa/ll IEPETBOPIOETHCS HA «YOCOOJIEHHS».

«Kpim moeo, oymxa npo me, wo oopocii npobdiemu 8KOpiHeHi Yy OUMUHCMEI,
RIOMPUMYIOMb HAW KOHMAKM 3 MI€0 00AHCECMBEHHO MO2YMHbOI OUMUHON 1 ii
naionum wympomy. [70; 4.2, ¢.19] Jlns Ounblie eKCIPeCHBHOI mepeadi TeKCTy

OpHriHally 3aCTOCOBY€EThCS TpaHchopmaltis embaTu3aiii (go back — Bkopineni).

«Hapyucusm, sk ma MOpPKEUHA, NpuyenjieHa nepeo HOCOM, 6ede HAC NO
aorcummio 6i0 00H020 Oadicanozo «A» 0o inwozoy. [70; u.3, c¢.7] Haprucusm
MOPIBHIOETHCS 3 MOPKBUHOIO, 3MAJIbOBYIOUH 00pa3 CTUMYITY, SKMH MOTHUBYE JIt0JIeH
J0CSITaTH HOBUX BUCOT Y XKUTTI. B ykpaiHChbKOMY BapiaHTi MpOJIOHTOBaHa MeTadopa
po3muproeTbes. Lle BIaeTbes 3aBAsiKM MPUWOMY JojaBaHHS ( TNpHYEIUICHA Mepe

HOCOM).

«lInexanus oywi eumaeae, oo mu noOAYUIU Mih V CUMNIMOMI, OI3HAIUCA, Oe
K6imKa uexkae Ha me, wjob npooumucs kpize meeposv Hapyucuzmy». [70; u.3, ¢.§]
Jiist 3MaroBaHHS MPOJIOHTOBaHOi MeTadopu aBTop amneintoe a0 Mipy mpo Hapiuca,
SKUA Yepe3 3axOIUICHHS BIACHOK TIEPCOHOI0 TIEPEeTBOPUBCS Ha KBIiTKy. B
yKpaiHChKOMY TEKCTI MeTadopa TOBHICTIO 30epiraeTbcsl 3aBASKH JOCIIBHOMY

HepeKIany.

«O0Hiclo 3 nepegae 36epHeHHs 00 anximii, ax ye poous FOwne, ona ez2nady y
OYULY € YMONCTUBTICHUL Helo No2s0 HA cebe K UMeIp 3 ejleMenmis, ix npoyecie i
aKocme: coni, Cipku, 3aniza i 800U, XO0J00H020, MENN020, CYX020, 60102020,
npucomy8amHs, BapIHHA, MYUKYBAHHS, KUN SAMIiHHAY. [70,4.3,c.13] 3
nepeKiIafanbkux  TpaHchopmarii y I1bOMY TPHUKIAAlI BUKOPUCTOBYETHCS
rpaMaThyHa 3aMiHa O3HAYAJBHOTO MIAPSIHOTO PEUYCHHS B OPHUTIHAII Ha TPOCTE

O3HAuUCHHS, BUPKEHE MMPUKMETHUKOM Y TeKCTi nepekiany (the view it offers of the
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self - ymoxauBieHnii Hero morisig Ha cede) , 3amiHa (hpa3oBOro Ji€CIOBa Ha

IMCHHHMK 1 Moy siiis (made up of materials - BUTBIp 3 eJIEMEHTIB).

«Axwo mu cnoensoamumemo 10608 auuie 3 HAUGUWUX GUCOM MOPATL YU
2ieienu, mo npoeiedumo me, K oywa oonawmysanacs y ooauni». [70; w4, c.6] Y
MpUKJIaAl BUSBIIEHA rpaMaTH4Ha TpaHchopMalis 3aMIHM OJAHUHM B OpUTiHAJI Ha
MHOXMHY B mepekiani (@ high moralistic or hygienic peak - 3 HalBHIIMX BHCOT

Mopauti 4u ririean) Ta HaBmaku (in the valleys - y nomwumi).

«Ane cama 110606 € BIYHO IOHOIO [ 3A8HCOU BUABIAE OeWUYIO TOHAYLKOL
Hepozeadiciusocmiy. [10; u.4, c.1]]lns BiATBOPEHHS MPOJIOHrOBaHOI MeTadopu y
TEKCTI MepeKiaay 3acTOCOBYEThCS mpuiioM Moayusmii (manifests — BusiBisie) Ta
3aMiHa KOHCTPYKIIIi JOJIaTKy, 110 CKJIAJA€ThCs 3 ABOX IMEHHUKIB B aHTJINUCHKIN Ha
J07IaTOK 1 O3HAYCHHS, BUpaKeHe nmprukMeTHUKOM Ta imeHHukoM (the folly of youth -

IOHAIbKOT HEPO3BAXKIIUBOCTI).

«A wo € Oxcepenom yiei cunu Oywii i AK MU MONCEMO 8MOUUMU V HbO2O
noau?». [70; u.6, c.1]/]ana npononroBana metadopa 3’ SIBISETHCS 3aBIIKH 00pas3y
CHWIM Iyl y JDKEepeni, MiJl SKUM Ma€eThCcs Ha yBa3l IOYATOK pPIYKH, 3BIJICH
MOPOJIKYETHCSL  TPOJOBKEHHS MeTadhopu Yy BHIJISAl CKJIAJAHOTO JI1€CTIBHOTO
OpUCyIKa 3 JOJAaTKOM - MOKEMO BMOYHMTH Y HBOTO HOTH. Y TpHKIaAl
BUKOPHCTOBYETHCS TpaHCchopMallis moaaBanHs Ta moayismii ( how can we tap into

It - IK MM MOYKEMO BMOYHUTH y HHOT'O HOTH).

«Ane nonpu Hawi 3ycuniisi ar00CbKa Oyuld BUSBISAEMbCA APEHOI0, HA SAKill
MouamvCs eauyHi OumMeu, Habazamo 2audwli, HidC Modice OCASHYMU PAYIOHATbHUL
posym». [70; u.5, c.2] KonnenryanbHHiA HEHTP IIi€] TPOJIOHTOBAHOI MeTapopu
MoJIATa€e y TOPIBHSHHI aymri mroauHu 3 apeHor. Il[o6 mepenmatu mposioHroBaHy
MeTadopy MOBOIO MEPEKIIaay 3aCTOCOBYEThCS MpuiioMu 3MmimneHHs (understanding —

pO3yM) Ta KOHKpeTH3allii (reach — oxomurtn).

«/lroouna, wo 2o80pums npo 3a30picmv CX0HCA HA penicilino20 MICioHepa,

wo Hamazaemocs HasepHymu iHuux 00 ceoei eipuy. [70; u.5, ¢.12] Y BapianTi
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nepeKIiaay mpojoHroBaHa Metadopa PO3MIUPIOETHCS 3a TOTIOMOTH TpaHCHOpMAIIisIM
MonyJsanii Ta momaBanHs (trying to win converts - 1o HaMaraeTbcs HaBEPHYTH

THIIUX 10 CBOEI BIpH).

«Menaunxonitini OymKu 6uKapOo8ylomsv GHYMPIWHIL NPOCMIp, O0e Modice
ocenumucs myopicmuy. [70; u.7, ¢.3] BUKOPUCTOBYETBCS KOMIIpECisl 1 TpaMaTuIHa
TpaHcopMallisd 3aMiHA (Ppa30BOro Ai€cIoBa 1 IMEHHUKA HA HEMEpPEXiAHE A1ECTIOBO

(can take up residence — oceauTHCs).

«Mos moscma xuwika 6yna Hewacaugow i AKOu s 3mie 3po3ymimu ii ckapeu,
mo nouas 6u pozymimu, wo ii mypoysano abo e «3a-crabasnoyy. [70; u.8, c.6] B
AHITIHCHKOMY TEKCTI BHUKOPHUCTOBYETBCS CIIOBO «attend», mpsMuM mnepekiagaom
AKOTO OyJe «IpUIIUISATH yBary, MiKJIyBaTHCS», TOMY B IMEpPEKIal «3pO3yMITH» €
Mojyssiiero. Takok B IbOMY peUeHHI MOXKHA moOayuTh mpukiiaj kommpecii (what

was making it uneasy - mro ii TypOyBao).

«Mu 3euxnu cmasumuco 00 mina AK 00 MAWIUHU, YUi M A3U HA2AOVIOMb
WKIBU, a OpeaHU—OBUSYHU, WO 3A800SMb NOEMUKY Ni0 3eMlio, MOodC Mu
BUKOPUCMOBYEMO MINO K THCMPYMEHM I 6AYUMO 1020 NOEMUKy aule Y X80pooi».
[70, w.8 «¢.12] YV pawniii nposoHrosaHii meTadopi BaKJIMBO BIAMITHTH Taki
nepekiaganbki - TpaHcopmariii: rpamMaTHyHa 3aMiHa IiAMETa, BHPAKEHOTO
IMEHHHKOM Ta TePYH/IIEM Ta 3aJIC)KHHUX CIIIB Ha CypsJIHE MOBHe peueHHs (Our very
habit of treating the body as a machine - Mu 3BHKIM CTaBUTHCH OO Tila K 10
Mmarmwan); 3mimeHHs (muscles are like pulleys - mM’sa3u HaraaywTh IIKiBH);

MOTYJIAIIS (EXPErience — BUKOPUCTOBYEMO).

«lIpocmi mpusozu wooenno2o s’cumms i € CUpo8uUHOI, prima materia, K ii
HA36a6 Ou anximix, 3 K020 ymeopioemucs mamepis oywi». [70; 4.9, ¢.5] Y mpomy
MPUKIaAl CTBOPEHHS Matepii Aymii pO3TISAacThesl AK amXiMIYHUE  TMporiec,
CUPOBHUHOIO JIJIsI IKOTO BHUCTYMNAIOTh TPUBOTH, a BUXITHUM PE3YJIBTATOM — MaTepis
aymri. 3 mepekiaaanbkuidi Tpancopmariiii MmoxHa BuaiHTH Moayssito (The plain

concerns of ordinary work - mpocTi TpUBOTHY IIOJIEHHOT 0 KUTTSI).
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«Temua xmapa nesday, wjo 112a€ MIHHIO HA HAWI HAUCEPUOZHIWI 3YCUNLIA, €
neenum anmuoomom 0o Hausuwux ouikysamwvy». [10; 4.9, c.14] llenTpambHuM
doxycoM 11i€i MeTadopu € MOPIBHAHHSA HEBAAUl 3 XMapow. Tak camo K HeBJaya
NPUMEHINY€e Halle Oa’kaHHS MOKJIAIaTH 3yCHILISA, TEMHA XMapa MOXE yTpUMYyBaTH
Hac BiJ 3aryiaHOBaHKX crpaB. [IpononroBana metadopa Oysia MOBHICTIO 30€pekeHa
13 3acTocyBaHHAM TpaHchopmaliii mekommpecii (shadows - nsrae TIHHIO) Ta
rpamMaTuyHa 3amina ogauHu MHOKkHHOIO (The dark cloud of failure - Temua xmapa

HEBIaY).

«Ax meapuna, 0ywa HusUMbC NAPOCMKAMU HCUMMSL, WO NPOPOCMAIOMb Y
besnocepeonvomy omouenuiy. [10; u. 10, c.I] B ykpaiHChbKOMY mepekyiaal aaHa
NpoJIOHTOBaHa MeTadopa MiICHITIOEThCS 3aBASKH TpaHchopmarii mgogaBaHHS Ta
monayssii (the soul feeds on whatever life grows - mymia UBHTBCS MapoOCTKaMH

KUTTS, 1[0 IPOPOCTAIOTH).

«Tak camo K MO30K nepempasitoe ioei il 8UpoOILE po3ym, OVULA HCUBUMBCSL
AHCUMMAM | Nepempasiioe 1020, Ymeopiowdu Myopicme [ xapakmep 3 KOpMy
oocsioy». [70;, w.10, c¢.2]  Jna 30epekeHHs MPOJOHroBaHOI MeTadopi B

YKpaTHChKOMY TEKCTi OyB BUKOPUCTAHUM JTOCTIBHUN MEepeKIa.

«Y  kymemypuomy cenci mu Maemo nIACMMACO8UL CMPABOXiO, AKULL
Hanauwmoganuli xiba wo O WeUOKo2o nepexycy gacm-gyoom i weuokoeo
NPOJNCUBAHHS HCUMMSL, He € NPOBGIOHUKOM 00 OYUll, AIKA PO3KEIMAe auuie mooi, Koau
HCUMMSL 3ACBOIOEMBC ) 00820MPUBANOMY Ul NOBILILHOMY Npoyeci mpaegieHHs i
noenunanusay. [70; u.10, ¢.3] 1lo6 30epertTy yHIKaJIbHICTh AaHOi MeTadopu IpH
nepeksiani Oy BukopucraHi mpuiiomu nekommpecii (Culturally - y kynsTypHOMY
cerci; living - mpoxxuBanHs kutTTs ), Moayssmii (suited — mamamroBanuit; life is

taken in - )KUTTS 3aCBOIOETHCH).

« Y cyuacnomy ceimi nemae mooeni maKo2o MUCeHHs, HAMOMICMb OinbUIcCMb
yacy npuoinsiemvcs peghiexcii il iCHye YC8IOOMACHHS MO20, WO NCUXe MA€ 3anacHti

YacmuHuy, IHCMPYKYito 3 ekcnayamayii i 000pe HABUeHUl MexXaHiK, sK020
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nazusaroms mepanesmomy. [(0; u. 10, c.3] IlpononroBana Meradopa OyayeTbcst Ha
MOPIBHSIHHI TICUXE 3 TMPHCTPOEM, BOHA PO3TOPTAETHCS 3aBASKUA JOJATKOBHUM
oOpa3aM, B SIKUX TepaleBTa Ha3WBalOTh MEXaHIKOM, a y IICHXE € 3allacHI JeTajl Ta
HCTpYKIis. B 1boMy mnpukiani BUKOPUCTOBYETHCS HACTYIHI NEpeKiIaaalbKi
TpaHchopmaliii: aHToHIMIYHMK mepeknan (Where almost no time is given -
HATOMICTh ~ OUIBIIICTH  Yacy MNPHUAUIAETHCSA), MOAYJALiS  (assumption -
YCBIZIOMJICHHSI), OINYIICHHS 1 Jekommpecis (an owner's manual - iHCTpyKIito 3

eKCIuTyaTarii).

«/lyxosHicme ciemwvcs, npopocmae, cxooums i posxkgimac y zemromyy. [10;
y.10, c.12] TlponmonroBana metadopa OynyeTbCs Ha Tepeaadi SKOCTEH POCIUHU
JyXOBHOCTI Ta 3MaJlfOBaHHsS OCHOBHHUX TMPOIIECIB ii iCHyBaHHsA. B opuriHaaibHOMY
TEKCT1 TPUCYJOK BHUKOPHUCTOBYETHCS B IMACHBHOMY CTaHI, TOAl SIK B TEKCTI

nepeKIay — akTUBHUI CTaH.

«Migh € ceamoro icmopicto no3a iCMopudHUM YACOM | NPOCMOPOM, V AKIU )
XYOOduCHIU popMi onucyromvcsi GyHOAMEeHMAanbHi ICMUHU NPUPOOU 1 JTH0OCHKO2O
acummsy. [70; 4.10, ¢.13] B nanHoMy npukiiaai BUKOPUCTOBYIOThCS TpaHchopMmarrii
kommpecii (A myth is a sacred story set in a time and place outside history - Mi¢ €
CBAITOIO ICTOPIEIO 1M03a ICTOPHMYHUM YacoM 1 mpoctopom ), moayismii (in fictional

form - y xynoxHuiii popmi).

Hadimomynsipuinii mepekiaganbki  TpaHcdopmarii, 30 3aCTOCOBYIOTBHCS B

MepeKyaai HayKOBO-TIOMYJIIPHOTO TEKCTY — rpaMaTHYHA 3aMiHa Ta MOYJISIIIS.

Mopymsiiiisi BUKOPUCTOBYEThCS, 00 BiTHAWTH HAWKpaIIWil BIAMOBIIHHUK Y
MOBI TIepeKyIaay Ta 3poOuTH iH(POpMaIlifo TKOMOTa 3p03yMUTIIIO0 Jis yuTada. Te xk
MO>KHA CKa3aTH MPO MPUHOM IpaMaTHUYHOI 3aMiHU, SIKH BUKOPUCTOBYETHCS MailKe
TaK CaMO 4YacTo, SK 1 MPUHAOM MOMYJAIISA, IO TOSICHIOETECA PI3HUIECIO
BUKOPUCTOBYBAaHUX TpaMaTUYHUX KOHCTPYKIiA. JleTtanpHilne 3 BUKOPUCTAHHUMHU

TpaHcpopMaIisIMi MOKHA 03HAHOMUTHUCS HA PUCYHKY 1.
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Nepeknagaubki TpaHcPpopauii

B Mogaynsuia

B pamaTMyHa 3amiHa

B [JopgaBaHHA

B OnyweHHA

B Komnpecia

B lekomnpecia
EmdaTtusauin
3MmileHHA
AHTOHIMIYHUI NepeKknag,

KoHKpeTu3auin

HewnTtpanisauia

Puc. 1 — KinbkicHuii aHai3 nepekiiaaanbkux TpanchopMailii y HayKoBo-

HOMYJISIPHOMY TEKCTI

3.3 Cnoco0u BiATBOPEHHS MPOJTOHI0OBaHOI MeTadopu B

YKPaiHCbKOMY NepPeKJIiai B XyA0KHbOMY TEKCTi

Jns  anamizy Oyno oOpano 21 mpukiaaiB MpoJOHTOBaHUX MeTadop,

PO3IMOBCIOIKCHUX piBeHB OAHOI'O Ta OlbIIe PCUCHHA.

«AKwo 6eu He BUNPOMIHIOEME SCKPABO2O CAlUBA, MO, 8 VCAKOMY pasi, 8U €
nposionuxom ceimaa. Ta xiba mano makux arooetl, sKi, He Mayu 0coOaUBO2O
MAanawmy, 6ce-maku 60710010Mb HAO38UYAUHOIO 30AMHICIIO 3ANATI0EAMU U020 8
inwux!y [69] B upomy mnpukiaai TPUCYTHI Tepekiamaibki TpaHchopmariii
Moyl 1 JoxaBanusa- It may be that you are not yourself luminous, but you are a
conductor of light - fIkio BM He BUIPOMIHIOETE SCKPABOIO CAWBA, TO, B YCAKOMY
pasi, BU € TIPOBITHUKOM CBiTJIa. TakoX TYT MOKHA MOOAYUTH TpaMaTUYHY 3aMIiHY
YaCTHMH MOBHW. B aHTIIACHKOMY BapiaHTi JjIsi TIOPIBHSHHS JIOJUHU 31 CBITJIIOM
BXKUBAETHCS opma «t0 bey Ta MpUKMETHHUK, B YKPaTHCBKOMY BapiaHTI — JIi€CIIOBO
«BUMPOMIHIOBATH», TPUKMETHUK Ta IMEHHUK. Y APYroMy pedeHHI IIbOT0 MPHUKIATY

3aCTOCOBYEThCS aHTOHIMIUHUI Tiepekman: Some people without possessing genius -
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Ta xi0a Mano Takux JIOJAEH, AKi, HE MalO4Yd OCOOJIMBOTO TAJAHTY; MOAYJISALIA,
noxaBaHHs : Some people - Ta xiba mMano Takux Jrojei. B ykpaiHcbkoMy mepekiami
MPOJIOHTOBaHa MeTadopa € OUTb MOIMIMPEHOI0, 3aBIsAKK Nepeknaay «Stimulating» sk

«3anajoBaTU», 110 € MOIYJIALIEI0 3HAYEHHS CII0BA.
«- I, ouesuono, 100UHA 3 HAYKOBUM CRPAMYBAHHAM POIYMY?

- A maro nuwe nesHuli cMocyHoK 00 HayKu, micmepe Xoamc: maxk ou mosumu,
30uparo mywni Ha Oepesi HeocsdcHo2o okeany nisnanns.» [69] s Oimbrnoi
BUPA3HOCTI B YKPATHCBKOMY TEKCTi BUKOPHUCTOBYETHCSI OIIMCOBUIT mepekiia (precise
mind - HaykoBe cripsiMyBaHHs po3ymy, a dabbler in science — s mato sunie neBHui
CTOCYHOK JI0 HaykH). Tako> 3aCTOCOBYIOTbCS T'paMaTU4H1 TpaHcopmalii 3aMiHU
HEMOBHOTO iMeHHOro pedeHHs Ha moBHe (A dabbler in science - S maro mwmme
NEBHUN CTOCYHOK JI0 HAyKH) Ta HEMOBHOTO IMEHHOTO peueHHs Ha 6e30coboBe ( a
picker up of shells on the shores of the great unknown ocean - 30uparo Myt Ha

Oepe3i HeOCSHKHOTO OKeaHy Mi3HaHHSA),

«Hesoos3i ['yeo zanuwus cocmeti, wob 6ionecmu c8oill bOpanyi idxcy ma
AUMB0, A MOMNCIUBO, 8 1020 OYMKAX OY10 U WOoCh 2ipuie, aile nobadus, wo KiimKa
cnopooicnina i nmawxa ymekiay. [69] B ykpaincekomy mepekmaai BigOysacs
3aMiHa MPOCTOTO peueHHs 3a ckiaaxuomiapsaae: SO found the cage empty and the
bird escaped - ame moGaumB, 1[0 KJIiTKAa CIIOPOKHIAA 1 MTalika yrekiaa. Takox B
OpHUTIHAJII CJIOBA, IO BUCTYIAIN TOAATKOM 1 O3HAUYCHHSIM, B MEPEKIaJi BUKOHYIOTh

POJIb TOJIOBHUX WICHIB pedeHHs. «Foundy — «mmo6admBy — MOTyAITis.

«/loci mos OisbHICMb He BUMIKALA 34 MeXCE Yb020 C8IMY, — CKA3ae8 GiH. — A
OoproCcsL 31 310M Y MIDY CBOIX CKDOMHUX CUL | MOJNCIUBOCMEl, dle NOSCIAamu npomiu
camoezo npabamvka 31a 6yoe, Mabymov, HAOMO camosnesueHo 3 mo2o 6oky.» [69] B
MEPIIOMY PEYCHHI IHOTO MPHUKJIAAY MOJIHA BUIUTUTH CHHTAKCUYHY MEPECTAaHOBKY,
J0JIaTOK B OpHTiHAJIM CTa€ IMiAMETOM, aHTOHIMIiuHmMi mepeknan: | have hitherto

confined my investigations to this world - Toci Most TisTbHICTH HE BUTIKaIA 32 MEXKi

65



ILOTO CBIiTYy. Y mepeknai Bupasy «In a modest way» sik «y Mipy CBOIX CKPOMHHUX

CHJI 1 MOXKJIMBOCTEW» BIAMIYAETHCS TpaHCPOpMallii MOIYJIALIT Ta JOAaBaHHS.

