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CYUYACHI JJOCJAUKEHHS 3BYKOBOI BYJIOBU MOBH il
MOBJIEHHS

YHIBEPCAJIBHI TA JU®EPEHIUMHI O3HAKU IHTOHAIIMTHOI'O
BUPAKEHHS CMHUCJY AHIVIIMCBKUX EMOIIMHUX
BHUCJIOBJIEHDb

Kanuma A.A.
Hayionanvnu mexuiunuu ynigepcumem Ykpainu
«Kuiscoxkuu nonimexuiunuu incmumym imeni leopsi Cikopcbko2o»
kalitanewadd@gmail.com

The paper is aimed at singling out the intra-lingual intonation universals that actualize
English emotional utterances, namely the utterances of despair-and-fear and that of despair-and-
hopelessness. As a result of the contrastive analysis the author describes the set of intonation means
capable of differentiating the shades in the meaning of despair utterances.

Key words: English emotional utterances, intonation means,, intra-lingual universals,
utterances of despair, meaning of the utterance.

[TuTaHHs KOPEKTHOTO 1HTOHALIMHOTO OPOPMIICHHSI EMOIIMHUX BHUCIIOBJICHD Ta
JICKOJTyBaHHSI IXHHOT'O CMHUCIY B MOBJICHHI MPECTABHUKIB PI3HUX MOBHUX Tpyn 0e3
nepeOUTbIIeHHs MO)Ke OyTH BIIHECEHE 10 HHU3KM HAWOUIBII  3HAYYIIUX
0araToacrnekTHUX MNpoOJIeM IHTOHOJIOTII Ta YHiBepcoJiorii. Tomy YsBIEHHS Mpo
YVHIBEPCAJIbHICTh TEBHUX SIBUI Y MOBI BUKJIMKaIW ¥ BUKIMKAIOTH MOCTIHHUN
IHTEpeC MOCIITHUKIB PI3HUX Tally3ed 3HaHHS (AHTPOMOJIOTiSl, €THONCUXOJIOTI,
¢dbutocodisa, KyJIbTypoJiOTis, JIHIBICTHKA, yHiIBepcoioris toupo). IIpobnema
(YHKIIIOHYBaHHS YHIBEpCaliil 3BOJUTHCS MEPEBAXKHO 1O MUTAHb IMOXOJKEHHS
MOBH; MOIIYKY MOJIOHUX 1 BIIMIHHUX PUC Y PI3HOCUCTEMHUX MOBAaX; MOTIUOJICHHS
TeOopli 3HAUYCHHS, BUSBICHHS W YCTAHOBJICHHSI YyHiBepcasidd, IXHbOrO CTaTycy,
npupoay, kiacudikailli; BU3HAYEHHS NOTEHIIMHOIO BIUIMBY YHIBepcalid Ha
MPOIIEC OBOJIOAIHHA I1HO3EMHOIO MOBOIO Ta ii COPUMHATTA, a TaKOX MOIIYKY
JIHTBAJIGHUX 1 MOO3aJIHIBAJIbHUX YHHHHKIB, 3aBIIKH SKHM IOAI0H1 SBHIIA
3aKpPIIITIOIOTHCS, PO3BUBAIOTHCS W (DYHKIIOHYIOTH Y MOBaX, 110 HE B3a€EMOJIIIOTH
OJIHa 3 OJHOIO.

Ha yBary 3acnyroBye tBepmxkeHHst M.C. TpyOeubkoro npo yHiBepcalbHHIA
XapakTep 1HTOHAIIMHOTO BUPAXKEHHS €MOIlIA, a TakoX Mpo Te, o "OUIBIIICTh
IHTOHAIIIHM, IO BUKJIHMKAIOTH €MOIli MAalOTh OJHE W T€ caMe 3HAYEHHS B JIOCHUTH
PI3HMX 1 JaleKkuX... MoBax cBiTy" [2, ¢. 31]. Mae panito 1 M.C. TpyOeubkuii [Tam
camo, c¢. 30-32], moB’sA3yr0uu Takl YHIBepcatii 31 3MIHOIO TICUXIYHUX MPOIECIB, 110
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CYNPOBOJIKYIOTh MOBHY JISJIbHICTD JIOJUHU Y Oyab-sKiii MoBi. L{1kOoM JOriyHuM
€ W Te, IO Tmepegaya eMmoIil y BCiX JIOJed TMOoB’s3aHa 3 MOJIOHUMU
(h1310JIOTTYHUMH TIpoliecaMu (CIIOCOOOM AUXaHHS, KPOBOOOITY TOINO), YEPE3 IO
iXHg MIMIKa 1 )KECTH MPU BUPAKEHHI eMOoIliil 6arato B yoMy nojioHi. O4eBUIHO,
o0 po3poOKka MpoOieMH IHTOHAIIMHUX YHIBEpCaliil BUMAarae 3yCUib HE JIMIIE
JIHTBICTIB, aje i (axiBLiB y ramy3i (pi310JI0T1i Ta MCUXOIOr], a TAKOXK THIIHUX ramy3eu
3HaHHS. TakuM YMHOM, IHTOHAIIIMHI YHIBEpCaTii IK MOBH1 3aCO0M XapaKTepU3YIOThCs
BIIHOCHICTIO iXHBbOTrO (DYHKLIOHYBAHHS Y MOBJICHHI IHOMBIIA BIOHOBIAHO [0
CTaHOBJIEHHS i PO3BUTKY HOro 0coOMCTOCTI. [HaKIIE KayKy4uH, caM IpoLeC ONaHyBaHHS
W BHUKOpPUCTaHHS (OHETUYHUX YHIBEpCATid peani3yeTbCsl y HampsMKY Bij
€JIEMEHTApHUX J0 CTPYKTYPHO CKJIQJHIIINX, SIK1 HAJIEKAaTh JI0 OUTBII BUCOKOTO PaHTYy.

3ayBaXUMO, 110 (YHKLUIOHYBAaHHSA IHTOHAUIWHUX YHIBEpcaliil Oa3yeTbCs
TaKoXX Ha YHIBEpCAJIbHOCTI (YHKIIH MOBU W MOBJICHHS (KOMYHIKATHBHIM,
Mi3HABaJbHIM, PEryJSTUBHIM YK BOJIOHTATUBHINA, €CTETHYHIN, eMOTHBHIA TOIIO),
SIK1 BIACTHBI JJ1s1 BC1X MOB. OpradizoBaHi TaKUM YMHOM 3HAHHS JIIOJIMHHU 3a3BUYAN
IPYHYIOTBCS HAaBKOJIO CHEUM(IUHUX TeM, CUTyalild, paaule, HIXK CKIAAArOThCA 3
BUMAAKOBUX HaOopiB ¢akTtiB. Ili oprani3oBaHi 3HaHHS aCOLIIOIOTHCS 31
CTEPEOTHUIIHUMHU  CHUTyarisiMu. ToMmy, MOXXKHA NOPUIYCTUTH, IO  MOBII,
nepeOyBaloud y TMEBHUX CTEPEOTUNMHUX CHUTYallisiX, BIATBOPIOIOTH Ti YW Ti
IHTOHAIIMHI MOAEN1, fKi CKJIaJalTh (POHOPOHA KOHKPETHOI MOBHU 1 MOXKYTh
po3mIsiAaTUCS SIK  BHYTPIIIHOMOBHI yHiBepcamiii, abo BXOASITh 10 CKIady
(GoHO(OHIIB MEBHUX MOB, TOOTO MOXYTb YBa)XKaTUCi MIKMOBHHUMH
yHiBepcanisiMu. be3yMOBHO cTepeoTHNHI IHTOHAIlIMHI MOJEN1 3/1aTHI HaOyBaTu
MEBHUX HE3HAYHUX MOAMQIKAIINA, 3aJIeKHO BiJl COLIOKYJIBTYPHOTO PiBHS MOBIIS,
HOoro TtemmepamMeHTy, MCHUXOTHUIly, HaMmipiB, BIKY TOIIO0, IPU IOMY BOHH HE
MPUTAMaHH1 IHITUM MOBJICHHEBUM CUTYAII1sIM.

Tomy meTor0 11i€1 Mpaili € BCTAHOBJICHHS! BHYTPIIIHOMOBHHUX 1HTOHAI[IMHUX
yHIBEpCcalliil MIJIXOM BUKOHAHHS 3ICTABHOIO aHaJI3y MPOCOAMYHOI OpraHizarlii
AHTJIIMCHKUX €MOIIIMHUX BHCIIOBICHb, 110 BUPAXKAIOTH PO3MAau-CTpax 1 po3mnay-
0e3Hailto.

MatepianioM IOCHIKEHHS CIYTyBaJId aHTJIIMCHKI BUCIOBIEHH Where am [
to go?, What am I to do? [3], 1m0 MaiOTh CTPYKTYypy CHELiaJbHUX ITHTaHb,
KBaTi(pIKOBAaHUX Yy JOCHIDKYBaHMX CHUTyallisiIX SK PUTOPUYHI TUTAHHS.
BucnoBiieHHs1 akTyani30BaHO y JABOX BapiaHTaxX: HEUTpalbHOMY, O0€3B1IHOCHO 10
cUTyallli, Ta eMOLIMHOMY, peasli30oBaHOMY BIAMOBIIHO J10 cutyailii. JlociimkyBaHa
KOMYHIKaTUBHA CUTyalisa nepenae posnau Emizaber [ymitn y 3B’S3Ky 3
noBiTOMJIEHHsAM TMpodecopa XiriHca MPO 3aKIHUYCHHS 3aHATH IMICHS MEPUIOTo
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BJajoro Buxonay "B moau" 1 mpo Te, mo Exizaber BUIbHA y CBOIX MOAAQJIBIINAX
YUYUHKaX.

AHari3 nokaszaB, 10 HaBEJIEH1 aHTJIICHKI BUCJIOBJICHHS Y BUKOHAHHI JBOX
muktopiB (A 1 B) Oynu odopmiieHi pisHuMHu ToHaMu. Tak, y aukropa A oOuaBa
BHCJIOBJICHHSI 0()OpPMIIEHI CIAJIHUM TOHOM, Yy IukTOopa B — Bucxiguum. [Ipu upomy
OCHOBHE €MOIIIifHE 3HAYEHHSI CYMPOBOJKYBAJIOCh MEBHUMHU CITIB3HAUEHHSMH, a
came: po3lay-cTpax Iepen MalOyTHIM y peanizallisix AWKTOpa A Ta po3mnay-
Oe3Hajisl, 0e3BUXiIb, HEBIEBHEHICTh Y cO01 B peanizaiisax nukropa B. Sk 6aunmo,
pi3HE PO3YMIHHSI AUKTOPAMU CUTYallll € TPUUYUHOIO 3MIH Yy MEJIOIHHIN CTPYKTYpi
BUCJIOBJIEHb, a, OTXKE, 1 Moaudikamiii ixHporo cmucay. KpiMm QyHKIIOHYyBaHHS
pI3HMX TEpMIHAIBHUX TOHIB, CMHUCIOBA Tpajallisi aHalli30BaHUX BHUCIOBJIECHb
MapKy€eTbCsl TaKOX IHTEHCUBHICTIO, (IYKTyallii SIKOi MpHU 3pOCTaHHI €MOI[INHO1
Hafpyru MOBIS  XapaKTepu3yloTh BHCIOBIeHHS What am [ to do? sx
KOMYHIKQTUBHO Baromiiie mopiBHSIHO 3 Where am [ to go? Ha inTOoHamiiHOMYy
piIBHI Takuil eMOIIMHUI CTaH MOBISL TMEPENAEThCS 3a JOMOMOIOI0 BUCOKHUX
noka3HukiB YOT Ta IHTEHCUBHOCTI.

[TouyTTs po3nady-cTpaxy y BUCITOBJIEHHSX 31 CIAJHUM TOHOM Y 3aBEpIICHH1
O(pOPMITIOETHCS BUCOKMMHU TOKa3HUKaMHU IHTEHCUBHOCTI Ha [MEpUIOMY Ta
OCTaHHbOMY HAroJIOWIEHUWX cKiagax. IIpm 1bOMy IHTEHCHUBHICTH  YCIX
CKJIQJIOHOCIiB, PO3TAllIOBAHUX MK HUMH, y 2-2,5 pa3u Hik4a. Taka akryamizamis
BUCJIOBJICHHSI HAaOIMXA€ThCA JO TOJOCIHHS, TYTH, IO TAaKOX € MEBHUM BUSIBOM
po3mnauy. CioBo "go" ik ceMaHTUYHUU LEHTpP BUCIOBICHHS Where am I to go?
BUJIUICHO HAWBUINMMHU MOKAa3HUKAMHU TPUBAJIOCTI Ta IHTEHCUBHOCTI. ToHaNIbHUMN
piBEHb Ha L1 IUIAHI IHTOHALIMHOrO KOHTYpY MeHII iH(popmatuBHuii. [Tik HOT
JIOKaJ3y€ThCsl HA HEHATOJIONMIEHOMY CKJIaJl Nmepiioi putMorpynu. Bucxiguuii pyx
TOHY y I[Ii PUTMOIPYIi CBIIYUTH MPO CHPSIMOBAHICTh BHCIIOBJICHHS Ha
CHIBPO3MOBHHUKA, BIJ SKOIO MOBEIb HE 4YE€Kae€ Hi BIANOBIAl, HI CIIBYYTTS.
3a3HaYMMO TAKOX, [0 3aBJSIKU PI3KOMY Mepernay NOKa3HUKIB IHTEHCUBHOCTI MIXK
MEPIIMM HAroJIOMIEHUM 1 HAaCTYITHUM HEHAroJOlICHUM CKJIaJlaMH, Ha Lid JUISHI(
IHTOHAIIMHOTO KOHTYPY 3apEeeECTPOBAHO CHaJHUM TOH. Majna MBUIKICTh CIaJHOTO
TEPMIHAJIBHOTO TOHY TMIJKPECIIOE TMOYYTTA CTpaxy, pO3ryOJICHOCTI MOBIISL.
Bucnosneunss Where am [ to go? BUPI3HSEThCS ABOMA MIKaMU IHTEHCUBHOCTI U
YOT, sKi cpusiOTh aKIIEHTHOMY BUIICHHIO CliB "where" 1 "go" Ak ceMaHTHYHO
HaWBaXJIMBININX 1 HAMBArOMIIITHX.

VY cBow uepry, y BucnoBieHHi What am I to do? 1HPOpPMATUBHUM € TIK
IHTEHCUBHOCTI Ha cJoB1 "do", e KOHIIEHTPYEThCS BCS CWiia po3mady M cTpaxy.
Take iHTOHaLiHE OQOPMIIEHHS TO3BOJISIE MPOCHIAKYBATA CMHUCIOBI BiAHOILICHHS
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Ta 3B’SI30K MDK CJIOBaMU 1 B CEpEIMHI KOXKHOT'O BHCIIOBJICHHS, 1 MDK oOoMa
BHCIIOBIICHHsIMU. Bumosa cniB "where", "go", "what" 1 "do" cBiguuTh po BUCOKUMI
CTYHIHb CUHCEMAHTUYHOCTI JOCTIKYBAHUX BUCIOBJIEHb, 4 TAKOXK MPO TE, 10 B
i cUTyalii camMe TaKuM YHWHOM KOHKPETHU3Y€ThCS ixHIA cMuci. I[lutanbHi
BHUCIIOBJICHHSI TakKOro THUIY €, 3a3BUYaid, pEaKIi€l0 Ha MOYyTy HECHOAIBaHY
iHpopMallito, sika IHTEHCU(IKye TaKuM YHUHOM €MOIIMHUNM BIUIUB MOBIS Ha
CHIBPO3MOBHUKA. BUCOKMH CTymiHb €MOLIMHO-IParMaTuyHOrO MOTEHIAly
PUTOPUYHUX THTaHb BUSBIAETbCS B IXHIM IHTOHAIIHIA OyJOBl 3aBIsSKHU
napajieIbHUM KOHCTPYKIISIM Ha CHHTaKCUYHOMY ¥ (JOHETUYHOMY PIBHSIX.

[locTynoBe 3pocTaHHS €MOIIMHOI Hampyrd MOBLS BiJoOpaXkaeTbcst Yy
BUcioBieHH1 What am I to do? 3a HOIIOMOIOIO IIABUILEHHS IHTEHCHUBHOCTI BIJX
iioro mouyaTky 1m0 KiHng. Ii MK JOKai3yeThcs Ha OCTAHHBOMY HArOIOLIEHOMY
CKJIaJl, KUK 1 € CEMaHTUYHUM IIEHTPOM BHCJIOBJICHHS. |HTEHCHBHICTHh Ha IIIH
IOUISTHII MaiKe BTpUYl BUINA, HIK HA MEPUIOMY HAroJIOIMIEHOMY CKJIaJl Ta YABIYl
MEPEBUIIlYE BIAMOBIAHI MOKA3HUKHU MEPEJOCTAHHBOIO HEHAroJIOMIEHOTO CKIIANy.
Ile cBiQUUTH PO BUCOKHUM PIBEHb €MOIIIHHOIO 30yIKEHHS MOBIIS, HOTO po3IMay i
cTpax mnepen ManOyTHiM. Kpim Toro, 3HayHuUM mnepemnaj I1HTEHCUBHOCTI MIXK
nepeq’ iAepHUM HEHaroJjolIeHUM Ta SJIEPHUM CKJIaJaMH, a TaKOoXX HaWBHUIIII
MOKA3HUKU TPUBAJIOCTI JONOMAaraloTb BUOKPEMHUTH CEMAHTUYHUN LEHTP
BHUCIIOBJICHHSI 1 MepeNaTh MOYyTTS pO3ryOJIEHOCTI, po3mady 1 CTpaxy MOBIIS.
[npopmaTuBaUMH € 1 TokazHuku YOT, 30kpema 3HaYHUN HETaTUBHUIN TOHAIBHUN
IHTepBa)l MK /al/ Ta /u:/, axuil cayrye 3acoO0M IHTEHCH(iKalii CEMaHTUYHOrO
LEHTPY BUCIOBIEHHsS. Ha mepiienTuBHOMY piBHI BiJJ3HAYEHO BUCXITHO-CHAIHUN
HaIpsiM Pyxy TOHY B aHaJ130BaHi{ IHTOHOTPYI1 3aBISKH 3POCTAHHIO MOKA3HUKIB
IHTEHCUBHOCTI Y BHCIIOBJICHHI. 3ICTaBHMW aHaji3 IHTOHAIllI HABEJACHUX BHIIE
BUCIIOBJICHb CBITYUTH MPO AUHAMIKY PO3TOpPTaHHS €MOI[IMHOTO CTaHy MOBIIA, SIKa
BIIOYBA€ThCS 3aBASKM 3HAYHOMY II€pernagy IHTEHCUBHOCTI Ha OCTaHHbOMY
HAroJIONIEHOMY CKJIaJi MepHIOol PEIUIiKA MOPIBHSHO 3 MEPIIMM HaroJjJOlIeHUM
CKJIaJIOM JIpYTOi, MPU I[bOMY MOYYTTS po3Iauy U CTpaxy 3pOocTae, AOCITal0Uu MKy
€MOLIIIHOro 30y XKEHHS Ha CJIOB1 "do" y IpyroMy BUCIIOBIICHHI.

JlocnipkyBaH1 BUCIOBJICHHS, aKTyall30BaHl AUKTOpoM B, kBamidikyroTbcs
SK Taki, 110 BUpPaXXaloTh po3nad-Oe3Haaito, 0e3BHXilb, HEBIIEBHECHICTh MOBIIA Y
co01. [loyaTok BHCIOBIEHHSA XapaKTEPU3YETHCS BUCXITHO-CHAIHUM TOHOM, IO
O3Haya€ CHOPSIMOBAHICTh BHUCIOBJIEHHS Ha CIIBPO3MOBHMKA. SaepHuil ckian
O0(OPMITIOETHCS BUCXITHUM TOHOM, Y TOM Yac SIK TUIIOBUM TOHOM JiJIsl CIICHIaJIbHUX
nuTanb € cnaauuii. Came BUCXIIHHUI TOH, Ha HAIIy AYMKY, 1 COpUSi€ BUPAKEHHIO
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po3mnauy-6e3Haii 1 HeBneBHEeHOCTI. [lokaznuku YOT Ha snepHOMY CKIIaJOHOCIEBI
3pOCTAIOTh IPHU MaJIId IIBUJIKOCTI 3MIHU HAPSIMKY PYXY TOHY.

[HTOHAIlIS PUTOPUYHUX NMHUTAaHB, 110 PO3TIAIAIOTECS B LM CUTYaIIll K 3aci0
1HTeHCU(IKAIli BUPA3HOCTI MOBJICHHSI, Ma€ JAENIO IHIIY CTPYKTYpPY MOPIBHSHO 3
HEUTpaJbHUMHU 1 MOXE OYTH MpEe/ICTaBICHA IEBHOK KUIBKICTIO CHEeHUpIYHUX
MoOjieNiel, sIKI BKa3ylOTh Ha XapakTep BUPAXEHHsS €MOllii Ta Ha HEOOXIiJIHICTh
BIMOBI/A1. Y CEMAaHTUYHOMY aCIeKTl TaKi pUTOPUYHI MUTAHHS MICTSTh IMILTIITUTHO
BUpaxkeHe 3anepeueHHsi: Where am I to go? — I have nowhere to go. What am 1 to
do? — I don't know what to do, iHTOHaIllllHEe BUpaXEHHS SIKMX 1 BIAPIZHSE X BIJ
BJIACHE MUTAIILHUX PEUCHb.

[MTomyk  HaWiHPOPMATUBHINIOL  JUISHKA  IHTOHALIMHOTO  KOHTYpPY
aHaJII30BaHUX BHUCJIOBJICHb IMMOKa3aB, II[0 camMe TEPMIHAIBHUN TOH 1 AudepeHIiioe
iXH1 eMOI1liHI 3Ha4YeHHs (po3Mmayd-cTpax Ta po3nad-oe3nasis). Lle cBiquuTh npo e,
[0 OCHOBHa 1H(dOpMallis MNP0 KOMYHIKAaTUBHO-NIPAarMaTHUYHY CHPSIMOBAHICTh
BHUCJIOBJICHb Ta IXHIM €MOIIMHO-NIparMaTUYHUM TOTEHI[Ia]l MICTUThCS caMe B
TEepMiHaJbHIA YaCTUHI IHTOHALIMHOrO KOHTYpY. BidyaneHum ananizom YOT Ta
KPUBOI IHTEHCUBHOCTI BCTAQHOBJICHO, 1110 TEPMIHAJIBHUM TOH IHTEHCU(DIKYETHCS
nepenajaMi IHTEHCUBHOCTI MIXK MEPIIMM HAroJOIIEHHM Ta HEHAroJOIICeHUMU
ckiamamu. Haramaemo TyT, 10 3a3HayeHy peali3aililo, THUIOBY came Jyis
pUTOpUYHMX TUTaHb, . bominmkep [2, c¢. 229-230] Ha3uBae "akTyanai30BaHOIO 3
TEPMIHAJIBHUM MPOTATYBaHHSAM".

Bupaxennto Oe3Hajii, 0e3BUXO0/1, po3nady CIOPUSIOTh TaKOX 1 HEBUCOKI
MOKAa3HUKHU IHTEeHCUBHOCTI. [Ipu iboMy, sIK 1 B MONEepeHIX peanizailisix, ii HaMBuUIIIi
MOKA3HUKHU 3apeecTpoBaHi Ha cioBax "where", "am" 1 "go". Lli cnoBa Bi3HAYEHI
TakoX HavBumuMu nokazHukamMu YOT 1 TpUBAIOCTi, aKIEHTYIOUM CEMAaHTHUHY
BaroMiCTh 1 3B’SI3HICTh LMX CJIB B aHaII30BaHOMY BHUCJOBJIECHHI. [[iama3zon
IHTEHCUBHOCT1 BY3bKHM, a 1i mepenaau COpUSIOTh CIPUNHSATTIO BUCIOBJICHHS SK
€MOLIIITHO HACUYEHOTO.

Ha BiaMiHy BiJl HEUTpaJbHUX BUCJIOBICHb, Y SKUX TOHAJIBHUUA MAKCUMYM
JOKAMI3y€e€ThCcsl B MEPII  pUTMOTPYHi HA HACTYMHOMY 3a HaroJoIIeHUM
HEHAroJOIIEHOMY CKJIaJl, Yy BHCIOBJEHHSAX po3nauy-0e3Hajli, 0 MaroTh
BUCXIJIHMM TOH Yy 3aBeplIeHHI, crnoctepiraloTbes nBa miku YOT: na mepumomy
HAaroJIONIEHOMY a00 Ha HACTYITHOMY HEHAroJOIIEHOMY Ta Ha SJIEPHOMY CKIIaJax.
TpuBanicte peanizauiii BucioBienuss Where am [ to go?, 1o MalOTh ClialHUA a0bo
BHUCXI1JIHUM TOH Yy 3aBEpIICHHI, Mail’ke OJTHaKOBA.

Junamika po3ropTaHHs emouid y BucioBieHHi What am [ to do?
XapaKTEPU3Y€EThCSl 3HAYHO OUIBIIUMH, HDK Yy TONEPeAHbOMY, INepenagamMu
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IHTEHCUBHOCTI MK MOYaTKOM BHUCJIOBJIEHHS 1 MOTO CEpeHbOK PUTMOTPYIOI0, a
TaKOXX MK HEW Ta siiepHoro. TyT, sk 1 y BucioBlieHHi Where am I to go?,
HaBUIIl TOKA3HUKA NPUTAMaHHI MEpPIIOMY Ta OCTAaHHbOMY HAaroJOIIEHUM
ckyagaM. Jliana3oH IHTEHCUBHOCTI JENI0 PO3UIUPIOETHCS MOPIBHSIHO 3 MOMEPEIHIM
BHUCJIOBJICHHSIM, MIJKPECIIOIYN 3pOCTaHHS eMoliiHoi Hampyru MoBus. [lpu
uboMy mnokazHuku YOT He MaroTh (PYHKIIOHAIBHO 3HAYUMUX XapaKTEPUCTHUK.
3a3HauuMoO, W0 MIJBUIICHUN pPIBEHb EMOLIMHO-MPAarMaTUYHOIO MOTEHIIATY
JPYroro BHUCJIOBJICHHSI CHPUHUMAETHCS CaMe€ 3a paxyHOK pI3KUX MepenaiiB
IHTEHCUBHOCTI. /leno 30uIbLIeHa TPUBAIICTh SAEPHOrO CKJIaTy B HbOMY CBIIUHTH
HE JIMIIE PO po3nad-0e3Haiio, 0e3BUXiab, a i PO TYry MOBLAL.

VY nocniKyBaHUX BHUCIIOBJICHHSIX TeMN NpuOIU3HO oHaKoBui. [lopiBHSIHO
3 HEUTpaJIbHUMHM peanizailisiMy, CIoCTepiraaucs Horo He3HauH1 Moaudikailii y 0ik
MPUCKOPEHHS YU CHOBLIBHEHHS 3aJ€XKHO BiJ] IMCUXOJOTIYHOTrO TUIly MoBIs. [Ipu
bOMY 3apE€eECTPOBAHO 30UTBIIEHHSA Yy 2-2,5 pa3u TPUBAJIOCTI TOJOCHUX Yy BCIX
HaroyiomeHux ckiaaax. Chifg BiA3HAYUTH HE3HAuHE 30UIbLIEHHS TPUBAJIOCTI
MPUTOJOCHUX. InTencudikarmi po3navy-cTpaxy CIIpUsi€ TaKOXK 1
BHYTPIIIHBOCHHTAarMEHHA Nay3a MK ciioBamu "fo" 1 "do".

AHari3 1nokasas, 110 B YCiX BHUCJIOBJICHHSIX, SIKI BUPAXalOTh PO3May-CcTpax Ta
po3mau-0e3Haj1ilo, 3apeeECTPOBAHO 3MEHIICHHS 3HAY€Hb TOHAIBHOIO Jiana3oHy,
BaplaTUBHICTh SKOI'O MOB’S3aHA 13 TEMIIEPAMEHTOM 1 CTYIIEHEM aKLIEHTYHOBAaHOCTI
ocobuctocti MoBIS. KoMyHIKATUBHO Baromi ckiaaud (mepmuid 1 siAepHU)
MapKOBaH1 PO3UIUPEHHSM TOHAJIBHOTO /11alla30Hy.

Jlani akyctuuHoro asanizy cBiguath, mo mik YOT nokanizyerbcs Ha
MEepIIOMY CKJIaJl €MOIIIMHUX BHCJIOBIECHb, $KI BUMOBISIIOTHCA 31 CHagHUM
TEPMIHAJIIBHUM TOHOM, 1110 JOJa€ CEMAHTUYHOI Baru i OKPEMOMY CIIOBY, 1 BCbOMY
BUCIIOBJICHHIO. Ha BiIMiHY BiJl HUX, BUCJIOBJIEHHS po3nauy-0e3Hasii, ohopMiIeHH1
BUCXIIHUM TOHOM, XapaKTepHU3ylOTbCs, 3a3BUYail, TOHAJLHUMH TIKAMU Ha
MEPIIOMY HAroJjiolIeHOMY Ta siiepHOMY ckianax. [Ipu 11boMy B HEWTpadbHUX
BHUCIIOBJICHHSIX  TOHAJbHUM  MaKCUMyM  JIOKQJI3y€TbCS  MEPEBaXXHO  Ha
HEHAroJIOIIEHOMY CKJIaJll MEePUIOi pUTMOTPYIIH.

[ndopmaTuBHUMU € U pe3yNbTaTH aHANI3y CEPEIHbOCKIAI0BOI TPUBAIOCTI,
Moaudikaiii sSKOi 3 TEBHOI JOCTOBIPHICTIO MepenaroTs i1H(OpMaIlio mpo
EeMOIIMHUM cTaH MOBIIB. Tak, cepeHbOCKIA0Ba TPUBAIICTh OLIbIlIa B MEPUIOMY
BUCJIOBJICHHI, Y JPYrOMY BOHAa JEHIO CKOPOYYETHCS, XOua KUIbKICTh CKJIa/IiB B
000X BHCIJIOBIICHHSIX 30iraeTbcs, a ixHid GOHEMHUM CKIIa] NpUOIU3HO OJHAKOBHIA.
VY HelTparbHOMY MOBJIEHHI, HaBIAKH, CEPEIHbOCKIAZA0BA TPUBAIICTh OLIbIIA Y
JIPYroMy BHCIJIOBIICHHI. 3ICTAaBJICHHS TPUBAJIOCTI SICPHOI PUTMOTPYNU B
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EMOIIMHUX Ta HEUTpPaJIbHUX BUCIOBIEHHSIX CBIIYUTh MNpO ii 30UIBIICHHS B
E€MOIIMHUX pealli3allisiX B OCTAHHbOMY — KYyJIbMIHAIIITHOMY — BUCJIOBJICHH1 OJIOKY.
3apeecTpoBaHO TaKOX HE3HAYHE CKOPOUEHHS! TPUBAJIOCTI SIACPHOI PUTMOTPYIHU Y
BUCIIOBIIEHH]1 Where am I to go? OPIBHAHO 3 HEUTPATbHUM MOBIICHHSIM.

[IpoBeneHe TakMM YMHOM JIOCHIIKEHHSI JO3BOJISIE CTBEPKYBaTH, IO 0
BHYTPIIIHOMOBHUX YHIBEPCAJIbHUX O3HAK IHTOHAI[IMHOI OpraHi3aiii puTOpUIHUX
MUTaHb $K PI3HOBUAY EMOI[IMHUX BUCJIOBJIEHb, IO MEpPENarTh po3May, CIij
BIJIHOCUTH HaIpsAM PyXy TOHY B TEpMIHAJIbHIA YaCTHHI 1HTOHAIIMHOTO KOHTYPY:
CIaJHUN TOH MEpeaae MOUyTTS po3nauy-cTpaxy, BUCXIIHUI — po3nauy-0e3Haii, a
TAaKOXX BY3bKMH Jlama3oH I1HTEHCHUBHOCTI Ta 3BY)XEHMI TOHAJIbHHWI [iana3oH.
KopekTHOMY J€KOAyBaHHIO CMUCITY BUCJIOBJIEHD CIPUSIE TAKOXK 1 iXHE crienudiuyHe
temOpanbHe 3a0apBiieHHs. OTke, MOXXHa KOHCTaTyBaTH, IO camMe IHTOHAIls
cmucny. Bukianene mokasye, 110 YHIBEpPCaIbHICTh €MOIIl MOPOIKY€E BIAMOBIAHY
YHIBEPCAJIbHICTh 3HAYEHHSI IHTOHAIINHUX OJIMHUIIb, BUSIBIICHHS SKUX yO0adaeThCs
JOLUUIBHUM  JUIsl  TIABUIIEHHS  aJ€KBATHOCTI HAyKOBOTO  ONHCY  PI3ZHHUX
JOCIIJIPKYBaHUX Y (DOHETUYHIN HaYIIl SIBUIII.
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ICONIC NATURE OF PROSODY
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This contribution discusses the iconic nature of prosody within the framework of
linguosemiotic and functional-and-pragmatic approaches. It substantiates a theoretical
background for the analysis of phonosemantic complexes as a combination of prosodic qualities
that together with lexical means can create iconic relations of a meaning (semantics) and a form
(prosody) in English emotional speech.

Key words: iconicity, phonetic means, phonosemantic complex, prosody, sound
symbolism.

Modern linguistic studies show the great scientific potential of iconicity, i.e.
a natural resemblance of a meaning and a form in a language. Moreover, some
linguists argue that this is not just a marginal peculiarity but a fundamental feature
of a language [7; 10; 11] and it undoubtedly contributes to the general theory of a
language origin. That is why researches are increasingly turning to in-depth and
comprehensive analysis of linguistic iconicity which is regarded to be an integral
feature of a language linking its two properties — the linguistic form and the
meaning [2; 7: 8; 10; 13].

Reinterpreting the basic Saussurean principle of the arbitrary nature of a
linguistic sign, the latter can have both natures: arbitrary and natural. This idea is
developed as a result of a great deal of investigations including phonological,
phonetic, semiotic and semantic data that support the idea of linguistic iconicity.
Iconicity as the natural resemblance of meaning and form is studied mainly within
the framework of a semiotic approach according to which any linguistic sign
consists of the signifier (sound or form) and the signified (idea or meaning) as well
as within a functional-and-pragmatic approach. Nowadays the most developed
remain studies of iconicity of phonetic means at a segmental level that focus on
such problems as: (a) sound symbolism of phonemes [11] and phonaesthemes [1];
(b) onomatopoeia [5]; (c) iconic words [13]; (d) the role of sound symbolism in
language acquisition [3].

However, it should be stated that there appear studies that take into account
prosodic iconicity, i.e. iconicity on the suprasegmental level. These investigations
consider pitch melody [7; 8], tempo [9], pausation [2]. Being an integral part of
phonetic studies, suprasegmentals are worth being included into the objects of
phonosemantic investigations due to their considerable iconic potential [4; 6; 12].
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The results of our research of English emotional speech prosody show that
under certain circumstances phonetic means of suprasegmental level may interact
with lexical means which causes associative-symbolic (iconic) relation between
two levels. As a result, it creates a motivated language sign, where the signifier
denotes the meaning (semantics) and the signified prosodic form (phonetics).
Within such understanding of a phonosemantic complex the primary trigger there
lies on a lexical level which a phonetic level tries to mime or imitate. This usually
happens in emotional speech for intonation performs both attitudinal and
meaningful functions that working together potentially make all components of
intonation (melody, loudness, tempo, pausation, rhythm and timbre) iconically
relevant.

The experimental research proves that iconicity on the suprasegmental level
tends to appear in emotional speech due to intonation’s essential ability to perform
the emotional function. Iconic potential of suprasegmentals is realized through
phonosemantic means that are defined as the use of phonetic means that are built
upon particular semantic meaning establishing the iconicity principle. The research
assumes that phonosemantic means are combined into phonosemantic complexes
that include the means of both segmental and suprasegmental levels with their
ability to mime the utterance meaning through their formal characteristics. The
classification of phonosemantic complexes is based on the semantic criterion and
includes the basic phonosemantic complexes as Movement, Physical Dimensions
and Emotional State. The obtained experimental data allow us to determine the
prosodic peculiarities of the phonosemantic complexes organization in emotional
speech. It proves that neutral speech is absolutely poor on phonosemantic
complexes, which underlines the fact that these complexes is a privilege of
emotional speech.

So, we may conclude that prosodic iconicity is based on the notion of a
prosodic iconic (phonosemantic) complex which is a group of prosodic features
that have natural resemblance with the meaning of an utterance where they are
realized. As a matter of fact, a prosodic iconic complex as a linguistic unit consists
of two sides: a signifier (prosodic realization) and a signified (semantics). The
results of the experimental phonetic study outline the prospects for further study of
the iconic nature of prosody by involving spectral analysis in the research methods
and establishing new patterns of iconic connection of the meaning and form.
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YHIBEPCAJIBHICTHh MYJbTUMOJAJBHOI JIHI'BICTUKH
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This paper deals with multimodal linguistics as one of the most innovative trends in
modern research. Attention is devoted to the study of non-verbal as well as paraverbal means in
oral and written speech. The metalanguage of this linguistic sphere has been characterized. The
notions modality, mode and semiotic resources have been analyzed.

Key words: oral speech, written speech, multimodal linguistics, mode, modality, semiotic
resources.

IaTepec Ta icHyBaHHsA PI3HMX NIAXOMAIB JO aHali3y PpPI3HOXKAHPOBUX
MOJIICEMIOTUYHUX OJIOKIB 3yMOBIIOE€ MOTpeOy y BUOKPEMJICHHI HOBOI ramys3i —
MYJIbTUMOAATBHOI JIIHTBICTUKH, CHOPSAMOBAHOI Ha JOCIIIKCHHS BepOaIbHUX,
HeBepOaNbHUX 1 MapaBepOaIbHUX PECYPCIB, CYKYMHICTD SIKUX MPOAYKYE 3HAUCHHS,
BUBYECHHSI SIKOTO CIHUPAETHCS HA BXKE ICHYIOYl MYJIbTUMOJANbHI MHapajaurMu:
CUCTEMHO-(DYHKIIHHUIM MIIX1J, COLIaJIbHY CEMIOTHUKY, KOHBEpCAIlIMHUM aHai3,
re0CEeMIOTUYHUN MIAX1J, IHTEPAKIIMHUNA aHami3, MyJIbTUMOAAILHY eTHorpadito,
MYyJIbTUMOJATBHUNA KOPHYCHUN Ta peHenuiMHuil MiIX0AH, a TaK0oX MpUHOMU
BI3yaJIbHOTO CUHTAKCUCY Ta IpaiyHOT KOMITO3HILII.

MynsTUMOQIbHA JIIHTBICTHKA BIJAMOBIZAa€ mMOTpedaM dYacy, OCKUIbKH
MOKJIMKaHa BUBECTH MOJYCH CIIUIKYBaHHS Ha HOBUHM PIBEHb, IEMOHCTPYIOUH, IO
BAKJIMBUMU € HE JIHIIe BepOalibH1 OJMHUIII, alie ¥ HeBepOaIbHI Ta mapaBepOaibHi
CKJIQJIHUKH, SIKI MalOTh OyTHM BpaxoBaHl SIK HEBIJ €MHa 4YacTHMHA KOMYHIKaIIii.
JIOLUIBHICTG Y BUOKPEMJIEHHI MYJIbTUMOJIAJIbHOI JIIHTBICTUKM BOayaeMo B 1i
yHiBepcanbHOCTI (Makaruk, 2018). He icHye ¢pakTH4HO TakoTo *KaHpy, IKU OU He
OyB HEIO0 OXOIUICHUH: KOMIKCH, KapuUKaTypH, POMaHH, MOCIOHUKKA KOPHUCTYyBaua,
XYJ0KHI KHUTHU, My3€iH1 €KCTIOHATH, (PIIbMHU, PEKJIaMHI poJIMKH TOIIo. ['oBopsuun
Ipo MYJbTUMOJAIBHICT, MYJIBTUMOJAIBHUN TEKCT Ta MYJIbTUMOJAIbHUN
JUCKYPC, CIOCTEPIra€ThCs HEOJHO3HAYHICTh Yy TPAKTyBaHHI TMOHSTh, SKUMU
ONMepyIOTh MiJ Yac aHami3y. MaeThcs NpPO MOIYC, CEMIOTHUHI pecypcH,
MOJANBHICTh TOIIO. ToMy oOJHE 3 MEepIIOYEPrOBUX IUTAHb CTOCYETHCS
KaTeropiiHO-MOHSATTEBOIO anapary i€l ramy3i JIHTBICTUKH.

SIBuiie MOJanbHOCTI TICHO IIOB’SI3aHE 3 OpraHaMy YyTTS JIIOJUHH, SKI
BHUCTYIAIOTh MOCEepeHUKaMHu B iH(opMaiiitHoMmy oOMmiHi. Byap-sika iHpopmarris
HE3QJIe)KHO BiJl TOTO, Y4 BOHA 3BYUYHUTh YCHO (BIATBOPIOETHCS 32 JOIMOMOIOIO
rojiocy), 4d MUCHMOBO MOJaHa Ha mamnepi (PyKOMUCHUM TEKCT), UM BiJAPYKOBaHA
3a JOTMIOMOTOI0 TEXHIYHUX MPUCTPOIB (APYKOBAaHUN TEKCT), MOTPAILISAE A0 JIIOJUHU
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BHACJIJIOK TIOJPA3HEHHsS peIenToOpiB, 3a SAKI BIANOBITAIOTH I€BHI JAUISHKH
TOJIOBHOTO MO3KY, /i€, BIIaCHE, 1 3/IIIMCHIOIOTHCA BIAMOBIAHI peakIlii, ki (OpMyIOTh
BimuyTTs. [lepeayciM 111 CEHCOPHI aHaII3aTOPH IAI0Th 3MOT'Y 1HAMBIOBI Mi3HABATH
Ta BIJYyBaTH HETaTUBHI il MO3UTUBHI MOMEHTHU OYyTTsA, POpMYyBaTH ySBJIEHHS IPO
BcecBiT, mpUCTOCOBYBaTHUCA 10 YMOB ICHYBaHHS. PO3pi3HSIOTH KiJIbKa BHIB
MOJAJIHOCTI, a00 KaHaJlB CIPUUHATTA: BI3yalbHHI, CIIyXOBHH (ayaiajibHUN) Ta
MOTOPHUM (KIHECTETUUHUM, TAKTUIILHUI).

B onHux 1HAMBIAIB HAWAKTUBHIMIMN Ta HAWUOPOIYKTUBHIIIUKA 30pOBUI
KaHaJ, B IHIIMX — CIyXOBMH a0o TakTuiabHui. OpH1 AJd 3amam’siITOBYBaHHS 1
KpaIloro CIPUUHATTS BOJIIOTH MIOCh MOOAYHUTH, 1HIII K YBa)KarOTh, IO 1€ KpaIlle
BIUYTH Ha co0l, 1 I[e OJlHa Tpyla HaJae NepeBary CIyXOBOMY KaHaily, 1 TOMY,
AKIIO € Taka MOXJIUBICTh, TO iM OaxaHo uyTd. Bim mpupoau nroauHa 37aTHA
cripuiiMaTy 1HQOpMAIliI0 KITbKOMa KaHajlaMH OJHOYACHO, PIBEHb 3aCBOEHHS SKOi
3aJIeKUTh BIJl HU3KH Cy0’€KTUBHUX 1 00’ €KTUBHUX YMHHUKIB. HaykoBO ToBeeHO
Ta OOIPYHTOBAHO, IO JJs OUIBIIOCTI 1HAMBIAIB HAWBaXIUBIIUM OyB 1
3aJIMIIAETHCS BI3yalbHUM KaHall. AyjlajdbHa MOJAJIbHICTh, 11032 CYMHIBOM, TaKOX
BaXJIMBaA. | 711 OKpeMHX IHJIUBIAIB caMe€ BOHA € KIFOUOBOIO IMiJl Yac CIPUUHSITTS.
3aBIsKU HAJAKTUBHOMY CIYXOBOMY KaHally OKpeMi 1HAMBIINA Kpalle CIpUilMarTh
came Ty iHbOpMaIlilo, IKy YYyIOTh, a00 XK Ty, SIKY cami MPOAYKYIOTbh, BIAITBOPIOIOYU
ii. Ilpu pOMy BOHHU pearyoTh Ha TOH, TEMII, TEMOp Ta pUTM Tojocy. BodyeBup,
110 JUJIs X 0c10 HaJABaXKIuB1 ronocoi moayJsuii (Makaruk, 2018).

[loHATTS MOOyc HE Ma€ OJHO3HAYHOrO TpakTyBaHHA. JlocmigHUKH
CXWJIIIOTBCA JO0 AYyMKH, IO MOAYC (Bi3yalbHHUM a00 cemioTHUUHUU pecypc) (Bin
JaTuH. modus — Mipa, crocid, obpa3, Bum) — 1e 3acid mepenaui iHbopmali, mia
SKUM pO3YMIIOTb TEKCT, 3BYK, BIIEOpPAN Ta 1H., XapaKTEPHOK Ta KIIOYOBOIO
O3HAKOK $IKOTO € MOXJIMBICTh YyMIIIyBaTH U nepenaBatd 3HaueHHs (New
Perspectives, 2010). OueBugHuM € 1 TOM (pakT, MO JO OAHOTO KOMYHIKATUBHOIO
aKTy 3aJy4eHO JEKUIbKa MOJIYCIB OJIHOYACHO, 3aBISKH SIKUM 1 (POPMYEThCS
MYJIbTUMOJIANIbHICTh. BaroMmicTb KOXHOTO MOJAYCY pi3Ha, a piBEHb WOro
CEMAaHTUYHOTO TOTEHI[aly  3aJieKUTh  OE3MOCEPEIHbO  BiJl  KOHKPETHOIO
KOMYHIKaTUBHOTO akTy. OJIHI MOIyCH 3HAYHO 30UIBIIYIOTH IMOBIPHICTh KpPAIllOToO Ta
HIBUJIIIOTO COPUMHATTS 1H(POpMAIIii, 1HIII MOXYTh YHIOBUIBHUTHU IIeH mpolec abo
B3arajii 3aBaxaTu omy. P13H1 MOJTyCH MOXKYTh MPOYKYBaTH BIIMIHHI 3HAUCHHSI.

BoueBunp, 1m0 CYKYMHICTH KUIBKOX MPaBUIBHO MiAIOpaHUX MOAYCIB SIK
JUKEpesl OAHOYACHOrO BIUIMBY Ha ayJUTOPII0 3HAYHO MPHUIIBUALIYE Ta MOKpAIIye
JOCSITHEHHsI OakaHoro pe3ysbrary. Y. DopceBiib CXHIAETHCA A0 AYMKH, IO 10
MOJYCHUX KaTeropiil HajexaThb MIKTOpiajdbHI Ta MUCEMHI 3HAKHU; KECTHU; 3BYKH;
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My3uKa; 3anaxu; cmaku; 1oTuku (Forceville, 2004, 383). P. Ileitmxk, po3risaaroun
MOJIyCH, OTOTOXHIOE 1X 13 CEMIOTUYHUMHU pecypcaMu 1 3a3Hayae, 10 MOAYC — 1€
cucteMa BUOOpy (3aco0y/3aco0iB — ABT.), SIKi BUKOPUCTOBYIOTh Il TOTO, 1100
nepenaTy 3HadyeHHs. Mu nintpumyemo aymky P. Ileiimka npo Te, 1o Moayc — 1e
BIIKPUTUN HECKIHUYEHHHUI Halip 3aco0iB, SIKMI BIIPIZHAETHCS BiJI CUCTEMHU 10
CUCTEMH, aje He OOMEXKYETbCSI MOBOIO, 300paKEHHSIM, KOJIBOPOM, JIPYKOM,
MY3HKOIO, TOJIOCOM, OJIATOM, K€CTaMH, TPOCTOPOBUMH pecypcamu, naphymamu ta
HanioHanbHOO KyxHer (New Perspectives, 2010). 3 ornsimy Ha Takudid miaxifz
nocrae npoOjemMa IHBEHTapu3allil HeBepOATbHUX 3ac001B, SIKI CYNPOBOKYIOTH 1
yCHE, 1 TUCEMHE MOBJICHHS.

CeMIOTHYHI pecypcH — OJHE 3 KIIOYOBUX IMOHATH y MYJIbTUMOJAIBHIN
miurBicturi. Ilin aumu T. Ban JliBen posymie aii, npeaMetu (pedi), NPOAYKTH
JIOJICBKOT  AISTIBHOCTI, $SIKI BUKOPUCTOBYIOTh 3 KOMYHIKATUBHOIO METOIO Ta
MPOAYKYIOThCS  (P1310JIOT1YHO; HANPUKIAJ, HaAIl apTUKYJSIIAHUM amapat 4u
MYCKYJIH YMOKJIMBJIIOIOTh BIAMNOBIIHI BUpPa3u OONMYYS U KECTH; HANPUKIAI, JO
TEXHIYHUX KOMYHIKaTUBHUX PECYPCIB HaJEkKaTh Py4Ka, YOPHWIO Y KOMIT I0OTEpHE
amapatHe Ta nporpamue 3a0esneueHHs (Van, Leeuwen, 2004, 285). IIpunarigHo
3ayBaKMMO, 1110 CEMIOTHYHI PEeCypcH € 00’ €KTOM aHali3y KIIbKOX CIOPITHEHHUX
MDK COOOIO JIIHIBICTUYHHUX Tany3eld. [lopyd 13 MyJIbTUMOJAIBHOIO JIIHI'BICTUKOIO
CHIBICHYIOTh TAaKO Bl3yajbHa JIHIBICTUKA I BI3yajbHa KOMYHIKaLis, rpagpiuHa
JIHTBICTUKA, TMAapajiHrBICTUKA, KOMIT'IOTEpHA NapaliHTBICTUKA, HeBepOaabHa
CEMIOTHKA, COIllaJIbHA CEMIOTHKA, KOTHITHBHA CEMIOTHKA, MEIIAIIHTBICTUKA Ta
[HTEpHET-TIHTBICTHKA.

