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MOBHOCTUJICTUYHA CIIEHUPIKA ITIOCTUJIIO E. TUIBEPT
TA II BIAZTBOPEHHSA Y POMAHI “EAT, PRAY, LOVE”

bopoOenuyk Ipuna MukosaiBHa
Kanouoam QinonoeivHux Hayx
doyenm Kagedpu meopii, npakmuku ma nepexiady aHaitcbKoi Mosu
Hayionanenozo mexuiunoco ynieepcumemy Ykpainu
«Kuiscorkuu nonimexniunuu incmumym imeni l2cops Cikopcbko2o»
npocn. Ilepemocu, 37, Kuis, Ykpaina

3a0poacska Anina BajeHTuHiBHA
Mazicmp Kaghedpu meopii, npaxmuxu ma nepexiady aH2aiucbKoi Mosu
Hayionanvnozo mexuiunozco ynieepcumemy Ykpainu
«Kuiscokuii nonimexniunuti incmumym imeni leops Cikopcbko2o»
npocn. Ilepemoeu, 37, Kuis, Yxpaina

Cmammio npuceaueno 00CHiOHNCeHHIO MOBHOCULICMUYHOI cneyuixu i0iocmunio amepukancoKoi nucs-
mennuyi E. Tinbepm na mamepiani anenomoenozo pomany “Eat, Pray, Love”. 3ayeadiceno, wo 6 cyuacromy
HAYKOBOMY OUCKYPCI NOHAMMA «I0I0CMUNbY He MAE EOUHO20 GUSHAYEHHS, Alle PO3YMIEMbCA AK THOUBIOYATbHUL
Ccmub, THOUBIOYANlbHE MOBGILEHHS, ABMOPCHKULL CIULL MA € 8i000PANCEHHAM MEHMATLHOCMI HAYIL, C8imo8io-
yymmsl U KyIbmypHux yinnocmeti asmopa. 11io uac 00cioxcenns 6y 8USHA4eHo, ujo HCIHoUd npo3a € icmopuy-
HUM A8UULeM, SKe NPOUULTIO eBONI0YII0 PO3BUMKY Ui c(hopmysano ceoi cneyughiuni puct, ujo NPOAGUIUCI Y MeMd-
muyi, 00pasuitl cucmemi, MOBHOBUPadNCATbHUX 3acobax. OOHaK, HaUGUPASHIUION O3HAKOI MAKOT Jimepanypu
€ YimKa 2eHOEPHA NPUHATLEHCHICTb, WO 003601A€ GUOLTUMU 1T 6 OKpeMull OUCKYPC JIMepamypHo20 npoyecy.
Oonum i3 susnaunux y meopuocmi E. Iinbepm € poman “Eat, Pray, Love”, 3acnosanuii na peanvnux nooisx i 6
neuiti Mipi 3HATOMUMb YUMAYA 3 CAMOIO A8MOPKOIO, il HCUMMAM, WIAXOM MPUBATLO20 NOWYKY cebe Y YboMy
ceimi. JKanpoeo-memamuyni 0coonu8oCmi pOMAaHy CROHYKaau 00 peanizayii 61acHO20 A8MOPCHKO20 CIUTIO,
WO BIO3HAYACMbCS BHCUBANHAM DIZHOPIBHEBUX MOGHUX OOUHUYD OJiA CIMEOPEHHS KYIIbIYPHO20 Ul HAYIOHATbHOO
konopumy. Onucylouu manopiexy kpainamu, E. [inbepm gopmye onimnuii cro6Huk, wo inghopmye npo micyesna-
X00iceH s 2epoiti, IT omoyenns. Brache, mononimu it anmponoHimu akmugyloms iCIopudHi i KyibmypHi peno-
MeHU ma 36epmaions y8azy Ha HAYIOHANbHY CBOEPIOHICMb Pi3HUX HAPOOi8. Busnaueno, wo xapakmephoro o3na-
Ko10 idiocmunio E. Tinbepm ¢ euxopucmanns enimemis, nosmopis, nopiensnb, aKi meopsanb 06pasiy cucmemy
i Haoalomv pomawny excnpecusHocmi. /s upiuleHns penieitino-ghinocopcvKux numans agmopka 80a€mvcs 00
MIDKYBaHHA, OIaN02IYHO20 MOBNIEHHS 3 6UKOPUCIAHHAM NPOCIUX peyeHb, AKI NOKA3YIomb npoyec NOuLyKy nio-
KA30K I 610n0sioetl, niOKpecaoomy NCUXIYHULL CMaH, opmyroms ecmemuini 610000aHHs 20106HOI 2epoiHi. I1i0-
cymoeano, wo cneyughixa inousioyanvrozo cmunio E. Iinbepm nonsieac y eupobnenti 61acrozo inousioyansno2o
nouepky, akum 0ye Hanucanuti poman “Eat, Pray, Love”, 3a605Ku 4omy 6iH € ACKpABUM NPUKIAOOM HCIHOYOT
npO3U Ma BUPIZHACMbCA 3-NOMINC YUCTIEHHUX MBOPIE Yb0O20 HCAHDY.