«A Mmidc yumu oxpemumu mouKamu U HABKOAO HUX PO3CMENAIOMbCA CYMHI,
nozbaeneni osmaxk ocumms 6oroma. Om eam cyeHma, Ha AKIU poziepanacs ys
mpazedisi i, MOXNCIUBO, pO3iepacmvcsi we 0o0Ha y Hac hHa oxaxy. [69] B 1womy
NPUKJIa/li BAKOPUCTOBYETHCS MOIYJISIIis, (QyHKI[IOHATIBHA 3aMiHa - We may help to

play it again - i, MOXIJIMBO, pO3IrpaeThCs 1€ OJIHA Y HAC HA OYax.

«- A, enacue, we niuoeo ne posymiro. Iecmopis dyxce 3aniymana, cep I enpi.
AHAxwo ii nos’szamu 31 cmepmio 6auio2o 0s0bKa, MO 3 MUX N SAMUCOM GelbMU
CepUuo3HUX Cnpae, sKi MeHi 00800UNOCS po3NIymyeamu, ys 0yoe, madbyme,
HAUCKNAOHIWO0. Alle 8 MeHe 8 pyKax € 0esKi HUMKU, i 00OHA 3 HUX HEOOMIHHO MA€E
npugecmu Hac 00 poseadku. Mu modxxcemo eumpamumu 3ati8ul Yac, YXONUBULUCH He
3a my HUmMKY, 3a 5Ky HOompiOHO, ale paHo 4u nizHo 3Haudemo u nompiony.» [69]
IIpu anamizi ma”oro TmpuKIany Oyau 3HAWJEHI HACTYMNHI MepeKiIaaarbKi
tpanchopmarii: onymiernas (Well, | don’t profess to understand it yet - 51, Bnache,
I1Ie HiYoro He po3ymito, We must come upon the right - pano uu misHo 3HaaEMO i
notpidHy), kommpecis (I am not sure — madyTs), moayJsiis (of all the five hundred
cases of capital importance - To 3 THX I’ ITHCOT BeJIbMH cepiio3nux cripas, Which |
have handled - ski meni moBoamjocs po3mayryBaTh, the truth — posranaka),
¢dyHKIioHanpHa 3aMina, HerTpamizamis (there is one which cuts so deep - 1s Oyne,
MaOyTh, HAWCKIIAIHIIIOK), 3MileHHs 3HaueHHs (the odds — HeoaMIHHO), TOdaBaHHS
(We may waste time - Mu MoxeMO BUTPAaTUTH 3aiiBMii 4Yac), emdaruzaiis,
aHTOHIMIYHMI repekian i moxyirmis (following the wrong one - yxonuBmmcs He 3a
Ty HUTKY), ontucoBuii niepexiian (following the wrong one - yxonuBmuchs He 3a Ty

HHUTKY, 32 IKYy IOTPiOHO).

«Cnpasoi, 3apacu maxko2o 8eluye3H020 Kyua MON*CHA 3amieamu pU3UKO8AHY
epy». [69] Homamamus, momyssmis - It is a stake for which - 3apagm Takoro

Besmue3Horo kyma. Emdarusanis — play — 3ariBatu. ['pamMatuvna 3amiHa MOBHOTO
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pedeHHs Ha 6e30oco0oBe (2 man might well play a desperate game - moxHa 3aTiBaTH

PHU3UKOBaHy Ipy).

«Yoap, Bamcowne! Bnyunuu yoap! — cxazaé 6in. — Panipa 6 pykax
CYNPOMUBHUKA, WO HE NOCMYNAEMbCS MeHI HI V weuokocmi, Hi 6 mounocmiy. [69]
B npomy mpukiani BaxJIMBO BIAMITHTH Taki Nepekiaaanbki TpaHcpopmarlii, sk
monyssiist (undeniable — Bnyunwmit). Y mepexyiagi APyroro peYeHHs BUIUISIOTHCS
Aekinbka mnpuiioMiB: goxaBanHs (& foil - pamipa B pykax CynpoTHBHHKA),
aHTOHIMIYHMI TIepeKyIaa, ToaaBaHHs 1 Moayssiis (as quick and supple as my own -
10 HE MOCTYMAETHCA MEHI Hl y IIBUAKOCTI, HI B TOYHOCTi). Takox, rpaMaTUyHO
Ipyre peueHHs OyJo TMOBHICTIO 3MiHEHO Hpu nepeknani. Tak moBHE, MpocTe
peueHHs neperBopuiiocs Ha ckiaaanomniapsaaae (1 feel a foil as quick and supple as
my own - Pamipa B pyKax CYOpOTMBHHMKA, IO HE IOCTYMAEThCS MEHI HI Yy
IMIBUJIKOCTI, HI B TOYHOCTi), gomarok crtaB miamerom (foil - Pamipa B pykax
CYNPOTHBHHKA) , 1 MPUKMETHUKKA CTainu iMeHHHKamu (@S quick and supple - ui y

IIBUKOCTI, HI B TOYHOCT1).

«32a0aeme moe cnoso, Bamcowne, ybo2o pazy Mu Maemo cnpagy 3 2IOHUM
cynpomuenuxom. A 3aznaé nopasxu 6 Jlonooui. Byoemo cnodisamucs, wo 6u
gidiepacmecs 6 Jlesonwupi». [69] B ykpalHCbKOMY Mepekiiai 3acTOCOBYIOThCS
¢yukiionaapHa 3amina (1 tell you - 3ragaere Moe ¢10B0), MOAYJIALLIS, CHHTAKCUYHA
nepectanoBka (this time we have got a foreman who is worthy of our steel - 1oro
pasy MU MaeMO CTPaBY 3 T1THUM CYIPOTHBHUKOM ), MOJYJIAIIS 1 HelTpanizalis (1°ve
been checkmated in London - S 3a3naB mopa3ku B JIOHIIOHI) , rpaMaTUyHa 3aMiHa,
monyisiis (I can only wish you better luck in Devonshire - Byaemo cnoniBatucs,
mo BU Bimirpaerecs B JleBoHmmpi ). B ykpaiHchbKkOMy Tiepekiaai MpOJOHTOBaHA
MeTadopa PO3MIMPIOETHCS Ha OJHE PEYCHHS, 1€ BIAOYBAETHCA Yepe3 MepeKsial

dpaszu «wish you better luck» six «Bu Bimirpaerecs».

«/leco mam, na cymuin enadiuni yux 6o0im, Ousieon y aA0OCHKIl no0ooi, Haue
Ouxull 36ip, 8I01€NHCYBABCSA 8 HOpI, NIeKardu 6 cepyi HeHasucmv 00 N00el, SKI

sueHanu 1o2o 3i ceoeo mosapucmeay. [69] On that desolate plain - Ha cymHiii
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rinaaiHi mux oot — nonasanus. 1his fiendish man - qusiBon y mroackekiit mogo6i —
nonaBaHHs, emdaTu3ariis. Somewhere there, on that desolate plain, was lurking this
fiendish man - Jleck Tam, Ha cymHil TIafiHi HUX OOJIT, AUSBOM Y JFOACHKIN MO1001
— onymienns. His heart full of malignancy against the whole race - miekaroun B
ceplli HeHaBUCTh JI0 Jirojel — moayusis, 3mimends. Which had cast him out - ski

BUTHAJIM MOT0 31 CBOrO TOBAPUCTBA — JEKOMIIPECIs.

«Bin mie 6u nporumu ceimio Ha me, WO KPUEMBCA 8 NiMbMI 810 YCIX HACY.
[69] Throw — nposnutu — moaymsis. Which is so dark to us - te, o kpueThes B

MITBMI BiJ] yC1X HAC — MOJYJISAIISA, eMdaTu3allis.

«llotino s mym onunuecs, AK 6i0pasy 6i0uy8, W0 HABKOIO MeHe
ckynuyiomocsa Axice npumapu. Xoouw nemoe no Ipimnencokiii meami. 0Cb-0Cb
3a2py3Heut 3 20108010 HA OOHIU 3 YUX 3e/leHUX 2ANA6UH, | HIXMO He 00nomodice mooi
36i0mu eubpamucsy. [69] Y upoMy npukiaai BUKOPUCTOBYEThCS TpaHchopmarlrii
moayisaiii 1 momaBanus (I have been conscious of shadows all round me - sk
BiZIpa3y BiAUyB, [0 HABKOJIO MEHE CKYIMUYYIOThCS SIKiCh mpumapw, into which one
may sink and with no guide to point the track - 3arpy3Hernr 3 rojloBor Ha OJHIl 3
IIUX 3€JCHUX TalsiBWH, 1 HIXTO HE JONMOMOXe TOOl 3BiATH BHOpaTHCH),
¢yukmionansHa 3amina (Life has become like that great Grimpen Mire - xomur

HeMOB 110 I piMIIeHCHKil TBaHi).

«Oonak poman nmpomikae He mMaxk 2nA0Ko, K MA8 Ou 3a maxkux oOCmasuH.
Cb0200Hi, Hanpukiad, HA U020 NOGEPXHI 3 SABUNUCS MAJEHbKI OpudCi, wo oOyoice
30u8y8ano U cnawmenuquno Hauwiozo opyea». [69] B ykpaiHncekoMy BapiaHTI
nepeKyiagad 3BepHYBcs J0 TpaHcdopmariii kommpecii i omymenus (And yet the
course of true love - Ognak poman), cuaTakcuuHoi 3aminm (the course of true love
does not run quite as smoothly as one would under the circumstances expect -
pOMaH TPOTIKa€ HE TaK TIaJAKO, SIK MaB OM 3a TakWX OOCTaBHH), TpPaMaTUYHOI
3aMiHU: ITACHBHE JI€CIIOBO MEPEKIIAM aKTHBHHUM, 3MIHUBCS IiIMeT y pedeHHi (itS

surface was broken by a very unexpected ripple - Ha iioro moBepxHi 3’ IBUJIHCS
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MaJieHbKi Oproki), komnpecis (which has caused our friend considerable perplexity

and annoyance - 1o ayke 3UBYBajO i CIAHTEIUYNIIO HAIIIOTO JPYTa).

«A menep st nomsieHy 3a [HULY HUMOYKY, SIKY MeHi 80AJI0Cs 6U3BOJUMU 3 YbO2O
sanaymarnoeo kayoxkay. [69] B npomMy npukiami 3acTOCOBYEThCS MOy (Pass on

- IOTSTHY).

«Hac naunys HelimMoBipHO NOGIIbHO, ale HAc Ni06advboOPI6as azapm
MUCTUBYS, AKUL mepnisue niocmepieae 3000ud y sacioyi. ... baponem 6e3uymHo
BIOIMKHY68 06epi. Mu niwnu caioom 3a nawor ouxunoioy. [69] Y nepexnani nBi
YaCTHHH PEUCHHSI, TTOB’13aHI CYypsSIHUM 3B’ SI3KOM TIepeKaiaoThbest oaniero (It was
incredible how slowly the hours crawled by - Yac mauHyB HEHMOBIPHO MOBLIBHO),
0 € TaKOXX NPHHOMOM Komrpecii. BHUKOpHUCTOBYIOTBCS TPHHAOMH OIYIICHHS 1
moyssii (yet we were helped through it by the same sort of patient interest which
the hunter must feel as he watches the trap into which he hopes the game may
wander - Hac mia0aabOPIOBaB a3apT MUCIUBII, SIKAH TEPILIAYE MifcTepirae 310019
y 3aciami). BinOyBaeThcsi WwieHyBaHHS OJHOTO CKJIATHOCYPSTHOTO PEYCHHS HA J1Ba
npoctux (Then the baronet gently opened his door and we set out in pursuit. -
Bbaponer 6e31myMHO BiIMKHYB JBepi. MU MIIIUTK CIIIIOM 3a HAIIOK JTUYHUHOIO.) Ta
npuiioM MoOIyIsAMmii 1 gomaBanHs (We Set out in pursuit - Mu minmiu ciizom 3a

HAIIIOI0 TUYUHOIO. )

«Bocnux c8iuKu BI003epKANIBABCS 6 XUMPUX MALEHbKUX OYUYAX, SIKI
31001Uu60 Oicanu 6 pi3ui OOKU, HIOU Oui 38ipa, WO 3a4y8 )y Mmempssi KpoKu
mucaueyisy. [69] Y mpoMy mpuKiIani HasBHI Taki NepeKiIagarbKi TpaHchopMalrii:
monyisiis (The light beneath him - Borauwk cBiukw), 3mimenns (which peered
fiercely to right and left - siki 3106:1MBO Oiranu B pi3Hi OOKH), OITYIICHHS, MOTYJISIIIs

(like a crafty and savage animal - HiOu oui 3Bipa).
«- Hy, Bamcone, wo 8u cxaxceme npo yeu Ho8ull NpoMiHs ceimua?

- Ak na mene, 6in we Oinbute 32ycmue mempasyy». [69]
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Jlns toro, mo0 3poOUTH TMepekyian yKpPaiHChbKOI OUTBII aJeKBaTHUM
nepekyiagad 3acTocyBaB TpaHchopmarlii momaBaHHs Ta MoAy i (what do you
think of this new light - mo Bu ckaxere npo 1eil HOBHiIi mMpoMiHb cBiTiIa ),
Moyl 1 kommpecii (It seems to leave the darkness rather blacker than before - -

Sk Ha MeHe, BiH 1€ OUTbIIE 3TYCTUB TEMPSIBY).

«lIpui30 0o backepsinb-Xony Oyoce 36°13a6 d6u meHe, a maxk s1 Mie BLIbHO
OisAmu, 3aIUUAIOYUCy 3A JAWMYHKAMU U 20MYIOUYUCL GUCMYNUMU HA CUEH) 8
natikpumuuniuty xeuaunyy. [69] IlpononroBana meradopa 3’sABIASETHCS JIUAIIC MPH
nepekiaal yKpaiHChKOIO, 3a JOMOMOTH TaKWX CJiB, K «3a JalITyHKaMu» Ta
«BHCTYNUTH Ha CIEHI». Y IHUX PEUEHHSX BUKOPHUCTOBYIOTHCS TpaHCopMallii
MOJIYJISIIIIT, aHTOHIMIYHOTO MepeKIaay Ta rpaMaTiuHux 3amin (AS it is, | have been
able to get about as I could not possibly have done had I been living in the Hall, and
I remain an unknown factor in the business, ready to throw in all my weight at a

critical moment) .

«3 MOpOKY, 8 AKOMY 51 maxk 00620 OIYKAS, GUCIMYNUIU HANOLOSUHY NOOAUeH,
HANoJl08UHY 82A0AHI MHOK 00pUCU OUBOBUNICHO20 NuUXodilicmea. ... llimema, wo
02copmana mene, NOMAany po3cilo8anacs, aie 6azamo 4020 wje 3aIUmaiocs 6 miHiy.
[69] V dparmenTti HasBHI Taki mepekianaibKi TpaHcdopmarllii, K JT0JaBaHHS,
monyisiis (the darkness was rising - Ilitbma, mo oroprajga MeHE, OMaly
po3sciroBaiacs), MOAYJIsALisA, rpamaTruHa 3amina (which had girt me so long - B

SIKOMY sI TaK JIOBI'o OJIyKaB).

«Hapewmi mu 3itwaucs 6 pykonawHomy 60oi! — ckazase Xoamc, npamyrouu
nopyu 3i MHow. — Ane axa eumpumra! Ak weuoxo 6in y3a6 cebe 6 pyku! Ane o
yoap 6y8 60iCMUHY NPUSOJOMUTUBUL — NOOAYUUMU, WO MBOEI HCEPMBOIO CIMANA
306cim He ma a0OuHa, AKy mu Hamivyae! A, Bamcowne, 2oeopus eam npo ye 8
JlonooHni 1i noemopioro 3apa3: Ham we He 00800UNOCA cXpeuyyeamu panipu 3 Oinbiu

2ionum cynpomusnuxomy. [69]
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Close grip, mo B aHTIiHCHKIA MOBH O3Ha4a€ TiCHA CXBaTKa, YKPaiHCHKOIO
MEPeKIIaZIcHO SIK pyKOMamHui Oiif 3a gormomoru Tpancdopmariii moayssaiii. What a
nerve the fellow has - Ane sika BUTpUMKA, B aHIJIIMCHKOMY BapiaHTH MH MAa€eMO
MIOBHE PEYEHHs, MIJICUJIEHE 1HBEPCI€I0, B YKPAiHCbKOMY — HENOBHE, IMEHHHKOBE,
BUKOPUCTOBYIOTBCA KOMIIpeciss Ta moayisauis. Jlami BiaOyBaeTbcs 4Wi€HYBaHHS
peueHb y nepekiai i3 3actocyBanusM moxysinii (How he pulled himself together
in the face of what must have been a paralyzing shock when he found that the wrong
man had fallen a victim to his plot - Sk mBuaKO BiH y35B ceOe B pyku! Aue x yaap
OyB BOICTHHY MPUTOJOMIIUIMBUNA — TMOOAYUTH, IO TBOEIO JKEPTBOIO CTajla 30BCIM

HE Ta JIIOJIMHA, Ky TH HaMI14aB).

«I npucsiearoco 8am, 3a6mpa 00 HOUI 8IH OUMUMEMbCSL 8 HAWUX TMeHemaXx, K
0 tomocs 020 memenuxu nio caykom. [llnuivka, KOpok, dupouxka — i KoieKyisi Ha
betikep-Cmpim  nonosnumecsi  we oonum  exkzemniusipom».[ 69] 3 ycix
nepekaaganbkux TpaHcopmariii TyT 3yCcTpiuaroThCs MPUHOMH JOJaBaHHS Ta
moayisaiii (as helpless as one of his own butterflies - six 6’roTbcst #oro MeTenuKu

1] CAYKOM).

3 ycix mnepekIagalbKuX MPUHOMIB HaW4acTille 3YCTPIYAEThCA MPUHOM
MOAYJIAIII, JOJaBaHHS Ta TpaMaTHYHOiI 3aMiHU. 3acTOCYBaHHS MOIYJIAIIT
BUKJIMKAHO PI3HUIICI0 Yy peajiiX Ta 3arajJlbHOMy KYJIbTYPHOMY KOHTEKCTI MOBH
OpUTiHAly Ta MOBH mepekiany. llpu mpomy 3aMiHIOIOTBCA SK CJOBa, TakK 1
cinoBocriofydeHHs. JIoriuHMiA 3B’SI30K MDK TaKUMU TOHATTIMH € HACTUIbKU
OYEBHUJIHUN 1 CEMAHTUYHO JTOCTATHIN, M0 y MEepekai MPUINHY MOKHA 3aMIHUTH
HACIIIIKOM YM HaBIakyd, abo Iiile 4YacTHHOW. TpaHcdopmarii gomaBaHHS, IO
MOJIATAIOTh Y BBE/ICHHI B TIEPEKIIA]l ICKCUYHUX €JIEMEHTIB, 1110 BIICYTHI B OpUTIHAII,
BUKOPHUCTOBYIOTHCS JIJIsl IPABWIIBHOI TTepeadi CMUCITY OPUTIHAIBHOTO PEYCHHS, 1110
MEPEeKIAAAECTECA, Ta JOTPUMAHHS MOBJICHHEBUX 1 MOBHHX HOpPM, MIO ICHYIOTH B
KyJbTypl MOBH B Tepekiaji. Benwka KUTBKICTh TpaMaTHYHUX TpaHCPOpMaIiin y

TEKCTI CBig4aTh MPO PO3ODKHOCTI HOPM Ta CTPYKTYyp TpamMaThKa B MOBax.
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JleTanpHille 3 BHKOPUCTAaHUMH TpaHC(HOpPMALIIMH MOXHA O3HAaHOMMTHCS Ha

PUCYHKY 2.

Nepeknapgaubki TpaHcpopmauii

B Mogaynsuia

B [logasaHHA

B pamaTnyHa 3amiHa

B BayyeHHHA

B Komnpecia

B AHTOHIMiIYHMI NepeKknag,
B PyHKUioOHaNbHa 3aMiHa
B 3MmilWeHHA

M EmdaTtunsauis

H OnucoBuii NnepeKknag,

B Hevitpanisauis

Puc. 2 — KinbkicHuii aHaI13 TiepekiaiaiibKux TpanchopMmaliil y XyJa10KkHbOMY

CTHIIL
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BucuoBku 1o 111 po3ainy

Ha ocHOBI aHanizy BUKOPHCTaHHsI IPOJOHroBaHUX MeTadop y MoHOorpadii
BUSBIICHO, 1110 BOHHM BIAITPalOTh BAXKJIMBY POJb Y NIABULIEHHI OOPa3HOCTI HAYKOBO
— MONYJIIPHOTO TEKCTY 1 CIHPOILIEHHI CHOPUUHATTA iHQopMmauii uyutayamu. Byro
PO3IJIIHYTO CTPYKTYpPY MPOJOHIOBAaHUX MeETaop pi3HUX PIBHIX MOIMIMPEHOCTI.
Takox y tBopi T. Mypa HasiBHUI HaWBHUILUNA CTPYKTYpHUN PIBEHb MPOJIOHTOBAHOI
meradopu, metadhopudyHa MOJEIh 3aJA€ThCS B Ha3Bl MoHorpadii, a TMOTIM
PO3rOPTAETHCS MOTATOM YChOI'O TBOPY, (POpMyrOuM y uuTaya ILUIICHUA 0O0pa3s.
Halty>xuBanimmumu — nepekiafallbkuMd  TpaHchopmallisiMd B~ HayKoBO -
NOMYJISIPHOMY JKaHpl € MPUUOMU MOAYJSLII Ta TpaMaTUYHOI 3aMiHU. Y JEAKUX
BUIIAJIKaX IMPHU MEPEeKIIal 3aCTOCOBYBABCS JOCIIBHUI MEpeKiaa, MpHu I[bOMY 3MICT

MOBIJIOMJICHHS IT€peIaBaBCs YITKO 1 TPABUJIBHO.

AHaNi3yloun NMPUKIAIU BXUBAHHS MPOJIOHTOBAHUX METAPOp Y XYI0KHBOMY
CTWI, OyJIO TIOMIYEHO 3aCTOCYBaHHS BEJIMKOi KUIBKOCTI MepeKIagalbKux
Tpanchopmaniii npu nepeknami. lle MOSCHIOETBCS THM, IO CMHUCJIOBa, abo
CEMaHTHYHA CTPYKTypa CJIOBa YHIKaJdbHa JUISI KOKHOI KOHKPETHOI MOBH, a TOMY

MOKC HC Cl'IiBl'IaI[aTI/I B JIECKCHYHHX CUCTEMaX IHO3€MHOI MOBU Ta MOBH nepeKiIanay.

