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CYUYACHI JOCJIP)KEHHSA 3BYKOBOI BYJIOBU MOBHU |
MOBJIEHHA

SPEECH ENERGETICS THEORY: LEADING PRINCIPLES AND
RESULTS OF THEIR PRACTICAL APPROBATION

Alla Kalyta
National Technical University of Ukraine
“Igor Sikorsky Kyiv Polytechnic Institute”
kalitanewadd@gmail.com

The paper is an outline of basic principles and conceptual ideas of speech energetics
theory. Having analysed the results of its extensive application within the interdisciplinary
research of Kyiv School of Phonetics, the paper shows that speech energetics theory can play the
role of fundamental methodological tool for effective studying the individual ’s cognitive processes,
their speech behaviour, communicative features of their speech, interaction of lingual, paralingual
and extralingual means in interpersonal communication, etc.

Key words: speech energetics theory, emotional-and-pragmatic potential, phonetics,
supervenience, modelling, cognitive processes.

Present-day trends aimed at intensification of interdisciplinary research in
most humanities should not be considered as a fundamentally new phenomenon in
the advancement of knowledge. History shows that at the very beginning of the
emergence of any specific scientific knowledge, our distant ancestors inevitably
resorted to the use of ideas and concepts borrowed from the related sciences to
describe the results of their search.

Classical phonetics, in a similar way, was predominantly progressed through
the use of the elements of the existing physical (loudness, pitch, timbre, etc.),
physiological (structure of speech apparatus, vocal cords, respiratory tract, etc.),
psychological (emotional state, feelings, temperament, etc.), cognitive (mental and
logical beginnings of the psyche, speaking-and-thinking and thinking-and-acting
processes, memory, etc.), neurophysiological, sociological, statistical and other
spheres of knowledge. Thus, the centuries-old development of phonetic science
itself seemed to push its representatives to integrate the accumulated knowledge into
an even more specific energy concept that is directly related to all communication
phenomena without exception.

To solve this long-standing problem, we applied the methodology of the
systemic approach (Klymenyuk, 1998, pp. 18-46; Klymenyuk, 2005, pp. 105-132).
This made it possible to consider the systems of cognitive processes of the speaker’s
speaking-and-thinking and thinking-and-acting processes in terms of a supervening
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cause-and-effect relationship, due to which only the complexes of causing factors
are able to generate corresponding complexes of results of the speaker’s choice of
certain means of communication.

On this basis, we have modelled an imaginary megasystem of the speaker’s
implementation of strategies, tactics, methods, ways of implementing linguistic and
non-linguistic means of communication, which consisted of three supersystems: the
first describes the conditions of communication, the second represents the speaker’s
characteristics, and the third one reflects the multilevel structure of the available
means of communication. The megasystem thus formed opened up the possibility of
modelling different scenarios of the speaker’s speech behaviour.

The second issue related to the participation of logical and emotional
beginnings of the human psyche in its cognitive processes of speaking-and-thinking,
puts forward the necessity to clarify the specificity of energy support for their
actualisation in communication. The general picture and the main features of the
emergence of psychophysiological energy in the speaker’s body was described in
general terms in a number of such phonetics-related sciences as physiology,
psychology, neurology, etc. However, the systemic picture of the functionally
contradictory interaction of the psychic and physiological components of this energy
in the processes of human speaking-and-thinking and thinking-and- acting activities
has long remained incomplete. It seemed strange that with the presence and
sufficient productivity of applying purely physical speech indicators in phonetics,
researchers did not attempt to scientifically describe the patterns of change in its
emotional-and-pragmatic potential, which plays the role of an important complex
factor in the utterance meaning formation.

Therefore, the conceptual development of a paradigm of scientific ideas about
the new speech energetics theory (Kalyta, 2016) was based on the fundamental
theoretical principle of preserving the utterance emotional-and-pragmatic potential
(Kalyta, 2001; Kalyta, 2007, pp. 8-14). Its essence lies in the fact that the energy of
emotional-and-pragmatic potential, excited by the speaker’s psyche in the process
of the utterance generation, does not disappear, but being redistributed between
linguistic and paralinguistic means of its actualisation, ensures the correct perception
of the meaning by the recipient. While dealing with any written text, both the author
and the reader can hear it as if it were voiced by their own voices, it is easy to see
that it is possible and necessary to extend this principle to all types of texts.

To further deepen scientific understanding of the patterns of redistribution and
energy consumption of emotional-and-pragmatic acts for the speaker’s choice of
linguistic and paralinguistic means of the utterance actualisation, we have formed a
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generalised synergetic model (Kalita, 2007, p. 10) that demonstrates the cognitive
mechanism of realising such a choice within three spheres of human spiritual being:
consciousness, subconsciousness, and the unconscious. This circumstance has
opened up broad prospects for the development of new theoretical approaches and
methods for the experimental study of previously unexplored aspects of speech
generation phenomenon.

The natural result of the corresponding theoretical search carried out by the
author was the substantiation of a new functional-and-level approach to the analysis
of the interaction of phonetic means, emotions, and pragmatics in the processes of
utterance meaning generation (Kalita, 2007, pp. 45-61). The use of methodological
tools developed within the framework of this approach made it possible to model the
fields of interacting of the emotional-and-pragmatic potential of the factors that
participate in the formation of the speaker’s utterance meaning and determine partial
spaces of typical variants of utterance actualisation within the general speech space.

However, as is known that from the methodological point of view, a
qualitative scientific picture of the development of any phenomenon under study
cannot be considered sufficiently complete in the absence of quantitative indicators
of the dynamics of change in its states. On this basis, we had, in the first place, to
focus our attention on the search for qualitative indicators of the degree or level of
the utterance emotional-and-pragmatic potential actualisation. This task was solved
by the traditional way for linguistics — it was decided to differentiate the degrees of
the utterance emotional-and-pragmatic potential actualisation into low, medium, and
high. The procedure for justifying the quantitative indicators necessary to denote and
compare the degrees of these potentials’ realisation in different types of utterances
was more complicated. The difficulty lay in the fact that the desired criterion should,
firstly, be calculated mathematically according to the physical parameters of speech
traditionally measured in phonetics, and, secondly, be dimensionless. This criterion
was substantiated by the known methods of similarity theory, tested experimentally
and abbreviated as the K-criterion (its official name is the Kalyta-Taranenko
criterion). On the basis of the practically established fact of the complete coincidence
of the K-criterion indicators obtained in the results of the auditory and acoustic
analyses, we adopted the numerical values of the K-criterion which delimit the levels
of the utterance emotional-pragmatic potential realisation.

These scientific developments were, in fact, the first steps of cognitive
Phonetics and energetic studies beyond the classical phonetics. The next steps were
connected with the emergence of a universal synergetic model in cognitive science
depicting self-development of speaking-and-thinking and thinking-and-acting

8
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processes in the sphere of an individual’s spiritual being (Klymeniuk, 2010, pp. 208-
214), termed by the researchers as the Klymeniuk pyramid. The exceptional
visibility and deep methodological potential of the model allowed the authors
(Kalyta & Klymenyuk, 2022, pp. 585-620) to model on its basis a whole family of
psycho-energygrams that serve for an effective scientific qualitative and quantitative
description of the results of the following lingual-energetic research: self-
development of a person’s flow of thinking, cognitive interaction of concepts-ideas
and aconcepts-ideas in the speaker’s flow of thinking, cognitive interaction of the
main concept-idea of the flow of thinking with other ideas attracted by the scope of
its influence, cognitive phenomenon of the return loop in the individual’s speaking-
and-thinking, etc.

Extensive practical testing of the main ideas and theoretical provisions of the
speech energetics theory, conducted by the representatives of Kyiv School of
Phonetics (https://terraludens.com/), confirmed their viability and high efficiency of
the theory itself for deepening scientific understanding of the unique socio-
biological phenomenon of communication.

As for further prospects, we believe it is worthwhile to develop a
comprehensive universal methodology for organising and conducting
interdisciplinary research aimed at a systemic integration of its results that will allow
conducting a large number of additional inexpensive analytical mega-experiments.
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EXPERIMENTAL AND INSTRUMENTAL-PHONETIC METHODS
FOR STUDYING POLITICAL CHARISMA

Nataliya Petlyuchenko
A.V. Nezhdanova Odessa National Academy of Music (Ukraine)
natalja.petljutschenko@onua.edu.ua

This paper discusses experimental and instrumental-phonetic methods for studying
political charisma. Charisma is expressed through verbal, paraverbal, and nonverbal means and
may depend on the conditions of interpersonal communication, channels of perception, and modes
of presentation, whether online or in person. Charisma can be identified through various scientific
methods, such as sociological surveys, observation followed by identification and associative
experiments, and instrumental identification of prosodic and co-speech gesture manifestations of
charisma using speech and gesture processing software packages.

Key words: political charisma, verbal, paraverbal, nonverbal, experimental, instrumental-
phonetic.

The development of modern technologies expands the possibilities of
identifying charisma by various scientific methods, for example, using sociological
surveys; observation method followed by identification and associative experiments;
through instrumental identification of voice and gesture manifestations of charisma
with the help of speech and gesture processing software packages (Berger, Niebuhr
& Zellers, 2019). Linguistic research primarily involves identifying the verbal,
paraverbal, and nonverbal correlates of political charisma through experimental and
instrumental-phonetic procedures (Berger, Niebuhr & Peters, 2017; Michalsky &
Niebuhr, 2019; Niebuhr, 2021). In contemporary media discourse charisma is treated
as a personal quality based on psychological traits such as attractiveness, i.e.
emotional states such as enthusiasm, inspiration, which are reflected both in
perceptible verbal (“what the politician says™) and paraverbal (“how the politician
says”) behaviour and make his speech charismatic (Rosenberg & Hirschberg, 2005).
These perceived behaviours include the auditory and gestural potential of language.
They are judged differently by different people and essentially depend on the
beholder’s expectations (Petlyuchenko, 2019).

Politicians appear charismatic when they communicate verbally by delivering
forward-looking, people-oriented, change-driven, and inspirational messages. They
can achieve this by telling stories, using metaphors and inclusive language, and
packaging messages as simply as possible while still conveying positive and
negative emotions. Charismatic individuals also set overarching goals and articulate
them clearly. Charismatic politicians have always been characterized by their sharp
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statements, categorical views, and mobilizing and inspiring appeals (Petlyuchenko
& Chernyakova, 2019).

The paraverbal features of charismatic speech are distinguished by an
amplification of its dynamic, tonal, and temporal components. In phonetic studies,
the acoustic effect of charisma is referred to as prosodic intensity, which is
characterized by sudden changes in pitch, loudness, tempo, and pauses in significant
utterances that contain addresses, appeals, and concepts with positive semantics.
Charismatic speech is also formed by co-speech gestures of both the right and left
hands, head nods, visual contact with the audience, and backchannel signals such as
applause, ovations, approving laughter, and exclamations (Petlyuchenko &
Artiukhova 2015, p. 191).

A charismatic leader must possess several non-verbal traits that are considered
fundamental: energy, which involves the ability to exude and amplify the energy of
those around them; a striking and colourful appearance that implies attractiveness,
not necessarily beauty (often such leaders have physical imperfections); a high
degree of independence, particularly from the opinions of others; excellent oratory
skills; and absolute and unwavering self-confidence in their own actions
(Petljutschenko, 2018). Pushing phonetic research further into the realm of non-
lexical charisma triggers, the study of the interaction of attire with prosody and
gender in the perception of speaker charisma (Brem, Niebuhr, 2021) is the first to
investigate the combined effects of variation in attire and prosody on the perception
of male and female speaker charisma. Results clearly show that both attire and
prosody had significant effects on the speakers’ perceived charisma. The charisma
effects of attire and prosody are additive, but in gender-specific ways and with
gender-specific effect sizes. A bipartite results pattern among the female speakers
further suggests that it depends on their physical attractiveness whether attire and
prosody conditions have a charisma-supporting or charisma-reducing effect (ibid).

The identification of political charisma is primarily possible through
interpersonal communication. This includes direct identification through face-to-
face interaction or dialogue, such as communication with a politician at a round
table. Indirect identification can occur through face-to-side interaction, such as at a
rally, party congresses, or debates, where you only listen and see a politician but do
not communicate with him/her. Face-to-back identification involves perceiving the
actions and statements of a politician as charismatic in the absence of contact with
him/her such as through the media. At the same time, the following channels of
perception of charisma are distinguished: (1) auditory, where the sound, tone,
loudness, timbre, inflection, emphasis, and pauses of a charismatic politician's
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speech are dominant; (2) visual, where the visual system of the charismatic
politicians’ performance is dominant: appearance, gestures, proxemics, and clothing
colour scheme; (3) kinesthetic, which may involve bodily contact such as
handshakes or hugs, and reactions to these actions such as goosebumps or a pleasant
warmth.

Identification of political charisma can occur both online and in person.
Online perception of charisma occurs in real-time, often utilising technology such
as Volodymyr Zelensky’s live video conferences with governments of different
countries, as well as recorded appeals to Ukrainians on Instagram, YouTube and
Facebook. This enables a larger audience to experience Zelensky’s charisma, but it
may be less effective as non-verbal cues and emotional nuances may be lost in the
process. When communicating with a charismatic person in person, interlocutors
have the ability to directly perceive charisma through nonverbal cues such as
gestures and facial expressions to express their thoughts and feelings.

The potential for studying the charisma of political figures is linked to the
development of a communicative model between politics and performance in the
media. This is where politicians are portrayed and accepted as charismatic figures.
The mechanisms of influence (such as suggestion and emotional involvement),
expression (verbal and non-verbal), and perception (auditory, visual, and
kinesthetic) all play a role in this model.
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THEORETICAL AND EMPIRICAL ISSUES IN THE CHANGE OF
PHONETICS OF SOUND: A 21°T CENTURY VIEWPOINT
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In the present paper an attempt has been made to trace out the changes in pronunciation
and sound speech in the field of phonetics. As we are familiar that nowadays in the 21% century,
we can perceive drastic changes in the production of speech sounds in phonetics. It has long been
witnessed that speakers produce and listeners perceive non-random, systematic phonetic variants
that serve as the raw material for sound changes in linguistics.

Key words: sound change, phonetic variation, gestural overlap and reduction, perception-

production relation, individual differences, origin and spread of change.

The present study is supposed to focus on some of the recurrent areas of
speech sounds, i.e. general phonetic principles underlying variation, specific
phonetic ‘preconditions’ and biases arguably linked to specific patterns of
phonological instability and change, and the production and perception of variation
by speaker-listeners in situations of actual ongoing change and by interacting agents
in computational simulations of change. The findings in these three areas of phonetic
study have brought sea-changes in theoretical and empirical advancements in our
understanding of phonetic change in the contemporary period.

Besides, the present study will also throw ample light how to engage readers
with selected current issues in the phonetic study of phonological instability and
change in a way that shows why these issues matter, why they are challenging to
solve, and where research in this field is taking us.

In the twentieth and twenty first centuries, one of the most focused areas in
linguistics has been how to study variations in phonetics by making a systematic
study of this field coupled with its fundamental understanding. If we study the
concept of sound changes through the theories of phonetics, we can witness that it
tends to explain diverse phonetics variations as well as the forces that shapes it and
capture how phonetic variation can contribute to, but need not result in, new
articulatory and perceptual norms. Thus, theoretical approaches to change, like
phonetic theories more extensively, study the articulatory and perceptual principles
that lead to phonetic sound variation.

The prime motive in this paper is to engage readers with selected current
issues in the phonetic study of phonological instability. Besides, some changes in
phonetic sounds in a way shows why these issues matter, why they are challenging
to solve, and where answers are taking us. In the beginning, an attempt has been
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made to identify two major developments in phonetic theory, gesturalist and usage-
based approaches, and illustrate the impact they have had on the 21% century
approaches to the study of sound changes.

Keeping in view the advancements in phonetic theory in relation to the study
of changes in pronunciation and sound speech in the field of phonetics, we come
across two most significant and vital developments — both of which emerged prior
to 2000, have had considerable impact on advancements in sound change research
over the past 25 years.

The increased emphasis on the dynamics of speech articulation is one of the
influential advancements in the phonetic theory, especially the view that speech
articulation can be represented in terms of vocal tract gestures.

This viewpoint has been most explicitly developed in Articulatory Phonology
which propounds that the gesture is the basic unit of speech. Gestures, which
correspond to neither features nor segments, are dynamic actions of the vocal organs
(e.g., lips, tongue tip, tongue dorsum, velum, glottis). As dynamic, physical events,
gestures have extent in space and time; consequently, at any given moment in time,
gestures overlap with each other.