Kniouosi cnosa: E. [inbepm, ocinoua nimepamypa, inOugioyaibHuti Cmuib, MOSHOBUPAICATbHI 3aCOOU.

IMocranoBka mpoljeMH B 3arajJbHOMY 1 JICKIIi MiJINITOBXYIOTh JO BHBUCHHSI SIK 00Opasy

BUIVISIAI Ta OOIPYHTYBaHHsl 1I aKTyaJbHOCTI.
TBopu amepukanchkoi mucbMennuti E. Tin6ept €
JDKEPEJIOM HAaTXHEHHSM JUTsl Cy4acHHKIB, ajpke il
TepoiHi — JKIHKH, SKi HaMararoThCsl 3HAHUTH CBOE
acTs y MEramoJiici, Ha Kpar CBITY, IOIHS, IIE,
BJIACHE, CaMa aBTOPKA, sIKa TPOKUBAE KOXKEH JCHb Y
BIAMOBITHOCTI /10 CBOTO HACTPOIO ¥ JJOBOJUTH, IIIO
MEepPCOHaX1 HEe BUTaJIKa, a LIJIKOM pealibHi 0colu,
SIKUX MOKHA 3yCTPITH Ha BYJUII, B CylIE€PMapKeTi,
Ha JIOHI MPUPOAM BUCOKO B ropax. Helmosip-
HUH ycmix micis myOuikanii HaCTyITHOTO POMaHy,
3yCTpidi 3 IIaHyBaJbHUKaMH, YHCJIEHHI 1HTEPB IO

caMoi aBTOPKH, TaK 1 Ii TBOPUOTO TOPOOKY.

AKTyalpHICTh JaHOi PO3BIAKKM 3yMOBIICHA
AHTPOTIOICHTPUYHOIO CHPSIMOBAHICTIO CYYaCHHUX
JTHTBICTUYHUX CTYHiN 0 BU3HAYEHHS 1HAWUBIIY-
AIBHOTO CTHJIIO aBTOPa y KOHTEKCTI MOBHOI 0CO-
OuCTOCTI i TOPOPKYBaHUM MOBJIEHHSAM. Ocmuc-
JICHHS TIPOOJIieM TBOPYOi MOCTATi y KOHTEKCTI il
CBITOBITUYTTS W KYJIBTYpPHUX IIHHOCTEH J103BO-
JUTh BU3HAUUTH CHCHH(IYHI PHUCH 1TI0CTUITIO
E. IinGepr.

AHaJIi3 OCTaAHHIX AOCTiKeHb i myOJikamii.
HaykoBwuii tuckypc HaBKOJIO MOHSTTS «1{10CTHIIbY,
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Scientific journal of the Lviv State University of Life Safety “Philological Periodical of Lviv”. Ne 10, 2021

po3noyaruii B. BuHorpamosum, 1 HUHI Big3Hada-
€ThCS AKTUBHUMH nuciytamu. Oxpemi mociif-
nuku (C. €pmonenko, JI. Manpko, H. Conory0)
«...BUBYAIOTh TBOPYICTb MUTIS 3 MOy 1HHO-
BallIfHUX IPOLIECIB Y CIOBOTBOPEHHI, a HOTro 11i-
OCTHJIb — SIK BIJIOOPaKCHHSI MEHTAJIBLHOCTI HAIlii»
[1, 6]. Y TBOpPUOCTI KOHKPETHOTO aBTOpa TEKCTHU
(hopMYIOTh MOJIENTb, «...sKa BTLIIOE IIJIICHY OJIH-
HUII0 Ii3HAHHS MOXJIMBOTO CBITY. Burarmyra
3 PI3HUX XyHAOXKHIX TEKCTIB B OJHOMY 1J10CTHII
MMMCbMEHHUKA, BOHA SIBJIsE€ COOOI0 JIIHI'BOTHIIO-
JIOTIYHUH BapiaHT, SIKU BUUEpIye LEeH 1I0CTUIb
nuchMeHHuKa [5, 139].