BukopucranHs BEeIUKOI KIIBKOCTI MPOJIOHTOBAaHUX MeTa(op y XyI0KHBOMY
TEKCT1 MOYKHA TIOSICHUTH THUM, IIIO 3a JOIIOMOT'00 MeTadopu aBTOp OUTBIN TIIUOOKO
XapaKTepPU3ye, MITKPECIIOE 1HANBITYATbHICTh MIEBHUX 0Ci0, TpeaMeTiB a0o SIBHII,
nepenae iX HEeMOBTOPHICTh NMUISIXOM TMOPIBHSHHA 3 IHITUMU 0COOaMH, TIPEeIMETaMH
a00 SBUIIAMH Ha OCHOBI SKOIiCh CIIUIBHOI O3HakW. Y TIpoleci JOCIIIKESHHS
3’SICOBaHO, IO 3aBISKH BXXHBAHHIO MeTa(OpH MiIBUINYETHCS €CTETUYHA IIHHICTH
XYJOKHBOT'O TEKCTYy, MIACHIIOETHCS OOpPa3HICTh Ta EKCIPECHBHICTh MOBIICHHS,
pPO3BUBAETHCS  ACcOIllaTUBHE MUCJICHHS  4YMTada, a TaKOX  3IHCHIOETHCS

MparMaTUYHU BIUIMB HA PELUITIEHTA.
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BucnoBku

Meroto poboTu Oylo pO3KPUTTA MOHATTS IMpPOJOHroBaHa MmeTadopa,
BU3HAYEHHS OCOOIMBOCTEH 1X BXKMBAaHHA B XyI0XHHOMY Ta HayKOBO-TIOMYJISIPHOMY

CTHUIIAX.

ITin yac po6oTu Oyn0 BHUSBIEHO, IIO MPOJIOHTOBaHAa MeTadopa CKIAAAETHCS 3
JIEKUIbKOX MeTa(QOpUYHO BXKHUTUX CJiB, 110 CTBOPIOIOTH €IWHUNA 00pa3 i

M1JCUTIOI0Th BMOTUBOBAHICTh 00pasa.

VY mporeci IDOCHIIKEHHS 3’SICOBAHO, IO 3aBJSKH BXWBAHHIO MPOJOHTOBAHOT
MeTadopy MIJBUIYETHCS €CTETUYHA IIHHICTh XYAOKHBOTO TEKCTY, MiJACHITIOETHCS
00pa3HICTh Ta EKCIPECUBHICTh MOBJICHHS, PO3BUBAETHCS aACOI[IATUBHE MUCJICHHS
yuTavya, a TaKOX 3JIMCHIOEThCS TMparMaTMYHUM BIUIMB Ha pelumieHta. Sk
iHpopmarlis, Tak 1 IOCBiA y MeTadopl CHpUSIOTH Hamipy MPOMOBISI CIIOHYKAaTH
cinyxaya abo yMTada 70 Jii YU 0 MEBHOTO CTaBJICHHS J10 OOPa3HOCT1 TMOHSTTS.
BiamoBigHo, MOXigHI 3HA4YEHHs, BUSBICHI y MeTadopi, CTAHOBISTH KOHICIITH
JOCBIZy JBOX IJIaHIB — MpParMaTHYHOI 3HAYYIIOCTI JIJI1 aBTOpa Ta CEMAHTHYHOTO

KOAY NMEBHUX XapaKTepy i HaCTaHOBH MeTa(opu i cipuiiMaya.

Ha ocHoBi ananizy Mmetadgopu y BUKOPUCTAHHI MPUPOIHOT MOBH OYJI0 TTIOMIYEHO,
0 TMPOJIOHrOBaHI MeTadopu MOXKYTh BHUKOHYBAaTH Pi3HI (QYHKIIT B pPI3HUX
KOHTEKCTax. 3 TOYKH 30py BHUPA3HOCTI MeTadopa MOXKe MOAUIITHCS Ha MeTadopu

oueBHIHI 200 sIBHI 1 MeTadOpH HEOUCBHUIHI.

Jlnst BpaxyBaHHS KOMYHIKATUBHOTO BHMIpY MeTaopu OyJo PpO3TIASHYTO

HaBmuchy Teopiro metadopu, OCHOBY 5iKOi Oy110 po3pobieno CTiHOM.

3a M. Ewmanarianom (QyHKIISE TPOJOHTOBaHOT MeTagopu TONATAE Y
MEepPEeTBOPEHHI BIAYYTTIB y TIEBHI 00pa3Hi kareropii. Metadopu HE TUIBKU
BIITBOPIOIOTH JIOJICBKUI JIOCBiZ, aje ¥ BigOOpakarOTh 3arajibHI CEMaHTHYHI Ta

MparMaTuyHi MeX1 MI0JI0 PO3PI3HEHHS KOHIIENTIB Ta X PO3yMiHHS JIOIUHOIO.
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[Ticns ananizy nepekiafalbKux TpaHCPOpMalliif, BUKOPUCTAaHHX y HAyKOBO-
NOMYJSIPHOMY Ta XYyJIOXHbOMY CTWJISIX, BHUABICHO, 110 HAWMOIIMPEHIIIUMHU
npuiioMaMu B 000X KaHpaxX € MOAYJAIis Ta rpaMaTUdHA 3aMiHA. I1X BiKMBAHHS
3YMOBJIEHO SK HAWTOUHINIOW Mepeaaudeto 1HGopmallii 4uTaueBi, Ta MiABUIICHHS

€CTEeTUYHOCTI TEKCTY.
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JlonaToxk A

[Ipuknanu BxxuBaHHs NpojoHTroBaHuX MeTadop y moHorpadii T. Mypa
«ITixayBaHHS PO AyUIy» Ta iXHIN Nepekian

Ne | [lepekian yKpaiHCBKORO OpuriHajibHe peuyeHHs Tpancdopmariis

1 Komnu Mu mpupoctaemo Tending the things around us | Emdatusaris,
AyIICIo 10 pedeit, mo Hac | and becoming sensitive to the | moaysiis,
OTOYYIOTh, 1 IOYMHAEMO importance of home, daily JI0JTaBaHHS,
OinbIn yyTTEBO cripuiimaT | SChedule, and maybe even the | 3mimeHHs
BaXJIMBICTD JIOMY, clothes we wear, are ways of
OyJICHHHUX CIIpas 1, caring for the soul.

MOJKJIMBO, HaBITh OJIATY —
1€ CIIOCOOU TUICKaHHS
T,

2 [Tnexanus mymri Care of the soul begins with ['pamaTruna
TOYMHAETELCS 31 observance of how the soul 3amina,
CIIOCTEPEKEHHS 32 i1 manifests itself and how it MOTYJISITISA,
BUSABAMH 1 JISIMH. operates. We can't care for the | nopaBanus

CIoCTepeKeHHS € CJIOBOM,
3aM03UYEHUM 3 PUTYAITIB 1
penirii. O3Havae
HATJIA1aTH, aje TaKoX
yTPUMYBATH 1 IIaHYBATH, SIK
Ii/1 4ac CIIOCTEPEKEHHS 3a
cBaToM. Mopdema -
CTEPEXkK- y CIIOCTEPEIKEHH13
03Ha4ya€e CTEPETTH BIBITIO
a00 HarIAgaTH 3a HEXO.
Crnocrepiraroyn 3a TyIIeio
MU CTEPEkKEMO ii, K BIBITIO,
11 IPUCTPACTIMH,
BXJIMBUMHU CHAMU YU
TpUBOTaMH, Kyau O BOHA HE
rogasacs 1 1e 0 ue
BUTIAcajacs.

soul unless we are familiar
with its ways. Observance is a
word from ritual and religion.
It means to watch out for but
also to keep and honor, as in
the observance of a holiday.
The -serv-in observance
originally referred to tending
sheep. Observing the soul, we
keep an eye on its sheep, on
whatever is wandering and
grazing-the latest addiction, a
striking dream, or a troubling
mood.
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Tpunuatupiuaa KiHKa A thirty-year-old woman ['pamatnyna
MPHUXOJIUTH JI0 MEHE Ha comes to me for therapy and 3aMiHa,
ceaHc 1 313HaeThCs: «Y confesses, "l have a terrible MOTYJISIIIIS,
MeHe JKaxJIMBHid niepiog y | time in relationships because | | kommpecis
CTOCYHKaX, 5 cTayja Haaro | become too dependent. Help

3aJIeKHOI0. JOTTOMOXKITh me be less dependent.” | am

MEHI CTaTH MCHIII being asked to talce some soul

3anexHoo». Mene npocsth | stuff away. | should go to my

npuoOpaTH 3 JyIIi TPOXH toolbox and take out a scalpel,

Opyny. S maro B3TH CBii extractor, and suction pump.

JTIKapChKHUHA CaKBOSIK, Instead, on the principle of

BUTSITH 3BIATH CKalblenb, | observance, and not inclined

EKCTPAKTOP 1 in any case to this kind of

BizcMokTyBad. Hatomicts, | pilfering, | ask, "What is it

3a IPUHIUIIOM you find difficult about

CIIOCTEPEIKEHHS, 1 HE dependence?"

HiATPUMYIOUH Y )KOJTHOMY

pasi Takuii crocio

KpaJiKkH, s 3anuTyro: «Ilo

Bu BBaxkaeTre HaUTSHKUUM Y

CBOIl 3aJIC)KHOCT1?»

L5 sxiHKa TIPOCUTH MEHE This woman is asking me to ['pamaTruna
noromorTH Tt mo3oasuTrck | help her get rid of the 3aMiHa,

3aJIeKHOro 00InyYs il
nymri. Ane e 0yino 6
BUIIAJIOM ITpoTH Hel. Tou
dakT, 1o ii 3aIeKHICTh
BITYYBA€ETHCS HE O3HAYAE
Te, 10 i1 Tpeda BUOMBATH
NAJTUIEIO YA BUAASTH Y
Xipypriuauii crocio; BoHa
BUSIBIISIETHCSA 1 MOTPEOyeE
yBaru. i repoiuna
0opoThOa 3a HE3aICKHICTh
MO3Ke OyTH CrIocoOoM
YHUKHCHHS YU TIPUTHIYCHHS
CWJIBHOI TOTpeOHn y
3aJIEKHOCTL. TOX A
OTIMCY 3aJICKHOCTI 5
HaMararch BUKOPHCTATH
CJIOBa, SIKI HE MAIOTh
KOHOTAI1
HEBIEBHEHOCTI. A Ha Miii
TIOTJISI, SIKpa3 BOHA i 1

dependent
faceofhersoul.Butthatwouldbe
amoveagainsthersoul. Thefact
that her dependency is making
itself felt doesn't mean it
should be

bludgeoned or surgically
removed; it may be asserting
itself because it needs
attention. Her heroic
championing of independence
might be a way of avoiding
and repressing the strong need
of something in her to be
dependent. | try offering some
words of dependence that
don't have the connotations of
wimpiness that seem to

bother her.

MOYJISIIIS, BUITY
YEHHS,
JIEKOMIIPECist
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TypOyBaa.

S BigdyBaB, 10 Ta KIHKA, | had the feeling this woman, | I'pamatuuna
sIK 1Ie YacTo OyBae, yHukaia | as seems often to be the case, | 3amina
IHTUMHUX 1 IPYKHIX was avoiding intimacy and

cTocyHKiB, nepetBoprotoun | friendship by focusing these

11l sKOCTI Ha Kapukarypue | qualities into a caricature of

300pakCHHs HaAMIpHOT excessive dependency. At

3aeKHOCTI. [HKOIM MU times we live these

JKUBEMO [IUMU caricatures, thinking we are

KapuKaTypamu, BBakaroun | being masochistically

cebe Ma30XiCTUYHO dependent, when what we

3aJIC)KHUMH, a HacIpaB/i actually are doing is avoiding

BCe, 10 MK pobumo — e | deep involvement with people,

YHHKA€EMO TJIHOO0KOT society, and life in general.

B3a€MOJIIT 3 JIIOJbMH,

CYCHUIBCTBOM 1 KUTTSIM B

IIJIOMY.

Yu BimuyBaro sy cobi gyx | Do | feel a savior figure rising | 3mimieHHs,
PATIBHUKA, SIKU 3pOOUTH up in me who will do anything | Bunydenss
yce, 1100 MOPSATYBaTH 1[0 to save this woman from her

XKIHKY Bij 11 MyK? torment?

Po3ym 1 ocBiUeHICTh Intelligence and education ['pamatnyHa
noBoasATh Bac o xparo, ae | bring you to the edge, where 3aMiHa,
ciycromryeTbest Bam mo3ok | your mind and its purposes are | Mo xysisiist

1 fioro Hamipu. bararo
PENIriifHUX PUTYaJiB
MOYMHAIOTHCS 3 YMUBAHHS
PYK 9H PO3NPHUCKYBAHHS
BOJIY, 1110 CUMBOJI3YIOTh
OYHIIICHHS HAMIpIB i
3MUBaHHS yCiX TYMOK 1
nutet. [parroroun 3

empty. Many religious rites
begin with washing of the
hands or a sprinkling of water
to symbolize the cleansing of
intention and the washing
away of thoughts and
purposes. In our soul work we
could use rites like these,
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YL, MU MOXXEMO
BUKOPUCTOBYBATH TaKl
pUTyany, o0 OYUCTUTH
CBIi PO3YM BiJl BUBAKEHOTO
1 CIJTAHOBAHOT'O TE€POI3MY.

anything that would cleanse
our minds of their well-
intentioned heroism.

Ocb 1110 TOBOPHB TIPO What the great sixteenth- Moaynsitis,
3MUICHHS SIK TypOOTY IIpo century physician, Paracelsus, | nomaBanus
AYIIy BEJITUKUH JIiKap said about healing applies to
IIICTHAIIATOTO CTOPIuYs care of the soul: "The

[Mapanensc: «Jlikap e mume | physician is only the servant

CJIyTOI0 IPUPOJIH, a He ii of nature, not her master.

rocrnojapem. Binaraxk, Therefore, it behooves

meaunnHa Mae Bukonysatu | medicine to follow the will of

BOJIIO TIPUPOJIH.» nature." In caring for the soul,

TypOyro4uch mpo Ayury, Mmu | We imagine that even as

BBaYKAEMO, 1110 HABITh troublesome a symptom as

TaKWi MPOOJIEeMHUIN bulimia has its own will and

CUMIITOM SIK OyJTimisi Ma€e that "curing” in some way

BJIACHY BOJIIO 1 «31itenHs» | means following that wil

MICBHOIO MIPOIO O3HAYAE

BHUKOHAHHS I[1€1 BOJII.

[pocri aii, 3po6eHi Ha Simple gestures, taking place | JoxaBanus

TIOBEPXHI KHUTTS, MOKYTh
HaO0yTH 0COOIMBOT Baru st
IHOOKOT TyTII.

on the surface of life, can be
of central importance to the
soul.
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10 | V Hamiit mam’sTi MU In memory we never tire of ['pamaTruna
HIKOJIM HE BTOMITIOEMOCS reflecting on the same events. | 3amina,

BiJl IOBTOPIOBAHUX MOJI1M. | spent MOTYJIALLIS,
[IpoTsirom GaraThoX POKIB s | Many summers in my JIOJJaBaHH,
npoBouB JiTo Ha depmi y | childhood on a farm with an KOMIIpECis,
IabKa, SKAH OITOBigaB uncle who told 3MIIIEHHS
HeckinueHHi ictopii. Tenep | stories endlessly. This, | now

s po3yMiro, o 1ie OyB Horo | see, was his method of

crocio 06poOku cupoBuru | working the

HOr0 JKMTTS, HOro CII0Cci0 raw material of his life, his

NPOKUBAHHS TOCBIY Yy way of turning his experience

HIOBTOPEHHI, round and

YMOJKJTUBIICHOMY roundin the rotation thatstories

icTopissimu. S 3Hat0, 110 provide. Out of that

CBOIMHU HECKIHUCHHUMH incessantstorytelling | know

ICTOpisSIMU BiH he found added depths of

NOTTHOJTIOBAB meaning. Storytelling is

3HaueHHs. OIoBiaHHs an excellent way of caring for

icTopiii — e npekpacuuii | the soul. It helps us see the

croci6 muekanus aymii. Ile | themes

poromarac HaMm Oauure Te, | that circle in our lives, the

III0 OTOYYE HAC Y )KHTTI, deep themes that tell the

rInOoKi TeMu, po3kaszani 'y | myths we live.

midax, B skux mu skuBemo. | It would take only a slight

ITix gac Tepanii motpiono | shift in emphasis in therapy to

JIHIIE TPOXHU 3MICTUTH focus on

aKIEHTH 1 the storytelling itself rather
CKOHIICHTPYBATHCS Ha than on its interpretation

caMii OIIOBil, a He Ti

IHTepIpeTaIllii.

11 | Y upomy cenci ncuxosor € | In this sense a psychologist is | JlocniBHuit
THUM, XTO, MOB OOTaHIK, someone who, like a botanist, | mepexman
HaA3BUYANHO Is unusually preoccupied with
3aXOTUICHUH PUPOIOIO, nature, human nature.

JIFO/ICBKOIO PUPOOIO.

12 | Ilnexanns nymii He o3Hadae | Often care of the soul means | 'pamaTtnuna
YHUKHEHHS CUTYaIliit not taking sides when there is | 3amina,
3aroCTpeHHS KOH(IIIKTY 1 a conflict at a deep level. It MOTYJISIIS

BiJICTOPOHECHHS BiJl HUX.
[HO1 TOTPiIOHO TaK
PO3IIMPUTH CBOE CEPIIE,
00 OOIMHATH IPOTHPIYYS 1
mapajokc.

may be necessary to stretch
the heart wide

enough to embrace
contradiction and paradox.
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13 | 5 XOTiB HOTOBOPHUTH MPO | wanted to speak for the ['pamaTruna
obpa3, sikui ocymkyBanu i | figure who was being judged | 3amiHa,
KpUTHKYyBasd. [[pomy and attacked. This man had to | momysiis,
40J10BiKOBI moTpioHOo Oyno | find enough space in him to 3MIIIEHHS
J0CTaTHBO mpocTopy, o6 | allow both the Old Man and
PO3TalIyBaTH TaM SIK the Youth to have a place, to
Hinyrana, Tak i FOHaka, speak to each other and over
11100 BOHM MOTIJIM MOCTiiiHO | time, maybe over his entire
CHIJIKYBAaTHUCh, MOYKJTHBO lifetime, to work out some
HaBITh degree of reconciliation. It
HPOTATOM yChOTO HOTO takes more than a lifetime to
KHTTS, 1 3pEIITO0 IKOCh resolve such conflicts. In fact,
noposyminucs. 3axumiatoun | the conflict itself is creative
IOHaKa 1 IeperiMarYuCh and perhaps should never be
TUM, 1100 3arepevyBaTu healed. By giving each figure
3piTy OCOOMCTICTS, 5 its voice, we let the soul speak
BHKa3aB 3al[iKaBJICHICTD Y and show itself as it is, not as
fioro ayi i y 1iporo we wish it would be. By
YOJIOBIKa 3’ IBUJIACS defending the adolescent,

MOXJIUBICTh BIIIITYKATH being careful not to take sides
CIOCIO BUPILIUTH against the mature figure, |
apXETHITHUH KOHQIIKT showed my interest in his
IOHOCTI i BIKY, 3pLIOCTI i soul, and the man had an
He3pimocTi. Y mporieci opportunity to find a way to
TAKOTO CIIJIKyBaHHs ayima | contain this archetypal conflict
CTa€ CKJIAIHIIION0 i of youth and age, maturity and
IPOCTOPIIIOXO. immaturity. In the course of
such a debate the soul
becomes more complex and
spacious.

14 | I'pexu omoBimanu icropito | The Greeks told the story of Moaymsitis,

npo MiHOoTaBpa, XMKOIro the minotaur, the bull-headed | BunyueHus

YOJIOBiKa 3 TOJIOBOIO
OuKa, KW )KUB Y IIEHTPI
nabipunTy. Bin OyB
KaXJTMBUM MOHCTPOM, ajie
3BaBCS

AcTepioH, 110 03HAYaE
3ipka. i wacto
PO3MIPKOBYIO HaJT IIUM
apaiokcoM, KOJIH
CHUIKYIOCh 3 KHMOCh, XTO
BMHBAETHCA CII3bMU Y
MONIYKax crnoco0y

flesheating man who lived in
the center of the labyrinth. He
was a threatening beast, and
yet his name was Asterion-
Star. | often think of this
paradox as | sit with someone
with tears in her eyes,
searching for some way to
deal with a death, a divorce, or
a depression. It is a beast, this
thing that stirs in the core of
her being, but it is also the star
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MEPESIKUTH
CMEPTh, PO3TYUCHHS YU
nenpecito. MoHCTp, OCh XTO
CUINTH Y IIEHTP €CTBA TaKO1
JIOJIMHU, ajie BOJHOYAC
caMe BIH € i HaUTJIHOII00
npupoaoro. | Ham noTpioHO
TaK

IIIaHOOJIMBO IJICKATH
CTpaXaaHHs, 1100,
BiTYyBaIOYM CTPAX YU
3J1CTH 4O [[LOTO

MOHCTpA, MU HE TIPOTJIC TLITH
31pKH.

of her innermost nature. We
have to care for this suffering
with extreme reverence so
that, in our fear and anger at
the beast, we do not overlook
the star.

15 | Ane Bci mu mizHaemo cim’to | This is the nest in which soul | I'pamaTtnuna
y netansx. Ile ruiszgo, ae is born, nurtured, and released | 3amina
TyIIa HapOHKYETHCS 1 into life.

IUIEKAETHCS, 3BIATH BOHA
BUXOJIUTH Y JKHUTTS.

16 | CiM’a aoid iHOAUBIAA € TUM The family is to the individual | JlocriBuuii
e, [0 BUTOKH Jitojcbkoro | what the origins of human life | mepexman
JKUTTS 71 pacy. Ii ictopis | are to the race. Its history
CTBOPIOE MATpHIlO 00pa3is, | provides a matrix of images
SKHMMH ocoba HacuuyeThess | by which a person is saturated
BIIPOZIOBIK JOPOCIIOrO all through adult life.

KUTTSL.