Among the most vital and important consequence of the gesturalist
perspective is that it has considerably influences the ways researchers think about,
and study, the speech behaviors of speakers and listeners. Thus, regardless of
whether the gesture is taken to be the basic unit of speech, there now appears to be
general acceptance of the characterization of speech dynamics in terms of
overlapping articulatory gestures.
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PUTOPUKA MOJITUYHOI'O JUCKYPCY NEPIOJY BIMHMU:
IMPOCOJINYHA OPI'AHI3ALIA
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The paper is devoted to the analysis of the rhetorical-and-communicative strategies of the
political discourse in the russian-Ukrainian war period. It also provides a brief overview of the
role of prosodic means in the political discourse actualisation.

Key words: political discourse, political rhetoric, rhetorical-and-communicative
strategies, prosody, prosodic features.

CyyacHe TOJITAYHE CHUJIKYBAaHHS CTAa€ OCOOJMBO BaXKJIMBUM BHACIHIJIOK
3arOCTPEHHSI  COILIAJIBHO-TIONITUYHUX AaCIEKTIB JKUTTA. ToMy 1IIe¢ BHMarae
TEOPETUIHOTO OCMHUCIICHHS Ta MPAKTUYHOTO 3aCTOCYBAaHHS BUBUCHHS Pi3HUX (HOpM
MOJIITUYHOT KOMYHIKaIli, /1€ 31MCHIOEThCS crienndiuHe (YyHKIIOHYBaHHS BCIX
MparMaTUYHUX 3acajl, 110 BIUIMBAIOTh HA B3a€EMOPO3YMIHHS MOJITHUKIB, a TaKOX
0COOJIMBOCTI IXHBOI'O MOBHOT'O BUPAXKEHHSI.

Hacamnepen, 3a3Ha4umMo, 110 MOTITUYHUN AUCKYpC — 1€ MyOTIYHUN AUCKYPC,
KU 0a3yeThCs Ha TOJITUYHIA KapTUHI CBITY, COpSAMOBaHUM Ha i1 GpopmyBaHHS,
3MiHy, BHUKOPHUCTAHHS JUIS CIIOHYKaHHS JIIOJEH M0 Ti€l YW 1HINOI IMOJITHYHOI
nisuibHOCT1  (AnekcieBenb, 2015, c¢. 308). Takox pUTOPUYHOIO CTPATETIEIO
BBAXKAETBCS CYKYIHICTh 3allJTAHOBAHUX XOJIB, fAKI CIYTYIOTb ONTUMAalbHIN
peanizailii Hamipy MOBIS y TMpoleci HOro B3aeMojii 31 CIIBPO3MOBHHUKOM.
BupimajibHuM 4YMHHUKOM Oyb-SKOTO MyOJIYHOTO BHCTYMY € BMIHHSI OpaTopa
HAJIaroAUTH B3aEMOPO3yMIHHS 3 ayAUTOPIE0, BCTAHOBUTH 1 IATPUMYBATH KOHTAKT,
CTEXXHUTH 3a peakiliero ciyxadiB. Cepell YUCIEHHUX PUTOPUKO-KOMYHIKATUBHHUX
CTpaTeriii, COPSIMOBAaHMX HA BUPAXKEHHS CTAaBJICHHS OpaTopa, MOJINIICHHS
CIpUIHITTA Ta miaTpuManHs koHTakty  (Alexiyevets, 2019, p.173),
BUOKPEMJIIOIOTh TaKi: iHghopmamusHa, sika nependavae moBiJOMICHHS / OTpUMaHHS
noTpiOHOT 1H(OpMalii 1 3AIMCHEHHA MNPSAMOrO YW MPUXOBAHOTO BIUJIMBY Ha
BepOanbHy / HeBepOaIbHy MOBEAIHKY CIIBPO3MOBHUKA (ITOB1IOMJICHHS 1HGOpMAITii,
BUPAXEHHS 3roju/ HE3roau, 3amuT iHpopMallii, BHUPAXEHHS MPUXOBAHOTO
BOJICBUSIBIICHHS); OYIHHO-8NIUG084, WO CIYTY€ 3A1HMCHEHHIO aKCiOJOT1YHOTO
BIUTUBY, BepOAIIbHE BUPAXKEHHS OIIHKU, JYMKH, €MOI[IHHOTO CTaHy (HaMaraHHs
CTBOPUTH HEOOX1IHy KOMYHIKaTHMBHY aTMocdepy, ameisis 10 I[IHHOCTEH,
BepOaJizallisi OlIHHUX CY/KEHb Ta BIAMOBIIHUX €MOLIN); eMoyiliHo-6niue06a, sika
BUpaXa€ €MOULIWHUNA CTaH MPOMOBIS (CXBaJ€HHS, CUMIIATISI, PaliCTh) 3 METOIO
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3MIHM TICUXOE€MOIIIHHOTO CTaHy CHIBPO3MOBHHMKA a00 CIOHYKaHHS HOro o
BUKOHAHHS TIEBHUX [iH; pecynsmueHo-CHOHYKalbHa, 1O TOJSIrae y BHPaKeHHI
IHTEHIIIT TPOMOBI KEpyBaTH TOBEOIHKOIO  ayAMTOpii, CIOHYKalo4u i
Oe3nocepeHbO 10 M1 (Tmopaja, MpoXaHHs, cKapra, BUMOra, Haka3, apryMeHTallis
TOIO); KOHBEeHYiliHa JIBOX THIIB: COIaJbHO-KOHBEHIIHHA KOMYyHIKaTHBHA
cTpaTerisi (BCTaHOBJICHHS, PO3BHUTOK, IIJTPUMKA Ta OOPUBAaHHS KOHTAKTy) 1
KOMYHIKaTUBHA CTpaTeris opraHizallii MOBJICHHEBOTO BHCIIOBJIECHHS M IMiATPHUMKA
yBaru (BubaueHHs, MOAsKa, 3aIUT JOIaTKOBOI 1HPOpMaIlii, BBIYIUBE epEepUBaHHS,
3armoOiraHHsl KOMYHIKAaTMBHOTO TIEpEPUBAHHS, YXWISHHS BiJ] OOTOBOpPEHHS
HEIPUEMHUX TEM TOIIIO).

BaxnmBo migkpecnuTd, Mmoo (PyHIAMEHTaTbHUMH XapaKTePUCTUKAMU
PUTOPUKHU € 11 YHIBEpCaJbHI MPHUHIMIHN MOOYI0BU IMyOJIiYHOI MPOMOBH, SIKI HE
3aJIeKaTh B1J KOHKPETHOI chepu MOBIIEHHEBOI KOMYHIKaIlii. PUtoprka rpyHTy€eThCs
Ha TOMYy, 10 MOBa BHMCTYIIa€ HE MPOCTO 3acO00M mepenadi MOBIAOMIIECHHS, a
3acO000M, SIKMI BHKOPHUCTOBYE TOJNITHK JJIi KOMYHIKATUBHOTO TIIE€PEKOHAHHS
aynuTtopii. I MOJkHA pO3TIISIATH SIK MECTEITBO TIEpEKOHAHHS 3 JIOTIOMOTOIO CII0BA,
AK€ CIIUPAETHCS HA TPHU apUCTOTENIBChKI PUTOPUYHI 3aKJIUKH: €TOC, Madoc 1 JIoroc.
Posrisparoun momTUYHUI JTUCKYpPC SIK MEPEKOHYIOUUH, MOKEMO CTBEPIKYBaTH,
0 TPaJUIIiHI PUTOPUYHI MPUHIUIHK, JIOTOC 1 TMadoc CTAalTh CTpaTErisiMu,
MPUINHATUMH OPATOPOM Y KOHKPETHIN CUTyarlii sl TOCATHEHHS KOMYHIKATUBHOT
METH — IEePEKOHAHHSI.

Bongnouac, puropuka BHKOpHUCTOBYE (Iirypu MOBJCHHS, CTparterii
NEePEeKOHAHHSI Ta MPOCOAMYHI MapKepH, 100 3pOOUTH BUCTYN NPUBAOIUBILINM,
NEPEKOHJIMBUM, TaKWM, IO 3amaM STOByeThCs. OTHUM 13 KOMYHIKATHBHO-
(GyHKUIMHUX MPU3HAYEHb NMPOCOJWYHUX OJUHUL € (POpMYyBaHHS Ta aKTyaJi3auis
MOJITUIHOTO JUCKYPCY.

[Ipocomis Bifirpae BaxKJIMBY poOJib Y peajizailii puTOPUKO-KOMYHIKATUBHUX
CTpaTeriii, OCKITbKM Ma€ BEJIWKUH BIUIMBOBUM IOTEHIAJ 1 3JaTHA BIUIMBAaTH Ha
emoriitauit ctan mogunu (Kamura, 2001, c. 85), Moke BuUpakaTH pi3HOMAaHITHI
3HAUEHHA, MpPUBEPTATH, HABITh, HECBIIOMY YyBary 3a JIONOMOTOK Ty4YHOCTI,
BUCOTHOTOHAJILHUX Bapialiid Ta MiJCHUIIOBATH CMHCJIOBI BIATIHKH, BUpa)XeHI
JICKCUKO-CHHTAaKCUYHUMH 3aC00aMH, a00 CaMOCTIHHO.

[Ipocomuyni XapaKTepUCTUKH TMOJITUYHOTO MOBJIEHHS BiJIOOpaXKalOTh
pPI3HOMaHITHI CEMaHTHYHI, PUTOPUYHI Ta CUTYaTUBHI KOHTEKCTH, SIKI MOXYTb
BIUTMBATH Ha MOBJeHHs (Anekcieerb, 2023; Taranenko, 2023). ITix yac anamizy
JOCTI)KYBAHOTO KOPITYCy MaTepiajiB MOJMITUYHOTO AUCKYPCY Mepioay pocCiiichbKo-
YKpaiHChKOi BIMHM NPOCOAMYHI 3aCO0M, CBIJOMO CHpPSIMOBaHI Ha peaji3alliio
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BIUTUBY, PO3TISAAIOTECS OKPEMO Ta y B3aEMOJIi 3 JICGKCHKO-TPAaMAaTHYHUMU.
[TonepenHi pe3yabTaTH JAOBOJATH iX BaXJIMBE 3HAYCHHA [JII BUPAKCHHS
PUTOPUYHUX CTpaTerii 1 TAKTUK Yy MOMITUYHOMY JUCKypci. OCHOBHUMHU
MPOCOJIMYHUMH  XapaKTEPUCTUKAMU MOBJICHHS TOJITHUKIB I peaiizallii
KOMYHIKaTUBHO-PUTOPUYHUX CTpATETii € akTyali3allis BHUCJIOBJICHb Yy MeEXKax
KOPOTKMX 1HTOHAIIIMHUX TPYN 3 BUAUICHHSM CJIIB JOTIYHUMH 1 CMHCJIOBUMU
HAroJocaMu; pPO3IIMPEH] TOHAJIBHI Jlama3oHu; CHaHl TepMiHAIbHI TOHU PI3HOTO
BHCOTHO-TOHAJIBHOTO PiBHS, YACTO 31 3MIIIEHHSAM Ha €MOIIHO HABaHTA>KEHE CIIOBO;
BapiaTUBHUI TEMII y MMOE€IHAHHI 3 MiABUIICHHAM I'YYHOCTI; IEPLETITUBHI May3u IS
MOCWJICHHSI Baru KIIOYOBOTO CJIOBA; YITKICTh PUTMIYHOI opraHizarmii. Taxka
B3a€EMO/IIS TTapaMeTPiB MEJIOJUYHOI, JUHAMIYHOI Ta TEMIOPAIbHOI MPOCOANYHUX
MIJICUCTEM CIYTY€ MPUBEPTAHHIO YBaru ayJuTOpii 10 MPOMOBH Ta ii MparMaTU4HO1
METH.

OTxe, mpocoAis € MOTY>KHUM 3acO00M MOBJIEHHEBOTO BIUIMBY 1 peani3anii
PUTOPUYHMX CTparterid. JleMoHCTpyroun ajapecaTy CBO€ OadyeHHs CBITY, BOHA
JI03BOJISIE IPOMOBLIIO KEPYBaTH CHPUUHATTAM OO’ €KTIB Ta CUTYyallli, HaB’s13yBaTU
iXHIO IMO3UTUBHY UM HETATUBHY OIIIHKY. AKTyaJsi3alis KOMyHIKaTHBHO-PUTOPUIHUX
cTparerii  moTpedye KOMIUIEKCY MPOCOJWYHUX 3ac00iB, SKI BHUCTYIAIOTh
«YTIaKOBKOIO» YCHOTO MOBJIGHHS ¥ ONTHUMI3yIOTh CIyXOBE CHPUUHATTA 1
MOBJICHHEBUH BIUJIUB.
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CUHEPTETUYHMI OMUC NOPOKEHHS Ml AKTYAJI3ALIL
CHIBUYTTS-BTIIIAHHS

Kyuenxo M.A.

Boenna akaoemis imeni €seenia bepesusaxa
nicokutsenko@gmail.com

The paper is dedicated to the synergetic approach to the analysis of the process of
utterances’ of consolation generation and actualization. In the course of the research, the
speaker’s intentions, communicative situation, and speech participants’ social statuses were taken
into account. Linguistic interpretation of the experimental results made it possible to model the
synergetic self-developing process of the utterance actualization by an individual based on their
communicative experience. The results of the research showed that generation and actualization
of consolation utterances take place due to the presence of a certain phonoconcept’s prototype in
the speaker’s memory.

Key words: prosodic organization, sympathy utterances, synergetic approach, linguistic
interpretation.

B ocranHl poku Bce OuIblI€ JIHTBICTUYHHUX AOCTIIKEHb CIPSIMOBAaHI Ha
NOTJIMOJIEHE BUBUEHHSI OCHOBHUX 3aKOHOMIPHOCTEHN MOPOIKEHHS MOBJIICHHS, SIK1, SIK
BIJIOMO, IPYHTYIOTbCS Ha 171e9X cuHepretusmy. Came 3 MO3UILli CHHEPreTU3My CTae
MOXJIMBUM JIOCTI/DKCHHS €MOIIIMHOT CKJIAI0BOi, SKa € PYIIHHOW CHIIOI0
MOPOKEHHS OYyIb-SIKOTO THITY BUCIIOBJICHHS, OCKUJIBKH BepOaTbHOMY BUPAKEHHIO
JyMKHA Ma€ TepeayBaTH IMEBHA €MOIlifHA aKTHBAIlis, SKa TaKOXK Oepe ydacTh y
J000p1 CYyNpOBOJKYIOUMX 3ac00iB 1i HeBepOaIbHOIO0 BHUPAKEHHS. 3BIJICH CTa€
3pO3yMIINM, 110 EeMOLIMHHUI CTaH 1HAMBIIA 0€3M0CepEeIHBO BIUIMBAE HA HU3KY HOTO
KOTHITUBHUX TIPOLECIB 1 3JaTHUM CYTTE€BO 3MIHIOBaTH iX. BiamoBimHo A0
(GyHKII0HATBHO-CHEPTETUYHOTO MIAX0y, (DOHETHYHI SBUINA PO3TISAAIOTHCA SK
pEe3yNbTaT CTOXAaCTUYHOTO MopoikeHHs MoBieHHs (Kanuta & Tapanenko, 2008),
OCKIJIbKM B THTEpBaJIl MEBHUX EMOIIITHUX HABAHTAXKEHb y c(epl TyXOBHOTO OyTTS
MOBIISl YTBOPIOETHCS XA0C, IKUH € BUX1THUM CTAaHOM CAaMOPO3BUTKY CUHEPTeTUYHO1
CUCTEMHU MEBHOTO CTYIEHS CKJIAJHOCTI, 10, Y CBOIO YEPry, 3aJE€XKHUTh BiJ PIBHA
30yKEHHS TICUXIKU 1HIUBIA.

ToMy, METOI0 LIBOTO EKCIIEPUMEHTAIBHOTO TMOIIYKY € aHalli3 MPOCOANYHUX
XapaKTEPUCTUK BHCIIOBJICHb CITIBUYTTSA-BTIMIAHHSA 3 ypaxyBaHHSM KOTHITHBHOI
cnetu@ikd IXHBOTO MPOCOJWYHOIO BUPAXKEHHS B AHIJINCHKOMY 1aJIOTITYHOMY
MOBJICHHI. BUX1THUM METOAO0IOTIYHUM KOHCTPYKTOM JIIHTBICTUYHOI 1IHTEpIIpeTAaIlii
pe3yNbTaTiB BUKOHYBAaHOTO HAaMHU PO3IJIAY IMCHXOCHEPreTUYHHUX OCOOIUBOCTEN
CTOXAaCTUYHHUX MPOIECiB, IO BIAOYBAIOTHCSA y TICHXIII MOBI IMiJ 4Yac J1000py
MPOCOJIUYHUX 3aC001B O(POPMIICHHSI aHTIINCHKUX BHUCJIOBJICHB CIIBUYTTS, 0OpaHO
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BIIOMY KOMIUIEKCHY mipamigonoaiony moxaens (Kmumeniox, 2010; Kamura &
Tapanenko, 2011) MexaHi3My MHCIEHHS 1HAWBIZA y TpOLECi MOPOKEHHS Ta
aKTyasi3alli HUIM MOBJICHHS.