[lutaHHs pO3pI3HEHHS 1MIOCTHIIO W  11i0-
nekry (M. Muxaiinos, H. bonornosa, FO. bopu-
cenko, M. ®denoroBa) Ta iXHBOI TOTOMXKHOCTI
(B. I'purop’eB, B. Kapacuk, €. Kpunununa,
B. HaymoB), po3ymiHHS 1JIOCTHJIIO SIK MOBHOT
ocobuctocti (FO. Kapaynosa, O. MexasenkoBa)

CIIpSIMYBalld  CTYJIIOBaHHS  1HAWBITyaJbHOTO
CTHITIO MUTIIA.
30KpemMa,  CHUCTEMHO-CTPYKTYPHMM  MiIXiJ

(B. Bunorpanos, B. I'puropsees, B. Kyxapenko,
O. CeBepcrhka) nepenbdadae T0CTiHKEHHS MOBHOT
CTPYKTypu 00pa3y aBTOopa 3 ypaxyBaHHSIM BHY-
TPINIHIX €THOCTEH CTHIIICTHYHUX 3aCO0IB XyT0XK-
HBOTO TBOpY. OOpa3HO-KOMNO3HMIIWHUN HAIpsIM
(I Conranik) KOHIEHTPYETHCS HA PO3IVISLAL OCO-
OIMBOCTEH 110CTHIIIO, JOCIIKYIOUM YHIKaJIbHI
BUIMAJKU BHUKOPUCTAHHS MOBJICHHEBUX (opM,
00pa3Hi MeTamMop(o3u TEKCTOTBOPESHHS Ta KOMITO-
3UIIHHI TpuioMH MOOYI0BH Mpo3aivyHoi cTpodu.
[IpuXUnbHUKHA KOMYHIKaTUBHO-KOTHITUBHOTO i/~
xony (H. bonornosa, O. CeniBanosa, B. Uephss-
ChKa) PO3yMIIOTh 1/110CTHIIb aBTOpPA Y PEKOHCTPYK-
1ii IHIUBITyaIbHOTO KOTHITHBHOTO TIPOCTOPY.

PizHoacnexTHe BHBUeHHs TBopuocTi E. Tin-
OepT JeTepMiHyBaJO TOCIIDKECHHS B JIiTepary-
posnaBuomy A. Boeiikosa, H. T'ona, O. ['openosa,
I'. MoieeBa, A. CrosinoBa, E. LluxoBcbka) it miHr-
BictuuHoMy (E. Ulynsryn, JI. Yaiika, JI. Onyudak)
HanpsMKax.

Tak, E. Lluxoschka posrmsagae poman «lctu,
MOJIUTHUCS, KOXaTH» Y KOHTEKCT1 JITepaTypu «UHK-
JIT» 1 BU3HAYa€ OCHOBHY MOro CyThb: «IOILIYKH
CBOTO «sI», CyMHIBHA €K3UCTEHIIisl 0COOMCTOCTI,
HE JIOBEJeHa JI0 CapTpPiBCbKOI HYIOTH BiJl CBITY,
a 3BE/ICHA yCHOTO TIJIBKHU /10 MAJICHBKOTO JIOKYCY
KIHOYUX TIPOOIIEM, IO PO3POCTAIOTHCS JI0 3arajb-
HOJIIOIICBKUX MacmTaliB, ajke SKIIO JIOIuHA
MIKpOKOCM, TO 1 ii mpoOieMu € MIKpOKOCMid-
HEMI» [6, 313].

H. loua, BUBYatoun reHiepHy CHpsSMOBAHICTh
aABTOPCHKOTO MOBJICHHS B )KIHOUOMY MEMYapHOMY
pOMaHi, TiKpecioe, mo poMaH «ICTH, MONTUTHCH,
JTIOOUTH» € SICKpaBUM TMPUKIIAIOM >KIHOUOT JIiTe-

patypH, a MaliCTEpHICTh aBTOPKH «... IOJIATA€E B
TOMY, 1110 B aBTOPCHKOMY BHUKJIa/li BOHA BHKOpPHUC-
TOBY€E T€HICPHO-CIPSIMOBaHI MOBHI €KCILTIKaTOPH,
IO Jal0Th 3MOTY YWTAueBi IIHOIIE OCSATHYTH
aBTOPCHKUI 3aayM TBopy» [2, 48]. Temu, nopy-
weni E. Tin6epr, cioHykaau aBTOPKY 110 BUKOPHC-
TaHHS 300pa)kallbHO-BHUPA3HUX MOBHHUX 3aC00iB,
IO PO3KPHUBAIOTH CrIeU(]iKy TBOPY, 0OyMOBIEHY
TeH/IEPHOIO MPUHAJIEKHICTIO.

M. Ilyaeryn Ha Matepiaii pomany «lctu,
MOJIUTHUCS, KOXaTH» CIpoOyBaja BUZHAYUTH CUM-
BOJIIKY IIISAXy SK MEXaHi3M CaMOBH3HAYeHHS i
€K3MCTEHIIIMHOTO TOmyKy ocooucrocti. Komiu-
noro edekry E. [inbepr mocsrae 3aBasku camo-
ipoHii, maponii Ha ¢imocodcTByBaHHS, T'poTEC-
KHOMY TIO€THaHHIO Pi3HUX Cep i «BUKOPHCTOBYE
HU3KY CTpaTeriii OHOBJIEHHS TpPaBeJOry i BUIPO-
OoByBaHHs Horo MoxiauBocted. Cepen HHX —
BHUpa3HUU [1aJOTi3M TBOPY, aBTOIPOHisl, aBTOMAa-
poJtisi, MPOBOKaIllisl, Ipa, 3MiHa OTIOBiJaueM MacoK,
Tearpainizarmis» [7, 210].