17 | Anximis mamoi gymesnoi | Part of our alchemical work Buayuenmns,
pobotu yacTkoBo mojsrae y | with soul is to extract myth MOTYJISILIS,
TOMY, 1100 BHILIATH from the hard details of family | rpamatuyna
Mid 3 TBEpIOT pEYOBHHHU history and memory on the 3aMiHa,
ciMeiHOiI icTopii 1 principle that increase of KOMIIpecis

nam’siTaTd Opo Te, 110
3pOCTaHHS YABU
3aBXKJIM O3HAYA€ 3POCTAHHS

JUyII1.

imagination is always an
increase in soul.
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18 | IloBepuennst Omicces 10 Odysseus' return to his family | I'pamaTudna
ciM’1 aHaJIOri4He Is analogous to the Gnostic 3aMiHa,
THOCTHYHHM icTopisim ipo | stories of the soul descending | momysstiis,
AYILY, 10 through the planets to earth, J0JJaBaHHS
CIIYCKA€TBCS 3 IHIINX picking up along the way the
IUTAHET Ha 3EMITIO, qualities it will need for
30Mparoun Ha CBOEMY human life. Who is my father?

IIJISXY Ti SIKOCTI, | won't know until the soul has
SKHX MOTPEOyBaTHUME Y been on its odyssey and
3eMHOMY KHTTi. XTO Mii returns with its stories of love,
0aTek0? S He Ai3HAIOCH, sex, death, risk, and afterlife.
IIOKH MOSI If I am feeling the absence of
Aylia He POe CBOIO fatherhood in my life, | may
ojiccero 1 He moBepHeThess | have to give up the project of
31 CBOIMH iCTOPISIMH TIPO forcing fatherhood into my
KOXaHHS, CEKC, CMEPTh, character and instead open
pH3HK 1 moToibiune xutTa. | myself to my own unplanned
[ SIKII0 Y CBOEMY KUTTI 5 and uncontrolled odyssey.
BITYYBAaIO BIJICYTHICTh

0aThKIBCTBa, MEHI1 TOTPIOHO

BIIKMHYTHU T€ OATbKIBCHKE,

110 OyJI0 MPUMYCOBO

HacaJDKEHe Yy Miil XapakTep,

1 HATOMICTb ITOBHICTIO

BIJIKPUTHUCH BIIACHIM

He3aruTaHOBaHIH 1

HEKOHTPOJILOBaHIM oJticcel.

19 | A Ogicces ctBepkye, mo | Yet, The Odyssey implies that | Konkperusaiiis,
SIKIIIO MU 3 TJIMOOKOO if we don't visit the land of the | momaBanns

MOIIIAHOKO 1 JyXOM IHIITiaIii
HE BIJIBIIyBAaTUMEMO 3EMJIIO
IOMEPJINX, TO HE MATUMEMO
MOCTIHHOTO BiIYYTTS
0aThKIBCTBA Yy HAIIIH
KOJICKTUBHIM mymri. be3
TaKOTr'0 TJIMOOKOTO BIAIYTTS
0aTbKa, MU 3aJIMIIIAEMOCH 3
Horo 3aMiHHUKaMHA—
JIOJTEMH, IO XOUYTh I'PATH
1[I0 POJIb 3371 BIIACHOT
BUTOJIM 1 IPOIIOHYBATUMYTh
MTOBEPXHEBI 3HAKH
0aTBbKIBCTBA, ajic HE
0aThKIBCHKY AYNIY.

dead with reverence and in a
spirit of initiation, we will not
have a sustaining fatherhood
in our collective soul. Without
that deep spirit of the father,
we are left with father
substitutes-people willing to
play the part for their own
gain, offering superficial
tokens of fatherhood, but not
the father's soul.

90




20 | Toii ¢axr, mo Tememax The fact that Telemachus is on | 'pamarnuna
3HAXOJUTKCS Ha y30epexoki | the same sea where his father | 3amina,
TOTO X MOpsi, Jie moxoauTh | IS being initiated suggests that | momyssiis,
1”110 Horo 6aTLKO, we, identified with the son HeHTpaizanis
O3Hayae, 1o pa3 MU who feels the absence of the
ineHTudikyemo cebde 3 father, have to enter that same
CHUHOM, SIKHU BiJ4yBa€ uncharted sea of odyssey if we
BiZICYTHICTh OaTbKa, i are to link up with the spirit
HparHeMo MO€ETHATUCH 13 that is becoming father. We
IyXOM OaThKIBCTBA, TO have to dare to experience the
MaEeMO yBIHTH JI0 TOTO K unknown, to open ourselves to
HeBimomoro Mopst oxaiccei. | unexpected influences on the
Mu MaeMO HaBaKUTHCh soul. Later we'll see how
IOCIIIUTH HEBIIOME, Tristan, a son and lover, has to
BiIKpUTUCH HeouikyBanuM | abandon himself to the sea in
BIUIMBaM Ha Jylly. order to find love.
3o0kpema, gaii Mu
no6aunmo, sk TpicTaH,
BOJIHOYAC CHH 1 KOXaHEIIb,
MYCHB TITH Yy MOpe€, 11100
3HAUTHU KOXaHHS.
21 | Ane x OyBaroTh yacu, konu | But there are also times when | lonaBanus
HaM MOTPiOHO MOOYTH we may need to be weak and
ClIa0KUMU 1 OE€3CHIINMU, powerless, vulnerable and
BPa3JIMBMMH 1 BIIKpUTHUMH | Open to experience, as were
I HOBOrO JocBiny, skumu | Odysseus and Tristan, both of
oymu Ogicceit 1 TpicraH, whom used their wits rather
SIKi BAKOPUCTOBYBajH cBiii | than their muscles
MO30K 3aMiCTh M’ SI31B.
22 | Jleski mimoBi i mOTITHYHI Some business and political Moaynsitis

Jiepu BOAYaIOTh CBOEIO
POJLTIO Y CYCIIUTBCTBI
IPOCYBaHHS BIACHUX,
O0COOUCTHX 171€0JIOT i
3aMICTh CITY)KIHHS y SIKOCTI1
CIIpaB)XHIX HACTABHHKIB,
BOHH HE PO3YMIIOTh, IO
JIOZICTBO MA€ 3I1MCHUTH
BJIACHY KOJIEKTUBHY
oJiccero mob mpoOyauTH
nyx OaThKIBCTBA Y
cycminbeTBi. HacTaBHUIITBO
noTpedye CIpaBKHBOT
MYJPOCTI, aJ[’K€ BTIXY

leaders see their role in society
as promoting their own
personal ideologies rather than
serving as genuine mentors;
they don't understand that the
populace must make its own
collective odyssey in order to
evoke a soulful fatherhood for
the society. It takes genuine
wisdom to be a mentor, the
pleasure of which comes from
instilling fatherhood rather
than embodying it.
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OTPUMYEI, KOJIH
MpUBUBA€LI OATHKIBCTBO, a
He BKapOOByel Horo.

23

be3 nymieBHux 6aThKIB
HAIIOMY CYCIUIbCTBY
JIMIIIAE€THCS KEPYBaTUCS
JINIIIE

NPUYMHAMU U 1]1€0JIOTIETO.
Toni Mu cTpakaaemo Bij
KOJIEKTHBHOT'O
0e30aTUeHKIBCTBA: HE
Ma€MO 4YITKOI
HAI[IOHAJIBHOT'O HAIPSMKY:;
HAJIA€MO 3J100yTKH
0araToi eKOHOMIKH
MEHIIIOCTI; 3HAXOUMO
TUTBKH PIIKICHI PUKITAIH
rIn00KOT

MOPAJIBHOCTI, 3aKOHHOCTI 1
CIIUILHOTH; HE MParHeMo
3AIMCHUTH Oficcero, 00
HaJa€EMO TIepeBary
TBEPJIMHI MOTJISIAIB U
ineosorii. Buxin y mope €
PU3HKOBAaHUM

JUISL HAIIo1 O€3IEKH, ajie
BOJHOYAC IIEN
PU3UKOBAHHUM HIJIAX MOXKE
OyTH €TUHUM

IIUISIXOM JI0 OaThbKa.

Without soulful fathers, our
society is left with mere
reason and ideology as guides.
Then we suffer collective
fatherlessness: not having a
clear national direction; giving
the spoils of a wealthy
economy to a few; finding
only rare examples of deep
morality, law, and community;
not seeking out odyssey
because we prefer the solid
ground of opinion and
ideology. To set out on the sea
Is to risk security, yet that
risky path may be the only
way to the father.

I'pamatnuna
3aMiHa,
KOMIIpecist
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Ham mid kaxe, 1mo mu
HACOJIOHKYBAaTHMEMOCS
BIJTHOBJICHHSIM OaTBbKIBCTBA,
LIOMHO BIAMEXYEMOCS BiJl
0OpOTHOM IIOJICHHOTO
KUTTSI — TPOSHCHKOI BIITHU
3a BIDKMBaHHSI — 1
MaHJIpyBaTUMEMO Bijl
OCTpOBa JI0 OCTPOBA Y
BEJIMKOMY MOP1 HaIloi
ysiBU. MU CTBOPIOBAaTUMEMO
OaTbKa,
KOJITMKOPUTHUMEMOCH BiTpaM
1 TIOTO/1,

HacJIaHUM OoraMu, o0 MU
onaHyBajiu reorpadito i
HaceJeHICTh aymii. Binrak,
TUIeKaHHs 0aThKIBCTBA AYII1
notpedye BiJl HAC JOCBINY
BIJICYTHOCTI, MaHJPiB, TYTH,
MeJIaHXOJIii, PO3MOILTY,
Xa0Cy 1 BEJIMKUX MPUTO]I.
Kopotkoro nuisxy g0
0aTbka HEMae. Y 4acoOBOMY
IPOCTOP1 AYI HEOOXITHO
JeCATh CUMBOJIIYHUX POKIB,
100 CTBOPUTH CTIMKE
BITUyTTS OaThka — TOOTO,
ojicces BiyHa. BoHa mae
CBO1 3YIIMHKHU

1 BUHAropoJiu, ajie
BOJHOYAC IMOCTIMHO TPUBAE.
A y nymii yacoBi mepioau
HAKJIaJal0ThCs, YACTKOBO
MU 3aBXK1U OyJeMO Y MOpi,
3aBXKI1 HaOIMKaTUMEMOCH
710 HOBOTO OCTPOBA, 3aBXKI1
MOBEPTATUMEMOCH JIOJIOMY,
CITOJIIBAIOYHCH, IIIO HAC
BU3HAIOTh OATHKOM ITiCIIS
NEPEKUTUX HAMU TITUOOKUX

TpaHCcHOpMaIIii.

Our myth tells us that we will
enjoy a restoration of the
father once we are separated
from the battle of everyday
life-the Trojan war of
survival-and wander from
island to island on the great
sea of imagination. We will be
making father all the while we
are surrendering to the winds
and weather brought by the
gods as our education in the
geography and citizenry of the
soul. Care of the soul's
fathering, therefore, requires
that we sustain the experiences
of absence, wandering,
longing, melancholy,
separation, chaos, and deep
adventure. There is no
shortcut to the father. In soul
time it takes ten symbolic
years to establish a solid sense
of father-that is to say,
odyssey takes place eternally.
It has its endings and its
rewards, but it is also always
in progress. And in the soul,
time periods overlap; in part
we are always on the sea,
always approaching a new
island, always returning home
hoping to be recognized as
father after deeply felt
ttansformative experiences.

I'pamatnuna
3aMiHa,
MOTYJIALLIS,
eMpaTu3airis,
JIEKOMIIpECist
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25 | Moro Tak Bpa3uiu neski He was particularly fascinated | I'pamaTtnuna
dororpadii, mo BiH BiaToai | by some photographs, and 3aMiHa,
BUPIIINB CTATH decided then and thereto MOTYJISIITisT
¢ororpadom. Tox nmponas | become a photographer. He
CBili Oi3HEC 1 M030aBUBCS sold his business and gave up
npudyTKy. @otorpadii, siki | his income. The photographs
BiH TOJIi M0OA4MB OyIIH, he saw that day were like the
MOB TOUW YapiBHHIA hundred-headed narcissus-
HapICc— HEHMOBIPHO profoundly alluring; on that
NPUHATHUMH, TOTO JTHA, visit the earth opened up and
KOJIU BiH BiJBiJIaB Ty his imagination was seized.
rajepero, 3emiis His wife played the part of
po3ilIIacs Y HOTO TiJT Demeter, gneving the loss of a
HOTaMH 1 HOTO YsBY comfortable and familiar life,
BKpann. Voro apyxunna but for him the fascination for
rpasia poiib Jlemetpw, his art was so great that he
cymyrouu 3a kompopraum i | allowed his former life to
3BHYHUM KUTTSM, aje ioro | crumble.
MPUCTPACTH 10 MUCTEITBA
OyJa Takoro, 110 BiH
JTI03BOJIUB PyHHAIIIIO
KOJIMIITHBOTO JKHUTTSI.

26 | S TakoXk 3HAB KUIBKOX I've also known several Moaynsitis

KIHOK, SIK1 POYKIITH TIeH
Mi( stk Tpanchopmalriro
CBOTO XUTTs. BoHn
TIOYMHAJN K HAiBHI
JIBYaTKa, CXO0XK1 Ha
ITepcedony, a motim
3aKOXAJIACS Y TEMHUX
YOJIOBIKIB, HOTOMOIYYS
HApPKOTHUKIB, 3JIOYNHHOCTI 1
CEKCYaITbHUX
€KCIIEPUMEHTIB, IKUX BOHU
HIKOJIM HE 3HAJIM.

women who have experienced
this myth as a transformation
in their lives. They began as
naive, Persephonelike girls,
but then fell in with dark men,
an underworld of drugs and
criminality, and sexual
experimentation they never
would have considered before.
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27 | OauH i3 CTYJCHTIB SKOCh A student once pointed out to | 'pamaruuna
BKa3aB MEHI Ha Te, 110 IIe me that these are the 3amiHa,
MPOIOPITifHE proportions of sleeping and MOTYJIAILISA,
criBBigHOmeHHs cmanHs 1 | waking. Internal images and KOMIIpeCist
HecnaHHs. BHyTpiniHi emotions of the night can be
o0pa3wu i HiYHi eMOITii different in quality from those
MOXYTh ICTOTHO of the day; they may be
Bifpi3HATHCS Bix qennux i | particularly vivid and
OyTH 0COOJIMBO KUBUMH 1 disturbing. We get a glimpse
XBHJIIOIOYMMH. Y TIpHEMHUX | SOMetimes in our pleasurable
HIYHMX BHIIHHSX My iHOA1 | night dreams of the lovely
0ayrMo MpeKpacHUi hundred-headed narcissus,

YapiBHUN CTOKBITKOBHH which has a beauty beyond
HapIUC, HEMPUPOIHBOT what is naturat; but we may
Kpacu; aye Takox Mmoxkemo | also feel the terrors of the dark
BiJIuyBaTH axiTTs TemHoro | underground of Hades. At
notoi6ivus ["azmeca. least a third of life, too, seems
[Mpunaiitmui TpetuHa xuttsa | to belong to the lord of death,
TaKOK BUJAETHCS HaM as we feel the pain of lost
npuHaNIeKHOI0 Bostofapesi | relationships, fading hopes,
TEMPSIBHU, KOJIM MU and failed endeavors.
BITYYBA€EMO O11b BiJl

BTPA4YCeHUX CTOCYHKIB,

3raciimx HaJid 1 HEBIAIUX

crpoO.

28 | Mu craemo ocobuctoctsamu | We become persons through | I'pamatuuna
yepe3 HeOe3neunuii AoBig | dangerous experiences of 3aMiHa,
TEMPSIBH; MH MOKEMO darkness; we can survive MOTYJIAILISA,
nposkuBatH pisui inimiamii. | these difficult initiations. Any | mefiTpasizarris,
bynp-sika cipaBxkHsI real initiation is always a JIOIaBaHHS

HIIIAIS € 3aBXIU KPOKOM
BiJl CMEPTi 10 HOBOTO
*kutTsd. EneBcinii
nepeaoavyaroTh HaIle
BOCKPECIHHSA—SIK
ITepcedonn, six mosia
bpyKTIB 1 3epHa y pi3HI
IOpU POKY—BI]
JTYIMETBIPHOT TITUOWHY 10
TPUBAJIOTO 0J1aroJJaTHOTrO
)KuUTT. Tak camo sk
npyxuna Omicces
Ilenenona mere caBaH
MIPOTSITOM YCi€i 0J1iCCed,

movement from death to new
life. The Eleusinian mystery
involves our resurrection-like
Persephone, like the
appearance of fruit and grain
in season-from soul-making
depth into continuous,
bountiful life. Like Odysseus'
wife Penelope weaving a
shroud the whole time of the
odyssey. Demeter's pain,
neurotic activities, and rage
accompany, and therefore
serve, the soul's visit to the
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outs Jlemetpu, 1i
HEBPOTHYHI [1i 1 THIB
CYNPOBOIKYIOTh IYILY Y
MaHJIpIBIll TOTOUOIUYSIM, a
BIJITaK 1 JOIIOMAararTh .

underworld.

29 | Myapa Marip 3Hae, 10 ii The wise mother knows that ['pamatnyna
IATUHA MOYXE CTaTU her child can become a person | 3amina,
OCOOUCTICTIO JIHIIIC only by living this mystery MOTYJISITIS,
HPOKHBIIH 1€ TATHCTBO, that was dramatized at Eleusis | BunyueHHs
JTpamMaTU30BaHE y many centuries ago. We can't
Enescinisx 0arato cromite | hide all the lures that lead us
ToMy. MU HE MOKEMO into dissolution. We try in
YHUKHYTH BCIX CIIOKYC, siki | vain to keep our children away
BEAYTh JI0 pyiHarlii. Mu from the contamination of
JapMa HaMaraeMoch death, as we learn from the
BIZICTOPOHUTH cBOIX miteii | story of Buddha's parents, who
BiJl OTPYTH CMepTI, sik Hac | tried to
HaBYa€ ICTOPist OATHKIB protect him from all human
Bynau, siki Hamaraaucs suffering; but full mothering
3aXMCTHTH HOTO BiJ ycix demands that the child be
JTIOACHKHUX CTpaXkaaHb, ajge | allowed to take the risk. A
K TIOBHE MATEPUHCTBO profound notion of
BUMarae n03Boautu autuHi | motherhood embraces the
pusuKyBatu. [ TuOMHHE great capacity of Demeter to
MOHSTTS MATCPUHCTBA love her daughter and still
OXOILIIOE BEIINYHY honor other gods, who have
3natHicTh emeTpu robutu | their own designs and
CBOIO JIOHBKY 1 BOJTHOYAC requirements.

IIaHyBaTH 1HIITUX OOT1B, SKi
MaloTh BJIACH1 BUMOTH 1
noTpeou.
30 | Tak camo sik mipiuna matip | Just as the mythic mother is a | Momyssiist

€ hyHIaMEHTaIbHUM
IPHHIIMIIOM YChOTO JKHTTS,
00XKECTBEHHE JTUTS €
YOCOOJICHHSM BCHOTO
JOCBITTY.

foundational principle of all
life, so the divine child is an
aspect of all experience.
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31 | Kpim Toro, nymka mpo te, | Besides, the thought that adult | Emdaru3zaris
110 JOPOCJIi MPoOIeMH problems go back to
BKOpIHEHI Y IUTHHCTBI, childhood keeps us in touch
HiATpUMYIOTH Haml KoHTakT | With that divinely powerful
3 Ti€t0 00KECTBEHHO child and its fertile inferiority.

MOTYTHBOIO JUTHHOIO 1 i1
TUTITHUM HYTPOM.

32 | Lli AKOCTI AUTHUHU HIKOJIH These are child qualities that | 'pamaTuuna
HE TIOJIOPOCITIIA0Th, MU never grow up, that we never | 3amina,
HIKOJIM 3 HUX HE grow out of. Because the eMbaTH3aris
BUpOCcTeMO. OCKUTEKU presence of the soul child with
HIPUCYTHICTh TYIICBHOT its ignorance and clumsiness
JUTUHU pa3oM 3 ii generates such discomfort, it
HEBIIIACTBOM 1 Is tempting to deny the child
HE3TrPaOHICTIO MTOPOJIKYE or try to cover it up or force it
Takuit muckomopr, nyxke | to disappear. But such forms
CTIOKYCIIUBO 3PEKTHUCS of repression only make the
JIWTUHH 1 cipoOyBaTH ii child more difficult to deal
NPUXOBAaTH a00 3MYCHTH with. The more we try to
3HUKHYTH. Asie Taki GopMu | COVer up our ignorance, the
BUTICHCHHS 31 CBIZIOMOCTI more it is displayed. The more
MOJKYTh JIMIIIEe YCKIagHUTH | We try to act cool and suave,
cTocyHKH 3 autuHoro. Yum | the more obvious our
OiIbIlle MM HAMAraeMocs inexperience. The more adult
IPUXOBATH CBOE we try to be, the more
HEBITJIaCTBO, TUM OLjIbIIIe childishness we betray.

BOHO BHUSIBIIETHCS. UM
OlbIlIe MU HAMAraeMocs
JIATHA XOJIOIHO 1
BUTOHYEHO, THM
OUYEBHUIHIIIINHA HAII JIOCBII.
Yum qopocaiimmmMu My
HaMaraeMocs OyTH, TUM
OUIbIIIE TUTUHCTBA MU
3paJKY€EMO.

33 | BoueBunup, y Hapumci, i, sk | Apparently there is something | JonaBanns,
HacIigoK, y Hapiucu3Mmi € | essentially liquid or watery JIEKOMITpECist

IOCh CITpaBl piIuHHE 200
BOJISTHUACTE. SKI0 MU
HAPIMCHUYHI, TO HE
3HAXOJIMMOCH Ha TBEP/Ii
(3eMJ11) 1 HE MHCIIIMO YITKO
(y IoBiTp1) 1 HE 3rOpaEMO
B1JI IpUCTpacTi (y BOTHI).

about Narcissus, and by
extension, about our own
narcissism. When we are
narcissistic, we are not on
solid

ground (earth) or thinking
clearly (air) or caught up in
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SIKUMOCH YHHOM, SKIIIO MU
JOTPUMYEMOCH Mi]y, TO
CTAEMO ITPUMAPHUMHU,
PIAKUMU, HEYITKO
chopMOBaHUMH, OUIBIII
3aHYpEHUMH Y MOTIK
danTaszii, HiK
y0Oe3MeueHUMHU MIIHOIO
1IEHTUYHICTIO.

passion (fire). Somehow, if we
follow the myth, we are
dreamlike, fluid, not clearly
formed, more immersed in a
stream of fantasy than secure
in a firm identity.