Otxe, posrisiHemMo (puc. 1) oTpumaHy Ha LUX MiACTaBaX TUIIOBY MOJIEIb
CHUHEPTeTUYHOTO OMKCY MPOIIECY MOPOJKEHHS 1 3BYKOBOI peastizallii BUCIOBICHHS
CIIBUYTTS, SIKI peali3yloTh IparMaTuyHe CIPsIMyBaHHS «BTIIIaHHS

Laura: He smelt of drink.

Police: What sort of drink?

Laura: Spirits. I don’t know why I remember that. Cheap spirits.

Police: Are you able to describe him to us?

Laura: I... I don’t know. I couldn’t see him. I’'m sorry.

Police: It’s all right |, you’re ldoing ‘really well ||. (Broadchurch).

A nparMaTH4Hi Hamipu

Puc. 1. [nTOHOrpama 1 cuHepreTUYHa MOJIEIb TOPOJIPKEHHS BUCIIOBJICHHS

criBaytrss It’s all right |, you 're ldoing ‘really \well 3 nparmatuunum

CIIpAMYBAaHHAM «BTIIIAHHS

3 KOHTEKCTY HaBEJCHOTO MPUKIANY 3PO3YMUIO, IO >KIHKA-TIOJMIIEHCHKUH,
OTPUMYIOUH MICJIsI JOBTUX POKIB MOBUAHHS CBiAUEHHs BiJ notepmiioi (JIaypa), mae
mupuil Hamip 3acnokoit ii. Otpumana iHdopmauis (W), Tpanchopmyoducs y
CUTHAJIU-3aMUTH, SKI 30y/UKYIOTh TICUXIYHY €HEPril0 >KIHKU-TIOJIIEHChKOro,
HAJXOJUTh OJHOYACHO y Bci cepu i1 myxoBHoro Oyrtrs. [Ipu npomy mnepriumit
YaCTKOBUH aTpakTop (Touka 1) 3apo/KyeThes i BIUIMBOM €HEPrii M03acB1IOMOI0
Hayajga MOBIIS, KU BUKOHYE CBOI MpodeciiiHi 000B’SI3KH, Yy IUIONIMHI KYJIbTYpHU
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MaKpoCoIiyMmy. 3 OJHOTO OOKy, Pi3HHUII B CTaTycax KOMYHIKAaHTIB Ta OakKaHHS
MOJTIIIEUCHKOTO OTPUMATH SIKOMOTa OLTBINE JaHWUX 3YMOBIIOIOTH PyX YaCTKOBOTO
atpakropa (1-2) y miommHi KyJabTypH il MaKpoCOIiyMy, MpoTe, 3 IHIIOTO OOKYy —
mpe Oa’kaHHs KIHKHM BTIIIATHA CIIBPO3MOBHUIIIO BU3HAYAE OMYKITY (GOPMY ITHOTO
aTpakTopa, SKUM TsDKIE 10 KyJIbTypH Mikpocoliymy. [Ipote, odimiliHicTs cuTyarii
CIJIKYBaHHS 3yMOBJIIOE€ OTO 3aBEpIIICHHs B HACTYIHINM Touti Oidypkartii (2). Ane
JIPYTUHA YaCTKOBHM aTpakTop (2-3) IpOIOBKYE PyXaTUCT TPAEKTOPIIO OMYKJIOCTI ITiJT
BIUIMBOM KYJBTYPH MIKPOCOLIIYMY JOTH, TOKH EHEpris eMO-pallioHaJIbHOrO
MUCIICHHSI IOBEPTAE HOTO PyX Y MAapHHY MaKpocoIiyMy (Touka Oidypkarii 3).

300pakeHa cnpaBa BiJ CXEMHU MO/ puc. | 1HTOHOrpama MepIioi CUHTarMu
sucnonieHns (it’s all right |...) marBeppkye noriky caMopo3BUTKY aTpakTopiB 1-2 i
2-3: oOpaHMl eMOIIIfHUM MUCIIEHHSM >KIHKH-TIOIIEHCHKOI (POHOKOHIIENT-aHAJIOT
(Touka 2), 1m0 30epiracTbcs B ii €MOILIMHIA TaM’sTi, 3yMOBIIIOE CIaIHO-BUCX1THUM
MEJIOIUYHUM KOHTYp peatizailii 1€l 1HTOHOrpynH (MO€IHAHHS BUCOKOTO CIaTHOTO
nepenrakty (7it’s all) Ta HU3BKOrO BUCXITHOTO TEPMIHAJIBHOTO TOHY CEPEIHLOTO
Jiana3oHy 1 cepeIHbOI IBUAKOCTI 3MIHM HaNpsIMKy HOTo pyXy Ha ciiosi ,right), mo
pa3oM 3 MPUIIYHICHOK TYYHICTIO, MOMIPHUM TEMIIOM Ta M’ SIKUM 3a0apBJICHHSM
TEMOpPY TOJIOCY MOBIIS ITUIKOM BIJIMOBIAA€ MPOCOAMYHOMY O(GOPMIICHHIO IIUPOTO
CHIBUYTTA-BTIIAHHS. 3aBEPIICHHS] BUMOBJISTHHSI 111€1 IHTOHOTPYITH May3010 CEPEAHbOT
TPUBAJIOCTI € PE3YJIBTATOM TSDKIHHS aTpakTopa 2-3 10 KyJIbTYpU MaKpOCOIIyMYy I
BIUTMBOM €HEPTii €eMO-paIlioHaIbHOTO MUCJICHHS MOBIIS, IKMI BUKOHYE CBOI CITy>KOOBI
00OB’SI3KU.

JieBiCTh eHeprii eMO-palliOHaJIbHOTO MHUCIICHHS 1€ OUIbIIEe COPSIMOBYE PyX
TPETHOTO YACTKOBOTO aTpakTtopa (3-4) 10 KyJabTypH MaKpOCOIIyMYy, OCKUIBKU
rOJIOBHA METa MOJILUEHCHhKOro BTIIIMTH 1 3aCHOKOITH MOTEPHily, 00 OTpUMaTH
MaKCUMaIbHUI o0car iHdopmartii rpo 310uuHIg. CaMOpPO3BUTOK IIHOTO aTPaKTOpa
(3-4) BimOyBaeTbcss y I@pUHI KyJbTYPH MaKpOCOIiyMy, ¢ (OpPMYEThCS
paiioHaJibHa OCHOBa BepOaJIbHOTO BHUPAKEHHS MIUPOTrO, TMPOTE EMOILIIHO
CTPMMAHOTO BTIIIAHHS. 3BIJCH, M1 BIUIMBOM JIOTIYHOTO MHCIIEHHS, BEKTOP PyXy
atpaktopa (4-C), sxuii BIUIMBa€ Ha J001p JIHTBAJbHUX 3aCO0IB BUPAKCHHS
CIIBUYTTSA-BTIIIAHHS, 3A1HCHIOETHCS BKE Ha MMIJICTaBl KyJIbTYpU Makpocoiiymy. Ha
MPOCOJIMYHOMY PIBHI 11€ BiIoOpakaeThcss opOPMIICHHSIM 1HTOHOTPYNH ...yoU are

doing ‘really \well BucxigHO-camHMM MENOAMYHMM KOHTYpoM (peai3allis
HU3BKOTO BUCXigHOrO mepearakty (you are), sucxignoro Takty (ldoing ‘really) ta
HHU3BKOT'O CHATHOTO TEPMIHAIBHOTO TOHY By3bkoro piamazony \well), mo miakom

BIIMOBIZAa€  1HTOHAIIMHIM Mozenl  (OHOKOHIIENTY  €MOIIHHO-HEUTPaTbHOTO
BrimianHg.  [lupictb  BUCIOBIEHOrO0  CHIBUYTTSA-BTIIIAHHS  JOCATA€THCA
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CHOBUTHHEHUM TEMITOM 1 TOHMKEHOIO TYYHICTIO HOTO BUMOBJISIHHSA, 1110 Y TTO€THAHHI
3 IJIABHUM DETYJISIPHUM PUTMOM IHTOHOTPYIM Ta 3arajibHOI0 peasi3alli€lo y
3HIKEHOMY TOHAJIBHOMY PETiCTpi i3 3aCMOKIMINBAM U aBTOPUTETHUM 3BYYaHHSIM
TOJI0CY MOBIISI, Ha/Ia€ BUCIIOBIICHHIO €PEKTy CYTeCTUBHOI Jlii HA pelHUITi€HTA.

[IpoBenennii aHamiz Ta po3ris] crenudiKd MPOCOAUYHOr0 OGOPMIICHHS
IHIIUX TOMIOHUX BHCJIOBJICHh JO3BOJIAIOTH HaM KBalli(pikyBaTH OTpPUMaHy
IHTOHALIIWHY MOJENb SIK THUIMOBUN (POHOKOHIIENT BUPAXXKECHHS IIUPOTO CIIBUYTTS-
BTIIIAHHS, aKTyali30BaHOTO B OPIIiiiHII cUTyaIli] CIJIKYBaHHS.
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ARCHETYPE PROSODIC PATTERNS OF ENGLISH SMALL FORM
FOLK TEXTS

Larysa Taranenko
National Technical University of Ukraine
“Igor Sikorsky Kyiv Polytechnic Institute”
larysataranekot@gmail.com

The paper is an attempt to define a set of archetype prosodic patterns common for English
folk texts of various genres. The study is based on folklore texts grouped according to their
pragmatic orientation into three classes: spiritual-and-ideological (myths, and legends), cultural-
and-household (proverbs, and fairy tales), creative-and-teaching (riddles, anecdotes, and
parables) texts. The author believes that archetype ideas conveyed in folk texts can migrate from
one genre to another as well as can be reproduced in a number of other literary genres and types
of texts.

Key words: archetype ideas, small form folk texts, prosodic patterns, pragmatic
orientation.

The study of English folk texts from the speech energetics perspective with
the view to identifying the correlation between the emotional and pragmatic
potentials inherent in the text semantics and its capacity to produce the subliminal
effect upon the listener, necessitates singling out, in the first place, those invariant
prosodic characteristics, whose functioning is determined by archetypal elements
pertaining to folklore texts of different genres.

Thus, the aim of the paper is to outline a set of archetypal prosodic patterns
common for English folk texts of various genres.

The research is grounded on the following methodological standpoints. Firstly,
a small form folklore text is viewed as a prosaic folk composition characterised by its
lapidary style, i.e. compactness of expressive means, absence of redundant information,
and simplicity of composition as well as a high concentration of pragmatic loading,
realized as the text educational function (Taranenko, 2015, p. 312).

Secondly, we adhere to the idea that the text pragmatic loading, based on its
lexical and grammatical structure, is expressed in oral speech primarily by intonation
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means, which, in their turn, directly depend on emotions experienced by the speaker,
serving as “the communication motive power” (Kalyta, 2016, p. 25).

Thirdly, we proceed from understanding the archetype as a prototype of any
element or language unit that is genetically fixed in the unconscious of a human’s
psychic sphere and serves as the initial construct in further acts of communication.
Besides, taking into account the definition of archetype ideas by M. Bodkin (1963,
p.4) as cultural symbols passed down through generations via folklore and
literature, we tend to believe that pragmatic loading, ethical ideas, structural
elements, and intonation patterns can migrate from one genre to another as well as
can be reproduced within the three subclasses of folklore texts grouped according to
their pragmatic aim: spiritual-and-ideological (myths, and legends), cultural-and-
household (proverbs, and fairy tales), creative-and-teaching texts (riddles,
anecdotes, and parables) (Taranenko, 2014). Considering the possible conceptual
scope of the folk texts, their archetype ideas can be viewed in relation to the
archetypes of human behaviour in general, models of the world, patterns of personal
and social behaviour, modes of reality, systems of the world outlook, ethical
archetypes and so on.

Let us consider the case of the migration of the archetype idea from the parable
to the fable and proverb. The interpretation of a well-known Parable of the Barren
Fig Tree can serve as an example of actualising the archetype ethical idea “As long
as you make efforts — you benefit”.

The Parable of the Barren Fig Tree

“A lcertain man £ had a \fig tree £ Iplanted in his wvineyard, | and he “came
and “sought \fruit thereon, | and 'found \none. ||
Then —said he £ unto the keeper of his yineyard, £ ‘Belhold, £ lthese 1three

jyears £ | have lcome 1seeking \fruit on this \fig tree £ and find \none. | ICut it \down.
| Why \cumbereth it the ground?” ||

And he \answering said junto him, | “/Lord, £let it a/lone *this *year *also, | till
| shall ldig alround it and ,dung it. ||

And if it jbear *fruit, | well; £ and if 'not, £ then lafter \that £ thou 'shalt *cut it

\down.””” || (Luke 13, 6-9).
The same archetype idea is conveyed in the moral admonition of a fable “The

Raven and the Jug”: —If you try ‘hard e'nough | you may \find £ that you can Ido
\something £ that at \first seems £ wery difficult || (Handford, 1965).
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There is no doubt that this archetype idea has generated a number of
alternative multitude of ideas to be traced in other folk genres, like fairy tales, fables,
proverbs, as in the examples: “He that would eat the fruit must climb the tree”, “No
gains without some pains”, “No sweet without some bitter”, “The best fish are near
the bottom”. Thus, we believe that it is a specific feature of folk texts to unfold a
potentially unlimited number of alternative storylines on the basis of a finite number
of archetype ideas. Similarly, within such texts we observe the occurrence of typical
motifs, structural elements, prosodic models and patterns of their interplay with
other language means.

The results of the auditory analysis of folk text conveying the same archetype
ideas allow us to qualify the prosodic patterns given below as the archetype ones
used in narrative folk genres.

Initial syntagms of an introductory structural component have the same
prosodic organisation irrespective of their genre, lexical or grammatical
presentation. They are marked by a long pause at its beginning, widened voice range
of the initial intonation group; a mid-high pitch in cases when the sentence begins
with a notional stressed word having low-rising, mid- or low-falling terminal tones:
ILives with*out a body, | lhears with*out \ears, |Once upon a jtime...; |One \day...,
etc.); with a low or rising pre-head when the head is preceded by several unstressed
syllables: Thereis a\city....; There lwas an *old ssoldier...; There lonce *lived a kking

and a\queen... etc.

The introduction of the described object or the main character can be marked
by: the broken descending stepping head: When !l was 'young and /beautiful | I 'wore
a tblue \crown...; a high-falling terminal tone of a wide range and convex

configuration within its initial intonation group: My ‘fatherland $ is Arabia...; a
falling tone consisting of an ascending tone direction on its stressed element
followed by a low level tone of the unstressed tail: 'Runs ‘smoother $ than lany
\rhyme... ; 1Once u®pon a time | there was a \woman, | and she lbaked tfive \pies. ||

And when they lcame ‘out of the pven, | they were lthat *over\baked £ the ‘crusts £

were too lhard to \eat;
Prosodic emphasis of the text semantic centres or contrasted ideas is given by:

a short inter-syntagmatic pause: Lives in ‘winter, 2 IDies in \summer, | And lgrows
with its /roots 2 ‘upwards ||; a widened positive or negative pitch interval preceding

the key word or opposed notions ...and lwhen he *finds ywater, | —he \perishes; the
use of emphatic heads: sliding and stepping broken heads on the important or
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contrasted lexical units: 'One thundred \teeth | and 'never a \mouth; high falling
terminal tones in adjacent intonation groups, the latter having a slower rate of its

movement: ILove to ‘fall £ but lcannot ‘climb ||; “My dear, £ 'a‘man s as lold as he

\feels; | a ‘woman £ —is as lold as she ‘looks,” quoted Myra.

Generally speaking, we consider lexico-grammatical and structural elements of
small form folk texts as a certain linguistic basis of its archetype idea actualisation,
while prosodic means can be viewed as a corresponding superstructure serving to
intensify this idea in oral speech.

It is easy to see that the archetype ideas are by their nature the idealised
generalised verbal models of the eternal ethical norms of the spiritual existence of a
human being, which remain relevant. We believe that the archetype ideas have been
reproduced and will continue to be reproduced in sermons, fiction, plays, scripts,
philosophical essays, and didactic training as well as in numerous other aesthetic
and educational activities.
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THE ART OF INFLUENCE: THE PRAGMATIC POTENTIAL OF
INTONATION IN APPLE PRESENTATIONS
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The paper focuses on the role of intonation in achieving the pragmatic effect in Apple
presentations. The choice of the material is driven by Apple’s longstanding position as one of the
world’s most successful and prosperous companies. Their annual events, where they unveil new
gadgets, pose significant influence on customers worldwide. The company’s presentations are
marked by a distinctive tone that fosters strong connections and emotional bonds with their target
audience. The study undertakes an analysis of intonation, alongside other linguistic means,
contributing to the creation of this unique tone of voice.

