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VY crarTi Ha MaTepialll OPUTIHAIBHUX TBOPIB OPUTAHCHKOI MMCbMEHHULI EmiT
HecOiT, a came ka3ku «Knaura gpaxoniB» ta «beninga ta benamant a6o [[3Bonn 3emuti
Kapiiton» Oyno 3'sicoBaHo, IO XYAOXKHIM BHUMHCEN, SKMW NpPUTAMaHHUM Ka3kam
NUCHMCHHHUIN, MOXE BHpaXaTucs Jjume Yy MoBHIH ¢Gopmi. Takox Oyro
IIPOAHATI30BaHO OCHOBHI OOpa3HO-BUpPaKAJIbHI 3aCO0M Ha PI3HUX MOBHHUX PIBHAX
(poHeTHUHUI, JEKCUYHUI, CUHTAKCUYHUM), 3’ICOBAHO pOJIb MOBHHUX 3ac00IB Y
CTBOPEHHI OOpa3HOCTI y Ka3kaX 1 TaKOX PO3TISHYTO KOHOTATUBHUM aCIICKT
JTITEpATypH, L0 BHUPAXKAETHCSA 3a JOMOMOTOI0 EKCIPECHBHOI JIEKCHKHU 1 Iepenae
eMOIIliHuI cTaH repoiB. Ha Marepiani Takux BYUeHUX Ta 10CHiaHMKIB K P. Bynarosa,
10. ApemenkoBa ta O. CokoJi0BOi 0yJI0 BU3HAYEHO BIIMIHHOCTI MK JIITEPATYPHOIO
Ta (HONBKIOPHOIO KA3KOI0 1 PO3TISTHYTO Pi3HI PUCH, IO XapaKTePU3YIOTh IEBHUM JKaHP
miteparypu. TeopernuHoro 06a3010 cepen 00pa3HO-BUPAXIBHUX 3ac00IB  CTaH
Marepianu Takux aBTopiB sk JI. I'anwu, 1. Tanenko, P. I'pom'sk, FO. Kosanis, O.
Curenko, M. Ilununcekuii Ta iami. Cepen ¢poHeTnyHNX 3ac00iB Oyn0 3a(ikCOBAHO:
3BYKOHACIIIyBaHHS a00 III€ Ha3WBaIOTh OHOMAaTomes (iMiTailisi 3BYKOBUX SIBHIII),
acoHaHC (MOBTOPEHHS TOJIOCHUX 3BYKIB), ajiTepallilo (IMOBTOPEHHS MPHUTOJOCHUX
3BYKIB); C€pel JEKCUYHUX MOXKHA BUIUIMTH TakKl 00pa3HO-BUPAKaJIbHI MPUIAOMH —
CHHOHIMH (CJIOBa, IO PI3HATHCS EMOIIIWHUMHM BIATIHKAMH Ta CTWIICTUHYHUM
3a0apBJIEHHSM), HEOJIOT13MHU (HOBOCTBOPEHA JIEKCHKA, 1110 Ma€ HOBY (OopMy Ta 3MICT),
JEMIHYTUBHU (3MEHIITYBaJIbHO-TIECTIUBI CIIOBA), KanamMOyp (BUKOPUCTAHHS JCKIITBKOX
CJIIB, CXOXKHUX 32 BUMOBOIO, Y KOMIYHOMY KOHTEKCTI); CepeJi CHHTAKCUYHUX 3aC001B—
MOBTOPH, TAPIIEIIAIIO (PO3/iITICHHS 200 BHOKPEMJICHHS PEUCHHSI HA OKpEMi YaCTHHH),

1HBepCil0 (HE3BUYHE PO3TAIyBaHHS CIiB, TOMITHE TOPYIICHHS CHHTAKCUYHOI



KOHCTPYKIIii), MUTaJIbHI peueHHs (K 3aci0 BupaxeHHs emollii). OkpeMo OyIo
PO3IIISTHYTO MOBH1 OJIMHUIII, IO HA/Ial0Th EMOTUBHOCTI 1 €KCIPECUBHOCTI Ka3kam E.
Hecoir.

Knouosi  cnosa:  obpazno—eupadicanvHuii  3acib,  XyOOJCHIU — meKcm,
mpanc@opmayis MOGHUX 3aC00i8, eMOMUBHICb, eKCHPECUBHICb.