@®opMy/aI0BaHHA MeTH i 3aBJaHb CTATTi.
MeToro AOCHiDKEHHS € BH3HAY€HHS OCOOIH-
BOCTEH 1HAMBIAYaTbHOTO CTHIJIFO THCHhMEHHHMIII
yepe3 KOMIUIEKCHUM aHalli3 MOBHU aHIJIOMOBHOTO
pomany “Eat, Pray, Love” ta 3’sicyBanHs 00yMOB-
JICHOT KaHPOBOIO CTIEIU(IKOI0 CHCTEMU MOBHOBU-
pakanbHUX 3aco0iB. MeTa JOCHIIKEeHHS] 3yMOB-
JIIO€ HEOOXIMHICTL BHUKOHAHHS TaKUX 3aBJIAHb:
OOTpYHTYBaTH COLIAJIBHO-KYJIBTYpHI # JjiTepa-
TypHO-€CTETHYHI 3acaau TBopuocTi E. TinGepr;
BH3HAYMTH COIiaJIbHI YMOBU BHHHKHEHHSI JKiHO-
40i MEMYapHOi JIITepaTypHu; BUSIBUTH 3aKOHOMIp-
HOCTI CHCTEMH MOBHHX 3aC00IB ITMCHMEHHUIII;
[poaHasi3yBaTH JIEKCUKO-CEMaHTUYHI W JIIHTBOC-
TunticTuyHi pecypeu igioctumo E. Tinbept.

Buxkiax ocHOBHOro MaTepiaJjy 10CTiIAKeHHS.
JKinoua mpos3a abo ’XKiHOYI MeMyapu Ma€ CBOIO
ICTOpit0 BUHUKHEHHS W po3BUTKY. JI. Bomomryk
HAroJIoUIye, IO ««XKIHOYa TPO03a» CHUPAETHCS
Ha TMOTY)XHY TpaJullilo, 10 Oepe CBOi MOYATKU
3 enoxu BigpomxkeHHs, ogHaK caMe MOHATTS 1
SIBUIIE € «...HEOJIHO3HAYHOIO KaTeropiero jiTepa-
TYypO3HABCTBA, OCKIUJIbKH JJIs OKPECICHHS IEBHOTO
MacHUBY XYJIOXKHIX TEKCTiB 3aCTOCOBYETHCSI MOTH-
Ballis 32 O3HAKaMU T€HJIEpy aBTOpa TBOPY. BomHo-
yac «©KiHOYa MpOo3a» Mae€ BIAMOBIIHY crenu(iky,
10 JI03BOJISiE BUOKPEMHTH IEH TUTACT JITepaTyp-
HOTO TOTOKY B OKPEMHH TUCKYPC PO3BHUTKY SIK
HAI[IOHAJIBHOI, TaK 1 CBITOBOI JTiTepaTypu» [3, 62].

XKinouy mnpo3y sK HEOAHO3HAYHY Karero-
pito nitepatrypo3HaBcTBa BH3Ha4dae 1. Pmxkosa,
sSKa BBa)Ka€, IO JJIS «...BHIIJICHHS BIJIOBIA-
HOTO MAacHUBY XYAOXKHIX TEKCTIB MEpeBaXKHUM
YHHOM 3aCTOCOBYIOTHCSI HE KaHPOBO-CTUIIHOBI UM
1JIeHHO-TeMaTUYHI BUMIpH, & MOTHBAIliS 32 03HA-
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KaMU TEHJEepY aBTOpa TBOPY... OKIHOYA MPO3a»
Mae€ ¥ MeBHy crenudiky, mo, BIacHe, 1 J03BOJISIE
BUJIUIATH 1€ HIap JIITEpaTypHOTO MOTOKY B OKpe-
MU i€papXiuHUW pPiBEHb PO3BUTKY CBITOBOI Ta
HalllOHAJIbHOI JiTepaTypu» [4, 19].