Key words: intonation, pragmatic potential, pragmatic effect, prosodic features, audience,
Apple presentations.

Numerous studies on intonation prove that it is a powerful tool in conveying
messages, engaging audiences, and facilitating effective interaction (see Kalyta,
2015; Taranenko & Schaefer, 2018; Valigura, Kozub & Monashnenko, 2020;
Tomlinson, Gotzner & Bott, 2017). The problem how intonation works is still as
relevant today as it has ever been. Given the multi-facet nature of intonation, it is
undeniable that “there is still a long way to go before perception of intonation yields
all of its secrets.” (Vaissiére, 2005).

According to R. Mathew, “intonation is important to make the speech
more vibrant and interesting” (2023), while R. Zulfugarova considers it “a
language universal” (2018). One cannot help but agree with O. Ayvazyan, who
asserts that words convey messages only partially. It is primarily the ‘tune’ or
‘melody”’ in the voice that confirms to the listener the true meaning behind the words.
The author further suggests that “confident speakers mostly use clear speech and a
falling intonation at the end of a sentence, communicating a sense of certainty and
decisiveness” (2024).

Analysing the success of Apple, O. West focuses on the company’s ‘tone of
voice,” highlighting its unique blend of casual and serious elements that convey both
respect and enthusiasm. Described as confident, aspirational, and polished, Apple’s
communication is characterized by its stylish and innovative nature, generating
excitement while embracing qualities of compassion and commitment. According to
O. West, this distinctive tone facilitates a strong connection with Apple’s “target
audience of affluent, tech-savvy consumers,” creating “an emotional bond with
customers worldwide” (West, 2023).
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The questions arise: What are the linguistic means that contribute to creating
that tone of voice? What is the role of intonation in achieving the pragmatic effect
in the presentations of Apple?

The research material is based on the annual Apple event — The Worldwide
Developers Conference (WWDC) — held in June 2023 where the company unveiled
their latest products (https://www.youtube.com/watch?v=GYkq9Rgoj8E).

Presenting Apple devices, speaking about their specifications and
compatibility with other devices, the speakers prefer to use falling tones. These tones
not only enable them to convey facts but also sound authoritative and knowledgeable
about the advertised products, establishing themselves as reliable sources of
information:

The ‘Mac § has been comlpletely transiformed § by the transition § to |Apple
wsilicon. [

IApple silicon § has lalso enable de'velopers § to 'take their \apps § further
than \ever. |;

And it’s \easy i to lcarry around | at just over lthree \pounds. |

Falling tones are also observed when speakers enumerate some features of the
device, sounding rather confident and assertive, thus not allowing customers to
question the presented information. In this case, speakers prefer to slow down their
speech slightly by using short pauses, making the presented information more
noticeable and emphatic:

With its inlcredible penformance, | lbrilliant dis\play, | lall-/day \battery |life, |
and Istriking deisign | i¢’s our ‘most loved \Mac. [;

It \features § IMegalSafe \charging, | 'two IThunderbolt \ports | and a 'headphone
\jack § for lversatile lconnectivity. |

With Isix \speakers, | inlcluding 'force-canceling woofers, | it dellivers
immersive § ISpatial \Audio. Il

The pragmatic potential is achieved through the use of a number of emotive
lexical units (inlcredible performance, lbrilliant display, Istriking dewsign,
extralordinary \battery |life, lgorgeous \finishes, Igreat \camera, amazing
penformance), combined with intonation that makes the speech not excessively
emotional and expressive, but persuasive at the same time: And it’s ‘also | the
world’s \best- | selling I \laptop. Il One more thing that characterizes the speech of
Apple presenters is cutting logically finished intonation groups into even shorter
ones, consisting of falling nuclear tones. These intonation groups form a pattern that
allows speakers to sound convincing and make the audience trust the presenters,
believing that the advertised products represent state-of-the-art technology in the
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world market. This cutting-edge technology, for example, consists of ‘the world’s
\best- \selling § \laptop” and Apple silicon enables developers to ‘ldo \things § that
simply § \weren 't § \possible § beifore.” Using the described intonation pattern along
with normal loudness, normal tempo of speech, regular rhythm, and a bright,
relatively sharp timber of voice, the speakers sound clearly and distinct, effectively
communicating their important message to the audience.

A variety of prosodic features are observed when the speakers introduce their
new devices: short intonation groups consisting of a nucleus and a stressed syllable
and a nucleus, a range of nuclear tones: Mid-Level, Low Rise, Low Fall, High Fall,
perceptive, short, medium, and long pauses. This combination of prosodic features
allows speakers to sound enthusiastic and intriguing:

>Well, § today, § we have leven lbigger \news § to share § on alnother ‘product
| Imade ‘possible | by |Apple silicon. II;

>And { it lgets an as'tonishing | leighlteen \hours § of \battery |life. |

The presenters alternate between Low Fall and High Fall nuclear tones as they
discuss their new achievements — the improved features of the devices. The normal
rate of speech, in this case, is accompanied by very short and short pauses: And it’s
lnower-elfficient per'‘formance § e'nables us § to crelate Inew \systems | we could ‘only
‘dream of §{ Imaking in the \past. |

To prevent monotony while discussing the technical specifications of the
company’s products, the speakers vary their tone by incorporating both low and high
tones, such as Low Fall and High Fall, as well as falling and rising tones, like Low
Fall and Low Rise. Additionally, they alternate between perceptive and very short
pauses, thereby maintaining the audience’s engagement:

The Inew \Air has § leverything you ‘could \want § in a 115-inch \laptop. | It
Istarts with a deisign § that’s as'‘tonishingly § thin and \light I; yet lfeels inlcredibly
wsolid | and \durable. | It s only elleven *point five § Imilli‘meters \thin | \making it § the
world’s ‘thinnest § 115-inch \laptop. Il;

And it lcomes in \four | lgorgeous ifinishes, | inlcluding /Midnight | and
Starlight. 1I;

And the Inew \Air § lsounds ‘awesome! |

Presenting Apple products, speakers often use compound adjectives. These
combinations of two adjectives serve to provide a more specific and vivid
description of the advertised products, enhancing the customers’ understanding or
perception of the presented devices:

... ‘everything | 'looks remarkably | Irich and wibrant [;
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It has a \great § 110/80°p \camera § for wideo (calls I... So you lcome \through §
loud and \clear. |

...yet lfeels inlcredibly \solid | and \durable. |

The pragmatic influence on the addressee could be achieved through a
combination of intonation and various lexical or stylistic means. An example of this
can be seen in a play on words, as observed in the following sentence: In ‘fact, | the
Inew \Air § is 112 times ‘faster | than the ‘fastest § lIntel--based IMac'Book \Air. |

We may also observe the combination of Low Fall, Low Rise, and High Fall
followed by Low Rise in one rhetorical question: So what \makes § the Inew /Air | the
world’s ‘best | lfifteen-tinch /laptop? |

The research results prove that intonation plays a crucial role in achieving the
pragmatic effect that presupposes the influence on the addressee. The pragmatic
potential of Apple presentations, particularly during their annual event in 2023, is
realized through a variety of prosodic features: short intonation groups consisting of
a nucleus and a stressed syllable and a nucleus, a range of nuclear tones (such as Mid
Level, Low Fall, High Fall, and Low Rise), Descending Stepping Head, Ascending
Stepping Head, or Sliding Head, normal to increased loudness, normal to relatively
slow speech tempo, regular rhythm, a bright, relatively sharp timber of voice, very
short, short, medium, and long pauses, and a wide (from high to low) and narrow
(from mid to low) pitch range.

Overall, a variety of prosodic features used in the presentation, combined with
various lexical and stylistic devices such as compound adjectives, emotive words,
rhetorical questions, repetitions, and enumerations, contribute to the maximum
influence on the addressee. They allow speakers to sound authoritative, persuasive,
and knowledgeable regarding the advertised products, effectively conveying their
important message to the audience. Furthermore, appropriate intonation facilitates
the audience’s comprehension of the presented information, helps them become
better aware of the features of new gadgets and, perhaps, even imagine their
functionality without testing them firsthand.
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In the paper the author makes an attempt at revealing similarities and differences in speech
intonation and music by comparing their main components. Melody, stress, rhythm, pauses and
tempo are described from the perspective of linguistics and musicology.
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Multiple research works show that the deep connection between speech and
music is beyond any dispute. Yet to better understand the functioning of each of
them individually and, most importantly, their co-functioning within a song, it is
important to first establish their main commonalities and discrepancies. The
contrastive analysis of speech intonation and music conducted within the
experimental phonetic research (Marchenko, 2016) was aimed at revealing what is
similar and what is different about speech intonation and music and the results are
presented below.

Speech and music intonation have some common components, which being
brought together make a powerful means of transmitting emotions and meaning, but
their acoustic and auditory parameters, as well as the mechanisms by which they
convey the meaning and emotions, differ. Therefore, the components of speech and
music intonation need to be studied individually and in detail. For the contrastive
analysis, we used the system of intonation components presented by Prof. A. Kalyta
(Kalyta, 2001, p. 97). According to this system, the main components of intonation
are: 1) melody; 2) phrasal stress; 3) rhythm; 4) loudness; 5) tempo and pauses;
6) timbre.

The leading component of both speech intonation and music is melody
(Bolinger, 1986), which serves as a means of actualizing all the main functions of
intonation. In linguistics, melody is viewed as a subsystem of intonation, consisting
of pitch, range, interval and rate of tone change (Kalyta, 2001, p. 102). In
musicology, melody comprises the same components but also order and harmony
which are not typical of speech. Comparison of melodies of musical and speech
intonation shows that their similarity is manifested mainly in the general contours of
the melodic pattern, in the principles of intonation logic. To a much lesser extent it
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IS observed in the details of the melodic line. Here, the specificity of musical
intonation, its systemic character is most clearly shown (Nazaykinsky, 1972).

Speech and musical melodic contour are both characterized by tonal
modulation, i.e. it acquires the meaning of expression of will, desire, demand, order,
request, surprise, delight, etc. In other words, the elements of speech and music are
correlated with mental modalities of speech, especially emotional experiences,
volitional intentions that are actually expressed with the help of intonation (Shyp,
2001, p. 121).

Interestingly enough, the same properties are inherent in rhythm, which is a
powerful and universal means of reflecting and denoting reality. Rhythm and
melody, according to Aristotle (Pearson, 1990), contain the most realistic reflections
of anger and meekness, courage and moderation as well as other moral qualities.
One of the most important manifestations of rhythm is the repetition of elements,
based on which there is a variety of rhythmic relationships in nature and human life.
Those rhythmic patterns gradually became the source of rhythm in poetry and music,
without which they both can simply not exist.

Another effective expressive means of speech and musical intonation is
highlighting, stressing, underlining a certain sound in speech and music or a syllable
in speech, which in linguistics is called stress, and in music it is called accent. The
main function of emphasis is to highlight the most semantically and emotionally
significant part of a verbal or musical phrase.

Pauses play no less a role in conveying the meaning and emotional content of
both verbal and musical expression. In speech and music, a pause is defined as a stop
in phonation, temporary silence due to physiological and psychological reasons, or
the need for logical separation (Nazaykinsky, 1972, p. 224). Therefore, there are
logical and psychological pauses in both language and music. Pauses in a piece of
music and in speech have common sources: they appear from the influx of emotions,
delays in the formulation of thoughts, from the reaction to a surprise, to a sudden
intrusion or insight. We should not underestimate the role of syntactic pauses, which
in speech and music perform the function of separating syntactic units, and indicate
the completion of a certain speech or musical segment.

Tempo is important in the transmission of emotions and meaning in both
speech and music. As is known (Kalyta, 2001, p. 97), there are five main types of
tempo in speech: fast, accelerated, moderate, decelerated, and slow. In music, there
are about thirty-six types, among which there are the main types that correspond to
the types of speech tempo. This is due to the fact that, as mentioned above, music
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recording strives for maximum accuracy and consistency, and human speech, which
reflects one’s emotional state, is completely unpredictable.

Each type of tempo transmits a certain range of emotions and it is the same
for both speech and music. Slow tempo is usually used to manifest calmness,
serenity, leisure, light images, tenderness, or, conversely, something sad, sorrowful,
philosophical reflection, something important, solemn. Moderate tempo causes a
feeling of restraint, concentration, dimension. Fast tempo indicates ardour,
excitement, or incontinence, insanity, anger, rage; but at the same time lightness,
liveliness, cheerfulness, humour, playfulness or excitement, embarrassment,
anxiety.

Thus, the contrastive analysis of speech intonation and music enables us to
state that auditory and acoustic characteristics (melody, stress, rhythm, tempo,
pauses, timbre), general principles of perception, meaning of articulatory and
syntactic experience for perception are common in intonation of speech and music.
Distinctive features of musical intonation are the strict fixation of the pitch and
duration of the sound, as well as the presence of harmony in it as a factor that
organizes the pitch scale and rhythm. In this case, in contrast to speech, musical
intonation exists on the basis of a clear system of order, so it is an independent
structure and is able to generalize the sound phenomena of the surrounding reality.
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The paper presents an interdisciplinary view on the language expressoin of mass violence.
The paper offers a theorectica outline of the typology of mass violence and the specificity of the
terms applied to denote its different types.
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A thorough understanding of the nature of mass violence presents numerous
problems arising from the linguistic use of its definitions, which do not correspond
to scientific ones. Although in recent decades several interdisciplinary studies and
in-depth analyses have made relevant moves toward a coherent theory and the
identification of a typology of mass violence — particularly the explanation of
organized “great violence” (democides, genocides, mass killings, etc.) and the
individual and group behaviors that foster it — there continues to be a current use of
partial definitions, which not only hinders its widespread understanding, but also
very markedly influences a reduced or even distorted perception of the phenomenon.

The historical, political and social sciences have produced in recent decades a
clear advancement of research on the subject of mass violence. The theory and
typology of mass violence are derived from statistics and countless information
gathered from reality (historical and present). In other words, theory has not been
developed “in a vacuum” (historical and factual), but on the basis of empirical
foundations and in constant confrontation with reality. Indeed, their results enabled:

1. A more precise definition of forms of mass violence (based on
regularities found in historical investigation), which is not limited to legal
definitions;

2. The identification of some of the most determinant structural causes of
the phenomenon;

3. A more precise typologization (a valuable tool, this one, to guide
research);

4. A consistent statistical-mathematical processing of quantitative data
collected over several decades;
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5.  The identification of “markers” that can enable early warning and even
predict, with a high degree of probability, mass violence to its extreme
consequences;

6.  The attempt to move from partial and local theories to a (empirically
grounded) general theory.

These advances in knowledge have been followed by more precise definitions,
corresponding to concepts that are more precise. These above all (in addition to
quantitative and qualitative data) are fundamental and are a real compass for
orientation, theoretical and practical. Indeed, they refer to real-world events that are
clearly identifiable, regardless of observers and their preconceptions. Proper
terminology helps not only to eliminate many misunderstandings and not to confuse
different phenomena, but also to build analytical and comparative frames of
reference.

Mass violence, which has reached peaks of cold planning, assumed
frightening proportions in the twentieth century, but is also manifesting itself in this
first half of the twenty-first century all over the world and in such brutal forms as to
stimulate psychological removal, because it appears increasingly unspeakable,
unacceptable and monstrous. Yet it also continues to be regarded as an object of
international criminal prosecution. That is why erasure of evidence and denial have
become an obsession of perpetrators, more so than in the past.

The use of current definitions, however, does not help the fight against this
phenomenon. In fact, there is a prevalence of the use of the term "genocide," which
downplays all others (democide, politicide, mass murder, etc.), relativizing them or
even making them disappear. Instead, the reality is that genocide is only a subspecies
of the more general phenomenon of “democide”, which has bloodied the twentieth
century and this century. In the twentieth century alone, democide, provoked by
governments, not in war, according to Rudolph J. Rummel (counting also the victims
of colonialism, who were initially excluded and the Chinese democide, which
includes the provoked famine, of 1958-1961), caused 262 million of massacred: that
IS, 6 times all the civil and interstate wars of the twentieth century. It is as if the
world had been hit by a catastrophic slow-moving nuclear war. Most of the democide
is attributable to governments in the countries of “real socialism” (ca. 140 million,
2/3 of the entire phenomenon in the twentieth century), the Soviet Union of Lenin,
Stalin and their successors (63 million victims) and Mao’s China (nearly 70 million
the most recent estimate).