An article based on the original works of the British writer Edith Nesbit, namely
the tales «Book of Dragons» and «Belinda and Bellamant or the Bells of Carillon-
Land» found that fiction, which is inherent in the tales of the writer, can be expressed
only by language. The main figurative means of expression at different language levels
(phonetic, lexical, syntactic) were also analyzed, the role of linguistic means in creating
imagery in literary tales was clarified and the connotative aspect of literature expressed
through expressive vocabulary and conveying the emotional state of characters was
considered. Based on the material of such scientists and researchers as R. Budagov, Y.
Areshenkov and O. Sokolova, the differences between literary and folk tales were
identified and various features that characterize a certain genre of literature were
considered. The theoretical basis among figurative means of expression were the
materials of such authors as D. Hanych, I. Gatsenko, R. Gromyak, Y. Kovalev, O.
Sytenko, M. Pylynsky and others. Among the phonetic means were recorded: sound
imitation or also called onomatopoeia (the imitation of sound phenomena), assonance
(a repetition of vowel sounds), alliteration (a repetition of consonant sounds); among
the lexical ones we can distinguish the following figurative and expressive techniques
- synonyms (words that differ in emotional shades and stylistic color), neologisms
(newly created vocabulary with a new form and meaning), diminutives (imply that
something is small, cute, loved, or special), pun (in a comic context, use of several
words, similar in pronunciation); among the syntactic means - repetitions, parcelling (a
division or a separation of a sentence into separate parts), inversion (unusual
arrangement of words, noticeable violation of syntactic construction), interrogative
sentences (as a means of expressing emotions). Linguistic units that give emotion and

expressiveness to E. Nesbitt's fairy tales were considered separately.



Key words: figurative means of expression, artistic text, transformation of
language means, emotionality and expressiveness.

AKTyaJbHICTb AOCTiAAKEeHHsS. TBOPUICTh OpPUTAHCHKOI NMMCHMEHHHIII E.
HecbiT HeomHOpa3oBO cTaBaja MpeIMETOM IOCHTIIKCHHS SK BITUM3HSAHUX, TakK 1
3apyO1KHUX JOCIITHUKIB, MPOTE M03a YBArokO JUIIMIOCS BUBYEHHS (DYHKI[IOHYBaHHS
o0pa3HO-BUpaXaJIbHUX 3aco0iB, YOMYy 1 NpHUCBSYEHA jJaHa cTarTs. MeTow maHoi
PO3BIIKU € PO3TJIsi] OCHOBHMX 00pa3HO—BHpaKkalbHKUX 3ac001B y kazkax E. HecOit Ta
iX 3Ha4eHHA MIPH POPMYBaHHI 0OPA3HOI CUCTEMH.

3arajgpbHOBIZIOMO, IO JIiITepaTypHa MOBA BIAPIZHSAETHCS BiJl MOBU XYJAOXKHBOT
mitepatypu. P. bygaros 3azHauae, mo «...BX€ T€ OYEBUIHE IMOJIOKECHHS, IO MOBA
XYJO’)KHBOI JIITEpAaTypu HE TUIBKM CIHPAETbCS HA BCl CTWI, ajleé W [IHUPOKO
BUKOPHUCTOBYE MPOCTOPIUUS 1 JIaJIeKTHI €JIEMEHTH, BiApi3HsA€ ii Bij JiTepaTypHOI
MoBu» [12, c. 288]. 3 iHmoro OoKy, JiTepaTypHa Ta XyAOXKHS MOBAa MarOTh MILIHUMA
3B’S30K, QJDKE JIITepaTypHa MOBa € TIEHD OCHOBOIO, Ha (DOHI SIKOTO BiAOyBa€eThCs
CBIJIOME MOPYIIEHHS] MOBHUX HOPM.