Hiticno, ¢eHOMeH >KiHOYOT TIPO3W  TICHO
MOB’SI3aHUN 13 CTAaTyCOM JKIHKM B CYCHUIBbCTBI,
KOJIM BOHA caMma BiJICTOIOBasia MpaBa M iHTEepecH.
[Ticna npyxy xuuru M. Yoncronkpadra «3axuct
mpaB KiHOK» (1792 p.) XKIHKH OTpUMAH 3MOTY
He Jumie myOniKyBaTh CBOi TBOpUl JOPOOKH,
a i OpaT y4acTb y KPUTHUYHOMY JIITEPaTypHOMY
JUCKYpCi, TOPYIIYIOYH CEpHO3HI MOpPaJIbHO-
€TUYHI, COL[laJIbHI, IICUXOJIOTIYHI TEMH.

CyuacHa XiHOYa Npo3a CHOBHEHA IIIMOOKUM
IICUXOJIOTI3MOM, IO 1HOAI JOCAra€ Io3aMexk-
HUX MacimITaliB. 3ITKHEHHsS BHYTPIIIHBOTO CBITY
JIOPOCIHX 1 AITeH, KOH(IIKT 0COOUCTOCTI 3 OTOUY-
IOYMM CBITOM, HEMPHUUHSTTS 3arajbHOJIOICHKUX
LIHHOCTEHN CIIOHYKAIOTh JI0 TNIMOOKOTO 3aHyPEHHS
y TICUXOJIOTiI0 ab0, HaBMAaKH, CTBOPIOIOTH YMOBH
JUIE CAaTUPUYHOTO BHUCMIIOBaHHS U BU3HAYCHHS
a0CypIHOCTI )KUTTEBUX SIBUIIL.

CpoiMu TBOpunMH Bigkputtamu E. TinGepr
3alfHsUTa TIPOBIHE MICIIE B Cy4YacHOMY JIiTepa-
TypHOMY Tiporieci. TemaTuka i TBOPIB € aKTyallb-
HOIO, OJTU3BKOIO, 3pPO3yMIJIOI0 JUISl YMTAadiB, a CTHIIb
HAIMCaHHS € YHIKaJbHUM W BUPIZHAETHCS 3-TIOMIXK
iHmMX aBTopiB. KoMIulekcHe BHBYEHHS POMaHy
“Eat, Pray, Love” E. TinGept 103B0JIMIIO BUSHAYUTH
OCHOBHI PUCH 1HAMBIyaJIbHOTO CTUJIIO, SIKMUW BiJI-
3HAYAETHCS] BUKOPUCTAHHSM JIEKCUKO-CEMAaHTUIHUX
(oHIMH, aBTOPCHKI TEPMIHH) 1 JITHTBOCTUIICTUIHUX
(emiTeTH, MOPIBHSAHHSA, JIGKCUYHI IOBTOPH) 3aC0O01B,
c(hOpMOBaHUX Ha OCHOBI KYJIBTYPHO-ECTETUIHUX
3acaj i CBITOBIIIYTTS MTUCHMEHHHIII.

Tak, OHOMaCTUYHUI CIIOBHHK ABTOPKH JOCHUTH
IIUPOKHUH 1 € KepesioM iHdopmalii mpo JyXoBHY
1 MOBHY KyJbTYypy PI3HHX HApOIiB, TIPO MicCIe
nepeOyBaHHs repoiHi, Koo 11 iHTepeciB. Biache,
3ahikcoBaHa OHOMACTHYHA JIEKCHUKA CKJIAAEThCS
13 a"tponoHiMiB (Liz, Richard, Hillary Clinton,
Muhammad Ali), tononimiB (Bali, Indonesia,
Greenland, Beirut, Manhattan, New York, New
Jersey, Saigon, Ethiopia, Lebanon), XpemaroHi-
MiB (lkea, Star Wars, New York City Ballet, Night
School for Divorced Ladies), dixToniMiB (Susan,
Dario, Brian, Giovanni).

Ha cropinkax pomaHy 3raayroThCsl iCTOPHYHI
0co0H, 70 SKUX aBTOpPKa 3BepTanacs 3a ITiITHCOM
ySBHOI TICTHUIII1, @ BUKOPUCTAHHS (IKTOHIMIB 00Y-
MOBJIGHE THM, IO YCi NEPCOHaXi € peaJbHUMH
JIIOIBMH, SIKUM OyJ0 3MiHEHO iMeHa Ha BUTAJaHi.
BunsiTok cTaHOBUTH AIMOBUN TepcoHax Piuaps,
SIKMI J1aB 3r0/ly Ha PO3KPHUTTS HOro iMeHi i cexpe-
TiB. OHIMH € aKTUBHUM 3aCOOOM TBOpPEHHS 00pa3-