[lin vac koMyHIKaIlli BUKOPUCTOBYIOTH JEKUIbKA CEMIOTHYHHX PECYpPCIB
OJIHOYACHO, MOEHAHHS SIKUX 3aJICKUTh Bl HU3KK YMHHUKIB. CliJl 3BaKaTv i Ha
MOXJIMBI BapilaHTH iXHbOi CyMmicHOCTI. CeMIOTHYHI pPEeCypCHh TeTepOreHHI.
3aKOHOMIPHO, 110 iXHIA CHEKTP JOBOJI IIMPOKUH Ta HE OOMEXKYEThCA JHUIIE
onHiero cdeporo BuKopucTaHHs. [lociayroByBaTucss HUMU YU HI B KOHKPETHIiH
CUTYyalIlli 3JIeKUTH BiJ ajipecara. 3arajoM yci CeMIOTUYHI PECYpCH MOKHA YMOBHO
noAiuTH Ha Tpu rpynu: (1) Ti, Ikl BUKOPUCTOBYIOThH JIMIIIE B YCHOMY MOBJICHHI;
(2) T1, 110 3ay4arOTh JUIIE B TUCEMHE; (3) Ti, AKUMU KOPUCTYIOTHCS 1 B yCHOMY, 1
B NUceMHOMY MoOBIIeHHI1. YiTko audepeHiiitoBaTi CHeKTp 3aco0iB, IpUTaMaHHUX
MMCEMHOMY YW YCHOMY MOBJICHHIO, HaBpSJl YW MOXJIUBO, OCKUIbKH Cy4YacHe
KOMYHIKAaTUBHE CEpPEJIOBUILE JOCTATHbO JMHAMIYHE I THy4Yke. 3aKOHOMIpPHO, IO
HEMOXJIMBO BHUKOPUCTOBYBATH BC1 HasBHI 0€3 BHUHATKY CEMIOTHYHI PECYpCH,
HalpuKJaa, y TAanepoBUX BHUAAHHIX YM I 4ac panaionepenad. I'padika i
pPaIlOMOBJIEHHSI — peuYl HECYMICHI, SIK 1 MamnepoBHM Ta3eTHUU YU KHUKKOBUU
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npoctip 1 3ByK. Bouu HemoegnyBani. Halmupmwmii cnekTp pecypcis
BUKOPHUCTOBYIOTh Ha TeieOaueHHl Ta B IHTepHeTi. SIKio TemaThka ¥ KOHKpETHa
cuUTyallii He cynepeyaTtb, TO YCHE MOBJIEHHS TMOEAHYIOTh 13 MY3UYHUM
CYNpOBOJIOM, HEOpAMHAPHUMHU TpadiuyHUMU OO0’ €KTamu, sIKi 3MIHIOIOTH (opMmy,
pO3MipH, KOJIIp 1 31aTHI pyXaTUCS Ha €KpaHaxX T'a/IKETiB.

VY TpamuiiiHoMy yCHOMY CIUJIKYBaHHI 10 CEMIOTUYHUX PECYpCiB, OKpiM
MOBJICHHSI, TTOTPIOHO BIJIHECTH TE€MI 1 TEMOpP ToOJIOCY, MIMIKY, JKECTH, IMOCTaBYy,
olISIr ajpecaTta TOlO. TaKuM YMHOM, CEMIOTUYHI pecypcu — lie 1H()OpMaTHUBHO
MICTKI ¥ CEMAHTHYHO 3HAYyIll TI'eTepOreHHI KOMYHIKATUBHI KOMIIOHEHTH, fKI
BUKOPHUCTOBYIOTh MiJi Yac YCHOrO Ta IHCEMHOTO MOBJEHHS (300pa>keHHS,
CBITJIMHU, MIKTOTPAMH, JKECTH, MIMiKa OOJUYYsl TOIIO). MoJanbHa CYMICHICTh —
KJIFOUOBHUI KOHIIENT, SIKUI BU3HAYAE CTYMHIHb IHTEPCEMIOTUYHOT KOPENSAIii pi3HUX
MOJYCiB: KUJIbKOX HEeBepOadbHUX 1 BEpOATbHOr0 a00 JUIIEe KITbKOX HEBEPOAThHUX
Ta mnapaBepOadbHUX oOJHOYacHO. [lif MoOJanmbHOI CYMICHICTIO PO3YyMIEMO
MOXJIMBICTh CEMIOTUYHUX PECYPCIB CHOJIyUYaTHUCS MK COO0I0, HE cyliepeyayu Mnpu
IBOMY fK y IJIaH1 BUPAXXEHHS, Tak 1y miaHi 3micty (Makaruk, 2018).

Takum 4YWMHOM, MYJIBTUMOJAJbHA JIIHTBICTUKA MOKJIHWKAHA MOJIBEKTOPHO
JIOCIIIDKYBAaTH KOHBEPTrEHIIIMHI 1HTEpaKIiiHI MPOILeCH, W0 Peali3ylThCs B
pe3yiabTaTi BUKOPUCTAHHS BepOAIbHUX, HEBEPOAIbHUX 1 MapaBepOAIbHUX 3aC001B
y PI3HOKAHPOBHX IUIOIIMHAX HE3AJIEKHO BiJl OOPAaHOTO KaHAy ¥ cepeoBHUIIA.
Otrxe, 00’ekTOM 11 JNOCHIIKEHHS € cuMO0103 BepOalbHUX, HEBEepOaIbHHUX Ta
napaBepOadbHUX 3aco0iB, SIKI CHIBICHYIOTh B OAHIA mmimomwuHi. [lpeamerom
JOCIIPKEHHSI MYJIbTUMOJAIBHOI JIIHTBICTUKH B YCHOMY MOBJIEHHI € pP13HOMAaHITHI
KOMYHIKATUBHI aKTH 3 ypaxyBaHHSIM TEMIly, TeMOpYy MOBIIS, MPOCTOPOBUX 1
YaCOBUX XapaKTEPUCTUK Ta IHIIMX eKCTpaliHrBadbHuX (aktopiB. [Ipeamerom
JOOCHIDKEHHSI MYJIbTUMOJAJIBHOI JIIHIBICTUKM Yy THCEMHOMY MOBJIEHHI €
CTPYKTYpHO-(DYHKIIIHI, = KOMYHIKATUBHO-TIparMaTU4Hi ¥  COIIOKYJbTYpHI
0CcO0JIMBOCTI BepOabHUX, HEBEpOATbHUX Ta MapaBepOaIbHUX KOMIIOHEHTIB.
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IHTOHALIMHI 3ACOBHU BILUIUMBY Y HOJITUYHOMY MOBJIEHHI

Anexkcieseuv O.M.
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The paper reports on the speech influence essence. It elucidates its role in the politicians’
speech. The work represents the analysis of the intonational means used for the speech influence.
Keywords: intonation, speech influence, political speech.

CydacHe CyYCHNUIBCTBO PO3BHBAETHCS B YMOBaxX TIJI00AJIbHOI MacoBOi
KOMYHIKallil, KOJM MOBa BHUCTyHAa€e HE MPOCTO 3acOO0M CHUIKYBaHHS, a
IHCTPYMEHTOM BIUIMBY W KEPYBaHHSM CBIJOMICTIO. METOIO HHMHIIIHIX MECEIKIB €
He nuiie 1HGOpMYyBaHHS, a ¥ BIUIMB 1 IepeKOHyBaHHA aynutopli. Tomy came 3apa3
0co0JMBO 3aTpeOyBaHI HAayKOBI PO3BIAKA 3 MPOOJIEM MOBIEHHEBOI KYJIbTYpH
3arajaom, i MOBJIEHHEBOI'O BIUIMBY, 30KpeMa.

3ayBaxuMo, 110 3 ypaxyBaHHSM CHEHU(IKA MOJITUYHOTO CHUIKYBAHHS IiJ
MOBJICHHEBHM BIUTMBOM PO3YMIETbCA OCOOJMBE MOBJICHHEBE (DOPMYIIIOBAHHS,
CIIPSIMOBAHE Ha BHECEHHS Y CBIJOMICTh 1HILIOI OCOOMCTOCTI MEBHUX OLIIHOK, JYMOK,
BiIHOIIIEHb. MOBJICHHEBUHN BIUIMB € (OPMOIO IUIECHPSIMOBAHOIO YIPABIIHHS, Yy
pe3yabTaTi AKOTO BEPIIUTHCS MOJITUKA U YCYBAa€ThCd KOHKYPEHTHUU BIUIMB 4epes
BIMOBIAHI (hopMu Ta crnocoOu. MexaHi3MH MOBJIEHHEBOTO BIUIMBY, SIKI B)KHUBA€
NOJIITUYHUI 14, B3a€MOJIIOUM 3 IHIIMMHU CyO’€KTaMM H 00’€KTaMH IOJITHKH,
BU3HAYAIOThCSI KOHKPETHUMHU 3aBJAHHSMH, PECypcamu, SIKUMH BiH BOJIOZIE, HOro
3arajJlbHUMHU CBITOTJISIAHUMHU 1 TOJIITHYHUMHU MO3UIISIMH, a TAKOXX TUMHU MOJEIISIMU ¢
TEXHOJIOT1SIMU BIUIMBY, SIKI 0OHpae, BUXOIIYH 3 YMOB KOMYHIKALIIi.

BigzHaumMmo, IO MOTEHIAJ] IHHOBAIIMHUX TEXHOJOr1 MOBJICHHEBOI'O
BIUIUBY JI03BOJISIE€ 3A1MCHIOBATH PEealibHUM BIUIMB HA ayJUTOPIIO Ta il MOBEIIHKY,
dopMyBaTH IMUDK MNOMITHYHUX Jig4iB Towo. [Ipu mpomy came KOMyHIKallis
BCTAHOBJIIOE  (opmMaT  CyCHUIBHMX  BIJHOCHH 1  TpaHCPOPMYETbCI Y
CUCTEMOYTBOPIOIOYMI YWHHUK TMOJITUKH, B SKOrO 3aJIeKUTh 30€peKEHHS
B3a€MO3B’SI3KIB MDK JE€pP’KaBOI0 Ta CYCHUILCTBOM. HalBa)XJIMBIIIMM pe3yJIbTaTOM
BIUIUBY MYOJIIYHOTO BUCTYNY € 3MIHM Yy CBIJIOMOCTI CiiyXayiB a0o mepexiJ BiJ
NIEBHOIO 3HAaHHS JO MEPEKOHAaHHsS, OCb TOMY HyOJiYHE MOBJICHHS BHMAarae
e(heKTUBHOTO BUPAXKEHHS TYMKH, mo3ullii, 3micty (Bepbuy, 2011, c. 7-8). Metoto
KOXXHOTO IMPOMOBIISl € IMparHeHHs IMEepEeKOHaTH ajapecara y NpaBoOTi, CIIOHYKaTH
WOTO 10 BIAMOBIAHHUX H1A. OUeBUIHO, IO JOCSATHEHHS i1 3A1MCHIOETHCS 3HAYHOIO
MIPOIO  3aBJISKHM  BOJIbOBOMY, €MOLIMHOMY, JYXOBHO-IHTEJIEKTYyaJlbHOMY,
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€HEPreTUYHO-HACUYEHOMY MOBJIEHHIO, KOTpe, O€3yMOBHO, Ma€ HalOUIbLIy CHILY
BITMBY. TOMY y MOJTITUYHOMY MOBJIEHHI HAaBaXJIMBILIY POJIb Y peali3alli BILTUBY
pa3oMm 3 IHIITUMHA MOBHHMMH BIITPalOTh IHTOHAIlIMHI 3aCO0H.

YTounumo, 1mo e(peKTH BIUIMBY BUSBIAIOTHCS MPU 3MIHI TUX UM 1HIIUX
CYNPAaCEerMEHTHUX XapaKTepUCTUK. OCKUIBKU PE3yIbTaTOM MOBJIEHHEBOTO BILUIUBY
BHUCTYIA€ 3MiHA MOBEIHKW JIOJAWHM, ii €MOIINHOTO CTaHy, 3HaHb PO CBIT,
BIJIHOLIEHHS /10 MOAINA TOIIO, MOXXHA MPUITYCTUTH, 110 MPOCOJUYHA OpraHizailis
3/laTHa BIUIMBAaTH HA IHAWBIIyalbHY CBIJOMICTH CllyXauya, MOCHJIIOIOYM CTYIIHb
BIUIUBY JIEKCUKO-TPAMaTUYHUX 3acO0IB YM BIJHOCHO HE3aJE€kKHO BIJI HHUX
(Hageuna, 2004, c.11-12). InTonamiitHi 3aco0u peanizamii MyOJIYHOTO
MOJIITUMHOTO MOBJICGHHSI BHUCTYIMAIOTh BAXJIMBUM YHMHHUKOM, IO PO3KpPUBAE
CTYyHIHb MParMaTUYHOTO BIUIMBY Ha ayJIUTOPi0, BOHHU JIONIOMAarar0Th MOBIIEBI
BJIaJIO JIOCATHYTH MOCTaBJIEHOI MeTU. B yCHOMY MOBJIEHHI caM€ IHTOHAIIISl CIyTYye
KIJIFOYEeM JI0 MPaBWJIBHOI 3a 3aJlyMOM OpaTopa I1HTepHpeTalii ayAuTOPIE0 CMUCTY
MOBJICHHSI. [HTOHAIlIlHa BUpPa3HICTh MOBJICHHS [IO3HAYAETHCS HA EMOI[IMHOMY
CTaHl cjJyxaya, SIKMWA, y CBOI Yepry, BIUIMBAa€ Ha aKTUBHICTh PO3yMOBOI
JISIBHOCTI, TIMOWHY pO3YMiHHS, 3amam’sITOBYBAHHS, KOHLEHTpALI YyBaru
(KouenkoBa, 2011, c.13-14). BapiaTuBHICTh TOHAJIBHUX PIBHIB CIYTye€
e(eKTUBHUM IHTOHALIMHUM 3aco00M MOBIJIEHHEBOTO BIUUBY. Kpim Toro, s
BUCIIOBJICHHSI TOUKH 30PY MOJITUKU BUKOPUCTOBYIOTH MPOCTI W CKJIAJH1 TOHAJIbHI
koHpirypanii. I[llogo HampsMKy TEepMIHAIBHOTO TOHY, TO JOCHIIIKEHHS
JEMOHCTPYIOTh JOMIHYBaHHSI y TOJITUYHOMY MOBJICHH1 CHaJHOTO TOHY, SKUU
BHUpa)Ka€ KaTErOPUYHICTD 1 BIUTUBOBICTb.

Boanouac, MOBIIEHHEBUH BIUIUB 3/1MCHIOETHCS 3aBASKH MEJIOJAUYHHUM IiKaM
H pO3LIMPEHHIO TOHAIBHOTO Jlala3oHy, BapialisiM Ty4YHOCTI Ha BHUAUIEHUX
ONUHUIIAX. BaxXiauBy ponb s 3M1HCHEHHS BIUIMBY BiJIrpa€ JIOTTYHUNA HAroJsoc,
AKUWA 3a0e3reuye 3B SI3HICTh TEKCTY, CIIpUS€ B3a€MOJIIi MPOMOBLS 1 clyxaua,
J0TIOMaraloyu OLIHIOBATU MOJIl 3 ypaxyBaHHSM pPIiBHS BaXIMBOCTI. OCHOBHUMU
crioco0aMu CTBOPEHHS JIOTIYHUX HAroJjiOCIB € PO3TATYBaHHS CIOBa 33 PaxyHOK
HAroJIONIEHOTO TOJOCHOTO Ta MOJOBXKEHHS MPUTOJOCHUX, MiBUIICHHS T'YYHOCTI,
3MIHM BUCOTH TOHY, 3MIHHM TE€MIly, BUKOPUCTaHHA Icuxoioriynoi naysu (Kanwra,
2001; Kouenkona, 2011). HaitGuibmuii nepaoKyTUBHUM €(EeKT 3/1HCHIOE aKIICHTHE
BUJIUICHHSI, TOOTO MPOCOJANYHE MAPKyBaHHS KOMYHIKATUBHO BaXJIMBUX OJIMHUIIH
noBinomiuenusa (Haneuna, 2004, c. 315). 3nayHe Miciie y CUCTEM1 IMPOCOJUYHUX
3aco0iB BIUIMBY 3aiiMa€e TEeMIOPAJIbHUI KOMIOHEHT, SIKWUW BIUIMBA€E Ha PE3yIbTaT
CMHUCIIOBOTO CHOPUHHATTS KOMYHIKaTUBHOTO aKTy, CIHPHUSIIOYH  BUILJICHHIO
3HAYYLIUX €JIEMEHTIB BUCTYIy. J{ieBUM 3acO00M €MOIIIITHOTO BILJIMBY Ha CIyXadiB
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Buctynae putMm (Bacik, 2007), 10 BUSBISETHCA Y€pe3 MOBTOP 3BYKIB CIIB, MpHU
CUHTAaKCUYHOMY Tapajeni3Mi Ha piBHI OJHOPIIHUX YICHIB PEUEHHs a00 CYpsIHUX
YU MAPSAHUX peyYeHb TOI0. MOXYTh MOBTOPIOBATHUCS 1 JIEKCUKO-CUHTAKCUYHI
CTPYKTYpPH, 1 MEJIOJANYHI MAJTFOHKHU.

Ha ocHOBI cTyaltOBaHHsS NPOCOJUWYHUX 3acO0IB BIUIMBY Y MOBJIEHHEBIN
MpaKkTUIll OPUTAHCHKUX MOJITHUKIB MOKHA 3pPOOUTHU BUCHOBOK, IIO MOTO JI€BICTH Y
HOBITHIX yMOBaX 3ajJieXUTb, 3 OJIHOIO OOKY, BIJ JOCTOBIPHOCTI BHKOPHUCTAHOI
iHdopMalii, a, 3 IHIIOTO, — BIJ 3JaTHOCTI MOJITHYHUX [if4iB 3aCTOCOBYBAaTH
3aco0M Ta TPUUOMHU YCHOI KOMYHIKAIli, iXHbOI MaicTepHOCTI OhOpMIICHHS
MoBJieHHs. Came 3HaHHS HOTo OCOOJMBOCTEH MOXeE TMOTINOJIOBATU BIUIUB Ha
IUPOKY AyJIUTOPII0 MOJITUYHOTO MPOCTOPY.
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REGULARITIES OF THE CHANGES IN ENGLISH CONSONANTAL
SYNTAGMATICS THROUGHOUT ITS HISTORY

Nataliia Burka
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The article is a detailed study of consonantal phonemes’ syntagmatics, registered at the
beginning, in the middle and at the end of the word throughout the historical development of the
English language. The analysis of frequencies of consonantal clusters’ realization at the
beginning, in the middle and at the end of the word, registered in the three periods of the English
language development, made it possible to establish qualitative characteristics of two-, three-,
and four-consonantal clusters typical of the analyzed temporal intervals, describe their specificity of
occurring within the word structure, and outline the dynamics of their changes during the
historical development of English.

Key words: Old, Middle and Modern English periods, comparative analysis,
syntagmatics, consonantal clusters, frequency characteristics.

Within the problems of classical linguistics dealing with the specificities of
changes within the subsystem of consonantal phonemes in any language, the issue
of defining its general diachronic picture as well as the factors that lead to these
changes is of a particular importance.

It 1s well known that definite socio-economic factors and characteristics of
the ethnic formation of native speakers can determine the nature of changes in
syntagmatics of consonantal phonemes. At the same time, even though a number
of factors that trigger the mechanisms of changes in consonantal phonemes are
fairly similar in the majority of languages, English stands out from them with the
specificity of its historic development that caused the changes in consonantal
valency.

Therefore, the aim of our study is to present a general picture of the
regularities of changes in the consonantal syntagmatics in English, considering the
influence of a number of extralingual factors.

To reach this aim we had to fulfil the following tasks: to conduct the
analysis of changes in the consonantal phonemes’ syntagmatics throughout the
history of English; to identify paradigmatic characteristics of consonantal clusters
at different stages of their development; to come up with the regularities of
changes in consonantal clusters within a word in correlation with three historical
periods of the language development as well as to identify the main factors that
caused them. The experimental material was obtained from lexicographic sources
(ASD, LWD, MED) by means of a continuous sampling method.
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The overall results of our diachronic statistical survey allow us to reflect
upon specific circumstances and facts of the undertaken problem.

The analysis of quantitative and qualitative characteristics of English
consonants functioning in the Old English period enables us to state the following:
each letter is represented by a certain phoneme; there appears a class of voiceless
sonorants, which unlike their voiced correlates do not interact with other
phonemes; the phonemes /s/ and /r/ do not combine with each other, but they can
easily cluster with other phonemes; there are cases of the use of digraphs, i.e. two
consonant letters for the designation of one sound, though some of them turned to
be difficult for interpreting in terms of their letter-sound correlation. The study of
this period makes it possible to qualify the word initial combinations of the voiced
consonant /b/ with the sonorants /I/ and /1/ as the prevalent ones. We can also
characterize the /br/ combination as a distinctive feature of this language period
since it used to have the highest frequency as compared to other periods of English.
Similar frequency is typical of the combination of voiced consonant /f/ with the
sonorant /r/, while /g/ has a better combinability with the sonorant /l/ rather than
with /1/.

The study of the consonantal clusters characteristic of the Middle English
showed a decrease in the frequency of /hl/ and /hw/ clusters as compared to the Old
English period. During this period we registered the occurrence of /pr/ cluster, an
equal proportion of the /kl/ and /kr/ actualization as well as recorded the graphic
image of <qv>, which in the Modern English period is transformed into a <qu>
digraph, realized as /kw/. At the beginning of the word there appears a digraph
<ch> and such clusters as /vt/, /dm/, /tk/, /fn/, /hw/, /hd/, /h6/, /kl/, /kt/, /kw/, /1k/,
Np/, v/, wl, 168/, /gb/, /mt/, i/, /nk/, nv/, and /mbl/ with /nt/ and /st/ as
dominating ones.

Due to the permanent disappearance of inflexions in the Modern English
period, English becomes an analytical language with the minimized role of
inflexions in expressing grammatical information. The characteristic features of the
consonantal system of this period are the following: /st/ is the most frequent
cluster; registered in Old and Middle English periods graphic images of <pr> and
<pw> that denote the two-phonemic clusters /0r/ and /Ow/ are out of use; the
beginning of the word is marked by the digraphs <wh>, which sounds as the
sonorant consonant of the phoneme /w/, and <wr>, representing the sonorant /r/.
Despite the increase in three-phonemic clusters at the beginning of the word in the
Middle English period, variability of their combinations significantly decreased in
the Modern English period.
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In addition, the words beginning with the plosive consonant /k/ are found to
be characteristic only of Middle (/kl, kn, kr/) and Modern English periods (/kl, kr/).
At this time, among the initial clusters, like in the Middle English period, the
cluster /kr/ is the most frequent one. The usage of /kl/ decreased in three times. As
to the cluster /dr/, the frequency of its functioning remains unchanged in the
Modern English period as compared to the Middle English period.

Summarizing the mentioned above, we have all the reason to confirm that
the most significant changes in the consonantal phonemes’ syntagmatics during the
three periods of the English language development should include the following
phenomena.

In the Old English period: the division of guttural consonants into velar and
palatal; drop out of /j/ in the middle of the word after all consonants except for /r/ if
the previous syllable is long; the fallout of the intervocalic /h/ after the consonant
before the vocal phonemes, as well as after the vowel before the voiced consonant,
namely: /l/, /t/, /m/, /n/.

In the Middle English period: a significant increase in variability of the
graphemic presentation of consonants and a threefold increase in digraphs; the
appearance of the cluster /vr/ under the influence of a large number of French
words; decreased activity and a reduced number of clusters in the final position;
appearance of the cluster /pr/ and a graphic image of <qv> which in the New
English period is transformed into digraph <qu> realized as cluster /kw/; an
increase in the total number of bi-phonemic clusters and a decrease in their
variability.

In the Modern English period: the language becomes analytical with the
minimized grammatical role of inflexions; the number of consonants is shortened;
the graphic images <pr> and <pw> denoting the bi-phonemic clusters /0r/ and /Ow/
are replaced by a single digraph <th>, which at the beginning of the word indicates
either a voiced /d/ or a voiceless /0/; there are still digraphs <ch>, <ck> which
sound as the affricate /t[/ and the plosive /k/; the clusters /sd/ and /sn/ are no longer
used; there appears a graphic image <sh> that represents the consonant /[/;
transformation of the backlingual guttural voiceless spirant y into /f/; the
substitution of y by /f/ occurs unequally in different dialects and is not always
reflected in spelling; the phoneme /f/ continues to be used at the end of the word
represented by the digraph <gh>; /I/ drops out after a, o and before the guttural
(larynx), namely before /k/ and also before labial phonemes (e.g., calf, half, chalk,
talk); the doubled long consonants (geminates) are simplified; plosive /b/ ceases to
be pronounced after /m/, but preserving the spelling <mb> at the end of the word;
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actualization of the graphic image <ng> prevails; the number of digraphs tends to
decrease.

The extralingual factors that led to the changes in syntagmatics of English
consonantal phonemes largely coincide with those that caused the corresponding
innovations in all the Germanic languages. In particular, the settlement of Celtic
territories by the Germans and adoption of Christianity on the British Isles lead to
an increase of Latin borrowings in the Old English language and had a major
influence on the Old English language development in general. In the Middle
English period, the main factor causing its changes was the conquest of England by
the Normans. During the Modern English period, the intensive technological
development of Britain was the dominant factor, contributing to the emergence of
new lexical units. Equally important was the expansion of trade and cultural
relations, which led to the borrowing of words from the Italian, Spanish and Dutch
languages.
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As a result of the analysis of lexico-grammatical and intonation means’ interaction, the
author substantiates the specificity of English refusal utterances actualized implicitly by the
speakers of different sociocultural levels. The study of language means of all levels made it
possible to outline the features of implicit expression of refusal utterances as well as their
correct coding and decoding in various communicative situations due to different reasons of
their generation. The author also systematizes the tactics used by the speakers to actualize an
implicit refusal.

Key words: refusal utterances, prosodic organization, intonation means, English
dialogue speech, sociocultural level of the speaker, implicit meaning, the class of reasons.

The modern globalized world and fast changing regularities of English
dialogue speech are characterized by a sustainable development of international
contacts which are inevitable for the international, cultural, and business
communication. Thus, many linguists and phoneticians (Kalyta, 2007; Kalyta, 2016)
are focused on the study of emotional utterances as an integral part of communication
and refusal utterances in particular as one of frequently used types of emotional
utterances. It is worth mentioning that refusal utterances expressed implicitly cause
more difficulties in their correct understanding due to their complex nature.

Therefore, the aim of this work is to specify lexico-grammatical and
intonation means’ role in implicit actualization of English refusal utterances and its
influence on their correct coding and decoding.

In view of this, special attention is paid to the study of prosodic means
interaction with other language levels means (Taranenko & Schaefer, 2018) in
order to understand the mechanism of correct encoding and decoding of refusal
utterances meaning (Sokyrska, 2013) expressed either explicitly or implicitly. It is
worth noting that the experimental material was divided into four main classes of
reasons of refusal utterances generation: “I do not want to”, “I can, but I do not
want to”, “I want to, but I cannot”, “I cannot” (Sokyrska, 2012).

Estimating the issue in general, the implicit form of the refusal is less
frequent than the explicit one. The choice of language means and the form of the
refusal was determined by such characteristics as communicative situation (formal
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or informal); interrelation of the speaker’s and recipient’s social statuses (higher,
equal, lower) and the level of the refusal emotional-and-pragmatic potential (high,
middle, low) (Sokyrska, 2013) which were also taken into consideration during the
experimental phonetic research.

We have also found out that implicit refusals can be actualized with the help
of a number of tactics. Among the most frequent tactics used for the refusal
realization is the change of the topic of conversation, which can be illustrated by
the following example:

Striding across the lounge towards the elevator, she passed quite close to
Lady Selina and Miss Marple, and she nodded to the former.

"Hello, Lady Selina. Haven't seen you since Crults. How are the borzois?"

" What on “earth are you “doing "here, Bess?" (Christie, 2011, 15).

This example demonstrates the refusal actualized in the informal
communicative situation. Selina is surprised to meet Bess, which on the prosodic
level is represented by a high rising-falling tone and the ascending sliding scale.
This combination of the tone within the melodic contour is perceived as Selina’s
sincere surprise. The speaker doesn’t give the answer but asks a question instead
which is considered as one of the tactics of refusal.

The following refusal is actualized in the informal situation by the speaker
whose sociocultural level is lower than that of the recipient:

"Why were you expelled?"

"It's ‘gettin’ late 2 —and weve got lots ter 'do tomorrow," said Hagrid loudly.

" Gotta “get lup ter ‘town, E get all yer 'books an’ that." (Rawling, 1999, 46).
4 | |

Hagrid changes the topic of the conversation due to unwillingness to answer
the question. The emotional-and-pragmatic potential is mid which on the prosodic
level is represented by increased loudness, a wide voice range, perceptive pauses
and fast tempo which shows the speaker’s emotions and slight irritation.

Another example of the tactic used for actualization of explicit refusal is a
rhetorical question as in the example below:

"Who'll tell? We?"

""What are you 'talking a'bout?" (Twain, 2001, 77).

The speaker doesn’t want to answer the question which on the lexico-
grammatical level is represented by the question aimed to change the topic of
conversation. A wide pitch range of the utterance, increased loudness and
legatolike rhythm show a high emotional-and-pragmatic potential of the refusal.
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One more example of the dialogue with the use of this tactic can be
illustrated by the following conversation:

"We’ll go and get our stuff,” said Ron in a hopeless sort of voice.

"What are you ‘talking about, ‘Weasley?" barked Professor McGonagall
(Rawling (b), 81).

The professor is angry at Ron which on the prosodic level is proved by high
rising-falling tones of the utterance, increased loudness, widened pitch range of the
intonation contour and perceptive pause before Sare. Tt allows us to define the
emotional-and-pragmatic potential of the utterance as high.

Besides, questions can be used to express the speaker’s implicit
unwillingness to do something which he/she is not interested in:

At this festive season of the year, Mr Scrooge,’ said the gentleman, taking up
a pen, ‘it is more than usually desirable that we should make some slight provision
for the Poor and destitute, who suffer greatly at the present time. Many thousands
are in want of common necessaries, hundreds of thousands are in want of common
comforts, sir.’

Are there *no 'prisons?’ asked Scrooge.

‘Plenty of prisons,’ said the gentleman, laying down the pen again.

"And the 'Union workhouses." demanded Scrooge. "~ Are they 'still in
ope/ ration?"

"They are. Still,” returned the gentleman, "l wish I could say they were not."”

" The 'Treadmill  and the 'Poor *Law § are in ifull vigour, ‘then?" said Scrooge.
(Dickens, 2011).

The refusal is actualized in the informal situation in the form of a series of
interrogative sentences by the speaker whose sociocultural level is higher than that
of the interlocutor. The speaker doesn’t want to give money for charity because of
his greediness and thus he asks questions to show that there are other organizations
which can help with it instead. The combination of high rising and high falling
tones, long pauses between and within intonation groups, positive widened pitch
intervals, a rising-falling-rising melodic contour, moderate tempo and widened
pitch range make the utterance sound sarcastic.

The example of the question which expresses unwillingness to perform a
certain action can be illustrated by the following dialogue:

"That’s mine!" said Harry, trying to snatch it back.

"Who’d be writing to \you?'" sneered Uncle Vernon, shaking the letter
open with one hand and glancing at it (Rawling 1999(b), 26).
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The choice of lexico-grammatical means shows a clear refusal to give the
letter to Harry, which is intensified by prosodic means represented in the given
utterance by the sarcastic timbre, widened pitch range, legatolike rhythm and in
melodic contour fluctuations.

Another example of the same tactic realization is shown in the following
conversation:

He said: "Mayn’t I go and play now, aunt?"

" What, a'ready? | "How 'much *have you done?" (Twain, 2001, 17).

We have also found out that an exclamatory sentence is a frequent way to
express a refusal of a mid or high emotional-and-pragmatic potential, for example:

"Alan, they will have to interest you. This one will have to interest you. <...>
When he is missed, there must be no trace of him found here. You, Alan, you must
change him, and everything that belongs to him, into a handful of ashes that I may
scatter in the air."”

"You are ‘'mad, Dorian!" (Wilde, 2013, 92-93).

The given refusal is actualized in the informal communicative situation with
a high emotional-and-pragmatic potential achieved by the prominence of the words
‘mad and \Dorian combined with a wide pitch range of the whole utterance, its
slow tempo, high falling tones and a rising-falling intonation contour.

The dialogue which demonstrates the one-way interaction of all language
level means in an exclamatory utterance can be illustrated by the following
dialogue:

LORD WINDERMERE: Margaret, I came to ask you a great favour, and
1 still ask it of you, though you have discovered what I had intended you should
never have known that I have given Mrs. Erlynne a large sum of money. I want you
to send her an invitation for our party to-night.

LADY WINDERMERE: *You \are 'mad /mmmad/! (Wilde, 2012).

The emotional-and-pragmatic potential of the utterance is qualified as high
which is represented on the grammatical level by a short exclamatory sentence and
emotionally-stressed word ‘mad. Prosodic means intensify the lexico-grammatical
ones with the absence of a prehead and tail, an extra high pitch of the beginning of
the intonation group and its low ending, a wide pitch range and descending scandant
scale. A wide positive interval within the utterance also plays a very important role
in expressing an implicit refusal.

Thus, the results of the auditory analysis show that the study of prosodic
organization of English refusal utterances actualized by the speakers of high, mid
and low sociocultural levels cannot be complete without considering the
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utterance’s lexico-grammatical level and communicative situation which allow the
recipient to correctly decode its implicit refusal.
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The paper outlines the methodological potential of a number of graphical models
advanced by Kyiv school of phonetics as well as of a well-know Klymenyuk’s pyramid model that
provide the most comprehensive interpretation of basic cognitive processes occurring in the
person’s psyche and thus can be applied in the interdisciplinary cognitive linguistic research.

Key words: interdisciplinary linguistic research, individual’s cognitive activities,
graphical images, Klymenyuk’s pyramid model.

Within a broad range of problems studied by present-day linguistics there is
a strong tendency of carrying out an interdisciplinary research of a number of
communicative phenomena. Significant attention is given to the cognitive nature of
the individual’s speaking-and-thinking activities in the processes of his/her verbal
and socio-technological interaction with micro- and macro-societies.

In the framework of such an approach, there has been an active increase of
new scientific knowledge accumulated not only within the field of cognitive
linguistics, but within other areas of linguistics as well, experimental phonetics
including. However, to ensure a productive and continues growth of scientific
knowledge, the researchers have to rely on the methodological tool capable of
providing an effective growth of interdisciplinary cognitive knowledge.

In view of this, the aim of the present paper is to substantiate the
methodological potential of graphical images, or models that can interpret basic
processes of an individual’s cognitive activities in a most comprehensive and
adequate way.

We have all the reasons to consider the model representing the fields of
interaction of emotional and pragmatic factors in the formation of the speakers’
utterance meaning, built within the coordinates “communicative function —
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emotion — meaning” (Kalyta, 2007, 54) as the first mathematical model to have
been advanced in Ukrainian cognitive linguistics by Alla Kalyta. The model is
accompanied by formulas for calculating the results of the emotional and
pragmatic factors interaction in the formation of the utterance meaning in each
definite communicative situation specified within the mentioned coordinates. This
model makes it possible to perform a qualitative-and-quantitative analysis of the
redistribution of the utterance emotional-and-pragmatic potential.

Other graphic models that have considerably influenced the development of
cognitive phonetics are (1) the mechanism for choosing the communicative means
that actualize the utterance pragmatic aim (ibid., 37-38) and (2) the model of
typical spaces of the utterance actualization in speech (ibid., 38-39). These models
enable the researcher to move on to gaining the experimental facts about cognitive
processes and acts that ensure the speaker’s choice of definite means of
communication.

For a theoretical and experimental study of the cognitive features of the
communicants’ speech generation and decoding, a researcher can make use of a
universal model depicting the interaction of micro- and macrocosms of the
person’s spiritual spheres, introduced by A. Klymenyuk (Klymenyuk, 2010, 276-
280). Using this model as a basic one, the author further suggested a structural
model of the flow of stochastically self-developing thinking processes that take
place in the individual’s spiritual sphere (ibid., 281-285), which allows forming
quantitative psycho-energygrammes representing the synergetic development of
his/her speaking-and-thinking activities.

As a result of considering cognitive processes from the standpoint of
emotional chaos being structured and controlled by the consciousness in the
process of an individual’s thinking (ibid., 223), the author introduced the following
conceptual energetic models of cognition: an elementary model of the conceptual
field of an individual’s memory (ibid., 213-216); a general model of the conceptual
sphere of an individual’s memory (idid., 218-219); the topography of the types of a
person’s spiritual being within his/her conceptual sphere (ibid., 219-234).

All these models permitted A. Klymenyuk to formulate six methodological
maxims (ibid., 205-206) that served as a basis for substantiation of the pyramid
model representing the spheres of the individual’s spiritual being (ibid., 210),
widely known as the Klymenyuk’s pyramid.

We shall note here that this universal model depicts self-developing
processes of speaking-and-thinking generation in the individual’s spiritual sphere
within perpendicular coordinates “faith — knowledge” and ‘“opinions — facts”
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(Klymenyuk, 2010, 218-219). The plane of the pyramid (i.e. its triangle) represents
the person’s spiritual sphere in the form of a non-equilibrium stochastic open
system that in the process of its functioning exchanges the energy and information
with the environment. The main function of the system is to realize an infinite
number of psychophysiological processes of an individual’s speaking-and-thinking
activities. The shell of the model that separates it from the environment is formed
by the sides of the triangle, depicting the individual’s pragmatic intentions as well
as the culture of the macro-society in which he/she lives and the culture of the
surrounding micro-society. The universality of such a pyramid is ensured by its
interdisciplinary synthesis of contemporary ideas of systemic and synergetic
approaches as well as linguistic, psychological, sociological and cybernetic
knowledge.

Due to the use of the coordinate grid applied to this model, a researcher
acquires a possibility to mark quantitative indicators of the pragmatic potentials of
the actualized concepts in the process of the individual’s speaking-and-thinking
activities.

The Klymenyuk’s pyramid model, being highly abstract as to its potential of
any linguistic theory interpretation, is able to adequately reflect cognitive features
of speaking-and-thinking activities.

The Klymenyuk’s pyramid model, designated to unify the results of
cognitive research, can serve as a basic universal methodological tool for the
scientific interdisciplinary description of the phenomena, processes and acts that
occur in the spiritual sphere of a person during his/her speaking and thinking
activities.
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TOHAJIBHI XAPAKTEPUCTUKHU MICBKUX CTATUYHO-
JUHAMIYHUX NEA3AXKHUX OMUACIB AHIJIOMOBHOI TIPO3H

T'ymeniok L.JL.
Cymcokuil Oepacasnuil nedaz2o2iyHull ynieepcumem imMeHi
A.C. Maxkapenka
inguml976@gmail.com

The paper deals with the auditory analysis of the tonal features of English urban static-
and-dynamic landscape descriptions. The auditory analysis performed by phoneticians resulted
in distinguishing the tonal parameters of urban landscape descriptions under study. They are:
medium and raised ascending prehead; checked head, gradually descending stepping head and
broken descending stepping head; low and medium falling terminal tone; narrowed tonal range
in static parts and the medium, broadened and broad tonal range in dynamic parts; zero tonal
interval between adjacent intonation groups and segments of their intonation contour.

Key words: auditory analysis, urban static-and-dynamic landscape descriptions, tonal
level, the head, terminal tone, tonal range, tonal interval.

OmHUM 13 BQXXKJIMBUX AacCIIEKTIB JIIHIBICTUYHHUX JOCILKEHL CHLOTOAECHHS €
BUBYEHHS IHTOHAIIIT XyJI0’KHIX TBOPIB, OCKUIBKH caMe iXHS YCHa peaiizallis 31aTHa
BIUIMBATH HA OUIBII MMOBHE CIPUUHSTTS TBOPY B 1IoMYy. KpiM TOro, akTyanbHICTh
3all0YaTKOBAHOTO  JIOCHIIPKEHHS 3YMOBIIOETbCS HEOOXIAHICTIO JIOMOBHEHHS
paHille OTPUMAaHUX pe3yJbTaTIB BHUBYEHHS I[EW3aXXHUX OINKCIB Ha Marepiani
AHTJIOMOBHHX MTPO30BHUX TBOPIB.

Otxe, MeToI0 I1i€l poOOTHM € BCTAHOBIICHHS TOHAJIBHUX XapaKTEPUCTUK
YCHOI aKTyasi3aiii aHTJIOMOBHUX MICBKHX CTAaTHUYHO-IUHAMIUHUX TEH3aKHUX
OMHUCIB HUIIXOM iX AayJAUTUBHOIO  aHami3dy, 3[1MCHEHOTO ayJauTOpamu-
dhoHeTucTaMu.

3aauist 3M1ACHEHHST aJeKBATHOTO ayJAUTUBHOrO aHali3y Oyiu OOTpyHTOBaH1
poboua knacudikamis neizaxuux onuciB (I'ymentox, 2009, 165-169), a Takox
METOJUKAa  MPOBEJCHHS EKCIEPUMEHTAbHO-QOHETUYHOTO  JOCIIJIKEHHS
(I'ymentok, 2011, 161-165), 3riqHo 3 SIKUMU ¥ BUKOHYBaBCSl ayJIUTUBHUN aHAMI3
AQHTJIOMOBHHMX MICHKMX CTATUYHO-AUHAMIYHHUX MTEHU3KHUX OTHUCIB.

Pe3ynbTaTi aHamizy pyxy TOHY Ha MEpPIIOMY HArojomIeHOMY CKJIail IIKaIu
MICBKMX OTHMCIB MPHUPOJW, CBiIYaTh, IO CEPEAHIN MIABUINCHUN 1 BHUCXITHUU
TOHAJbHI PIBHI TaKTy € HAWPEKYPEHTHIIINUMHU Y MICHKUX CTaTHUYHO-AMHAMIYHHUX
MeW3aKHUX omnrcax. BusBieHa 3aKOHOMIPHICTh MOSICHIOETBCS THM, II0 BUCXITHHI
TakT y MOEJHAHHI 31 CMIQJHUM TOHOM Y 3aBEpIICHHI IHTOHAIIMHOI TPYNU CHPUSE
nepeaayl AMHAMIYHOCTI OMHCY W MO3HAyae Mepexia BiJ MOTO CTaTUYHOI M0
auHaMiuHOi yacTuHU. [li Buaum TakTy MaHi(eCcTyIOTh IHTOHALIMHI TPymu, SKi
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MICTATh HOBY JYMKY, 200 € JMHAMIYHOIO JUISHKOI MICHKHUX CTATUYHO-TUHAMIYHUX
nen3aXHUX OMUCIB 1 MOXYTh OyTH 1H(OpMaIIHUMU a00 €MOIIMHUMU IIEHTPaMU
omuciB. Ilpm  mpoMy  MICBKI ~ CTaTMYHO-IMHAMIYHI  [EW3aXHI  ONHCH
XapaKTEPU3YIOThCS HE3HAYHUM 30UIBIICHHSIM YacTKH CEPEAHBOTO  3HMXKEHOTO
PI3HOBUY.

VYV MICBKMX CTaTUYHO-IWHAMIYHUX NEH3aKHUX ONHCAX HAasBHI yciueHa W
MOBHA IIKAJIM, CEpell PI3HOBHUAIB KO HAWYACTOTHINIMMU € IMOCTYNOBO CIaJHA
CTyMIHYacTa 1 MOCTYIOBO CIaJHA CTyNiHYacTa 3 MOPYIIEHOK MOCTYIOBICTIO
IIKana, BIIACTHUBA, 3A€OUTBIIIOTO, OMHCaM 3 BHCOKHM PIBHEM €MOIlIMHO-
MparMaTUYHOTO MOTEHIllaNy, 10 CHpUsE IHTEHCU]IKAIli CEMAaHTUYHO BaroMUX
JeKCeM Ta IMepeaadl KyJbMIHAI[IMHUX MOMEHTIB ONMCY, MiJABUILYIOUM TaKUM
YUHOM CTYIIHb HOr0 eMOLIMHOCTI. [laH1 110/10 YaCcTOTH aKkTyaii3alil TUIIB LKAl y
MICBKUX CTaTUYHO-JIMHAMIYHUX TMEW3aXKHUX ONHcaX YyKa3yloThb Ha BHUCOKY
PEKYPEHTHICTh MOCTYNOBO CHaJHOi cTymiH4yacTol mkanu (48,66%) 1 mocTymnoBo
CHaJHO1 CTYMIHYACTOI KK 3 MOpYIIEHO nocTynoBicTio (40,85%). Ilpu nupomy
MOCTYIOBO CIMajHa CTyMIHYacTa IIKaja BJIACTHUBA CTATUYHUM JIUISSHKAM, Y TOMU
4yac SIK BUCOKa 4acTOTa MOCTYHOBO CHAJAHOI CTYHIHYACTOI IIKAIU 3 MOPYIICHOIO
MOCTYMHOBICTIO Y AMHAMIYHUX YAaCTUHAX CHpPUS€ MIABUILECHHIO PIBHSA €MOIIMHO-
parMaTUYHOr0 MOTEHIIATY MICBKHUX MEH3aKHUX OMUCIB 32 PaXyHOK 11 OE€IHAHHS
3 MoaudiKalisMH TYYHOCTI ¥ TEMIly, CKJIAQJHUM PUTMOM, PO3MIUPEHHSIM
TOHAJBLHOTO Jiana3oHy (pPO3MHUPEHUN — IIUPOKHI), MepenagamMu TOHAJIbHOTO
1HTEepBally Ha JAUISHKAX 1HTOHAIIHHOrO KOHTYpYy. Ha 3pocTaHHs quHaMiKud OMUCIB
BIUIUBAE TAKOXK ¥ 0DOPMIIEHHSA OKpPEMHUX IHTOHAIIMHUX TPYI YCIUEHOIO IIKAJIOHO,
gKa JOMIHY€ caMe€ B JUHAMIYHUX YAaCTHHAX aHaJI30BaHUX OMHUCIB, JiI¢ BOHA Y
CIIOJIyY€HHI 3 MOJU(]IKaIIAMU TEMITy CIpHsi€e Tepeaadl iX eMOLiiHOT Hapyru Ta
3pOCTaHHIO PIBHA IXHHOTO €MOI[IMHO-ITPAarMaTUYHOT 0 MOTEHIIIAITY.

[[lomo pomi TepMmiHATBHOTO TOHY B O(OPMIEHHI MICHBKUX CTaTHUYHO-
JUHAMIYHUX TEeW3aXKHUX OMHUCIB, TO TYT 3a(iKCOBAHO TNEPEBa)KaHHS HU3bKOTO
(41,46%) 1 cepemuboro (14,63%) cmagHuxX TOHIB. 3apeecTPOBAHO TaKOXK
IHTOHAIIHI Tpynu, O(OpPMIEHI HU3BKUM BHUCXIIHUM TEpPMIHAIbHUM TOHOM
(14,63%). Kpim TOro, CrnagHoO-BUCXITHHWA TOH, NMPUTAMAHHUM JHUIIE MICHKUM
CTaTUYHO-IMHAMIYHUM TMEH3a)KHUM OMHUCaM, Yy CHOJYYE€HH1 3 MoAuQiKalisiMu
TYYHOCTI W TEMIy TMepefae HaTAK Ha NPUXOBaHYy 1HGOpMAIlil0, MOJANIbIIe
HECTOJ[IBaHE PO3TOPTaHHS OMKCY Ta MPHUBEPTAE yBary ciyxaya J0 MEpexXoly BiA
OJIHOTO CTaHy HPUPOAX 10 IHIIOTO. 3a pe3yJdbTaTaMH aHajdi3y TOHAJIBHOTO
Jliara3oHy B IHTOHAIIMHINA CTPYKTYPl MICBKMX CTaTUYHO-TIMHAMIYHUX MEH3axKHUX
OMUCIB 3apEECTPOBAHO HAWBHINI MOKA3HUKHU 3BYKEHOTO TOHAJIBHOIO J1ala3oHy
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(33,34%), 3adikcoBaHOrO Ha IXHIX CTaTUYHUX [JUISHKAaX, y TOM dac, SK
posuupenuit (50,00%), cepenniit (22,23%), 1 mupokuit (16,67%) MapkyroTh
OUHAMI4H1 4YacTHHHM. Po3mmpeHHs a0o 3BYKEHHS TOHAJIBHOTO [lala3oHy y
MO€JIHAHHI 3 1HIIMMHU TPOCOAWYHUMHU MapaMeTpaMu (IMepenajamMu TOHAILHOTO
IHTEepBally Ha pI3HUX JUISHKaX I1HTOHAUIMHOTO KOHTYpY, O(OPMIICHHS
IHTOHAIIMHUX TPyN PpI3HUMH 32 TOHAJIBHUM piBHEM 1 KOH(Irypaiierw
TEPMIHAIBbHUMHU TOHAMH, MOAU(IKALISIMHU T'YYHOCTI M TEMITy) CHPHSIE MiIBULLICHHIO
Yl 3HWKEHHIO PIBHA  €MOIIMHO-MParMaTUYHOrO0  MOTEHIany. 3pOCTaHHIO
JMHAMIYHOCTI CIYTYIOTh PO3IIMPEHUM 1 MIUPOKUNA TOHAJILHUM Jiala30oH Ta 3HAYHO
HU)KYa YacTOTa CEPEAHbOr0 i 3BYKEHOIO — y JIMHAMIYHUX YacTUHAX MICBKUX
CTaTUYHO-IWHAMIYHUX IEH3aKHUX OIMCIB. Sk 0aumMo, 3arajJibHOIO TEHICHIIIIO
aKTyatizailii TOHaJbHOIO MIala3oHy € HOro 3aJeXHICThb Bl CTYIMEHS €MOILIMHOCTI U
CTAaTUYHO-IMHAMIYHOI JOMIHAHTH MICEKHUX OIIUCIB.