34 | AMepuKa Ma€ BEITMUYC3HE America has a great longing to | I'pamatnyna
nparHeHHs cratd HoBum be the New World of 3aMiHa,
CBITOM MOXIJIMBOCTEH 1 opportunity and a moral MOTYJISIIS, KOM
MoOpaJbHUM MasikoM cBiTy. | beacon npecis
Bona xou4e peanizyBatu for the world. It longs to fulfill
CBOT HAPIUCHYHI 00pa3u. these narcissistic images of
Boanouac Gomsue itself. At the same time it is
YCBITOMJTIOBATH BiJICTaHb painful to realize the distance
MDK PEabHICTIO 1 TAKMM between the reality and that
oOpa3om. Hapumcuszm Image. America's narcissism is
AMepuKH TyXKe CUITbHUI. strong. It is paraded before the
Moro BUI’ 19YIOTh TIepes world. If we were to put the
yciM cBiTOM. SIKOu MU nation on the couch, we might
BKJIQJIA Ha KYIIETKY discover that narcissism is its
IICUXOTepareBTa BCIO most obvious symptom. And
HAaIIiI0, TO BUSBWIH O, 1110 yet that narcissism holds the
HApIHCU3M—IIE promise that this all-important
HaioueBuaHIMKH cummroMm. | myth can find its way into life.

I et HapuucusMm o0iLse, In other words, America's
1[0 TaKWi HalBaXIMBImuMi | narcissism is its unrefined
Mi( MOKE IPOHUKHYTH Y puer spirit of genuine new
KUTTA. [HaKIIIe KaKydH, vision.

HapUUCU3M AMEPUKH € ii

HeBiAMIN(OBaHUM

XJIOTTYAI[LKAM JyXOM

IIIUPOr0 HOBOTO OAYCHHS.

35 | Hapriucnsm, sk Ta Narcissism is like a carrot JlonaBanHs
MOpKBHUHA, IpUYEIIICHA leading us through life from
nepes HocoMm, Bene Hac o | one desirable "self" to another.

KUTTIO BiJl OJTHOTO
O6axkaHoro «S» 1o 1HIIoTO.

36 | [InexanHs mymri BUMarae, Care of the soul requires us to | docniBawuii

06 Mu mobauuIu mMid y see the myth in the symptom, | mepexian

CHUMIITOMI, JI13HAIUCS, 1€
KBITKA Y€Ka€ Ha Te, 00

to know that there is a flower
waiting to break through the
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MPOOUTHUCS KPI3b TBEP.Ib

hard surface of narcissism

HApIUCHU3MY.

37 | Ane sxmo mocraButucs n1o | But if narcissism is treated ['pamarnyna
HAPIUCH3MY YBaXHO 1 carefully and positively, it can | 3amina
MO3UTHUBHO, BIH MOYXE find its flowering in ordinary
OOepHYTHCS Ha KBITKY Y life.
3BUYAHOMY >KHTTI.

38 | ImeanizMm, OKpHIICHHIA Idealism, winged with JlocniBHUM
HaApIMCU3MOM, He moTpedye | narcissism, does not need nepeKia
HACHUJIBHOTO 3a3€MJICHHS; forced grounding; it requires
BiH moTpeOye npuitHATT 1 | acceptance and meditation and
MEINTALIIT, a TAKOXK close embrace, so that it can
0JM3BKOr0 OXOoruIeHHs, 1100 | turn naturally from hard ivory
HPUPOIHBO MEPETBOPUTHUCH | eXpectations to soft, beautiful,

3 3aCKOPY3JIUX OUYiKYBaHb earthly life.
Ha M’sIK€, KpacHBE, 3€MHE
JKHTTSL.

39 | Opniero 3 iepeBar One of the advantages of ['pamaTruna
3BEPHEHHS JI0 aJXiMii, siK turning to alchemy, as Jung 3aMiHa,

e poous FOur, mns srasay | did, for insight into the soul is | momysiis
y aymry € ymoxxnusiaeHuii | the view it offers of the self as

HEIO TOIJIsA] Ha cebe K made up of materials and their

BUTBIP 3 €JIEMEHTIB, iX processes and qualities: salt,

HPOIIECIB 1 IKOCTEM: COJi, sulphur, iron, water; cold,

CIpKH, 3aJ1i3a 1 BOJIH; warm; dry, moist; cooking,

XOJIOHOT'0, TEILIOTO, simmering, stewing, boiling.

CYXOT'0, BOJIOTOT0;

HPUTOTYBaHHSI, BapiHHS,

TYNIKYBaHHS, KU SATiHHS.

40 | Sxmo mu ciornsgatumemo | If we view love only froma | I'pamatuyna
nro00B numie 3 HaiiBumux | high moralistic or hygienic 3aMiHa
BUCOT Mopauti uu ririenu, To | peak, we will overlook its soul
IPOTJICIUMO T€, K AyIIa settling in the valleys.
oOnamTyBanacs y JIOJIHHI.

41 | Ane cama 11000 € BiYHO But love itself is eternally ['pamatnyHa
IOHOIO 1 3aBXK/IH BUSBJIISIE young and always manifests 3aMiHa,
JEIHINO FOHAIIBKOT some of the folly of youth. MOTYJISIIS

HEPO3BAKIIUBOCTI.
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42 | 3aranpbHUM TPUHIIAIIOM, A general principle we can Kommpecis,
SIKUW MU TI3HAEMOCS Bif take from Freud is that love rpaMaTuyHa
®poiina, 1e Te, 1o JroboB | sparks imagination into 3aMiHa,
3amaioe Ha3BUYANHY extraordinary activity. Being | Mmomysiist
aKTUBHICTH ysBU. byTH "in love" is like being "in
«BaKOXaHUM»--TI¢ K imagination.” The literal
«ysIBIATHY. BykBanbHi concerns of everyday life,

TypOOTH IIOJACHHOTO yesterday such a

KHUTTSA, IKUMH IIIe BUOpa preoccupation, now practically
TaK MeperMaucs, Terep disappear in the rush of love's
HPAKTUYHO 3HUKAIOTH Y daydreams. Concrete reality
HPUCTPACTi THOOOBHUX recedes as the imaginal world
mapeHb HasBy. KonkperHa | settles in.

pealIbHICTh 3HUKAE, KOJIU B

HAC BCEJSETHCS YSIBHUU

CBIT.

43 | SIKI0 MU BBOXKaEMO If we see Tristan as a figure of | Moaysstiis,
Tpictana oO6pa3zom Hamroro | our sadness in love, and not as | emdaru3zaris
JTF000BHOTO CMYTKY, a HE a literal representative of its
OyKBaJibHE BTLUICHHS absolute failure, then we have
a0COJIFOTHOT HEB/IaY1, TO an image that respects love's
nobGaunMo 00pas, KUt dark depths as well as its
MOBa)Ka€ TEMHI TNIHOUHH brilliant heights. When love's
JF000BI TaK camo K 1i sadness Vvisits us, that is
sckpasi Bucotu. Komu 10 Tristan floating on his skiff,

Hac MPUXOANTH JTH000BHMI | trusting and yet moving ever
cMyTOK, 11e Tpicran, sikuii | closer to the tragic side of life
IUIMBE Y CBOEMY YOBHI, that redeems his light spirit
JOBIPJIMBO HAOIMKAIOUNCh

JI0 TpariyHoro oepery

XKHTTS, JIC BIITHOBITIOETHCSI

HOTO CBITIIUM TyX.

44 |V tepaneBTuuHuX cripodax | In our therapeutic attempts to | [lonaBanHs,
3pobutH xutTs yemimauM, | Mmake life successful we act embaruzaris,
MU YHHHUMO 5K ['epaki, like Herakles, rescuing the BUJTyYEHHS,
PATYIOYH IYILY 3 JIam soul from death. We save a rpaMaTH4yHa
cMmepTi. Mu pstyemo person from depression by 3aMiHa

JTIOAUHY 3 JeTpecii,
AKTHMBHO 3aJIy4aruu 11 10
KUTTI—CaMe Tak, SK Oakae
I'epakn. Ane notim Mu
3ycTpidaeMocs 3
3aByaJlbOBaHOIO JIYIIEIO,
KHMOCH aJJalITOBAHUM, aJIie

getting him involved in life in
an active way-exactly what
Herakles wants. But then we
are faced with a veiled soul,
someone who is adapted but
also camouflaged, suffering
distortion in his soul. Or,
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3aMacKOBaHUM, TUM, XTO
CTpa)KJa€ Bl BUKPUBIICHb
nyiii. AGO KOiau MU
JOTIOMAara€emMo JIt0InHI
MOBEPHYTUCS

710 JKUTTS 32 JOTIOMOT OO0
JIKIB, TaKa JIOAWHA YaCTO
XOJIUTh Cepe]l )KUBUX 3
00sy4siM 30M01 1 30BCIM
HE CXO0Ka Ha XKIHKY, KY
MOBEPHYB JI0 JKUTTSI
I'epax.

when we help a person back
into life by means of drugs,
what we often see is a person
back among the living but
with the face of a zombie, not
unlike the woman Herakles
restores to life.

45 | Cuna nynri, HaBIaKwy, The power of the soul, in ['pamatnyHa
OLIbIIIE CXOXKa Ha contrast, is more like a great 3aMiHa
BEJIMYC3HUI pe3epByap, abo | reservoir or, in traditional
y TPaauIiHHUX 00pa3ax, imagery, like the force of
MiIlb BOJIM y CTPIMKiii piurii. | water in a fast-rushing river. It
Bona npupona, Is natural, not manipulated,

HEKepOBaHa i TOXOUTH 3 and stems from an unknown
HEB1JIOMOT0 JKepera. source.

46 | A 110 € JUKEpeIoM i€l What is the source of this soul | lomaBanHs,
CHIIM AyIII i Ik My Moxkemo | power, and how can we tap MO TYJISAILIS
BMOYHUTH Y HHOTO HOTH? into it?

47 | JlymieBHa MyCTKa HE € Soulful emptiness is not ['pamaTruna
TpHuBOXHO. Hacnpapi anxious. In fact, power pours | 3amiHa,
CUJIa BUHUKAE TOM1, KOJIU in when we sustain the feeling | moxymsitis,
MU miarpumyemo mouyTTtss | Of emptiness and withstand BUJTYYEHS,
IYCTKH 1 yTpUMYy€eMOCh Bix | temptations to fill it HeHTpatizanis

CIIOKYCH HE3p1JI0 HOTo
3alOBHUTH. MU MaeMO
yTpuMaTH BakyyM. Haaro
9aCTO MU BTPAYAEMO ITIO
BariTHY MYCTKY, CSATAl04H
3aMIHHHKIB crJIH. MOKHA
3ayBa)KUTH, IO TEPIUMICTh
710 XBOpOOH €
epeyMOBOIO BiIHANACHHS
CHJIH, aJKe Oy/Ib-sKe
3aTOCyBaHHS CHJIH,
BMOTHBOBaHE YHUKHEHHSIM
cJ1a0KOCTI1, HE €
CIIPaBXHBOIO cuioro. Lle
MPOCTE, TIEPEBIPEHE
npaBwio. Jlyma He maTume

prematurely. We have to
contain the void. Too often we
lose this pregnant emptiness
by reaching for substitutes for
power. A tolerance of
weakness, you might say, is a
prerequisite for the discovery
of power, for any exercise of
strength motivated by an
avoidance of weakness is not
genuine power. This is a rule
of thumb. The soul has no
room in which to present itself
if we continually fill all the
gaps with bogus activities.
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MPOCTOPY, 11100 BUSIBUTHU
cebe, SKII0 MU MOCTIMHO
3aMIOBHIOBATUMEMO
MPOrajvHM (PabIINBUMU
TSTHHSIMU.

48 | [HTEeneKT Mae cripaBy 3 The intellect works with Hetitpanizariis
NPUYHUHAMH, JIOTIKOIO, reasons, logic, analysis,
aHaJi30M, JTOCIIKCHHSIMH, | research, equations, and pros
piBHsIHHsMH, aprymentamu | and cons. But the soul
3a 1 IpoTH. AJie ayina practices a different kind of
MPAKTUKYE 1HIITY math and logic. It presents
MaTteMaTHKy ¥ jioriky. Bona | images that are not
BUSBJISIE 00pa3H, sKi immediately intelligible to the
MHUTTEBO HE CIIpHiiMaroThest | reasoning mind. It insinuates,
parfioHaJIbHIM PO3yMOM. offers fleeting impressions,

Bona Hatsikae, mpomnonye persuades more with desire
MIHJIMB1 Bpa)KCHHS, than with reasonableness.
NepeKoHye OUIbIIE 3a

JIOTIOMOTOIO TIparHeHb, HIXK

paltioHaJIbHUX

O0OTpyHTYBaHb.

49 | Ajie MeHi BOHA IOKa3ye To me it shows the soul, ['pamaTruna
ayury, 3a3Buuaii BTiteny y | typically represented by the 3aMiHa
JKIHI{ SIK BMICTHJIMII woman, as the vessel of
taemuunili. Ctapuii yonoBik, | mystery. The older man, the
senex, IparHe BIIKpHUTH L0 | Senex, wants to open this
€MHICTh 1 OTpUMATH vessel and have the mystery
[IOSICHEHHS TACMHHII]. explained.

50 | VY cBirti po3Bar i HoJiTHKA In entertainment and in JlonaBaHHs,
MU 1HOJI 6a4rMOo politics we sometimes see MOTYJISITIS,
BUHSATKOBO TaJaHOBUTHX persons of exceptional talent | rpamaTruna
oci0, siki BUOyxaroTh epea | burst onto the public scene 3aMiHa

o4KrMa IPOMaJICbKOCTI
HECTPUMHOIO €HEPTi€ro i
ysIBOIO; IPOCTO BUSIBIISIFOUN

with irrepressible energy and
imagination; just being
themselves, they stagger us
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cebe BOHH Bpa)aroTh HAC
CBOEIO ACKpaBiCTIO. IX
MOSIBY Ha CLIEH1 4acTo
MeTaQpOpUIHO OMUCYIOTH K
«mereop». BoHM CAIOTSH,
BEILITAIOTHCA 1
IPOMEINIBKYIOTh Y HAIIIOMY
OpPUPYYEHOMY 1
COpPOM’SI3TUBOMY CBITI.

with their brilliance. A
metaphor often used for their
appearance on the scene is
"meteoric.” They flash, bum,
and streak across our tame
and timid world.

51 | bomOu i pakeTu cTBOprooTh | Bombs and missiles give usa | I'pamatudna
HaIll MOCTINHI OAEeHH] constant, daily association 3aMiHa,
acorriairii 3 HaIIo with our own destruction. BUJTYYCHHS
BJIACHOIO They are reminders that
pyiHariero. Bonn everything cannot be
HaraJyrTh HaMm, 1o He Bce | contained and controlled, that
MOJKHA 3aKPHUTH i as a society we can kill
KOHTPOJTIOBATH, 1110, ourselves and obliterate other
SIK CYCHUIBCTBO, MU peoples and the planet itself
MOKEMO BOUTH celbe 1
SHUIIUTH TUIAHETY.

52 | Iyma BubyxoBa i cunbHa. | The soul is explosive and ['pamaTruHa
3a mocepeHMIITBA YSIBH, powerful. Through its medium | 3amina,

KA 3aBXKIU € of imagination, which is MOTYJIAILIS
epeyMOBOIO il i always a prerequisite for
JDKEepEJIoM 3HAHHS, BOHA action and is the source of
MOJKE€ TBOPHUTH IO meaning, it can accomplish all
3aBrojiHo. 3a cuitoro cBoix | things. In the strength of its
EMOLIiH, AyIiIa € 30pOo€ro, emotions, the soul is a gun,
sapspkenoro noreniiinoro | full of potential power and
CHIIOIO 1 pe3yJIbTaTOM. effect. The pen, expressing the
Ilepo, o Bupaxae soul's passion, is mightier than
AYIIEBHY IPUCTPACTh, the sword because the
CWJIBHIIIIE 32 M€Y, aJ[Ke Imagination can change the
ysiBa MOK€ JIOKOPIHHO life of a people at their very
3MIHHUTH KHTTS JTFOIHHH. roots.

53 | Ane mompu HaI 3yCUILIS But in spite of our efforts, the | 3mimenns,
JIOJICHKA AyIa human soul proves to be an KOHKPETH3aIIIs

BUSIBIISIETHCS APCHOIO, HA
SIKIf TOYaThC

BEJIMYHI OMTBH, HabaraTo
TIUOII, HIXK MOXKE
OCSITHYTH pallioHaTbHUN

PO3YM.

arena in which great sttuggles,
far deeper than rational
understanding can reach, play
themselves out.
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54 | Icayroth ciocoOu mpuBecTH | There are ways that Hera can | ['pamatudna
I'epy y cTrocyHKH, 100 be drawn into the relationship | 3amina,
obusBa mapTHepu BusuIBIM | SO that being an attentive and | kommipecis,
yBary i CIIyXiHHS OJUH serving partner is vitally MOTYJISITIS,
oxHomy. Abo x ['epy present in both people. Or JOJTaBaHHs
MOYJIUBO MPOOYIUTH 5K Hera might be evoked as the
aTMocdepy B3aEMHOT atmosphere of mutual
3anexHocTi 1 imentuunocti | dependency and identity as a
y napi. Harxuenns ['eporo, | couple. In the spirit of Hera,
napa 3axuiae ctocynku i | the couple protects the
I[IHy€ CUTHAJIM CBOET relationship and values signals
3aeKHOCTI. 3apaau ['epu of their dependency. For Hera,

Bu tenedonyere cBoemy you make a phone call when
HapTHEPY, KOJIU you're on a trip or out of town.
MOJIOPOKYETE UM T7IeTE 3a For Hera, you include your
micto. 3apaau ['epu Bu partner in visions of the
OauuTe cBoro maptHepa sk | future.

YaCTHHY CBOT'O

MaiOyTHBOTO.

55 | Bume 3a3apocTi cxoxwuii Ha | The pain in envy is like pain | Moy,
Oinb y Tii: BiH 3Mymye Hac | in the body: it makes us stop | emdaru3zaris
3YIUHUTHCS 1 3BEPHYTH and take notice of
yBary Ha Te, 1o muuio He | something that has gone
Tak 1 motpedye yBaru. A wrong and needs attention.
npobiema mnojsrae y tomy, | What has gone wrong is that
110 HAIll 3ip Ha OJIM3bKii our close-upvision has been
BIZICTaH1 3aThMapeHO. blurred. Envy is hyperopia of
3asmpicTs € rinepmertomniero | the soul, an inability to see
(1aIeKo30piCTIO) Ay, what is closest to us. We fail
HECIIPOMOXKHICTIO to see the necessity and value
nobaunTH Te, 0 y Hac mig | in our own lives.

HOCOM. Tox MHu
HECIIPOMOJKH1 TTOOAYUTH
HEOOXIJTHICTh 1 I[IHHICTH
BJIACHUX KHUTTIB.

56 | JIronuHa, 1o roBopuTh ipo | A person talking about envy is | Moayisiris,
3a3/IpiCTh CX0XKa HA like a religious missionary JIOJaBaHHSA
peniriiiHoro MicioHepa, mo | trying to win converts.

HAMAaraeTbCsi HABEPHYTH
IHIITUX 10 CBOET BIpH.

57 | MenaHxomniiiHi JyMKH Melancholy thoughts carve ['pamatuyHa
BUKapOOBYIOTH BHYTpIlIHIKA | OUt an interior space where 3aMiHa,
MPOCTIp, 1€ MOXKE wisdom can take up residence. | moxymsmisl pam

OCEJINTHUCS] MYJIPICTb.

aTHMJHA 3aMiHa,
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MOYJISAIIIS

58 | CarypHa TpaauIiiifHoO Saturn was also traditionally | Buinyuenns,
ACOIIIOBAIIH 3 3aJI3HUM identified with the metal lead, | nexommpecis,
YIPaBIiHHIM, 1[0 HAJA€ giving the soul weight and KOMIIpECis,
Tyt density, allowing the light, MOTYJISITIS,
TaKo1 Bary i MIUILHOCTI, 110 | airy elements to coalesce. In rpaMaTHYHA
3JIUBAIOTHCS BOEIMHO Jierki, | this sense, depression is a 3aMiHa
HOBITPSIHI €JIeMEHTH. Y process that fosters a valuable
IIbOMY CEHCI1 JieTpecis € coagulation of thoughts and
IIPOIIECOM, III0 CIIPHSIE emotions. As we age, our
I[IHHOMY ITO€THAHHIO ideas, formerly light,

JTYMOK 1 rambling, and unrelated to
emoriin. Ko mu each other, become more
J0OpOCIIiIIaeMo, Halii ief, densely gathered into values
KOJIMCh TaKi jierki, 0e3manui | and a philosophy, giving our
i lives substance and firmness
HEIOB’ s13aH1 0JIHa 3 OJHOIO,

YIIUTBHIOKOTHCS Y IIHHOCTI

1 ¢pimocodiro, MO poOIATH

HaIIle KUTTS 3MICTOBHUM 1

CTIAKHUM.

59 | Yacro HaIla KUTTEBA Often our personal AHTOHIMIYHUI
¢irocodist i miHHOCTI philosophies and our values nepeKa,
BUIAOTHCS TAK JTOJIATHO seem to be all too neatly JIOIaBaHHS

3arOpHYTHMH, IO JJIsI
TAEMHHUII IPAKTUYHO HE
aumaeThes npoctopy. Och
TOI1

MPUXOJUTH JIeTIpecis i
poOHTH y 11K 00ropTIIi
nipky. CtapomaBHi
acCTPOJIOTH

BBakasin CaTypH
HaMB1IIaJICHIIIONO
IIJIJAHETOIO XOJIOJTHOTO 1
IIyCTOT0 KOCMOCY.
Jlenipecis mpoaipsBIIIOE
HAaIIl Teopii 1 MpUITyIIeHHS,
ajie HaBiTh L€l 0OJICHUM
IPOIIEC MOKHA IIIAHYBATH
SIK HEOOXIJIHE 1 I[IHHE
JOKEPEIIO 3IUICHHS.

wrapped, leaving little room
for mystery. Depression
comes along then and opens
up a hole. Ancient astrologers
imagined Saturn as the most
remote planet, far out in cold
and empty space. Depression
makes holes in our theories
and assumptions, but even this
painful process can be
honored as a necessary and
valuable source of healing.
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60 | Mu numraemo TeneBizop Leaving a television running | I'pamatnyna
YBIMKHEHHUM, KOJIA HOTO when noone is watching, or 3aMiHa,
HIXTO HE TUBUTKCS, a00 sk | having a radio playing all day | anToHIMiUHHKI
IUTICIHBKUI JIEHb HE long may defend against TepeKIIa,
BUMHKAEMO PajIio, i TaK Saturn's silence. We want to JCKOMITpeCist
00peMOocs 3 THIIICIO do away with the empty space
Catypna. Mu nparaemo surrounding that remote
3HUIINUTH IIYCTKY, 1110 planet, but as we fill in those
OTOYYE Ty JajeKy miaHery, | voids, we may be forcing him
aJie MOWHO MH to assume the role of
3aIOBHIOEMO 111 MTyCTOTH, TO | Symptom, to be housed in our
MOYMHAEMO CHITYBaTH Ti, clinics and hospitals as a pest,

11100 BOHA T0YaJia rpaTH rather than as a healer and
pOJib teacher-his traditional roles
CHMIITOMY, a ITOTIiM

IIparHeMo il BJIAIITyBaTH y

KJIHIKY YU IIMATaIb, HA4e

JIOMAIITHIO TBAPUHKY, a HE

AK IUIATENS YU BUUTENA Y 11

TpaJULIAHIN pOIL.