XynoXKHIA TEKCT — TBIP CIOBECHOIO MHCTEITBA, MOOYIOBaHMI HAa OCHOBI
XyJI0’)KHBOT'O BUMHUCITY Ta JJOAATKOBOT'O BIOPSIKYBaHHs i 00pa3HocTi MoBH [ 1, ¢.172].
I came xymokHiii Bumucen nputamaHHuii kazkam E. HecOit, amke BCl elleMEHTH
XYJI0)KHBOTO CBITY, SIKMI CTBOpUJIA aBTOPKA, BC1 T1 00pa3u MOXKyTh OyTH peasi3oBaHi
JIUIIIE 3aBISIKU CJIOBY, 1HIIIMMU CJIOBaMU — Y MOBHIM popmi. Xy10xkH1H 00pa3 — popma
BiTOOpa)KeHHsI JIHCHOCTI MHCTEITBOM, KOHKpETHa 1 pa3oM 3 THM Yy3arajibHEHa
KapTUHA JIFOJCHKOTO >KUTTS, CTBOPEHA B CBITJII €CTETHMUHHUX 1J€alliB XyJOXKHUKA 3a
JIOTIOMOT 00 Moro TBopuoi (panTasii [1, c. 172].

OpHiero 3 03HaK XyJ0KHbBOI JIITEpATypy MOYXHA BIJIHECTH YITKY OpPIEHTALIIO Ha
ecTeTUYHy TpaHcdopmalliro Oyb-IKUX MOBHUX 3aC001B Ha BCIX PIBHAX, 1110, Y CBOIO
4yepry, JO03BOJISE TOCHIUTH 1X 300pakajbHO-BUPAKAIBHI  XapaKTEPHUCTHKH,
BIJITBOPIOIOYM MAaKCHMAJIbHO TIOBHO XYJOXKHIM 3MICT, a TakKOX 1HIWUBIAyaJbHO-
0COOUCTICHI (CTHIJIBOB1) XapaKTEPUCTUKH MOBHM XYAOXKHIX TBOpiB. Tpanchopmarris
MOBHHUX 3ac00iB BiIOYBa€ThCS HA TaKUX PIBHIX, SK (OHETHUYHHHA, JICKCUIHHM,

CUHTAKCUYHUMU.



Hamucannst TBOpy nepeadadae BKUBaHHS KOMIUIEKCY O0O0pa3HO—BUPAKATBEHUX
3aco01B. Ockinbku TBopu E. HecOiT TicHO NoB’s13aH1 3 (PaHTACTUKOIO i BUTAJIKOO, 1€
nependadae BUKOPUCTAHHS TIEBHOT 0OPa3HOCTI, 10 CTBOPHUTH KA3KOB1 KapTHUHHU.

Cepen ocHoBHUX (poHETHYHHMX 3ac001B, 3adikcoBanuX y kazkax E. HecOit Oynu
BUJIIJIEHI 3BYKOBI MOBTOPH, IO BUAUISIIOTECA Ha (POHI (POHETHMUHO HEUTpaIbHUX
gacTuH. [loBTOp € CTWUJIICTUYHUM TPUHAOMOM, 3a JOMOMOTOI0 SIKOTO MOXHA
CTBOPIOBAaTH HOB1 CTHJIICTHYHI 3ac00M 1 (pirypu, TOMy IO BIH MOXKE OXOIUIIOBATH
MOBHI OJUHHII BCIX PIBHIB — 3BYKH, MOp(pEMH, (OPMHU CIIOBA, CIOBOCIIOIYUYCHHS,
pedenHns, ctpodu [11, c. 462]. Haituacrime aBTOpKa BXKMBAa€ aCOHAHC I ayiTepartito.

ACOHaHCOM Ha3MBAaIOTh «KOHILIEHTPOBAaHE IOBTOPEHHS TOJOCHUX 3BYKIB Yy
HOETUYHOMY PAIKY 4d CTPOQi, IKe BUTBOPIOE €PEKT MIIIO3BYUUs» [5, c. 67]. Y cBoIO
yepry aitepamis € CTWIICTUYHUM TNPUMOMOM, SIKMM TMOJsra€ y MOBTOPEHHI
OJIHOPITHUX TPUTOJOCHUX 3aJisl MIJABUIIECHHS IHTOHAIIMHOT BUPA3HOCTI, IS
E€MOIIIMHOTO TOTIIMOICHHS HOT0 CMHUCIIOBOTO 3B SI3KY [5, ¢. 27].