Cepen po3MaiTTs TOHAJIBHUX IHTEPBAJIiB Ha CTUKY IHTOHALIMHUX TpYII,
3apEeECTPOBAHO BHUCOKY 4YacTOTYy HYJIbOBOTO TOHAJIBHOTO IHTEPBALY MIXK
IHTOHAI[IMHUMU TPYyMaMu, 3 HEBEIUKUM MepeBaxaHHsM (57,57%) Ha CTaTUUYHUX
OUITHKaX MICBKHX CTATMYHO-IWHAMIYHUX NEH3aKHUX OMUCIB. TakKuil TOHAJIbHUMI
iHTepBall 3a0e3neuye, Hacammepend, 3B’SI3HICTh TEKCTY Mei3axkHux omwuciB. Lle
0COOJIMBO XapaKTEPHO IS MICBKUX CTaTUYHO-TUHAMIYHHUX MEH3a)KHUX OIMKCIB, JI€
B OJTHOMY OMMCI MOEAHYIOTHCS CTaTUYHI M JMHAMIYHI YACTUHH 3 MEPETIKAHHIM
OJIHOTO CTaHy B IHIIKNA. KpiM TOro, MICbKUM CTaTUYHO-JUHAMIYHUM MEH3a:KHUM
onmycaM TMpPUTAMaHHI HUX4Yl YHUCIOBI TOKA3HUKA TMO3UTHUBHOIO PO3IIUPEHOTO
(3,70%) i cepeanroro (7,41% Ha IUHAMIYHUX JUISTHKAX) MDKCHHTarMEHHHX
iHTepBaniB. Llel iHTepBan maHiecTye mepexia BiJ CTaTUKU 10 TUHAMIKH a00 XK
(bIKCyeThCcs HaA CTHKaX MDK IHTOHAIIMHUMM TpyNamH, Ji€ KOXXHa HaCTyIHA
CEMaHTUYHO Baromiiia iHTOHAI[iiHA rpyna OPOPMITIOETHCSI BUCOKHUMH M CepeHIMU
CIaJIHIMU TOHAMH, T4 HACTYIMHUX 1HTOHALIMHUX TPYI, TOHAJTLHUNU PIBEHb MOYATKY
AKUX € CepeHIM TNIABUIICHUM a00 BHUCOKMM. Po3mmpeHHsT abo 3BY:KEHHS
TOHAJILHOT'O 1HTEpPBAIy, 3a3BUYail, MIBUILYE PIBEHb EMOIIIMHOTO HACUYECHHS OIKCY B
KOMO1HaIli 3 MOMIPHUMH TEMIIOM 1 T'YYHICTIO, MEPEJAOUYH 3aKIHYEHICTh JYMKH.
CepenHiii HETaTUBHUM TOHAJIBHUI 1HTEpBal 3a(iKCOBAHO, MEPEBAXKHO, MIXK
IHTOHAIIMHUMU TpynaMu CcTatTudHo-guHamigyHuX (9,09% — Ha cratuyHuX 1
22,08% — Ha AMHAMIYHUX AUITHKAX) MICBKUX OIMMCIB, JI¢ IIel TOHAJbHHUI 1HTepBal
peani3yeTbcsl Ha CTHKax 1HTOHAIIMHUX TPy, OPOPMIIEHHX BHUCXIIHUM TOHOM Ta
HU3BKUM PIBHEM IMOYATKY HACTYMHUX 1HTOHAUIMHUX rpyn. [Ilupokuii HeraTuBHUN
TOHAJBHUN I1HTEPBAJ y MICHKUX CTAaTUYHO-JUHAMIYHUX MEH3)KHUX OINHUCaX
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MaHIi(ecTye nepexia BiJ CTaTUKH J0 JWHAMIKK 1 MiABUUIYE PIBEHb iX €MOLINHO-
MparMaTUYHOTO MOTEHIIIAITY.

BonHoyac MiIChKI CTaTMYHO-JMHAMIUHI TEW3a)XH1 OMHCU BUPIZHIIOTHCS
MEepPEeBAKAHHAM HETaTUBHOTO 3BY)KEHOr0 TOHalbHOrO iHTEpBany (9,09% — y
cratnyaux 1 3,70% — y JAMHaAMIYHUX YacTUHAX) MDK CHHTarMaM, Kl
3aBEPIIYIOTHCS CHaJHUMHM TOHAMH BUCOKOI0 ab0 cepeaHbOro TOHAJIBHOTO PIBHS, a
pIBEHb MOYATKy HACTYNMHHMX IHTOHALIMHUX TPyN € cepeaHiM ado HU3bKUM. Takuii
iHTEepBan 3abe3leuye CEMaHTHYHY 3B S3HICTh ONKHCY HAa TMEBHUX JUISHKAX MpHU
Mepexo/l Bil CTATUKHU 10 JUHAMIKH.

Pe3ynpTaT aHamizy 4acTOTM MDKCHHTarMEHHOI'O TOHAJIBHOI'O I1HTEpBAILY
CBIIYaThb NIPO BHCOKY PEKYPEHTHICTh WOr0 HYJIbOBOIO PI3HOBUAY B MICBKUX
CTaTUYHO-TMHAMIYHUX NEH3aKHUX ONMHCaX, SIKUM COpUsiE CMUCTOBIN 3B’SI3HOCTI U
LHUTICHOCTI TeKCTy. [lpu 1mbOoMy y MICBKUX CTaTHYHO-JUHAMIYHMX MEW3aXKHUX
ONMHMCaxX Ha CTaTUYHUX MAUISHKaX JOMIHYE TIIO3UTUBHUI CepeHId TOHAJIbHUM
iHTepBan (18,19% — y cratuunux 1 7,41% — y IMHAMIYHUX YacTUHAX), JIe¢ BIH
3apeeCTPOBAHMI MDK IHTOHALUIMHUMU Tpynamu, OGOPMICHUMHU CepeAaHiM abo
HU3BKUM CHaJHUM TOHOM, Ta MDK IHTOHAI[IMHUMH TpymamH 13 cepelnHiM abo
BHCOKHUM MEPEATAKTOM, 1110 € BIACTUBHUM JJII CTATUYHOCTI.

Ha ninsHui "nepearakt-Takt" y MICBKUX CTATUYHO-IWHAMIYHUX MMEW3aKHUX
omucax 3adiKCOBaHO TIepEeBa)KaHHS TO3UTUBHOTO CEPEAHHLOTO TOHAJIBHOTO
iHTepBany (70,58%), sxuii maHipecTye cepenHiil piBeHb TaKTy # HapOCTaHHS
JUHAMIKKA Yy OIK BiJl MICBKHUX CTaTUYHO-IAWHAMIYHMX Mei3akHUX onuciB. Taka
IHTOHAI[I{HA OpraHi3allisi BIaCTHBa MOHOJIOTTYHOMY MOBJICHHIO, 30KpeMa i Omucy.
3ByKEHUN MO3UTUBHHUI ToHaIbHUU 1HTEpBan (17,65%) Ha 3a3HayeHId OUIAHIII
JOMIHY€ Yy B IHTOHAaUIMHUX TIpynax, Kl MICTATb CTATUYHY YACTUHY MICBKHX
CTATUYHO-IMHAMIYHUX MEeW3aXHUX OMHUCIB, K MaHi(ecTye, 31e0UIbIIOr0, CepeaHin
piBEHb MOYATKY IIKaIU. 3 XapakTepy (PyHKIIOHYBaHHS TOHAJIBHOTO IHTEpBaIy Ha
CTUKY MDX MEPEITaKTOM 1 TaKTOM, BUIHO MEPEBAKAHHS CEPEIHHOTO MO3UTUBHOTO
intepBany. Moro 3miHa y Gik 3ByXeHHA a00 pPO3NIMPEHHS IMifBUILYE DiBEHb
E€MOIIMHO-TParMaTUYHOTO TOTEHI[Iady Ta pPOJb JAMHAMIYHOI CKJIaJ0BOi (Mpu
po3LIUpPEHH1) a00 HE BUOKPEMIIIOE IO JUISHKY SK MPOCOAUYHO 3HAUyIlly (mpu
3BY’KEHHI).

Ha pingami  "mikana—sgpo" 3adikcOBaHO HY/IbOBUM, TO3UTHBHHUNA —Ta
HEraTUBHUI TOHAJIbHI IHTEPBAIM, HAMPEKYPEHTHIIINM 3 SIKUX € HYJIbOBHUI 1HTEpBAJ
(44,11%). Lle cBimuuTh Ipo TE, M0 MDK HEpe]’ IEPHOI0 YACTHHOIO 1 TEPMiHATBHOIO
PUTMOIPYNOI0 B MICBKMX CTaTUYHO-JMHAMIYHUX TNEH3aKHUX OMHUCax IHTEpBal
OJIHAKOBU, 10 MOSICHIOETHCS TTOYATKOM pealtizallii TePMIHAJIbHOTO TOHY, SIKUM He
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IHTEHCU(IKY€ IHTOHALIMHY I'pyny 1 HE MMO3HAYa€ HOBY YM BAXJIMBY 1H(POpPMAIIILO.
Jleno HUK41 MOKAa3HUKHU YaCTOTH CEPEAHBOT0 MO3UTUBHOTO (8,82%), HEraTUBHOTO
(14,71%) 1 poszmupeHoro HeratuBHOTO (2,95%) TOHaNbBHOrO I1HTEpPBANY MIXK
nepes’ SASpHOIO 1 SIASPHO0 PUTMOTPYNaMU MIJBUILY€E €MOIIMHUIN pIBEHb MICBKUX
CTaTUYHO-IMHAMIYHUX MEH3)KHUX ONHUCIB Ta CEMAaHTUYHY Bary OKpPEMHUX
IHTOHAIIMHUX TPYII.

HalipekypeHTHIIIMM TOHAJIbHUM IHTEPBAJIOM Ha CTHKY fA]pa 1 3aTakTy y
MICBKUX CTaTUYHO-IMHAMIYHUX MNeH3aXHUX omucax € HymnboBui (80,60%). Llei
PI3HOBUJ 1HTEPBANy 3apEECTPOBAHO B IHTOHAI[IMHUX TpyIax, MO3HAYEHUX PIBHUM
a00 CraJHUM TOHOM W HHU3BKMM PIBHHUM 3aTakKTOM. MICBKI CTaTHYHO-IWHAMIYHI
nel3axHl OMHCH TaKOX XapaKTePU3YIOThCS 3HAYHO HIDKUYUMH TMOKa3HUKAMHU
3BY;KEHOI'0 TO3UTUBHOTO TOHANBHOTO iHTEepBany (13,06%) Mix sApOM 1 3aTaKTOM
IHTOHAIIMHUX TpyH, OPOPMIICHUX BUCXIJTHUM TEpMiHAIBHUM TOHOM. YacroTa
CEpeHbOr0 TMO3UTHUBHOTO 1HTEpBaly B  MICBKMX CTaTUYHO-IMHAMIYHUX
NEeH3KHUX onucax aemo Huxk4va (8,82%), mo Bka3zye Ha JOMiIHYBaHHS CTATHYHOI
CKJIaJIOBOi B Takux onucax. [IpuOIM3HO OJHAKOBI BIJCOTKM MO3UTHUBHOIO
CEepEeNHBOr0 Ta MEPEBAXKAHHS MO3UTUBHOIO 3BYXKEHOI'O IHTEpBAYy HAa CTATUYHUX
JUISTHKaX MaH1(heCTYIOTh CTATUYHICTh OIHKCIB.

Buknanene BuIlle CBIAYMTH, IO MICBKHUM  CTaTHYHO-TWHAMIYHUM
nel3aXHUM OINKCaM MpPUTAMaHHI Takl TOHAJIbHI XapaKTEPUCTUKHU: CEpeaHid
MIJBUIIEHUHN 1 BUCXITHUNA TaKT; yciueHa, MOCTYIMOBO CIaJHa CTyIiHYACTa IIKana i
MOCTYMNOBO CIaJIHAa CTYIIHYACTa IIKaja 3 MOPYUIEHOK MOCTYHOBICTIO; HU3BKUM 1
CepelHiN chmaJHuil TepMiHAIbHI TOHHU; 3BYKEHUH TOHAJIBHHUM J[lalma3oH Ha
CTaTUYHUX JAUISTHKaX Ta CEpeaHid, PO3MMUPEHUN 1 MUPOKUM Yy JTUHAMIYHUX
YaCTUHAX; HYJIbOBUN TOHATBHUM IHTEpBaA MK IHTOHAIIIMHUMHU TpyHaMu Ta Ha BCIX
JUISTHKaX  IHTOHALITHOTO KOHTYpPY. 3a3HaueHl TOHaJbHI XapaKTePUCTUKU
JI03BOJISIIOTH CyXaueBl 0€3MOMIIKOBO BIAPI3HUTH MPOAHAII30BaH1 (PparMeHTH Bijl
OITMCIB 1HIINX TUIIB 1 BUJIB.
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BILIUB KOMYHIKATUBHOI CUTYALIl HA IPOCOJUYHY
OPI'AHI3AIIIIO BUCJIOBJIEHDb CHIBUYTTS B AHIJIIMCBKOMY
MOBJIEHHI

Kyuenko M.A.
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imeni I'epoie Kpym, m. Kuig
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The paper focuses on the analysis of the communicative situation’s role in the prosodic
organization of English utterances of sympathy. The analysis included several steps which
presupposed the subdivision of all the utterances into four groups according to their pragmatic
aim. The utterances were further analyzed according to the type of communicative situation they
were actualized in: formal and informal. The results of the research showed the correlation
between the prosodic organization and the type of a communicative situation.

Key words: prosodic organization, sympathy utterances, communicative situation,
pragmatic aim.

Bigomo (Kamura, 2001; Tapanenko, 2003; Tapanenko, 2008; denopis,
2000), kKoMIUIEKCHE BUBYEHHSI TPOCOJIMUHUX OCOOIMBOCTEN peanizalii Oyb-1Koro
TUIYy €MOI[IMHUX BHUCJIOBJICHb BHMAara€ BpaxyBaHHS iXHIX JIIHTBaJIbHUX 1
MapajgiHrBaJbHUX O3HAK, JI0 SKUX BIJIHOCATH: MpPAarMaTU4Hy CIHPSMOBAHICTb,
CUTyallll0 CIUIKYBaHHS, COI[IOKYJIbTYPHI XapaKTEPUCTUKU MOBI[IB, JIIHTBaJbHI U
napajiiHrBajgbHi 3aco0u Touo. OHIEI0 3 MPOBIIHUX O3HAK, 3/IaTHOIO 3/11MCHIOBATH
Oesnocepe/HId BIUIMB HA MPOCOJWYHY OpTraHi3allil0 eMOI[IMHUX BHCIIOBIICHD,
MPUNUHATO BBAXKATU CUTYAIlII0 CHUIKYBaHHS, Ky TPAAUIINHO AU(DEPEHIIOITh K
odiuiitny i Heodiuiny (Kamura, 2007; Tapanenko, 2014). Takuii noaiia 103BOJIsIE
BUSIBUTU 1ICHYIOY1 PO3ODKHOCTI Yy TMPOCOAWYHIN oOpraHizaiii BHUCJIOBICHb 1
BCTAHOBUTH IXHI1 1HBapiaHTHI i BapiaHTHI peasizallii 3aJe’KHO BiJ] KOMYHIKaTUBHO1
cuTyaiii. BpaxoByroounm 3a3HaueHE BHINE, METOI IIl€l Tpalll € BHSIBICHHS
3aKOHOMIPHOCTEN MPOCOAUYHOT OpraHizailii aHrJIIMCHKUX BHUCJIOBICHb CIIBUYTTS,
aKTyasai30BaHUX B OQIIHHUX 1 HEODIIHHUX CUTYyAIIIX CIIUIKYBaHHS.

bepyun 10 yBarm KOMILUIEKCHICTH HAIIOTO JOCIIKCHHS, 3ayBaKUMO, IO
BECh KOPITYC €KCIIEPUMEHTAILHUX BUCIOBICHL OYJIO 3TPYIIOBAHO y YOTUPH KJIACH
BIAMOBIJTHO JI0 iXHBOT'O MPArMaTHYHOTO CIPSIMyBaHHS, a came: BIacHE CHIBUYTTS,
CIIBIIEPE)KUBAHHS, BTIIIaHHA ¥ mig0anboproBanus (Kymenko, 2017).

3a pe3yJbTaTaMu BHUKOHAHOTO eKCIIEpPUMEHTAIbHO-(DOHETUYHOTO
JOCIIIPKeHHST OyJ0 BCTaHOBJEHO, MO B OQimidHIA cuTyalii MOBJICHHS
MPEACTABHUKIB BUCOKOTO COIIOKYJBTYPHOTO PIiBHS Ta BUILOIO CTaTyCy BITHOCHO
clyXadya XapaKTepU3YEThCS YCKIAIHEHHSIM CHHTAKCHYHOI CTPYKTYpH, IIIO

40



3BIPHUK MATEPIAJIIB IV KPYTJIOTO CTOJTY
«CYYACHI TEHJEHLIT ®OHETUYHUX JOCIIKEHD» (23 ksitus 2020 p.)

BIAMOBIIHO BIUIMBAJO ¥ Ha TMPOCOAWYHY OpraHizaiiio  JOCHIIKYBaHUX
BHUCJIOBJICHb. YHACHIJOK YCKJIQJHEHHS TpaMaTUYHOI CTPYKTYpPU BUCIIOBIICHHS
CIIBUYTTS, Ha (POHETHUYHOMY pIBHI CHOCTEPIra€eTbCcsi 30UIBIIEHHS KUIBKOCTI
IHTOHOTPYII, SIKI MICTSITh OJATKOBY YHM YTOUYHIOIOUY 1H(POpMAIi0 Mpo Mmoaii abo
00CTaBUHU, 3 MPUYUHHU SIKUX 1 BUCIIOBIIOEThCA ciBUYTTs. Hanmpukian:

(1) QUEEN ELIZABETHII: || ~To lall jthose § (1) who have suffered ¥ (2) as a

\consequence £ (3) of our troubled \past | (4) -1 ex'tend my sintcere jthoughts £ (5) and

deep sympathy || (6).
(1) ) (3) 4)

—

(—.
! —*’S—\S""-\
S) (6)

)
..‘—_. p— ( p—

C. . W

Ile BHCIOBIEHHS KBallpIKyBaJIOCS ayAuTOpaMy SK UIIUPE CHIBYYTTH,

peanizoBaHe B OQILIMHIN cUTyalli CIUIKYBaHHS IiJ 4ac MPOMOBH KOpPOJIEBU Ha
3yctpiui B Ipmanaii. [l{upocTi BUCIOBIEHOMY CHIBUYTTIO HaJae€ JOBra rnaysa, ska
nepeaye Moro 3ByYaHHIO, IO y TaKUM Croci0 BHOKPEMIIIOE CIIBYYTTS Ha Tl
BChOr0 TEKCTy. HeratuBHUIl po3lMIMpEeHH TOHANBHUN IHTEPBaN Ta PO3MIUPEHUIN
niana3oH nepuioi intToHorpynu (aani II') Ha AUISHIN «TakT-TepMiHAIbHA YACTUHAY
(—To lall jthose) pasom i3 cepemHiM pIBHEM NEPEATAKTOM i BHCOKHM pPiBHHM
TaKTOM, BUCXIJIHUM PYXOM TOHY, SIK II€¢ BUJHO 3 IHTOHOTpPaMH, CUTHAJI3y€E PO
MEBHUN pPIBEHb CXBHJILOBAHOCTI MOBLSI. BomHouac, M’skui, ane 4iTKUA TeMOp
HOT0 TOJ0CY BKa3ylOTh HAa BHUBAXEHICTh BHCIIOBIIIOBAHOI'O Ta HAJEKHICTh MOBIIS
710 BUCOKOT'O KYJIbTYPHOTO PIBHSI.

B aHanmizoBaHOMYy BHUCJIOBJIEHHI Apyra, TpeTss Ta yerBepra II° MicTATh
yTOUHIOIOUY 1H(GOpPMAIliI0, BHOKPEMJIEHY 3a JOMNOMOIOI TaKUX MPOCOAMYHHUX
3aco0iB, SIK: 3BYXEHUM ToHanbHMM niamazoH II', mepuenTuBHI may3u, a TaKOXK
HasBHICTb KOPOTKOI nay3u nepen II', y sikiii BUCIOBIIOEThCA OCHOBHA AymKa. Kpim
TOTO, CEpPEIHbO-IIJIBUIIICHUN PIBEHb MEPEATaKTy Yy TMO€JHAHHI 3 TOCTYIOBO
CHAJHOI0 CTYMIHYACTOI UIKAJIOK 3 MEPEPBAHOIO MOCTYMOBICTIO, PO3IMIUPEHUM
JIlara3oHoM 1 MABUINEHOIO ry4HIcTIO 1 sitoi 17 (—/ ex'tend my sinlcere jthoughts)
JOTIOMAaraloTb ~ cliyxadyeBl  CIPUMHATH  OCHOBHY  JIYMKY  BHUCJIOBJICHHS.
BuokpemieHHs cnemiadbHUM MiAROMOM clioBa sSinfTcere axkLEHTye€ yBary Ha
IIUPOCTI CHIBUYTTA. HasgsBHICTh HU3BKOTO BUCXIIHOTO TOHY y 3a3HaueHiil II" Hagae
ilf He3aBepILEHOI0, BOJHOYAC APYKHBOTO XapakTepy. CepeaHiil cnaJHul pyX TOHY
y ¢inanpHiil 1" TakoX BKazye Ha IIUPOCEPIHICTh BUCIOBJIECHOTO KOPOJIEBOIO
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chniBuyTTs. [lomipHI TeMnm 1 TYYHICTh YCbOI'O BHCIIOBJIEHHS XapaKTE€pU3YIOTh
JIeJIIKaTHE CTABJIEHHS MOBL J0 CUTYAllil Ta IIUPE CHIBYYTTA BCIM MOCTPAXKIAIUM
YHACHIAOK TpariuyHuX Mo MUHYJIOTO.

BogHouac, cHmiBUyTTSAM, akTyajli30BaHUM Yy HEO(DIMIAHUX CHUTyalisx
CIUIKYBaHHS, MPUTAMaHHAa MPOCTa CUHTAKCUYHA OpraHizailis, 10 € TUIOBUM SK
JUISL MOBIIIB BUCOKOT'O, TaK 1 CEpPEIHbOT0 ¥ HU3ZBKOIO COIIOKYJIbTYPHUX DPIBHIB.
30KpeMa, BUCIIOBJICHHS CIIBYYTTSA 3 MparMaTHYHOIO (YHKII€IO «BTIIIAHHA» Ha
MPOCOJIMYHOMY PiBHI XapaKTEPU3YIOThCS BIICYTHICTIO IEPEATAKTY, IO 3YMOBIIEHO
JEKCUKO-TPaMaTHUYHOIO Oy/JOBOIO BHUCIOBJIEHb BTilIaHb, a CaM€ IXHBOIO
MEPEBAKHOIO aKTyali3alll€el0 y BHUIJISAl HAKa30BUX peYeHb 3 OOOB’SA3KOBUM
BHUJIICHHSM KIIFOYOBHUX CIiB, K1 i TPAHCIIOIOTh OCHOBHE 3HAYCHHS 3aCIOKOEHHS.
Hanpuxnan:

(2) IMMY: ||'Get it \out of your mind ||.

TN v

BucnoBieHHs BTIIAHHS 3 BIACYTHICTIO NMEPEATAKTY, SIKI MalOTh CTPYKTYpPY
HaKa30BHX pe4YeHb, HAOyBalOTh, SIK MPABWIO, CEPEIHHOr0 ab0 BUCOKOrO PIBHS
€MOLIIITHO-ITParMaTUYHOI0 MOTEHIIAy 3a PaxyHOK IHTEHCH(IKAILli KOXHOIO
MOBHO3HAYHOT'O CJIOBA HAroJocoM a0o0 pyXOM TOHY, MNEpPEJaloud IpU LbOMY
KaTeTOPpUYHUM 1 pIlIydydid HaMip MOBI  3aCIOKOITH YU PO3paJUTHU
CIIBPO3MOBHHUKA.

TakuM 9MHOM, MPOCOAUYHI 3acO0M peasizallii BTIIIAaHHS MaloTh 3/IaTHICTh
YTOUHIOBATH 3MICT BHCJIOBJICHOTO MUIIXOM BHUPAXKEHHS CTABJICHHS MOBIS 10
npeaMeTra po3MOBH UM CHUTYyalll 1 HIAKPECHIOITh HOro Oa)KaHHsS MOKpaIllUuTH
E€MOIIMHUM CTaH CHIBPO3MOBHUKA.

JI7ist BUCTIOBJIEHD CHIBUYTTS 3 MPAarMaTUYHOIO (YHKI[IEIO CITIBIIEPEKUBAHHS,
aKTyasi30BaHUX B HEO(ILIIHINA cUTYyaIlli CIIJIKYBaHHS, MPUTAMAHHUM € BUIUICHHS
0COOOBHUX 3aIMEHHUKIB, SIK1 MIAKPECTIOIOTh CIIBIEPEKUBAHHS MOBLISI, HAITPUKIIA/;:

(3) JIMMY: Hey, (1) | 7 feel 1just as \bad (2) | about the pro‘fessor as \you
do (3). || 1 do. || (4).
1) 3) 4)

\ ——— O
— L]
N TN TN LS
HaBenene BHCIOBIEHHS UIIOCTPYE OJHOCIPSIMOBAHY IO JIEKCUYHUX 1
MPOCOJIMYHUX 3ac001B y peanmizalii CEeMaHTHYHOTO KOHTPACTY, SKHM J10CSATA€ThCS
caMe 3a PaxyHOK HarOJOLICHHS 0CO00BHX 3aiiMeHHHKIB ( Ta \you), aKTyaTi30BaHHX Y
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cymikuux II" (2 1 3). Ha HagcerMeHTHOMY pPiBHI Take CEMaHTUYHE MPOTUCTABICHHS
BUPAXKEHO CEPE/IHbO-M/IBUILIEHUM TOHAIBHUM PIBHEM IOYATKY CIHAHOTO TaKTy (D
Ta CEPEIHBO-TIOHKEHUM CIAJHUM TEpMIHATBHUM TOHOM (yyou) HactynHoi I
[IpoBimHa ponb y peanmizallii CEMAHTUYHOTO BUJAUICHHS 3aliMEHHUKIB HAJICKUTh
M1IBUILIEHIN IHTEHCUBHOCTI IXHHOTO BUMOBJISTHHSI Ta IIBUJIKOCTI 3MIHH HAIPSIMKY PYXY
ToHy, sika B I[" (2) € 3meHmeHoro, a B II' (3) kBamiikyeTscst K Majna. 3a paxyHOK
B3aEMOJIIT TIEpepaxOBaHUX KOMIIOHEHTIB IHTOHAIl 3aMMEHHUKH CIIPHUHAMAIOTHCS SIK
KJIFOYOB1 JIEKCHUYHI OJMHUII BUCIIOBJIEHHS, 10, Y CBOIO Yepry, MOJIETIIYE CIyXadeBl
JIEKOJTyBaTH CHIBIIEPEKUBAHHS SIK HEMIPOOIIEHE I IIIMPOCEPTHE.

VY3aranbHIOIOUM BHKJIaJeHE, HaOyBaeMO TIJCTAaBH CTBEPJKYBaTH, IO,
3aJIEKHO B1J KOMYHIKaTUBHOI CUTYyaIlli aHIJIIAChK]I BUCJIOBJICHHSI CIIIBUYTTSI MatOTh
pI3HY CHHTaKCHUYHY OpraHizamilo, M0, Yy CBOIO 4Yepry, BIUIMBAa€ Ha iXHIO
IPOCOANYHY Oprasizanito. Tak, CHIBUYTTsS aKTyadi30BaHI B OMIIINAHIA CUTyawil
CHUIKYBaHHS, BUPI3HAIOTHCSA HasBHICTIO I, K1 MICTATPH TOAATKOBY U yTOUHIOIOUY
iHdopMallil0 Ta aKTyali3alliel0 HEraTUBHOTO IHTEpPBAly Ha JUISHIN «TaKT-
TepMiHaJIbHa yacTuHay B II' 3 KII04OBOIO 1H(OpMAIIi€tO, 110 TIAKPECTIOE IUPICTh
BHCJIOBJICHOT'O CIIBYYTTA. BIUIMB J€KCUKO-rpaMaTUYHOI OyI0BU MNPOCTEXKYEMO U Y
BUCJIOBJICHHSX, YXHUTHUX B HEOPIUIMHUX CHUTyallisX CIUIKYBaHHsS, fKl
XapaKTEePU3YIOThCA BIJCYTHICTIO TEPEATAKTY Ta BKa3ylOTh Ha (PYHKIIOHAJIBbHO
IHIIUW acCMeKT CHIBYYTTS, a caMme BTilIaHHSA. Taki pe3yJabTaTd BUKOHAHOTO
JOCII/DKEHHS] TEPEKOHJIMBO CB1AYaTh PO HEOOXIIHICTh ypaxyBaHHS CHUTyalil
CHIJIKYBAaHHS MiJI 4ac BUBYEHHS MPOCOAMYHOI OpraHizaiii pi3HUX THUIIIB 1 BUIIB
€MOIIMHUX BHUCIIOBJICHbD.
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CHARACTERISTICS OF A SPEECH-AND-MUSIC WORK AS A
MULTIMODAL PHENOMENON

Valentyna Marchenko
National Technical University of Ukraine
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The paper presents a view on a speech-and-music work as a multimodal text created by
the synthesis of speech and music. The meaning and pragmatic potential of speech-and-music
works are developed by the interaction of the mentioned heterogeneous semiotic systems which
in their turn are united and processed by a recipient into a certain coherent entity. The
multimodality of speech-and-music works makes them valuable for teaching languages since
the use of several semiotic modes contribute to better perception, meaning-making and
therefore decoding and memorization of a language.

Key words: language teaching, meaning-making, multimodality, speech-and-music work.

Multimodality is commonly perceived as the use of more than one mode in
communication practices to generate a unique message or set of messages (Sacak,
2019), their sense being conveyed through a subtle interaction between various
expressive modes, such as verbal, textual, spatial, visual, etc. (Merchant, 2009).

The study of speech-and-music works surely falls within the field of
multimodality (Walker, 2018, 189), since it involves the complex interweaving of
word, image, gesture, movement, and sound, including speech, combined in
different ways and presented through a range of media.

The meaning and pragmatic potential of speech-and-music works are
developed by the interaction of heterogeneous semiotic systems which in their turn
are united and processed by a recipient into a certain coherent entity. Most scholars
argue that within this entity the music component always dominates over the
verbal one: words are merely the means of melody vocalization (Vasina-Grossman,
1972, 19-54). Others claim that the verbal component helps to make melody less
semantically ambiguous (Kremlev, 1966, 48), since as compared to a musical one
it is more informative: a recipient becomes aware not only of intensity and
modality of the expressed emotions but also of reasons, background and details of
the situation described in a speech-and-music work.

It lines up with the interpretation of a speech-and-music work as a special
meaningful space created by the intermingled codes, such as paraverbal
(extralinguistic factors; performance conditioned by a performer’s certain
psychological state), musical (specificity of music form, structure, rendering),
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verbal (on the level of lexis and syntax), and emotive codes (expression of
emotions) (Mukhamadieva, 2006, 142). It can be argued that the combination of
meanings stemming from these three semiotic resources (lyrics, music, image)
results in a new blended discourse space (Fauconnier, 2002; Filardo-Llamas,
2015) in the speech-and-music work which is more communicatively effective
than other types of monomodal discourses. Moreover, the act of listening to a
speech-and-music work is considered a profound multimodal experience.

Another important aspect is that the study of speech-and-music works within
the scope of multimodality might be equally valuable for recognizing the benefit of
using speech-and-music works in ESL classes. It’s common knowledge that the
modern-day media-mediated communicative landscape definitely requires
addressing a broader range of semiotic resources — certain verbal and non-verbal
modes which contribute to meaning-making and perception — while teaching
ESL. Moreover, as it is known, speech-and-music works tend to reflect the
intonation of the language they are sung in, therefore the more students listen and
sing, the better pronunciation they develop.

Rhyming helps boost memory and remember words, since by rhyming
information, our brains can encode it more easily. This is known as “acoustic
encoding”, which refers to the use of auditory stimuli or hearing to embed
memories. This is in turn facilitated by the phonological loop, i.e. a process by
which sounds are sub-vocally rehearsed in order to be remembered (Buchsbaum,
2013). Therefore, recurrent choruses or other repetitions in songs ease memory
retention.

By adding an additional semiotic mode, a visual mode (imagery), to a
speech-and-music work we receive a more complex multimodal text — a music
video. The harmonious orchestration of several modes within a music video
contributes to greater perception, meaning-making and therefore decoding and
memorization.

We therefore believe that study of speech-and-music works within the
framework of multimodal approach is promising and will allow us both to deepen
the knowledge about speech-music relations and to explore the opportunities which
speech-and-music works as multimodal phenomena provide for language
acquisition.
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CUHEPIT'ETUYHUMN ACHEKT BUBYEHHS KOMILIIMEHTY B
CYUYACHIA AHIJIINCBHKIN MOBI
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yu.a.musienko@gmail.com

This abstract presents the basic principles of linguistic synergetics as a new scientific
paradigm for the study of modern English complementary utterances. It describes the key
concepts of senergetics which is characterized by a number of functional and cognitive-
discursive scientific paradigms.

Key words: lingual synergetics, discourse energetics, speech energetics theory,
complements.

MoBa BucTynae SIK CKJIaJHa CHUHTETHYHA CHUCTE€Ma, MAOCHIIKEHHS SKOi
B1IOyBAa€ThCS OJHOYACHO 31 3BEPHEHHSM JO CBIJOMOCTI, MOBHOI CHCTEMHU,
KyJbTYypH Ta COI[lyMy B HIMPOKOMY CHCTEMHOMY KOHTEKCTI. CHHepreTuka sk
TPaHCIUCUUILTIHAPHA METOOJIOT1Sl JO3BOJISE MEPEOCMUCIUTH TPOOIEMU PO3BUTKY
MOBHOi CHUCTEMH B MeXaX TMEBHOIO MPOCTOPOBO-YACOBOTO Jiama3oHy,
BIIKpMBAIOYM HOBI IpaHi ICHYBaHHSI CUCTEMHO-CTPYKTYPHOI opraHizallii MOBHU 1 B
CUHXPOHII, 1 B JIaXpoHii, 10 CTAaHOBUTH IHTEpPEC ISl MOAAIBIIOTO PO3BUTKY
JIIHTBICTUKHY B ME€XaX JIHTBOCHHEPTreTUYHOI HAYKOBO1 ITapaiurMH.

Ilin cuHEpreTukow AUCKYPCY PO3YMIIOTh B3a€EMOII0 BCiX Horo
MOPOJKYBAHUX YMHHUKIB, Y PE3YyJbTaTi SIKOi BiIOYBAIOTHCS 3MUTTA M KOOIEpallis
€HEepriil, CHpsSMOBAaHUX HA OHTOJIOTIYHY Ta (PYHKIIOHAIBbHY CaMOOpraHi3alliio
JUCKYpPCUBHOTO TmpocTopy. Ha cMUCIONMOpOJKEHHS Yy JUCKYpCl BIUIMBAIOTh
CEHCOPHO-MEpLENTHUBHA OOpPa3HICTh 1 3HAKOBO-CUMBOJIIYHA  IHTEpIIpEeTallis
MEePBUHHUX 00pa3iB. 3a TaKOi YMOBU BHUKOPUCTOBYBaHI B JIUCKYpCl MOBHI 3HAKHU
CTalOTh MOr0 OOpa3HUMHU OJMHUIIIMU, 3JaTHUMHU HECTH HE JIMIIE pallloHAJIbHY
iHdopMallito, a ¥ BHUCIOBIIOBATH MNPAKTUYHO HEOCSIKHUM CHEKTp JIOJICHKUX
€MOIII{, MOJA0UH B €THOCTI PO3YMIHHSI M MEPEKUBAHHS JTIOJIUHOIO CIIPUUHSTOTO
cBity (Anedupenko, 20006).

MOo030K € TepMOJIMHAMIYHOIO CUCTEMOIO, SIKa BUPOOJIIE PO3YyM 1 MOBEIIHKY
(Freeman, 2008, 164). Jlns #auckypcUBHOI MISJIBHOCTI HEOOXiJHA €HEprid,
JDKEPEJIOM K0T MOXYTh OyTH SIK BJIACHI €HEPreTUYHI PecypcH KOMYHIKaHTa Y
BHUTJISII TMICUXIYHOI €Heprii, Tak 1 CTOPOHHI 3aIllack €Hepro3apsay MOBJICHHEBOTO
MOTOKY BiJl 1HIIOTO KOMYyHikaHTa (Mpimkuna, 1998, 3). 3a3HauaeTbes TakOXK, 110
CMUCIONIOPO/KYBajJbHA €HEPris AUCKYPCY MIATPUMYETHCS 3aBASKH PIZHUM
E€HEepPromnoTOKaM: CEHCOPHO-TIEPIENTUBHIA 00pPa3HOCTI, 3HAKOBO-CHMBOJIIYHIN
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IHTEepnpeTalii NepBUHHUX 00pa3iB, BILIMBY MO3IIHIBAILHOTO CEPEIOBUILA TOLIO
(Anedupenko, 2008, 21).

BaxJiuBUM TyHKTOM CHHEpPreTUYHOI TEOpii € Te3a Mpo Te, 1Mo Oylb-iKa
TMHAMIYHA CHCTEMa 37aTHa IIOCTIMHO OOMIHIOBATHUCA 3MICTOM (EHEPri€l0 UH
iHdopMalli€r0) 13 HaBKoJIWIIHIM cBiToM. Ilpy 1upoMy mporecu o0OMIHY
B1IOYBAIOTBCA HE JIMILIE Yepe3 MEeXI CHUCTEMH, SIKa CaMOOPraHi3yeTbes, ajie U y
KO>KHIM Toulll 11i€l cucTemMu. BinTak, ciHEpreTHYHA MapaiurMa HayKOBOTO aHaI3y
JI03BOJIsIE€ TIUOIIE 3aryISTHYyTH B MOBHI 1 MOBJICHHEBI IPOILIECH, OCKLILKM MOBa 3a
CBOIMH XapaKTEPUCTUKAMU € BIIKPUTOIO JUHAMIYHOIO CHCTEMOIO.

BaxyiuBUM NyHKTOM CHHEpPreTUYHOI TEOpii € Te3a Mpo Te, 1Mo Oylb-iKa
JMHAMIYHA CHCTEMa 37aTHa IIOCTIMHO OOMIHIOBATHUCA 3MICTOM (EHEPTi€l0 YU
iH(pOopMalli€r0) 13 HABKOJIUIIHIM CEPEOBUIIEM 1 MaTU K JKEpena, Tak 1 CTOKHU
eneprii (Kuaszea, 2002, 33). OOMiH BiiOyBa€ThCsl y KOXHINA TOYIl CUCTEMH, a
3BIJICK CTa€ 3pO3YMUINM, IO CTPYKTypa CHUHEPTreTUYHUX CHUCTEM BU3HAYAETHCS
MPOLIECAMH B3a€MOJIIT — «MacIITAOHUMHU MEPEX0IaMH Y3TrO/)KEHHSI YaCTHH 1 LILJIOTO
(Tapacenxo, 2012, 111).

CunepreTuyHa napajgurmMa HayKOBOTO aHaJi3y YMOXIIMBIIIOE JOCIIIKEHHS
MOBHUX 1 MOBJIEHHEBUX IIPOLECIB, BUPAKEHHA KOMIUIIMEHTIB Yy CyYacHId
aHTIIIChKIM MOBI 30KpeMa, ockiibku Benig 3a P. Kemepom wmexaHizmu
caMooprasizalnii 1 caMoperyidiii y MOBHIM cuctemi TpaHCHOpMYyIOTh ii y Oik
ONTUMAJIBHOI aJanTallii 10 OTOYEHHs], 30epiralouu Ti CTPYKTYypH W BaplaHTH, 5Kl
BIJIMOBIIAI0Th YCIM BUMOraM MoBHOro otoueHHs (Kohler, 1994, 4454-4455).

3a3HauuMoO, 1110 MOPOJKEHHS MOBJIEHHS SIK MParMaTU4YHO LUIECHPSIMOBAHUMN
MPOLIEC, PEAN3YEThCS JUIIE y CTaHaX EMOILIMHOro ado TBOPUOro 30YMKEHHS,
BEPXHBOIO MEXEI sIKoro € enemeHTapuuii crpec (Kmmmenrok, 2000, 87). Binrak,
BHUHUKAIOY1 Y TPOIEC] MOPOJKEHHSI MOBIICHHS NICUX0-CHEPreTUYH1 TOJISt CBIJOMOCTI
1HIMBIJA MaTEPIATi3yIOThCA Y KOXKHOMY aKTyaJll30BaHOMY HUM BHCJIOBJIEHHI Y POpMI
MEBHOTO EHEPreTUYHOTr0 MOTEHIlaly, 10 € YaCTHUHOI0 3arajlbHOro ICHUXO-
eHepreTuyHoro mnoteHiiany ocobucrocti (Kamura, 2007, 7). Pesynbratu
nocaimkenns B.I'. Tapaniis cBimuath npo Te, 110 €HEPreTUYHUM CTPYKTYpaM CKIIay,
CIIOBa, CHUHTarMu, (Qpa3ud BIACTUBUN BHUCXIAHO-CHAJAHUNA pPyX €HEprii, AKi
nepe0yBaloTh B OCHOBI MaTepiaiizalili JyMKH, IPEeICTaBICHOI y MPOIIeCi MOPOIKEHHS
MOBJIEHHSI Yy JIHIMHO PpO3rOPHYTUX  APTUKYJSLIMHO-aKYCTUUHUX  OJUHHILIAX
(Tapaneup, 1981, 130). 3 ormsay Ha I, CHEPreTHYHA CHCTEMa IOPOJKEHHS
MOBJICHHSI MaTeplanizyeTbesi y (ppaktaabHuX (opMax, TOOTO MOBTOPIOE CTPYKTYPHI
3aKOHOMIPHOCTI MaTepianizallii eHeprii, IpuTaMaHHIi MaduM 00‘€KTaM, y OUIbIIUX,
a0o i1 B yciil cTpykTypi B iiomy (XBopos, 2002, 2-3).
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VY upomy 3B’s13ky, Benig 3a A.A. Kanutoro, HEOOXIAHO 3a3HAYUTH, 11O B
pe3yabTati peduekcii W BIAOOPY CBIOOMICTIO ONTUMAJIBHUX  CIOJY4Y€Hb
JIHTBICTUYHUX 1  MApajiHrBICTUYHUX  3ac00iB, 3HAYHUI  MHEpepo3moji
€HEepPreTUYHUX TMOTEHLIANIB iXHBOI akKTyami3alli € pe3yJbTaToM MHOXHUHHUX
MOCHIAOBHUX  OldypKaiiil, $Ki yMOXJIHUBIIOIOTh CIOPSIMYBaHHA €HEPrii Ha
aKkTyajizalilo OJHOro 3aco0y KOMyHIKallii, BUOPAHOTrO 13 HAsABHOTO B IaM’sTi
ixHporo anbrepHaruBHoro psany (Kamura, 2007, 11).

[IpenmeToM HamIOro MOCTIMKEHHS CTaB OJAWH 13 HEBIJ €EMHHUX KOMIIOHEHTIB
Cy4acHOi KOMYHIKaIlli, KOMIUTIMEHT, SIKMi pO3MIISIAA€ThCS Y MEKax MparMaTuKu siK
OJlHA 13 YHCJIEHHUX MOBHUX TaKTHUK Ta HEOOXITHUNW KOMIIOHEHT CTBOPEHHS
JIOBIPJIUBOTO CIIUJIKYBaHHS, 1110 CPUsIE HOTO €(PEeKTUBHOCTI.

Posrnsigaroud KOMIUTIMEHT MEpPEBAKHO HAa MAaKpOIparMaTU4HOMY pIBHI,
JOCIITHUKU 30CEPEKYIOTh OCHOBHY YBary Ha COLIOKYJIbTYPHOMY BHUMIPI I[bOTO
apuina. OJHAaK Ha JIHTBOKOTHITUBHOMY Ta €MOLIIHO-IIparMaTUYHOMY DIBHSX, SIKI
nependavyaroTb B3a€EMO3B 30K MOBHHUX OCOOJMBOCTEM KOMIUIIMEHTY 3 TaKOIO
BaYKJIMBOIO CKJIAI0BOIO [T03aMOBHOI'O KOHTEKCTY SIK BHYTPIIIHII CBIT KOMYHIKaHTIB,
KWW MICTUTD 1XHI1 111, MOTUBH, IOTPEOU, OakKaHHs, TOUYTTS, €MOIlii, KOMIUTIMEHTH
a00 KOMIUTIMEHTapH1 BUCIIOBJICHHS BUBUYEHI HEJJOCTaTHRO. Y IIbOMY 3B’ 53Ky, Oepydn
3a ocHOBY pesyinbTatu gochikeHHs A.A. Kamutu (Kamurta, 2016, 207-221),
y0auaeMo NMEPCHEKTUBHUM JIOCTIIKEHHSI OCOOJIMBOCTEN BHPAXKEHHSI KOMILIIMEHTY
Ta KOMIUTIMEHTAapHUX BHUCJIOBIIEHb Yy Cy4YacHId aHINIMCBHKIA MOBI 3 ypaxyBaHHSAM
€HEPTreTUYHOr0 aCNeKTy celu(iKu iXHbOTO MPOCOIUYHOTO O(DOPMIICHHS.

VY XapakTepUCTHIl KOMIUIIMEHTY SK UITOKYTMBHOI'O aKTy HalCyTTEBIILIMMH
MOMEHTAMH € UUIOKYTHBHI L1l KOMIUTIMEHTY, 100 MICLE B CUCTEM1 MOBJIEHHEBUX
aKTIB Ta BIAMIHHOCTI KOMIUTIMEHTa BiI TMOAIOHMX 40 HBOro 3a (HOPMOIO
uuokyTuBHUX akTiB (Manes; Wolfson, 1989, 406-407). BiaTak, Ko>KeH KOMILJTIMEHT
O00OB’S3KOBO TMOBUHEH MICTUTH TO3UTHUBHY OIIHKY. Buxoasum 3 1poro,
ULTOKYTMBHAa CHUJIa KOMIUIIMEHTY TIOJISiITa€ Yy BHPAKEHHI HaMipy, OakaHHs,
IIparHEHHs TPUHECTU 33J0BOJICHHS aJIpecaToBl Ta IO3UTHBHOIO CTABJIEHHA 0
Hporo (Cepinb, 1987, 96-120). 3 ornsay Ha Te, IO IHAUKATOPOM JTOJATKOBUX
ULJTIOKYTUBHHX LUIEH KOMIUTIMEHTY € MOro KOHTEKCT, IHTOHAlli1 MOBL, HOro MiMika
1xectu (Mumenko, 1999, 101-107), 3a1iicHIOI0YM UJTOKYTUBHUI 1 IEPIOKY TUBHUN
aKTH KOMIUTIMEHTY, MOBEIlb BUKOPHUCTOBYE IX SIK 3aC10 MaHIMYJIIOBAHHS TOBEIIHKOIO
aapecara. TakuMm 4YrHOM, JJisl peaizalii cBOIX KOMYHIKaTMBHUX HaMipiB, Mij 4yac
BUPAXECHHA KOMIUIIMEHTY, JIIOAM 4YacTO BJAIOTBCS 10 [apaMOBHUX a0o
MapajiHrBICTUIHUX OJIMHUITG.
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Posrnsmaour KOMIUIIMEHT TMEpEeBaXXHO Ha MaKpONMparMaTUYHOMY pIBHI,
JOCIITHUKH 30CEPELKYIOTh YBary Ha COLIOKYJIbTYpPHOMY BUMIpI IbOro ABUIIa. Ha
JIHIBOKOTHITUBHOMY Ta €MOLIMHO-IParMaTU4yHOMY pIBHAX, SKI NependayaroTh
B3a€EMO3B 130K MOBHHMX OCOOJIMBOCTEH KOMIUIIMEHTY 3 TAaKOK BaXXJIMBOIO
CKJIaJIOBOI0 TI03aMOBHOTO KOHTEKCTY SIK BHYTPILIHIA CBIT KOMYHIKAHTIB, SIKHI
MICTHUTB iXHI1 L[IJI1, MOTUBH, NOTpeOU, Oa’KaHHS, HOUYTTS, EMOILIii, KOMILJIIMEHTH abo
KOMIUTIMEHTapHI  BHUCJIOBJIIOBAHHS BHUBYEHI HEIOCTATHbO. TaKuM YHHOM,
NEPCHEKTUBHUM YBa)KA€MO aHajl3 BUPAKEHHS KOMIIIMEHTapHHUX BHCIIOBJIEHb Y
IUIOIMIMHI CHHEPreTUYHOTO TMiAXOAy, W0 Ha Hamy AYMKY, YMOXJIHMBUTH
JOCIIJIPKEHHST MPOOJIEMH HIUPOCTI Ta HEIIUPOCTI BUPAKEHHS KOMILUIIMEHTY B
Cy4dacHii aHTJTIMChKIN MOBI.
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OCOBJIMBOCTI TOHAJIBHUX ITHTEPBAJIIB BUCJIOBJIEHb-
AKTYAJIIBATOPIB KOMYHIKATUBHUX XOIIB B AHI'VIOMOBHHX
HPE3UJIEHTCBKHUX 3BEPHEHHAX

Caguyk B.1.