61 | Mu TaKoX MOXEMO We might also discover that BunyueHsst
3’sICyBaTH, 110 JACTPecisa depression has its own angel,
Ma€ BJIACHOTO SIHrOJIa, a guiding spirit whose job it is
Ayxa- MPOBIIHUKA, KM to carry the soul away to its
BIJHOCHUTB AYIIIY IO THX remote places where it finds
BiTAJIEHUX MICLIMH, 1€ unique insight and enjoys a
BOHA 3HAXOIUTH special vision.

YHIKQJIBHUHN BIIISA 1
HACOJIO/IKYEThCSI
0COOJIMBUM BHJIOM.

62 | YV upomy mossrae i That is the problem with the Jlxommpecis,
npobiema 3 Titom. Y Hac € | body. We have certain rpaMaTHYHA
NICBHI IPUITYIIEHHS, Ha ski | assumptions we don't reflect | 3amiHa,

MU He pearyemo. Skou on. If we were to reflect, we MOTYJISIIIS

pearyBajiu, TO ySBIISLIA O
XoJecTepuH iHakme. «To
MOJKE 11€ XOY IIIOCh 3MOXKE
BIIATH 3 HAILIUMH
3aBaHTAKCHUMHU
HUISIXONPOBOAAMU 7» —
3aMpOTNOHYBaB ii YOIOBIK-
TICUXOAHAJITHUK.
«MoxnuBoO, y HacC OUTbIIIEe
HiJIe HEMae 3aTopiB. Mu

might imagine cholesterol
differently. "Could it have
anything to do with congested
highways?" her psychoanalyst
husband offered. "Maybe we
don't want congestion
anywhere. We crave free
passage, on the road and in
our arteries."
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MparHeMo BUIbHOTO
Tpadiky K Ha Joporax, Tak
1y HallUX CYJUHAX.»
3aBaHTaXeHl1
HUIAXOMPOBOAM 30BCIM HE €
OPUYMHOIO BUHUKHEHHS

aTepPOCKICPOTUIHHUX
OJIAILIOK 1 3aKyTIOPKU
CY/IVH.

63 | Mos ToBcTa KHIIIKa OyJa My colon was unhappy, and | Moayssis,
HemacauBoo 1 sk6u s 3mir | if | could attend to its KOMIIpECist
3pO3yMITH 1i CKapTH, TO complaint I might begin to
noyaB Ou po3ymiry, 1o 7 | understand what was making
TypOyBajo abo xk «3a- it uneasy, or, so to speak, "dis-

CIa0IATION. easy."

64 | Binburicts Hamux xBopo6 | We might imagine much of ['pamaTruna
MOJKHA YSBHMTH SIK TiJ10, 110 | Our current disease as the body | 3amina,
3asBIIsI€ TIPO cebe y asserting itself in a context of | HefiTpamnizaris,
KOHTEKCTI KYJIbTYPHOTO cultural numbing. The MOTYJISIIIIS

3arfineHinds. [InyHoK He
OTPUMYE 32/I0BOJICHHS BiJ
3aMOPOKEHOI Uh
MOPOIITKOITOA10HOT 1%K1.
[oTunuus ckapXuTbcs Ha
noJriecTep.

Cronu, BMUPAIOTH Bijl
HYJIbT'Y Ye€pe3 HeCTauero
IPOTYJISTHOK Y I[IKaBUX
MICIIMHAX.

Mo30k cyMye uepes Te, 1o
HOro BBaXKAKOTh

KOMII I0TEPOM, a CEPIII0 He
110100a€ThCs, KOJIU HOTO
HA3UBAIOTh HACOCOM.
Hapas3i ue icuye
MO>KITUBOCTI

MOJ/I0JIaTH JETPECito, a
nevinka OibIne He
BBAXKAETHCS MPUXUCTKOM
IPHUCTPACTI.

stomach takes no pleasure in
frozen and powdered foods.
The back of the neck
complains about polyester.
The feet die of boredom for
lack of walking in interesting
places. The brain is depressed
to find itself described as a
computer and the heart surely
doesn't enjoy being treated as
a pump. There isn't much
opportunity to exercise the
spleen these days, and the
liver is no longer the seat of
passion. All these noble,
richly poetic organs, teeming
with meaning and power, have
been made into functions.
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65 | Homauic xaxe : «KoxHa Novalis said, "Every disease is | Momynsis,
XBOpOOa € My3UYHOIO a musical problem. Its cure, a | HeliTpaizaiis,
npo6nemoro. Ii nikysanns € | musical solution. The more KOMIIpECis,
MEJIOANKOI. UnM OibIi rapid and complete the emdaru3zairis
IUTMHHOIO ¥ IIOBHOIO € solution, the greater the
MEJIOANKA, TUM OUIBIIHIA musical talent of the doctor."

My3WYHHI TanaHT Jdikaps.» | Many of the ancient

barato cTapomaBHix physicians | have referred to,
JTKapiB, SIKUX 5 TYT such as Robert Fludd and
3rajayBaB, 30kpema Pobept | Ficino, were also musicians.
®nan i divino, Takox Oymu | They were concerned with the
my3ukanTamu. Bouu Oynmu | rhythms, tonalities, discords,
3HAHOMI 3 pUTMaMH, and concords of the body and
TOHAJILHOCTSIMH, the soul. They taught that a
JTUCTAPMOHIETO i doctor, when treating any kind
rapMOHI€EIO Tija 1 TIIIi. of malady, must know

Bonwu Bumim, o jikap, something of the patient's
sk 6opeThes 3 HeayroM, | music. What is thetempoof
Ma€ 3HaTH MY3UKY thisdisease? With what life
nanieHTa. Akui TeMn elements is it in counterpoint?
nepediry xsopoou? 3 What is the nature of the
AKHMH KUTTEBUMU dissonance that the patient
eneMenTamu BoHa ctBoproe | feels as pain and discomfort?
nostipoHi0? Ska mpuposa

JMCOHAHCY, KU TAIli€HT

BiJTuyBae K OB 1

nuckoMbopT?

66 | Mu 3BUKIH CTABUTHCH J0 Our very habit of treating the | I'pamaTuuna
Tija K 0 MallWHU, YUi body as a machine, whose 3aMiHa,
M’sI31 HaraayrooTh mikiBm, a | muscles are like pulleys and MOTYJIAILIS,
OpraHi—/BUTYHH, 110 its organs engines, forces its 3MIIICHHS

3aBOJIATH MTOCTUKY ITiJT
3€MJTI0, TOX MH
BUKOPUCTOBYEMO TLIO K
IHCTPYMEHT 1 6aunMOo HOTO
MOETUKY JIUIIE Y XBOPOOi.

poetry underground, so that
we experience the body as an
instrument and see its poetics
only in illness.
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67 | MoxuBo xBopoba ie tum | Maybe the disease is the JlomaBaHHs,

rOCTEM, SIKMU IIPUXOIUTH stranger who comes to the MOIYJISIIS
710 IIMHTANIo, a cipamxHii | hospital and maybe the actual
U TAlb, MOKIIUBO, € hospital is only the concrete
JIHIIE KOHKPETHOIO form of our own capacity to
¢dopmoro Hamoi 3matHocti | host the alien disease. The
HNPUXUACTUTH 1Y KHHIIS - Latin hospis also means
xBopoOy. Jlatunckke ciioBo | "enemy," and | don't want to
hospis BojiHOYaC 03HAYA€E lose this shadow element in
«BOpOr» 1 51 30BCciM He xouy | disease.lliness is an enemy,but
BTPATHUTH 1ICH TIHLOBUI we've already lived out that
eJleMeHT XxBopoou. XBopoba | myth with conviction.Now
€ BOPOTOM, aJIe MU BXKE may be the time to see illness
HepexXuiIn ek mid 3a as the stranger who needs a
JIOTIOMOT'O0 YB’ SI3HEHHS. place in which to stay and be
Tenep HactaB 4ac cared for.
HOTJITHYTH Ha XBOPOOY SIK
Ha TOCTsI, IKOT0 MOTPIOHO
3a0e3Me4nTy MPUTYIKOM 1
TypOOTOIO.

68 | 51 6 cka3zaB 1e Tak: icHytoTh | | might put it this way: there | JlonaBanmus,
0Orv JOMIBKH 1 HaIa are gods of the house, and our | moaysiIis,
IIOJICHHA XaTHS IIpalLls € daily work is a way of BUJTYYEHHS,
criocobom BrranyBauus 1ux | acknowledging these home rpaMaTHYHA
JOMAIITHIX AYyXiB, sIK1 TaK spirits that are so important in | 3amina
BAXKJIUBI1 JUTS M ATPUMKH sustaining our lives. To them,

HAIIKMX KUTTIB. JJIs1 HUX a scrub brush is a sacramental
CKpeOOK € CBITHHEIO, a object, and when we use this
KOJIK MU #ioro TypbotiuBo | implement with care we are
BUKOPHCTOBYEMO, TO giving something to the soul
POOMMO MIOCH 1 JIS AYIIII.
69 | A mpairoemo Mu TBOPYO, Whether we do it with OmnymieHHs

rIHOOKOIYMHO a00 X 3
HEOCJIaOHOI0 HECBIIOMICTIO,
OJIHAKOBO TIparls IIHO0KO
TOpKaeThes nynri. Bona
CIIOBHEHA YSIBU U
3BEPTAETHCSA JI0 MYIIIi HA
pi3HuX piBHAX. Hampukian,
MOJK€e 30ypHUTH TIEBHI
criorajay u ¢ganrasii, 1o
MarTh OCOOJIMBE 3HAYEHHS.

mindfulness and art, or
whether it takes place in
unmitigated unconsciousness,
work affects the soul
profoundly. It is full of
imagination and speaks to the
soul at many different levels.
It may, for example, conjure
up certain memories and
fantasies that have special
significance.
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70 | YV mux icTopisx WaeTbes These stories tell how the ['pamaTruna
po Te, K iX 3axonwia g | Work came to occupy them, to | 3amina,
pobora, sik BoHa ocenmiacs | take residence. Work is a BUJTYYCHHS,
y ixHix qymax. [Ipams e vocation: we are called to it. MOTYJIAILIS,
NpU3HAYCHHSIM: BOHA HAC But we are also loved by our | nonaBanHs
kimde. Ane BonrHovyac Mu € | Work. It can excite us, comfort
il ymo0aeHmsmu. Bona us, and make us feel fulfilled,

MO’K€ HAC XBHIIIOBATH, just as a lover can
3aCIOKOIOBATH, BUKIHKATH

y HaC IMOYyTTS

HAIOBHEHOCTI, TaK CaMo SIK

1 KOXaHa JII0JIMHA.

71 | IlpocTi TpuBOTH The plain concerns of ordinary | Moaynsiis
IIOJIEHHOT'O JKUTTH 1 € work are the raw material, the
CHpOBHHOI0, prima material, | prima materia, as the
aK 11 Ha3BaB OM anXiMIK, 3 alchemist called it, for
SIKOTO YTBOPIOETHCS working out the soul's matter.

MaTepis Ay,

72 | Ilpobnema mossirae B oMy, | The trouble is, if what we do | Jlekommpecis
110 SIKILIO T€, 10 MU or make is not up to our
pobumo uu cTBoproemo, He | Standards and does not reflect
BiJIIIOBi1a€ HAIITM attention and care when we
eTaJl0oHaM 1 He BizOuBae stand back to look at it the
yBary  TypOoTy Iiz 9ac soul suffers. The whole
TAKOTO CIOIIIAAaHHs, Hama | Society suffers a wound to
ayiia crpakaae. Bee soul if we allow ourselves to
cycninbCeTBO cTpaxkaae Big | do bad work.
paH, KOJIU MH JJO3BOJISIEMO
c001 moraHo BUKOHYBaTH
pobory.

73 | Pe3ynpraTu Hamoi mparii The products of our work are | Moxynsiis

noXi0Hi1 10 BimoOpakeHHS Y
BOJIOMMI— 3ac000M JTI000BI
70 cebe. Ajte SIKIIo I
BUTBOPH HE JIIOOUTH, HAC
3aTSATHE Y HAPIHUCHYHE
MiCIIe, JIe MM BTPATHMO
O6adeHHs poboTH 1
CKOHIICHTPY€EMOCS Ha
0COOUCTHX MOTpedax.

like the image in the pond-a
means of loving ourselves.
But if those products are not
lovable, we are forced into a
narcissistic place where we
lose sight of the work itself
and focus on our own personal
needs

110




74 | A rpori € He JaIIe Money is not just a rational Moy,
parioHaIbHAM medium of exchange, it also BUJTyUCHHS
cepenoBuieM oOMiHy, a i | carries the soul of communal
Hociem nymi cycrnineHoro | life. It has all the
KHUTTS. BOHU MAIOTh yCi complications of soul, and,

JYIICBHI YCKIAJACHHS Ha like sex and disease, it is
KIITAIT CEKCY i XBopoO, mo | beyond our powers of control.
BUXOATH 3a Mexki Hamroro | It can fill us with compelling
KoHTpoJt0. Bonn moxyte | desire, longing, envy, and
HAIIOBHUTH HAC greed. The lives of some
3aXOIUIMBUM Oa)KaHHSIM, people are shaped by the lure
HparHeHHsM, 3a3/IPICTIO i of money, while others sense
x)amiouicTio. JKurrsamu the temptation and take an
JESIKUX JIFOJICH Kepye ascetic route, in order to avoid
CTIOKYCa TpoIuMa, being tainted. Either way,
BOJIHOYAC IHIII BiT4yBarOTh | MOney retains its powerful
II0 CTIIOKYCY i 00HparoTh position in the soul.

OOXITHUH IIJIAX, 1100 11

YHUKHYTH. Y OYIb-SIKOMY

pasi rpoiii 3aiMar0Th

CWJIbHI1 MO3MIIIT y JTYIIIL.

75 | XKary mo OararcTsa, The desire for wealth, a Moaymsitis,
3aKOHHUH KOMITOHEHT legitimate element in the byHKITIOHATBHA
epocy AyIi, MOXHa soul's eros, may be lost, along | 3mina
BTPATUTH pa3oM 3 pamicTio; | With its joy; or it is repressed
a00 k T IPUIYIIYIOTh, a and then sneaks back in
MOTIM BOHA TAEMHO TiKa€e awkwardness about money or
10 Hesrpabuoro crasiaeHas | in behind-the-scenes financial
70 Tpoieii um 3aKyaicHoi | wizardry and hoarding.

(biHaHCOBOT MYyIPOCTI 1
HAKOITUYCHHS.

76 | Pobept Capaenio, 110 Robert Sardello, who has Moaymsitis,
BUBYAB POJIb I'POIICH Y studied the roie of money in rpaMaTH4yHa
KyJIbTypHOMY MeHTamiteTi, | the cultural psyche, compares | 3amina

MIOPIBHIOE €KOHOMIKY 3
poIecaMu, o
BiOyBarOThCA y TuIl. Bin
CTBEPJIKYE, 10 MPUOYTOK 1
CIIO>KMBAHHS TI01I0H1 BAUXY
1 BUUXY, a TPOIII €
CEPEIOBHUIIEM IS ITHX
IIPOIIECiB, KUTTEBO
HEOOXITHUX IS
(yHKIIIOHYBaHHS T1JIa

economics to bodily
processes. Profit and
consumption are like
breathing in and out, he says,
and money the medium for
that vital action in the body of
society. When money no
longer serves community
exchange, it becomes an
obstacle to the communal
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CYCIiTbCTBA. flow.
77 |V imeani rporiri Ideally, money corrupts us all | Moaymsist
KOPYMITYIOTh BCiX Hac, aiie | not literally, but in the
He y OyKBaJIbHOMY, a B alchemical sense. It darkens
anxiMiuHOMYy ceHci. Boru | innocence and continually
3aThbMapIOIOTh HEBUHHICTH 1 | INitiates us into the gritty
nocTiifHO mocBsuyroTh Hac | realities of financial exchange.
y CYBOPY PEaJIbHICTb It brings us into hand-tohand
rpomoBoro oominy. ['pomi | combat in the sacred warfare
BTSTYIOTh HAM Y of life. It takes us out of
pyKOMaIIHuiA 01 y innocent idealism and brings
CBSILCHHIN OUTBI JKUTTH. us into the deeper, more
Bouu BUBOIATH HAC 3 soulful places where power,
HEBUHHOT'O i7cali3My i prestige, and self-worth are
BeAyTh 0 Tubmux, outem | hammered out through
JYIICBHUX MICIIUH, JI€ substantial involvement in the
BJIaJ1a, IPECTUXK i making of culture. Therefore,
CaMOIIIHHICTh BUOMBAIOTHCS | MONEY can give grounding
3aBJsKM 3HA4HIM ydactiy | and grit to a soul that
cTBOpeHHi KynbTypu. Tomy | otherwise might fade in the
IPOIIi MOKYTh CTBOPUTH soft pastels of innocence.
HIATPYHTS ¥ CUTO JUIS YT,
sIKa 1HAKIIIE MOXKe
3aB’SIHYTH Y M’ AKHX
MaCTEbHUX KOJIbOPax
HEBUHHOCTI.
78 | I'amaro, 1ieit con HagaB meHi | This dream, | think, gave me Moaymsitis,
HOTPiOHI MOpaIH M0/10 needed instruction in the rpaMaTHYHA
exkoHoMiku aymii. I'porri € 1i | economics of the soul. Money | 3amina

MOHETaMH 1 MOXKYTb
HaOyBaTu hopmMu
IIPUCTPACTi, CHEPTi,
TaJaHTy 4d 3000B’sI3aHHS.
SIk 1 6araTo 1HIIUX JTIOAEH I
MOKY IPUXOBYBaTH
TaJaHTH, MOHETH

BOT JIyIIIi 4epe3 cTpax
nepes 3aTiHCHUMU
BYJIALISIMH
MaTepiai30BaHOTO
peabHOrO KUTTS. S MOXKY
PO3AUIHTH CBOi peCypcH,
MIPUXOBYBATHU 1X OUTBITY

IS its coinage and may take the
form of passion, energy,
talent, or commitment. Like
many people, | may hoard my
talents, my soul money, for
fear of the shadowy streets of
embodied life. | may divide
my resources, hoarding the
greater share while at the same
time being prepared to lose
small quantities.
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YaCTHHY 1 TOTYBaTUCA J10
HEBEJIMKUX BTpPaT.

79 | Temna xmapa HeB/ad, 110 The dark cloud of failure that | 'pamaruuna
JsArac TIHHIO Ha HaIi shadows our earnest efforts is | 3amina,
Haiicepio3Hinm 3ycuiuis, € | to some extent an antidote for | nekommpecis
IIEBHUM aHTHIO0TOM JI0 overly high expectations.

HaWBUIIKMX OYIKYBaHb.

80 | KpeatuBHa poboTa MOXKe Creative work can be exciting, | Moaymsitis,
OyTH XBHITFOIOYO¥O, inspiring, and godlike, but it is | rpamaTruna
HAAMXAK4Yo010 1 also quotidian, humdrum, and | 3amina
0oromnoaioHO0, ajge BOHA full of anxieties, frustrations,

BOJIHOYAC Oy/ICHHA, deadends, mistakes, and
OJIHOMaHITHA, CITOBHEHA failures. It can be carried on
TPUBOT, pO34apyBaHb, by a person who has none of
TJIyXUX KyTiB, MOMUJIOK i the soaring Icarus wishes to
HeBJ1au. Ii Moke poOuTH abandon the dark shadows of
JIOAMHA, 110 HE Mac the labyrinth in favor of the
’KOJIHOTO 3 mparHens Ikapa | brightsunshine.

III0/I0 BUXO/IY 3 TEMHHX

TiHEH JTa0IpUHTY 3apaju

SICKPaBOT'0 CBITJIA.

81 | Sk TBapuHa, myia Like an animal, the soul feeds | JlomaBanus,
KUBUTHCS MAPOCTKAMH on whatever life grows in its | moxysiis
KHUTTA, 110 IPOPOCTaoTh y | immediate environment.
0e3rnocepeTHLOMY
OTOYEHHI.

82 | CrpaBoxiz sik oOpa3 The esophagus is an excellent | Moaysiis,
npekpacHo BiaTBoproe oany | image of one of the soul's rpaMaTHYHA
3 ocHoBHUX (yHkmii aymi: | chief functions: to transfer 3aMiHa

nepeaaBaTi MaTepial
30BHIIITHBOTO CBITY JIO CBITY
BHYTPIIIHBOTO. AJie y
IIbOMY CHOBH/IIHHI BiH
BUTOTOBJICHUH 3
HENPUPOAHBOI PEYOBUHU,
TUTACTMACH, KA O3HAYAE€
HENIPUPOIHICTH HAIIOTO
BiKy. | KO 11 hyHKITIS
T € IIaCTMACOBOIO, MU
HIKOJIM HE HACUTUMOCH. Mu
BITYyBATUMEMO MOTPEOy Yy
ORI CIIpaBXHIX 3aco0ax
TIePEHECEHHS 30BHINIHBOTO

material of the outside world
into the interior. But in this
dream it is made of an
unnatural substance that
stands for the superficiality of
our age, plastic. And if this
soul function is plastic, then
we will no be fed well. We
will feel the need of a more
genuine means of bringing
outer experience deep inside
us.
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JOCBIY BIJIMO HAC CaMUX.

83 | Tak camo sIK MO30K Just as the mind digests ideas | JlocniBHui
NepETPaBIIIOE el i and produces intelligence, the | nepexman
BUPOOJISIE PO3YM, TyIia soul feeds on life and digests
JKUBUTHCA KUATTAM 1 it, creating wisdom and
HIEpETPABIIIOE HOTO, character out of the fodder of
YTBOPIOIOYH MYIPICTB i experience.

XapaxkTep 3 KOpMY JOCBIY.

84 | Y KyabTypHOMY CCHCI MH Culturally we have a plastic Jlexommpecis,
Ma€EMO IJIACTMACOBUI esophagus, suited perhaps to | Moaysiist
CTPaBOXiJ, SIKUH fast food and fast living, but
HaJIAIITOBAaHUM Xi0a mo s | hot conducive to soul, which
mBuKoro nepekycy ¢dact- | thrives only when life is taken
¢Gya0M 1 IIBUAKOTO in in a long, slow process of
MPOKUBAHHSI KUTTS, HE € digestion and absorption.