nocri. Taxk, merkicte Hactporo JIi3 nepenaerses
yepes ii BimuayTTst Heto-Uopky (1 walked home that
night feeling like the air could move through me,
like I was clean linen fluttering on a clothes-line,
like New York itself had become a city made of rice
paper and I was light enough to run across every
rooftop (1, 26). — Ilosepmarouuce mozo eewopa
0000My, 51 8i0UY8ana, K NOGIMPsL NPOXOOUMb KPi3b
Mene, HiOU s uucme JiAHe NONOMHO, WO COXHEe HA
gimpi; niou Huto-Hopx 3pobnenuii i3 pucogozo
nanepy, a i cama maka 1e2ka, wo Moxcy 3emimu
HAO 0axamu.), BaXKKa JIOIs PO3YMIETHCS SIK aBTOKa-
tactpoda Ha Tpaci Hero-Jlxxepci (my life still looked
like a multi-vehicle accident on the New Jersey
Turnpike during holiday traffic (1, 23). — [ons i oani
CKUOANACS HA MACO8Y ABMOKAMacmpoQy Ha mpaci
Hbuio-/I>cepci nio uac kaHikyn).

Cama JIi3 BUKOpUCTOBY€ OpHUTiHAJIBHY TEPMIHO-
JIOTIIO /1715l IO3HAYEHHS CBOTO BHYTPIIIHBOTO CBITY
(Lake Inferior — Ozepo Cmymuxy, The Great Void —
Benuxe Hiuoeo, The Supreme Self — Buwe ), nns
HiIKpeCIeHHsT  cTarycy posiaydeHoi (Divorce
Internment Camp — KonyenmpayitiHuti maoip ons
oci6 y npoyeci posnyuenns, Divorcées Without
Borders — Posnyueni 6e3 kopooHig), sl BAOKPEM-
JICHHsSI CBO€1 BEJIMKOI Micii BiJIBiZaTH KOHKPETHI
kpainu (Three I's — mpu 6ykeu "l"; Great Tri-State
"I" Triumvirate — eenuxuu mpiymsipam “I”).

Enmitern € omHMMHU 3 HaWBaXJIMBIIINX BUpPA-
YKaJIbHUX 32C001B, 110 ITUPOKO BUKOPHCTOBYIOTHCS
y XynoxKHii miteparypi. E. [in0epr 3acTocoBye ix
JUIS CTBOPEHHST 00pa3iB i MOCUIICHHS MparMaTHy-
Horo edexry. Y mochimKkyBaHOMY pomani Oyio
BUJIIJICHO HACTYIHI BHIM €mTeTiB: 1) 3 METOI
PI3HOCTOPOHHBOTO OIUCY JIIOIUHH, TIPEIMETa,
rmozii ado sIBMINA BKUBAETHCS JEKIJIbKa CITETIB,
110 IepeOyBaloTh Yy Mpeno3utlii: naked, skinny and
intimidating Yogis — 2oni, cyxopebpi i cmpaxouoni
tioeu; adorable little Swedish friend Sofie — uapisna
Mmanenvka weedcvka noopyea Coghi; small, merry-
eved, russet-colored old guy — opibnenvxuil nim-
HIll YONI0BIK I3 8eCeUMU OYUMA, CMALTISIB0I0 WIKI-
PO 4epBOHAB020 GIOMIHKY, 2) CKIaJHI eIiTeTH,
BHUPaXEHI CKJIAJIHUM MpPUKMETHUKOM: little baby-
Step wants — mManeHvKi, AK OUMAUL KpoK, noba-
ocanns; spring-loaded machine — npysicunnuii
mexanizm,; merry-eyed, russet-colored old guy —
JIMHI YON0BIK 13 6ecenumu OYUMd, CMAaisieoio
WIKIPOI  4epeoHs6020 8IOMIHKY; Single-pointed
focus — 3aeocmpenutl 3 00Ho20 Kinys,; abo TOeN-
HaHHSM MPHUCIIBHUKA 3 IPUKMETHUKOM: radiantly
beautiful Indian woman — uapiena iHOTICbKA
arcinka, radically new question — paduxaibho Hoge
sanumanns,; deliriously happy days — napxomuuro
wacauei oui,; easily foreseeable consequences —
Yinkom nepeobavysani HAcIioKu,).
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JIekcu4H1 TOBTOPH MMiAKPECIIOIOTh TyIICBHI
nepexxuBaHHsA JIi3 3 TPHUBOAY YCBIIOMIJICHHS
TYMKH TIpo 3aBepiieHicTh ii nuiody (I don’t
want to be married anymore. I don’t want to live
in this big house. I don’t want to have a baby
(1, 10). — A ne xouy binvue yvoco winobdy. A He
xXouy Oinbute Acumu 8 Yybomy eIuUKoMy 0YOUHKY.
He xouy mamu Oimeti), KOHKPETH3YIOTh METY i
MOJIOPOXKI SIK IparHeHHs BiHaWTu cede (It wasn t
so much that I wanted to thoroughly explore the
countries themselves; this has been done. It was
more that I wanted to thoroughly explore one
aspect of myself set against the backdrop of each
country, in a place that has traditionally done
that one thing very well (1, 31). — Al ne mana na
memi «iokpumuy yi mpu Kpainu. IIpo nux yce
6ce Hanucaro i ez mene. Paowe sonina doxnaono
docnioumu cebe camy HA MAL KOJCHOI 3 HUX,
cebe — y momy micyi, wo Cilagumvcs mpaouyii-
HUM BMIHHAM UWOCL 00He pobumu Oydce 0obpe),
BHU3HAYAIOTh MPUTHIYECHUH TICUXIYHUI CTaH repo-
iHi, sKa He 3Ha€, U0 POOUTH Aai i HAMAra€eThCs
npo 1e noroBoput 3 borom (Go back to bed,
because I love you. Go back to bed, because the
only thing you need to do for now is get some rest
and take good care of yourself until you do know
the answer. (1, 17). — Jlazaii cnamu, 60 si mebe
oo, JIazan cnamu, 60 coune, wo mooi 3apasz
nompiono — ye mpoxu gionowumu i 0oope npo
cebe noobamu, noku Haoditioe OcCmMamo4na 8iono-
8i0b HA MBOE 3ANUMAHHSL).