Jleporcasnuti suwuli HABUANLHUL 3AKIA0
«llepescnas-XmenbHuybkuii 0eporcasnuil nedazo2ivHull yHigepcumem
imeni I’ puecopisa Cxogopoouy
valeriy savchuk@ukr.net

The study presents the results of an experimental phonetic analysis of tone intervals in
utterances contributing to communicative move actualization. The study allowed us to reveal
both the peculiarities of this prosodic parameter and its cooperative role, together with other
prosodic means, to meet presidents’ persuasive objectives.

Key words: prosodic means, presidential address, communicative moves, emotional-and-
pragmatic level, rational and emotional argumentation.

JlocniIpKeHHST 30Cepe/KEHO Ha creuudiml MpocOAUYHOro o¢GOpMIICHHS
KOMYHIKATUBHUX XOJIIB MPE3UJCHTCHKUX BUCTYIIB. 3 OISOy Ha IIe, Marepial
po3rIsAaBcs y Mexax TakKuxX KoMyHIKaTuBHUX XoaiB (mami KX), sk awnamiz-
«IUTIOCY», BUKPUTTS, OOIIIHHS, KOOIEpallis, CIOHyKaHHS TOIIO. YCH CYKYITHICTb
OyJl0 CHUCTEeMaTHU30BaHO 3a JBOMa KPUTEPLIMHU: €MOIIHHO-TIparMaTUYHUN
noteHuian (mami EINI) Tta Tun aprymenramii (emoliiiHa ¥ palioHajbHA).
besnocepenquboMy aHamizy NOUISITaB  TakUil  MPOCOAWYHHUI  mapameTp, SK
TOHAJBHUN 1HTEPBAJ HA CTUKY MK MEPEATEPMIHAIBHOK YaCTHHOIO 1 SIAPOM, IO
JI03BOJIUJIO BU3HAYUTH HMOro OCOONMBOCTI M edeKTUBHICTh B akryanizamii KX y
npomoBax npe3uaeHTtis CHIA.

Pe3ynbTaTi aHanizy moka3HUKIB YaCTOTH peaiizallii pi3HOBUIB TOHAIHHOTO
IHTEpBally Ha CTUKY MDK MEpPEATEPMIHAIBHOI YACTUHOIO 1 SJIPOM JI03BOJISIOTH
CTBEp/UKYBaTH MpO MOro (QyHKIIIOHYBaHHA Yy SKOCTI OJHOrO 13 3aco0iB
MIJBUIIEHHS  PIBHS  €MOIIMHO-CMHCJIOBOTO  HABAaHTAXKEHHS  BTUIIOBAaHUX
TOCHIKyBaHUMU ~ BUcHOBIeHHIMH KX. VYcranoBiaeHo, 10 i TpyIH
KOMYHIKATUBHUX TaKTHUK 3 JOMIHYBAaHHSIM palllOHAIbHUX (HOPM NEPEKOHYBAHHS
4acTOTa BXXMBAHOCT1 HYJILOBOTO 1HTEpBaNy ckianae Big 17% no 45%. [lpaktuuno
PIBHOBEJIMKY PEKYPEHTHICTh ILHOTO pi3HOBUAY 3adikcoBano i1 KX, mio
aKTyali3ylOTh KOMYHIKATHBHI TAaKTUKU aKIICHTYBaHHS TMO3WTUBHUX pHUC 1
TeaTpabHOCTI, a came: koomepaiis (30,00%), camompesenraris (33,34%),
BiBeieHHST KpUTHKH (33,61%), 3 HaiBUIIMMU TToKa3HUKaMu il KX crioHykaHHS
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(38,25%), o6iugans (33,33%), ananmiz-«waoc» (43,50%) 1 3acTepeskeHHs
(44,48%).

Bonnowac, npocuTh BHCOKI TMMOKa3HMKW Juisi Tpynu KX TakTuku
aKIIeHTYBaHHS MO3UTUBHUX puc, OMOCEePEIKOBAaHUX palioHaIbHOIO
apryMeHTall€l0, BUSBISAE 30HAa BY3bKOTO IHTEpBaly B MeXax 1 HEraTUBHOIO, 1
MO3UTHUBHOTO TOHAJIBHUX I1HTEepBaliB (camompeseHtamiss — 20,00% 1 26,66%,
aHan3-«mrocy — 16,46% 1 10,00%, BigBemenus kputuku — 20,00% 1 18,15%
BIIMOBI/IHO), a Takoxk Takux KX sk cnonykanus (24,94% 1 11,76% BianoBigHoO),
ananiz-«minyc» (30,00% 1 17,77% BianosigHo) 1 Bukputtsa (19,02% 1 15,90%
BiAMoBiAHO). Jlocuth Bucokum 3adikcoBano 3ByxkeHu# (Bin 13,33% no 16,68%)
HEraTUBHUN TOHAJIHUW 1HTEpBaN y BUNAAKy akrtyam3zanii KX anamiz-«mirocy,
BIIBEJICHHS KPUTUKH, 3aCTEPEKECHHS 1 3BUHYBAUYC€HHS, a TaKOX CepeaHii
HeratuBHuil (Bin 6% 10 11%) ans Bcix Buaie KX, HaliBUINl MOKa3HUKHU SKOTO
BrnactuBl KX 3BunyBauenus (20,00%) 1 camompeseHTallis, aHali3-«ILIIoCY,
BimBeAeHHsT Kputuku — 13,33%. Yactora (QyHKIIOHYBAaHHS PO3MIUPEHOTO
IHTEpBaJly € HE3HA4YHOK 1 KOJMBAeThcsid B Mexkax 3,33% (aHami3z-«MmiHyc» 1
oOitsiHHA ), 5,48% (3acTepexeHnHs), 6,38% (BUKpUTTS), 1 3,56% (3BUHYBAUEHHS).

Jlemo HmMA po3noAuT HUPPOBUX AAHUX Yy BUIAIAKY 3 KOMYHIKaTUBHHUMU
TaKTUKaMH aKTyaJi30BaHUMH 32 TOCEPEIHUIITBA E€MOIIiIfHOT apryMeHTaIli.
PexypeHTHICTh TOHAJILHOTO 1HTEPBAly B aHAII30BaHIi IpyIli BUCIOBJIEHb CBITYUThH
MpO 3pOCTaHHS pIBHSA €MOIIIMHOTO HaBaHTaxXeHHs. [Ipu 1TOCUTH BHUCOKOMY
(yHKLIOHYBaHHI HYJIbOBOT'O IHTEpBaly, 4acTKa sIKoro Bapiroe y mexax 20-30%
s KX ananiz-«ttoe» (30,08%), BinBenenns kputuku (20,20%), xoomeparris
(23,26%), ananiz-«minycy (19,26%) 1 Bukpurts (30,26%), TOCUTH MOITUPECHUM
CHOCTEpIraeTbCsl  (PYHKI[IOHYBAHHS HETaTUBHUX CEPEAHBOTO 1 3BYXKEHOIO
TOHAJIBHUX 1HTEpBaAIIB Il rpynu KX TakTUKH aklEHTYBaHHSA MO3UTUBHUX PHUC
(camompesenTarnis — 15,27% 1 30,54%, ananiz-«maroc» — 10,48% 1 20,42%,
BiBeeHHS KpUTUKU — 20,20% 1 20,20% B1AMOBIAHO) 1 TeaTPATBHOCTI (OOILSTHHS —
29,41% 1 22,22%, xoomeparias — 12,64% 1 15,86%, cnonykanas — 32,18% 1
30,10%, 3actepexenas — 21,88% 1 29,10% sigmoBigHo). Ilo3ask, KX Taktuku
aKIICHTYBaHHA HETAaTHUBHUX PUC XapaKTEPU3YIOThCS 3OUIBIICHHSIM YacCTKH
HETaTUBHOTO 1 MO3UTHUBHOTO 3BYKEHOTO U BY3bKOTO TOHAJIBHUX IHTEPBAJIIB Ha
CTUKY MEpEeATepMIHAIBHOI Ta sAEepHOI IHTOHOTpyH. Tak, y SKOCTI JOMIHYIOUHUX
3apeeCcTPOBAHO 30HU HETATHUBHOTO 3BY>KEHOTO (22,35%) 1 MO3UTUBHOIO BY3bKOTO
(29,52%) nna KX 3BUHYBau€HHs, HEratuBHi 3ByXeHHMU 1 By3bkuil (17,30% 1
21,56% BignoBinHo) mns KX BukputrTa Ta aHamiz-«Mminyc» (28,28% 1 19,26
BiAnoBinHO). Ilpu 1pbOMY cHoOcCTepiraeThCs 3pOCTAHHA YACTOTH BXKMUBAHOCTI
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po3mupeHoro HeratuBHoro iHTepBany (10-12%). HaiiGinpina yacTka BiacTHBa
BHUCJIOBIICHHsIM-akTyanizatopam KX camonpesentanis (11,45%), BinBeaeHHs
kputuku (9,28%), oOiugnus (11,11%), cnonykanns (12,22%) i aHaniz-«MIHyC»
(11,86 %).

TakuM 4YWMHOM, HAMpPEKYpEHTHIIIMMHU THUIIAMH IHTEpBAaJy HA CTHKY MIXK
NEepPEeATePMIHAIBHOK YaCTUHOK 1 SJIPOM € HYJIbOBUM, OCOOJMBO Yy BHUIAAKY
JIOMIHYBaHHS pal[loHATBHUX (OPM TEPEKOHYBaHHS, HETAaTUBHUWU 1 MO3UTUBHUU
BY3bKHH 1 3BY>K€HHI. 3pOCTaHHS YaCTOTH CEPEAHBOTO Ta PO3LUIUPEHOTO TOHATBHUX
IHTEpBAJIIB CIYI'Y€ OKAa3HUKOM IMIIBUIIEHHS PIBHSA €MOLIITHOTO HaBaHTaXXEHHS, a
TaKOXK XapakTepy BTUIIOBAHOI KOMYHIKATHMBHOI TAaKTUKU. Po3risiHeMo mnoniOHy
0COGIHUBICTH HA TAKHX IpHUKIagax: 1) But A'merica ' £ will 'stand by her \friends. ||
The 'mission of our jtroops * s \wholly defensive. || IHopefully,°| they will 'not be
tneeded \long. °|| They will 'not initiate hostilities, ’| but they 'will de'fend
themselves, ®| the 'Kingdom of 1Saudi Arabia, °% and lother friends " S in the

"Persian \Gulf. '"|| (Bush, 1990) (KX o6iwsHHs).
1 2 3 4 5 6

7 8 9 10 11

.-""\“_\,. .,*"\_/ S ST

Sk BUOHO 3 IHTOHOrpamu (PparmMeHTa MpoMoBH, KBadiikoBaHomy sik KX
OOILSIHHA 3 pallloHAJbHUM THUIIOM TEpPEKOHYBaHHs 1 HU3bKUM piBHeMm EIIII,
BJIACTUBUY TMEPIIOMY BHUCJIOBJICHHIO CIOKIMHUN TeMOp HaJlis€ MOBIIOMIIIOBaHE
3aCHOKIAIMBOIO IUIABHICTIO, YOMY 3HA4YHOI MIPOIO CHOpUSE MPEBaTIOBAHHS
HYJIbOBOTO IHTEpPBaJy HAa CTHKY MK MEPEITEPMIHAIBHOI YACTHHOKO 1 SAPOM.
HaTtomicTe perenpHe KapOyBaHHSA MpPE3UJEHTOM KOXHOTO CJIOBA y JIPyromMy
BHCJIOBJICHH] JIOCSATA€THCS TOEJHAHHAM CIOBUIBHEHHS TEMIy Ta CEpPEAHBOTO

HEraTUBHOI'O 1HTEpBAILY j, 10 MOB’S3aHO 3 AKIEHTYalll€l0 CEMaHTUYHHUX
LEHTPIB, BArOMUX JJIsl aKTyasli3alii BTUTIOBAHOI'O MOBIEM KOMYHIKATUBHOI'O XOJY.

Tak camo 1 MPOMIHAHTHICTH HACTYMHOI YETBEPTOI IHTOHOIPYIH N pe
OOTpYHTYBaHHS BINCHKOBUX [lif, 3yMOBJICHUX BHHSTKOBO MOTpeOaMu 3aXHUCTY,
3a0€3Meuy€eThCsl BAAIMM TMOEAHAHHAM CEPEAHBOIO HETaTUBHOIO TOHAJIBHOTO
IHTEepBally Ha JUISHII «IepelTrepMiHaibHAa YacTUHA — SAPO» 1 PO3LIUPEHHSIM
TOHAJIBHOTO J1ala30Hy IHTOHOTPYIIH.
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3BEpPHEMO TAKOXK yBary Ha KOMIUIEKCHICTh (DYHKI[IOHYBaHHSI MPOCOJUYHUX
3aco0iB B akTyamizamii anamizoBaHoro KX. CrTBoproBaHuM KackagoM MPOCTHUX
(hos\tilities) Ta pO3AUIEHUX CHAIHO-BUCXITHUX (de\fend them;selves) 1 BUCXITHUX
TepMIHAILHUX TOHIB (Arabia..., [friends) Gpoxyc Ha mepeniuyBaHMX COIO3HUKAX 1
CyTO MUPHHUX LUISAX, CYMICHO 3 KOPOTKMMH IHTOHOTPYIAMH 1HIIIabHOI YaCTHHU
¢dparmenTa, 1 migcuiroe ePeKT BiJ BUCIOBIIOBAHUX MPE3UJECHTOM OOIISHB, 1,
BOJHOYAC, IMIUTILUTHO MIJKPECIIOE 3000yTKM HOro 30BHIIIHBONOJITUYHOT
JTiAIbHOCTI.  AkTyanmizanii aHamizoBaHoro KX Takox cropusie 1 BHAUICHHS
NOOMKHOTO miecioBa ('will) MOBHEM (pa3soOBHM HArOIOCOM HA TAKTI Pa3oM i3
CEpelIHIM IMIJIBUILEHUM CIIaJHO-BUCXITHUM TOHOM Yy BOCBMIM IHTOHOTpPYIIl, ILIO
HaJla€ BUCJIOBIIOBAHOMY BIIEBHEHOTO 1 BOJTHOYAC PIIIYYOT0 XapaKTepy.

Pazom 3 Tum, 31 3poctanusim piBHa EIIIl 1o cepennboro y miit cami mpoMoBi
npesunenta Jxopmxka I'. V. byma, BracTuBe palliOHaNbHIM — apryMmeHTaiii
MEepPEeBAKAHHS HYJBOBOTO M BY3bKOT'O PI3HOBHU/IIB TOHAJIHHOTO IHTEPBALY Ha CTHKY
nepeATepMiHaIbHOI  Ta  SAEPHOT PUTMOTPYH  MOCTYMAETHCS  30UIBIICHHIO
PEKYPEHTHOCTI OUIbIl eM(aTUYHUX THIMIB IHTEpPBaly, BIIACHE CEPEIHbBOrO Ta
MEHIILIOI0 MIPOI0 PO3IIMPEHOTO, 3aCBIIUYIOUM TUM CaMUM MPSIMY 3aJEKHICTh MIXK
IHTEHCU(IKALIE0 NMEBHUX KOMYHIKaTUBHO BaroMux, y IuiaHi akrtyamizamii KX,
LEHTPIB MOBIOMIICHHS 1 XapaKTepOM PiBHS €eMOIIMHO-ITPAarMaTUYHOTO MOTEHI1aTy
uciositoBanns. Hanpuknan: 2) ' lpledge there today | that the U'nited | States *
S will \do its ,part 3% 10 /S€€4 $ that 'these sanctions ° S “are e\ffective 6| and to

in'duce Iraq to withdraw | wi'thout de/laygé from Kuwait °|| (Bush, 1990)
(KX o6iusnns).

HaBenenuii npukinag EMOHCTPYE BUBaXXKEHY MaHEpPY BHUKIaaAy OCHOBHOI
JYMKH, CYIPOBO/)KYBaHY Ha MPOCOAUYHOMY PIBHI OUIBIIO JUCTPUOYIIIEIO
PO3LIUPEHOr0 Yy APYTid 1 TPETid IHTOHOTPYMAaX, 1 CEPeIHBOTO B I’SITiH 1 BOCHMIH,
HETaTUBHOTO IHTEpBAly Ha JUISHII «IepelTepMiHalIbHA YacTHHA — SPOY.
CrocTepiraeTbcs Tak0X 3POCTAHHS KUIBKOCT1 NEPLENTHBHUX Nay3 Y KIIOYOBOMY
mis peanmizarii KX cermenti (2-6  inToHOrpymm). Edexrtom HacuueHHs
BHCJIOBIIIOBAHOTO YCIYEHUMHU IIIKAJaMU Ta HU3bKUMU BUCXITHUMH TEPMIHATILHUMU
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TOHaMH € 3aXOIUIEHHS 1 3arOCTPEHHs yBaru cilyxaua, IMIUTIUTHO, Ha OCOOIMBIN
Micii Cnonydenux LltaTiB y po3B’si3aHHI KOHQIIIKTY, €KCIUTILIUTHO — 3alI€BHIHHS
1[0JI0 PIlIYYOl IMIUIEMEHTAIlI] B3ATUX Ha ceOe 3000B’a3aHb. OCTaHHE JOCATAETHCS
HAsBHICTIO TOBHOT'O HArojiocy Ha OCOOOBOMY 3aMEHHUKY 1 BHUOKPEMIJICHHSIM
IpHCIiBHUKA CremianrbeuM  migiiomom (1 |plea’ge There today), a Takox
BUKOPHCTAHHSAM CEPEIHBO-TIIBUIIIEHOTO CITAJHOTO 3 BHCOKOK IMIBUAKICIO 3MIHU
HalpsIMKy pyXy TEPMIHAJIBHOTO TOHY Yy TMEpHIid I1HTOHOTPYMi. 3a3HayeHi
MPOCOJIUYHI 3aCO0H HAAUISIOTH 1Iel CETMEHT OCOOIMBOIO YPOUHCTICTIO, 1110 CIIPUSIE
OBl eEeKTUBHOMY CHPHUMHATTIO MOJanbiioi iH(opMalii, 3adapBiaoyu Horo
Oe3anensiiiHOI0 KaTeropuyHICTIO.

HaromicTe BucIOBIeHHSIM TOro camoro KX oOIIsSHHS, ajle 3 BHCOKHM
piBaem EIIIl BrnactuBe 30UIbIIEHHS AUCTPUOYIlT CEPEAHBOTO Ta PO3LUIUPEHOTO
IHTEpBaJIIB HAa AUISIHI[I «I€peATepMiHaATbHA YaCTUHA—SIAPO», HATPUKIIA/;:

I will tnot 'put Atmerican /boots ' S lon the \sround in \ Syria. *|| I will 'not
pur; sue”’ San fopen-"ended \ action * £ like ILraq’ S or Afighanistan. ®|| "I will 'not
pur sue”’ Sa pro‘longed \air cam, paigh 8% Jike Libya or \Kosovo. 9|| (Obama, 2013)
(KX o6insinaHS)

. "\/ -"'\

[{inkoM OYEBUJIHO, 110 TOPYY 13 CHHTAKCUYHUM MOBTOPOM, MPECTABICHUM

y BCIX YacTHHaX (hparMeHTa MOEAHAHHSAM OCOOOBOrO 3aiiMEHHHUKA, IOMOMIXXHOIO
nieciaoBa Ta 3amnepeuHoi 4dactku (I will not), akryanizamis KX oO0iusHHS Ha
MPOCOAUYHOMY PiBHI JOCATAEThCA TMOJABIMHUM BHUIUICHHSM CHCIIaJIbHUM
migiloMoM 3arepednoi 9acTku not i MetoHimii American boots (I will tnot 'put
Atmerican /boots), ki B 1HIIAJNBHINA YacTUHI 30yplOIOTH yBary ciyxada o
3aMeBHSIHb MIPE3UJICHTA.

Pazom 3 TuM, MOy IA1IiT PIBHIB TOHAJIBHOT'O 1HTEPBANY SAEPHUX PUTMOTPYIIL,
BJIACHE JUHAMIYHE 4YEPryBaHHS HETAaTHUBHUX PO3IIUPEHOrO0 Ta BY3BKOTO 3
HYJIbOBUM TOHAJIIBHUM I1HTEPBAJOM, a TaKOXX MEPEeBa)KaHHs MEPUENTUBHUX May3
Hajgae KX BHEBHEHOro, pINIydoro Ta BHUBAXKEHOTO XapakTepy 3 HOTKAMU
JIOMIHAHTHOI TEPEKOHIMBOCTI, SIKI HE JIMIIE MIAKPECTIOI0Th BUCOKHI MOTEHIlIA
CIIpaBXHBOT'O JIiJiepa, ajie TaKoXX HaAUISIOTh TPAHCILOBAaHI IMOBIJOMJICHHS
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MO3UTHUBHUM €HEPro-mparMaTUYHUM IMOTEHIIAJIOM, CTBOPIOIOYU €(EeKT HUPOCTI
BHUCJIOBIIIOBAaHUX OOIlSHL. Y Takuil cHoci0 JOCSITaeThCsl OYIKYBaHE MOBIEM
CXBaJICHHS MOTO JIIH.

Takum yuMHOM, TIPOBEACHUM aHaNl3 OCOOJMBOCTEM peamnizallli TOHAIHLHOTO
IHTEpBaJdy Ha CTUKY MDK NEpPeATEPMIHAIBHOI YACTHUHOIO 1 SIPOM BUCIOBJICHB-
akryanizatopiB KX y mnpe3usieHTChKUX NpPOMOBaX, MIJATBEP/IKYE BaroMmicTh
JOCIIIPDKYBAHOTO ~ MPOCOJIMYHOTO  MHapamMerpa Juisi  CTBOPEHHST  BHCOKOTO
MepPCya3uBHOTO MOTEHIIIAy BUCIOBIEHb, Kl CKJIAJal0Th 0a3UC KOMYHIKATUBHUX
CTpaTeriil 1 TaKTUK y MPE3UJEHTCHKUX 3BEPHEHHAX 10 Halli 1 Konrpecy.
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TOTALITARIAN AND POST-TOTALITARIAN LANGUAGES:
"SPONTANEOUS" VS. "ARTIFICIAL" IN LANGUAGE DEVELOPMENT

Alessandro Vitale
University of Milan, Italy
alessandro.vitale@unimi.it

The paper is a study of the influence of totalitarian ideology on the language that results
in creating a so-called totalitarian language. The research is based on the data collected within
the transition period from totalitarianism to post-totalitarianism in Russia and the former Soviet
space as well as on the dictionaries both of the Soviet and post-Soviet periods.

Key words: totalitarianism, totalitarian language, linguistic spontaneity, artificial
languages, linguistic resistance.

The study of totalitarian language is still a very broad field of study and has
not been fully explored. In particular, it remains to be explored (and is the subject
of debate among linguists, social psychologists, and political scientists) how the
influence of totalitarian ideology on language can create a totalitarian language and
how it can become an element of social consciousness, through the change of
individual consciousness.

Totalitarian language succeeds in changing the way of thinking because it
penetrates all the components of culture: religion, ethics, philosophy, art, etc. In
fact, the three most lasting legacies of late-totalitarian ideology have been the
subversion of the ability of language to say something about the world, most
notably by the gradual elimination of the differences between distinct and indeed
opposite concepts; the endorsement of logical fallacies as normal forms of
argument; and thirdly, the deconstructed atomized concept of the person, as a
collection of primal needs and fears, devoid of a personality and communal
identity, ready to be manipulated through needs and fears.

The manipulation of images of reality through language is also a
manipulation of social reality. Totalitarian language is artificial: it is produced
voluntarily by the political classes that control the totalitarian state through
language policy. It is a conscious, intentional process and its development,
deliberately encouraged, directly influences the lexical-semantic system, creating
an illusory reality, dense with politics (for example in the creation of the enemy)
and producing “inauthenticity” and loss of identity. As George Orwell taught in his
masterful anti-utopia, first of all, totalitarian language rewrites history to destroy
man’s history and heritage. It rewrites everything so man cannot express himself
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through language. Totalitarian language is an attempt to control man through
language, time and history and it is primarily an assault on linguistic reality. The
manipulation of images of reality through language is at the same time
manipulation of social reality.

Language is the most important system of signs in human society. It is the
language used in everyday life that provides us constantly with necessary
objectivations and defines an order thanks to which they are understandable and in
which everyday life is meaningful for us. A language is a tool that gives meaning.
Therefore, language manipulation is the most important means of acting on social
consciousness.

This paper studies the development of the artificial character of that
language, through the analysis of the Russian totalitarian language developed
during the Soviet period, since the phenomenon of totalitarian language should
always be studied in relation to the history and culture of a determined people. This
artificial type of language is contrasted by a spontaneous form of language, which
was derived from linguistic resistance to totalitarianism even before the end of the
system and which developed from the language of the "anekdoty" and then from
the 1970s (hippy slang), to then cross the 1980s and reach the end of that decade
with the formation of a youthful slang that produced a rupture of totalitarian
language.

The dynamic and spontaneous processes that led to the development of this
language, parallel to those of de-ideologization, de-ritualization and de-
mythologization of totalitarian reality, have clearly opposed the artificial and
imposed language of totalitarianism, and have also ridiculed it, transforming the
totalitarian language into the language of the past.

This spontaneous language, based on everyday life (school, sports, artistic,
military, informal groups) and on the new economic and social spheres freed from
the weight of totalitarianism (even with the introduction of anglicisms and words
derived from Scandinavian languages) has demonstrated the power of language
liberation from constraints that try to compress it in an artificial form (procustean
violence which narrows human thought by linguistically narrowing the semantic
space of language), showing that attacks on the nature of language are intimately
connected to attacks on human nature because man is essentially linguistic: he sees
and apprehend reality through language.

The problem is, however, whether the new spontaneous forms have
succeeded in canceling the effects that the artificial totalitarian language has
produced in consciousness for almost a century and, above all, whether, despite the
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strength of the spontaneous and unplanned formation of the language, problems
created by the persistence and survival of the totalitarian language are not
continually re-emerging.

The present research, mainly of a theoretical nature, however, makes use of
both direct personal experience, collected in the period of the transition from
totalitarianism to post-totalitarianism in Russia and the former Soviet space and the
study of dictionaries both of the Soviet period (for example the Tolkovy;j slovar'
russkogo jazyka, pod red. D. N. Ushakova) and of the post-Soviet period
(T. G. Nikitina, Molodezhnyj sleng, Tolkovyj slovar', Moskva, Astrel'-AST, 2007:
containing more than 12,000 lemmas).
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®OHOCEMAHTHUYHI 1 ®POHOCTUJIICTUYHI
JOCJIIIKEHHSA TEKCTIB PI3BHUX KAHPIB

STYLISTIC VARIETY OF PROBLEMS AND THEMES
PRESENTATION IN W. FAULKNER’S WORKS

Aghayeva M.T.
Baku State University, Baku, Azerbaijan
bakul 001 (@mail.ru

The paper reviews the ideas, themes and problems of omne of the progressive
representatives of American literature of the XX century, W. Faulkner, on the example of his
novels, narratives and stories. The methods of expressing ideological content presented through
the author’s individual experience are analyzed.

Key words. W. Faulkner, works, ideological content, themes, artistic thought.

After Faulkner’s death, his discoveries in the field of artistic creativity
became popular again. Within some time, the creativity of the famous word creator
acquires a real value. Faulkner, as one of the central figures of American literature
of the XX century, having succeeded in a unique combination of romanticism,
modernism and realism, has achieved great success in the artistic embodiment of
socio-psychological problems.

In his artistic images Faulkner seems to embody the tragedy experienced by
the whole American society. The acute social and moral problems that the
American youth first faced in the 20-30s of the XX century are not limited to this
period and continue to exist in subsequent decades. That is why Faulkner’s
characters are typical not only for their time, but for whole American youth of the
XX century and their tragedy will continue for many years.

W. Faulkner describes not an occasion, but a character. Therefore, all
seemingly unnecessary and tiny details are discarded in Faulkner’s stories;
everything is focused only on creating the characters. This process, in fact,
includes additions thrown aside, fleeting, but sometimes containing very
significant details.

When creating the human characters, Faulkner was not aimed to create
specific impressions and biographical facts; he seemed to deliberately encompass a
limited circle and, through it, succeeded in creating an even larger circle — an entire
gallery of characters.

According to Faulkner, a human being is surrounded by big and endless
problems, but he is able to shake himself and raise above all these “ruins”.
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Faulkner also supposed that a human is in conflict with not anyone, but, first of all,
with himself. This is a conflict with the environment. Wherein, Faulkner did not
mean true reality, but traditions and customs that affect a human every day.
Faulkner’s "Red Leaves" story touches upon one of the most interesting themes,
which afterwards became one of the leading topics in Latin American literature.
The confrontation of the three races: Indians, Negroids (blacks) and whites is the
confrontation of three different ways of thinking and the most different outlooks on
the life.

Continuing the path of his teacher, Sherwood Anderson, Faulkner discovered
the world inherent in him and made people look at every detail of this oeuvre
world, as if it were the real life, or rather, look in the mirror of Yoknapatawpha and
look for the meaning of their lives.

Responding to one of the appeals addressed to him, Faulkner wrote: "the
writer has three creativity sources at his disposal: observation, reading range and
the formed personal experience and imagination. No one knows how the last
element appears. In other words, it reminds of three boilers connected by a single
supply system: you open the faucet and you do not understand which boiler the
water flows from. The situation is exactly the same with oeuvre. It is hard to say
from where what appears: you either invented it, or you took it from somewhere,
saw or heard. However, one thing is necessarily clear: imaginative literature is
called fiction because there is fantasy, and each writer is a liar from birth, who 1is
dissatisfied with the fact that he can tell the truth. And therefore, he can distinguish
a degree of imagination or a degree of image from what he has seen in reality. It
always seems to him that it is possible to create something more perfect than the
creation of God, and therefore he aims to perfect what has already been created”
[2, p. 105].

These ideas express the essence of creativity principles of W. Faulkner. The
human characters depicted in his novels and romances always contain protest,
strength and the desire to rebel that are always ready to splash out.

Faulkner followed this principle throughout his creativity and aimed to
transfer all the questions that emanated from here into the type of hero, and
indirectly — to realize it in the human concept nominated by himself.

In one of William Faulkner’s best-selling novels, "Percy Grimm", he again
touches on the problem of racial discrimination. His hero — the captain of the
National Guard — embodies this problem in a negative way. The author himself
pointed out the importance of the theme of the romance: “I discovered Grimm in
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1931. Before the articles about Hitler were published in newspapers, I could not
imagine that I created a Nazi image” [2, p. 120].

The problem of racial discrimination in the stories and romances of
W. Faulkner and others is taken not in a narrow context, that is, not only in the
context of ethnic basis, but also in a wider context, in the context of the whole
American literature. This path in Faulkner studies has long been chosen as the
normal direction of study, and on this basis monographs and articles of various
levels have been written. Based on our experience in this field, we would like to
put forward the forefront of the problem of human in the oeuvre of Faulkner,
specifically in the context of the human problem in literature, and, in particular, in
American literature. We suppose that the problems described in the stories of
W. Faulkner “Red Leaves”, “Smoke”, “That Evening Sun”, “Percy Grimm” and
“Wash” clearly differ in their content and the expressive means within the structure
of the artistic work.

One of the most attractive heroes of Faulkner’s work “Intruder in the Dust”
said the following: “Look, what we are really protecting; we give the black man
the right to free himself, we have to do it because no one else will able to do it,
because they tried to do it for hundreds of years in the north, and they admitted that
nothing had been done for 75 years. Therefore, we have to do it ourselves” [1, p.
132].

The appearance of Faulkner’s novel “The Hamlet” (1940) and “Intruder in
the Dust” (1948), in general, is a sign of the maturity of the ideological, aesthetic
and artistic approaches, based on a specific system. In Faulkner's works, human is
always in struggle and in action, and he fights not only with reality, but also with
himself. Describing this process in detail, the author, takes into account the
correlation of forces fighting each other, and takes and develops this correlation
with such accuracy, that this is not a short description of American reality, but the
creation of holistic characters.

Thematic ideas and problems inherent in oeuvre of W. Faulkner are very
clearly manifested in his novels "Sartoris", The Sound and The Fury, as well as in
works of a small genre. The works are united by a common problem. Both
narratives and novels are based on one passion and one goal: represent the true
face of reality in such a way that the model of the world based on it can surpass
reality, create an alternative to reality, explain the whole psychological, mystical
essence of human existence in the world.

First of all, this is because William Faulkner, this ingenious artist, when he
created his world, gave him not a bunch of names, but only one — Yoknapatawpha.
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The events that take place both in the stories and in the romances, and the people
who live in these events, are the inhabitants of this place. In general, both
Faulkner’s stories and his romances, both in essence and on the subject, are
begotten by the same events, and serve the same purpose. Faulkner’s creativity is
impossible to be imagined without such high examples of the novel’s genre as
“Red Leaves”, “A Rose for Emily”, “That Evening Sun”, “Justice”, “Black
Music”, etc. His approach to the narrative’s genre is not unique, Faulkner followed
a goal that “expelled him from life”, he returned to the small genre, working hard
on some of the greatest romances, which did not interfere him from working on the
complex novel “Light in August” [3].

The intense search for themes and ideas by Faulkner is reflected in the poetic
structure of his works. As noted above, the events described in Faulkner’s works
take place within the same fictitious space. If you read the writer’s works
sequentially, you can see the processes and events that you read about and that you
encountered before moving from one work to another, and, as a result, you will see
different fragments of the same text both in the stories and in the novels. That is,
Faulkner’s prosaic thinking does not crumble in any of his works, but rather,
everything, even the smallest episode, plays a significant role in uniting a gigantic
structure called the Faulkner epos.
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A CONFRONTATION BETWEEN THE UKRAINIAN WORD DIM
AND THE LATIN DOMUS

Claudio Barna
University of Milan (Universita degli Studi di Milano),
Italy
claudio.barna@libero.it

In the paper a confrontation between the Ukrainian word Dim (house), and the Latin
correspondent Domus (house) is analyzed. It is shown that not only the meaning is the same, but
also the root due to belonging of both languages to the Indo-European family.

Key words: Latin, Ukrainian, Domus, 0im /dim/.

In Ukrainian there are two words meaning a house: J[im /dim/ and Xata
/khata/. We will focus our attention on the first term. By the way, Xamu were the
traditional houses, once upon the time. But //im has some very interesting
characteristics. First of all, it has the same meaning as Latin Domus, secondly, the
two words have the same root. Why is it so interesting? This is primarity due to the
fact that Latin is not only the cultural language in the past of Europe, but it also has
a scientific importance to rebuild what used to be the Indoeuropean. Plus, a word
like 60oma, home, shows a strict link with domus in Latin. We must spell dom-us,
because -us is only the forth declension in Latin, so the root of the Latin word is
dom-. It can be interesting, I suppose, if we deepen the analysis of domus. First of
all, we must emphasize that Latin domus was used for the house of rich people, not
of common people. The probe is that the word domus disapppeared from Romance
languages, almost for common use. In the Italian language, for instance, we find
casa for house, that in Latin means barrack. But we also find an expression as
Duomo di Milano, to show the house of God.
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3ACOBU PUTMIYHOCTI HOE3Ii KATYJLIA

bopoenuyx 1. M.
Hayionanvnuu mexuivnuu ynigepcumem Ykpainu
«Kuiscoxut nonimexuiunuu incmumym imeni leopsi Cikopcobko2o»
borbenchuk.ira@gmail.com

The paper is a study of the rhythmic organization of poetry as presented in poetic works
by the Roman poet Catullus. The author gives special attention to such stylistic figures capable
of creating poetic rhythm as homeoteleton, homeoptone, and epanaleps as well as characterizes
their role and function in Catullus’ verses.

Key words: Catullus’ poetry, poetic language, rhythmic means, stylistic figures.

30BHINIHS Kpaca Moe3ii JOCATAEThCS YMUIUM BUKOPHUCTaHHAM (Iryp MOBH,
AK1 JOMOMAararoTh SIKHaKpaiie BUCIOBUTH AYMKY, ii CMHUCI 1 3MICT. BaxiuBum
THCTPYMEHTOM ISl IILOTO CIYTY€ 3BYKOBE O(DOPMIIEHHS MOETUYHOTO TBOPY, aJKe
"... y 3BYKOBIi CTPYKTypi Bipilia 3BYKOBI IOBTOPH HE aBTOHOMHIi, a BXOJSTH O
IHTOHAIIIMHOT CHCTeMH, 1 TUIBKM B HIA HaOyBalOTh XYJI0KXHbO-BHPA3ZHOTO
3HayeHHd" [2, c. 118].

[lutanHs Opo mpupoay 1 BU3HAUEHHS PUTMY SIK HEOOX1AHOI CKJIaA0BOI HE
Jauiie moesii, a i XyJ0XKHbO1 MPO3U po3risaanuca e B antuuHi yacu (Ilnaton,
Huuepon, Apwucrorens). Cyuacui HaykoBmi (I. Makap, A. TkadeHko,
1O. boraroBa, 0. CrenaHiok) yBaxkaroTh, 1110 JITEPAaTypHOMY TBOPY MpUTaMaHHa
PUTMIUHICTh, SIKA CTBOPIOETHCA 3a JOMOMOTOK) CHHTAKCUCY TEKCTYy (IHTOHAIIHI
nay3u, BXKUBAaHHS IPOCTUX PEUYE€HBb, BCTABHUX KOHCTPYKIIii TOIIIO).

Sk B1IOMO, TaTUHCHKE BIPUITyBaHHS 0a3ye€ThCsl HA MPAaBUIBHOMY YepryBaHH1
JIOBI'MX 1 KOPOTKHUX CKJIAJIIB, & MIOHSTTSI «PUTMIYHUNA HArojoc» € JOCUTh YMOBHUM.
[le MoXHA MOSCHUTH MY3UYHICTIO HArojocy, a came IMiJIBUIICHHSM TOHY B
HAroJIONIEHOMY CKJaji, a HEe y BHUJIUICHHI MOro cuiioro rojocy. BignmoBigHo, nms
€MOIIMHO-3BYKOBOI BHUPA3HOCTI ¢)pa3 PUMCHKI MOETU BUKOPUCTOBYBaU (Girypu
MOBH, 110 CIIPUSIIIM 3BYKOBOMY O(DOPMIICHHIO TOETUYHUX TBOPIB.

OmHuM 13 TaKUX PUTMIYHUX 3aCO0IB € TOMEOTEJIEBTOH, IO BUKOHYE Y
MOETUYHOMY TEKCTi Takl (yHKIi: eMpaTuyHy, CHOHYKaJdbHY, 300pa)KyBajibHY,
XapaKTepOJIOTTYHY, 300pa’KyBaIbHO-XapaKTEPUCTUYHY, OI[IHHO-XapaKTepUCTUUHY,
(YHKIIIO CIIBBIAHOIIECHHS KJIIOUOBUX TMOHSThH, IHTOHALIMHO-PUTMIUHY, (DYHKIIiIO
CTBOPEHHsI KOMIYHOTro edekTy, (yHKIo mnepeniky. llpore ronoBHa QyHKIIis
rOMEOTEJIEBTOHY MOJIArae B eMQarusallii, 31ICTaBJICHHI 1, K pe3yJbTarT, J0JIaTKOBIN
CeMaHTH3allll KJIIFOYOBHUX CJIIB Y KOHTEKCTI [4, . 204].
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T'omeomenesmon (2p. Ouoiotélevtov) mependavae BKUBAHHA — CIIIB
OJTHaKOBOi MOpP(OJOriyHOI OYJOBHU 13 CHIB3BYYHHMH (IEKCISIMHU, 3aBISKH YOMY
KOHCTPYKILisl HA0yBae 0COOJIMBOI EKCIPECUBHOCTI.

Y TBOpax pumcbkoro mnoera Kamyana (87-54 pp. 0o H.e.) Oyno
3apEeECTPOBAHO TOMEOTEJIEBTOHM 3a CHIB3BYYHICTIO 3aKiHU€Hb PI3HUX YacCTUH
MOBH, a CaMe€ [i€CIOBa, MPUKMETHUKA, IMEHHHUKA. 30KpeMa, TOMEOTEIICBTOH
JIECTIOBA Ma€ CIIB3BYYHI (IIEKCil y TaKMX Yacax:

1) 3akinuenns 2 sing. Fut. I ind. act. et pass.: qguem nunc amabis? cuius esse
diceris? / quem basiabis? cui labella mordebis? (8. 17-18); sed facere ut quivis
sentiat et videat (67. 160).

2) 3akiHueHHs 2 plur. Imperativus praesentis: valete abite (14. 21).

3) 3akinueHHs 3 sing. Imperf. conj. act.: si quis delicias diceret aut faceret.

(74. 2).

4) 3akiHueHHs 3 sing. Praes. ind. pass.: hoc est, uritur et loquitur (83. 6).

5) 3akinuenHs 3 plur. Perf. ind. pass.: haec a te dictaque factaque sunt (76.
8).

Hy6nroroTbes 3akiHueHHs1 Dat. plur. y IMEHHUKIB JApyroi BIAMIHU —iS: non
dico pueris, sed his pulosis (16. 10) ta 3akiHueHHs Acc. sing. —um: ...me unum
atque unicum amicum habuit (73. 6).

Kpim Toro, Oyio 3acBilu€HO TOMEOTEIEBTOHM, MOOYJOBaHI Ha MOBTOPI
(drexkcii NpUKMETHUKIB y BuIIOMy ctyneHl. Hanpuknan: quid me laetius est
beatiusve? (9. 11); quid suavius elegantiusve est (13. 10); quem nemo gravius nec
acerbius urget (73. 5); multo mi tamen es vilior et levior (72. 6).

T'omeonmomon (rpet. ouoiomwrwtov  aam. similiter ~ cadens
“00HOK0608I0MIHKOBICMb ") — BXKUBAHHS CJIB B OJJHAKOBHUX BIAMIHKAX, SIKE 9acTO
HaOyBae ¢opmu niepedniky [3, c. 107].

Pumcbkuil yautenb KpacHOMOBCTBa Keinminian (61. 35 — oa. 100 pp. u. e.)
CKa3aB, 1110 TOMEONTOTOH 0a3y€eThCsl HA TOTOKHOCTI BIIMIHKIB, HABITh SIKIIIO CJIOBA,
0 CTOATHh Yy IIUX BIAMIHKax, aOCOJIOTHO HECXO0X1 MDK c00010. BinmoBigHICTh
MOXKE 3AIMCHIOBATUCS OYyAb-SIKUM CIIOCOOOM, a TOMY [Jii HBOTO HE 3aBXKIU
noTpiOHAa OJHAKOBA KUIBKICTh CKIAIIB. Y JIATUHCHKOMY HIAPYYHUKY « Pumopuka
ons l'epennisy (86—82 pp. 0o H.e.) HEBIJOMUUA aBTOp HAroJIOUIye, IO
TOMEOTEJIEBTOH 1 TOMEONTOTOH € (hirypaMu, oJiHa 3 SIKMX 3aCHOBAaHA Ha CXOXKOCTI
3aKiHYE€Hb, a IHIIA — Ha CXO0XKOCTI BIAMIHKIB. XTO BMI€ HUMH KOPHUCTYBaTHCH,
po3Millly€e iX y OUIBIIOCTI BUMAAKIB pa3oM, B OJHAKOBHUX Miciyix [1, ¢. 35].

Taxk, nns mepepaxyBaHHS MpeAMETIB Kamy/in y>KUB TOMEONTOTOH y hopMax
IMEHHHUKIB 1 MPUKMETHUKIB, 110 CTOATh B Acc. pl.: narrantem loca, facta, nationes
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(9.7), lustravit aethera album, sola dura, mare ferum (63. 40); aucupium omne
genus, piscis, prata, arva ferasque (114. 2-3).

Jlist mepenayl Becenoro, 6€3TypOOTHOTO HACTPOIO Ha OEHKETI BXUTO (GopMU
iMeHHUKIB Yy AbL sing. 1 AbL pl.: et vino, et sale, et omnibus cachinis (13.5).

3a A0MOMOro roMeonTOTOHa OYyJI0 BIATBOPEHO IYIIEBHI MyKH TOJIOBHOT'O
repos, MO 3 CYMOM 1 ’KajeM MpPOLIAETHCS 31 CBOIM MHUHYJIUM 1 3QJIMIIAETHCS
cinyxkutu 6oruni Kubemnni: patria, bonis, amicis, genitoribus abero? / abero foro,
palestra, stadio et gyminasiis? (63. 59-60); aut si quid magis aridum est habetis /
sole et frigora et esuritione (23. 13-14).

Jlnst mepenadi ipOHIYHOTO CTaBIICHHS JO JOCUTh MOCEPEAHBOTO IOETa
Kamynn yxuBae romeontoToH y ¢opmi IMEHHUKIB y Nom. sing.. homo est
venustus et dicax et urbanus (22. 2).

Enananenc (rpeu. émavainyic ‘“‘ionoenenHs’”) — 11€ TIOBTOPEHHS Ha
MOYaTKy HACTYIIHOTO BipHIla OJHOTIO W OuIbLIE CNIB, OO0 CTOATh Yy KIHII Biplua.
Keinminian Bin3HauuB 110 (irypy sk ynroOseHy B 6aratbox noeris [1, c. 32].

VY mnoesii Kamynna 3yCTpi4a€eThCcsi MOBTOP SIK OJHOTO, TaK 1 KUIBKOX CIIB.
Emananernc ogHOTO ciioBa BUpPAKCHUN IMEHHUKOM, 3aMEHHUKOM, MPHUCITIBHUKOM,
JECTTOBOM. 30KpeMa:

1. Emananenc imMeHHuUKa: cui cum sit viridissimo nupta flore puella / et
puella tenellulo delicatior haedo (17. 14-15).

2. Enananernc 3atimennuka: Thessaliae columen Peleu, cui luppiter ipse, /
ipse suos divum genior concessit amores (64. 26-27).

3. Emananenc npuciiBHUKa: agite ite ad alta, Gallae, Cybeles nemora simul,
/ simul ite, Dindymenae donimae vaga pecora (63. 12-13).

4. Enananenc niecnoBa: salve, o venusta Sirmio, atque ero gaude /
gaudente, vosque, o Lydiae lacus undae (31. 12-13).

EnaHnaneric KiIbKOX CJIiB IIPEACTAaBICHUH TaKUMH IIO€THAHHIMH:

1. Imennuka 1 3aiimennuka: Caeli, Lesbia nostra, Lesbia illa, / illa Lesbia,
quam Catullus unam / plus quam se atque suos amavit omnes (58. 1-3).

2. Imennuka 1 miecnoBa: quod te restituis, Lesbia, mi cupido. / restituis
cupido atque insperanti (107. 4-5).

[TincymMOBYyrOUH pe3yabTaTH BUKOHAHOTO JOCIIHKCHHS, MOXEMO 3a3HAUHTH,
[0 TOMEONTOTOH CIYI'ye peali3alii Cyrojoccs CKJIaJiB Ta akKIeHTyami3ali
BAXKJIMBUX MOMEHTIB, TOMEOTEIEBTOH — JJIs 3114yBAIbHOCTI MPEMETIB 1 nepeaadl
MEBHUX HACTPOIB Ta €MOIiM, emaHajenc BUKOHY€ (QYHKIII0 BHOKPEMIJICHHS
BaXJIMBOi 1H(popMarii. Bukopuctanus 1ux 3aco0iB MiACKIIOE 00pa3Hy CUCTEMY
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tBOpiB Karymia, copusie iX MenoAINHOCTI Ta CTBOPIOE JOJATKOBUM PUTM, IO
MICTUTb MNTHOOKUNA €CTETUYHUI CMUCI 1 peaii3oBye 300paxkalibHi LI
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ON THE GRADIENT VARIATION OF THE HAKKA ZERO-
INITIAL ONSET

Raung-fu Chung
Southern Taiwan University of Science and Technology,
rfchung@stust.edu.tw

This study explores the gradient change in phonetic features of Hakka fricative. Acoustic
analysis was adopted. Findings emerge that both manner and place contribute the gradient
variation of Hakka fricative, resulting in dialectal accents.