Democide means the intentional killing of unarmed people, entire peoples and
groups by a government or paramilitary troops affiliated with it, not in war or, if in
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the course of war, not for warlike causes and in any case in violation of international
conventions aimed at limiting warfare. It is “public murder”, on a large scale. As
with genocide, intentionality (premeditation) is crucial. Indeed, it is characterized by
cold planning: in the twentieth century it manifested itself in its icy, extreme form
in planning for “quotas” of randomly selected citizens to be eliminated, understood
as a political-bureaucratic task to be carried out to meet a plan (so as to reach a
percentage quota of the population to be eliminated, for whatever reason).

“Democide” means the physical elimination of an unarmed, defenseless or
non-combatant people by those in power (and their aides). The theory of democide
represents an extension of that relating to the subspecies of extermination caused by
mass violence, in that it incorporates, in their overlapping and intersecting, genocide,
politicide and almost the entire typology of mass murders (atrocities, massacres),
insufficient to describe the entire casuistry of planned and intentional massacres. It
includes them all and incorporates what those exclude, as long as the killing is an
act, policy, process or institutional, governmental act.

Democide is an innovative concept (and at the same time a theory) of
considerable magnitude, as it has also been shown to be able to explain all those
phenomena that previous classifications were unable to categorize and explain.
Especially that of genocides: unlike the concept of genocide, it is in fact limited to
intentional killing and does not extend to attempts to eliminate cultures, races or a
people by means other than killing people. Moreover, it is of paramount importance
because it describes the complexity of a phenomenon of tremendous proportions.
Most of the detectable cases of democide in the twentieth century were the direct
and flagrant responsibility of governments. In many countries, democide was an
integral part of the policy of the governments that ruled them and the result of
deliberate public policy.

Mass media and lawyers, however, continue to consider as an extreme and
often exclusive form of mass violence only genocide, which is a minimal part of the
much larger democide.

Genocide is the deliberate (intentional, specific) and systematic (planned)
physical elimination, in whole or in part, of ethnic (cultural, linguistic) and national
and/or religious groups. The ultimate intent is to extirpate from humankind a group
deemed “not worthy of existence” and all its members. It is an attempt by a political
power group to violently decimate, with the aim of driving it to extinction, a minority
and vulnerable group (of the helpless) whose integration into the model of society
that another hegemonic minority intends to assert is deemed impossible or harmful.

37



PROCEEDINGS OF THE VII INTERNATIONAL ROUND TABLE DISCUSSION
“CURRENT TRENDS IN PHONETIC STUDIES” (Kyiv, 26 April, 2024)

Genocide is the extreme form of ethnic cleansing. The certainty of impunity is an
incentive to genocidal practice.

However, genocide does not include other extreme forms of mass violence,
which can be the size of tens of millions of people murdered. For example, genocide
does not cover mass killing: an extreme subspecies of mass violence, which includes
intentional killings of large numbers of civilians (and noncombatants, in war), by
holders of (stable or temporary) power. They are usually preceded by generic
violence (expulsions, deportations, segregations, etc.). Its fundamental component
IS non-accidentality, regardless of the grounds on which it is justified or the
objectives it is intended to achieve. Such massacres are the direct or indirect result
of political actions (e.g., forced collectivization, territorial conquests, etc.) and
depend on political intentions and decisions. Their characteristics are evaluated
according to intentionality, their occurrence, who prepares and orders the violence,
intensity, and results.

There is, however, a substantial portion of these massacres that are not
intentional, planned and premeditated in nature, but are the result of indiscriminate
and extemporaneous killing of unarmed masses (e.g., opening fire on peaceful
demonstrations, killing prisoners while retreating in the face of an enemy’s pressing
threat, or killing all villagers without specific warlike reasons, as in the case of My
Lai in Vietnam, etc.) They are the unintended consequence of a set of political
actions whose initial purpose was different from the outcome (e.g., the slaughter of
innocent civilians in war, etc.). This aspect differentiates them from both genocides
and democides, from the typology of which they partially escape.

Then there are “politicides’: forms of mass extermination conducted by those
in power to enforce specific policies and/or to physically eliminate dissent. This type
does not fall under genocides but is part of democides and in the twentieth century
alone was responsible for the physical elimination of tens of millions of people.

So, the concept of genocide cannot be used to identify any mass “great
massacre”, because it is the product of a conception that is too limited, insufficient
to define all large-scale mass killings that exceed the “ethno-national” motivations
referring to the groups to which one belongs by birth, which could be defined as
“indelible” groups. In some cases, in fact, it has been possible to utilize the term
genocide only to classify a minimal part of a democide actually carried out (e.g., the
Cambodian genocide, recognizable only in the parts referable to the extermination
of a few national and religious minorities-Vietnamese, Cham, Thai, Lao, Kola, and
Buddhist-and not entire masses of the people eliminated).
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Or they used the nonsensical definition of “autogenocide” for this historical
case, due to the fact that the notion of democide, which continues to be ignored, was
still missing. After all, Raphael Lemkin himself, the father of the term and concept
of genocide, a native of Lviv like Hersch Lauterpacht, a scholar of the same legal
problem, gave a much broader definition than the one later accepted by the 1948 UN
Convention on the Prevention and Punishment of Genocide.

The legal definition of the phenomenon is inadequate for historical-empirical
investigation and also risks making international law inapplicable. Indeed, acts
committed with the intent to annihilate political, ideological, economic, military,
professional or other groups cannot be classified as genocide. Genocide does not
include the intent to destroy ‘“non-indelible groups”, political, economic,
professional, etc. (as is the case in the much broader democide.

The problem is that most of the mass Killings perpetrated by governments
were directed precisely at annihilating such groups and not at war. These were
evidently “public” murders, and intentionality was inherent in the act itself. It was
therefore necessary to identify new concepts and a more general theory, especially
for those mass slaughters of enormous proportions (a million or more people
eliminated), caused by those countless governments in the twentieth century that
turned their states into concentration camps, let millions of their citizens starve to
death, used terrorist famines responsible for tens of millions of deaths, and even set
“quotas” of those who were to be killed, in order to achieve internal homogeneity.

Terrorist famines provoked and used as a weapon (USSR, China,
Mozambique, North Korea, Ethiopia, Cambodia, etc.), are part of democide, but
more specifically some of these can also be classified as genocide (e.g., the
Ukrainian Holodomor of 1932-33, as recognized by numerous specialists, the cause
of 4-6 million starvation deaths), as they contain the component of fighting against
a national group, at that time reluctant to submit. These are mass killings resulting
from deliberate government policies.

The current and official use of the word “genocide” (e.g., by the lawyers),
actually influences widespread ideas about mass violence by reducing its seriousness
to only this subspecies of democides. The exclusive use of the term genocide is a
performative linguistic act, a performative utterance that shapes reality by creating
a partial one, as it leads one to believe that if genocide is not present, all other types
of mass violence are either not present or are irrelevant or even nonexistent. Indeed,
we are faced with a case in which the use of words succeeds in creating a one-sided
reality that excludes other similar phenomena, which may also be much more
widespread, numerous and severe in quantitative terms. Moreover, the official and
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limiting use of the term genocide, by not matching the reality of a much broader
phenomenon such as democides and mass violence, also reduces the possibility of
prosecuting much broader and more different crimes against humanity as excluded
from the definition. Genocide is a very specific term, and its use as a synonym for
insuperable crimes has led to its misuse. It should be kept in mind that millions of
people continue to live in countries ruled by regimes that have been and are
inherently inclined to perpetrate democides. Only the forms, places, times, technical
efficiency, institutional framework, and legitimizing purpose change.
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The authors consider the phenomenon of speech perception and understanding as a subject
of a research. The importance of studying foreign speech and its psycholinguistic components is
emphasized. The thesis analyzes the peculiarities of foreign speech perception and understanding.
Based on the analysis of literary sources, such concepts as "foreign language speech”, "speech
understanding” and "speech perception™ were considered. It was determined that speaking foreign
language plays an important role in the formation of communication and personal skills. In the
formation of such abilities and skills, it is necessary to take into account the listeners’ individual
and psychological characteristics.

Key words: speech perception, speech understanding, foreign language speech, recipient,
speech competence.

DeHOMEH CIPUIHATTS 1 PO3YMIHHS HE TIepecTae OyTH MPEIMETOM JOCHTIIKEHb
BITYM3HSHUX 1 3apyODKHMX HAYKOBIIIB ITPOTATOM OCTaHHIX JecATUpiub. besnepeunum
€ Tol (akT, 10 PO3YMIHHS CYTHOCTI TpEAMETa, SBUINA, IMPOLIECY HEPO3PUBHO
MOB’sI3aHE 3 OTPUMAHHSIM Cy0'€KTOM Mi3HABATILHOIL JISUTbHOCTI IOCTaTHBOI 1HGOpMAIlii
po MatepiagbHUiA Ta J1yxoBHHH CBIT (Onekcanapenko, 2020).

3HayHa KUIbKICTh HAyKOBLIB MPHUCBATWIM CBOI Mpaml JOCHIKEHHIO
iHmomoBHoro MosiieHHs (€. Koctuk, C. Hikonaera, O. TapHononbschkuii, B. ®emunk
Ta 1H.), @ TICUXOJIHTBICTAMHUMU aCTIEKTaMU MOBH 3aMaJIMCS TaKl BUCHI-HAYKOBIII, 5K
O. Bamirypa, JI. Burorcekuii, A. Cynpyn, J. Y3nag3e ta in. OnmHak, mpoOiema
COPUUHATTA 1 PO3YMIHHS IHIIOMOBHOTO MOBJICHHSI 3aJIUIIAETHCS BIAKPUTOIO ISt
JIOCJIITHUKIB, SIK1 IOCTIMHO 3HaXOAAThCS y momnyKy ii BupimeHHs (Koctuk, 2013).

3a3HaunMMo, 110 COpPUMAHHS MOBJIEHHS (CIyXaHHS) — 1€ HEYCBIIOMJICHHUM
MIPOIIEC OCMUCIICHHS 3HaY€Hb Ta JCKOyBaHHS CMUCITY MOBHUX BHUCJIOBIB. 31aTHICTh
pPO3YyMITH MOBJICHHS 1HIIIOTO CIIBPO3MOBHHMKA PO3BUBAETHCS MO Mipl HAIIOTO
OCBOEHHS CBITY 1 OBOJIOAIHHS TPaMaTHUKO0. PEIUIEHT mparHe npunucaTy MeBHUM
CMHUCJ MOBJICHHEBUM CTPYKTypaM, SIKI BIH COpUiiMae Maike Ha BCIX PIBHSX
CIIPUMAHHS MOBJICHHSI.

Busnaueno, 1o 3HaiioMi cjioBa CIPUHMAIOTHCS K IIUTICHI €JIEMEHTH, a He
MOOYKBEHO. Y BUIAJIKY, SKIIIO 3HAHOME CJIOBO MICTUTh MIOMUJIKY, JOCUTh YacTO IeH
dakt HiBemoeThea. Ha nymky H. Xomcbkoro, oJiHI€l0 3 HaWBa)XJIUBIIIUX
0COOJIMBOCTEM MOBHOI KOMIIETEHIII1 JIIOJAUHU € 3JaTHICTh PO3yMITH Oararo3HayHi
pEYCHHS, OCOOIMBO II€ CTOCYEThCA PEUYEHB, K1 MArOTh ABa cMuciu. Ciayxarwoud i
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cpuiiMarouu iH(popMallito, PEUUIi€HT MOBUHEH PO3YMITH, KU 3 IBOX CMHCIIB
peamizoBanuii y neBHomy kKoHTeKCTi (Koctuk, 2013). Po3pi3HSAIOTE THMYAacOBO
Oarato3HayH1 pe4eHHsl, K1 31aI0THCS TAKUMHU JIMIIE JJO IEBHOTO MICIIsl ITPU YUTAHHI,
KOJIM 0araTo3HayHICTh 3HIMAETHCS 1 PEIUIMEHT MOYKE PO3YMITH KOHTEKCT.

VY mporeci CipuiHATTS peUeHb, yBara 3BEpPTAEThCS Ha 3a(iKCOBaHI B HUX
cuTyarllli, ki ¥ BIUTMBAIOTh Ha 3amaM’iTOByBaHHs 1H(opmarlli. BaxkiuBe 3HaUeHHS
Ma€ caMe HacCTaHOBa Ha 3amaMm’sITOByBaHHS. CrpuitMaloyll MOBIICHHS, PEIUMIEHT
CHIBBITHOCHUTD MOTO 3 JIHCHICTIO, 31 CBOIMH 3HaHHAMHU 1ipo Hei. [1ix yac cnpuiiHATTS
1 iHTeprpeTallii MOBJICHHS, HOCIH MOBU 00HMpae HANOUIBII BIpOTiAHE TIIyMadeHHH,
K€ CHIBBIJIHOCUTHCA 3 HOTO YSBJICHHSIM TPO MIMCHICTH 1 MOXE OIHCATH
N03aTEKCTOBY cuTyalito. OcoOIUBICTIO € i Te, 0 ciayXad, COPUNMAIOYU CKIAIHY
dpa3y, nparse ii mepekoayBaTH Ha MPOCTINLY, MOCTYIHINIY JJIsi PO3yMIHHA 1
3armam’siITOByBaHHs. Y CBOIO 4epry, cnpuiiMarouu iHGOpMAIliio, ciayxad BHUSBIILE
aKTUBHICTh, BUKOPUCTOBYIOUYHM JOCBIJ, 1 MPOTHO3YyE CBOE OAUYEHHS MOYYTOrO YU
IPOYUTAHOTO0. Bi/ICyTHICTh MACUBHOTO OYIKYBaHHS PELUITIIEHTA JA€ 3MOT'Y BUCYBaTH
TIMOTE3y Mpo Te, 110 MOXke Bii0yBaTucs B HacTynHuii MoMeHT (Koctuk, 2013).

PosrasiueMo oMH 13 BUSIBIB aKTUBHOCTI PELIMITIEHTA, a CaMe JIII0 MEXaHI3My
aniepueniii. Anepueniisi po3yMI€TbCS SIK BIUIMB MHHYJIOIO JOCBIJy Ha IpOLEC
cupuiimManHsl. CpUITHATTS MOBJICHHSI pO3TOPTAETHCS HA JIBOX PIBHIX — II€ BJIACHE
CIpUIMaHHS Ta PO3YMIHHS.

PozyminHS ThoymauuThes SIK  pO3MUGPOBYBAaHHS 3arajlbHOTO CMHUCIY
0e3MmocepeIHb0 CIPUMMAHOTO MOBJIEHHEBOTO MOTOKY. Po3ymiHHS iH(Dopmarii
3aJIeXUTh B cuTyamii (ToOTO onHa Ml Ta cama (paza MOXe cIpUMAaTHCS TO-
pi3HOMY B PI3HUX MOBJICHHEBHX CUTYAIIIsIX).

CrnpuiHATTS 1HIIOMOBHOTO MOBJICHHSI O€3MEepevyHO IIOB’s3aHe 3 HOTo
pPO3YyMIHHSIM, TOMY PO3yMIHHS TEKCTy BH3HAYa€ TMPIOPUTETH YHUTAI[LKOTO
cnpuitHATTA. OTXe, M YCHINIHOI KOMYHIKaIlli 1HO36MHOI0 MOBOIO, HEOOXITHO
PO3YMITH MIPOLIECH CITPUMHATTS MOBIJOMJICHHS 1 CTBOPEHHS TIEBHOI KOHCTPYKTHBHO1
dhopmynn-3paska, 110 JI0MOMOXKE MOMEePEIUTH HETIOPO3YMIHHS M1/l Yac CIIJIKyBaHHS
B IHIIIOMOBHOMY CEPE/IOBHIIII.
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IMPOCOJUYHI 3ACOBU AKTYAJI3ALII HOJITUYHOI
MO3ULII B MYBJIYHIA TPOMOBI (HA MATEPIAJII
MPOIIIAJIBHOI IPOMOBU EPUTAHCBKOI'O IPEM’EP-
MIHICTPA JII3 TPACC)

Anopywenxo 1.0.
Hayionanvnuu mexniunuu ynisepcumem Yxpainu
«Kuiscokuii nonimexniunuu incmumym imeni leopsi Cikopcbko2o»
iIrmaand@ukr.net

The paper focuses on the experimental phonetic study of intonation organization of former
British Prime Minister Liz Truss’s farewell address in which she clearly presents her political
standpoint. The results of the conducted auditory analysis reveal the specificity of prosodic
organisation of the speaker s statements which contain her political standpoint.

Key words: Auditory analysis, British prime minister, farewell address, political
standpoint, prosodic organization, public speaking.