MPOBITHUKOM JI0 AYIII, SIKa
PO3KBITAE JUIIIE TOJI1, KOJIU
JKHUTTS 3aCBOIOETHCS Y
JNOBFOTPUBAIIOMY 1
MOBLILHOMY TIPOIIECi
TpaBJICHHS 1 MOTJIMHAHHS.

85 | Y cyuacHomy cBiti Hemae | There is no model for this AHTOHIMIYHUI
MOJ€JIl TAKOTO MUCJIEHHS, kind of thinking in modem nepeKa,
HATOMICTh OLIbIricTh yacy | life, where almost no time is | BunyueHHs,
npuaisieTbes peduiexcii i | given to reflection and where | moaynsiis,
icHye ycBimomutenns toro, | the assumprion is that the JIOIaBaHHS
110 TICKXE Ma€ 3aracHi psyche has spare parts, an
YaCTUHH, IHCTPYKIIIIO 3 owner's manual, and well-
eKCIUTyaTarii i Joope trained mechanics called
HaBYCHHUI MexaHik, skoro | therapists. Philosophy lies at
HA3UBAIOTh TEPATICBTOM. the base of every life problem,

but it takes soul to reflect on
one's own life with genuine
philosophical seriousness.

86 | Boagnouac oueBHUIHO, IO Yet it is obvious that soul is ['pMmaTryHa
Tyiia He 30UpaeThes not going to be healed solely | 3amina

3IIUTIOBATUCS] BUHATKOBO
IICJIST OJTHOTOAMHHOT
BHYTPIIITHBO1 BTEY1 y
pO3I1ajli aKTHBHOTO
cy4yacHoro xutts. Hama
BTEYA BiJl CBITY MOXe€ OyTH
OUTBII CEPHO3HOIO 1

by means of one hour of
interior retreat in the midst of
an active modern life. Our
retreat from the world may
have to be more serious and
more constantly present in our
lives than a weekly counseling
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YaCTIIIEe BUSBIISITUCA Y
HAIIOMY >KHUTTI, HIXK
MIOTW)KHEBUH BI3UT HA
KOHCYJIbTAIIII0 YU
BUIIAJIKOBA MOJOPOXK 0
KEMITIHTY.

visit or an occasional camping
trip.

87 | Imoni cHOBUIIHHS Sometimes dreams are like Monaynsiis
HarajaylooTh AMOHCHKY Xaiiky | Japanese haiku or short lyric
YK KOpOTKi JipuyHi Bipmri. I | poems. You have to sit with
BaM JIOBOJIUTHCS them the way you would with
po3risaaTh iX Tak caMo, ik | @ miniature painting or a little
MiHiaTIOpy a0o HeBenuukuii | piece of verse.

YPUBOK BIpIIIA.

88 | Cxoxi Ha masteHbki 3eneni | They were like little green Monymsinis,
KOIIITOBHI KaMeHi jewels of nutrition hidden by a | rpamaTruna
uBJieHHs, BoHu xoBaymcs | blanket of white. The color 3aMiHa,

i 011050 KOBApO0. Mu green also suggests hope and | nogaBanHs
roBopuu mpo Oumi koBapu | growth. We talked about

11 )KMTTS, T€, 10 i blankets of white in her life,
3/1aBajI0Cs MJIACKUM i things she considered flat and
HEI[IKaBUM 1 MOTJIO uninteresting that might cover
IPUXOBYBAaTH HOBI over some hopeful new
MOYKJIUBOCTI, 1110 possibilities. ... She said she
BIZKPHBAIIN IIPOCTIP IS also felt a general malaise, a
CHOJiBaHb. ... BoHa pale sheet of dreariness in her
CTBEp/LKYBaJa, 110 moods, and yet she had the
BiJUyBaJa 3arajibHe sense that there was life buried
HCBJIOBOJICHHS, 01Ty under that flatness.

KOBJIPY 11 TBMSIHUX

HACTPOIB, 1 BOJHOYAC BOHA

Maja BITUyTTs, IO IMiJT UM

MOKPUBAJIOM ITOXOBaHE

KHTTSL.

89 | JlyXxoBHICTb cieThcA, Spirituality is seeded, JonaBanss,
IPOPOCTAE, CXOTUTH 1 germinates, sprouts and MOTYJISIIIA,
PO3KBITA€E Y 36MHOMY. blossoms in the mundane. rpaMaTH4yHa

3aMiHa

90 | Mid € cBaTor0 icTOpIEIO A myth is a sacred story set in | Kommpecis,
1032 iICTOPUIHUM YacoM 1 a time and place outside MOTYJISIIS

IPOCTOPOM, Yy KN y
XyJOXKHIH Popmi
OTHCYIOTHCS
dbyHIaMeHTanbHI ICTUHA
MIPUPOJIU 1 JIFOJICHBKOTO

history, describing in fictional
form the fundamental truths of
nature and human life.
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KUTTAL.

91 | AyX, K CTBEp/KYBAIH Spirit, the Platonists said, lifts | Momynsiis
[UIATOHIKY, BUBOJIUTH HAC us out of the confines of
3a MeXI1 JIIOJChKUX BUMIpiB | human dimensions, and in
1 TAKUM YHHOM KUBHTh doing so nourishes the soul.

AYIILY.

92 | V kuwu3i Tpetici Kigaepa Tracy Kidder's book The Soul | Moaynsitis,
«Jlyma HOBOT MaIIuHM of aNew Machine doesn't rpaMaTH4YHa
HacrpaBi iinerses He mpo | really talk about the soul, but | 3amina
Aylly, aje BuHaxiqHuku i | it does describe computer
po3poOHKKH KOoMIT'toTepiB | inventors and developers as
OIMCAaHI SIK Bignani dedicated, self-denying
Oe3kopucinBi TexHapi, siki | technicians who devote their
npuCBATHIN KUTTS cBoemy | lives, often to the detriment of
0aYeHHIO TEXHOJIOTTYHOT their families, to their vision
epH, 1 9aCTO MPUHOCHIIH of a technological age. They
flomy B xepTBY cBoi ciMm’i. | are "monks of the machine";

Bonu € «uepHIsIMU caught up in the spirit of their
MAaIliHY, 3aX0IICHUMH work, like monks of old, they
JYXOM CBOET Ipalli i TaK can come to lead an ascetic
camo, SIK cTapojaBHi life in enthusiastic pursuit of a
YepHIli, BOHU MOXKYTh machine that reproduces as
BeCTH ackeTnuHe s)kutTs y | much of the natural world as
CBOIX 3aTATHX IMOIIYKaX possible in light and
MAaIlHY, KA electronics.

BIZITBOPIOBATHUME

IPUPOJIHINA CBIT, SK CBITIIO

U CIICKTPHKY.

93 | Imrenext Bu3upae HazoBHi i | Intellect, looking outward, Moaynsitis
[parte MpOCBITICHHS 1 wants enlightenment and the
HACOJIOH 3aIaIbHOTO pleasure of a burning
eHry3iazmy. Jlymra, 3agxau | enthusiasm. The soul, always
CIpsIMOBaHa BCEPEIIUHY, drawn inward, seeks
IIyKa€e CIOTIISIAaHHS 1 contemplation and the more
O1ITBII TIHBOBOTO, shadowy, mysterious
TAEMHUYOTO JTOCBIAY experience of the underworld.

Mi3HAHHS MOTONO1UYSI.
94 | dxeitmc [Nnaman James Hillman has observed Monymsiiis

3ayBa)KyBaB, IO KOJIM HaIla
TyXOBHICTh HEJOCTATHHO
ran0oKa, BOHA 1HOA1
MPOCIU3a€ YEPE3 YOPHUU
X171 1 Ha0yBa€e AUBHUX

that when our spirituality isn't
sufficiently profound, it
sometimes sneaks out a
backdoor and takes on bizarre
forms, all kinds of strange
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dbopm, BCIX BUIB TUBHOTO
EHTy31a3My.

enthusiasms.

95 | Heckinvyennuii BayTpimHii | The infinite inner space of a ['pamaTnuna
npocTip icTopii, story, whether from religion or | 3amina
HapopKeHoro peniriero yn | from daily life, is its soul. If
IIOJACHHUM XHUTTSM, 1 € T1 we deprive sacred stories of
aymiero. SIKmo Mu their mystery, we are left with
1030aBUMO CBSIIICHHI the brittle shell of fact, the
icTopii ix 3aragKoBOCTI literalism of a single meaning.
30CTaHeThCs Juine Kpuxka | But when we allow a story its
000J10HKa (haKTiB, soul, we can discover our own
OyKBaJli3M €JUHOTO depths through it
3HaUYeHHS. AJle SKIIO MU
J03BOJIUMO ICTOPIi MaTh
Iy1y, MOKEMO 4epe3 Hel
MI3HATH BIACHI IITUOWHM.

96 | [Tepen nurem In the face of overwhelming | Kommpecis,
BcenornHawyoi motpebu y | need for both emergency and | omyrieHHs
HarajJbHOMY 1 BOJHOYAC chronic care, the mental health
XPOHIYHOMY JTIKyBaHHi, system labels people
CHUCTEMa OXOPOHH schizophrenics, alcoholics,

AYIIEBHOTO 310POB’ s and survivors so that it can
HPUKIICIOE JTIOAIM apiaukd | bring some order to the chaos
mmm3odpenikip, aakoroiikis | Of life at home and on the

1 JKepTB, 100 TPOXH street, but each person has a
BIIOPSIKYBATH JKUTTEBHUIA special story to tell, no matter
Xa0C BIOMA 1 Ha BYJIMIII, how many common themes it
ajie ) y KOKHOI JIFOIUHI contains.

CBOSI ICTOPISI, HE3AJICHKHO

BiJl TOTO, CKUIBKH Y HIH

CIUIBHUX TEM.

97 | lle Haguxaroumii mpuKIan It's an inspiring image of the | JlocniBHU#
npardeHHs xopoOpo yiiita | willingness to step nepexsaa
y BOJy OyTTS 3aMiCTh courageously into the river of
NOITYKiB NUIAXiB JmmmtHes | existence, instead of finding
y Oe3merri, Cyxum i ways to remain safe, dry, and
HE3a4YCTUICHHM. unaffected.

98 | sk surou Bipu, Tak i Aemon | Both the angel of belief and Mopynsiris

CYMHIBY BIITPAIOTh
KOHCTPYKTHBHI POJIi y
MOBHICTIO chopMOBaHin
BIpL.

the devil of doubt play
constructive roles in a full-
rounded faith.
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99 | IcHye ekoHOMIKA Ay, There is an economics of the | OnymieHus
3rigHo K01 BXoKkeHHs 10 | Soul by which entry into new
HOBHX JTYMOK, €MOIIiH i areas of thought, emotion, and
CTOCYHKIB IOoTpe0ye relationship demands a steep
HAJBUCOKOT I[IHU. price.

100 | TBopeHHs my1ii € Soul-making is a journey that | Momynsiis
MaHJIpiBKOIO, sika moTpedye | takes time, effort, skill,
qacy, 3yCHJIb, HABUYOK, knowledge, intuition, and
3HaHb, IHTYTIT 1 courage. It is helpful to know
xopobpocTi. Kopucuo that all work with soul is
3HATH, 110 BCS poOOTa 3 processalchemy, pilgrimage,

AYIICIO € MPOLECOM— and adventure-so that we don't
anxiMi€ro, MaJOMHHUIITBOM 1 | eXpect instant success or even
npuroor0—Tox He Bapto | any kind of finality.
OYIKYBaTH MUTTEBOI'O

yCHIXy 4u Xo4a 0 AKOICh

3aBEPIICHOCTI.

101 | Oopasu aymesHoro nuiixy, | Images of the soul's path, as Moaynsitis,
SIK 0a4MMO, JTOCUTH Pi3HI. we have seen, are quite rpaMaTuyHa
Lle moxe OyTu nabipunT, i3 | different. It may be a 3aMiHa
YUCICHHUMHM TTYXHUMH labyrinth, full of dead-ends
KyTaMH 1 9yJJOBHCHKOM with a monster atthe end, or an
ycepeanHi, abo xk oxicces i3 | odyssey, in which the goal is
3pO3yMIJIOI0 METOIO, 10 clear but the way much longer
AKOI BeJle HEOUIKyBaHO and more twisted than
noBruii i 3suBrcTHil muisx. | expected. Odysseus is called
Opmicceli Ha3UBAETHCS "polytropos,” a man of many
HOJIITPOIIOM, YOJIOBIKOM turns-a good word for the path
YHCICHHUX BUBEPTIB— of soul. Demeter must seek
rapHe CIIOBO IS OITHCY her daughter everywhere and
uuxy ayiri. Jlemerpa mae | finally descend to the
IIYKATH JOYKY Y BCiX underworld before earth can
yCro/Iax 1 3pemToro Mycuth | come back to life. There is
CIyCTHTHCS J10 ToTokOiuus, | also the odd path of Tristan,

106 moBepHyTH 3eMutto 10 | Who travels on the sea without
KUTTS. A 111e € TUBHA oar or rudder, making his way
nonopox Tpicrana, 1o by playing his harp.

MaHJIpye MopeM 0e3 Becia

9 KepMa, TOPYIOUH IIIISX

3a JOMOMOTo10 apdu.

102 | Bci moi momapyHKH, All my gifts and gaps and Monymsinis,
MIPOBAJTH 1 3YCUILIA SKITIO efforts coalesce and coagulate- | rpamarnyna
BUCJIOBUTHCS] MOBOIO to use alchemical language- 3aMiHa

aJIXiMii, 3JIMBAlOThCS 1

into the unique individual |
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3arycaroTb O CTaHy
YHIKaJbHOTO 1HAMBIAA,
AKUM € 5.

am.

103 | Konu mu ctaemo As we become transparent, ['pamatuyna
npo3opumu, Busiisiemocst | revealed for exactly who we 3aMiHa
THMH, KHM MH €, a He TuMH, | are and not who we wish to
KUM X04eMO OyTH, TaiHa be, then the mystery of human
nrojckkoro 0yTTa y nitomy | life as a whole glistens
MUTTEBO BUOIUCKYE Y moment.arily in a flash of
criajaxax BTLUICHb. incarnation. Spirituality
JlyxOoBHICTB OPODKYEThCs | emanates from the
31 3BHUAMHOCTI TAKOTO ordinariness of this human life
JFOZICBKOTO KUTTS, K made transparent by lifelong
3pOOMII0 TIPO30PUM tending to its nature and fate.

JKMTTEBE MMPArHCHHS
OPUPOJIH 1 JTOJII.

104 | Ane AxIno BY 34aTHI But if you can tolerate the full | Moaymsitis,
BUTPUMATH BECh TATAP weight of human possibility as | rpamatrnuna
JFOICHKUX MOXKIIMBOCTEN K | the raw material for an 3aMiHa,
cupoBHUHY I anximiunoro, | alchemical, soulful life, then JTOJIaBaHHS,
JYIIEBHOTO YKUTTSI, TO atthe end of the path you may | nexommecis

HAIPUKIHI[I BAIIOTO MIJISAXY
nobaunte y co0i JisIic
Ja3yp 1 BITYy€eTE Y CBOIN
JyII KaM’ siHi1 110711
OctpoBy [lacxu i oTEMEHH
CroyHxenmxa, 110
NI03HAYAIOTh COHU Yacy y
BaIlIOMY BIJIPI3KY JKUTTS. |
toiai Bama mymia,
BUILJIEKaHAa y MY>KHOCTI,
HalyJie Takoi TBEPIOCTI,
TaKOi BUTPUBAJIOCTI 1
TaEMHHUYOCTI, IO
00XKECTBEHHICTh
HAPOJUTHCS 3 CAMOTO
Bamroro 6yrrs. Bu
BUIIPOMIHIOBATHME
JyXOBHICTh, MOB CBATHI
OJa)KeHHUM, 1110 HaBAKUBCS
TIPOXKUBATH KUTTS TAKUM,
SIK BOHO € 1 pO3KPHUTH
OCOOUCTICTB Pa3oM 3 ii
BAYXKOIO aJie BOJTHOYAC

have a vision within yourself
of the lapis and sense the
stone idols of Easter Island
standing nobly in your soul
and the dolmen of Stonehenge
marking eons of time in your
own lifespan. Then your soul,
cared for in courage, will be
so solid, so weathered and
mysterious, that divinity will
emanate from your very being.
You will have the spiritual
radiance of the holy fool who
has dared to live life as it
presents itself and to unfo

119




TBOPYOIO YaCTKOIO

HEJIOCKOHAJIOCTI.

105 | ImeanpHuM numoOom ayxy i | The ultimate marriage of spirit | lekommpecis,
AyIIi, aHIMYCY 1 aHIMH, € and soul, animus and anima, is | MmoysIIist
nuTro0OHe eqHands HeOec 1 | the wedding of heaven and
3eMJIl, HaIlMX HaHABHIIUX earth, our highest ideals and
imeaniB i aMOiIii, ambitions united with our
O€HAHUX 3 lowliest symptoms and
HalMmpu3eMIIeHI MU complaints.

CHMIITOMaMH i CKapraMu.

106 | Jlns cygacHoi moauHu, sika | T0 the modem person who Monymsiitis
MO’K€ BBa)KaTH IICHXE may think of the psyche as a
XIMIYHHAM anapaToM, TiI0 chemical apparatus, the body
MAIlKHOIO, & CBIT as a machine, and the
BUPOOHUIITBA— manufactured world as a
JTUBOBH)KHUM BUTBOPOM marvel of human brainpower
cuii MO3Ky 1 TexHojoriii, | and technology, the idea of
ines anima mundi Mmoxe anima mundi might seem
BUATUCH JTUBHOIO. strange indeed.

107 | TBapuHa BUSBIISE CBOIO An animal reveals its soul in | Moayssiis,
AYIIYy Y BpaXandoMy its striking appearance, inits | rpamaTuyHa
BUTIIA, s)KUTTEBHX 3BHukax | life habits, and in its style. The | 3amina
1 BJIACHOMY CTHIII. things of nature similarly
[ToxiOHUM YUHOM 3 show themselves with
Ha/I3BUYAHHOIO extraordinary particularity. A
YHIKQJIbHICTh BUSBIISAIOThH river's power and beauty give
ceOe 00’ €KTH TIPUPOIH. it an imposing presence. A
Kpaca i Mitp piuku striking building stands before
HAJal0Th il Bpa)karouol us as an individual every bit as
npucytaocti. Hetimosipua | soulful as we are.

CTIOpy/ia 3pUHAE TIepel HaM
SIK 1IHOMBIJ, 110 TaK caMo,
AK 1 MM, Ma€ JIyIIy.
108 | Mu nparaemo mymatu, mo | We tend to think that the Kommpecis

CBIT € BOPOTOM, CIIOBHECHUM
OTpYT, IO aTaKylTh HAC,
CilOYHM y Hac XBOPOOH i
CMEPTb.

world is our enemy, that it is
full of poisons that attack us,
seeding us with illness and
death.
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109 | Skmro Mu MaemMo If we are to attempt to develop | I'pamaTudna
CrpoOyBaTH PO3POOUTH a sound practice of ecology, 3aMiHa
3JI0POBY MPAKTHKY we need to tend our own inner
exostorii, To HaMm BogHouac | pollutions at the same rime,
notpioHo TypOyBatuck ipo | and if we are to attempt to
piBEHb BHYTPIIIHBOTO dean up our personal lives
3a0pyAHECHHS, a KO MU through therapy or some other
CpoOy€eEMO OUUCTHTH method, we will need at the
0COOMCTE KHUTTS 3a same time to tend to the
JOTIOMOTOF0 Tepartii a60 neuroses of the world and to
iHImoro MeToay, To Mmaemo | the suffering of things.

HArJISIHYTH 1 32 HEBPO3aMH
CBITY 1 CTpaXJIaHHIMU
peuei.

110 | dyma mroouts Munyie i He | But soul loves the past and Moynsitis
BUYHTHCA Y iCTOPii, BOHA doesn't merely learn from
KUBUTHCS ICTOPISIMH 1 history, it thrives on the
BIZITOMOHOM MHHYJIOTO. stories and vestiges of what

has been.

111 | Toxi Bu 3ynunuTeCH 1 You stop the car, get out for Moaymsitis,
BUIJIETE 3 ABTIBKU HA just a few minutes, and behold | rpamaTruna
KUIbKa XBUJINH, 1100 the grandeur of nature. This is | 3amina
BiAuyTH Benud npupoau. Y | the arresting power of beauty,

I[bOMY 1 BHSIBJISIETBCS and giving in to that sudden
3axoIInBa cuiia kpacu, 6o | longing of the soul is a way of
BiZIaTHCA ii pariTOBUM giving it what it needs.
MpPArHEHHSIM O3HAYa€ JIaTH
Ty T€, 40TO BOHA
noTpeOye.
112 | CeHCOM MHTTEBOTO The point of the momentary Moaynsitis

3aXOIUICHHS € MPOCTO
YKUBJICHHS YT
yII00JIEHOIO CTPABOIO—
BHUJIOM, SIKMH 3aIIpOLIY€E 0
CITOTJISI JaHHS.

seizure is simply to feed the
soul with its preferred diet-a
sight that invites
contemplation.
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Jlopatoxk b

[Tpuknaau BxuBaHHS MpojoHroBanux metagop y nosicti A. K. Hoiinsa «Cobaka

BackepButiB» Ta iXHil nepekaaj

Ne | VkpaiHcbkuii nepeknan AHTIIICbKE pEUCHHS Tpancdopmartii

1 | SIKIIO BM HE BHIIPOMIHIOETE It may be that you are not Moaynsitis,
SICKpaBoOTo CsiiBa, TO, B yourself luminous, but you are | nogaBanHs,
YCSIKOMY pa3i, BU € a conductor of light. Some rpamaTHua
npoBigHuKOM cBitia. Ta xiba | people without possessing 3aMiHa
MaJjIo TaKUX JIOAEH, AKi, HE genius have a remarkable
Maro4yM 0COOIMBOIO Tajanty, | power of stimulating it.

BCE-TAKU BOJIOIIIOTH
HaI3BHYAHOIO 3AaTHICTIO
3amajroBaTH MOro B IHIINX!

2 Ocnb BoHa, ¢aTtanbHa xBuinHa, | How is the dramatic moment Moy,
Barcone! Bu uyete kpoku na | of fate, Watson, when you rpaaTHYHA
cxoJax, Il KpoKU BpuBaroThes | hear a step upon the stair 3aMiHa,

y Ballle JKUTTA, ajie HeBimomo, | which is walking into your JI0/TaBaHHS
110 BOHK HeCyTh 3a coboro — | life, and you know not
100PO UH 3710. whether for good or ill.

3 — I, oueBUIHO, TFONMHA 3 “And a man of precise mind, ['pamaTruna
HAYKOBHMM CITPSIMYBaHHSIM evidently. A dabbler in 3aMiHa,
po3ymy? S maro nuiie science, Mr. Holmes, a picker | omucoBwii
IEBHHUI CTOCYHOK 10 HAyKH, up of shells on the shores of nepeKa
micTepe X0JaMC: TaK Ou the great unknown ocean.