Tak, y camiii Ha3B1 Ka3ku «Belinda and Bellamant or the bells of Carillon landy
(«beninoa i bennamanm abo 0360Hu 3emni Kapunviion»), Tak 1 B caMoOMYy 1i MICTUTBCS
3ByKOKOMILIEKC / bl /, ikuit Mae TICHUHN 3B'S30K 13 IIHHUM JIJIs CIOKETY TBOPY 00pa3zoM
1 BIJICUJIA€ YMTay4a JI0 3ByYaHHS aHTJIIHCHKOTO ciioBa bell «036iny. Y Kaslll € CBOEpiaHA
MOBHa Tpa, fKa IMOKa3ye B3a€MUHU OOpa3iB 1 MOTHBIB Ha ()OHETUYHOMY piBHI.
Hanpuxknan, 3Byku /b/, /l/ mOBTOPIOIOTHCS Y CIOBOCIIOIYYEHHSIX, IO OMUCYIOTh caMi
I3BOHHU, IO € CUMBOJIOM 30J0TOro CTONITTS KOPOJIIBCTBA, 1 B YPUBKAX, PUCBIYECHI
IaCIMBOMY 1CHYBaHHIO KOPOJIBCTBA 1 KaTacTpodu, sika oro critkana: big beautiful
bells, hospitable bells, very sweet—toned splendid bells [16].

Bapro Big3HauWTH, 10 TOEIHAHHS ACOHAHCY Ta ajiTepalii Hajgae TBOPY
ocobnuBoro edekry 1 HaigacTimie 3ycrpidaeTbes y kasii «Belinda and Bellamant or
the bells of Carillon land»:

We are the

Merry three

Bells, bells, bells.

You are two



To undo

Spells, spells, spells...[16]

Takoxx MOTUB «0360HUMU Y 0360HUKY HA (DOHETUUHOMY PIBHI MPEACTABICHUI
3BYKOKOMIUIEKCOM «7» Ta «ng», a 3 IHIIOTO «/l», a Ha CHHTAaKCUYHOMY pIiBHI —
BUKOPHUCTAHHSM ITIOBTOPY:

Ring—a—ring—a—ring—a-ring—a—ring! Ring, bell!

A little baby comes on earth to dwell. Ring, bell!

Sound, bell! Sound! Swell!

Ring for joy and wish her well!

May her life tell

No tale of ill-spell!

Ring, bell! Joy, bell! Love, bell! Ring! [16]

XyAoXKHS JIiTepaTypa, y AKid OMIHye KOHOTaTUBHUM aCIEKT, MA€ 3a METYy
PO3KPUTH BHYTPIIIHIO JYXOBHY MPHUPOJY, MOUYTTS 1 MEpekKUBaHHA TepoiB. Tomy y
[OMY BUIIAJIKy MIepeBary Halal0Th KOHOTATUBHIM JIEKCHII], IKa MAKCUMAJIbHO Mepeae
€MOLIIMHNUN CTaH.

Onniero 13 TexHik E. HecOiT nmsa nepegadi rymopy € BUKOPUCTAHHS ajliTepartii
Ta OBTOPEHHS, SIK1 CTBOPIOIOTh KOMiuHUM edekT. Hanpukman:

Good night, my darlings, sleep sound all day, and don't get up too soon. You
must not get up before it's quite dark. You wouldn't like the nasty dragons to catch you
[16].

I. Tantenko po3risigae 3BYyKOHACTIAyBaJIbHI CIIOBA SIK CAMOCTIMHY KaTETrOpiro
CIiB, SIKa Ma€ OJHOTUIIHY OYyJIOBY, YHUCJIEHHI BaplaHTH, OCOOJIUBY CTPYKTYpY,
cioBotBip [4, c¢. 19]. [ocmimkyroun QOHETHYHY BMOTHBOBAHICTh CIIOBA,
B. JleBulIbKUI HATOJIOIIYE, 110 OJHE 1 T€ K 3BYYaHHS MEPENAEThCA Y PI3HUX MOBaxX
noAIOHUM, TPOTE HE 1ACHTUYHUM HabopoMm ¢oHeM [10, c. 297].

V¥ kasmi «The book of dragons» E. HechOiT Bukopucrana 3BykoHaciAyBaHHS,
110 € MPSMOI0 IMITAIIEI0 3BYKIB, CTBOPIOBAHUX 00’ €KTaMU, SIBUIIIAMU J1HCHOCTI:

- kpuku TBapuH. Cock—a—trice—a—doodle—doo;,



- pedeKkTOpHI BUTYKH Jtoaeit: Ah—but what do you know about it, Oh, tell me what,
Eh.