Key words: zero-initial syllables, Hakka, gradient variation, phonetic diversity.

The goal of this article is twofold. One is to argue that some minor diversity
or change in phonetic features, though unrecognizable for most speakers, would
give rise to a key indicator for the phonological characteristics of a variety or a
dialect. The other attempts to bring more attention to gradient phonetic studies on
un-phonemic inventory. Our arguments are based on the acoustic data of the
fricative occurring at the zero-initial of a Hakka high front vowel.

As one of the Chinese languages, Hakka is minor in terms of population, but
it spreads sporadically almost everywhere in China. However, the data to be
examined were mainly collected in Taiwan. Hakka phonology is intriguing in that
only non-high vowels are allowed to occur independently, namely, [en] ‘we’, [on]
‘peace’, and [ang] ‘urn’, but *in, *un. For the onset of high vowels, the distribution
is no more than asymmetrical for there must be a [v] at the onset of the back high
vowel, 1.e. [vu] ‘house’, [vun] ‘literature,” but the fricative at the onset of the front
high vowel [1] varies depending on different degrees of friction or different places,

ranging from nothing ([i] ‘doctor’, [in] ‘sound’), to [j] or [3], [ Z]. According to
IPA (1999), [j] is a palatal fricative as the initial of English yeast [jist]), while [3]

and [z], both being fricative, differ in place, the former, post-alveolar, and the
latter, retroflexed. Participants recruited to this study are 80: 40 females and 40
males, from 4 types of accents (nothing, [j] or [3], [z]). They were asked to read a

list containing zero-initial di-syllabic words and the second syllable is the target (to
avoid the interference of tone sandhi). The Praat was adopted for the acoustic
analysis. After careful investigation of the data, the following findings emerge. To
begin with, both manner (friction) and place contribute equally significant role for
the phonetic implementation. Secondly, the gradient phonetic difference reflects the
indicator of each dialectal accents. Thirdly, for most informants (native speakers) the
difference in phonetic features impresses them with foreign accents. Theoretical
implications raised from such findings will be fully discussed in details.
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B3AEMOAIA ®POHETUYHHUX I CTUIICTUYHUX 3ACOBIB B
AKTYAJII3ALI TOIIOHIMIB Y TBOPAX JIEHA EPAYHA

Icnwok Onvea IOpiiena
Hayionanonuu mexuiynuu ynieepcumem Yxpainu
«Kuiscokuu nonimexuiunuu incmumym imeni leopsi Cikopcbko2o»
oisnyuk@ubkr.net

The paper is a study of interaction of lexical stylistic and phonetic means in representing
toponyms in Dan Brown’s novels. The author analyses the set of phonetic expressive means that
intensify stylistic devices, in particular epithets, metaphors and similes.

Key words: phonetic expressive means, stylistic devices, toponyms, Dan Brown’s novels.

Y  Xy#doXHOMY MOBIICHHI BJIaCHI Ha3BU € TUMU CTUJIETBIPHUMH
eJIeMEHTaMH, 3a JOMOMOI0I0 SIKMX 30€piraloThCs 1 NepeAaroThCsl TPAAUILIi, 1ICTOPIs
Ta KyJbTypa 1 MEBHOTO HApoay, 1 IMUBUII3ALIl B LUIOMY, a TAKOX TPAHCIIOETHCS
aBTOPChbKE OAUEeHHS KOHKPETHHUX JIOKalliid, 0ci0 TOIIO 1 iXHE MiICIle B pO3TOpTaHHI
OMUCYBAaHUX MOAIN. 3 OTJIAly Ha 1I€, BUBUCHHS 3aKOHOMIPHOCTEN (DYHKI[IOHYBaHHS
BJIACHUX HAa3B Yy TBOpaxX pI3HUX KAHPIB YMOMJIIMBIIOE PO3YMIHHS MPUPOAU
MOBOTBOPYOCTI, 1[0 3HAXOJUTH CBOE B1IOOpaKEHHS B CUCTEMI1 00pa3iB, CTBOPEHUX
aBTOPOM Ha OCHOBI CBOI0 KOMYHIKaTHUBHO-KOTHITUBHOT'O JOCBITY, HaOyTOro y
Makax KyJIbTyp HOro MiKpO- 1 MAaKpOCOILI1YMiB.

Posrasigaour TOMOHIMU SIK OJIHY 3 HaWMYaCTOTHIMIMX TPy BIIACHUX HA3B Y
pomanax Jlena bpayHa, BapTO 3ayBakuTH, III0 BOHH TICHO MOB’s3aH1 3 IHIITUMH
rpynaMy BJIACHMX Ha3B, 1 TOMY BHUCTYMNAalOTh 3 HUMHU SIK €IMHE LIe, 1O (opMye
OHIMHUW TPOCTIp XYIO0XHIX TBOpiB aBTopa. [lpum nboMy Ha3Bu reorpadiyHux
00’€KTIB CTAaHOBJIATh Y TEKCTl KIIOYOBHM CIOKETHHM 0a3uc, Ha OCHOB1 SKOTO
po3ropratoThes yci nopii. Sk crBepmkye M.B. Makcumiok (Makcumiok, 2009,
283), 1l OMOHIMH MIANOPSAJKOBYIOTBCS 3arajlbHUM 3aKOHaM  XYJO0>KHOCTI
KOHTEKCTY OKpPEMOro TBOPY, HECYTh TI€BHY €KCIPECHUBHICTb, CTUJIICTUYHE
HaBaHTAXEHHS Ta BUMAJIbOBYIOTh IPOCTOPOBY JAOMIHAHTY XY0KHBOTO TEKCTY.

Pe3ynbraTu ananizy ocobauBocTell (DYHKI[IOHYBAaHHS TOMOHIMIB Y pOMaHax
J1. bpayna «Iadepno» ta «fHronu 1 JleMoHm» 103BOJISIIOTH KiIacu(ikyBaTH iX 3a
TaKUMU TEMATUYHUMU MIICPyHaMU:

o Ha3BU PIYOK, MOpiB, o3ep 1 kKaHaniB (Arno River, Tiber River,
Mediterranean Sea, Black Sea, Balearic Sea, Adreatic Sea, Seneca Lake, Grand
Canal),

o Ha3BH MICT (Vatican, Venice, New York, Rome, Florence),
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. Ha3BM BYJHIIb, IUIOL 1 MOCTIB (Pazari and Tahmis Street, Wall Street,
Water Street, St. Diane Lane, Alemdar Avenue, Kennedy Avenue, Kabasakal
Avenue, St. Peter Square, St. Mark’s Square, Galata Bridge, Atatiirk Bridge,
Venetian Bridge, Realto Bridge, Margherita Bridge),

o Ha3BU TNaM ATHUKIB 1 oOemickiB (Washington Monument, Pistoleto
Statue, Bernini Statue, Statue of St. Theodore, Statue of the Blessed Mother Mary,
Egyptian obelisk, obelisk of Ramses II),

o Ha3BH caniB 1 mapkiB (Boboli Gardens, Vatican City Gardens,
Alemdar Park, Highland Park, Central Park, Sultanahmet Park),
o Ha3BU My3eiB 1 1epkoB (Palazzo Vecchio Museum, Hagia Sophia

Museum, Murano Glass Museum, Uffizi Gallery, Pantheon, St. Peter Basilica, St.
Mark’s Basilica, Capella Sistina).

[IpoinmtocTpyemo cnenudiky akTyanizailii TOMOHIMIB y MEKaX pO3rOpTaHHS
CIOKETHOI JIIHII poMaHy-Tpuiiepa Ha NPHUKIAAl TakuxX (parMeHTiB 13 TBOPIB
J1. bpayHa:

(1) To the west the wide basin of the Tiber River wound enormous arcs
across the city. Even from the air Langdon could tell the water was deep. The
churning currents were brown, filled with silt and foam from heavy rains (Angels
and Demons);

(2) The darkness rushing up beneath him... the diving instincts coming
back... the reflexive locking of his spine and pointing of the toes... the inflating of
his lungs to protect his vital organs... the flexing of his legs into a battering ram...
and finally... the thankfulness that the winding Tiber River was raging... making
its waters frothy and air-filled... and three times softer than standing water. Then
there was impact... and blackness (Angels and Demons);

(3) Inside the chopper, the whine of the engines and the gale from the open
door assaulted Langdon’s senses with a deafening chaos. He steadied himself
against the magnified drag of gravity as the camerlegno accelerated the craft
straight up. The glow of St. Peter’s Square shrank beneath them until it was an
amorphous glowing ellipse radiating in a sea of city lights. The antimatter canister
felt like deadweight in Langdon’s hands (Angels and Demons).

(4) The silence of St. Peter’s Square broke with a ripple at first. The ripple
grew to a murmur. And then, suddenly, to a roar. Without warning, the multitudes
were crying out as one. "Look! Look!" (Angels and Demons).

(5) As Maurizio powered the boat closer, Langdon could see that the main
square was absolutely mobbed with people. Napoleon had once referred to St.
Mark’s Square as “the drawing room of Europe,” and from the looks of things,
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this “room” was hosting a party for far too many guests. The entire piazza looked
almost as if it would sink beneath the weight of its admirers (Inferno).

Sk BunHo 3 npukianis (1) 1 (2), ans nepegadi OypxJiauBOi CTUXii BOJU aBTOP
TBOPY BUKOPUCTOBYE CTUJIICTUYHI MPUHOMH, SIKI Y MOEAHAHI 3 MPOCOAUYHUMU
3aco0aMM  CIOYrylOTh Bi3yali3ailii ONUCYBaHOI KapTUHU Ta TPAHCIIOIOThH
HaIpy>XeHICTh cuTyalii. Jlo Takux 3aco0iB BIJTHOCUMO, 30KpeMa, emiTeTu (Harp.,
churning waters of the Tiber River, wide basin of the Tiber River, the wide-open
expanse of the Mediterranean Sea) 1 metadopu (...the winding Tiber River was
raging making its waters frothy and air-filled and three times softer than standing
water; to the west the wide basin of the Tiber River wound enormous arcs across

the city). Ilpu 1boMy 0COOJIUBY XYIOKHICTh ONKCY PIYKU HAJA€ MOPIBHIHHS «air-
filled and three times softer than standing watery, MO NIABUILYE €CTETHUUHY
[IHHICTh OMUCYBAHOTO (PparMeHTa.

BupaxxenHsi 00’€KTHUBHO-OLIIHHOTO CTaBJICHHS aBTOpa A0 300pa’kyBaHOTO
npeaMeTa 4y 00’ €KTa HABKOJIMIIIHBOI A1IMCHOCTI HalKpallle NpOsBISIETHCS B OMKCI
BYJIUIb, TUIONI, MOCTIB 1 MapKiB (IUB. NpuKiIaau 3-5) 3a paXyHOK BUKOPUCTAHHS
TaKUX CTWJIICTUYHUX 3aC001B, sK: emTeTu («toward the soft, darkened expanse of
the Vatican City Gardensy, «stunning panorama of the sun-drenched St. Peter’s
Square»), meradopu («the three-hundred-yard-long stretch where St. Mark’s
Square met the sea», «Providing unparalleled views of the sea, Kennedy Avenue
wound through spectacular groves and historic parksy», «The silence of St. Peter’s
Square broke with a ripple at firsty, «The sound of St. Peter’s Square faded behind
them nowy, «The glow of St. Peter’s Square shrank beneath them until it was an

amorphous glowing ellipse radiating in a sea of city lightsy, «Galata Bridge
stretched out across the wide waters of the Golden Horny) Ta NOpIBHSHHS
(«Napoleon had once referred to St. Mark’s Square as the drawing room of

Europey, «St. Peter’s Square was a staggering open space in the congestion of
Rome, like a classical Central Parky).

Ha mnpocomnuHoMy piBHI 3a3HayeHl CTWIICTHYHI 3aco0M HaOyBarOTh
iHTeHCU(]IKAIli 32 PaxXyHOK PO3IIMPEHUX MO3UTUBHUX 1 HETAaTUBHUX TOHAIBHUX
IHTEepBaIiB, CHEIIAIBPHUX MIIAMOMIB, CMaAHUX TOHIB 31 3MEHIIEHOI IIBUJKICTIO
3MIHM HalpsMKY iXHBOTO PYyXY, B3a€EMOII0 SIKUX MOXHA PO3IJISIAATH SIK 3aci0
BUPKEHHS TUHAMIKM PO3TOPTAHHS 300pa)KyBaHUX MOAIN Ta KOHKpETH3aIlli poii
B)KMBAHUX y TEKCT1 TOIOHIMIB.

Kpim Toro, y HaBeneHuX (QparMeHTax 3apeecTpPOBAHO 130XPOHHICTh
BUMOBJISIHHSA IHTOHOTPYI, SKa y MOEJHAaHHI 3 OJHAKOBOK TPUBAIICTIO May3 MIXK
HUMH 3]1aTHA T€HEPYBaTU cyrecTuBHUM edekT TBopy. [lpu 1iboMy 11s miACHICHHS
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CYreCTUBHOTO BIUIMBY TOpSiA 3 Mapajeli3MOM PUTMIYHOT MOJEN1 CYMIXKHHUX
IHTOHOTPYI CIOCTEPITa€ThCA 3aCTOCYBaHHS TakKUX (DOHETUUYHHX MPUMOMIB, SK
amiTepaulis 1 acOHAHC, SKI MPUBEPTAIOTh yBary 4YuTadya J0 LHUX JEKCUYHUX
ONUHUIL, (OpPMYIOUM B HBOIO BIAMOBIAHI OOpa3u Ta Mepefaloud 3arajibHy
€MOIIHHY TOHAJIBHICTH OIHUCY.

Onucana B3aeMOJis CTWIICTUYHHX 1 NPOCOAMYHUX 3acO0IB  CIIyTye
iHTeHCcU(pikalli BxkuBaHUX Yy ¢parmeHTtax pomaniB J[. bpayHa TomoHiMiB,
MIJBUIIYIOUH IXHIX €MOI[IMHO-IIParMaTUYHOTO MOTEHIIIaNl, a OJJHOCIIPSMOBaHa Jisi
CEMaHTHUYHOI'O0 HAMOBHEHHSI TOIMOHIMIB, IXHHOTO CTUJIICTUYHOIO apaH)XyBaHHS U
IPOCOANYHOIO O(OPMIIEHHS 3/JaTHA, HA HAIly IyYMKY, CHPHUSITH KOPEKTHOMY
JIEKOJyBaHHIO IXHBOTO (DYHKI1IOHATBHO-MIPArMaTUYHOTO MPHU3HAYEHHS Yy MeEkKax
KOHKPETHUX (parMeHTIiB pOMaHIB-TPUIIEPIB.
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KIIACUDIKAIIA PPAHKOMOBHUX MI®IB

Kpueoe’asz A.0.
Hayionanvnui mexuivnuu ynigepcumem Ykpainu
«Kuiscoxkuu nonimexuiunuu incmumym imeni leopsi Cikopcbko2o»
yanakot837@gmail.com

The paper is a study of differents types of myths summerized by the author in the form of
their verbal classification. The presented classification includes the following types of myths:
animal, solar, cosmogonic, theogonic, eschatological, anthropological, and calendar myths as
well as the myths about tricksters and cultural heroes.

Key words: myth, classification, thematic differentiation.

BuBuenns wmiiB CBIIYUTH, IO OpPU BCbOMY IXHBOMY pO3MAiTTI HH3Ka
MiOJIOTIYHUX  MOTHUBIB  CTIMKO TMOBTOPIOETHCSA, TMEPEXOJAYd 3  OJHHUX
MidosoriyHux cuctem B 1HII. [le cBiguuTh mpo Te, MO MEPBICHY JIOJUHY
XBWJIIOBAJIX OJIHI ¥ T1 caM1 MUTAaHHS, HE3aJI€KHO BIJ] MICIS HOro >KUTTEIISIIBHOCTI.
AHaniz Oe3miui MiiB JO3BOJIMB BUOKPEMHUTH HHM3KY HaAWOLIBII 3HAYYIIUX
CIOJKETIB, MPUCYTHIX y BCIX MI(OJIOTIYHUX CUCTEMAaX, W YKJIACTH y3arajibHEHY
Kiacudikaiiro mMidis.

Opnniero 3 HAWYACTOTHIIUX TEM € Mipu npo meapun, SiKi CKIAAAOTh
nepiy, 1, Ma0yTh, HaiinaBHiy, Ha aymKky JLII. I'ekman, rpyny migis [2, c. 91].
ABTOp 3BOAUTH JI0 OMKCY BIACTUBOCTI TBApUH (HAIP., HOSICHEHHS TOr0, YOMY Opell
JiTae BUIIE BCiX NOTaxiB ab0 YoMy JIeB HaWCWIBHINIKK), abo0 J0 ONucy
MEPETBOPEHHS JIOJUHU Yy TBapuHy abo pocinuny. Ak npuknan JI. I1. T'ekman
HABOJUTh B1IOMI TpelbKi Mi(u MpO TiallMHT, HapLuc, kunapuc ado mnasp. Cioau
BiH TaK CaMO BIJIHOCUTH 1 OUIbII CKJIQJHI PO3AYMH JAPEBHIX JIIOAEH MpO 3B'SA30K
monei 1 TBapud. [lpukinamoM Takoro 3B’s3Ky, BIH HaBOAUTH Yy Midi mpo
Minoraspa.

Jlo HAcTynmHO1 TeMH BIAHOCSTHCSA Mighu nPO NOXOO0MHCEHHA COHUA, MicAYA,
3ipok, BinoMi sk coispHi Mipu. Midu, sSKi BIJHOCATBCS OO0 1€l TpymnH,
BBa)XAlOThCSl Maike TaKMMU JIaBHIMU, SIK 1 Mipu mpo TBapuH (AuB., Hamp., [1, c.
178]). lpuknaau Takux MiiB 3yCTpi4aloThCsl Maif’ke B YCIX HapOJiB 1 OyBalOTh SIK
MPOCTUMU 3a CTPYKTYpOIO, TaK 1 HAaBMAKH, AY>KE CKJIAJHUMU 1 PO3radyKCHUMHU.
YacTo cossapHi Midu 31MBaIOTHCA 3 1HILIOK Tpymnoio MidiB, a came 3 MidhaMu Ipo
MOXOJIKEHHsI BcecBiTy. Lle Tak 3BaHi KOCMOTOHiYHI Midu, cipsiMOBaH1 Ha OMUCHU
MOXOJXKEHHS CBITY B 1ioMy. Ha BiiMiHy BiJ ABOX MEPIIUX TaKU Mi(oJIOTTYHUN
CIOJKET MOXE 3’SIBUTUCS, SIK CTBepAXyeTbes y mpami O.B. lanpuyk [Tam camo],
JUIIE Y CKIAAHUX MI(OJOTIYHUX CHUCTEMaX, OCKUIbKW JJII BUHUKHEHHS TaKUX
Mi(piB HEOOXITHHN BHCOKUU CTYyMiHb aOCTPAKTHOIO MUCIEHHS, IO J03BOJISE
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no0auuTH CBIT SK LUIICHY CHUCTEMY Ta €IHICTh, a HE SK Hallp pO3pi3HEHUX
€JIEeMEHTIB. 3rifHO 3 Mi(pOJOrTYHUMHU YSABICHHAMH OJHUX HApOIiB CBIT OYB
CTBOPEHUN HAIANPHUPOJHOI icTOTOI (BOroMm, BENMKHMM YaKIIyHOM), IMIOJAO IHIIUX
CBIT MOCTYIOBO PO3BUHYBCA 3 MEPBUHHOTO Xa0Cy, MOPOKY, abo 3 Boau 1 T. iH. Lle
CIpPUSIIO MOSBI MiiB, K1 OTpUMaIU Ha3By TeoroHiuHi midu [1, c. 179]. o wmiei
IpyIy HAJIEKaTh Mi(u, 0 PO3MOBIIAIOTH MPO MOXOIKEHHS OOT1B, IXHE MOJIaJbIIe
ICHYBaHHSI Ta JiSTHHA, KOH(MIIKTH MIX PI3HUMU I'pyraMu ab0 MOKOJIHHIMU OOT1B.

HaGarato piamie 3ycTpiyatoThecsi ecxaToJioriudi migu. Bonu nmpuramanxi
nuIIe CKIagHUM Mi(oJIOridHMM cHCTEMaM. [X Ha3uBaIOTh Mi(aMU-IPOPOLITBAMU
(muB., Hamp., 3, c. 112) mo3asik BOHM OPOPOKYIOTH B TIH 4M Till (HOpMI «KiHEIb
CBITY». TakuM MoOXXHa BBaxaTu HiMenbkuil Mi npo Parnapoka. Po3BuHeHi
€cxaToJIoTiuHl Miu BIJOMI TaKOX y JPEBHIX Maiis Ta alTeKiB, B I1paHCHKIH
MipoJioTii, Yy XPUCTHUSHCTBI, T'€pMaHO-CKaHAMHABCHbKIA MidoJiorii, iynaizmi Ta
iciami. Haifuactime ecxaronoriydi Mipu OyAyrOTbCs TaKUM YUHOM, IO IOSBI
€JIEMEHTIB Cy4YacCHOT'0 CBITY MEpPeaye 1CTOPisi KOCMIYHOI KaTacTpodu, sika 3HUIIUIIA
CTapoJlaBHIN CBIT. 3a3BHYail O TaKUX KaTaCTPO(d BITHOCSATH BCECBITHIO MOXKEKY
abo moBeHi [TaMm camo, c. 113].

barato wmidiB TpHCBAYEHO TIOXOKEHHIO JroauHM. Ile Tak 3BaHi
anmpononoziyni migpu. Y 1ipocTuX MI(OJOTIYHMX CHCTEMaxX Takl Midu
BHUCTYIAIOTh Y IBOX BapiaHTax, a caMe y BUTIISIL momemicmuynux MiiB, y KX
OMHUCYEThCS TPOLIEC MEPETBOPEHHSI TBApUHU B JIIOJUHY Ta Yy BUINISAL «mighie
00pooKy» [3, c. 115]. B ocTaHHIX 101 BXX€ ICHYIOTh OJTHAK HE B TAKOMY BUIJISIA1
abo0 HEe B TOMY MicUl. ¥ HUX MOXYTb OyTH BIACYTHI PyKH, HOru, oui. Ta 3a
JIOTIOMOT'OK0  TIE€BHO1 BMINOI 1cTOTH (OyX, bor) BoHM HaOyBarOTh JOCKOHAJIWN
Burisig. Tak B aBcTpaniiicbkkoMy Mi(i 18a HeGecHux bpatu BupizaroTh J10J9M yCi
HEOOX1/IH1 YacTUHU TiIa. AOO X JIIOAW 3HAXOJATHCS JECh B IHIIOMY MpocTopi. B
adppukaHcbkoMy Mi(i BOHM KHUBYTh MiJ 3€MJICIO0 1 JIMIIE IMiCIs TOro, K iX
po3konana Benuka XKinka (OorumHs-npamatip), BOHU NepeOUparOThCsa 13 HOPU B
CBIT «0o0xui». CamMe B TakuxX CKIAQTHUX MI(POJOTIYHUX CHUCTEMax 3'SIBISE€THCS
MOTHUB TBOpIHHS: CTBOpPEHHs borom mnepioi OJWHU, 10 MOKJIAI0 IMOYaTOK
010J1IITHUM CIO’KE€TaM MPO CTBOPEHHS MEPBICHOI JIIOAUHU. Y Takux Midax Waerbcs
npo Te, 1o bor cTBOpUB Anama 3 «IOpOXy 3€MHOT0» 1 «JIMXaHHS KUTTA», a €BY —
3 pebpa Anama [Tam camo, c. 116]. BaxxnuBuM MmomMeHTOM Mi(iB-TBOPIHHS €, Ha
nepekoHanHss T. O. YepHHUIIOBOI, CIOKET MPO CTBOPEHHSI JIIOJUHU 3a 00pa3oM 1
noao0oro bora Ta HanmineHHs moauHU aymero. OOulBa 11 CIOKETH MOKIUKAHI
3BEJIMYUTH JIIOJICbKY Tipupoay. Ha psimy 3 midamu, 1110 po3noBiiatoTh Ipo MNEPIINX
JOJIeH, 3’SIBIAIOTBCA CIOXKETH MPO YyJECHE HAPOIKEHHS, MPO TMOXOHKEHHS
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cMepTi. Y OUIblll PO3BUHEHUX 1 Mi3HO C(HOpPMOBAHUX MI(OJOTIIX BUHUKAIOTH
YSIBIIGHHSI TIPO 3arpoOHUM CBIT, Tipo pouto [3, c. 117].

Migu npo kKynemypunux zepoie Bnactusi, sik ctBepikye JLII. T'exkman,
PO3BUHEHUM MI(DOJOTITUHUM CHCTEMaM, OCKUIbKHM BOHHM OMOBIJAIOThH MPO IMOSBY B
Hapoay THUX YU TUX KyJIbTypHHX Ojar, a came: yMIHHS KOPUCTYBAaTHCS BOTHEM,
3ailmMaTucs 3eMJIepoOCTBOM, MHUCATH, paxyBaTH, 3HATH 3aKOHU 1 T. iH. [2, c. 93].
[linkoM nOpUpOIHO, MO JUIsl TMOsABHM NOAIOHMX Mi(IB KyJIbTypa MOBUHHA
3HaXOJUTHUCS HA JOCHUTh BHUCOKOMY Y TEXHOJOTIYHO-IHCTPYMEHTAJIbHOMY IUIaHI,
PiBHI PO3BUTKY CYCHUIBCTBA [TaM camo].

[aTepec cTaHOBIATH 1 Mighu npo mpukcmep, ki 3A€0UTBIIOTO TPAKTYIOTHCA
aK Mipu mOpo ABIMHMKA KYyJbTYPHOTO TE€pOs, ajleé MOro «HU3BKY» IMOCTACh.
Tpukctep 3a3BUuYall TIYMauuTbCS SIK IHaxpaid, OCMIKETHHUK, HETAMYIIUH,
He3rpalOHuii, HejoTema, HEHaxepa 1 po3nycHuk [3, c. 125]. Tpuxcrepu
npuTaMaHHi i Midosiorii MiBHIYHOAMEPUKAHCHKUX IHIIMIIB. SIK MpuKiIan
T. O. YepHumioBa HaBOAWTH CKaHAMHABCHKOTO TpukcTepa JIoki, sikuil 3MaTHUMN
MIHATHCS MicIsIMH 3 O1HOM, BIpHUM OOTOM.

YacToTHUMU € U Tak 3BaHl KaleHOapHi Mighu TpuCBsiUEH] 3a3Bu4ail borosi,
Akl BMep 1 Bockpec. B 00pasi bora BinoOpaxkeH1 yABICHHS IPO NPUPOIHI [TUKIU
[Tam camo, c. 127].

Buknagene niarBep/xkye chopMyiaboBaHy BHUILE AYMKY, PO Te, 10 Midu
BUHUKJIM Y HACIIJOK NOTPEeOU JIOJMHU MOSICHUTH MOXO/KEHHS BChOTO KMBOTO Ha
3eMIIi: TPUPOJM, JIOJIMHU, MPO YCTPill CBITYy, mepeadadyeHHs A0Ji JAcCTBa. Y
3B’SI3KY 3 UM, CIOCIO MOSICHEHHS! BAHUKHEHHSI BCHOTO KMBOI'0 Ha 3eMJii HaOyBae
cnenuiuHui Xxapakrep, SKUH JOKOPIHHO BIJIPI3HAETHCA BiJl HAYKOBOT'O MOSICHEHHSI
i ananizy cBiTy. Y Mi(i J0AMHA 1 CyCHIIBLCTBO B3aEMOJIIOTH 3 HABKOJIMIIIHHOIO
npupoaHO0 cTuxier. lle o3Hauwae, Mo JOAMHA HE BITOKPEMIIIOE cebe BiA
MPUPOJIU, CYCIUIBCTBA 1 SIBJISIIOTH COOOI0 €qUHE, HEMOoAUIbHE Iuie. Sk Oauumo,
CB1JIOMICTh Yy Mi(oJIOT1] MPEACTaBICHa CUMBOJIAMU. [HIIMMH CJIOBaMH 11€ O3HAYAE,
10 Trepoi, A1H0B1 0COOU MO3HAYAETHCS TIEBHUMHM SIBUIIAMHU 200 MOHATTSIMU. OTXKe,
Mi() MOXKHA BBaXKaTH MEPUIOOCHOBOIO, IEPIIOTBOPEHHSIM, JI0 SIKOTO HE3aCTOCOBAHI1
JIOJICbKI YSIBIIGHHS TpO IJIMH 4Yacy. Y Midi Bcl repoi 1 moAii mpeacTaBieHi
oOpazamu, e€MOIlISIMH, HOMYy HE BIACTUBI JOKOpU po3ymy. CBIT y Midi
MOSICHIOETHCS paJIlie 3 BIpH, a HE 31 3HAHHS.

TakuMm ynHOM, 32 pe3yJbTaTaMU aHajli3y BIAMOBIIHOT HAYKOBOI JITEpaTypu
B po0OOTI 3aIPONOHOBAHO y3arajibHeHy kiacudikaiiito MidiB, A0 SIKOI BITHECEHO
Mipu TpO TBapUH, COJSApPHI MiHu, KOCMOrOHIYHI MidH, TEOroHIYHI Midu,
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€CcXaToJIOT14H1 Mi(u, aHTPOMONOTr1uHI Miu, MipU NMPO KyJIbTYPHUX T'epoiB, Mipu
PO TPUKCTEP Ta KaJeHIapH1 Mi(u.
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MOJIMTBA JIOKOPY B YCHOMY AHIJIOMOBHOMY
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This paper deals with results of the compositional structure of prayers as well as
existence of specific prayer type — prayer of blame. Statements are proved and illustrated by
means of abstracts from modern feature films.

Key words: film discourse, prayer texts, oral prayer.

OpHuM 13 HaWJABHIMIUX KyJIbTYpPHO-11€0JOTIYHUX CKJIAJHUKIB MPUBATHOI 1
KOJIEKTUBHOI KOMYHIKalli € peniriiiHa KOMyHIKallis, sKa CTaHOBUTH DPI3HI BUIU
peniriiHoro Auckypcy. byayun ojHi€l0 3 OCHOBHUX (DYHKIIA peENiriiHOro
JTUCKYPCY, MOJWTOBHA (YHKI[IA MPOHWU3YE OUIBIIICTh HOTO KXAHPOBHX 3pa3KiB.
OnmHak y CBOEMY YHMCTOMY BHIJISIII BOHA peaNi3yeThbCsl B MOJMUTBI, fKa Y
MOBCSIKJICHHOMY HUTT1 Ma€ JOCHUTh IIUPOKE pO3MoBCrokeHHs. [lonpu po3maitts
LUJIeH 1 3aB/IaHb, K1 MOJICIbHUK TMOKJIAJa€ HA caMy MOJUTBY, BOHA HacaMIiepe.
BiloOpaka€e CyTh PENITidHOTO JUCKYpCYy — OO’€qHAHHS Yy BIpl, MiJIHECEHHS
OylaranHst 10 BCEBUIITHBOTO 3 MPOXaHHSM JOMOMOTH Ta CIACIHHS, CHUIKYBaHHS 3
borowm.

CyuacHuii kinemarorpad siBjisie CO00I0 CKpPaBUI 1HAUKATOP KUTTS JIIOJEH,
y SKOMY XPHUCTHUSIHCbKA PEJIirisi Mocifiae BakJMBe Miclie. B Hammx mnomepenHix
JIOCIIIIDKEHHSIX HaBEJICHO XapaKTePUCTUKY MOJIMTOB, BHIYYEHY 3 XYJIOXKHIX
kiHop11bMiB BenukoOputanii 1 CHIA, mo npamo 3MOry CTBOPUTH aBTOPCHKY
kiacudikamnio monutoB. Cepen mapameTpiB Oynu oOpaHi Taki: aBTOPUTETHOCTI,
CUTYaTUBHOI1 3YMOBJICHHOCTI Ta IHTEHII1ITHO-3MICTOBHUH. [TapameTp
aBTOPUTETHOCTI Mependayae 3BepTaHHS MepcoHaxiB KiHOPUIbMIB g0 ['ocmona 3
KanoHiyHumu MoauTBamu (110 3adikcoBano y Kuusi 3aranpaux MoauTtoB) abo i3
HeKaHOHIYHUMU (K8A3ICNOHMAHHUMU) MOJUTBAMH, aBTOPCTBO SIKUX HA4eOTO
HaJIOKHUTh caMe KiHoreposiM. Pumyanvri (IOBCAKACHH] hopManbHl) W cumyayitini
(mo3apuTyasibHl, CHOpPAJW4HI) MOJUTBU BHOKPEMIIOEMO 3aJIEKHO BiJ YMOB 1
CUTyallld, y SIKUX 3HAaXOJUThCS MOJIeNbHUK. [IpoTe roJOBHUM mapameTpoMm it
CKJIaJlaHHs Kiacu@ikaiii MOJIUTOB BHUSBHUBCSA IHTEHIIIHHO-3MICTOBHUN MHapamerp,
3TITHO KOTPOMY BHOKPEMIIIOIOTHCS MOJUTBU npoxauHs (MpoxalbHi, OjaraibHi,
KJIONOTAJIbHI1, KASITTS), MOAUMBU NOOAKU, MOAUMBU X6ANEOHI, HAPAMUGH] MOTUMEU.
ITix gac mocaimkeHHs OyJI0 BUSBICHO TaKOX 1€ OJIUMH BUJ 3BEpHEHHS /10 bora, He
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HaBeJCHUH y >KOJIHIN 3 BigoMuX Kiacuikaiiii, skuii HaMu OyJ0 3ampONOHOBAHO
Ha3BaTH MOJAUMEAMU OOKOpy, TIO03as K BOHHM MICTSATh y IE€BHOMY pPO3yMIHHI
nopikanHs borosi (JlicoBckka, 2019, 111). 3ynuHumocs AeTanbHIIIE HA aHami31
MOJIUTBH JIOKOPY B YCHOMY aHTJIOMOBHOMY KiHOJHCKYPCI.

JIokip mig dYac MOJHWTBH HE MOXXHA BBAXATH SIBUIIEM, 3yMOBJICHHM
cydacHUM XUTTsAM. bioimis ta XKutie CBATUX MOBHI PO3MOBIJIEH MPO JIOACH, K1 Y
CKPYTHHX €KCTPAaOpIAWHAPHUX KUTTEBUX CHUTYAIlisIX BiAUyBadu ceO€ MOKUHYTHMHU
borom. “boxe wmiii, boxxe miil, yomy T nokunyB meHe?” (Md. 27:46) — cxoxi
(dbopMyIIIOBaHHS MOXKHA MPOYUTATH B OMHCaX KUTTS cBATUX loBa, IBana Xpecra,
Marepi Tepesu 1a iH.

VY NOBCSKIEHHOMY >KMTTI JIFOJIM MOKJIAAal0Th NPOBUHY Ha bora 1 BituyBaroTh
CKOpOOTY 3aHeN0aHOCTI, KOJIU MOJUTBH 3yCTPIUAIOTHCA 3 THUIICI0, OMUHSIOYHUCH
caM Ha caM, 4Yekarouu, ane Oe3 Bigmomimi. CydacHuil KiHemaTorpad siCKpaBo
UTFOCTpy€ PO3MAiTTS 3aBAaHh MOJUTBH JIOKOPY, JOTIOBHIOIOUM EMOI[IHHO
3a0apBIICHH] PEIUTIKY BIAMOBIAHUM MY3UYHUM CYIIPOBOJIOM Ta May3alli€lo.

- MounenpHuKH 3a0yBarOTh PO MUHYII 3100yTKH Ta BIpHICTh BOrosi:

Where are you? Why don't you answer me? I need you. These brothers and
sisters of yours, The one did you want me to love. Let me tell you something. They
smell, The have lice and tuberculosis. Am I to find you in them? Well you're ugly,
you're drunk ... How could anyone ever love you? I need you, but you're not here.
You've deserted me too, haven't you. I'm not who you thought I was. (‘Entertaining
Angels: the Dorothy Day Story’)

- CraBiATh 1] CyMHIB HOr0 BIUIMB Ha CBOE JKUTTS:

God? Can you see me? I'm in a cage, a cage! Is this part of your plan, Lord?
Is this part of your grand design? ... I think you're making a lousy job of this
universe! I'm hungry, and I wanna go home. I am dirty and...and I don't deserve
this! Why do you let the innocent suffer? .... Why do the bad guys always have to
win? Why did you take my daughter away from me? Why did you take away
Maddie?! (‘Escape’)

- CraBisaTh y HOKIp NOTOYHI HETapa3/iu:

I pray to you day and night to give me the patience of Job, give me the
wisdom of Solomon. And what do you give me? You give me the endless
equivocations of a beautiful, young woman. (‘One Night with the King’)

B Bi6mnii 3a3nauaetsest: “People ruin their lives with the foolish things they
do, and then they blame the Lord for it” (Proverbs 19:3). JliiicHo, nroguHa
CXWJIbHA 3BHHYBAuyBaTW BHULIl CHJIM HaBIThb y HaWJPIOHIMIMX MOBCSIKIEHHUX
Herapasaax:
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- God, why didn’t you help me keep my boyfriend?

- Why did you allow me to buy that dress?

- Why don’t you get me a job? Ta iH.

VY 3B’s3Ky 3 IIMM HaBITh 3’SBUJIACA MpOXaJibHA MOJIUTBA, 32 YaCTOTOIO
BXKMBAHOCTI OUTbll nputamaHHa st memkauiiB CIIA, ska He nuille CTBEpIXYE
OyJEHHICTh JOKOPIB, ajie i (OKyCy€e MOJIEJIbHUKA Ha CIACIHHI Yy Bipi:

When our cell phone has gone missing, and our glasses can't be found, when
our focus disappears and our aim is lost, when we blame you and ourselves for
losing things, place us, O God, in that space beyond shame and blame, where we
find our way, even when we can't see and can't call anybody but you. Amen

[Ipote, cnmin 3a3HAUUTH, WO MIATPYHTSAM JUIsI MOJUTOB JIOKOPY 4YacTillle
CTalOTh CaMe€ HalOUIbIl €MOIiiiHI €KCTPaoOpJUHAPHI MOMAIl y KHUTTI, CIIJICTBOM
AKUX € BiA4all Ta BIIUyTTs 00pa3u:

- Why did you, God, make me grow up in this family?

- Why did you let my bellowed die?

- Why God? Why me?

Lle TBepAKEHHS SICKPAaBO XapaKTEPHU3yE€ YPUBOK 3 KIHOQUIBMY, B SKOMY
TOJIOBHUM TEPCOHAX 3MIT BUBUIBHUTUCSA 3 TOJOHY, IMPOTE€ Malke ICTaBIIUCH
MOPSITYHKY, BTpayae apyra. Y Bigdai BiH THIBHO J0Kopsie bory:

Lord, thy will be done. We were so close! We were so close! Why did you
take him away? I don't know. He didn't deserve to die like that. I can't do this. 1
can't do this any more. I try to be a good father, you took my child from me. I try to
be a good friend, and you take Malcolm from me. (‘Escape’)

VY neskux aHanizoBaHUX KiHOQUIbMaX MEPCOHaX1 HE JOKOpsuin borosi y
BUTJISIII KOMIO3ULIMHO CTPYKTYpPOBAHOI MOJUTBH, TMPOTE CIOXKET (PUIbMY
XapaKTepU3ye MOKIp 3a JIOMOMOTOI0 i, a TaKOX HEeBepOAJIbHUX CUMBOJIIB, IO
SCKpPaBO JEMOHCTPYE POJib HEBEPOATHLHOIO KOMIIOHEHTA MEPEAyCiM Y IIbOMY BU/II
MOJIUTBH. 3a3BUYail HAPUKIHI[I HACTYIIA€ MOMEHT KaTapCUCy 1 MOKASIHHSL:

God, I'm sorry I ever doubted you. I'm sorry I didn't trust you. You know
what you're doing, and you know what's best for me. From now on, I put all of my
faith and all of my trust in you. (‘I'm Not Ashamed’)

OT1xe, MOJNIUTBA JOKOPY 3aliMae 4ijbHE MICIE Y Cy4YaCHOMY aHIJIOMOBHOMY
kiHematorpagi. lleli TUD MOJUTBU 4YACTO MOEIHYETHCA 3 IHIIUMHU BUIAMU
MOJIMTOB, TaKUMH K KasTTS 1 MpoxaHHs a0o OnaraHHs, 3aJIe)KHO BiJ CTYMHEHS
€MOIIAHOI CIIPSIMOBAHOCTI.
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JUCTPUBYTUBHBIA METO/I B JECKPUIITUBHOM SI3bIKO3HAHUU

Mameoosa Kenyno I'abuo
bakunckuii 2ocyoapcmeennwiii ynusepcumem
konul. memmedova-bdu@mail.ru

The paper characterizes a distribution method of linguistic analysis referred to as the
distributional analysis. This is a widespread method in American descriptive linguistics. The
distributive analysis includes the dependence, types of replacement, distributive position,
generally relations between compiler and head of construction. For descriptive linguistics
distribution is the group of elements formed in the same environments.

Key words: distribution method, speech act, phrase, segment, element, contrast, non-
contrastive distribution.

JIucTpuOyTUBHBIN METOJ, KaK W3BECTBHO, 3apOJAMWIICS B aMEpPUKAHCKOU
JECKpUNTUBHOM (omucaTenbHOM) nuHrBUCTHKE. B padote 3. Xappuca «MeToabl
CTPYKTYPHOM JIMHTBUCTHUKH», ONyOJIMKOBAaHHOU B 195161 TT., 0OOMIMPHO OMMCaHbBI
METO/IbI IECKPUTITUBHOM JIMHTBUCTUKH.

Haubonee pacnpocTpaHEHHBIMA TEPMUHAMH B JUCTPUOYTHUBHOM METOJIE
ABJISIIOTCSL KOHKPETHBINA peueBoi akT, Ppasza, cermeHt, anemeHT. Opasza orHOCUTCA
K 3BYKY, CJIOBaM, BBIPAKEHUSIM U 000poTaM B TekcTe. PasneneHue akrta pedd Ha
YJICHBI SIBJIAETCS MPAKTUYECKUM omnucaHueM. CermMeHT SBIsSeTCS HEOTheMIIEMOU
YacThIO PEUeBOro akta. B aucTpuOyTMBHOM METO/E€ TEPMHUH «CETMEHT» HUTpaeT
KIJIFOUEBYIO POJib. Jl€CKpUTITUBHBIE JIMHIBUCTHI paOOTalOT UMEHHO HaJl MpolieccaMu
CEerMEHTAllMM U HUJCHTHU(UKAIMK CETMEHTOB. JJIEMEHT pacCMaTpUBAETCs Kak
abcTpakTHbii cermMeHT. OH ompenensercss B Mpolecce HUACHTUPUKAIUU U
yHU(DUKaUKU. DJIEMEHT SIBIIeTCS 0003HAYE€HHBIM CerMeHTOM. CEerMeHT, B CBOIO
ouepeib, OTHOCUTCS K pa3e, a SIEMEHT OTHOCUTCS K OMUCAHUIO 3TOU (pa3bl.

B naucTpuOyTMBHOM aHaluM3€e MWHOT/A TaKXe HCIHOJIb3YeTCS  CJIOBO
OKpyd#ceHue. B aHTIIMICKOM SI3BIKE 3TO CJIIOBO HA3bIBAKOT environment Wiy position.
OkpyxeHrue MOXKET BapbUPOBATHCS U OBITh OJU3KUM K JPYTUM BJIEMEHTaM
pedyeBoro akrta. HccnenoBatenu azepOailkKaHCKOTO sI3bIKa MOJYEPKHUBAIOT, YTO
HETOCPEJICTBEHHOE BO3JICUCTBUE DJJIEMEHTAa § MOXET BKJIIOYATh BJIEMEHTHI,
KOTOpBIE MPEAIIECTBYIOT eMy (as, bas, is, dis) wiau ciaeayroT nocie Hero (sil, sal,
sit). [lomHOE OKpyX)EHHE ITOrO AJIEMEHTA OXBAThIBAET BECh HAOOp 3JIEMEHTOB BO
bpaze (basla, dislor u T.1.). B mocnenHee Bpems mapajjieIbHO C TEPMHHOM
OKpYJiceHue TAKKe UCTIONIb3YeTCsl TEPMUH «KOOKYPEHT» (cooccurence) [2, . 284].

B nucTpuOyTHBHOM METOJ/I€ MCHOJB3YEeTCSI TEPMUH «CETMEHT», a TaKkKe
TEPMUHBl <OAIEMEHT» U «auctpuOyuus» (pacmpeaenenue). To ecTb BO Bcex
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ciayyasx oOpaOoTKa 3JIeMEHTa MO OTHOIIEHUIO K JPYTUM SJEMEHTaM SIBISETCS
TUCTpUOYIIHEH (pactpe/leIEHUEM ).

OCHOBHBIM MaTepUaIOM B JUCTPUOYTUBHOM METOJE SBIISIETCS KOHKPETHBIN
akt peud. llpu aHanmM3e TPOUCXOAST JBa TMpolecca: CerMeHTauus |
uneHtuukanus. CylecTByeT SKBUBAJICHTHOE M HEIKBUBAJICHTHOE OTHOIICHUE
JUCTPUOYIIMM  MEXIy cermMeHTamu. Ecium  ecTh  W3MEHEHHE, KOTOpoe
B3aMMO3aMEHsIeMO 0€3 HapylleHusi CMbICIa TOro, O YeM TOBOPUTCH, ITO
Ha3bIBaeTCA CBOOOJIHBIM H3MeHEeHHEM. [IprumepoM 3TOro MOXeT ObITh U3MEHEHUE
3BYKOB | q |= |& | — | mapora | : | mapoga |, KOTOpoe W MpeCTaBiIsieT COOOMU
JTUCTPUOYTUBHO-3KBUBAJICHTHASI CBS3b.

KontpacTHass quctpuOylius MOXKET CIYKUTh TPUMEPOM HEIKBUBAICHTHOCTH.
Korma nBa cermeHTa HUCHONB3YIOTCS B PAa3HBIX BBIPAKEHUAX, MEXKIY HUMHU €CTh
KOHTpacT, Hampumep: dag-tag | d | : | t |. B mpouecce aHammza Mbl Takxe
3apETUCTPUPOBATN JIOMOTHUTENbHYI0 IUCTpuOynuio. [[Ba unu Oojee 3jeMeHTa
00pabaThIBalOTCI TaKUM OO0pa3oM, 4YTOOBI OJWH M3 HHUX TPUMEHSJICS B HWHOU
00J1acTu, WK BTOPOU MPUMEHSETCS B OKPYKEHUU, UCKITIOYAIOIIEM TPUMEHEHHE TaM
BTOPOTO 31eMeHTa. Takum 00pa3oM ornpeaenseTcs JONOJIHUTEIbHAs JUCTPUOYLIUS B
PYCCKOM $I3bIKE€ HAa YpOBHE (POHEM, Hanpumep : | a | : |'a'| — mamo — mame.

N3yueHne MeTOAOB JCCKPUNTUBHOM JIMHTBUCTUKUA TOBJIMSIIO Kak Ha
aHTJIMICKUM, Tak W Ha Jpyrue s3blkd. B HacTosiiee BpeMs JHHTBUCTHI
AHAJTU3UPYIOT MHOTHE SI3bIKM, TBITasICh OOBICHUTH W3MEHEHHYI0 CHCTEMY
curHanoB. [Iponecc n3ydeHus: Toro, 4To OCHOBAHO Ha (HOPMaAJbHBIX KPUTEPUSIX,
JOJKEH OBbITh OOBEKTHBHBIM. PacmpeneneHne Si3bIKOBBIX €IMHUI] OMpEaeseTcs,
KaK MPaBUIIO, HE UX 3HAYECHUEM, a CTPYKTYPHBIMH OCOOECHHOCTSIMH.

B cooTBercTBMM C JI€CKPUIITUBHOM TEOpPUEH, Uil aHAIU3a S3BIKOBOU
€AMHUIIBI HEOOXOMMO HCIOIB30BaTh TAKUE KATETOPUH, KaK peub, MPEIJIOKEHUE,
CTPYKTYPHBIA CMBIC]I, OXBAaT WJIU MECTONOJIOKEHUE, COCTOSHHUE, TUCTPUOYIUS,
KOHTpAcTHAasl, HEKOHTpAacTHasT ¢ JOMOJHUTENbHAs JUCTpUOynus, mopdema,
ajioMopd, Kiacchbl PopM (THUIIBI) WIH MOJOKEHUE, TUIIBI CUTYaIUH.