[ToniTnuna 60poTHOa, PE3yJIbTATOM SIKOI € OOpaHHS HOBOIO TJIABU KpaiHU,
3aBXK/IM BUKJIMKA€ YUMAJIUWA IHTEpEC B ayAUTOPII B OyIb-sK1il KpaiHi, MPOTE, parToBa
3MiHa Jijiepa JAep>KaBH, sika BXOJUTH J0 HAMPO3BUHEHIIINX KpaH CBITY, 3aBXKIU €
pe3onancHor. Sk Bimomo (Beard, 2000), mpoBimHUM iHCTpYMEHTOM OOpOTHOH 3a
BJIaJly € KOMYHIKaTHBHA JISJIbHICTh, a TOJIOBHOKO METOO MOITHYHOI KOMYHIKAITi €
OTpUMaHHS BIAAW, 1i 3MIMCHEHHS Ta yTPUMaHHSA, TOMY JOCTIKEHHS SK
JIHTBAJIBHUX TaK 1 TMO3QJIHTBAJBHUX XapaKTEPUCTUK TMOJITUYHUX TIPOMOB SIK
YUHHUX TaK 1 KOJUIIHIX OYIJIBHUKIB JE€PKaB y MOMEHT Iepeaadl Biaau HaOyBae
TaKOi aKTyaJbHOCTI.

Tpaauiiiino nepeaayva BJiaid BiJl OJJHOTO KEPIBHUKA JIEP>KaBH JI0 1HIIIOTO Ma€e
putyanizoBanuii xapakrep (Kosunens & Kot, 2022), 1 Benuka bputanis He €
BUHSITKOM. TOX, IMICJISI OTOJIOMIECHHS PO HAMIP YUHHOTO MpeM’ €p-MIHICTpa MITH Y
BIJICTAaBKY UM BHUCIIOBJICHHS HOMY HEJOBIpH, MpaBiisgya MapTisi IPOBOIUTH BUOOpHU
HOBOTO TJIaBM TapTii, a00 OTOJOMIYIOThCS 3arajibHi BuOOpu. [licis mpoBeaeHHS
3arajbHUX a00 BHYTPIIIHRONAPTIMHUX BUOOPIB Ta MEPEMOTH OJHOTO 3 KaHAUATIB
Ha 10 MOCaJy 3 HEBEJIMKOK PI3HUIICI y 4Yaci BiIOYBarOThCS MBI aymi€HIl y
MOHapXxa IiJl 4ac AK0i YMHHHUI peM’ep-MiHICTp OQIIHHO Bpydae HOMY 3asiBY MpO
3BUILHEHHS, @ HOBOOOpAaHMM Jiep MpaBiAuoi mapTii opiuiiHO MPHU3HAYAETHCS
MOHaApPXOM Ha MOCT MPeM’ €p-MIHICTPa i OTPUMYE MPOTIO3UILiI0 chopMyBaTH YPSI.

[Ipu upoMy ciif 3ayBaXUTH, IO OJHUM 3 OOOB’S3KOBUX EJIEMEHTIB Iepen
3yCTPIYYIO 3 MOHAPXOM € BUTOJIOIICHHS MPEM €P-MIHICTPOM, SIKUH /1€ Y BIJICTaBKY,
MPOMIATIBLHOI TPOMOBH Ha TOPO31 0(ILIHHOT pe3uAeHLIli TpeM’ ep-MiHICTpIB Ha JlayHiHT
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crpit 10. ¥V mpormanbHiii poMOBI IIpeM’ €p-MiHICTPH, 3a3BUYaid, JAIOTh OIIHKY CBOi
JISUTBHOCTI, OKPECIIOIOTh JIOCSATHEHHS OYOJIOBAHOTO HUMH YPSIY, BHCIOBIIOIOTH
MIATPUMKY MalOyTHBOMY TMpeM’€p-MiHICTPY, Oa)karOoTh IOAAJIBIIOIO IMPOIBITAHHS
KpaiHi Ta JSIKYIOTh POJMHI M KOMaHIl 3a MATPpUMKY. [IpoMOBH Takoro >xaHpy
XapaKTePU3YIOThCS BEIMKUM EMOLIIMHAM HaBaHTAXKEHHSIM, OCKLIBKH 3a JIOTIOMOT OO SIK
JIHTBAIBHUX, TaK 1 MO3aJIHIBAJIbHUX 3aC00IB MOBEIIb HAMAra€ThCsl BUCIOBUTH CBOIO
NOJITUYHY TIO3UIlI0, TEPEKOHATH ayAWUTOPiI0 y TPABWIBHOCTI pIllIeHb, SIKI
YXBAIIOBAJMCSA HUM 1 OYOJIOBAHUM HUM YPSIOM, SIKHAHKpaIle MpoJeMOHCTPYBaTH
CBOI IOCATHEHHS K y BHYTPIIIHIH, TaK 1 30BHIIIHIN MOJITHIII TOIIO.

[Ipote mpoianbHi MPOMOBH MPeM’ €P-MIHICTPIB, AKI Oy 3MYyIIEHI MITH y
BIJICTAaBKY 4Ye€pe3 HU3bKUHN pIBEHb MIATPUMKH W MPOOJIEMU B Ypsifl, BUKIUKAIOThH
ocobnuBui 1HTEpec. OMIHIEIO 3 TAKUX IIPOMOB € MpolnaibHa npomosa JIi3 Tpacc, sika
ouosoBaia ypsan Benvkoi bputanii pekop/iHO KOpOTKui TepMmiH — MeHIe S0 JHiB.
Tak, JIi3 Tpacc Oyna npusHadeHa riaaBoro ypsaay 6 BepecHs 2022 poky, a Bxke 20
#O0BTHS 2022 poky BOHa O(ILIITHO OrojlocHiIa MpO CBIA HaMip 3aJMIIATHA MOCT
npem’ep-MmiHicTpa. CBOIO NpOLIATIbHY HMPOMOBY y SIKOCTI mpeM’ep-miHicTpa Jli3
Tpacc Buronocuiia 25 sxoBTHs 2022 poky mepesa THM, SIK MOiXaTH Ha ayAleHINIOo J10
kopoJist Yapans3a 111 # odimiitHO moatu oMy 3asiBy TIPO BiJICTABKY.

He3pakatouun Ha Te, 110 noniTuka ypany Tpacc npusBena 10 €eKOHOMIUYHOTO
Xaocy, SKMM HacTaB MIicas 11 MIHI-OIO/KETY 31 CKOpPOUYEHHSIM IMOAAaTKIB, Y ii
IpoIIaTbHIA MPOMOBI HE MPO3BYYasio XKOMHUX BHOaueHb (Scott, 2022), ne Oymno
aHisikux o3HaK Kasatts (Allegretti, 2022), o cBimuuTh i PO rIMOOKE EPEKOHAHHS
y HPaBWJIBHOCTI CBOEI MO3ULII 100 3pOOJEHUX HEI0 €KOHOMIYHUX 1 MOTITHYHHUX
KPOKIB.

[Ticns kopoTkoi BetymHoi uactunu JIi3 Tpace 3asBuna (Liz Truss, 2022), 1o
il ypsl IpOTATOM KOPOTKOTO TMEPIoay Hacy, JisB TEPMIHOBO 1 pilllyde B iHTEpecax

NpanbkoOBUTHX pojuH i Gisnecy. In just a 'short \period, | this 'government has lacted

turgently and decisively |on the 'side of thard-"working \families $ and \businesses. ||

InToHaIIiHE 0(OPMIICHHS HABEIEHOTO BUCJIOBIICHHS CBITYUTH PO TE, 1110 O TUKUHS
BIIEBHEHA Yy HEOOXIJHOCTI JOTIOMOTHM 3a3HAYEHUM KaTeropisiM IpoMaisH 1 BBaKae
KPOKH, 3p00JIeHi ii ypsI0oM MPOTATOM TaKOTO0 KOPOTKOTO Yacy, BaanuMmu. Tak, mepiia
inronorpyma In just a 'short \period, opopmnena yciueHoro mkanow y komoiHaii i3

CEpEelHbO-MIABUIICHUM CIAaJHUM TEpPMIHAJIBHUM TOHOM, AaKTYaJl3yeThCS Yy
CepelHbOMY TOHAJILHOMY Jiana3oHi, CIOBUILHEHOMY TEMIIl, MOMIpHIN I'y4YHOCTI Ta
IUIABHOMY pPHUTMi, IO MPHUBEPTAa€E YyBary ayguTopii 10 TPUBAJIOCTI YacOBOIO
OPOMIKKY, HPOTSITOM SIKOTO YypsJ YXBaJIIOBaB PIILIEHHS OO0 3alpOBa»KEHHS
JIOTIOMOTH B OIUIATI PaxXyHKIB 3a €HEPrOHOCIi I HAalMEHII 3aXHUIEHUX BEpPCT
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HaceneHHs B3uMKY. Jpyra inTonorpyna this 'government has lacted turgently and

decisively, mo odopMiIIOeETbCS CIIaHOI CTYIMIHYACTOIO IIKAJIOK 3 IEPEPBaHOIO
MIOCTYTIOBICTIO Y TOEMHAHHI 13 CEepeaHBO-3HIDKEHUM CIIAJHUM TEepPMiHAIBHUM
TOHOM, CHpPHSE BUAUICHHIO MOBIIEM HarajJbHOCTI BUKOHAHHS MOCTaBICHHUX IEpeN
ypAIOM 3aBAaHb 1 IIepe/iae CTaBJICHHS MOJITHKA JO BUKOHAHHS HEIO 11 000B’S3KiB.
Ha uitky momituyny nosuiiito npem’ep-Minictpa Jliz Tpacc Takox ykaszye i
HACTYNMHUN (PparMeHT, y SKOMYy BOHa BHUCIJIOBIIOE TMEPEKOHAHICTh y TOMY, IO
HEOOXITHO OyTH CMIJUBHUMH 1 TPOTHUCTOSATH BHUKIHUKAM, SKI CTOSTH TeEpen

OpuTaHCHKUMH TONiTHKamu: From my 'time as tprime \minister, | I am 'more
conwinced than ever | that we 'need to be \bold | and con'front the \challenges | that
we \face| As the 'Roman Iphilosopher Seneca wrote: | ‘It's 'not because 1things are

ifficult | that we 'do tnot \dare, | it's be'cause we !do fnot \dare | that they are
difficult.’ AmamizoBaHe BHCIOBIEHHS, SKE ACMOHCTPYE MOMITHYHY mo3uiiro JIi3
Tpacc, peannizyeTbcs y cepeHbOMY TOHAJIBHOMY Jl1alla30H1 y TOMIpHOMY TEeMIIl i
TYYHOCTI, MPOCTOMY, IUIABHOMY pPHTMI 1 YJIEHYETbCS KOPOTKUMH Iay3aMH.
Bozanouwac, nepuia inronorpyma From my 'time as fprime \minister, odgopmiena
CHAHOI0 CTYMIHYACTOIO IIKAJIOK0 3 TEePEPBAHOI0 MOCTYMOBICTIO y KOMOIHAII 13
CEepEeIHbO-TTIIBUIIICHAM CIaTHUM TEPMIHATLHUM TOHOM 1 MapKyBaHHSM CHEIaTbHUM
miiioMoM ciioBa TPrime, 1o BKa3ye Ha Te, 10 MOBEIIb MUIIAETHCS CBOEO AiSIBHICTIO
Ha rocai npem’ep-minicrpa. Hactynua inTororpymna | am 'more conwvinced than gever

pealli3oBaHa YCIYEHOKO IIKAJIOK Y TO€THAHHI 13 CEepeAHbO-TIOHMKEHHUM CIaJIHO-
BUCXIJIHUM TEPMIHAJILHUM TOHOM, III0 HaJa€ ii 3BYYaHHIO TEPEKOHJIMBOCTI Ta
KaTEerOpuYHOCTI Y HEOOX1THOCTI MPUUHATTS CMUIMBUX KPOKIB T/ 4Yac MOJOJaHHSA

TPYIHOLIIB HAa IUIIXY 10 ekoHomiyHoro ycmixy (that we 'need to be \bold | and

con'front the \challenges | that we \face.). Tlpu mpoMy, BOHa MiACHIIIOE CBOE

BUCJIOBJICHHSI ITUTaTOI0 pUMChKOro ¢inocoda CeHeku, skuii ckazaB: "Mu He
HABaXyEMOCS HE TOMY, 1110 Pedi € BAYKKUMH, a TOMY, III0 MM HE HaBaKyEMOCSI, BOHU
€ BaXKUMU".

[Tozwurtiro JIi3 Tpacc 111010 Mi*KHAPOTHOT TISTTHHOCTI MO>KHA MTPOLITFOCTPYBATH 32

nornomororo Takoro sucnosnenns: U'kraine 'must prewail | and we must conitinue | to

'strengthen our Ination’s defences.|| Iniriansaa inTonorpymna U'kraine Imust prewail

aKTyallI3y€eThCSl Y CEPEIHBOMY TOHAJIBHOMY Jiala3oHi, TMOBUILHOMY TEMIII,
MABUINEHIN TY4YHOCTI, CTakaTomojiOHOMy putMi. BomHouac, iHTOHOTrpyma, ska
peati3y€eThes CIaHOI0 CTYIHYACTOIO MIKAJIOK Y TIOEAHAHHI 13 CePEeTHBO-TTOHKEHIM
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CMaJHUM TEPMIHAIGHUM TOHOM, BIJJIIJIEHA BIJ] HACTYNMHOI 1HTOHOTPYIM JOBIOIO
nay3or0, M0 CHpUs€ MPUBEPHEHHIO 1O HBOIO yBark ayautopii. Haromomenns
KO>KHOT'O CJI0Ba B IHTOHOTPYII, y TOMY YHCJI i MOAAIBLHOIO JIIECIIOBA, SIKE 3a3BUYal
HE HaroJIOUIy€eThCs, J103BOJISIE MOMITUKUHI TPOAEMOHCTPYBATH CITyXadaM ii CTaBJICHHS
II0JI0 TIOBHOMACIITAOHOTO BTOPTHEHHS POCIMCHKOi demepaliii B YkpaiHy 1
MIATBEP/KYE 11 TIMOOKE MEePEeKOHAHHS Y BaKJIMBOCTI MOAAIIBIIOT JOIIOMOTH HAIllin
JiepKaBl y BiliHI TIpoTH arpecopa. Pazom 3 tum, JIi3 Tpacc 3a3nadae, mo i Bemuka
bpurtanisi mNOBMHHAa TMPOAOBXKYBAaTH YKPIIUIATH CBIM HAaLllOHATBHUI  3aXHCT.

Turonorpyrm and we must continue |to 'strengthen our Ination's defences

peaTi3yIOThCS y CEPETHHOMY TOHAIBHOMY Jliaria30Hi, CIIOBILHEHOMY TEMITI, IIOMIPHIH
TYYHOCTI, IUIABHOMY TPOCTOMY PHUTMi, IO HAJa€ BUTOJIOMICHOMY (hparMeHTy
(biHaIBEHOCTI ¥ Ge3anesnsIitHOCTI.