[HMBiTyanbHOMY CTHIIIO TUCHBMEHHHMINl TpPHU-
TaMaHHE BXKWUBAHHS MPOCTHX PEYEHb, IO BIYYHO
MePEeAAI0OTh 3MICT 1 pa30M 3 TUM CIIPUSIOTH EKCIIpe-
CUBHOCTI BUCJIOBJIIOBaHb. 30KpeMa, BOHH ITiIKpecC-
JIOr0TH camoTHicTh JIi3 (I am alone, I am all alone,
1 am completely alone (1, 9). — A cama. I'emw cama.
Linkosumo cama.; But nobody was there. [ was just
alone (1, 16). — Ane nopyu — nixoeo. A d6yna cama),
il OaskaHHS BCTAaHOBUTH KOHTAKT i3 borom (Hello,
God. How are you? I'm Liz. It’s nice to meet you
(1, 15). — Ilpugim, boowce! Ax mu mam? A JIiz. Paoa
noznatiomumucy). Y po3nadi {iB4NHA TPOCHUTH TiJI-
Kazaru, o poouru nani (I dont know what to do.
I need an answer. Please tell me what to do
(I, 16). — A He 3Haw, wo pooumu Oari.
Meni nompibna nioxkasxa. Ilpouty, ckasicu, ik MeHi
6YUHUMU) TA BUPIIIYE, K came i IOJ0pOKyBaTH
(Four months in each place. A yearin total (1, 30). —
o vomupu micayi na xoowcrny. Pix na ace).

E. TinGepr 4acTo BAAETHCA 10 IOPIBHSIHB, IO
€ «XapaKTEepPHOIO PHUCOI0 KIHOYOTO MOBIICHHS»
[2,49]. DopmytrounsickpaBioOpa3u, BOHU PEIIPE3EH-
TYIOTh CaMOOYTHIH OIS 1 TOAAIOTh TOETUIHOCTI
BHCJIOBIIIOBAaHHSIM. ABTOpKa MOPIBHIOE MPHEMHI

ciioBa i3 mTamkoro i Tprodenem (Every word was
a singing sparrow, a magic trick, a truffle for me.
(1, 25) — Koorcne cnoso 6yno nmawikoro, wo cni-
8ae, maziuHux ghoxkycom, mprogenem, wo maue y
pomi), a cebe yepe3 pyTUHHICTb B1IUYBa€ MPUMI-
TUBHUM MexaHi3moM (1 felt like I was some kind
of primitive spring-loaded machine (1, 22). —
A nouysanacs max, Hibu 6y1a AKUMOCH NPUMIMUG-
HUM RPYAICUHHUM MEXAHIZMOM).

Benuke 3HaueHHs y pomaHi Bimirpae BipoB-
4yeHHd 1 BiANOBimHI (imocodchki po3MipKOBY-
BaHHS i TIONITYKH Ha peiriiay Temy. [ocrons — me
BenmuHuil bor (magnificent God), TBopens (The
Creator), HaninoeTnuHima Masidecranis boxoro
iMeHi (the most poetic manifestation of God's
name), TOH, 10 CUAUTH HA TPOHI JIeCh TaM 3a XMa-
pamu (a distant throne in the sky) Bcecsit (The
Universe), a 10T0 CIy’)KUTEJISIMU € BEJIMKHUI BYH-
Tellb MUPY (great teacher of peace), THIINCHKUT
rypy (Indian Guru), IyXOBHUW y4UUTENb (Spiritual
teacher), 6aniicbkuii nimuTens (Balinese medicine
man). 3adikcoBaHa peTiTiiiHa JEKCUKa Tepeaae
BA)XXJIUBI MOCTYJaTH Bipytodoi monunu (The Bat
Phone to the Universe npsimuii Tenedon 1o bora;
transcendent mystics TpaHCUEHICHTHUHA TOCBII;
religious tradition peniriiiHa Tpamuuis; typical
Christian conversion experience TUTIOBE XPHUCTH-
STHChbKE HaBEpPHEHHS, religious conversation peni-
riviHi Oecinu, newfound spirituality HenaBHO Bij-
HalJIeHa TyXOBHICTh).