MOBUTH, 30Mpar0 MyIILTi Ha
Oepe3i HeOCSHKHOTO OKeaHy
Mi3HAHHSL.

4 Cycinu nmpobauniu 6 fiomy Bci | This, in truth, his neighbours Moaymsitis,
fioro rpixu, ajke cBaTi Hikoau | Might have pardoned, seeing JIOIaBaHHS
HE OCEJISITUCS B HAITUX that saints have never
miciix, ane ['yro OyB flourished in those parts, but
CXHIJIBHUM JI0 0€3yMHUX 1 there was in him a certain
KOPCTOKHUX >KaPTIB, IO U wanton and cruel humour
3pobwmIio iM’s ¥oro mputdyero | which made his name a by-

BO si3uIleX y Bcbomy JleBoni. | word through the West.

5 | Hemacua mano He The poor lass upstairs was like | I'pamatnana
300)KeBOJILIA, CITyXarouH criB, | to have her wits turned at the | 3amina,

I’ STHI BUT'YKH i1 OpyTalibHY singing and shouting and JIEKOMITpECist

JIAWKy, 110 JIyHaJId 3HU3Y,
aJpKe, 3a CBIMUEHHSIM THX, XTO
3HaB ['yro backepsius,

terrible oaths which came up
to her from below, for they say
that the words used by Hugo
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HaIlIUTKY BIH JasiBCA TakK,
110, 3/1aBayiocs, 111 OOroXyJibHi
CJIOBa MOXYTb CIIONEIUTH
JIOJIMHY Ha MICIIi, sIKa
OCKBEpPHHUJIA HUMH CBOI BYCTa.

Baskerville, when he was in
wine, were such as might blast
the man who said them.

Hesnos3i I'yro 3anumms “It chanced that some little Monymsiis,
rocteit, mo0 BigHecTn cBoiii | time later Hugo left his guests | rpamaTtuuna
OpaHIli Ky Ta MUTBO, a to carry food and drink—with | 3amina
MOJKJIMBO, B HOTO JTyMKaXx other worse things,

OyJ10 i1 mock ripie, ane perchance—to his captive, and

n00ayuB, 10 KIIiTKa so found the cage empty and

CIOpO’XKHIIA 1 nTamka yrekia. | the bird escaped.

Jloci MOst TisUTBHICTD HE Holmes shrugged his Monysinis,
BUTIKaJIa 3a MexXi 1boro cBity, | shoulders. “I have hitherto rpamMaTH4Ha
— ckazaB BiH. — I Ooprocs 31 | confined my investigations to | 3amina,
3JI0M y MIpy cBOiX ckpoMmHuX | this world,” said he. “In a AHTOHIMIYHUN
CHIT 1 MOXKJTMBOCTEH, ajie modest way | have combated | mepexnan,
MOBCTATH MPOTH CAMOI'0 evil, but to take on the Father | nomaBanus
npabartbka 371a 0yae, Madyth, | Of Evil himself would,

HaJTO CaMOBIIEBHEHO 3 Moro | perhaps, be too ambitious a

00KYy. task.

AJle SIKIIO Ballla TEOpist Ipo But surely, if your

HaAMPUPOIHI CHIIH supernatural theory be correct, | ®ynkuionanbHa
IpaBHIbHA, TO BOHU 3[1aTHI it could work the young man | 3amiHa,
3ryOMTH IIBOT'O MOJIOJIOIO evil in London as easily as in | moxysiis
YOJIOBIKA HE TUIHKH B Devonshire. A devil with

Jesonmupi, ane it y Jlougouni. | merely local powers like a

Baxxko ysButH c0o01 qusBona 3 | parish vestry would be too

TEPUTOPIaTIHLHO 00MEKCHOIO inconceivable a thing.

BJIAJI010. AJ)KE 11€ HE IKUNUCH

TaM 4jeH napadisuibHOTO

yIIpaBIiHHS.

[Tix vac HanmpyxeHoi | knew that seclusion and ['pamatnyHa
PO3yMOBOi poOOTH Miil ApyT solitude were very necessary | 3amiHa,
norpeOyBaB camotu i cniokoro, | for my friend in those hours of | moxymsis
KOJIM BiH 3Ba)KyBaB yci, HaBiTh | intense mental concentration | 3mimeHHs

HaWpiOHIIII JeTaTl CIpaBH,
OyJlyBaB OJIHY 32 OJTHOIO
KUTbKa TIMOTe3, MOPIBHIOBAB 1X
MDK cO00T0 1 BUPIIITYBaB, SKi
BIOMOCTI1 Baromi, a SKUMH
MOJKHA 3HEBAKHUTH.

during which he weighed
every particle of evidence,
constructed alternative
theories, balanced one against
the other, and made up his
mind as to which points were
essential and which
immaterial.
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10 | CBiT criOBHEHHI TaKHX The world is full of obvious | Komnpecis,
OUYEBHUTHOCTEH, aJie iX HIXTO things which nobody by any | Butydenns
HE MTOMIYae. chance ever observes.

11 | A MK IMMH OKpEMUMH Between and around these Moaynsitis,
TOYKaMHU ¥ HaBKOJIO HHX scattered points extends the (byHKITIOHATbHA
PO3CTEISAIOTHCS CYMHI, desolate, lifeless moor. This, | 3amina
1030aBJICHI O3HAK JKUTTS then, is the stage upon which
6osorta. OT BaM clieHa, Ha tragedy has been played, and
SIKii posirpanacs s Tparedist | upon which we may help to
1, MOXKITMBO, po3irpaeTncs me | play it again.

OJIHA Y HAC Ha OYax.

12 | — 3maeThCs, MU BCTYNHIIN B We are coming now rather Monymsinis,
HapHuHy 3/10TrajiiB, — into the region of guesswork,” | rpamatuyna
3ayBakuB JJokTop MopTimep. | said Dr. Mortimer. 3aMiHa,

— CkaxIiTh Kpaie — B “Say, rather, into the region 3MIIICHHS
HapuHy, ¢ 3BaXKyIOThCS BCi where we balance probabilities
MOYKJIUBOCTI IJIS TOTO, a0u and choose the most likely. It

BUOpATH 3 HUX HAMO LTI is the scientific use of the

npasaonoaiony. e Haykose | imagination, but we have

BUKOPHUCTAHHS CHJIH ysiBH, o | always some material basis on

y (haxiBiiB 3axau npaitoe Ha | Which to start our speculation.

TBEpJIili MaTepiaJibHIN OCHOBI.

13 | Tpeba moguBuTHCS, ki Ko3upi | We must see what further Moaynsitis
B HAC Ha PyKax, i CMUJIUBO cards we have in our hands
HUMH OHTH. and play them with decision.

14 | — 41, BaacHe, 1€ HIYOTO HE ell, I don’t profess to Bunyuenns,
po3ymMiro. IcTopist myxe understand it yet. This case of | kommpecis,
3aryTtaHa, cep I'enpi. SIkmo | yours is very complex, Sir MO TYJISIIISA,
il OB’ sI3aTH 31 CMEPTIO Henry. When taken in GbyHKITIOHATBHA
BAIlIOro Is1bKa, TO 3 THX conjunction with your uncle’s | 3amiHa,

I’ ITUCOT BelbMuU cepiiozuux | death | am not sure that of all | metiTpanizais,
CIpaB, AKi MEHI JOBOIMIOCS the five hundred cases of 3MILLIEHHS,
PO3IUTYTYBaTH, 1151 Oy/Ie, capital importance which | JI0JTaBaHHS
MaOyTh, Halicknaauimoro. Ane | have handled there is one

B MEHE B pyKax € jneski autku, | Which cuts so deep. But we

1 OJTHA 3 HUX HEOIMIHHO Mae€ hold several threads in our

IPUBECTH HAC JI0 hands, and the odds are that

po3raaku.Mu MoxkeMo one or other of them guides us

BUTPATUTH 3aiBUI Yac, to the truth. We may waste

yXOIMBIIHKCH He 3a Ty HUTKY, | time in following the wrong

3a Ky oTpiOHO, asie paHo uu | one, but sooner or later we

Mi3HO 3HaWIeMO i ToTpiOHY. | must come upon the right.”

15 | CopaBni, 3apaau Takoro It is a stake for which a man ['pamatnyHa
BEJIMYE3HOTO KYIIIa MOXKHA might well play a desperate 3aMiHa
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3aTiBaTH PU3UKOBAHY IpY.

game.

16 | Ynap, Barcone! Bnyunuii A touch, Watson—an Moaynsitis,
ynap! — ckasaB BiH. — undeniable touch!” said he. “I | nonaBanHus,
Parmipa B pykax feel a foil as quick and supple | antoHiMiYHMIA
CYIIPOTHUBHHUKA, IO HE as my own. He got home upon | mepekian
MIOCTYIIAETHCS MEHI Hi y me very prettily that time.

IIIBUJIKOCTI, HI B TOYHOCTI.

17 | 3ramaere moe ciioBo, Batcone, | | tell you, Watson, this time dyHKIIOHATbHA
I[bOI'0 pa3y MU Maemo crpaBy | We have got a foeman who is | 3amina,

3 riAHUM cynpoTUBHUKOM. I | worthy of our steel. I’ve been | mogymsis,
3a3HaB Mmopa3ku B JIOHAOHI. checkmated in London. | can | rpamatuyna
bynemo cnioxiBatucs, mo Bu | only wish you better luck in 3aMiHa
Biflirpaerecs B JleBOHIHPI. Devonshire.

18 | lech Tam, Ha cyMmHiM rmagini | Somewhere there, on that JlonaBaHHS
X OOJIIT, TUABON Y desolate plain, was lurking this | Bunyuenns,
TOACHKIM moao0i, naue qukuii | fiendish man, hiding in a JIEKOMITPECist
3Bip, BIIJIGKYBABCS B HOPI, burrow like a wild beast, his
iekaroun B cepii HenaBucth | heart full of malignancy
IO JIOEH, sIKl BUTHAIN HOTO against the whole race which
31 CBOI'0 TOBAPHUCTRBA. had cast him out.

19 | Biu mir Ou nponutu cBitiio Ha | He might throw some light on | Moayssiiis,
TE, 110 KpUeThes B miThMi Bix | that which is so dark to us. embaTH3aIisa
yCiX Hac.

20 | [l{o#tHO s TYT OIIMHUBCS, K Please, please, be frank with Moaymsitis,
BiZIpa3y Big4yB, II0 HABKOJIO me, Miss Stapleton, for ever IO aBaHHs,
MEHE CKYITIYIOThCS SKICh since | have been here | have | ¢pyHkmionansHa
npuMapH. XOIHII HEMOB I10 been conscious of shadows all | 3amina
I'pimmeHchKiii TBani: ocs-ock | round me. Life has become
3arpy3Helll 3 TOJIOBOIO Ha like that great Grimpen Mire,
oHiH 3 1uX 3eneHux ramsasuH, | With little green patches
1 HIXTO HE JOIMOMOXKE TOO1 everywhere into which one
3BiATH BUOpATHCS. may sink and with no guide to

point the track.

21 | Ognak poman npotikae He Tak | And yet the course of true love | Kommpecis,
TJIaJIKO, SIK MaB OM 3a TaKUX does not run quite as smoothly | BuryuenHs,
o6craBuH. CLOroHi, as one would under the rpaMaTH4yHa
HaNpUKIIaa, Ha Horo moBepxHi | circumstances expect. Today, | 3amina
3’ IBUJIACSI MAJICHBK1 OpHKI, for example, its surface was
10 Jy’Ke 3IUBYBAJIO i broken by a very unexpected
CHaHTeanuniIo Hamroro aApyra. | ripple, which has caused our

friend considerable perplexity
and annoyance.

22 | SIx Oauute, ogHA 3 HAIINUX So there is one of our small ['pamatryHa
MaJICHbKUX TAEMHUITh mysteries cleared up. It is 3aMiHa,
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po3’sicHUIIacs. A HamanaTH something to have touched emdaru3zairis
HOTaMH JIHO Y JIparoBHHI, B bottom anywhere in this bog

AKiil Mu Gopcaemoct, in which we are floundering.

HeaOusiKa Crpana.

23 | A Temep s HOTATHY 32 IHIITY And now | pass on to another | Moayssiis
HHUTOYKY, SIKY MEHI BIAJIOCSI thread which | have extricated
BU3BOJIUTHU 3 IIBOT'O out of the tangled skein, the
3aIlJIyTaHOTO KITyOKa. mystery of the sobs in the

night, of the tear-stained face
of Mrs. Barrymore, of the
secret journey of the butler to
the western lattice window.

24 | Yac mianHYyB HEHMOBIPHO It was incredible how slowly | I'pmatuuna
MOBLIBHO, ajie HaC the hours crawled by, and yet | 3amina,
nij0aIbOpIOBaB a3apT we were helped through it by | Bunyuenns,
MUCITUBIIS, SIKHIA TEPIUISTUC the same sort of patient MOTYJISIITIsS,
migcrepirae 3q00u4 y 3aciami. | interest which the hunter must | romaBanHs
... baponeTt 0e3mryMHO feel as he watches the trap into
BIIIMKHYB JBepi.Mu MilLiu which he hopes the game may
CJIIZIOM 3a HAIIOK JUYUHOIO. wander. Then the baronet

gently opened his door and we
set out in pursuit.

25 | BOoruuk cBiUkH The light beneath him was Moaymsitis,
BIZI3CPKAIIIOBABCS B XUTPHX reflected in his small, cunning | 3mimeHHs,
MaJICHbKHX OYHIIX, SKi eyes which peered fiercely to | BurydenHus
310011BO Oirajiu B pizHi 60ku, | right and left through the
HiOM 041 3Bipa, 1110 3a4yB y darkness like a crafty and
TEMPSIBi KPOKH MHUCJIHBIIIB. savage animal who has heard

the steps of the hunters.

26 | Hy, Barcomne, mo Bu ckaxkere | Well, Watson, what do you JlonaBans,
PO 1€ HOBUI ITPOMiHB think of this new light?” MOYJIAIIISA,
cBitia? KOMIIpecis

“It seems to leave the darkness
— SIx Ha MeHe, BiH mie OubiIe | rather blacker than before.”
3rYCTHB TEMPSIBY.

27 | 3HOBY mepe/i MHOIO — Ta Once again | had reached that | I'pamatudna
riryxa cTiHa, sika Bupoctae Ha | dead wall which seemed to be | 3amina,
BCIX MOTX IUISIXax J10 built across every path by MOTYJISIIIIS
BU3HAYCHOI METH. which | tried to get at the

object of my mission.

28 | lacTs cTinbKyM pa3iB Luck had been against us Monymsinis,

3pajKyBaJio HaM TIij1 4ac again and again in this inquiry, | emdaTu3aris

IIHOTO PO3CIiTyBaHHS, aje
Terep BOHO MOBEPHYJIOCS JI0

but now at last it came to my
aid. And the messenger of
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MeHe o0auyusm. [
MIPOBICHUKOM y/1ayl BUSBUBCS
CHUBOYOJINHU, YEPBOHOBUIUMN
Mictep OpeHKIIEeH] I, IKUil
3yCTpiB MeHE 01151 CBOET
CaJI0BO1 XBIPTKH, 10
BUXOJIMJIA HA NUISIX.

good fortune was none other
than Mr. Frankland, who was
standing, grey-whiskered and
red-faced, outside the gate of
his garden, which opened on
to the highroad along which |
travelled.

29 | Ame MOIMU KO3HPSIMH B TPi But incredulity and ['pamatnyna
3aJTMIIAKACS HeTOBipa i indifference were evidently 3aMiHa,
IIIJIKOBHUTA Oai1yKiCTh my strongest cards MO YIS

30 | S HAIIKOM MigAXOaUB A0 i€l As | approached the hut, Moynsitis
KaMm’siHo1 aipu — TouHicinbko | walking as warily as Stapleton
sk CTEIITOH, KOJIH HOTro would do when with poised
CauOK YK€ 3aHECCHHI HaJl net he drew near the settled
METETHKOM ! butterfly, | satisfied myself

that the place had indeed been
used as a habitation.

31 | Ipwuizx no backepsinb-Xomy | As it is, | have been able to get | Moxynsiis
ayxe 3B’s13aB Ou MeHe, a Tak s | about as | could not possibly | anronimMiyHMi
MIT BUTBHO JIiSITH, have done had I been living in | mepexnan,
3ajMInardrch 3a gamrynakamu | the Hall, and | remain an rpaMaTHYHa
i TOTYIOYHCH BUCTYITUTH HA unknown factor in the 3aMiHa
CIICHY B HAMKPUTHUYHIIIY business, ready to throw in all
XBHIIAHY. my weight at a critical

moment.”

32 | Bonu 3ycTpidaroThCs, They meet, they write, there is
JTHCTYIOTHCS — MK HUMHU a complete understanding dyHKIiOHAIbHA
B3araji LUJIKOBUATA 3J1aroja, between them. Now, this puts | 3amiHa,

1110 J1a€ HaM BEJIMKHIA Ko3up y | a very powerful weapon into | moxyssiis
PYKH. our hands.

33 | 3 MOpOKY, B IKOMY S TaK The shape of some monstrous | JlomaBanms,
JOBro OJyKaB, BUCTYITHIIN villainy, half seen, half MOTYJIAILIS,
HAIOJIOBUHY MO0aYeHi, guessed, loomed through the | rpamatnyna
HAIOJIOBUHY BraJlaHi MHOIO darkness which had girt me so | 3amina
00pHUCH TUBOBHKHOTO long. .. the darkness was
nuxoxdiiicTra. ... ITitebMa, mo | rising, but much was still
oroprajna MeHe, TOMaTy hidden by the shadows.
po3ciroBaacsi, aje 6arato
4Oro 1ie 3aJMIIagocs B TIHI.

34 | — SIkmio g XiHKa — HOro If this woman is in truth his OnymieHHs,
JIPY>KHWHA, TO 0 Y00 TYT wife, where does Mrs. Laura MOIYJISIIIS

micic Jlaypa Jlaiionc? —
3aMMTasB sl.

Lyons come in?” I asked.

“That is one of the points upon
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— lle onuH 3 MyHKTIB, Ha
AKUU BU caMl IPOJIUIIH CBITIIO.

which your own researches
have shed a light.

35 | CrennToH 3aTsrye y CBOi My nets are closing upon him, | I'pamatnyna
TeHeTa cepa ['eHpi, a s even as his are upon Sir 3aMiHa
3aTAryro Horo camoro. Bin Henry, and with your help he
Maibke B MOIX pykax, 3 Baroto | IS already almost at my mercy.

JIOTTOMOTOIO.

36 | Hapemti Mu 31fmucs B “We’re at close grips at last,” | Moaymsis,
pykomnarrHomy 601! — ckazaB | said Holmes as we walked KOMIIpeCis,
Xonamc, IpsSAMYIOUd Mopyd 31 together across the moor. rpamMaTuyHa
MHOI0. — Aute sika BuTpumka! | “What a nerve the fellow has! | 3amina
SIk WIBUKO BiH y35B ceOe B How he pulled himself
pyku! Ane x ynap OyB together in the face of what
BOICTHHY MPUTOJIOMIILUTHBHIA must have been a paralyzing
— 100aYnTH, 110 TBOECIO shock when he found that the
’KEPTBOIO CTajia 30BCiM He Ta | wrong man had fallen a victim
nroauHa, Ky TH HamivaB! S, | to his plot. | told you in
Barcone, rosopus Bam mpo e | London, Watson, and | tell
B JIOH/I0HI ¥ TOBTOPIOIO you now again, that we have
3apa3: HaM Iie He goBoamiaocs | never had a foeman more
cxpelyBatu paripu 3 Outein | worthy of our steel.”

T1IHUM CYIIPOTHBHUKOM.

37 | Jnst mene aesiki nyHkTH qoci | There are several points upon Moaymsitis,
BKPHUTI MOPOKOM. .. AJie BiH which we still want light—but | rpamaTruna
PO3CIEThCS, HEOAMIHHO it is coming all the same.” . 3aMiHa
PO3CIETHCS.

38 | I npucsrarocs Bam, 3aBTpa 70 | We have him, Watson, we JlonaBaHHs,
Houi BiH Outumerses B Hamux | have him, and | dare swear MOTYJISAIIIS
TCHETaXx, sIK 0 FOThCS HOTro that before tomorrow night he
METEITUKH IIi] CAYKOM. will be fluttering in our net as
Inuneka, Kopok, oupouka — | helpless as one of his own
1 konekiis Ha beiikep-CTpiT butterflies. A pin, a cork, and a
[IOIIOBHUTHCS III€ OJHUM card, and we add him to the
EK3EMIUISIPOM. Baker Street collection!

39 | He3abapom moyHEeMO JIiSTH. The nets are all in place, and Monysiiis,
Tenera Bxke po3ctaBieno. A | the drag is about to begin. rpaMaTH4yHa
710 Beuopa Oyjie BUJIHO, We’ll know before the day is | 3amiHa,
3amTyTajiacs B HHX I Benuka | out whether we have caught JOIaBaHHS,
3y0acTa myka abo BKe our big, lean-jawed pike, or JIEKOMITpECist

BHUCJIM3HYJIA HA BOJIO. ... [ 5
BXKE TIOJTyMKH Oa4uB, SIK HaIITl
TEHEeTa BCe TYTile U Tyriie
3aTATYIOTHCS HaBKOJIO 3y0aTol

whether he has got through the
meshes  Already | seemed
to see our nets drawing closer
around that lean-jawed pike.
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HIYKU.

40 | Y Hac y 3amaci IBi BUIBHUX We have two hours before we | Momynsiist
roaunu. Ix Bapto Butpatut | need think of starting. | think
Ha 0011, a motiMm, Jlectpeiine, | we might employ it in getting
MU T0YaCTYEMO Bac some dinner and then,
HAWYUCTIIIMM HIYHUM Lestrade, we will take the
nositpsim laptmypa i London fog out of your throat
JOIIOMOKEMO BaM by giving you a breath of the
POYUCTUTH TOPIO Bif pure night air of Dartmoor.
JIOHJTOHCBKOI'O TYMaHy.
41 | OkpiM TOTO, BiH ITOCTA4aB When | was watching ['pamatnyna
MeHE 1KEI0 1 YHCTOI0 Stapleton, Cartwright was 3aMiHa

OLIM3HOIO TAa CTEIKHB 3a BaMH,
KOJIH s OyB 3alHATHI
Crennronom. OTXe, SIK
Oauute, BC1 HUTKU OyJIH y
MEHE B pyKax.

frequently watching you, so
that | was able to keep my
hand upon all the strings.
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