HactynHe emoriiiiHe BUCJIOBJICHHSI TMOKJIWMKAaHE aKIICHTyBaTH IIPeM €p-
MIHICTPOM yBary ayJauTopii Ha 3yCHIULSIX, SKI BOHa MpHKIafaina rnepedyBaroud Ha

nocTy raasu ypsiy, That's what ™ I have been striving to achieve | and | 'wish IRishi

\Sunak | 'every \success | for the 'good of our \country.. Ilepma inToHOrpyma
3a3HaYeHOro BHCIOBNEeHHS That's what ™1 have been \striving to achieve

aKTyali3ye€TbCsl y CEpeAHbOMY TOHAJIBHOMY Jllalma3oHi, CIOBUIBHEHOMY TEMITI,
MOMIPHIM Ty4HOCTI, TUIABHOMY MpocToMy pUTMiI. OQOpMITIOETHCS BOHA KOB3HOKO
CMaIHOI0 IIKAJIOK y TIOEJHAHHI 3 CEPEIHbO-TIOHIKEHUM CHAaJHUM TEPMIHATBHUM
TOHOM Ta BIIJIUIAETHCS BiJ HACTYMHOI 1HTOHOTPYNH CEPEIHBOI0 Tay3010. Take
npocoaruHe 0(hOPMIICHHS 1THTOHOTPYIH JTO3BOJISIE CIPUMMATH TIO3UIIO MOMITHKA SIK
KareropuuHy, ¢iHanbHy, Oe3amessmiiHy. [lpoMy Takok crpusie W BHUIUISHHS
N

HaroJiocoM 0co00BOTo 3aliMeHHHKa |, 1110 TOJaTKOBO 30CEPE/KYE YBary CiiyXxadiB Ha

0COOUCTOCTI MpeM’e€p-MIHICTpa Ta i poOoTI.
[lle omHe BUCTOBJICHHA, SIKE TMepenae OadeHHs TMOJITUKUHEI MMOTOYHOL

IOJIITUYHOI M eKOHOMIuHOI cuTyarii y kpaimi Our 'country lcontinues to thattle

through a \storm, | but | be'lieve ¥ in \Britain,| Buromomyerscs y cepenubomy

TOHAJbHOMY [I1alla30Hi, CIOBUIBHEHOMY TEMII, MOMIPHIM TYy4YHOCTI, HPOCTOMY
IUIABHOMY pUTMI. B 1HIIIaJIbHIN 1HTOHOTPYII, peali3oBaHiil CaJHOI0 CTYMIHYACTOIO
IIKaJIO0 3 TMEPEPBAHOI0 TOCTYIOBICTIO Y KOMOIHAINT 13 CepeaHbO-TIOHMXEHUM
CHaIHUM TEPMIHATBHUM TOHOM, BiJI0YBA€ThCS B3a€MO/I1s 3aC001B PI3HUX PIBHIB MOBH,
a came HasBHICTH MeTadopu to Thattle through a \storm i monarkoBa mpOMiHAHTHICTH
3a paxyHOK CIIeIlialbHOro mijioMy Ha cioBi Thattle manidecTyoTh yreBHEHICTh y
3MATHOCTI KpaiHW TMOAOJAaTH BCl TMEPENOHW Ha 11 NUIAXY 10 E€KOHOMIYHOTO 1

46



3BIPHUK MATEPIAJIIB VII KPYI'JIOI'O CTOJIY
«CYYACHI TEHAEHIII ®OHETUYHUX JTOCJIPKEHD» (26 xBiTHs 2024 p.)

nonitryHoro npousitanns. 1loao dinansHoi inToHorpymu but 1 be'lieve £ in \Britain,

TO BOHA BIJJIIJICHA Bij] MEPIIOi €MOIIMHOIO JOBIOK0 MMay3010, IO MiTKPECTIOE BIpy
npem’ep-miHicTpa y bputaniio Ta OputaHchkuil Hapoa. 3a3HadeHa IHTOHOTPYTIA, SKa
O(OPMITFOETHCS YCIUEHOO IIKAIOK Y KOMOIHAIIT 3 CepeIHBO-TIOHUKEHUM CIaJHUM
TePMIHAILHUM  TOHOM, Ha CTHKY MDK TakKTOM 1  SIpOM  MICTHUTh
BHYTPIITHPOCHHTAarMEHHY Tay3y, sKa CIIyTye 1HTEHCHU(IKATOPOM CIIOBOCIIONYUYCHHS

%in \Britain. Hasenenuit NPUKIA] TaKOXX MICTUTh ajiTepallilo IPOPUBHOTO

npurosocHoro /b/ y ciosax but, be'lieve, \Britain, mo, pazom nepenae eMouiinmii
CTaH MOBIIS 1 BUpakae ii BIEBHEHICTh y MallOyTHbOMY 11 KpaiHu.

TakuM 4YWMHOM, Yy3araJIbHUBIIA PE3YJIbTAaTH MPOBEICHOIO ayJIUTHBHOIO
aHai3y MPOIIAIbHOI MPOMOBU KOJHMIIIHBOTO Mpem’ ep-miHicTpa Bemukoi bpuranii
JIi3 Tpacc MOkHA CTBEP/I’KYBATH, 1110 BUCTIOBJICHHS, B AKUX BUPAXKAETHCS MOJITUYHA
MO3UI[ISL TIONITHKA, OQOPMIIIOIOTECS Y CEpPeIHbOMY TOHAJIBHOMY Jiana3oHi,
CHOBUIBHEHOMY a00 TOBUIBHOMY TEMIIl, MOMIPHIA ab0 MIABUILEHIA TY4YHOCTI,
IUIAaBHOMY IMPOCTOMY PUTMI. 31€01IbIIOT0, IHTOHOTPYIIM TaKHX BHCIIOBJIEHb, IO
BKa3ylOTh Ha TMOJITHUYHI TIEPEKOHAHHS MOBIIS, O(QOPMIIIOIOTHCS  CIIAHOIO
CTYIIHYACTOIO IIKAJIOK 3 MEPEepPBAHOI0 MOCTYMOBICTIO y KOMOIHAIIT 13 CepeIHbO-
MOHM)XEHHUM CIIaJIHUM T€PMiHAJILHUM TOHOM.
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IHTOHAIIMHI 3ACOBA EMOTHUBHOCTI MICBKHUX
MEN3AXKHUX OIIUCIB AHTJIOMOBHOI ITPO3U

TI'ymeniox 1J1., Kouapescovka /1. IO.
Cymcoiuti deparcasHuil nedazoziunuti yuigepcumem imeni A. C. Makapenka
Ingum1976@agmail.com
kotsarevska.2017@gmail.com

The paper highlights prosodic realisation of emotional function of urban landscape
descriptions in English prose. The authors believe that a certain combination of prosodic means in the
descriptions under study is able to influence listener’s emotions and feelings, which correlate with
emotional-and-pragmatic potential of descriptive fragments on the perceptual and acoustic levels. The
paper concludes that most of urban landscape passages are realised with the high level of emotional-
and-pragmatic potential regardless of their dynamic degree. Among the prosodic features, which
enhance emotional function of urban landscape descriptions are variations of tempo and loudness,
complex rhythm, wide/widened tonic range. The emotional and syntactic centres in English prose
pictures of urban life are realised with high/mid rising and falling tones, sliding or broken scales.

Key words: auditory analysis, acoustic analysis, emotional-and-pragmatic potential, the
Kalyta-Taranenko criterion, urban landscape descriptions.

[TomyHKIIIOHATBHICTh € HEBL €MHOIO PUCOIO XYA0KHBOIO TEKCTY B LILJIOMY
Ta HOro KOMIO3UIIMHUX KOMIIOHEHTIB, 10 SKUX BIOHOCSTH MICHKI IICH3aKHI OITHICH.
Onucu npUpOIU LIOTO TUITY BUKOHYIOTh PI3HOMaHITHI (DYHKIIIT, CEpel] SIKUX BaXKJIUBE
MicIe 3aiiMae eMoTHBHA (yHKIIIsL. BiiB Ha emollii unTada/ciyxada 301MCHIOETHCS T
yac B3aeMOjii 3aco0iB pI3HMX MOBHHX piBHIB. 3a3BMYaii, BiH/BOHA CIHpHUIMae
MaJIbOBHUYl KAPTHHU TPUPOAU 3aBISKM MaWCTEPHOMY BHUKOPHUCTAaHHIO aBTOPOM
OJTMHUIIb JIEKCUYHOTO ¥ TPaMaTUYHOTO MOBHUX PiBHIB. [IpoTe 03ByUeHI MICHKI OTIHCH
OPUPOAM TaKOX 37aTHI BHUKJIMKATH BIJMOBITHI eMolli y YWTada/ciiyxada Ta
JIOTIOBHIOBATH 300pa)KEHHsSI OTOYYIOUOTO CEpeJOBHINA XYI0XXHHOTO TBOpy. Ha
MPOTUBAry JIEKCHMYHOMY HAIOBHEHHIO, TpaMaTH4YHIA OyJ0Bi MEH3aKHUX OMUCIB Ta
BUKOPUCTAHIM Y HUX EKCIIPECHBHUM 3ac00aM, pOJib MPOCOIUYHOTO OGOPMIICHHS
OIMKCIB TIeH3aXiB MiCTa y 3a0e3MeueHH] eMOIIMHOrO BIUIMBY Ha cliyXada MmoTtpedye
JeTaTbHOrO po3risiay. OTke, METOI IIi€l mparll € BCTAHOBJICHHS KOMILJICKCY
IHTOHALIWHUX 3ac00iB, SIKI CHOPHUSIOTH E€MOLIWHOMY BIUIMBY Ha cClyxaya/dyuTaua,
HUTSIXOM 3/1MCHEHHS ayJUTUBHOTO Ta aKYCTUYHOI'O aHaII3y.

3au1st KOPEKTHOTO (DOPMYBaHHS KOPITYCY €KCIIEPUMEHTATIBHOTO MaTepiay OyIio
oO0IpyHTOBaHO pobOouy kiacudikamito mnerzaxHux omucis  (['ymentok, 2009,
c. 165-169). bepyuu 3a ocHoBy chopmynboBanuii A. A. Kamuroro (2007, c. 8)
MPUHIUN 30€PEKEeHHS] €eMOLIMHO-TTParMaTUYHOT0 MOTEHIliany i BUAUIEH] TPU PiBHI
IHTEHCUBHOCTI MOBJICHHEBOI aKTyaji3aiii Omucy, MM BCTAaHOBIJIM, IO MiChKI
nel3akHl 3aMallbOBKM MarOTh BHCOKHUH, CEpEeAHIN 1 HU3bKUU PIBHI €MOIIIHO-
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nparMaTHYHOro NoTeHuiany. Kopryc ekcepuMeHTaIbHOro MaTepiany CKIaaaBcs 3
¢parmenTiB, Ai0paHUX 3 OpPUTAHCHKUX (POHOPECYPCIB, 03BYUCHHUX MPOECIHHIMU
JUKTOpaMHU, Ta 3alHCiB, O3BYUYEHHX ITUKTOpaMu-HOcisiMU MoBH. DparmeHTH
eKCIIEpUMEHTAIbHUX OMMCIB JJiA 3alKdcy Ha JANCK HaJaBalucCs AUKTOpam B
OJIHAKOBI¥ MOCI1TOBHOCTI.

BinnoBinHo 10 po3po0iieHUX MporpaMyd Ta METOAMKH EKCIEpUMEHTaIbHO-
(OHETUYHOTO  JOCHIPKEHHSI  MPOCOJUYHOTO  O(GOpMIIEHHS ~ AHTJIOMOBHHX
neizaxuux onucis (['ymentok, 2011, c. 161-165) Oymno 3xiiicCHEHO ay TUTUBHHIA Ta
IHCTpyMEHTaJbHUN aHami3 nai0paHux omucoBux ¢parmeHTiB. [lepuentuBHmit
aHaJI13 TEKCTIB MICBKHX MEW3aKHUX OMHUCIB ayAUTOpaMU-(DOHETUCTAMU TOJIATaB y
BCTAaHOBJICHHI Y ME)KaxX OIMCOBUX YPHUBKIB IMEBHUX MPOCOJMYHUX IapaMeTpiB,
BU3HAYCHHI PIBHS €MOIIMHOTO-IparMaTUYHO MOTEHINATY Ta THTOHAIIMHUX 3ac001B
Horo peamzariii.

AKYCTUYHUN aHaji3 MOJSATaB y BUMIPIOBAHHI Ta peecTparlii akyCTUYHUX
napaMeTpiB, skl OyJ0 BHKOPUCTaHO Ui OOpaxyBaHHSI PIBHS E€MOIIMHO-
NparMaTHYHOTO TIOTEHIIAly BHCJIOBICHb y MEXKax TMEeH3aKHUX OIHCIB 3a
dopmyroro kimbKicHOro K-kputepito Kammtu-Tapanenko (Kammra, 2007).

Posrnsa ayautopamMu-(oHETUCTAaMU CTaTHYHHUX MICBKHX ONKCIB HPUPOIH
3aCBIUMB, 10 HAa TMPOCOJUYHOMY PIBHI iXHS CTaTHYHICTh 3a0€3MeUyeThCs
CHOBUTBHEHUM TEMIIOM, TIOMIPHOIO TYUYHICTIO, MEPEBAKAHHAM HHU3bKHUX CIAIHUX 1
BUCXIJTHUX TEPMIHAJILHUX TOHIB, YITKUM IIPOCTUM PUTMOM, JOBruMH mnay3amu. [1in
Yyac TMEPIENTUBHOTO aHaji3y eMOIIMHO-TIparMaTUYHUN MOTEHIlIall PiBeHb JTaHHMX
OMKCIB MiCTa 3/1€OUTBIIOrO BU3HAUABCS K HU3BKUM a00 cepeHIN.

Ctatu4HO-AMHAMIYHHUM OIKCAaM MiCHKOTO MeW3aKy MpuTaMaHHe 3pOCTaHHS
JMHAMIKH 32 PaXyHOK CKOPOYEHHS TPUBAJIOCTI Nay3, MepenaiB TeMIy W r'y4HOCTI
Ta BIAHOCHOI IUIABHOCTI PUTMY, O(OPMIIEHHSM 1HTOHOTPYIl HU3BKUMH, CEPEIHBO
MIJBUIIICHUMHA ¥ BHCOKHMH aJOTOHAMM CIIQJHUX 1 BHUCXIJHHMX SJACPHUX TOHIB.
3BaXkalouu Ha JyallbHY MPUPOJY IBOTO PI3HOBUAY OMHUCIB MICTa iXHI CTaTU4HI U
JUHAMIYHI YaCTUHHU JICIIO BIAPIZHAIOTHCS 33 CBOIM IPOCOJIMYHHUM O(POPMICHHSM.
Tak, cTaTMYHUN TIOYATOK OIKCY XapaKTEPU3YETHCS CHOBUIBHEHUM TEMIIOM,
MOJIM(DIKALISAMUA TYYHOCTI BiJl IOMIPHOI IO 3HMKEHOI, NEPEBAXKAHHIM JIEKCUKH, LIO0
MO3HAYa€ CIOKIMHUN HE3MIHHUN CTaH OTOUYYIOUOTro cepeAoBulla. J[MHaMiuHa yacTHHA
MOJKE aKTyasi3yBaTUCS 31 3pOCTAHHSAM TEMITy J0 MPUCKOPEHOTO 1 MiABUIECHHSIM
TYYHOCTI Ha SJAEPHUX CKIAJOHOCISX Ta CKJIagax, BUJIUICHUX CHEIIAIbHUM
nigiiomoM. KpiM TOrO, MOXJIMBE TOJOBKEHHS TPUBAJIOCTI Tay3 MK IUMU
YaCTUHAMHU, 1[0 CUTHATI3YE MPO 3aKIHYCHHS CTATUYHOI YACTUHU OIMHUCY U TIOYATOK
nuHaMiyHOi. JlMHamika 3aBEpICHHS ONKHCY MiCTa TaKOX TNepelacThCs Ha
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JIEKCUYHOMY DPIiBHI 3aBJISIKM HAsSBHOCTI JIIECITIB HAa MO3HAYEHHS PI3HOBHIIB PYXY.
PiBeHb eMOITIITHOTO-TIparMaTUYHO MOTEHIIATY IHOTO PI3HOBUIY OMHCIB Bapito€ BiJl
HU3BKOTO J0 CEPEIHBOrO i BUCOKOTO.

VY IuMHaMIYHUX MICBKUX MEH3KHHUX OIHUCAX 3apeeCcTPOBAHO Pi3Ki 3MIHU
TEeMITy ¥ TYYHOCTI, y TIpollec] nepeaadl eMoIiitHo1 Hanpyru 3adiKCOBaHO OLIBIITY
BapIaTUBHICTh 1HTOHAIlIT MMOPIBHIHO 3 BUIEONMCAHUMU BUJIAMH KapTUH IIPUPO/IH.
Sk moka3zaB ayAMTUBHUN aHaNi3, JTUHAMIYHI YPUBKU BUPI3HAIOTHCA BHCOKHUM 1
CepeaHIM PpIBHEM EMOILIWHOTO-TIparMaTUYHO MOTEHINAy, SKI XapaKTepU3YIOThCS
BIJIMOBITHAM I1HTOHAIIMHUM O(OpMIICHHSIM. Y TaKuX TMEH3aKHUX OIMHCcaX
MPUCKOPEHUH 1 IBUJIKUI TeMIN y KOMOIHAIIT 3 MiJIBUILIEHHAM I'yYHOCTI HA OKPEMHX
JUISTHKAX KapTUHU TPUPOIN BUOKPEMITIOIOTH IHPOPMATHBHO BaXKJIUB1 IHTOHOTPYTIH,
K1 O(OPMITIOIOTBCSI BHUCOKMMH aJOTOHAMU TMPOCTUX TOHIB a00 CKIIaJHUMU
TepMIHATPHUMHU TOHAMU. BUIICHHS eMOLIMHUX [IEHTPIB CIICHIAIbHUM I1IHOMOM 1
TeMOpanbHe O(OpPMIICHHS aHaTI30BaHMX KapTUH MiICTa TaKOX HAJIalOTh iM
JTUHAMIYHOCTI.