VY TekcTi BUSBM HABKOJMIIIHBOTO CEPEAOBHINA MOXKYTH IEpeaaBaTUCS 3a
JIOTIOMOT'OI0  3arajibHOBIIOMHUX CJIB, AHAJIOTIYHMX HAC/iJlyBaHUM 3ByKaMm. Tak,
3BYKOHACIIITyBaHHA BITPY HECE HE TUIbKHM BJacCHE 00pa30TBOPUY (PYHKIIIO 1 CIYXKAaTh
HE TpocTo (OHOM IS 3BOPYLUIMBOI ICTOpIi KOXaHHS, ajieé W BKIIOYAIOTHCS Y
CTBOPEHHS XYJI0)KHBOTO 00pa3y: «lt was very hot in London that year: the pavement
was like hot pie, and the asphalt was like hot pudding, and there was a curious wind
that collected dust and straw and dirty paper, and then got tired of its collection, and
threw it away in respectable people’s areas and front gardens» [17].

Bynp—ska puca, 110 XapakTepu3ye TOW YU 1HIIMI KaHp Ha pPIBHI 1Or0 MOBHOI
CTPYKTYPH, BUPKAETHCA Y IEBHOMY Ha0OPi:

- HOMIHATHUBHOI JIEKCUKH (CIIOBA, SIKI BXKMBAIOTHCA Y IPSIMOMY 3HAUEHHI);

- CTWJIICTUYHO 3a0apBJICHOI JIGKCUKH — CJIOBA, K1 HAJIEXKATh JI0 PI3HUX JIEKCUIHUX
mapiB MOBH (HEOJIOT13MHU, 1IHIIIOMOBHI CJIOBa, PO3MOBHA JICKCHKA);

- TPOIIIB, BXXHMBaHI y NMEPEHOCHOMY 3HAa4YE€HHI CJIOBA JUIsl 00pa3HOI XapaKTEpUCTUKU
npeaMeTa, sIBUIIa, Jii, XxapakTepy Joaunu [8, c. 13—-16].

Jlekcuka, 110 BUpaxae 4yJoBe, 4apiBHE, Ka3koBe, (DaHTACTUYHE € HANOUIbII
3HAUYIIMM MOBHUM MPEACTaBHUKOM XaHpy. MOBHI 3ac00u J0MOMararoTh BUPA3UTH
OCHOBHI JKaHPOBI1 03HAKH (PAHTACTUYHOI Ka3KH — HASIBHOCTI «4YJIECHOTO.

JIeMIHyTUBHICTb Ma€ pi3H1 3acO0M BUPAKEHHA 1 BOAHOYAC LI€ «CUCTEMHO—MOBHE
SBUIIE, OCKIIBKM Ha OKPEMUX MOBHHX Spycax (CHHTaKCUYHOMY, JIEKCUYHOMY,
CJIOBOTBIPHOMY) YK€ 3aKpIMUIUCS MEBHI 3ac00M Ui ii peryssipHoi peanmizamii» [13, ¢
167-171].

Ha nekcuyHomy piBHI, XapakTepHOI 0coOnuBicTIO MOBH Ka3ok E. HecOit €
HAsSIBHICTb BEJIMKOI KIJIBKOCTI 3MEHITYBaJIbHO—TIECTIMBUX CJIIB — JAEMIHYTUBIB (daddy,
dearie/deary, godling, booklet, pondlet, leaflet, droplet, animalcule, pumpkin, baby,
daisies, ducky Ta iH.). barato AeMiIHyTHUBIB Ha MO3HAYCHHS TBApWH: piglet, doggie /

doggy, duckling, mouseling.



Cepen JIEKCHYHHUX 3ac001B aHIIIHCHKOT MOBM MOKHA BHJIUINTH CHHOHIMH.
JlociIHUKH YKPaiHChKOT MOBY BU3HAYaIOTh CHHOHIMU SIK CJIOBA, 1[0 03HAYal0Th Ha3BY
OJTHOTO W TOTO 3K TOHATTSA, CHUIBHI 32 OCHOBHUM JICKCHYHUM 3HAYCHHSM, aje
BIIPI3HSIOTBCA ~ 3HAYCHHEBUMM  BIATIHKaMH  ab00  eMOIIHHO—€KCIIPECUBHUMU
3a0apBIEHHSAMH (Y4 TUM 1 TUM BOJHOYAC), 00 c(heporo CTUIIICTUYHOTO BUKOPUCTAHHS
YU MOXKJIMBOCTSMH TO€AHAHHS 3 IHIIMMHU cioBaMH [3, ¢. 249]. V kazkax E. HecOit
OyJ10 3ahiKCOBAaHO TaKi CHHOHIMU:

- big, large, massive, great, wide,

- man, person, human, mortal, personage, figure, boy,

- girl, girlfriend, maiden, lass, wench, gal, gill, doll, colleen, demoiselle,
- dragon, monster, beast.

OnHuiero 13 GyHKIIIH HEOJIOT13MIB CydacH1 JOCIITHUKH BUISIOTH EKCIIPECUBHY .
ExcripecuBHICTP ~ BHUCTYMa€  JDKEPEIOM  MOBJICHHEBOTO  HOBaToOpcTBa i
BUKOPUCTOBYETHCSI aBTOPAMU 337151 XyA0KHBOI BUPA3HOCTI [6, . 242]. V XynoxHIX
tekctax E. HecOir HeonorisMu €  oOpa3zHo—300pakaJbHUM  3aco0amu:
whereyouwantogoto, double—handfuls, Aurora Borealis, next—door—but—one garden,
Alarming Plague of Dragons.

3a J0MOMOT 00 CUHTAaKCHUYHUX 3aC001B BUPA3HOCTI MOBa CTa€ OUIbII eMOLIHHO
HACHYCHOI0, KPaCHBOIO Ta eKkcrnpecuBHO0. O. IBaHYMKOBA ITij] MAPLEIAIIEID PO3yMie
NEBHUM MPUIOM EKCITPECUBHOTO CHHTAKCUCY MTMCHMOBOI JIITEPATYyPHOI MOBH, CYTHICTb
SIKOTO TIOJISITA€ 'y PO3UJICHYBAHHI CMHTAKCUYHO 3B’SI3HOTO TEKCTY HAa 1HTOHAIIMHO
BIJIOKpEMJICH] BIIPI3KH, IO MapKyIOThcs Kpamkow [7 c. 282]. IMlapuensmis mae
3JIaTHICTh YBUPA3HIOBATH XYI0KHIN TEKCT, 3BepTaTH YBary Ha MEeBHUX JCTANISIX OIUCY,
poOJISIuUM HArojioC Ha 3HAYYHIOCTI TUX YW I1HIIMX MOMEHTaX BHUCIOBIIOBAHHS,
HalBaXXJIMBIIIUX 3 aBTOPChbKO1 no3utlii. Hanpuknan: «Bah! it is like sand in the mouth
— of a dryness! Is it possible this pleases you?»

the papers gave up pretending—and put Alarming Plague of Dragons at the top
of the paper

It was a tiny lizard, about half an inch long—with scales and wings.



So then they turned on the hail—only half on, for fear of breaking people's
windows—and after a while there were no more dragons to be seen moving.

Hocuts BnyunuM y ka3kax E. HecOliT € BUKoprcTaHHs 1HBEpCIi, KOJIM aBTOpKa
CBIJIOMO BUHOCHUTD BIEpe]l OUIbII BaroMe 1 Ha YoMy XO4Ye aKIEHTYyBaTH yBary yuraya:
Here it is; Don't be a silly little King, Neither did I; Be a good little King now.