O CTPYKTYpHOM CMBICIIE TIPEITIOKEHUSI TOBOpUIT HE Toabko JI. biiymduna, Ho
u C.B. Illep6a. OxpykeHue S3bIKOBOM €IUHUIIBI COCTABICHO U3 TPYMIbI €AUHMUII,
OMM3KuX K Heil. JuctpuOynus sI3bIKOBOM €IMHMIIBI MPEACTABIAET COOOH CyMMYy
BCEX CO3JAaHHBIX €10 OKpyxkeHuil. CyllecTByeT TakKe BTOpPOE ONpEeIeICHHUE
JECKPUNTUBHON JIMHTBUCTUKU JJI1 JUCTPUOYIUU: «JIUCTpUOYLUS — 3TO KJacc
AJIEMEHTOB, BO3HUKAIOIIUX B OJTHOM M TOM XK€ OKpyx)keHum» [1, c. 51].

B cBowo ouepenb, KOHTpacTHasi AUCTPUOYLHS TPAKTYeTCS KakK pa3Inyuus
MEXKIy NBYMsI SI3bIKOBBIMU €AMHUIIAMH B OJHOM U TOM K€ KOHTEKCTE, KOTOpbIC
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MOTYT TEPEXOJIUTh U3 OJHOM SI3bIKOBOM ()OPMBI B APYTYyIO, Harpumep, book-books.
HekonTpactHast quctpuOylivsi moHUMAaeTcsl B paboTe Kak pasiuuvs MEXAYy JIByMs
S3BIKOBBIMU  €TUHUIIAMU B OJTHOM U TOM >K€ KOHTEKCTe, 0e3 mepexoia OT OJHOM
S3BIKOBOM  ()OpMBI K JIpyroil, Hampumep: hoofs-hooves. B 3aBepiueHHOU
JUCTPUOYLIMM OJIHA W3 ABYX SI3BIKOBBIX €JIMHUI] BCTPEUAECTCS B OMpPEIACICHHOM
KOHTEKCTE, Apyras OObIYHO BCTPEYAETCS B MHOM KOHTEKCTE, Hampumep: (€) s [z],
[s] [1z] pens, maps, foxes.

Mopdema sBisieTcst SI3BIKOBOM €IMHUILIEH W HUKOMM O00pa3oM HE HeceT
(hOHETUYECKU-CEMAaHTUYECKOTO CXOJICTBA C Kakou-mubo uHOM Qopmoid. [lpyroit
BapuaHT MOP(EMBI, BCTPEYAIOIIUNCS B ONPEICICHHBIX KOHTEKCTaX, Ha3bIBAETCS
aimmomopdom. Muaue roBopsi, MopdemMa COCTOUT M3 OJHOTO MM HECKOIBKUX
aoMop(oB, KOTOpbIE HAXOMATCS B 3aBEPIICHHON AUCTPUOYIMH W SIBISIOTCS IO
CYIIECTBY OJJMHAKOBBbIMU. O011Iee OKpYKEHUE aTUIOMOPHOB MOKET OBITH PABHO CyMME
OKPY>KEHUSI HECKOJIBKUX OTAENBHBIX MOpheM. Asutomopdsl [z], [s], [1z] UMerOT Ty ke
IpyIILy, YTO U HyJeBble Cy(puKchl, Hamp.: box-boxes, book-books, room-rooms.

A. Cmupnuikuit otmevan, uto [z], [s], [1z] u [d], [t], [1d], u u3 Hux [z], [d]
MPEIHA3HAYEHBI JJI1 HOCUTEIIEH POJHOrO si3bIKa. [ Jyxue BapuaHThl [s], [t] sBistoTcs
pe3yJbTaTOM Tpollecca ACCUMUIISIIMU C TMPEABIAYIIUMU TIYXUMH COTJIACHBIMH.
HcTtopuyeckn Mexay nBymsi oHEMaMy OJHOTO THIMA COXpaHWics [1], TO ecThb [1Z],
[1d]. Cnenytomue mapel CJIOB CBUAETENLCTBYIOT O posid (poHEM B auddepeHnnaniu
rpammaTtudeckux GopMm cios: Man-men, take-took; Boy-boys, pay-paid.

[lo yrBepxknenuto A. CMUPHUIIKOTO, pa3audHble (JOPMBI TJIaroia g0 OCHOBAaHbI
Ha TpeX BEAYIIMX 4YepTax. ABTOP MX CPaBHUBAET C pa3IUYHbIMU (OpMaMHU I1aroja
look: 1) nekcuueckoe 3HAUEHUE OAMHAKOBO; 2) 00a Tiaroia HaxXoAsTci B
JIOTIOJTHUTEILHOU TUCTPpUOYLIMH; 3) OKPY>KEHHUE HCIPAaBJICHHBIX (OPM HACHTUYHBI
cydbdukcHpiM popmam, Haripumep: «go-went-gone, look-looked-looked» [1, c. 53].

B cTpykTypHOM JMHTBUCTHKE KJacChl (THMbI) (GOPM WM TAJEKH, THUIIBI
COCTOSIHUM  KJIaCCU(DUIIMPYIOTCA MO  JIUATHOCTUYECKOMY  IPOUCXOKICHUIO.
Hamnpumep, Mbl Ha3zbiBaeM cloth, paper N, TO €CTh KJIacCOM CYIIECTBUTEILHOTO.
CnoBa diminish, grow OTHOCATCSI K APYTrOMY KJIacCy, KOTOPBIM Mbl Ha3bIiBaeM V —
riaronioM. Kaxaoe CyiiecTBUTEIbHOE CO3JaETCA U UCIIOJIb3YETCs TJIaroJioM.
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O ITOCJIOBHIAX U ITOI'OBOPKAX KABYC-HAME

Mameoosa Pena I'anuo
bakxunckuii 2ocyoapcmeennwiil ynisepcumem, baky, Azepoatioxcan
M R G @mailru

The article is dedicated to Qabus-nama, authored by Unsur al-Meali Keikavus ibn-
Iskender ibn-Qaboos ibn Wushmagir ibn-Ziyar. It addresses issues of the history of its writing,
publications and translations. The author's role in the formation of classical Persian prose, as
well as in the upbringing of the young generation, is noted. The article provides examples of
proverbs, sayings and words of wisdom used in the work.

Key words: Keykavus, Kabus-name, proverbs and sayings.

Kabyc-Hame, aBTOpoM KOTOpOil siBiisieTcss BHYK smupa KabGyca Yucyp-an-
Meanu KeiikaByc u6H-VMckenaep wu6H-Kabyc wubn Bymmarup wubn-3uiiap,
HanucaHa B XI Beke B Ha3uJaHue cBoeMy chiHy [ mnanmaxy. B pabore, cocrosieit
U3 COpPOKA YEThIpEX IJ1aB, aBTOP JACIHUTCS CBOUM OOTraThiM >KM3HEHHBIM OIBITOM U
3HaHUSMH B pa3lInuHbIX cdepax aesarenbHocTH. OH TOBOPUT O CBOEM COUYMHEHUU
KaK O KHWT€ Ha3UJaHUN U COBETOB, B KOTOPOH OH, KaK JIOOSAIUNA M 3a00TIMBBIN
OTell, BCAYECKU CTapaercs yOepedb CBOETO ChIHA OT BO3MOXKHBIX OIIMOOK U
HaIMpaBUTh HA BEPHBIM MyTh B PEIICHUN PA3IUYHBIX KU3HEHHBIX BOmpocoB. CBou
MPEJCTABICHUS, PA3MBIIUICHUS W MBICIM AaBTOpP 3a4acTyl0 MEpPeNaeT u
MOATBEPKAAET IMOCPEICTBOM MOCIOBHI], MOTOBOPOK M MYIPBIX H3PEUYCHHUM, B
KOTOPBIX BBIPAXKE€HA U COXPAHEHA MHOTOBEKOBAsI MyAPOCTh HAPOAA.

[IpousBeneHne HamucaHO MOcCie apabCKOTO 3aBOEBaHUs, KOT/A JIMTEpaTypa
B Upane yxe nonroe BpeMs pa3BuBajiach Ha apaOCKoM si3bike. M3BECTHO Takxke,
YTO B MEpUOJA pabOThl HAJl COUMHEHUEM aBTOP M €ro OKPYXKEHUE YK€ YTpaTUIU
CBOIO OBLTYIO MOIIlb M O00raTcTBO. B cyliecTByronux ycinoBusX, HECMOTPS Ha BCE
CTapaHusi aBTOpa MUCaTh HA CBOEM POJIHOM SI3BIKE, COXpaHsAsl CIIOBa U 0OOPOTHI,
CTWJIb U TPAMMaTHUYECKHUIN CTPOW, CBOMCTBEHHBIN €r0 BPEMEHU, B MPOU3BEACHUH,
TEM HE MEHEE, MCIOJIb3YIOTCs apaOCKue clioBa W BbIpakeHus. He ciyuaiiHO B
TEKCTE MNPUBOMAITCS MYApPbIC U3PEUCHMS, KaK Ha TMEPCHUJICKOM, TaK U apabCKoM
A3bIKaxX, YTO, B CBOIO OYEpPE/ib, IPUBHOCUT €II€ OOJbIIE KPACOK B OOLIUN KOJOPUT
COUMHEHUS, U TPUAAET elle OONbIIYI0 BBIPA3UTEIBHOCTh SI3bIKY MPOU3BEICHUS.
PaccMoTprM HEKOTOpBIE U3 HUX:

a8 AS w8l 03 )5l (slan 350 (5 bt Anil e Y1 5 el st 358 3308 i JIS 58 ) R
[2, 4] )] sl ol I A o2 gl G99 Gl JUEE o saly € paS
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Ecau TI Oyzenib MOBUHOBATHCA, TO 3TOTO U JOCTATOYHO, €CIIU K€ HET — TO,
YTO TPEOOBAJIOCHh OT OTIHA, S BBIMOJHHUI, BEAb TOBOPAT JK€: JEI0 TOBOPSIIETO
CKa3aTh 0d, W TOJBKO, a €CIIU CIyIIaTelb HE MPUHUMAET, HE3aueM OOmkKaThea |3,
46].
[2, 49]. coniaSa 3 A adiy sLiS 55 A4S 23S (edig ) |y A o Gaidil gla g LaSa Ay 148 ailaiid

['oBOpAT: BHICTYIIMBAaHWE COBETOB MYJPELIOB M LApEH YBEIMYMUBAET CUIY
oueil pazyma, 10O cypbMa U TyTHS JUIs T1a3 pazymMa — MyJpocTs. [3,83]
[2,56 |.«osiad) (e £ 53 laddly s way & o ualllalan ) 4aSilia

Kak ckazan myapen, ApucToTenb, OHOCTh — HEKHil Buj 0e3ymust.[3,89]
90 5h ald g g 6 asad U aSilia 25l Ja b K0y e ] 30 S 2 s W
[2,98]. o8k 83,58 Qi

O cbiH, Korga Oyzaenb B 000, TaM HEJNb3s ObITh MEJIMTEIBHBIM U BSUIBIM;
paHblie, YeM Bpar, modeauB, HaJl TOOOUN MOY>KUHAET, ThI IOJKEH YCIETh, MOOEIUB,
HaJ HAM T03aBTpakarth [3,122].
S U adily (g g iy SR 50 U el d A 9 iy (1T U il Wi oS sl lasSa
[2,104]. asily Con g

Myapensl ckazaiu: TPyAUTECh, YTOOBI MPOILBETaTh, U JOBOJIBCTBYHTECH
MaJibIM, YTOOBI OBITH OOTAaTHIMU, U OYJIbT€ CMUPEHHBI, YTOOBI UMETh MHOTO JIpy3ei
[3,126].
[2,119].0008 55 I Jad 9 ge SSb day )03 ¢ 9 38 Glgf s Kby ) 44ds

Crsiiiero MOXHO pa30yIUTh OJJHUM OKPUKOM, a JICHUBOTO HU TpyOaMmu, HU
O0apabanamu He pazOyaumis [3,138].
[2,120]. 22 (A1 583 J) S b ad 10li€ aS jlae cue (a8 bl dgu )

W wimum BRITOABI M HE CTBIAMCH ATOTO, MO0 TOBOPSAT: HAJI0 HM3BOpPAYMBATHCH,
ecau xoueurb Kynuts [3,140].

[2,123].202 5S35 15 Al 5 uaad U 1o 95 1) Al g uaad 248 2y & S 2

EcTth moroBopka: 6eperu KOHsI ¥ OJIeKIy — cOeperyT Te0s KOHb U OJexa
[3,143].

[2,129].25: 580 cudle & ¢y 48 xilasi

Benp roBopsT: xopomas xeHa — cnaceHue xu3Hu [3,148].

Ba 500 b re Gpea 5 WD) 5 Jall) Agdlalall g 4pdsy ol Cray CaeSa railai ailia

[2,135]. {0 shall dadiss ) o) 4adigs ad (s} o Sl il s Jlall Guad

Kak roBopsT: KOro He BOCIHUTAIN POJMTEIIM €TI0, TOIO BOCIHUTAIOT HOYH Ja
nuu [3, 153].

[2,139]. <o 50 (oA el a3 xilai 48

Benb roBopsT; 100pbIit Apyr — Beaukoe cokposuiie [3,157].
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DS podluliEl K0 g ligd (3a odiiS alida S5 1 aiEl Cudla ) gl Js ad pa 09 K g3 il
[2,141].584

['oBopsT: nBa pa3psAna JIIOAEH TOCTOMHBI MOPUIAHUS, OAUH — HAPYIIAIOIINE
npaBa Jipy3eH, Ipyroil — He npusHaromue 100psix Aen.[3,159]

ol san A4S X8I 1) Gli) 358 (s 5 8 O 48 Ll JS il (S JAS 5 e s (5381
[2,149]. 455 G & 51 (5 2

C Temu, KTO MILIET BO3BBIIIECHHUSI, HE CIIOPh U HE oOpaliail Ha HUX BHUMaHMUS,
10O Ta MOTOHS 32 MHOTUM UX U MOBEPTrHET [B Mpax], B€Jb KYBIIMH HE KaXKbIi IOl
BO3BpallaeTcs ¢ BOJOU 1eabiMm [3, 165].

Sl A sailian jslay ¢ A 14S AR 4S s Cuea  sla | il A 381 anl Cals S
[2,155].288 (ool gline 4S oy S g gy abewags g g8 A4S Al g gy a8 0 Gt 1) 4AS

A ecnu Oynet y TeOs HykJa K HU3KOMY UYeNOBEKY, 3Hail, 4YTO Thl JOCTOMH
COXKaJIeHHsI, 0O TOBOPSAT: TPU BUJA JIOJEH TIOCTOMHBI COXKAJIICHUS] — pPa3yMHBIMH,
KOTOPBIN MOJJYMHEH HEPA3yMHOMY, CUIIBHBIN, HAJl KOTOPBIM OYJIET IJIaBEHCTBOBATh
c1a0blil, U BEJIMKOYIIHBIN, KOTOPBIM OyAeT HykAaTbcs B HU3KoM [3, 170].
Aeddlgal) ¥ gy rxilail aSilia (Jie o o £ 8 5 dlsalgd Jgas S8 dual 12 & IS )
[2,166].cs35 olii Glea saiila a2 a8 S iy «Jla )

Mynapeubl TOBOPST: OCHOBAa TOPrOBJIM TOKOWTCS Ha T[JIYNOCTH, a
MPOU3BOJIHbIE €€ MUCHUUILUIUHBI — Ha pazyme. Kak roBopsT: eciu Obl HE TIIYIIIIHI,
norubau Obl MYXH, T. €. €clid Obl HE OBbUIO HEpPa3yMHBIX, MUP Obl pa3pylIuiCs
[3,180].

[2,168]. 88 (539 3) s o i :4S b€ (1S 3 5

XuTtpelbl TOBOPSIT: 3aCTEHYUBOCTh YMEHbIIIAeT XJ1eO HacymiHbIi [3,181].
[2,171].825030 U ad e 3 43 83903l 523 :4S Cusloal Jia i)

EcTh moroBopka: MCIHBITAHHBIN IHMB JIy4YlI€ HEHCIBITAHHOTO YeJIOBEKa |3,
184].

[2,171].8 8 8y jba oS oy 48 2458 4 o Jb Ol oty alen (G sa JS

Jlena cBOM LEIMKOM JPYyTrUM HE MOpydail, nOO TOBOPSAT: Uy>KUMH pyKamu
3MEI0 JJOBUTH XOPOIIO BEIXOAUT [3, 184].

AA I 9 AL I G cigd ) S A SCia 5l A g aS X p ) ulalaw )
[2,263].Coudasa,

Kak cnpocunu myapena Apucrorensa: «B dyem cuna pazyma?» OH OTBETHII:
«Y Bcex cuia OT MUIIY, a y pazymMa — OT MYJIPbIX u3peueHun» [3, 260].

Cuuraercs, uto «Kabyc-Hame» B cpegHUE BeKa OblLIa HACTOJIBLHON KHUTOM
OTJEIbHBIX IPABUTENEH, PEIUTUO3HBIX AesaTenel u yunreneil. CounHenue, Oynyqu
VMCTOYHHKOM 3HAaHHN U MYAPOCTH, U MO CEM JEHb BBI3BIBAET UHTEPEC y MIMPOKOTO
Kpyra 4uTarTelieil, UrpacT BaXKHYI POJb B BOCIIUTAHUHM MOJIOJIOrO MokojeHus. He
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ciy4daitHo, uyto «Kabyc-HaMe» HEeOJHOKpaTHO nepensnaBanach B Mpane, a Takxke
IIEpEBOANIACh HA MHOTHE SI3BIKM MHMPA, W IO CErOJHSIIHUM JI€Hb HE yTpaTHiIa
CBOEH aKTyaJIbHOCTH.
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YYACTHh ®OHETUYHUX 3ACOBIB MOBHU B OPTAHI3AIIII
TEKCTIB A®OPU3MIB

Mapuenwk Bikmopia Bacuniena
Hayionanonuu mexuiynuu ynieepcumem Yxpainu
«Kuiscoxuu nonimexuivnuu incmumym imeni leopsi Cikopcbko2o»
vika.martseniuk(@gmail.com

The paper is a study of the role the phonetic means play in realizing the text of an
aphorism. The author analyzes the interplay of a set of phonetic expressive means organizing the
aphorism (alliteration, sound parallelism, rhythm, rhyme and rhythmic parallelism) that
highlight its semantic centers and contributes to its correct decoding as well as is capable of
realizing its subliminal potential.

Key words: aphorism, quotation, phonetic expressive means, rhythm, alliteration, sound
parallelism, subliminal effect.

Adopusm HaJIeKUTh A0 XYIOXKHIX TBOPIB Majoi (popMH, CYTTEBY pOJb Y
CTPYKTYpHIM TOOYMOBI SKMX BIAIrparoTh came (oHeTHdHl 3acobu. Jlo Takmx
3aco0iB, y Meplly 4epry, BIAHOCITh PUMOBAHI CIIB3BYYYsl, PUTM, ajliTepaliio u
aCOHAHC, SIKI TPAJUIINHO BBAXAIOThCS TAKUMHM 3acOo0aMH BHPA3HOCTI, IO
CIPUSIIOTH TEKCTOBIN LUTICHOCTI aopu3My, CIYryIOTh HOro 3amam’ sITOBYBaHHIO Ta
3/1aTHI 3J{IHCHIOBATH CYTeCTUBHUMN BIUIMB HA PEIUITIEHTA.

3a3HauyMMO TIpH I[LOMY, IO pUMa, ab0 CIIB3BYYHICTh 3aKIHYEHb, € JOCHUTH
JIIEBOI0O B MOBJICHHEBIM CTPYKTYypi adopu3My, OCKUIBKH MEpelae MY3UYHE UyTTs
TBOPY, 3A1MCHIOIOUN CYT€CTUBHUI BIUIUB HA MOro perumnienTa [2].

Tak, pumoBaHe CIHIB3By4Yus, SKE€ 3a3BMYail NpUTAMaHHE AaHTIINCHKUM
napemisiMm (Hamp.: a little pot is soon hot; velvet paws hide sharp claws), Takox
3yCTpIYA€EThCA 1 B KOPOTKUX adopuszmax, Hamp.: Seeing is not always believing
(Martin Luther King, Jr.) [4, c. 31], What the mind of man can conceive and
believe, it can achieve (Napoleon Hill) [6, c. 4], Success is 10 percent inspiration
and 90 percent perspiration (Thomas Edison) [Tam camo, c. 33].

Hali01inb1i1 mommpeHuM SBUIIEM, XapaKTEPHUM JJI CTPYKTYpH adOpU3MiB, €
amiTeparis. AjiTepanis y MHUPOKOMY PO3YMIHHI — 11€ MMOBTOPEHHS MPHUTOJIOCHUX
3BYKIB Ha MOYaTKy OJM3bKO PO3TAIIOBAHWX HAroJjoleHHuX ckiaiiB [1]. 3a cBoero
MPUPOJIOI0 ajiTepalnlis OyBae PI3HUX THUIIB, ajie HAUOLIBII PO3MOBCIOJKEHUM €
MOBTOPEHHSI OJHOIO0 W TOr0 CamMOro MPUTOJIOCHOTO y CYMDKHMX IHTOHALIMHUX
rpynax, Hamnp.: Better a witty fool than a foolish wit (William Shakespeare) [4,
c. 70]; Four steps to achievement: plan purposefully, prepare prayerfully, proceed
positively, pursue persistently. (William A. Ward) [6, c. 42].
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Bukonanuii aHaini3 UIFOCTpaTUBHOTO Marepialy J03BOJISIE TAKOXX TOBOPUTH
HE MO OKpeMi BUMAJKH peaiizailii amiTepamii y Mexax TEeKCTIB adopus3MiB, aie
TaKOX 1 PO KOMIUIEKCHE (PYHKLIOHYBaHHS B HHMX 3aCO0IB CETMEHTHOIO PIBHS Y
dbopmi 3ByKOBOro mapaiienizmy (0JHOYACHE MOEJHAHHS ajiTepallii, aCOHAHCY Ta
MOBTOPEHHS 3BYKOCIIOJIYYEHb 1 CIIIB3BYYHUX YU OJAHAKOBUX CHIB): A right delayed
is a right denied (Martin Luther King, Jr.) [4, c. 26]; Suit the action to the word,
the word to the action (William Shakespeare) [Tam camo, c. 74]; Turn wounds into
wisdom (Oprah Winfrey) [5, c. 30]; We grow great by dreams. All big men are
dreamers (Woodrow Wilson) [6, c. 39].

Ha mamy mymKy, sSBHUIIE 3BYKOBOTO IMapajeli3My CIyrye BHOKPEMIICHHIO
CEMaHTHUYHO MPOMIHAHTHUX JIEKCUYHHUX OAWHUIL adopusmy, iHTEeHCU(]iIKye Horo
€TUYHY 17I€10, BUKIMKAIOYM B PEIUIIIEHTA acOI[laTUBHE KOJIO 1/1ei, OB’ A3aHUX 13
CEMaHTHKOIO Ta EMOLIMHO-IparMaTUYHUM MOTEHIIIAIOM TEKCTY, Ta 3a0e3MeUyro4yu
TaKUM YMHOM HOTO CYTeCTIIO.

[amum  dhoHeTHYHMM 3acO00M  CTBOpPEHHS 00pa3HOCTI adopu3MiB Ta
peanizailli MOro CyreCTUBHOTO IMOTEHIIATY € PEryaspHUA NpaBUIbHUN PUTM
aKTyanizalli oro TekcTy, Hanpukian: You just can't beat the person who never
gives up (Babe Ruth) [6, c. 6]; You may be disappointed if you fail, but you are
doomed if you don't try. (Beverly Sills) [Tam camo, c. 16].

3’5COBAaHO TaKOX, N[0 CHHTAKCHUYHHUI mMapaieni3M, SKUH TaKoXX 4YacTo
xapakTepusye adhopUCTUYHI BUCIOBU, CYIPOBOIKYETHCSA, SIK MPABUIO, PUTMIYHUM
napayieJi3MoM, TOOTO MTOBTOPEHHSM B TApAICTFHUX CHHTAKCUIHUX KOHCTPYKITISIX
OJIHI€T ¥ Ti€T caMOi pUTMIYHOI MOJIEI1, HAIPUKIIAL: Success is never ending, failure
is never final. (Dr. Robert Schuller) [6, c. 3]; Work like you don't need the money.
Love like you've never been hurt. Dance like nobody is watching (Mark Twain)
[Tam camo, c. 4]; Motivation is what gets you started. Habit is what keeps you
going! (Jim Ryun) [Tam camo, c. 4]; Success is getting what you want. Happiness is
wanting what you get (Dale Carnegie) [Tam camo, c. 44]; If you don't go after what
you want, you'll never have it. If you don't ask, the answer is always no. If you
don't step forward, you're always in the same place. (Nora Roberts) [Tam camo,
c. 14].

PeectpyBanmucs Takox aopusmu, y SKUX KOXXHE PEUEHHS € 3aKiHYCHUM
CYyJDKCHHSIM, a iXHE PUTMIUYHE MOBTOPEHHS CTBOPIOE €(EKT EKBIBAJICHTHOCTI,
HaBITh 3@ HASIBHOCTI CEMAaHTUYHUX po30ikHOCTEN. Takuil ePekT y boMy BUIAIKY
MOCYITIOETHCS TM1€ 1 y)KUBaHHSIM aHAdOpH:

(1) Sow an act, and you reap a habit.

Sow a habit, and you reap a character.
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Sow a character, and you reap a destiny (Charles Reade) [3, c. 46].

(2) I don't dream at night, I dream all day. I dream for a living (Steven

Spielberg) [6, c. 42].

Otxe, s apopusmy SIK THIOBOTO TEKCTY Majoi (OpMHU XapaKTEPHOKO €
B3a€EMOJiSl  pI3HUX  3acO0IB  CErMEHTHOTO PIBHS  MOBH, Cepel  SIKHUX
HaWYaCTOTHIIIMMH 3apEECTPOBAHO 3BYKOBHM Mapalieli3M 1 mapaneiaisM PUTMIYHO1
MOJIeNIl CYMDKHHUX IHTOHOTpyI. BimoOpakeHa B3aemopisi (OHETHUHHX 3aC00IB Y
BUPAXKEHHI TEKCTy apopu3My Mae JOCUTH Barome (PyHKIIIOHAJIbHE HaBAHTAXEHHS:
BOHA aKIIEHTY€ yBary peluIli€eHTa Ha HOTO KJIIOUOBUX CJIOBaX, MIJCUIIIOE 3arajibHy
PUTMIUHICTH  TEKCTy, MIABUINYE PIBEHb akKTyalmi3alli #oro eMoliitHo-
MparMaTUYHOTO MOTEHIIIANTY, 110, Y CBOIO YEPry, 3/JaTHE aKTUBI3YBATH KOT'HITUBHO-
KpEAaTUBHY [ISUIBHICTh PEIUIIEHTA MiJ 4Yac JEKOJIyBaHHsS cMHCIy adopusMmy Ta
crpusTy Horo (ikcailii y mam’siTi iHAUBIAA.

Jlitreparypa

I. laneniepun, M. P. (1981). Crunuctuka aHriuickoro sizbika. MockBa: Breiciias
mKkona, 316 c.

2. Kynun, A.B. (1986). Kypc ¢pazeonoruu anrnuiickoro sizbika. MockBa: Bricias
IKOJIA.

3. Gray, R. (2003). A treasury of memorable quotations. Macmillan Collector’s
Library, 416 p.

4. Quotes and Quotations from Famous People. Retrieved from:
http://englishtips.org/1150830708-quotes-and-quotations-from-famous-people.html

5. 200 Motivational Quotes. An Inspirational Reference. Compiled by Clint Cora.

Mississauga, Ontario, Canada, 2011. 41 p. Retrieved from: http://www.ClintCora.com
6. Daily Success Quotes. Compiled by Steve Strahl. Lion Publications, 44 p.
Retrieved from: https://www.discoveryhub.net/how-to-books.html

91


http://englishtips.org/1150830708-quotes-and-quotations-from-famous-people.html
http://www.clintcora.com/
https://www.discoveryhub.net/how-to-books.html

3BIPHUK MATEPIAJIIB IV KPYTJIOTO CTOJTY
«CYYACHI TEHJEHLIT ®OHETUYHUX JOCIIKEHD» (23 ksitus 2020 p.)

IJEHTU®IKALIIA OCOBUCTOCTI MOBLA 3A
®OHETUYHUM OPOPMJIEHHSM HOI'O MOBJIEHHSA

IDENTIFIKATION DER CHARISMATISCHEN MERKMALE IN
PROSODIE UND GESTIK DER GRASSROOTS-POLITIKER

Prof. Dr. Natalja Petljutschenko
Staatliche Universitdt fiir innere Angelegenheiten Odessa, Ukraine
natalja.petljutschenko@onua.edu.ua

This paper presents a methodology for identification of the charismatic characteristics in
the prosody and gesture of potential grassroots politicians. The important point here is the
moment of the first public attribution of charisma, i.e. the initial recognition of a public person
as a charismatic leader in media or in social networks. Discursive portrayal of potential
charismatic leaders in German and Ukrainian grassroots initiatives and singling out of their
contrastive features are based on four parameters (biological, social, psychological, discursive)
that form their charismatic discourse portraits. A decisive importance is given to the rhetoric of
public appearances, expressive combative position, prosodic and co-speech gesture
characteristics, which are perceived and attributed to as charisma.

Key words: linguistic personality, charisma, grassroots movement, Germany, Ukraine,
attribution, appeal, prosody, gesture, mimics.

Als erstes wire hier zu nennen, dass das Phanomen Charisma in jlingerer
Zeit zunehmend in den Fokus wissenschaftlichen Interesses geriickt ist. Eine
Suchanfrage zu den Stichwortern "Charisma + Politik" resultiert in einem reichen
und aktuell anwachsendem Bestand an Arbeiten, aus dem Gebiet der Publizistik,
aber auch aus Arbeiten mit wissenschaftlichem Anspruch. Dies gilt sowohl fiir
traditionelle Diskurse wie Theologie, Soziologie, Politikwissenschaft, Geschichte,
Fihrung — wo man vor allem sehr streng an Max Weber orientiert denkt, dass
Charisma nicht eine substantielle FEigenschaft einer Person, sondern eine
Zuschreibung ist [1]. Charisma hat man nicht, sondern erhilt es, als auch fiir neue
Diskurse wie Medien, Literaturwissenschaft, Archdologie, Sexualforschung,
Theaterwissenschaft, Sprachwissenschaft — wo man mehr an Charisma als
personliche Qualitat denkt, deren Grundlage psychologische Eigenschaften wie
Attraktivitit also Ausstrahlung und/oder emotionelle Zustinde wie Begeisterung,
Inspiration sind [5]. Beide werden individuell unterschiedlich bewertet und hangen
im Wesentlichen von den Erwartungen des Betrachters ab [4].

Wir stellen eine Hypothese auf, dass charismatische Perioden in der
Geschichte einer Gesellschaft oder eines Landes eine sinusformige Anderung
darstellen, wobei nach einer stark gepragten charismatischen Phase eine schwach

92


mailto:natalja.petljutschenko@onua.edu.ua

3BIPHUK MATEPIAJIIB IV KPYTJIOTO CTOJTY
«CYYACHI TEHJEHLIT ®OHETUYHUX JOCIIKEHD» (23 ksitus 2020 p.)

gepragte charismatische Phase folgt, und die beiden alternieren also sie wechseln
sich miteinander, was dem Schwingen des Pendels oder harmonischen
Luftschwingungen dhnelt [2, 162]. So konnen wir extrapolierend eine Annahme
machen, dass nach solch einer langwierigen rationalisierten Phase wieder ein
Bedarf nach einer Figur mit Charisma hoch sein konnte und dass einer oder eine
bald auftauchen und eine neue charismatische Phase auslosen wird.

Fiir geplante Identifikationsexperimente sind jetzt folgende Muttersprachler
Deutsch/Ukrainisch von groem Interesse, die aus den alternativen politischen
Bewegungen (PEGIDA, DDfE, Freie Wihler NRW) und aus den
gesellschaftlichen Initiativen "von unten" - Hilfsorganisationen, Graswurzel-
Journalismus, Protestbewegungen, Jugend- und Studenteninitiativen - hervorgehen
und die Fiihrungspositionen in den Initiativen haben und/ oder Fiihrungsqualititen
im mindlichen Diskurs aufweisen. Das authentische Sprachmaterial
(Originalaufnahmen) setzt sich aus Offentlichen Auftritten aller Art von
ukrainischen (Nadia Savchenko, Wolodymyr Parasjuk, Dmytro Jarosch, Mykhailo
Havryliuk, Tanja Chernowol, Andrij Parubij) und deutschen (Marina Weisband,
Serge Menga, Lutz Bachmann, Kathrin Oertel, Markus Frohnmaier (bis Februar
2018 Bundesvorsitzender der Junge Alternative fiir Deutschland (JA)) Grassroots-
Charismatiker zusammen [2, 163].

Es sind folgende Prozeduren eines Identifikationsexperiments erarbeitet
1) Sammeln und Auswerten von Sprachmaterial und Bildung einer Datenbank von
Audio/Video-Sprachmustern der VertreterInnen der modernen
Graswurzelbewegungen in Deutschland und in der Ukraine; 2) Ausarbeitung der
Klassifikationsmerkmale einer potenziell charismatischen Figur (biologische,
soziale, psychologische, sprachlich-gestische usw.) und Erstellen eines Programms
des Experiments; 3) Auswahl der Informanten fiir das Identifikationsexperiment;
4) Aufbau vom Experiment zur Identifikation der charismatischen Merkmale in der
Rede und Gestik der deutschen und ukrainischen Vertreterlnnen der modernen

Graswurzelbewegungen mit einer weiteren Auswertung der kontrastiven
Untersuchungsergebnisse. Die Bewertungsantworten von Versuchspersonen
werden in speziellen Fragebogen protokolliert und systematisiert.

Identifikation der charismatischen Merkmale in der Prosodie und Gestik der
deutschen und ukrainischen Grassroots-Politiker wird nach zwei Gruppen von
Charisma-Korrelaten bewertet werden.

(1) Bestimmung der prosodischen Charisma-Korrelate: (1) akzentuierte
Silben in Syntagmen (stark, unauffillig, schwach), (2) Sprechtempo (schnell,
normal, langsam), (3) Tonverlauf (steigend, fallend, steigend-fallend; melodios,
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normal, monoton), (4) Lautstirke (groB3, normal, gering), (5) Pausieren (fliissig
(ohne Pausen), stockend (mit Pausen), gefiillte Pausen/Denkpausen,
(6) thapsodische  Prosodie (wellenartige prosodische Intensivierung aller
akustischen Parameter wie Dauer, Tonhohe und Intensitit an den prominentesten
Stellen und von dem Beginn bis zum Ende des Auftritts);

(2) Bestimmung der gestischen Charisma-Korrelate:(1) Lage der Hand/der
Hénde an den Kulminationsstellen des Appells liber der Schulterlinie, (3) die Form
der Hand (Faust, offene Handfldche oder Faust mit gestrecktem Zeigefinger), (4)
Charakter der Bewegung (impulsiv), (5) Richtung der Handbewegung (zum
Publikum und nach oben) Mimik, (6) synchronisierte oder asynchrone
Handbewegungen an den Hohepunkten des Appells. (7) gestische Intensivierung
und aktive Korperwendungen als kinetische Marker der charismatischen Begeisterung
[3, 192].

Zusammenfassend ldsst sich sagen, dass die Identifikation der potenziellen
Charismatiker mit Rollenmodelle und Vorbild {iberein stimmt. Je charismatischer
eine Person wirkt, desto stirker wollen sich die Gefiihrten oder Anhénger mit ihr
identifizieren. Fiir potenzielle Fiihrungskréifte mit Charisma in der Praxis bedeutet
dies: Je mehr die Gefiihrten sie nachahmen, sie als Vorbild nehmen und sich mit
ihr identifizieren, desto charismatischer wirken sie. Der Begriff "Grassroots-
Charisma" bedarf weiterer Uberlegungen und erfordert seine weitere Fiillung, kann
als eine Metapher fiir das keimende Charisma (Charisma im Keim), z. B. im
padagogischen Ansatz. Die weitere Ausarbeitung der Klassifikationsmerkmale
einer potenziell charismatischen Figur schlieBBt (1) biologische (Geschlecht, Alter,
Phénotyp, KorpergroBle, Korperbau), (2) soziale (Nationalitat, Herkunft, Bildung,
Religiositit, Tatigkeitsbereich), 3) psychologische (Charaktertyp,
Kontaktfahigkeit, Emotionalitit, Authentizitit, Inszenierung) und (4) individuelle
(Sprache, Prosodik, Gestik, Mimik, Proxemik, Sprechweise, Atemtechnik)
Kriterien ein und wird durch Identifikationsexperimente nachgepriift.
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PE3YJbTATH AKYCTUYHOI'O AHAJII3Y JJUHAMIYHUX
XAPAKTEPUCTHK IIYBJIYHOI'O MOBJIEHHS 3ACTPATAIOUYNX
AKIIEHTYHOBAHUX OCOBUCTOCTEM

Anopywienxo 1.0.
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The paper presents the results of the acoustic analysis of the dynamical features of public
speeches realized by the English speaking obsessive-compulsive accentuated personalities.

Key words: public speeches, obsessive-compulsive accentuated personalities, dynamic
features, acoustic analysis.

OmpaitoBaHHsl ~ pe3yibTaTiB, OJEpPKAaHUX HA TMIJACTaBl MPOBEJICHHS
aKyCTUYHOI'O aHalli3y 3 IXHBOI MOAAIBIION JIHIBICTUYHOIO IHTEPIPETAIIEIO,
YMOXJIMBUJIO  OMUC MPOCOAUYHOrO O(DOPMIIEHHA MYyOJIYHOTO  MOBJICHHS
3aCTpSITalOYuX  aKIEHTYMOBaHUX  OCOOMCTOCTEM  B3araji Ta JAUHAMIYHHUX
XapaKTEPUCTUK 30KpeMa. MeTta 3AIHCHEHOTO JOCHIDKEHHS Tojsaraiga y
BCTAHOBJICHHI JIMHAMIYHUX XapaKTEPHUCTUK 1HTOHAIIMHOI Opraxizailii KIHOYOBUX
(parMeHTiB TPhOX CTPYKTYPHO-KOMIIO3UILIMHUX YAaCTUH IHABrypaliHUX 1
MpOrpaMHUX MPOMOB, BUTOJIONIEHUX MpeM’ep-MmiHicTpamu Benukoi bpurtanii 1
npesuneatom CIIIA (apyra mnonoBuHa XX CTOMITTS), SKUM MpUTaMaHHA
3acTpsararoyda akmneHtyairis xapakrepy (I'. Buicon, JI. b. Jlxxoncon, JIx. Meimxkop).

JlocnimkeHHsT AMHAMIYHUX XapaKTEPUCTUK IHTOHOTPYN I1HABrypaliHUX 1
MPOrpaMHUX  TPOMOB,  aKTyaldi30BaHUX  3aCTPATAIOYMMH  aKIECHTYHOBAaHUMU
OCOOMCTOCTSIMM, JO3BOJIMJIO BCTAHOBUTH, L0 y 6CMYNHINU YacmuHi TIPOMOB
MaKCMMYM iHTEHCHMBHOCTI JIOKali3yeTbcsd TepeBaxHO Ha TakTi (32,76%).
HacTtynHuMm 3a peKypeHTHICTIO JIOKaii3allli MaKCUMYMY IHTEHCUBHOCTI € TIEpeTaKT
(27,59%), cemaHTHUYHE 3HAUEHHS SIKOTO MIJICUITIOETHCS 32 PaXyHOK BUMOBJIISIHHSI HOTO
3 MIIBUILEHOI YW BUCOKOIO T'YYHICTIO, HA CEPEIHbO-MIIBUILIEHOMY YU BUCOKOMY
TOHAJILHOMY piBHI. Po3TannyBaHHs MakCMMyMy IHTEHCHUBHOCTI Ha siapi (24,14%) ta
HarosioneHoMy cknagi mkamu (15,52%), mapkoBaHMM CHEIIAIbHUM MiIHOMOM, Yy
BCTYIIHII 4YacTWHI € JIOCUTh YAacCTOTHOIO, OCKUIBKM Ha TOYaTKy IyOJIIYHHX
MOJIITUMHUX BUCTYIIB 3aCTPArar0dl aKlleHTYHOBaHI MOJITUKH TPAJULIAHO aleltol0Th
70 ayAuTOpii 3 METOI 3allydyuTH il Ha CBIM OIK, HAJAINTYBaTH HA CHPUAHATTSA
BUTOJIOLITYBAaHUX 1/IeM 1 3apy4UTUCS MIATPUMKOIO BHUOOPIIIB JUIsl peaiizallii IiaHiB
MalOyTHBOTO PO3BUTKY KPAiHH.
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OcnosHiti  uyacmuni TpUTaMaHH1 HaWBUINI TIOKA3HMKHU  JIOKaJi3aIlii
MaKCUMyMY 1HT€HCUBHOCTI Ha TakTi (41,59%), HacTynmHUM 3a YaCTOTOIO € SiepHUi
ckiagonocii (38,94%), BIICOTOK SAKOTO CYTTEBO 3pOCTAE MOPIBHAHO 13 BCTYMHOIO
yacTuHOIO (24,14%), 1m0 BKa3ye Ha BIEBHEHICTh 1 KATETOPUYHICTh MOBIIIB, IXHE
rMOOKe MEePEeKOHAHHS Y MPaBWIBHOCTI 0OPaHOTO MOAANBIIOTO MIISAXY po30ya0BU
nepxkaBu. [lpu 11bOMy, OCHOBHIM YacTHHI BJIACTUBUM € 3MEHIICHHS KUIbKOCTI
IHTOHOTPYI, y SKAX MAaKCUMYM IHTEHCHUBHOCTI JIOKQNI3ye€TbCS Ha NEPEeATaKTI
(11,51%) Ta 1HmoMmy HarosomeHoMy ckiamal mkand (7,96%), MOKa3HUKH SKUX
3MEHIIWINCS Y JB1Yl, III0 CBIIYUTH PO 3MIIICHHS aKIIEHTIB HA CMUCJIOBUX LIEHTPAX,
pO3TaIOBaHUX Ha JIIISHKAX IHTOHOrpyM "TakT" 1 "sapo".

[Ilomo pe3ynbTaTiB aHANI3y 3aKIOYHOI YAcmMuHu, TO TYT 3apEECTPOBAHO
nepeBakaHHs JIOKali3alli MIKy IHTEHCHBHOCTI Ha SIEPHOMY CKJIaJIOHOCIEBI
(45,28%) Ha BiAMIHY BijJl OCHOBHOT YaCTUHU, /i€ 1H(HOpMAILlis, III0 PO3MIIIY€EThCS Ha
IUIstHOL  "sApo"  BIAICpae MEHIN 3HAYYIly poJib Yy Mepenadl CMHUCIY IH€d
CTPYKTYPHO-KOMIMO3UIIMHOT YaCTUHU TPOMOB. HacTymHuUM 3a peKypeHTHICTIO
Jokanizamii MakcuMyMy iHTeHCUBHOCTI € TakT (30,19%), BiICOTOK SIKOTO MOMITHO
3HIXKYETHCSI TMOPIBHSHO 3 OCHOBHOK 4acTUHOW 1 ctaHoBUTH (30,19%). Jlemio
3pOCTa€ 4YacTKa pO3MINIEHHS MaKCUMyMY IHT€HCHBHOCTI Ha NE€pEeATaKTI
iHTOHOTPYI (16,98%) 1 3anuIIa€eThCS Maii’ke HE3MIHHOIO Ha HArOJIOIMIEHOMY CKJIadl
(7,55%) y 3icTaBieHH1 3 OCHOBHOIO YaCTHUHOIO.

JlocnipKeHHs] YaCTOTH OKA3HUKIB Aiala30Hy IHTEHCMBHOCTI IHTOHOTPYN y
6CMYNHIU YacmuHi 1HABTYpPALIMHUX 1 TMPOrpaMHUX IIPOMOB 3aCTPSTrarouux
aKIIeHTYHOBaHUX 0COOMCTOCTEH, 3aikcyBano AOMIHYBAaHHS IHTOHOTPYN y 30HAX
cepenboro (39,66%) 1 posmmupenoro (39,66%) nianazoHy 1HTEHCHUBHOCTI.
KinbkicTh 1HTOHOTPYI, BHUrOJOMIEHHX Y 3ByxkeHid 30H1 (15,52%) € nmocuth
YaCTOTHOIO, MPU LIbOMY HaWHMKYa YacTKa 1HTOHOTIPYH 3peaii3oBaHa y BY3bKid
(3,44%) 1 mmpoxiii (1,72%) 30H1 niana3oHy IHTEHCUBHOCTI.

OcHnoséna uyacmuna XapakTEepU3yeTbCs 30UIBIIEHHSM YaCTKU IHTOHOTPYI Y
30H1 PO3LIMPEHOr0 Aiana3oHy iHTeHCUBHOCTI (49,56%). BoaHouac, 3MeHITyeThCS
BIJICOTOK IHTOHOTPYI Y 30H1 CEPEAHBOTO J1ana3oHy, M0 CBIMYUTH MPO MiBUILICHHS
PIBHSI €MOLIIMHOTO 30y/DKEHHS! TOJITUKIB Mil YaC BUTOJIONICHHS HUMH KIIOUOBUX
MyHKTIB MPOTPaMH MOJANBIIOT0 PO3BUTKY KPAaiHHU, OCKUIbKU YCHINIHE JTOHECEHHS 1
CIOPUMHATTS IX CllyXxauaMH BHU3HAYa€ PIBEHb MIATPUMKHU MOJITUYHHUX JIJIEPIB 1 €
BUPIIATBHUM Y TOAQIBIIINA MOJITHYHIA OOpOTHO1 3a MOCT OYUIbHHMKA JEPKaBU.
[I{o10 yacTOTH HIIUX PI3HOBUAIB Jlana30Hy IHTEHCUBHOCTI, TO YaCTKa IHTOHOTPYII,
BUTOJIONIECHUX Y 3BY’KCHOMY Jl1aM1a30H]1 3aIUIIIIACS MalKe HE3MIHHOIO 1 CTAHOBUTD
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14,16%, y mmpokomy — 2,65%, 30Hy BY3bKOI'O Jlanma3oHy IHTEHCHUBHOCTI y LIH
CTPYKTYPHO-KOMIO3UIINHINA YaCTUHI TPOMOB HE 3apEECTPOBAHO.

AHai3 TUHAMIYHUX XapaKTEPUCTUK 3aKIHOYHOI YACMUHU TIPOMOBH TIOKAa3aB
MepeBakaHHsl CEPEeIHbOTO Jlana3oHy 1HTeHCUBHOCTI (37,74%), HacCTymHOIO € 30HA
posmpeHoro mianazony (30,74%). 3HauHO 3pOoCTaE BIACOTOK IHTOHOTPYTI,
aKTyaJli30BaHUX Y 3BY)KCHOMY [liafa3oHl IHTEHCHBHOCTI (22,64% TOpIBHSHO 3
OCHOBHOIO uacTtuHOW 14,16%) 1 By3bkomy (9,43% — B OCHOBHIA YaCTUHI
IHTOHOTPYM I[LOTO PI3HOBUAY Jiana3zoHy 3adikcoBaHo He Oyno). Pazom 3 Tum, amns
1I€1 YaCTUHU MPOMOB 3aCTPATAIOYMX AKIIEHTYHOBAaHUX OCOOMCTOCTEN BUTOJIOIIECHHS
IHTOHOTpYH y IIMPOKOMY Jiana3oHl IHTEHCHBHOCTI HE € BJIACTUBUM. Taka
JUCTPUOYIIIS IUHAMIYHUX XapaKTEPUCTUK Y 3aKIIOYHIM YacTUHI MPOMOB BKa3zye Ha
OakaHHA TOJITHKIB JOJATKOBO MNPHUBEPHYTH YBary JO HalBaroMmilMx ITyHKTIB
MIPOMOB Ta 3aPyUUTHUCS MIATPUMKOIO BUOOPIIIB AJIs iX BTLICHHS.

TunoBi AMHAMIYHI XapaKTEPUCTUKU MyOJIYHOTO MOBJICHHS 0COOMCTOCTEH 13
3aCTPATAlOUOI0 AKIEHTYAIIEI0 XapaKTepy HAOYHO LIIOCTPYE (parMeHT BCTYIHOI

yacTuHU 1HaBrypaiiiHoi npomoBu JI. b. Jl>xkoncona: We are one nation and one

g

people. Our 'fate as a ,nation | and our future as a ,people | 'rest ‘not *ulpon \one

[citizen,
(Johnson, 1965).