BHCHOBKM Ta mepCHeKTHBH MOAAJbIIHX
AoCaiKeHb. [HIUBITyaIbHUI CTHIIb aMEpHKaH-
cbkoi muckMmennuni E. TinGepr mnpexcrasienuit
IMIUPOKUM CIIEKTPOM MOBHOBHUPAKAIBHUX 3aCO-
0iB, Kl aKTyaJi3ylOThb ICTOPHMYHI ¥ KyJIBTYpHI
(dbeHoMeHM, BiITBOPIOIOTH €CTETUKO-(iT0cOoPChHKi
nonsinn. [IpoBiHY pOib Yy TBOPEHHI MPOCTOPY
BIJIIrparoTh TOMOHIMHU, IO CKJIAJIAI0Th KAPTy MaH-
JPIBHUII, € JDKEPEJIOM MOBHOI 1 JYXOBHOI KYJIb-
TYpH Pi3HUX KpaiH, CTBOPIOIOTH O0Pa3Hy CHCTEMY
BU3HAYHUX MiCIlb. AHTPONOHIMU ¥ (PiKTOHIMHU,
HA3WBalOYH repoiB, HAIAI0Th BiTYYTTS peaabHOCTI
i TpaBIMBOCTI mepenoBiganoi ictopii. Jlekcuuni
MOBTOPU BKa3yIOTh Ha NCHUXIYHI CTAHU T'OJOBHOI
repoiHi Big po3nady i 60110 10 BiIUYyTTs Oe3Mex-
HOTO ImacTs. YHCIIeHH] emiTeTH KOHKPETU3YIOTh
SBUINA, TOJil, TIEPCOHAXIB, CTBOPIOIOYHN CIEIH-
GbigyHUN 3pO3yMUTMK KOJ MK aBTOpPOM 1 4YHTa-
gem. CtpykTypa moOym0BH HialoridHOTO MOB-
JICHHS, YUCJICHHI MOPIBHSHHS, CMITETH HAJIAI0Th
pOMaHy eKCIPECHBHOCTI i MiJKPECIIOITh 0C00-
JUBOCTI aBTOPCHKOi MOBH. Y NEPCIEKTUBI 10CTI-
JUKEHHSI MM BOAQUaeMO BUBUYEHHS M 1HIIMX TBOPIB
E. TinGept, 1m0 CupuATHME PO3KPUTTIO YHIKaJIb-
HOCTI 11 TBOPUYOTO JJOPOOKY.
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The paper is a search of the linguostylistic specificity of an American writer E. Gilbert's idiostyle based on the study
of the novel "Eat, Pray, Love". It is noted that in modern scientific discourse there is no accurate definition for the notion
"idiostyle", but it is generally viewed as an individual style, or speech, or the author’s style and is regarded to be the
reflection of the author s national mentality, worldview and cultural values. The authors of the paper put forward the
idea that women's prose is a historical phenomenon that has evolved and formed its own specific features, manifested in
the subject matter, figurative system, and stylistic means and expressions of prosaic works. However, the most significant
feature of this literary genre is its clear gender orientation, which allows distinguishing it as a separate type of literary
discourse. One of the outstanding E. Gilbert's works is the novel "Eat, Pray, Love". Being based on real events, it introduces
the reader to the author herself, her lifestyle and a long search for herself. It is the genre-thematic features of the novel that
induced the author to work out her own style, being marked by a specific set of language units of different levels used to
create cultural and national flavour of the novel. Describing the journey through different countries, E. Gilbert forms an
onym-dictionary that informs the readers about heroine s location and surroundings. In fact, toponyms and anthroponyms
activate historical and cultural phenomena and draw attention to the national identity of different peoples. It has been
defined that the characteristic feature of E. Gilbert’s idiostyle is the use of epithets, repetitions, and comparisons, which
form a figurative system and give the novel expressiveness. To solve religious and philosophical issues, the author resorted
to reasoning as well as dialogic speech using simple sentences which show the process of finding clues and answers,
emphasize her mental state, and form the aesthetic preferences of the heroine. It is concluded that the E. Gilbert s specificity
consists in inventing her own individual style, which resulted in creating the novel "Eat, Pray, Love", making it a striking
example of women s prose and making it stand out from a number of other works of this genre.

Key words: E. Gilbert, women's literature, individual style, expressive means.
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