[Ile omHMM IiKaBUM BHUpPaXaIbHUM 3acoOoMm € kajmamOyp. Jocmigauis
JI. lloneBa, BHMBYAIOYM BIANOBIJHE MOBHE SBHILE, 3ayBaXKWJa, IO TpaaMIliiiHe
pPO3yMIHHS MOBHOI T'pu SIK KanamOypy (rpu CiiB) CIIJI yBakaTH OOMEXEHUM 1
HECydyacHUM. MOBHY TPy TPakTylOTh y HIMPOKOMY PO3YMIHHI SIK BIIXWJICHHS BiJ
MOBHHMX HOPM 3aJJIs CTBOPEHHS MIEBHOTO €CTETUYHOTO (YaCTiIIe KOMIYHOTO e(PeKTy)
[15, c. 162]. B 0CHOBI CEMaHTUYHOTO KajaaMOypy JEKHUTh IBO3HAYHICTb, a JJI1 HOTO
nepenayl  MUCbMEHHHMK CTBOPIOE TaKUM KOHTEKCT, SKHM Jla€  MOKIIUBICTD
JIBOIIJIAHOBOT'O OCMUCJICHHSI OJJHOTO a00 JACKUIBKOX CIIIB (CJIOBOCTONYy4YeHB). CIIOBHUK
JIHTBICTUYHUX TEPMIHIB Ja€ HACTYIHY AediHIIi0: KanaMmOyp — e girypa MOBICHHS,
SKa TIOJSTaE B TYMOPUCTHYHOMY (TapoAIfHOMY) BHUKOPHUCTAHHI PI3HMX 3HA4YEHb
OJIHOTO 1 TOTO K CJIOBA YU JIBOX CJIB, 10 MOA10HO 3By4arTh [2, ¢. 172].

Taxk, repoit ka3ku «The Phoenix and the Carpety» («@enikc i xunum») Podept
OTHCY€E KOPOBY, IO MPsIMyBajia B KOPOJIBCTBO YapiBHUM KIIIUMOM, SIK «remunerating
creaturey», CTBOPIOIOUN KajlaMOyp MIXK CIIOBaMU «remunerating» Ta «ruminating». A
AHTes, 6axxaroun OyTH TaKOI K PO3YMHOIO, sIK ii 0arhku, Kaxke, 1mo xode «futile
brainy», a He «fertile brainy.

Ha cuHTakcM4HOMYy piBHI Tak0X MOKHAa BWIUINTA MHTAJbHI PEUYEHHS, fKi
BUpaXKarOTh eMoIliiHui cTaH repoiB. 3okpeMa K. CokonoBa 3a3Hayvae, 110 MUATAHHS
3aBXKIU OUIBII €MOIIHO HaBaHTAXKEHE, HIXK CTBEPKEHHs a00 3alepeyeHHs, BOHO
30UIBIIIY€ 1JIJIOKYTUBHY CHJIY BUCJIOBIIFOBAHHS 1 3MYIIIY€ YWTaya 3aAyMaTUCS, BIAYyTH
CyM, 31uBYyBaHHs, THIB [ 14]. OcoONMBICTIO BXKMBAHHS MUTAJIBHUX OJUHUILIb ¥ Ka3Kax €
Te, M0 JCKUJIbKA 3alHUTaHb MOXYThb (YHKIIOHYBaTH moOpsia. Taka TEHACHINS [0
BUKOPUCTAHHS MUTAIBHUX PEUEHb J0MOMAarae OulbIlll IHTEHCUBHO BUPA3UTU TY YU TY

emonito. Hanpuknan:



Of course we do. And don't you see, Ef, that's the very reason why we could wake
him? You can't wake people if you don't believe in them, can you?

«But what is the Rory Bory what's—its—mame?» asked Jane. « Who lights it, and
what's it there for? »

OTxe, MOXHa 3pOOMTHM BHMCHOBKHM, IIO Yy cBOix Ka3kax E. HecOir BxuBae
PI3HOPIBHEB1 00pa3HO—BUPAKAIBHI 3aCO0H, IO 32 CBOEIO MPUPOJIOI0 IPYHTYIOTHCS Ha
ySIBHOMY MOpYyIIEHHI (OpM MpeaMeTiB 1 sIBUIL 00’ €KTUBHOI MIMCHOCTI, B SIKMX
BiJIIIITOBXYETHCST MUTEIlb, TBOPSIYM BIACHUN XymOXHIN CBIT. Tak, Ha QoHETHUHOMY
piBHI OYyJIO BUJIJIEHO aCOHAHC, aJliTepallito, 3ByKOHACI1IyBaHHS, Ha JICKCHIYHOMY PiBH1
PO3IIIIHYTO CUHOHIMH, HEOJIOT13MHU, JEMIHYTUBU, HA CHHTAKCUYHOMY PiBHI BUBYEHO
NOBTOpH, MapLEJALi, 1HBEPCIO, NUTaIbHI peueHHs. OOpa3HO-BHpaXkaibHI 3aC00U

HAJIAI0Th EKCIPECUBHOCTI, EMOIIIMHOCTI Ta oOpa3HocTi ka3kam E. HecOir.
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