Tyt nouarok Bucnosnennst (Our 'fate as a ,nation | and our Yfuture as a

| \ ., . . . .
but u pon ‘all citizens. || That is the majesty and the meaning of this moment.

people |) akryanizyeTbcs 3 TOMIPHOK TYYHICTIO, KA MiJBUILYETHCA y HOTO

g

ulpon \one citizen, | but u'pon ‘all [Citizens) Ta epeaac

dinansHiit vactuni (rest ‘not

TBEp/ly MO3UIIII0 MOBIIS 100 HEOOXITHOCTI CHIILHOT POOOTH TPOMAJISH Ta YPSAY
JUISl TOCATHEHHSI Kpaloro MaiOyTHporo Hapoay. BoaHouac ¢hparMeHT HaBeAEHOTO
npuknany (Our 'fate as a mation | and our 'future as a people) Mae mapanenbH1
rpaMaTUyHl ¥, BIAMOBITHO, IHTOHAIIMHI KOHCTPYKIIi, SIKI CTBOPIOIOTH IUIABHUUN

PUTMIYHHIT MAIIOHOK i KOHTPACTYIOTh 3 HACTYIHOIO {HTOHALiHHOW0 rpymoro (rest

\ o : -
not éu'pon \one ,citizen), opOPMIICHOIO CKJIAIHUM IHTOHAIIIMHUM KOHTYpPOM, i€

3allepedHa YacTKa 70! BAMOBISIETBCS 3 BHCOKMM CIAZHHM TOHOM 3 BETHKOIO
HIBUJKICTIO 3MIHUA Horo pyxy. B mnimomy, npomy ¢parmMeHTy, peajii3oBaHOMY Ha
BUCOKOMY TOHAQJIBHOMY PiBHI, ¥, BIAMOBIAHO, y PO3LUIUPEHOMY TOHAIBHOMY
Jllara3oHi 3a JOMOMOIOI0 YCIYEHOI IIKajdu Y MOEAHAHHI 13 CepeHbO-TOHMKEHUM
CIIaJHO-BUCXIJTHUM TOHOM, BJIACTUBE €HEPriiiHE Ta KATErOPUYHE 3BYUAHHSI.
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OTxe, OTpuMaHi pPe3ylabTaTU MOCHIIKEHHS JIUHAMIYHUX XapaKTEPUCTUK
MyOJIIYHOTO MOBJIEHHS MOJITHKIB 13 3acCTpSTrar0yol0 AaKIEHTYaIll€l0 XapakTepy
JO3BOJISIFOTh CTBEPKYBAaTH, LIO0 IXHHOMY MOBJIEHHIO Yy BCTYIHIA 1 OCHOBHIN
YaCcTHMHAX IHABIypalUlMHUX 1 NIpOrpaMHHUX MPOMOB IMPUTAMaHHA JOKai3allis
MaKCMMyMYy IHTEHCHUBHOCTI Ha TaKTi, TOJAl AK B 3aKJIIOYHIA YaCTHHI MaKCUMyM
IHTEHCUBHOCTI 3/1€0UIBLIOr0 JIOKAM3Y€eThCsl Ha AnepHOMY ckiaaoHocieBl. Illomo
BapilOBaHHS [1alla30HY IHTEHCHUBHOCTI Y MEXaX CTPYKTYPHO-KOMIO3ULIHHUX
YaCTHH aHaJ130BaHUX IMPOMOB, TO y BCTYIHIM 1 3aKJIOYHIA YacTUHAX MPOMOB
3apEECTPOBAHO JOMIHYBAHHSI IHTOHOTPYIH, aKTyaJli30BaHUX y 30HI CEPEIHBOTO
Jliana3oHy, TOJ1 K 3aKJII0YHA YACTUHA XapaKTEPU3YETHCS peai3ali€lo IHTOHOTPYII
y PO3IIMPEHOMY J1ara30H1 IHTEHCUBHOCTI.
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®OHETHUYHI PO3BI’)KHOCTI Y CUCTEMI IPUI'OJIOCHUX 3BYKIB
MIBHIYHO-CXIJTHOI'O JIAJIEKTY AHIJII

Konicnuxk M.I1.
Hayionanvnuu mexuivunuu ynigepcumem Ykpainu
«Kuiscoxkuu nonimexuivunuu incmumym imeni leopsi Cikopcoko2o»
m.p.ruda@gmail.com

The article presents the results of experimental study of the specificity of deviations in the
consonant system registered in the pronunciation of the English north-eastern dialect speakers
within the period of 1960-2010 years. The nomenclature of segmental units of the north-eastern
dialect consonant system was determined by means of auditory and comparative analyses of
segmental phonetic units’ deviations from the orthoepic norm of the English language.

Key words: North-eastern dialect, English language, pronunciation norm, phonetic
deviations, consonant system.

HaiixapakTepHimow 03HaKOK OyIb-SIKOTO MOBHOI'O  BIIXHWJICHHS  BiJ
CTAaHJApPTHOTO BapiaHTy MOBHU € PO30DKHOCTI 3aiKCOBaH1 Ha ii (POHETUUYHOMY
piBHI, MO3adK 3BYKHU K CJIOBOGOPMHU MaTepialibHO peanizyioTh jekcemu (De
Leeuw, 2018, c. 2). bBingble Toro He3Ha4yH1 BIAXWICHHS BiJl op(oemiuyHOT HOpMU
MOXYTh MOBIIOMUTH MPO PETiOHATBHY, & TAKOX 1 COLIaJIbHY HAJEKHICTh MOBIIS.
Tomy MeTor0 Hamoi mpaul € MOrJIMOJICHHS Ta CUCTEMAaTHU3allisl HAyKOBUX YSIBJIECHb
PO MIBHIYHO-CXITHUNM J1aleKT AHIJII NUISXOM YCTAaHOBJICHHS HOMEHKJIATypu
KOHKPETHUX BIIXUICHb y CUCTEMI MiBHIYHOTO cxoay AHrmii 1960-2010 pokis.

[lin 4yac aHanizy NOPUTOJIOCHUX Yy MOBJEHHI HOCIiB MIBHIYHO-CXIJTHOT'O
nlanekTy AHIii ayIuTOpU-(POHETUCTH OCITYTOBYBAINCA TAKUMH MapaMeTPaMU:

1) akTUBHMI oOpraH MOBJIEHHS, SKUH Oepe ydyacTb Yy BHUMOBJSHHI
MIPUTOJIOCHOTO, 1 MICIIE TIEPEIIKOIH;

2) TUM MEePEeIKOIN 1 cocid NPOAYKYBaHHS IIYMY;

3) A3BIHKICTH / TIIYXICTb.

TakuM YMHOM ayJUTUBHUN aHall3 EKCIEPUMEHTAIBHOTO MaTepiany
MOBJICHHSI HOCIiB MIBHIYHO-CXIAHOTO AiayiekTy AHrii, 3adikcoBanoro 3a 1960-
2010 poku naB 3MOTYy BUOKPEMHTH M CUCTEMATU3yBaTH TakKi TUIIOB1 BIAXHUIICHHS B
aKTyasi3alii IpUroJIOCHUX BiJi BAMOBHOI'O CTaHAApPTY:

1)  HexkopekTHa peanizaimis anodoHiB ¢onemu [l], a came BiACYTHICTH

fioro TemHoro amogoHa [1], ToOTO HasBHICTH ii MajaTalli30BAHOTO BapiaHTa B yCiX

no3uiisx, Hanpuknan: field /fi:1’d/ 3amicts /fi:1d/, school /sku:1’/ 3amicts /sku:l/;

2) 3aMmiHa 3aJHHOSI3MKOBOIO COHAHTA [I)] Ha amikaabHO-aNIbBEOISPHUN [n],

HaNpHUKIAL: saying /'sermn/ 3amicts /'serin/, think /0mk/ 3amicts /01nk/;
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3) onymienns ¢ponemu [h] Ha mouaTky cioBa, Hanpukian: he /i:/ 3amicts /hi:/,

his /1z/ 3amictb /h1z/;

4) onymenas ¢onemu [0] y cayx00BuX cj0Bax, Hampukiam: than /&n/

3aMicTb /0a&n/, the /1:/ 3amicTb /01:/;

5) onyuieHHs ¢onemu [d] y HEHArojomeHUX MO3ULISX, Hanpukiaa: didn'’t

/dimt/ 3amicts /didnt/, said /se/ 3amicts /sed/;

6) omymicHHs (poHemu [t] y KiHIIEBiH MO3UIIT, HAIPHUKIA: used /ju:z/ 3amMicTh
/ju:zd/, plant /pla:n/ 3amicts /pla:nt/;

7) HagBHICTh TJOTAJIBHOI 3YIIMHKH (3YNHHKHA YTBOPEHOI y POTOBIM IIUINHI) Ha

micii goueMm [p], [t], [k], Hanpukman: lot /1p?/ 3amicte /lot/, what /wo?/

3aMICTb /WDt/;

8) OINIyIICHHS KIHIEBUX JI3BIHKMX IPHUTOJIOCHUX, HANPHUKIAL: years /J19s/

3aMicThb /j102/, depends /d1'pends/ 3amicTs /d1'pendz/;

9) ne BumoBisHHA (poHemu [l] mpucniBHUKOBOro cydikca -ly, HapuUKIaI:
really /'r1o1/ 3amicts /'r1011/, only /'auni/ 3amicts /'ounly/.

Kpim Toro, migi yac 3a3Hau€HOr0 aHali3y, y MIBHIYHO-CXIIHOMY JiajeKTi
Anrnii Oyno BUSBICHO 3arajibHy TeACHINIO M0 3amimeHHs ¢ouem [p], [t], [k]
[JIOTAJbHOIO 3YMUHKOI Ta HAsBHICTh €131l MPUTrOJIOCHUX (OHEM Yy BHMOBI
MEIIKaHI[IB [[bOI'0 PETioHY, 1110, Ha Hal MOTJIs, OB’ A3aH0 3 EBHOK HEA0aICTIO
MOBCAKJIEHHOTO MOBJICHHS.

Jlitepatypa

1. De Leeuw, E. (2018). Phonetic attrition. In The Oxford Handbook of Language
Attrition.
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VOICE RECOGNITION TECHNIQUES: VOICEPRINT

Elizaveta Snegireva
Research and Educational Center of Foreign Languages
National Academy of Sciences of Ukraine
Isnegireva@gmail.com

This article provides some insight into voiceprint (spectrogram) studies as one of speech
recognition technologies. A brief historic outline is followed by the description of the present-
day state of affairs in this area. Pre-commercial and commercial off-the-shelf speech recognition
technologies find their way into both civil and military applications. The article also offers some
ideas as to the most advanced and novelty ways of using speech recognition methods.

Key words: voiceprint, spectrogram, speech/ voice recognition, civilian application,
military domain

Voiceprint (spectrograms): brief historic outline and some theory
Arguably, voiceprint is the top reliable and unique form of human

recognition among all other. It is even more complex than fingerprints or retina.
The latter faithfully reproduce unique respective tissue lines, whereas the former —
voiceprint — is made up by a combination of a speech accent, assimilated and
reduced consonant and vowel sounds, and a speech rhythm — all brought to life by
the human vocal cords unique to each person.

Such a complex combination of various personified characteristics makes
voiceprint the most impregnable of fortresses in personal data protection sphere.
Voice verification biometrics has already found its way into security technologies
of both military and civil application.

Voice biometrics studies began in later 19" century, with Alexander
Melville Bell acting as one of the fathers of the methodology. One transcribes not
only what has been pronounced, but the way how is has been uttered. The
recordings were initially called “spectrograms”, and in 1944 they received the
current more popular name of a “voiceprint” — the metaphoric allusion to a
fingerprint (Gray, Kopp, 1944).

Extensive studies of voice biometrics to the purpose of intercepting and
monitoring enemy’s voice messages were conducted during the Second World
War, in particular, in the USSR and the US.

Naturally, other countries engaged in battlefield and distance warfare during
the Second World War also conducted similar research, but documented
confirmation of such efforts remains largely “strictly confidential” until now.

In early 1980s voiceprint study results found their way into court hearings in
25 states in the US, including two tribunal and general jurisdiction courts in
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Canada. There is also some anecdotal data that “voiceprint” as testimony was taken
into consideration in a number of European appeals courts (voicevault.com, 2015).

Conversely, there is no single opinion across scientific and academic
community as to whether voiceprint is acceptable as a piece evidence or testimony
in court hearings and deliberations.

To support the case of more extensive use of voiceprint (spectrogram) as a
speaker 1dentification tool one should mention the work “Voiceprinting: how the
law can read the voice of crime” (Block, 1975). The author details the necessary
parameters to utilize voiceprints to their full potential: quality and length of the
recorded speech sample, presence or absence of any background noise,
professional training and expertise level of auditors-assessors.

In this respect it comes as no surprise that linguists and people with near-
native and native proficiency in (foreign) languages (educated speakers) stand
ready to identify dialects and accents specially “put on” to the purpose of
personality disguise. Native language phonetics and pronunciation often permeate
through the “worn on purpose” accent or dialect. Also, “accepted” speaking habits
often over-perform in terms of emotional coloring and adherence to pronunciation
and grammar rules.

Voice disguise technologies also include such physical ways of speech
camouflaging as whisper, change in the voice timber (too high or too low),
articulation manipulations, or rhinophonia.

Naturally, electronic ways of voice manipulation and speech signal synthesis
also range among wide-spread disguise technologies.

Practical issues of speech recognition technologies utilization: who, what,
why

Today, private detectives and other experts outside academic community
widely use voiceprints (spectrograms). To do so, laboratory environment must be
in place to study voiceprints ranging from one word to a complete utterance. Of
importance here also become the length of a recorded speech sample, acoustic
quality of the recorded speech, background noises, and frequency range.

One of the most typical voice recognition technologies includes the so-called
“voice parade” presented to an “ear-witness”. This is the auditor equivalent of the
police line-up. The so-called “contracting” voices ought to be rather similar to the
voiceprint in question and demonstrate, at the same time, some degree of
variability.
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Currently, apart from laboratory audition methods to study voiceprints, a
fusion of forensic methodologies and phonetics and phonology techniques is used
for speech/ speaker recognition purposes, namely, in the military domain. Speaker
identification/ verification through voiceprints has already been firmly established
as an applied field combining phonetics and engineering. Scientific and academic
communities at their conferences, symposia, and round-table discussions often
demonstrate bias towards theoretical deliberations rather than practicalities and
applied use. No wonder that such scientific ruminations make military or civil and
security communities impatient and end up in accelerated development of
prospective and much-needed applications by the military and to the military
purpose only, at the onset.

Then, since progress cannot be stopped, all research results get
commercialized, and the future destiny of any discovery depends on its subsequent
price-tag. To accelerate scientific and theoretical R&D, the military not only fund
but commission the desired “breakthrough”. The Internet, inter alia, becomes us all.

Irrespective  of the price-tag of technologies development and
implementation, security technologies, including voice/ speaker recognition have
already made their low-key presence almost ubiquitously. To name but a few: (1)
replaying recorded information; (ii) call monitoring and triaging; (ii1) automated
speaker voice verification or identification, etc.

Military applications of voice and speaker identification, based on
information from open sources, include navigating/ homing UVs (unmanned
vehicles; aerial and (under)water), ensuring reliable cell communications, etc. To
military purposes exclusively one may relate the following technologies of voice/
speaker recognition/ verification: (i) command and control; (i) communications;
(i11) computers and information access systems; (iii) (counter) intelligence; (iv)
training; (v) multinational forces. ' (rta.nato.int, 2005-2017).

The future perspective technologies of voice and speaker recognition/
verification may be described in one word — automation. Examples include:

- Automated interpretation of orders and communications to minimize
the response time;

- Transferring human intelligence communications into speech-
independent format;

" This is an abridged list only, since the author abides by a non-disclosure clause
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- Automated generation of specific military glossaries and multi-
language voice-command lexicons to be used at HQs and field levels in line with
the theater of operations stance;

- Enhanced levels of voice signal intelligibility, even in case of
heterogeneous transfer modes;

- Coded/ ciphered voice/ speech signal transmittance with simultaneous
interpretation at both communication ends.

To conclude, voice recognition technologies may duly take pride in their
impressive history. As to the future that awaits them, it definitely is bright and
exciting.

The author would like to express her deepest gratitude to fellow-interpreters
of the 2019 NATO Parliamentary Assembly for their advice, and appreciation of
the colleagues’ practical insight when developing this information memo.
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SPECTRAL CHARACTERISTICS OF THE LITHUANIAN
OBSTRUENTS ACCORDING TO GENDER: PRELIMINARY RESULTS
OF EXPERIMENTAL RESEARCH
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A different physiological structure has an impact on the apparatus of male and female
voices and the articulation apparatus. The aim of the paper is to compare acoustic features of
the consonants pronounced by males and females and to determine which differences depend on
the gender of an announcer, and which are related to the individual articulation of the
announcers. Three acoustic features are investigated: 1) duration of the release
phase;2) frequency of the spectral peak; 3) relative intensity. The investigation shows that the
only parameter — frequency of the spectral peak — can be related to the announcers’ gender.

Key words: Standard Lithuanian, obstruent, acoustic feature, gender, duration of the
release phase; frequency of the spectral peak; relative intensity.

Gender relevant voice parameters. A different physiological structure has
an impact on the apparatus of male and female voices (on the length and thickness
of the vocal cords, in particular) and the articulation apparatus (chiefly mouth and
nasal resonators). Males and females have different vocal fold sizes (Stevens,
1998, 25; Johnson, 2003, 83—84; Kent&Read, 2002, 19; KoazacoB & KpuBHoBa,
2001, 110). The male vocal tract is about 16,9 cm, female vocal tract is about 14,1
cm. Adult male voices are usually lower pitched due to longer and thicker folds.
The male vocal folds are between 17 mm and 25mm in length, while female vocal
folds are between 12 mm and 17 mm in length. The difference in vocal fold length
and thickness between males and females causes a difference in vocal pitch.
Fundamental frequency of male voices is about 120 Hz, female voices — 220 Hz.
The male speaking pitch range is between 80 Hz and 170 Hz, while female
speaking pitch range is between 150 Hz and 270 Hz. Smaller vocal tract means
higher resonances (for female voices) and larger vocal tract means lower
resonances (for male voices).

Researchers of the school of Lithuanian phonology have been carrying out
instrumental investigations exceptionally with male voices for a long time. Cf.
Aleksas Girdenis arguments: “It is best to take male speakers as announcers (if, of
course, there is a choice), since the ear perceives and distinguishes sounds
pronounced with a high voice less well. Male voices are especially desirable when
the same data is intended for spectral analysis: high female voices are poorly suited

106


mailto:jolita.urb@gmail.com
https://en.wikipedia.org/wiki/Human_voice

3BIPHUK MATEPIAJIIB IV KPYTJIOTO CTOJTY
«CYYACHI TEHJEHLIT ®OHETUYHUX JOCIIKEHD» (23 ksitus 2020 p.)

for such studies, since they have few harmonics” (Girdenis, 2014, 50). Female
voices started to be systematically studied in Lithuanian phonetic works only at the
beginning of the 21st century.

The main aims of this article are: 1) compare distinctive acoustic features of
the consonants of Standard Lithuanian pronounced by males and females; 2)
discuss which differences depend on the announcers” gender and which are related
to the announcers’ individual articulation.

Recorded material. Lithuanian obstruents were analysed in prevocalic
positions in CVC type syllables pronounced in isolation. The research material was
produced by the Lithuanian native speaker announcers in standard pronunciation.
The material was read by 12 Lithuanian announcers (6 male and 6 female, aged
20-50 years).

The analysis of consonants is based on the objective experimental methods.
The obtained data was processed using MS Excel, as well as the SPSS; the analysis
of the sounds was performed using a sound processing and analysis software
program Praat.

This experimental research was carried out only with obstruents: plosives,
fricatives and affricates. Lithuanian prevocalic obstruents in CVC sequences were
characterized on the following acoustic features: 1) duration of the release phase;
2) frequency of the spectral peak; 3) relative intensity.

Duration of the release phase. In the case of plosives in prevocalic CVC
position it is the interval between the release of the closure and the beginning of
voicing of the next vowel. The duration of the release phase depends on the size of
the resonator (mouth cavities) before and after the release of the closure: the larger
the size of resonating cavities, the longer the release phase.

Both male and female data show that the duration of the release phase in
voiced obstruents is shorter than in the corresponding voiceless obstruents. In the
group of voiced obstruents, consonants produced by males (Figure 1) tend to have
higher statistical means of the duration of the release phase to compare to the same
obstruents produced by females (Figure 2). The exception is voiced affricates [d3]
and [&'], [b], [d'], [¢]] which have longer duration of the release phase in female
data than in the male. In the subsystem of voiceless consonants those produced by
females have longer duration of the release phase.
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Figure 1. Duration of the release phase: male = Figure 2. Duration of the release phase:

data (obstruent: @ non-palatalized voiceless,  female data (obstruent: A non-palatalized
O. non-palatalized ~ voiced, ® palatalized  voiceless, /\ non-palatalized voiced, A
voiceless, © palatalized voiced). palatalized voiceless, /. palatalized voiced).

Comparing intervals for the duration of the release phase for male and
female data show, that this data separates voiced and voiceless obstruents: voiced
consonants have shorter duration of the plosive phase than their voiceless
equivalents.

The duration of the release phase is also affected by the differences in
production by different genders: women produce voiced consonants in a ‘more
voiced’ way, while men add voicing to the voiceless consonants.

This data might mean that the duration of the release phase, after all, is more
affected by the individual peculiarities of announcers, not the differences in
production by different genders.

Frequency of the spectral peak. The regions of concentrated spectral
energy with higher amplitudes of spectral components are called peaks. Since the
distribution of peaks in the FFT spectrum depends on the vocal tract resonator, it is
believed that the analysis of FFT spectrum provides information on the place of
articulation of consonants. Thus in the obtained FFT spectrum the energy
distribution was analysed in the range of 0-8000 Hz. The frequencies were
measured in the spectrum of the dominating, 1.e. the highest peak. This interval is
considered to be optimal, because it is enough broad not to loose any crucial
acoustic information.

The distribution of peaks in the FFT spectrum depends on the vocal tract
resonator i1s more or less dependent of the resonator of the mouth: the larger its
size, the lower the F2 frequency.

Obstruents produced by males (Figure 3) have lower statistical means of the
frequency of the spectral peak to compare to the same consonants in female data
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(Figure 4). In the group of voiceless consonants, the exceptions are the non-
palatalized fricative [s] and the palatalized fricative [s'], which produced by
females are shorter than for the same sounds produced by males. In the group of
voiced consonants, the mean frequency of the spectral peak for affricates [dz], [dZ']
produced by females is shorter than for the same sounds produced by males.
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Figure 3. Frequency of the spectral peak: Figure 4. Frequency of the spectral peak:
male data (@ non-palatalized obstruent, O  female data (A non-palatalized obstruent, A
palatalized obstruent). palatalized obstruent).

The order of increasing the frequency of the spectral peak is starting from
the lowest (velar [x], [y] in male (M) pronounciation) to highest ([dzj], [zj], [tsj], [sj]
in female (F) pronounciation):

M. [x], [¥] <F. [x], [y] <M. [b'], [p'] <M. [f] <M. [d], [t] <M. [p], [b]
<F.[V], [p'] <M. [J1, [3] <F. [d], [t] < M. [K'], [¢], [¥'], [X] < F. [p], [b] < M.
[g], [k] <M. [&], [f] <F.[g], [k]<M[fj]<F [K'], [g] < F. [f], [f] <M. [],
[§°], [3], [ds'] <M. [d] [{] <F. [y'], [¥] <F. [/], [F] , [, [] [3'], [d3], [ds]
<M. [8], [z], [d], [s] <F. [&], [2], [6], [s] < M. [#], [s [ ] ['], [d] <F. [¢],
[2], ['], [s']

Obstruents produced by males tend to have lower statistical means of the
frequency of the spectral peak to compare to the same consonants in the female
data. Frequency of the spectral peak can be related to the announcer’s gender.

Relative intensity shows the relation between the mean intensity of the
fricative or affricate and the mean intensity of the vowel in their phonetic
environment. The mean intensity shows the mean sound intensity in a given
interval. The mean values of intensity were obtained from the intervals with
duration of 10 ms, while the intensity of vowels was obtained from the intervals
with duration of 50 ms, located approximately in the middle of the vowel.

Results of our experiment show that obstruents produced by males (Figure
5) tend to have lower mean relative intensity than the same consonants produced

”

[
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by females (Figure 6). This trend is more consistent in the group of voiced
consonants (except velar consonants: the relative intensity of [y], [y'] in male data
is higher than in female data). In the group of voiceless consonants there are more
exceptions, cf.: in male data, the mean relative intensity of labiodental [f], [f],
dental [s], [s'], alveolar [t] and velar [z], [x'] is higher than in female data.
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Figure 5. Relative intensity: male data (@
non-palatalized obstruent, O palatalized
obstruent).

di

Figure 6. Relative intensity: female data (A
non-palatalized obstruent, A\ palatalized
obstruent).

In the group of voiceless consonants, the relative intensity of non-palatalized
and palatalized consonants increases in the following sequence: labiodental <
velar/palatovelar < dental/alveolar. Thus in the group of voiceless consonants the
relative intensity differentiates three articulatory groups of consonants. Dental and
alveolar consonants do not differ, but it is possible to say that they have one of the
highest means of relative intensity.

Relative intensity in voiced consonants increases in different patterns. In
male data, dental consonants have lowest relative intensity, while alveolar and
velar consonants show a mixed pattern. In female data, velar consonants have the
lowest mean relative intensity, while alveolar consonants have the highest. Thus
the relative intensity increases in different sequences in male and female data; cf.:

male: dental < alveolar/velar (palatovelar);

female: velar (palatovelar) < dental < alveolar.

The influence of gender on the relative intensity is uncertain, since the
observed differences do not show a clear pattern.

Conclusions. Comparing distinctive acoustic features of the consonants of
Standard Lithuanian pronounced by males and females:

1)  The results of the duration of the release phase obtained do not
confirm the impact of the announcer’s gender on the length of the release phase,
the differences fixed are not regular.
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2)  The results of the relative intensity obtained do not confirm the impact
of the announcer’s gender on the data of relative intensity, the differences fixed are
not regular.

3)  The investigation shows that the only one parameter — frequency of
the spectral peak — can be related to the announcer’s gender: lower frequencies of
the spectral peak are usually characteristic of the obstruents articulated by male
speakers than of the same obstruents articulated by females.

The results of the investigations of the consonants of the Lithuanian
language could be compared with the analogous investigations of the consonants of
the Latvian language (Urbanaviciené, Indriane, Jaroslavien¢ and Grigorjevs,
2019).

In Lithuanian and Latvian, the duration of the release phase in male and
female productions varies and there are no consistent differences related to gender.

In Lithuanian, the frequencies of the spectral peaks in plosives, fricatives
and affricates produced by males are lower than in the same consonants produced
by females. In Latvian, obstruents produced by males have lower mean frequency
of the spectral peak than the same obstruents produced by females.

In Lithuanian and Latvian, the influence of gender on relative intensity is
uncertain, since the observed differences do not show a clear pattern.

In order to obtain more accurate results we need to gather more data. But
current results already show universal tendencies in both Baltic languages
comparing male and female pronounciation.
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JIHIT'BOKOHTPACTHUBHI JOCJIDKEHHS THO3EMHOI TA
YKPATHCBKOI MOB

BUKOPUCTAHHS IPOTPAMHOI'O HAKETY ELAN JIJI1 AHOTALII
CYITPOBOKYBAJIBHUX KECTIB KPUTUKHU B MOBJIEHHI
HIMEIBKHUX TA YKPAIHCBKUX MOJIITHUKIB
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The paper represents the use of the ELAN software package for annotating critical co-
speech gestures in the speech of German and Ukrainian politicians. The study develops a model
for a two-way comparison and suggests that verbal and paraverbal means of expressing political
criticism, depend, on the one hand, on the speaker’s individual characteristics (age, gender,
social status, emotional state, rhetorical competence, etc.) and, on the other hand, have their
own ethnic specificity and are determined by the cultural traditions of political criticism in the
public discourse of Germany and Ukraine. The research shows that gestural accentuation is
independent of the key critic-words, however we registered the use of gestures by politicians who
point to the object of criticism, usually with the index finger or the open palm of the right hand.

Key words: ELAN, Germany, Ukraine, political criticism, verbal and paraverbal means.

Kputrka € BaXJIMBOIO CKJIAJIOBOIO MYOJIIYHOTO MOJITUYHOTO CHIIKYBAaHHS,
ake B Himeyunni 1 YkpaiHi Mae cBOi Tpaauilii 1 3aJIEKUTh BIJ] MEHTAJIbHO-
KYJbTYPHUX OCOOJMBOCTEH TMOMITUKIB, MOTHUBAIIMHUX HACTAHOB KPUTUYHOI
PUTOPUKH, HAJIEKHOCTI JO OJIHIEI 31 CTOPIH B OMNO3UTHUBHUX JIUCKypcax
"cBiit/uyxuit", "omo3zuuig/Biaaga", "HoBui/cTapuil", "mianernuid/minep", a Takox
OCOOMCTICHOT PUTOPUYHOI KOMIIETEHI[II MOBIISI, CTYIEeHS €JIOKBEHTHOCTI HOro/ii
npomoBu Toio [1,67]. Tak, y HIMEIbKOMY MOJITUYHOMY AUCKYpCI MepeBara
BI/IJIa€THCSI caM€ MO3UTUBHO BMOTHUBOBAHIM KOHCTPYKTUBHIN (OpPMI KPUTHKHU, SIKa
HaJICKUTh /10 BIUIMBOBOI'O apceHaay MOJITHKA, 3[aTHOr0 (PaxoBO KPUTUKYBATH,
npuiMaTu KpUTUKY ¥ BiamnoBimatu Ha Hei [3]. MapkepoM KOHCTPYKTHBHOCTI
KPUTUKU € HAsBHICTh Y KPUTUYHOMY KOMEHTapi OyAb-SKMX MPOMO3HUIIIN 1100
nominmenHss (HiM. Verbesserungsvorschldge) [4]. B ykpaiHCbKOMY HOJITHYHOMY
JUCKYpPC1, HABMAaKW, HAWAKTUBHIIIOK CEMaHTUKOK KPUTUYHOI'O BHUCIIOBIIIOBAHHS €
KpUTHKAa y (OpMiI HETaTUBHOTO CYJKEHHS, SIKE, HAa BUIMIHY BiJ HIMEIBKOTO,
OpIEHTOBAHE HE Ha aHAJII3 MOMUJIKH B JIIX OMOHEHTA, a HA HETATUBHY OI[IHKY HOT0
ocobwuctocTi [1, 73].
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Sk mpaBmiO, KPUTUYHE BUCIOBIIOBAaHHA B 000X MOBaX CYMPOBOJKYETHCS
aKIICHTYIOUMMU JKecTaMu (aHIJ. co-speech gestures) MOBIISL — aJ]peCcaHTa KPUTHUKH,
Kl 30pIEHTOBAHI HAa CEMAHTUKY KPUTHYHOTO BHUCIOBIIOBAaHHSA 1 MOCUJIIOIOTH
EKCIUTIIUTHI (TpsMi/HenpsiMi) BepOaibHI MapKepu KPUTHKU, CUHXPOHI3YIOUHUCH 13
HaroJIOUIEHUMH CkJiafamMu. Jlo TakuX »KeCTiB BIAHOCHUMO KECTH MpaBoi abo JIiBOi
PYKH 3 KOH(]Irypami€ro KUCTI y BUIVIAAI KyJlaka, BKa31BHOTO MaJibls, LIUPOKO
BIAKPUTOI OJIOHI. Taki pyxu MaroTh, SIK IPaBUIO, IMIYJILCUBHUM XapakTep, BOHU
cnpsiMBaHl y OiK ajapecara KpPUTHKA 1 MOXYTh NEPEBHUIYBAaTH JIHIIO IjIeya
aZpecaHTa KpUTHUKHU.

VY Hamomy AOCHIPKEHHI MM MAaeEMO Hamip MpoaHaIi3yBaTH MapaBepOalibHI
3aco0u, SKI CYNPOBOUKYIOTh KPUTHYHI JAUCKYypc-()parMEHTH B MNPOMOBAX
HIMEIIBKMX Ta YKpaiHCbKUX TMOJITUKIB, Ta 3a JIOMOMOTOI IHCTPYMEHTAIbHO-
(hOHETUYHOrO aHalli3y BCTAHOBUTHU 3JIEKHICTh a00 aBTOHOMHICTh MPOCOAWYHUX 1
KIHETUYHHUX 3aC001B O(hOPMIIEHHSI KPUTUYHOT'O BUCJIOBIIFOBAHHSI B/l HOTO CEMAHTHUKO-
CUHTAKCUYHOI CTPYKTypH, KIIOYOBUX KOHIENTIB Ta pPIBHUX (POpM KPUTHKHU
(3ayBakeHHS1, IPETEH31s, 3aNI€PEUCHHS, 3BUHYBAYCHHS1, HEBJOBOJICHHS Ta 1H.).

J1Jis1 BUKOHAHHS TIOCTaBJIEHUX 3aBJaHb 0yl0 C(hOPMOBAHO 3a2AlbHULL KOPNYC
MOBHO20  Mmamepiany — JTOCHIIDKCHHS, IO CKJIAJAa€ThCsAd 13 BI1JE03aIMCiB
PI3HOKAHPOBUX TMOJITUYHUX BUCTYMIB HiMenbkoMOBHUX (A. Merkel, M. Schulz,
K. Kiihnert, A. Kramp-Karrenbauer, A. Weidel, A. Gauland, H. Seehofer, F. Merz
Ta 1H.) Ta ykpaincbkux (O. Jlsmko, P. Komaba, O. Kyuepenko, B. 1lubynbko,
H. lllyppuu, B. 3enencekuii, I1. Ilopomenko, I. dapion, H. CaBuenko Tta iH.)
MOJIITUKIB 3arajJbHUM OOCSTOM MO 5 TOJAWH JJI KOXKHOI MOBHOI I'pyIU. 3aBISKU
i1eHTU(dIKaliTHOMY EKCIIEpPUMEHTY, 3 HABEJCHOr0 KOpImycy OyJ0 BHOKPEMIIEHO
METOJIOM CYILIBbHOI BUOIPKU KpumuuHi ouckypc-gpaemenmu 1o 500 oquHUIE 115
HIMEIILKOI Ta YKpaiHChKOi MOB. Y nux ¢parmentax Oyno igeHTudikoBaHo 680
MOBJICHHEBOCYIIPOBIIHUX JKECTIB, 5Kl aKIEHTYIOTh KPUTHUYHE BHUCJIOBIIOBAHHS
1 MatoTh pi3au Gpopmu: (1) xectu npapoi abo J1iBOT PyKH 13 KOH(PIryparie€ro KUCTI y
BUTJISII KyJlaKa, BKa31BHOTO MaJblis, IUPOKO BIIKPUTOI 10T0H], (2) KUBKH T'OJIOBH,
(3) pyxu tina. IHCTpymeHTanbHa 0OOpoOKa BiJACO-YpUBKIB 3arajJbHUM OOCSITOM
3BydyanHs 100 xBuiauH Oyna BHUKOHAHA y MPOrPAMHOMY MAaKeTl BiJCOCUTHAITY
Sound Forge 9.0. ExctparoBana 3 Bijieopsily 3ByKOBa CcTpiuka Oyjia oOpoOieHa y
nporpami PRAAT 5.04.43. [2]. AHOTalil0 MOBJICHHEBOCYIPOBITHUX >KECTIB Y
KPUTUYHOMY JAHCKYypc-(parMeHTi OyJlo BHKOHAHO 3a JOTOMOTOI0 MPOTrPaMHOTO
nakety ELAN [6].

Y pobouomy BiKHI mporpamu, SIK MU OauMMoOo Ha puUcCyHKax 1 1 2,
300pakeHUM BHUOKpPEMJICHUN Bigeo-GpparMeHT 1 Horo ocuuiaorpama, 3 SKOi
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CUHXPOHI30BaHi BiciM piBHIB aHoTauii: (1) KpuTUYHUN HAUCKYypC-pparMeHtT,
uimuit/Criticism  Utterance Entire, CUE; (2) kputuunuii auckypc-¢parMeHr,
cuntarmu/Criticism Utterance by Sense-Groups, CUbySG; (3) BepbanbHuUit
Mapkep kputuku B cuHtarM / Verbal Criticism Marker in Sense-Group,
VCMinSG; (4) tun xecty / Type of Co-Speech Gesture, TofCSG (onna pyka /
OneHand, LeftHandUsed, RightHandUsed, aBi pyku / BothHandsUsed, romosa /
Haed); (5) dopma kucti / Hand Shape, HS (Binkputa nonouns / OpenPalm, kynak /
Fist, onun nanens / OneFinger, 6arato nmaneuiB / ManyFingers); (6) monoxxeHHs
nononi/Palm Orientation, PO (Bcepenuny / Inside, nazoBH1/Outside, naBepx Up,
BHM3 Down, BHyTpimHsa ctopoHa Bropy / InsideUp, 30BHIIIHSA cTOpoHa Bropy /
OutsideUp, BuyTpimHs ctopoHa BHM3 / InsideDown, 30BHIlIHS CTOpOHA BHU3 /
OutsideDown); (7) manpsimok pyxy / Movement Direction, MD (i1iBopyu / Left,
nHanpaBo Right, sropy / Up, Bau3 / Down, niBa Bropy / LeftUp, npasa Bropy /
RightUp, niBa Buu3 / LeftDown, npaBa BHu3 / RightDown, Bin cebe g0 00'exrta
kputuku / AwayFromSelf (in front, to the object of criticism), mo ce0Ge
camokputuka / TowardsSelf (in front, self-criticism); 8) Tpaexktopis pyxy /
Trajectory, T (mpsimo / Straight, nmyra/Arch, kono/Circle, cmipans / Spiral, S-
minist/S-Line, iHma d¢opma / OtherShape). Yci aHIIIOMOBHI MO3HA4YE€HHS 1
CKOPOUYEHHSI PIBHIB aHOTAIlli KPUTUYHOTO AUCKYypC-(pparMeHTa B HIMEUBKOMY 1
YKpaiHCbKOMY TOJITUYHOMY JUCKypcaxX 3alpoOlOHOBaHI aBTOPOM  I[bOTO
nociimkenns (O. Bapenpka). Buau 1 cmocoOu anoTarnii GopM KHCTI, TOTOKEHHS
JIOJIOH1, HAIIPSIMKHU PYXY JKECTY 1 MOro TpaekTopii Oynu nmo3udeHi B npai [5, 163].

Jns umroctpanii BukopuctanHs nakety ELAN y poHeTHUHUX TOCTIKEHHAX
OyJ0 MpOBEAEHO 3ICTAaBHUU ayJ10BI3yaJlbHUN aHali3 JBOX KPUTUYHHX JUCKYpC-
(dbparmMeHTiB 3 eleKTopalbHUX NebariB ykpaiHcbkuX nomiTukiB II. Tlopomenka i
B. 3enencekoro (1) Tta Himenpkux — A. Mepkens 1 Maptina lynsua (2), ski
BU3HAYEHI ayguTopaM i 4Yac 1AeHTU(DIKAIITHOTO EeKCHEPUMEHTY  SIK
"caMOKpUTHKA", fKa € OCOOJMBUM PI3HOBUIOM EKCIUTIIIUTHOI KPUTHUKH, KOJIU
aJpecaToM KpPUTHKU € caM aJpecaHT, IO pedieKcye CTOCOBHO caMoro ceode, 10
BJIACHUX TOMWJIOK Ta BU3Ha€ ix (aHri. self-criticism): (ykp.) [3el€HCHKHUI Vs.
[Topomenko: ...I B 4oMy rojioBHa MOMMJIKA ... s BaM CKaXy ... MU 3 BaMu
rojiocyBainu 3a ojnHoro Ilopomenka, a oOpanu iHmOro... me mpasaa.|; (HiM.)
[[Iynei vs. Mepkensb:... dazu kann ich nicht raten denn [dass wir den Fehler
gemacht haben unsere europdischen Nachbarn nicht vorher einzubeziehen
sondern sie hinterher vor vollendete Tatsachen zu stellen / Mu 3po0OuIM MOMUIIKY,
10 HE 3aJy4Yalid HallluX €BPONEUCHKUX CYCIIIB 3a3/aJIeTib, a CTABWIN iX Mepe.
daxramu] fiithrt dazu].
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Tak, moscHIOIOUM NPHUCYTHIM Ha Jebarax, y UYOMYy ITOMUJIUBCS
B. 3enencbkuii 1 ykpaiHchbkuil Hapon, BukazaB jaoBipy IL Ilopomenko Ha
nonepeaHix Bubopax (" Bam MOSACHIO, B 4YOMY MM TOMUJIUJIUCH...BEJIMKA
nomuika), B. 3eneHChkHIl CympoBOIKY€E >KECTaMU MNpaBOi PYKH Takl JUISHKU
MoOBJIeHHs, a came (1) "rosmoBHa mommika" (kect mpaBoi pyku (OneHand,
RightHandUsed), kictb sikoi cdopmoBaHa B KyJiaKk 13 BKa3IBHUM MaJbIEM
(OneFinger), Hanpsamok pyxy — Bropy (Up), TpaekTopist pyxy xkecty — ayra (Arch)
1 (2) o0’ekr kputuku — '"Ilopomenko" (kect mnpaBoi pyku (OneHand,
RightHandUsed) i3 Biakputoio nonionetro (OpenPalm), 30BHIIIHS CTOpOHA SIKOi
po3BepuyTta Bropy (OutsideUp), HampsiMOK pyxy— Bia ce0e 10 00’€KTa KpUTHKHU
(AwayFromSelf), Tpaextopis pyxy xecty — ayra (Arch) (nus. Puc. 1).

Puc. 1. AHOTaIig KPUTUYHOTO JUCKYpC-(parMeHTa 1 BKIIOUCHUX
MOBJIEHEBOCYIIPOBIIHUX kecTiB B. 3enencrkoro Ha aedatax 3 1. [Topoiienko B
nporpami ELAN

Y cBow uepry, Maprun Illynen, xputukyroun Amnreny Mepkens 3a
HECBOE€UYACHE 3aJTyUYCHHS €BPONEUCHKUX CYCIIB A0 MPOOIEM 3 MIrpaHTaMH, TaKOXK,
gk 1 B. 3eneHcbkull, npu3Hae CBOIO MOMHUJIKY Pa3oM 3 IHIIMMH MOJITUKAMU, MPU
[IbOMY BiH aKI[EHTY€ KMBKaMH T'OJIOBH Ta ECTAMH MPABOi PYKU HACTYIHI JIUISHKU
y kputuuHomy nuckypc-pparmenti: (1) " Fehler/momuaka" (kuBok ronosu Haed
Shake) 1 (2) "nicht vorher/3azmanerigp" (kect mnpaBoi pyku (OneHand,
RightHandUsed) i3 Bimkputoto nononetro (OpenPalm), 30BHIIIHS CTOpOHA SIKOi
po3BepHyTa Bcepeauny (Inside), nampsmox pyxy— a0 cebe (TowardsSelf),
TpaekTopia pyxy xkecty — nyra (Arch) (auB. Puc. 2).
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Puc. 2. AHOTaIig KPUTUYHOTO JUCKYpC-(hparMeHTa i BKIIOUEHUX
MoBIieHeBoCyTpoBiHUX KecTiB M.Illynbia Ha nebatax 3 A.Mepkens y nporpami
ELAN

Takum unHOM, BUKOpHUCTaHHs mporpamHoro makery ELAN mns anoramii
CYNPOBOJKYBAIIbHUX >KECTIB KPUTHUKU B MOBJICHHI HIMEIBKMX Ta YKPaiHChKUX
MOJIITUKIB J103BOJISIE 3pOOUTH 1IKaB1 CIIOCTEPEKEHHS: KECTOBA AaKICHTyallisl B
KPUTUYHOMY JUCKypCc-PparMeHTi pOOUThCS HA CEMAHTHUYHO HE3aJEHKHUX
OJIMHUIISIX — KIIOYOBUX CJIIOBaX KPUTUKH (YKpP. HEMPABUIbHO, XMOHO MOMUIIKA, HIM.
Fehler, falsch, unrichtig) Ta BracHomy iMeHI, sike MO3Ha4a€ 00 ’€KTa KPUTUKHU
(ILITopomenko). Bognovac, MOKHa BUOKPEMUTH CEMAHTUYHO 3aJICKHI CIIOBA, SIK1
HE € BJIACHE MapKepaMu KPUTHKHU, ajie BKa3ylOTh Ha MPUYMHY MOMUIKH (HAMp.,
CIIOJIyYEHHS HETaTUBHOTO 3aiiMEHHMKA 1 mpuciiBHUKa nicht vorher). Ile cBiquuTh
PO HE3AJIEKHICTh MKECTOBOI aKUEHTyallyli BlJ YaCTUHOMOBHOI HAaJIEKHOCTI
KIIFOUOBUX JIGKCHYHUX OJMHUIL KpUTUKH. llpu 1pOoMy croocTepiraerbcs
BUKOPHUCTAHHSI TMOJITUKAMU KECTIB, SIKI BKa3ylOTh Ha OO0 €KT KPUTUKH, 3a
JIOTIOMOT010, SIK MPAaBUJIO, MPaBOi PYKU 13 BKa3IBHUM MajiblieM a00 BiAKPUTOIO
JOJIOHEIO.
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THE HISTORY OF UKRAINIAN LITERATURE TRANSLATION
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The paper is a review of Ukrainian literature translations into English during XIX-XX
centuries. It characterizes activities of the known Ukrainian translators and highlights

translations made during the important periods of the history of Ukraine.
Key words: translations, Ukrainian literature, classical authors, literary texts.

During the translation from one language to another various creative
processes were taking place for the centuries, which have great importance from
ancient times to present days. In the 21st century computer programs are actively
involved in the mentioned processes.

A general review of Ukrainian literature translations into English allows us
to note certain tendencies from the very first glance; they are different from
translation process of any other national literature, which is firstly explained by
historical and political factors. In their turn, these factors defined the nature of
translations strictly by geographic principle, i.e. English-language translations
performed on the European continent and beyond. Still, we can objectively state
that the latter dominate over the former. In our opinion, there are solid reasons for
that, as it is in the United States of America, Canada and Australia that powerful
scientific centers and Ukrainian studies institutions are located.

As for Europe, and the United Kingdom in particular, the interest towards
Ukrainian studies has always been much weaker. Despite the existence of the
Institute of Ukrainian Studies and Department of Ukrainian Studies in National
British Library (London), Ukrainian studies as such were established only recently,
in 2008 in Cambridge University. Therefore, the number of translators working on
translations of Ukrainian literature in the United Kingdom and the USA, Canada or
Australia is different. The most famous British authors are Vira Rich and Steven
Komarnitsky, Sarah Lukacs being less known; we can also mention Thomas
Moore from Ireland and Robert Jamison from Scotland. If we look at translations
from Ukrainian beyond Europe and only selectively, among the most well-known
we can name Michael Naydan, Larysa Zaleska-Onyshkevych, Mariya Skrypnyk,
Marko Tsarynnyk, Bohdan Boychuk, Yuriy Lutsky, Patricia Warren (Kylyna),
Virlyana Tkach, Wanda Philips, Marko Pavlyshyn, Yuriy Tkach, Vitaliy
Chernetsky, Roma Franko, Marko Andreychyk, Dzvina Orlovska, and others.
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An interesting phenomenon is the publication of Ukrainian literature (both
classical and modern) in English conducted in Ukraine (mostly in Lviv in such
publishing houses as “Litopys”, “Sribne slovo”, “Spolom”, “Klasyka”,
“Kalvariya”, “Piramida”, “Vydavnytstvo Starogo Leva”; there are also two
publishing houses in Kyiv, “Mystetstvo” and “Vydavnychy dim Burago”); they
include both individual authors, mostly poets, and antologies, mono- and bilingual.
Among those we can name the following:

a) monolingual publications: poetry collection by Ivan Franko “Withered
Leaves” translated by Ivan Teply (2009); antology of works by the youngest
generation of writers, in particular Lyubko Deresh, Irena Karpa, Kateryna
Khinkulova, Svitlana Pyrkalo and Ostap Slyvynsky under the title “Half a Breath”
(2009); fairy tales by Zirka Mentazyuk “Kyiv Fairy Tales” (2006);

b) bilingual publications of individual authors, in particular poets: “Autumn
Stars” by Maksym Rylsky (2008); “Great Harmony” by Bohdan-lhor Antonych
(2007); “Flying Head and Other Poems” by Viktor Neborak (2006); “Memory
Landscapes” by Lina Kostenko (2002); “Early Lyrics” by Pavlo Tychyna (2000)
and collection of prose by Yuriy Vynnychuk “Windows of Frozen Time” (2000)
translated by Michael Naydan (“Litopys” publishing house); poetry collections by
Volodymyr Tsybulko “Eye on Bell Tower” and “Angels in the Pyramid” translated
by Yuriy Tarnavsky (2005, 2001); Taras Shevchenko “Selected Poems. Paintings.
Graphics” translated by Vira Rich (2007); small prose works by Vasyl Gabor “The
Book of Exotic Dreams and Real Events” translated by Patrick Cornes, Nataliya
Pomirko and Oksana Bunyo (2012);

c) bilingual antologies: “In Other Light” is the antology of classical and
modern poems translated by Virlyana Tkach and Wanda Phipps (2008) and “100
Years of Youth” is the antology of Ukrainian poetry of the 20" century translated
by Michael Naydan and other authors.

If we analyze translations of Ukranian literature into English, which were
published beyond Europe, despite similar tendencies in publishing both single
books and antologies, texts for English readership are more complete and diverse
in writers.

As Maxim Tarnawsky points out, the history of translations of Ukrainian
literature into English is rather short and not alsways regular. With the exception of
publishing Ukrainian classical authors, in particular Taras Shevchenko, Ivan
Franko, Lesya Ukrainka and several other writers, Ukrainian literature was
published in English extremely rarely. As for translations in the UK, up until 2000
there had not been a single publication of Ukrainian book in English there. Still, it
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doesn’t undermine in any way several decades of work in poetry translation by one
of the most famous British translators of Ukrainian literature, Vira Rich, whose
texts were published abroad and in periodicals, especially during 1990s. In the
English-language space beyond Europe the situation has been somewhat different.
Ukrainian literature has been translated, but the choice of authors has been
sporadic and did not reflect the general state and main trends of Ukrainian
literature development.
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THE EVOCATIVE POWER OF PHONETICS
IN MIXED ABILITY ENGLISH CLASS
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Research and Educational Center for Foreign Languages,
National Academy of Sciences of Ukraine
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The present paper sets out to explore the role of evocativeness in teaching remedial
pronunciation to Ukrainian PhD students in mixed ability classes. We focus on tricky
pronunciation cases of academic vocabulary. Special attention is paid to word stress,
palatalization, devoicing, and basic intonation patterns, including, but not limited to questions
and negation phonic contouring. Relevant useful online resources are also discussed.

Key words: evocativeness, emotions, remedial phonetics, academic vocabulary, mixed
ability classes, context, language variation

As language educators we all know: there is no such thing as an ideal
learner — in the majority of cases. Most of our classes are mixed ability ones: non-
homogeneous, with students of differing backgrounds, learning speed, motivation
and linguistic abilities (or “linguistic intelligence” in terms of Howard Gardner's
multiple intelligence theory). The classes of PhD candidates getting ready to pass
their qualifying exams in English are no exceptions to the rule. We do have high
and low level ability classes and the mix of both. We argue that evocativeness 1is
the key to awakening both linguistic and emotional intelligence that results more
effective memorizing of phonics patterns, thus improving the students’ overall
language performance (in terms of Chomskian linguistics). Let us concentrate on
some effective techniques that could be used for integrated remedial phonetics
practice. The rule number one here would be: adapting instructional materials to
elicit their evocative potential. What does it mean? While everything is more or
less clear with adapting, evocativeness definitely deserves more than a word or
two. While enjoying different definitions, it still boils down to the following: the
effect of emotions on a person’s memory and/or feelings (Bedanokova, 2018) or,
simply put, an emotional impact, something resonant that has the ability to touch
the soul, and even some sort of elusive quality that “makes your prose stimulating”
(Raja, 2020). We might well add: not just the prose, but speaking as well. In fact,
all four ingredients of good writing: simplicity, clarity, elegance and evocativeness,
as suggested by Shani Raja, might be applicable to speaking as well. We agree
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with him that putting those four ingredients together makes someone’s writing (and
speaking!) truly outstanding. What might help? We suggest:

econcentrating on “difficult” pronunciation cases (British and American
English differences https://dictionary.cambridge.org/);

eusing short (!) videos featuring outstanding and charismatic personalities;

o using such YouTube resource as YouGlish that demonstrates how
English is spoken by real people and in context: https://youglish.com/ in addition
to tongue twisters, poems, and songs. The emotional component in English speech
does make a difference. Let’s take the case of “Excuse me (!)”, where — depending
on the stress — the phrase can signal:

Excuse me.(,) Vs. Excuse me!
apology Vs. I disagree!
a way of polite interrupting strong disagreement

starting to say something

Or take the word everyone uses but often mispronounces: “interesting”.
Jason Durham and Alshon Tye (2020) suggest visualizing pronunciation in the
following way: interesting — inch-r-sting, or, when “interesting” is used for
emphasis, like this: in-tres-ting. Other cases worth noting: comfortable — “comf-ta-
bl”’; country — “coun-ch-ry” (Ibid.).

Our teaching experience has allowed us to compile a unique list of words
and phrases most commonly mispronounced by Ukrainian students — and to
suggest some ways of dealing with the problem. Actually, we start with teaching
the correct way of pronouncing frequently mispronounced academic words, such
as: word, data, interest, interesting, version (2 ways of pronouncing), resource (2
ways of pronouncing); say vs. says; colleague; decade; electron; important;
question; unique; technique; cheque; recipe, receipt; component; audio; video;
stereotype; authentic; theory; variety; hierarchy; paradigm; procedure; chemistry;
technology; technique; genre; urgent; customer; (to) rely (on), reliable; vehicle;
hotel; circumstances; synthesis; consequences; tough; rough; though; although;
visual; anxious; anxiety; advocacy; region; religion; religious; strengths; doubt; no
doubt / undoubtedly; author, co-author; psychological, psychology;
pharmaceutical; society; chimera; ratio; Greenwich; Caribbean; Cambridge; David;
Leicester; Malta; Ottawa; Montreal; Washington D.C.; Chicago; Tucson; lowa;
Arkansas; Illinois; Xerox; McDonald's; Alfred Nobel; Isaac Newton. We also
suggest employing the so-called emphatic “visualizations”, e.g., interested vs.

interesting. We say: “Are you interested in science?” but “Science is interesting.”
We can also say “Thanks, I’'m not interested” to politely decline an offer. Here, we
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use the book by Caitlin Alfred “Fashion Keeps Us Interested, Style Keeps Us
Interesting”.

(TR ITEIN ERTTTTHIT
STYLE KEEPS US

A £,
s njereslihg ,"

"

i , funn | ILiRes

We often use what we call “there is no... in...” visualizations: of course —
NO fl, matrix — NO mat!, vegetable — NO table!, certificate — NO Kate!,
candidate — NO date!, determine — NO mine!, examine — NO mine!, elite — NO
light/lite!, infamous — NO famous!, cupboard — NO cup!, extraordinary — NO
extra!, sword — NO word!, architecture — NO arch!, experiment — NO ex- !,
experience — NO ex-!, Greenwich — NO green!, Buckingham — NO ham!

Some tricky cases deserve special attention:

soft (M’saxuii) — soften (mom’sikiryBatH),

comb climb tomb calm palm yolk Sherlock Holmes.

BUT: helm (wrypBan), realm (umapuna, ramysb, cgepa AisUIBHOCTI).

We also focus on contrasting words:

illustrate — illustration, pronounce — pronunciation,

hypothesis /sis/ ( rimoTe3a) — hypotheses /si:z/ (rinoresn),

parenthesis /sis/ (extra information that departs from the main subject,
digressionn BiaxuieHHs BiJ TeMu — parentheses /si:z/ (round brackets (),
JIYXKKH),

silicone (cuiikoH, cuiIiKOHOBUI) — silicon (kpeMHi, KpeMHi€BUI),

angel — angelic — Los Angeles,

island — isle — isles, sign — signature — insignia,

natural — nature, national — nation, south — southern,

breath — breathe, pure — purée, suit (kocTiom) — suite (HOMep-JIIOKC),

quote — quotation (tuTaTta), to quote (UTyBaTH) — quotient (KOe]IIi€HT).

And on some regional varieties (e.g. British English vs. American English):
niche, tomato, advertisement, address (aapeca), example, sample, enhance, tube,
new, template, qualitative, quantitative, towards, direct, direction, either... or;
neither... nor.

123



3BIPHUK MATEPIAJIIB IV KPYTJIOTO CTOJTY
«CYYACHI TEHJEHLIT ®OHETUYHUX JOCIIKEHD» (23 ksitus 2020 p.)

Here, we might mention other regional varieties, for instance, a “mix” of
British and American English called “the mid-Atlantic accent”, or “transatlantic
upper crust” pronunciation

99 <6

accent” a.k.a. “Boston Brahmins” or “Boston elite
(Abbate, 2013). Its sociolinguistic essence, so to speak, is perhaps best conveyed in
the poem by John Collins Bossidy:

And this is good old Boston,

The home of the bean and the cod,

Where the Lowells talk to the Cabots,

And the Cabots talk only to God.

https://allpoetry.com/poem/8619607-Boston-by-John-Collins-Bossidy

Another tricky thing is pronouncing abbreviations, e.g.: IEEE, ASCI,
A.S.A.P. / as.a.p. — as soon as possible, a.k.a. — also known as, and word
combinations like: there is; there are; far away; later on; as far as [ know; Or is it?
black coffee vs. orange juice. Word stress is yet another point worth mentioning:

product (mponykr, mpoaykiuis) — produce (OpOAYKT, MPOAYKIs) — to
produce (BUpOOIATH),

process (1poiiec) — to process (00poOIATH, IEPEPOOIIITH),

content (3MICT, KOHTEHT) — content (3agoBoJieHui, pleased with),

present (moJapyHOK, TPUCYTHIM, TemepilHii) — to present (IapyBatu,
MIPE3EHTYBATH),
estimate (o1iHka) — to estimate (OI[IHIOBATH),
project (mpoekT) — to project (MJIaHyBaTH, IPOEKTYBaTH),
address (AmE) — address (BrE) (ampeca) — to address (posrasmaru
(muTanHd, mpobiemy), 3BepTaTucs (10), aipecyBaTu).
More word stress cases: every day;
bad-tempered vs. bad-tempered person;
paper factory (function) vs. paper plate (material).
Other useful points worth drawing attention to:
eNO devoicing: and ant ice eyes had hat;
eNO palatalization: rich leave research serendipity / intuition;
ediscriminating between  w/v, th/s, z/th:
very well, this thing, that zone, think sink also zoo though although
use (BukopucTaHHsa) VS. to use (BUKOPUCTOBYBATH),
house (mim, ocenst) VS. to house (mictutu (the museum houses an array of
art);
eminimal pairs: it/ eat, ship/sheep, hill/heel, bed /bad, ten / tan;
ealways stressed “no /not” Cf. Icandoit. VS. I can’t do it
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e‘“‘the” is pronounced as /d1:/ before a vowel sound: the only one;
“the” can also be pronounced as /81:/ for emphasis: Was it the president of IEEE?
- falling intonation for Wh-questions (Wh-questions + How questions):

What’s your name? Where are you from? What do you think?

An effective tool for improving pronunciation might be watching short
YouTube videos that feature charismatic presenters like Richard Feynman, David
Crystal, Michael McCarthy, Martin Hewings, Howard Gardner, Elon Musk, to
name a few. And even — believe it or not — some LEGO-inspired videos!

All of the above deals with challenging words and phrases that students
often don’t bother to pronounce correctly, just because they won’t pay attention to
pronunciation rules, to say nothing of obvious and sometimes subtle differences in
the ways the words and phrases combine, which results in students’ inability to
sound right. So here, some things might be of help. Practice? Repetition? Yes, but
no boring drills (well, maybe some really good ones, as those suggested by Ann
Baker and Sharon Goldstein (2007). What really helps is igniting emotions galore
to awaken the innate desire to speak better. This means various visualizations
(employing color, fonts, pictures, etc.), using funny tongue twisters, listening to
and reciting beautiful poems, singing (or at least whispering) songs, watching
charismatic presenters and so much more... Because, above all, with pronunciation,
like with writing or speaking, evocativeness is the name of the game.
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OCOBJHUBOCTI ®OPMYBAHHS ®PAHKOMOBHOI
®OHOJIOI'TYHOI KOMIIETEHTHOCTI
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The paper highlights the importance of increasing the students’ foreign language
competence through including segmental and suprasegmantal phonetics into the practical
classes of French.

Key words: phonetics, phonetic competence, communicative skills, foreign language
teaching, practical classes of French.

doHeTUYH1 BOpaBU BIIICPAlOTh 3HAYHY POJib Y (popMyBaHHI POHOIOTTUHOL
KOMIETEHTHOCT], OCKUJIbKH BOHM € OCHOBHUM IHCTPYMEHTOM KOPEKTHOI BUMOBU
OyIlb-IKOTO cJ0Ba a00 BUCIOBJIEHHA. TOMy Ha MoYaTKy BHBYaHHS (PpaHIly3bKOi
MOBHM Yy BHIIMX 3aKJaJlaXx OCBITHM OaXaHO NPHUAUIATH yBary TpYyAHOILAM, IO
BUHUKAIOTh y CTYJIEHTIB Y MPOLIECi ONaHyBaHHsI BUMOBH, BPaXOBYIOUH crieu]iky
(hOHOJIOTTYHUX CUCTEM PITHOI Ta 1HO3EMHOI MOB. /[0 TakuX TPyJHOIIIB, 30Kpema,
BIJIHOCUMO HEBiIOM1 3BYKM (u, ch), TUIyTaHUHY MK Ha3adbHUMU (an/on),
TOHIYHUN HArojoc (HampUKiHI cjioBa) Touo. OnaHyBaBIIM apTUKYJALINHY 0a3y
1HO3eMHO1 MOBH, MOKHA TEPEXOJUTH 0 BMOPAB, OPIEHTOBAHMX HA TPEHYBAaHHSI
TaKUX SIBUII;

- 3BYKOBUX OJIMHUIIb MOBH ((POHEMU): TOJIOCHI Ta MPUTOJIOCH];

- mudepeHiitiux  (QoHeTHYHUX O0CcOOIUMBOCTEM (OHEM: Ty4YHICTb,
Ha3aJIbHICTh (HOCOB1 3BYKH), OKJIIO31s (BIAKPUTI Ta 3aKPUTI 3BYKH), JIaOISIBHICTh
(ryOH1 3BYKH);

- ¢dbonernyHoi OynoBU cCiiB, TOOTO IXHS CKJIaJoBa CTPYKTYpa,
JUCTPUOYIIisl HAr0JIOCY B CJIOBAaX TOLIO;

- npocoii, abo HaJCerMEHTHOI opraHizallii pedeHHs: IHTOHAIlIA, sSKa
MICTUTh TaKl CKJIaJIOBi, K ()pa30BUIl HAroJOC, PUTM, MAy3H, TEMI, T'Y4YHICTb 1
TeMmOpalnbHi xapakrepucTuku (1).

Tunosui npukiaa (GOHETUUYHHUX BIPAB MICTUTH iXHS MIA0IpKa, pO3MillleHA Y
BUIBHOMY nocTyri B Mepexi [arepuer (2). Lli BnpaBu, agantoBaHi 10 HIMPOKOTO
KOJIa KOPUCTYBayiB Pi3HOTO PI1BHS MOBHOI MiITOTOBKH, CIIPSIMOBAaH1 Ha:

1. Po3mi3HaBaHHs 3BYKIB y CJIOBaX:
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- [loznaure niTepy, sKa BIANOBIAAE 3BYKY [y]: uniforme, réunion,
retribuer, recours, jury, voiture, jouet, judo.

- [lo3HauTe niTepy, sfika BIAMOBIAAE 3BYKY [y] B KOXKHOMY CIIOBI: justice,
lutte, lotus, musette, musulman, rupture.

2. Po3nizHaBaHHA OHETUYHO CHOPITHEHUX 3BYKIB:

- [To3HauTe ckiaau 31 3ByKOM [y] 1 mAKpeciTh CKIaau 31 3ByKoM [u]:

La famille Lulibou a une voiture rouge.

Augustin et Julie ont un chien qui a pour nom Bouboul.

- 3aMiCTh KpaloK HaluiliTh rpadiyHy BIANOBIAHICTH 3BYKIB [d], [0],
[e]: Jard..., ...fant, sil...ce, leg..., comm...cer, ch...bre, torch....

- 3uaiaite 10 cimiB: 5 31 3BykoM [€] 15 31 3ByKoM [e].

3. CTpyKTypy CKIaMiB:

- [IpocnyxaiiTe Taki cioBa 1 BU3HAYITh KUTBKICTh CKJIAJIB Y HUX:

Meére, fenétre, mouchoir, collection, philatelie, machinateur.

- Cdopmyiite nBa clioBa 3 TaKUMU CKJIaJaMd 1 JOMOBHITH HHUMH
PEUCHHS:

Rie lib rai

11y a une ... tout prés de ma maison.

Cho lat co

Nous avons chacun deux bols de....

4. Haromnoc ciiB (TOHIYHUNA HAroioc):

- [IpocnyxaiiTe 1 mpoynTaiTe MoJAaH1 HIXKYE CIIOBA. 3po0iTh HATOJIOC Ha
OCTaHHBOMY CKJIa/I1:

Cigal, fourmi, nourriture, mouche, pupitre, voisine, chapeau.

- [IpocnyxaiiTe HaBeleH1 peyeHHs 1 mpounTtaiite ix yroinoc. IlocraBre
TOHIYHHMI HAroJioC Ha OCTAaHHbOMY CKJIa/i1 KO>KHOI I'PYIIH CJIIB:

Le soleil s’était depuis longtemps levé quand il se reveilla.

5. InToHawito:

- [Ipocnyxaiite 1 TpaHcopMmylTe CTBEpIKYBajdbHE PpEUYEHHA Y
MUTAIbHE:

Grand-mére joue du piano. 1l s’appelle Serge. 1l habite Paris.

- [IpocnyxaiiTe 1 MOBTOPITH 32 JUKTOPOM, HArOJOIIYIOYH MiKPECIeHI
CKJIaJIu:

C’est insupportable! C’est terrible!

6. PuTMiuHi rpynu Ta naysu:

- [Ipountaiite pedeHHs, po30uiTe WOro HaA IHTOHAIIWHI TPYyIH,
MO3HAYTE May31 MK IHTOHALIMHUMHU TPYTIAMHU:
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Quand la cloche sonne je prends ma boite de crayons de couleur avec moi et
je sors de la maison.

7. 3’enHaHHS:

- [IpounTaiiTe pedeHHs 1 BU3HAUITH 3BYK, SKHH BU Yy€Te HA CTUKY
MIJKPECAECHUX CIIIB:

Les enfants jouent aux échecs.

Qui est absent aujourd "hui?

- [Ipouutaitite peuenHsa. IligkpecniTb 3’€JHaHHS HAa CTUKY MIXK
CJIOBAMH:

Maman achéte a Michel une montre.

Quelle heure est-il?

1l est deux heures.

8. Himi mitepu (J1iTepu, siKi HE BUMOBJISIIOTHCS ):

- [IpounTaiiTe peueHHs 1 NIAKPECIITh JITEPH, SIKI HE BUMOBIISIOTHCS :

Quelques garcons se lévent et apportent les crayons.

- 3anoBHITh NPONYCKH JITEPAMH, SIKI HE BUMOBJISIOTHCS :

Le ... garco... commenc ... a se battr....

9. Pi3HUIIO M1k 3BYKOM 1 OT0 TpadiyHUM MPEICTABICHHSIM HA TUCHMI:
- [IpouuTaiite peyeHHs 1 JalTe BIJNOBIIb, SKUMU OYKBAMH MOXKE
nepeaBaTUCs 3BYK [€] HA MUCHMI:

On est invité a danser chez Sebastien un garg¢on sympathique qui a une
ravissante maison.

- 3anoBHITh MPOIYCKH TaKUMU OykBamH 1 OyKBOCIIOJIYYEHHSIMU 0, au,
eau:

Ledrap... est b....

Ferme la p...rte!

Les fillettes s...tent a la corde.

3anponoHoBaH1 (POHETUYHI TPEHYBaHHS MOXYTh OyTH JTONOBHEHI BIIpaBaMu
3 Mixunaponnoro ®@ouneruunoro Andasity — Alphabet Phonetique International
(API) na kurranr:

- Hatite opdorpadiuny dhopmy Takux 3aTpaHCKUOOBAHUX CHIB: [vitraj],
[trubl], [trwe], [galvode], [diskre];

- BusHauiTh, HamucaHHA SKUX JITEp BIANOBIIAE 3BYKY [0] y CJOBI
[marto]: o, au, eau?
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OcHoBHa mnepeBara OCTaHHIX BIPAB IOJISITA€ B TOMY, L0 BOHU J03BOJIAIOTH
CTYJIEHTOBI, O3HAaHOMHUTHUCS 3 MPABWIBHOI BUMOBOIO TOTO YHM TOrO CJIOBa Yy
(GpaHIly3bKOMY CIIOBHUKY.
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METOJIUYHUN NPUHINII 3BAHYPEHHS Y IIPEJJMETHUM 3MICT
3ACOBAMHU BUYUYYBAHOI IHO3EMHOI MOBU IPO®ECIMHOI'O
CIIPSIMYBAHHSI
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The talk highlights the necessity in using content-based approach in teaching ESP to
tertiary school students. The given technique is realized within the limits of the immersion
principle of teaching content through a foreign language.

Key words: tertiary school students, content-based instruction, immersion principle.

[loBepHYTH MCHUXOJOTIYHY pealbHICTh BUYy4yBaHOI 1HO3eMHOI MoBuU (IM)
npodeciiHOro CHPSIMYBaHHS SIK KOTHITUBHOTO YTBOPEHHS, IO BTUIIOETHCA Y
KOMYHIKATUBHIA  JISJBHOCTI, CTBOPUTH MOKJIMBOCTI  JiJIi  aBTEHTUYHOTO
Bukopuctanuss IM ¢axy B aynutopii Moxe Juiie MUTTEBA 1 Oe3nmocepemaHs
MpaKkTUYHA peajizallisi 3aCBOIOBAHOTO 3MICTy HaB4yaHHA. [lin nuM Mu po3ymiemo
peanizailiio Uboro 3MIiCTy B YMOBaX, SIK1 IMITYIOTh MPAKTHUUHY JISJIBHICTh, 3apajiu
akoi 1 BuBvaerbcss IM. Came B Takid IMmiTallii MNpeaIMEeTHAa KOTHITUBHA
KOMIIETCHTHICTh (BOJIOAIHHS KOHTCHTOM JHUCIUILUIIHM) pPeali3yeEThCS dYepes
IHIIOMOBHY Hpo(deciiiHy KOMyHIKaTUBHY KOMIIETEHTHICTh, TOOTO 4epe3 3/1aTHICTh
pPO3yMITU Ta BUKOPUCTOBYBaTH IM y mpodeciiiHOMY CIIKyBaHHI.

Sxmo oBonoxinHs IM BinOyBaeTbesl 3aaiid CHOUIKYBaHHS Yy mpodeciiiHii
cdepi y npoueci npodeciiftHol MisUIbHOCTI, TO OBOJIOJIHHS CHUIKYBAHHSM €10
MOBOIO TIOBHMHHO IIPOTIKAaTH B MPOIECI TaKOi aKTHBHOCTI came y daHik cdepi.
Jlue Toni Moxe OyTH pealii3oBaHUM 3a3Ha4eHUM BuUlle (PEHOMEH, KOJIM KOHTEHT
CIUIKYBaHHSI TIEPETBOPIOETHCS HA EMICTEMIOJIOTIYHUN acleKT 3HaHb, a IM crae
HOro mporecyalibHUM acleKTOM, TOOTO CTBOPIOETHCS KOTHITUBHO-IUCKYpPCHBHA
napajgurma, fkKa CKJIaJa€ MIATPYHTA i1 BUKOPUCTAHHS MIKAUCIUIUIIHAPHOTO
MiAX01y A0 oBoJoAiHHs [M.

Ile o3Havae, 1O OCBITHIM TIPOIEC TOBHHEH MAaKCUMAaJIbHO IIOBHO
BIITBOPIOBATHU BWINE3raJlaHy aKTUBHICTb Ta yYMOBHU ii MpoTikaHHA. B iHImIOMY
BUMAJAKy CTyJAeHTaM OyJe BaXko a0o B3araji HEMOXJIMBO ICUXOJOTIYHO
MOB’s13aTU TE, 110 BOHU POOJIATH B ayJIUTOPIi, 3 TUM, 3apajyd 4Oro BOHHU BCE 1€
pOOJIATh — y4acTi B aHTJIOMOBHIM mpodeciiiHiil AiIbHOCTI. YCi HAaBUYKH, Y TOMY
YUCIl 1 MOBJICHHEBI, (PYHKIIOHYIOTh JHUIIE B YMOBaX, SIKi € MaKCUMalbHO
aHAJOTIYHUMHU 70 yMOB iXxHbOro (popmyBanHs. Came TOMy, SIKIIO (OpMyBaTH
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MOBJICHHEBI HAaBUUYKH B YMOBAX, SIKl Pi3KO BIAPI3HSIOTHCS BIJ TUX, Y AKUX 1X CIiJT
Oylle 3acTOCOBYBaTH, TO HEMAa€ >KOJIHOI TapaHTii TOro, W0 III HAaBUYKHU
«CIPaLIOIOTh» Y pEealbHOMY CHUIKyBaHHI. | HaBmaku, Ko B ayaurtopii Oyze
CTBOpEHA MOBHA IMITAIlisl Ti€l peaJbHOI MPAKTUYHOI IISUIBHOCTI 11 KOMYHIKAIli, B
AKIi HABUYKA € HEOOXITHMMH, MOXHAa OyTH BIEBHEHMMH, 10 BOHHU
MpaIlOBaTUMYTh y Tiil camiil TisUTBHOCTI.

3po0uTH 1€ 3a BIACYTHOCTI 30BHIIIHBOTO IHIIOMOBHOI'O CEPEIOBHINA Ta
MOXJIMBOCTI MOTO BIATBOPEHHS JIMILIE B ayAUTOPHUX YMOBAX MOXKHA JIUIIE B TOMY
BUMAJIKY, SKIIO CTYJACHTU € 3aHYPEHHMH Yy MPEIMETHUN 3MICT HaBYAHHSA 1 SIKIIO
TaKe HaBYaHHSI € MPOOJIEMHO Ta CUTYaTUBHO OOYMOBJICHUM.

Y cyuwacHii wMeromuui BukiamganHs IM  (daxy Bxke HeogHOPa30BO
MIAKPECIIOBANIACSA T€3a MPO T€, U0 OAHIEIO 3 KIFOYOBHX BUMOI IOCTA€ MPIOPUTET
MpPEAMETHOI CKJIaJ0BOI SIK HAaBYaHHS, TAK 1 CHUIKYBaHHS HaJl BJIacHE MOBHUM
aciekToM. Hampukian, y THX, XTO BHBYaKOTh MOBY sl TpOQeciiiHOro
CHUIKYBaHHs, HEOOX1THO CTBOPUTH KOHUENTYaJIbHI CUCTEMH, SIK1 Uepe3 BUYyUYyBaHY
MOBY BIJIMOBIJIalOTh 32 CUCTEMAaTHU3allil0 Ta Kiacudikaiio npodeciiHuX 3HaHb,
MPUYOMY 111 CUCTEMH MOBUHHI OyTH ABOMOBHHMMU (pimHa Ta IM), Hanexauu no
€IMHOI KOTHITUBHOI a00 KOHIIENTYaJlbHOI CHCTEMH, IOB’S3aHOI 3 MalOyTHBOIO
npodeciero.

Bumora npo mpiopuTeT NpeAMETHO1 CKJIaJ0BOi HaBYaHHS 1 CIUIKYBaHHS
IIJIKOM 1 TOBHICTIO Peali3yeThCAd uUepe3 TaK 3BaHUM «KOHTEHT-MiAXin» (content-
based approach). lllupoko BUKOPUCTOBYBaHUM y CydacHIA METOJUYHINA HAyIIll, IIeH
niaxig O0yB po3poOJieHuit AJisi OTHOYACHOT'0 HaBuYaHHs HeHociiB IM mpeamMeTrHoro
3MICTy 3aco0amMu BHyudyBaHOi MOBU. KOHTEHT — 11e 3MiICT Oy/b-KO1 HaBYaJIbHOI
JUCLUILTIHM, 3 OJHOTO OOKY, Ta pylIiiiHa cuiia B 0BosIoAiHHI IM — 3 iH1IOTO.

Takuii miaXig, y SKOMY peani3yeTbCsi BUMOIa KOHTEKCTYali30BaHOTO,
IHTETpOBaHOTO 3 TMPO(ECIHHOI IMIATOTOBKOIO, BUKJIAJAHHS MOBH, CJIJ
3aCTOCOBYBATH HE JIMIIIE y Mpolieci BIIOOPY 3MICTY HaBUaHHsI, ajie i JJisi HoOyq0BU
oro merony. lle o0O0ymoBiI€HO He muIlIe TUM, MO MPEIAMETHUN CKIIAJHHUK
npodeciiiHoi KOMYHIKAaTUBHOI KOMIIETEHTHOCTI MOCIJa€ y 1l CKJIaJl HE MEHIII
BOXJIMBE MICIIE, aHDK BJIACHE JIIHTBICTUYHHUM KOMIIOHEHT. ['0JIoOBHE mojsrae y
TOMY, 10 CHUIKYBAaHHS JIMIIE TOJA1 CTAa€ peEalbHUM 1 MOBHOI[IHHUM, KOJIH
KOMYHIKaHTH 30CEpE/KEHI Ha MPEIMETHOMY acleKTi MOBJEHHs, a Woro Qopma
a0o B3araji HUMH HE YCBIJIOMIIOEThCS, a00 nepeOyBae Ha nepudepii CBiJOMOCTI.
3a yMOB CIHUIKYBaHHS Yy npodeciiiHoMy cepeoBUIIIl 1€ TUM OuUIbIlle WMOBIPHO,
OCKUIIbKY JIMIIIE MPEAMETHUM 3MICT BU3HAUYa€ YCIIX YU Heycmix kKoMyHikaiii. Came
3 i€ NPUYUHHU, SKIIO CTaBUTHCA 3aBJAHHS MOCTIMHO MPAKTUYHO peani3oByBaTH
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IHIIOMOBHY Tpo(eciiiHy MOBJIEHHEBY KOMIIETEHTHICTh Y HaBUaJbHOMY IpOIIECI,
TO 1 camMa HaBYajJbHAa KOMYHIKallisg, 1 OBOJOJIHHS HEH IMOBUHHI OyTH
CKOHIICHTPOBaHI Ha TMPEIMETHOMY 3MICTI MOBJIEHHS (KOMYHIKaIig 3apaiu
npodeciiianx nmorped), a He Ha IHIMIOMOBHIN dopmi. TeopeTudHo 1151 BUMOTA 1 €
BTUICHOIO Y METOAMYHOMY NPHHIMII 3aHYPEHHs Y PeIMeTHUI 3MicCT.

Leit npuHIUI 3a0e3nedye «IPUPOAHUI» MLIISAX OBOJOJIHHS MOBOKO JIJIst
npodeciiHOro CMUIKYBaHHS — HUIIX, kUi Bianoimae minxoxay C. Kpemiena:
1) oBOJIOAIHHS MOBOIO Yepe3 CHUIKYBaHHS HEI0, a HE yepe3 BUYy4YyBaHHsS, TOOTO
CTBOPEHHS CIEUU(PIYHOIO HABYAJIBHOTO CEPENOBUIIA, B SIKOMY BiAOYyBa€eThCs
«CAaMOKOHCTPYIOBaHHS» BJIACHUX 3HAaHb, HABUYOK 1 BMiHb y Mpoileci npodeciiiHo
OpIEHTOBAHOI KOMYHIKaIlii; 2) MpUpPOJHA MOCIIIOBHICTH OBOJOJIHHA MOBHHMH
SABUIIAMU Yy TIOBHIM BIAMOBIIHOCTI 10 MOTpeO mpodeciiiHol KOMYHIKAIi 3 ayxKe
OOMEXEHUM MIAKIIOUYECHHSIM MOBHUX 3HAHb — JIUIIE BUKJIIOYHO JIJII MOHITOPUHTY
BJIACHOI MOBJICHHEBOI MpPOAYKIi; 3) BBEICHHS MNpeaMeTHOI mnpodeciitHoi
iHpopMmanii IM 3rigHo 3 jJorikoro 1miei iHGopMalii, sika HEeMUHY4Y€e Bele A0 TOro,
o iH(opMailisi YCHO 4Yd NMUChbMOBO BBOJMTHCS HA OJUH I1a0elib BUILE MOBHOI
MOCUJIBHOCTI JUIsi CTyAeHTIB 3a (Qopmynowo i+l, TumM camMuMm eQ(eKTUBHO
CTUMYJIIOIOUH 1 IXH1HM podeciiiHnii, 1 MOBHO-MOBJIEHHEBUM PO3BUTOK.

[IpuHuun 3aHypeHHs y TPEIMETHHM 3MICT Yy MPaKTUIll HAaBYAHHS MOXKE
peanizoByBaTucs SK Ha 3aHATTAX 3 IM npodeciiinoro cnpsmyBanns (I-1II kypcu
HaBYaHHS), TaK 1 0€3MocepeTHbO TO1, KOJIW BUKJIAIAHHS CIEIiadIbHUX TUCITUILIIH
Ha CTapIIMX Kypcax HaBYaHHS B1IOyBaeThcs 3acobamu [M.
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LE PHENOMENE D'INTERFERENCE PHONETIQUE CHEZ LES
ELEVES DEBUTANTS

Viktoriya Koulykova
Université nationale technique d'Ukraine

«lIgor Sikorsky Institut polytechnique de Kievy
koul.kiev@ukr.net

The paper deals with the problem of phonetic interference in the process of studying
French language. Attention is drawn to the fact that at the initial stage of learning a foreign
language, the most common is phonetic interference, which is influenced by sound and
intonation systems of the language. Examples and ways to avoid phonetic errors in student
speech are also given.

Key words: interference, French, English, mother tongue, phonetic errors, pronunciation.

Des le début de 'apprentissage du frangais comme premiere langue pour les
¢leves qui ont déja appris une langue étrangere, y compris 1’anglais, I’enseignant
est confronté¢ a la double tache de «surmonter» le phénomene d’interférence du
coté de la langue maternelle et de ’anglais a la fois. L’interférence est possible a
tous les niveaux de la langue: phonétique, grammaticale et lexico-sémantique, qui
est lice aux différences typologiques de I’ukrainien, de 1’anglais et du francais, aux
particularités de la langue maternelle, au niveau de la maitrise de I’anglais, etc.
L’actualité du rapport proposé tient tout d’abord au fait qu’a la premicre étape de
I’apprentissage d’une langue étrangere, ’interférence phonétique est la plus
répandue, elle affecte le systéme sonore et I’intonation de la langue étudiée.

Le rapport a pour objectif d’identifier les problémes d'interférence
phonétique en examinant le langage des ¢tudiants qui étudient le francais comme
premicre langue étrangere.

L’analyse du langage orale francais des étudiants qui ont déja étudié
I’anglais prouve que la plupart des écarts par rapport au frangais sont notés au
niveau phonétique. L’interférence phonétique se manifeste a toutes les étapes de
I’¢tude initiale du frangais: du changement de I’accentuation; I’utilisation de sons
qui ne sont pas propres a la langue francaise; la fausse prononciation des sons sous
I’influence de la langue maternelle et d’autres langues €trangeres; aux erreurs
prosodiques liées a I’intonation de différents types de phrases aussi bien que leur
division en groupes rythmiques et syntagmes. Afin d’éviter la formation de
compétences de prononciation incorrecte, qui a 1’avenir nécessiteraient beaucoup
d’efforts et de temps, ’enseignant doit corriger les erreurs des les premieres
lecons, quels que soient les phénomenes phonétiques déja appris et lesquels ne le
sont pas [1].
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Les erreurs phonologiques déforment la forme du son et le sens, perturbant
ainsi la communication. La principale raison de I’interférence phonétique est les
différences typologiques des systemes phonologiques de 1’'ukrainien, de I’anglais et
du francais: la présence de sons nasaux en frangais et leur absence en anglais et en
ukrainien; la présence en anglais de phonémes, qui ne sont disponibles ni en
francais ni en ukrainien, par exemple, [0], [0], [W], etc.; ’absence en frangais de
consonnes présentées dans les autres langues, comme [h], [t[], [d3] et [x], [h], []]-
Une difficulté particuliere de la prononciation correcte constitue la consonne
uvulaire frangaise [r].

Comme la recherche montre, le plus souvent, des interférences phonétiques
se produisent lorsqu’une caractéristique différenciee du systeme phonétique d’une
langue est absente dans d’autres langues. Ainsi, ’erreur la plus courante chez les
¢tudiants ukrainiens apprenant le francais comme premiere langue étrangere est le
meélange des voyelles frangaises [e] et [¢], ou [o] et [ce], ce qui fausse le sens des
mots et conduit a une communication incorrecte.

Les erreurs phonétiques sont des troubles de la prononciation de certains
sons, mots, phrases, intonations incorrectes de phrases, etc. Ils sont
particulierement visibles lors de la lecture a haute voix. Les erreurs des lettres
correspondantes ¢, g, A, j, u, w, y ou des combinaisons de lettres eu, au, eau, ai, ay,
ail, en etc. sont courantes. Une prononciation incorrecte de ces lettres et
combinaisons de lettres entraine leur faute d'orthographe. Les €leves ont également
recours a des erreurs de lecture lorsqu’il y a une coincidence graphique des lettres
francaises et ukrainiennes: y, e, u, ou sous I’'influence de la prononciation de mots
anglais présents en francais, tels que: nation, important, page, patience, etc.

Conclusions. Ainsi, 1’¢tude a permis d’établir que le phénomene
d’interférence phonétique est courant dans le langage frangais des éleves, et dans
certains cas conduit a une déformation du sens des mots et des phrases en général.
Les principaux cas d’interférence phonétique sont la prononciation incorrecte de
sons qui n’existent pas en ukrainien ou sous I’influence de la prononciation
anglaise, ainsi que les erreurs prosodiques liées a ’intonation et a la division des
phrases en groupes rythmiques et syntagmes.

Littérature
1. TlourapboBa, JI.A. (2012). XapakrepucThka TpPYJHOUIB, SIKI BUHUKAIOTh MiJ Yac
BHUBYCHHS 1HO3€MHOI MOBHM Ta PEeKOMEHMAIlil 1moAo ix momonanHs // Marep. MikHap. Hayk.-
npakt. KoH}. «/ui Hayku-2012» (12-14 kitHs 2012 poky). [Ipara, C. 48-50.
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AraeBa Mancypa Tudauc — crapmmii Bukiagad kadeapu aHTIIHCBKOL
MOBHU (JIJIs1 TyMaHITapHUX (PakyIbTETIB) BaKMHCHKOTO E€p>KAaBHOTO YHIBEPCUTETY,
baky, AzepOaiixaH.

AnekcieBennb Oxcana MukonaiBHa — KaHaugaT (UIONOTIYHUX HAyK,
JIOLICHT, JOLEHT Kadeapu repMaHchbkoi 1 (GiHO-yropchbkoi ¢utonorii iMmeHi mpod.
I'.T". [louenmoBa KuiBchbKOro HaIioHaJIBHOTO JIHIBICTUYHOTO YHIBEPCUTETY.

Annpymenko Ipuna OgexcanapiBHa — kaHaugaT (QUIOJOTIYHMX HAYK,
Jo1eHT Kadeapu anriiiicekoi ¢imonorii 1 ¢dinocodii MoBu iMeHi mpodecopa
O. M. MopoxoBcbkoro KuiBchbKOro HalfioHaaIbHOTO JIHIBICTUYHOTO YHIBEPCUTETY.

bop6enuyk Ipuna MukoJsiaiBHa — KaHAUIAT PUIOTOTIYHUX HAYK, TOUEHT
kadenpu Teopli, MpaKTUKU Ta Mepeknaay aHriiiicekoi MoBu HaiioHansHOTO
TEXHIYHOTO YyHiBepcUTeTy YKpaiHu «KuiBChKUI MOJITEXHIYHUI 1HCTUTYT IMEHI
Iropst CikopchKOTO».

bBypka Haranis AnartoaiiBHa — KaHauaat QuUIOJOTIYHUX HAYK, JOLEHT
Kadepu aHIIIICbKOT MOBHU Ta Mepekiany (hakylibTeTy cXoq03HaBcTBa KUiBChbKOTO
HaI[lOHAJIBLHOTO JITHTBICTUYHOT'O YHIBEPCHUTETY.

Baairypa Oasra PomaniBHa — noktop (uionoriunux Hayk, mpodecop,
3aBiayBay Kadeapu cxigHoi (inonorii KuiBcbkoro HaIjioHaaIbHOTO JIIHTBICTUYHOTO
YHIBEPCUTETY.

Bapeubka Ouabra OJieriBHa — acucteHT kKadeapu iHo3eMHHX MOB Ne 2
HanionanbHoro yHiBepcutery «Oecbka IOpUIUYHA aKaJaeMis.

I'ymenok Inna JleoniniBHa — kaHauaaT (UIOTOTIYHMX HAyK, CTapUIUl
BUKJaJa4 Kaeapu MpakTHUKUA aHriIiicbkkoi MoBH CyMCBKOTO JIepKaBHOTO
neJaroriyHoro yHisepcutety imeHi A.C. MakapeHka.
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Inbuenko Ouabra MuxaiijiBHa — q0okTOp (PuIOIOTIYHUX HAyK, mpodecop,
3aBiyBay Kadeapu iHo3eMHUX MOB LIeHTpy HaAyKOBUX NOCTIKEHb Ta BUKJIAIaHHS
1HO3eMHUX MOB HarlloHanbHO1 akaeMii Hayk YKpaiHu.

Icurok Oabsra HOpiiBHa — wMmaricTpanT (akyJabTeTy JIHTBICTUKHU
HamioHanbHOro TEXHIYHOTrO yHiBepcUTeTy YKpainun «KHiBCHbKUN MOMITEXHIYHUN
1HCTUTYT iMeH1 [ropst CikopCchbKOTOY.

Kanura Anna AmsapiiBHa — 1gokTop (QUIONOTIYHUX Hayk, mpodecop,
npodecop kadeapu Teopii, MOpaKTHKH Ta Tepeknaay (QpaHIy3pkoi MOBHU
HamioHanbHOr0 TEXHIYHOTrO YyHiBepcUTeTy YKpainun «KHiBCHbKUN MOMITEXHIYHUN
1HCTUTYT iMeH1 [ropst CikopchbKOTOY.

Kogichuk Mapuna IlaBaiBHa — xanauaat QuIONOTIYHMX HAyK, JOUEHT
Kadeapu aHriaiicbKOi MOBU TyMaHiTapHoro chpsmyBaHHa Ne3 HarionanbHOTO
TEXHIYHOTO YyHiBepcUTeTy YKpaiHu «KuiBChKUI MOJITEXHIYHUI IHCTUTYT IMEHI
Iropst CikopcbKOTO».

KopueBa 301 MuxaiijiiBHa — JOKTOp NEJaroriyHUX HAyK, JOIEHT,
npodecop kadeapu Teopii, MNPAKTUKH Ta TMEpeKiaay aHIMChKOi MOBHU
HanionanbHOro TEXHIYHOIO YHIBEpCUTETY YKpaiHu «KHIBCBKHMI MOMITEXHIYHUI
1HCTUTYT IMeH1 [ropst CikopCchbKOTOY.

KpuBop’si3 Sna OueriBHa — CTylneHTKa (akydbTeTy JIHIBICTUKH
HamioHanbHOro TEXHIYHOTrO yHiBepcUTeTy YKpainun «KHiBCHbKUN MOMITEXHIYHUN
1HCTUTYT iMeH1 [ropst CikopCchbKOTOY.

KyaunkoBa BikTopisa I'puropiBua — kauauaaT GuUIoJOrYHUX HAYK, TOIEHT,
nomeHT kadenpu Teopii, NPaKTUKK Ta TMepekinany (paHIy3bKoi MOBHU
HamioHanbHOro TEXHIYHOIO YHIBEpCHTETY YKpaiHu «KHIBCBKHMI MOJMITEXHIYHUI
IHCTUTYT IMeH1 Iropst CiKOpcbKOT0».

Kynenko Mukojia AHATOJNIHOBMY — KaHAUAAT QUIONOTTYHUX HAYK,
JOLIEHT Kadeapu 1HO3eMHMX MOB BiliCBKOBOro 1HCTHTYTY TEJIEKOMYHIKAII Ta
iHdopmartuzaii imeHi ['epoiB Kpyt, M. Kuis.

JlicoBcbka Auia OJieriBHa — kaHauaaT (UIOJIOTIYHUX HAyK, BUKIAaAad
Kadeapu MOBHOT HMiATOTOBKU OECHKOTO JAEP>KaBHOTO YHIBEPCUTETY BHYTPILIHIX
CIPAB.

Maxkapyk Jlapuca JleonigiBHa — J0KTOp (PUIONOTIYHUX HaAyK, MOLEHT,
JIOLEHT Kadelpu MPUKIAIHOI JIHTBICTUKH, AeKaH (haKyIbTeTy 1HO3€MHOI (LI0JIOrTi
CX11HO€BPONENCHKOr0 HaI[IOHAJIBLHOTO YHiBepcUuTeTy iMeH1 Jleci YkpaiHku.

MawmenoBa Kenyab I'a6i6 — noxtopanT kadeapu 3arajibHOro MOBO3HABCTBA
BakuHchKOTO IepKaBHOTO YHIBEpCUTETY, baky, AzepOaiixkaH.

MamenoBa Pena I'amin — Bukiamad kadeapuw ipaHcbkoi ¢uT0IO0TIi
bakuHCchKOTO JIepKaBHOTO YHIBEpCUTETY, baky, AzepOaixkaH.
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Mapuenok Bikropis BacuiaiBaa — marictpadT (akyiabTeTy JIIHTBICTUKH
HanionanbHOro TEXHIYHOIO YyHIBEpCHTETY YKpaiHu «KHIBCBKHMI MOMITEXHIYHUI
IHCTUTYT IMeH1 Iropst CIKOpCbKOT0».

Mapuenko Banentuna BosoaumupiBHa — kaHauaaT (GUIONOTIYHUX HAYK,
JIomeHT Kadeapu Teopii, MNpPaKTUKU Ta TNEpeKyagy aHMIIINChKOI MOBHU
HamioHanbHOro TEXHIYHOTrO yHiBepcUTeTy YKpainu «KHiBChbKUN MOMITEXHIYHUN
1HCTUTYT iMeH1 [ropst CikopchbKOTOY.

Mycienko FOuaisa AHaToJiiBHa — KaHAUAAT (QIIOJOTIYHUX HAYK, JOIICHT,
Jo1eHT Kadeapu repMaHChbkOi 1 (PiHO-yropcbkoi (unonorii  iMeHi mpod.
I'.T". [Tonenmosa KuiBchbKOro HaIioHaJIbHOTO JIIHTBICTUYHOTO YHIBEPCUTETY.

Hacikan 3opsana CepriiBHa — kanauaaT (QUIOJOTIYHUX HAYK, BUKIAJad
kadenpu (OHETUKH 1 MPAKTUKU aHMIINHChKOT MOBU KHiBCHKOro HaiioHaJIbHOTO
JIHTBICTUYHOTO YHIBEPCUTETY.

Hernwvyenko Haramis BoaommmupiBHa — A0KTOp (PUIOIOTTYHUX HAYK,
npodecop, 3aBiayBau kadeapu MOBHOI MIATOTOBKU (OJECHKOTO JI€p>KaBHOTO
YHIBEPCUTETY BHYTPILIHIX CIIPaB.

Honwk Ipuna CraniciaBiBHa — JOLEHT, 3aBijllyBau Kadeapu Teopii,
MpakTUKA Ta mepekiaay ¢paHiy3pbkoi MoBM HallioHanmbHOrO TEXHIYHOTO
yHiBepcuTeTy YKpaiHu «KHIBCBKMI TOMITEXHIYHUI IHCTUTYT 1MeH1 Irops
CiKOpCBKOTOY.

CaBuyk Bagepiii IBanoBuu — Bukianau kadeapu iHO3eMHOI (uI0JOTii,
nepeKkiialy Ta METOAWKUA HaBuYaHHs Jlep:KaBHOrO BHUIOTO HABYAJIBHOTO 3aKJIany
“IlepescnaB-XMeIbHULIBKAN ~ JACPKaBHUM MENAroriyHUil  YHIBEPCUTET IMEHI
I'puropist CxoBopoau”.

CHeripboBa €auzaBera OuiekcaHIApPiBHA — KaHAUAAT PUIOJOTTYHUX HAYK,
JOIEHT, MOUEHT Kadeapu iHO3eMHHMX MOB lleHTpy HayKoBHUX OCTIKCHb Ta
BHKJIQJIaHHS 1HO3eMHUX MOB HaltioHanbsHOI akajgemii Hayk YKpaiHu.

Coxupcebka Oubra CepriiBHa — kaHauaaT (QpuIOTOTIYHUX HAYK, CTapIINi
BUKJaAa4 Kadeapu aHTIIACHKOI MOBU  TEXHIYHOTO  cHpsiMyBaHHA — No2
HamioHanbHOro TEXHIYHOTO YyHiIBepcUTETY YKpaiHu «KWiBChbKMM MOMITEXHIYHUN
1HCTUTYT 1MeH1 [ropst CikopchbKOTroy.

Tapanenko Jlapuca IBaniBHa — n0KTOp (LI0JOTIUHUX HAYK, mpodecop,
npodgecop kadpeapu Teopli, MNPAKTUKH Ta TMEpeKiaay aHIJMChKOI MOBHU
HamioHanbHOro TEXHIYHOTO YyHiBepcUTETy YKpainu «KUiBChbKHMM MOMITEXHIYHUN
1HCTUTYT 1MeH1 [ropst CikopCchbKOTOY.

IlenxoBHikoBa 3iHaina bopuciBHa — kanaupar QUIOTOTIYHMX HAYK,
cTapiiuili Bukianad kadenpu iHO3eMHUX MOB LIeHTpy HayKOBHUX JOCHIIKEHb Ta
BHUKJIaIaHHS 1HO3eMHUX MOB HailioHanbsHOT akajemii Hayk YKpaiHu.
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