V3arajgpHIOIOYM OMMCaHl BHIIE OCOOJIMBOCTI 1HTOHAIUI MICHKHUX II€H3aKHUX
OIKCIB, 3a3HAYMMO, IO Cepell IXHIX MPOCOAMYHUX XapaKTEPUCTHK, SKI 3/aTHI
BIUIMBATH HA PIBEHb EMOLIAHOTO-IPArMaTiYHO TMOTEHIlAy 1 TaKuM YUHOM
3a0e3rneuyBaTi eMOTUBHY (DYHKIIIIO OIUCY MIPUPOJIU, BUSBICHO: MOU(IKAIlll TYYHOCTI
1 TEMITy, BUMOBJISTHHSI OKPEMUX CJIiB 31 CHCIIAIbHUM IT1HOMOM 321711 BUOKPEMIICHHS
1H(pOpMAIIfHUX 1 €MOLIMHMX LIEHTPIB, peali3alis 1HTOHOIPyH 3 BUCOKMMHU alo
CEPEIHBO-TIIBUIIICHUMHU CTIaTHUMU a00 BUCXITHUMHU SIICPHUMU TOHAMHU.

MeToro akyCTHYHOro aHajizy Oyna IHCTpyMEHTaJbHAa MepeBIpKa HdaHUX,
OTPUMAaHUX IiJl YaC BUBYEHHS] MICHKUX OMHCIB ayJUTOpaMu-POHETUCTaMU. Y X0l
aHaizy OyJi0 BCTaHOBJICHO, III0 EMOIIIMHO-TIparMaTHYHUN TOTEHIa]l Bapiloe B
MICBKHX aHTJIOMOBHHUX OIMCaX MPHUPOJU 3 JIOMIHYBAaHHSIM BHCOKOI 30HH, JIOJIS SKOT
3pocTae y Takii IOCIIJOBHOCTI: CTaTMYHO-IWHAMIYHI — CTaTHYHI — JUHAMIYHI
(87,5%, 95,45%, 97,34% ianosigHo) (I'ymentok, 2011, ¢. 21-24). Taka TeHaCHIIIsA
MOSICHIOETBCSI  TPOBIJHOIO  POJUTKO  1HTOHAILITHOTO O(OpMIIEHHS, a TaKoX
OJIHOCTIPSIMOBAHOIO B3a€EMOJII€I0 OJIMHUIIL PI3HUX MOBHMX PIiBHIB.

Micpki ommcH TPUPOAM 3 BUCOKHM PIBHEM E€MOIIHHO-TIParMaTUIHOTO
NOTEHIIIaNy, 3a3BHuai, peani3yloTbCs 3 BHUCOKOK ab0 MiJBHUIIEHOIO TYYHICTIO,
MIBUIKUM a00 MPUCKOPEHUM TeMrioM. EMOIIiiiHI i KOMYHIKaTUBHI IIEHTPH TaKUX
dbparmeHTiB opopMIIeHI BUCOKUMU a00 CEpPeAHBO MiABHIICHUMH CIIaJHUMU WU
BUCXIIHUIMHU TE€PMIHAJIILHUMHU TOHAMH, CKJIQJHUM/3MIIMIAHUM PUTMOM, MOCTYIIOBO
CHAJHOI0 CTYNIHYACTOI MIKAJIOK 3 MOPYIICHOK MOCTYMOBICTIO W HIMPOKUM abo
PO3LIMPEHUM TOHAJILHUM Jiana3oHoM. EMOLIHI IEHTpH IHTOHTPYII, SIK1 BOJHOYAC
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€ W TmKaMd EeMOIIMHOCTI BChOTO  OMNUCY, 1HOJAlI 1HTEHCU(DIKYIOTHCS
BHYTPIITHHOCUHTATMEHHOIO May3010, KOB3HOIO IITKAJIO0, BUCOKUM a00 TTiIBUIIIEHUM
TOHAJHPHUM PIBHEM Ha Ii¥l JTUISHIII.

Kpim Toro, B xoai aKyCTHYHOTrO aHamizy OyJjO BHUSBIEHO 3HAYHO MEHIIY
KUIBKICTh OMHUCIB, aKTYaIi30BaHUX 13 HU3bKUM PIBHEM €MOILIHHOTO-IparMaTUyHO
MOTEHIIATy, SIKAA Bapiloe y OIK 3MEHIICHHS IMOKAa3HHWKIB 3aJ€KHO B CTaTUYHO-
quHaMi4HOi JomiHaHTH (ctatuuHi — 4,55%, cratmuHo-auHamiuHi — 12,5%,
nuHaMivH1 — 2,66%) (Tam camo). [TosicHeHHAM 1IbOMY, Ha HAIII MOTJIS, MOKE Oy TH
30UJIBIIEHHST POJII OJIMHUIIL JIGKCHYHOTO W TpaMaTHYHOTO PiBHIB B O(OPMIICHHI
MICBKUX Tel3axiB. Cepell THUIOBHX NPOCOJAWYHUX O3HAK MICBKHUX OIMMCOBUX
YPUBKIB 3 HU3BKUM PIBHEM €MOILIHHOTO-IParMaTiyHO TMOTEHINATY BiJ3HAYEHO
MOMIPHI TIOKa3HUKU TEMITy W TYYHOCTI, HM3bKI aJIOTOHM CHAIHUX 1 BUCXIIHHX
TEepMiHAJbLHUX TOHIB, CEpPE/IHIN a00 3BYKEHUW TOHAJIBHUI JT1ala30H.

VY xon1 ayIUTUBHOTO aHANI3y ayAUTOPU-(POHETUCTH BUOKPEMITIOBAIIA MICBHKI
nel3akHl OMKUCH 13 CEpeAHIM PIBHEM €MOIIMHO-MparMaTUYHO MOTEHIATY, 10 HE
3HAWIUIO MIATBEPIXKEHHS 1] Yac 3/1MCHEHHSI aKyCTUYHOTO aHaTi3y.

Pe3ynmbrat CHIBCTAaBJIICHHS NaHUX OTPUMAHUX Yy XOJHi ayJAWUTHBHOTO W
aKyCTUYHOT'O aHaJI131B MICHKUX MEH3a)KHUX OIMUCIB CBIAYATH MPO TE, 110 MOETHAHHS
OJIMHHUIIb YCIX MOBHHUX DPIBHIB 37]aTHE BIUIMBATH Ha CllyXaya/yuTadya ¥ BUKIHUKATH
MO3UTHBHI 00 HeraTuBHI eMoIlii. Oco0JIMBOro 3HAYEHHS 11 4aC YCHOI aKTyasi3arlii
omuciB MicTa HaOyBae (yHKIIOHYBAaHHS MEBHUX MPOCOJUYHHUX 3acO0iB, a came:
MoAM(QIKALIil TeMIly Ta TyYHOCTI 31 3POCTAHHSM BiJ TOMIPHOI 30HH JO
IIBUJIKOT/BUCOKOT; CKJIQJIHUM PUTM, peaiizailis eMOLIMHUX 1 CMUCIOBUX IIEHTPIB
IHTOHOTPYIT KOB3HOIO a00 TIOCTYMOBO CIAJHOK CTYIIHYACTOK IIKAJIOK 3
MOPYIICHOI TIOCTYIIOBICTIO, BHCOKHMH/CEPEIHBO ITIIBUIIIEHUMU aJOTOHAMH
BUCXIJTHUX/CIIIHUX TEPMIHATLHUX TOHIB, 3 IIUPOKUM 200 PO3IIUPEHUM TOHATLHUM
Jiana3oHoM. SIK TMOKa3aB aHalli3, BapilOBaHHSA PIBHS EMOIINHO-TParMaTUYHOTO
MOTEHIIATy B aHTJIOMOBHUX MICBKHMX IMEH3aKHUX OIMKCAX HE 3aJI€KHUTh BiJ iXHBOI
BUJIOBOI HAJIG)KHOCTI, OCKUIBKHM BCIM JOCIIDKYBaHUM BHUJaM MpUTaMaHHUN
MepeBaXKHO BUCOKUH PIBEHb €MOTUBHOCTI 3 TEHCHIIIEI0 JI0 3pOCTaHHS i TOKa3HUKIB
BIJIMOBIHO /10 CTYyNEHS TUHAMIYHOCTI JOCIIPKYBaHUX YPHUBKIB.
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BEPBAJIbHI i HEBEPBAJIbHI 3ACOBU TPAHCJIIOBAHHSA
XAPUIMATHYHOCTI BPUTAHCBKUX NOJITUYHUX JIITEPIB
(HA MATEPIAJII BCTYITHUX YACTHUH ITPOMOB)

boiiuenko M.K.
Hayionanvnuu mexniunuu ynisepcumem Yxpainu
«Kuiscokuii nonimexniunuu incmumym imeni leopsi Cikopcbko2o»
boichenko.mariia@Ill.kpi.ua

The paper presents the results of the experimental study of verbal and non-verbal means
interplay that helps convey the speaker’s charisma. The study is based on the analysis of lexico-
grammatical, prosodic and paralinguistic means characterising the introductory parts of the
speeches publicly delivered by British political leaders.

Key words: charismatic speakers, verbal and non-verbal means, British political leaders,
public speech, introductory parts.

[lutaHHd akTyamni3aiii KOMyHIKATUBHUX TE€XHIK XapU3MaTUYHUMU MOBLSMHU
# MpuUTaMaHHOI iM CKOHLEHTPOBAaHOCTI NEBHHMX 3aKOHOMIPHOCTEW B3a€MOJIl
JIEKCUKO-TPAMaTUYHUX, CTHIICTUYHUX, TPOCOANYHUX 1 MTapaBepOaIbHUX 3aCc00i1B, €
CKJIQJIOBOI0 YAaCTUHOIO OUIBII 3arajbHOi MpobdiieMu — MpoOJiaemMu crenudiku
3a0€3MeUeHHs XapU3MaTUYHOT KOMYHIKaIIii.

Jlist Ge3nocepeIHbOr0 BUKOPUCTAHHS MPOMOB OpPUTAHCHKUX JIAEPIB, AKI €
BU3HAHUMHU  CHIBBITUM3HUKAMH 1 CBITOBOIO CHUIBHOK — XapU3MAaTUYHUMU
O0COOMCTOCTSIMM, /111 BUBYEHHSI OCOOJIMBOCTEN TaKO1 B3a€EMO/Iii BUHUKAE MOTpeda y
3’4CyBaHHI Ta OLIHLI HOMEHKIATypu BepOadbHUX (JEKCHUKO-TPaMaTUYHUX 1
CTWJIICTUYHUX) Ta HeBepOalbHUX (MPOCOAMYHUX 1 TapaBepOaIbHUX) 3aco0iB
3a0€3MeUeHHs XapU3MaTUYHO1 KOMYHIKaIIii.

L{e 3yMOBIII0€ HEOOX1AHICTH BCTAHOBUTH OCOOJIMBOCTI BXKUBAHHS TA CYyTHICTh
peanizallii MpoCcOANYHOr0 ¥ MapaBepOaTbHOTO CYHpPOBOJY BepOabHUX 3ac001B
aKTyani3alli Xapu3MaTUYHOTO MOBJIEHHS Y MeXaxX TPaJHMLINHUX CTPYKTYpPHUX
YacTUH TPOMOB (BCTyIIHA, OCHOBHa, 3akitouHa) (boiuenko, 2023; Maupko &
Marpko, 2003, c. 110), BuronomeHux OpUTAaHCHKUMHU MOJITUYHUMH JIIJIEPaMHU.

He Bukinkae cymHiBiB TOHM ¢akT, mo B OyIb-siKiil myOmiyHi mpoMoBi i
KJII0OUOBa 1H(OpMaIlisi BUKIIAA€THCS B OCHOBHIN YaCTHHI, OCKIJIBKA CaMe BCTYITHA
YacTHHA BUKOHYE (DYHKIIIO MPUBEPHEHHsS yBarw ayaumrtopii (AOpamoBuY Ta iH.,
2001, c. 247; ITanamap, 2019, c. 234-235) 3 TuM, 11100 BUKJIMKATH B HEi A0BIpYy U
CHepreTUYHUN PE30HAHC 3 XapU3MATUYHHM MOBIIEM, CKOHIICHTPYBAaBIIU yBary
PELMITIEHTIB HA TUX MUTAHHSX, SIK1 1l OyAyTh BUKJIAJIEHI B OCHOBHIN YaCTHHI.
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Tomy MeTo10 11i€1 parli € aHaji3 yJacTi BepOabHUX 1 HeBepOaIbHUX 3aC001B
B aKTyaji3alii Xapu3MaTHYHOTO MOBJICHHS Y MeXaX BCTYMHHUX YaCTUH MPOMOB
OpUTAHCHKUX MOJITUYHUX JIAEPIB.

Jlns aHamizy B3aeMoOjii BepOabHUX 1 HEBepOaJIbHUX 3ac00iB Y MOBJICHHI
OpUTAHCHKUX MOJITUYHUX JIiIepiB OyJI0 00paHO BCTYIHY YaCTUHY ITpoMoBH JleBina
Kemepona. 3aznauumo, Hacammepen, mo Jlesig Kemepon — OpuTaHChKUN MOITHK,
KU 00iiiMaB mocany npem’ ep-minictpa Benukoi bputanii 3 2010 mo 2016 poxwu 1
ninepa Koncepsarusnuoi maptii 3 2005 mo 2016 poxu. [HpopmanTH BU3HAYMIN
CHiKepa K Xapu3MaTUYHOTO, HA/IaBIIIK OMY 3arajibHy OLIHKY 6,5 3a mKanoro Bif 1
no 10. Cepen TrojlOBHMX XapaKT€PUCTHUK, IO BHOKPEMIIIOIOTh CIIIKEepa SK
XapU3MaTUYHOTO 1H(HOPMAHTH HA3BAJIM HOTO IHTENIEKT 1 BMIHHS HAaJIUXATH CITyXadiB.
3a pe3ysibTaTaMu ONMUTYBAaHHS, OCHOBHUMH (DAKTOpaMH, SIK1 aKTyalli3yIOTh Xapu3My
IbOT'O MOBLISI, € HOT0 3JaTHICTh YCTAHOBJIIOBATH EMOIIIIHUI 3B’ SI30K 3 ayIUTOPIELO,
MIJKPECIIOBATH iX CIUIbHE MUHYJIE Ta JOHOCUTHU CBOIO BI3110 I[0JI0 TEHEPIIIHLOTO
1 maitbytHporo. Cepen 3aco0iB akTyalizalii Xapu3Mu NPOBIIHUMHU BIJ3HAYEHO
rojioc/iHToHario Jgigepa (33%), a Takox caM 3MICT ToBiIOMICHHS/BI3il (67%).
Jymku 1HOOpPMAHTIB 1100 TOTO, YM BIUIMHYJIM iX BJIACHI MOTJISAMN 1 IEPEKOHAHHS
Ha COPUUHSATTS CHIKepa K XapU3MaTUYHOTO PO3ILITUIIHCS.

PosrasineMo 0co61MBOCTI B3aeMO/I1Ti BepOaIbHUX 1 HEBEPOATIbHUX 3aC00IB Yy
nepiiit mpomoBi Jlesina KemepoHa, siky BiH Burosiocus y sikocti [Ipem’ep Minictpa
Cnonyuyenoro Koponisersa 11 TpaBust 2010 poky nepea HaTOBIIOM >KYPHATICTIB 1
CrajaxaMm JecATKiB Kkamep. Moro mpomoBa Oynia ajpecoBaHAa MiNbiOHAM
OpWTaHLIB, JIJEPOM ypsIIy SIKHX BiH CTaB.

VYpaxoByroun 00CTaBMHU BUTOJIOIIEHHS MPOMOBH, ToJl1 43-piunuii Kemepow,
OyB OISMTHYTHH y CTPOTHMI YOPHHUN KOCTIOM Ta CHMHIO KpaBaTKYy, IO BiJIOBIIAJIO
KoJbopaM KoHcepBaTUBHOI MapTii 1 MiAKPECIIOBAIO HOTO MapTIHHY HAJEKHICTS.
Mimika Ta JKECTHUKYJAIIS MOBISI OyJd CTPUMAaHUMH, IIUIKOM BIAMOBIiAAI0UN
KOMYHIKaTUBHIN CUTYaIlIi.

BukoHaHuii HaMH JIHTBICTUYHHUI aHalli3 MPOMOB MOKa3aB, U0 y BCTYIHIN
YacTUHI BIACYTHI CTaHAAPTHI JUIsl O(PIIIHHUX MPOMOB 3BEPHEHHSI, MOBEIlb OJIpa3y
MOYMHAE BUCTYI 3 BUCIIOBIICHHI-KOHCTATUBY, SIKE YTBEPXKY€E HOTO HOBY POJIb.

Bucnosnenns (1). Her Majesty the \Queen | has lasked me to form a tnew
\government | and 'l have accepted. ||

S N P . W Mt

Mosnuii pisenv. IlparmMatuuHuii TUN pEYEHHS — KOHCTATUB, (PYHKIlIAHE

MIPU3HAYEHHS SKOTO MOoJIsIrae B iHGOpPMyBaHHI HAPOy MPO TE, III0 MOBEIlh BCTYIAE
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B 00OB’s3KkM Jjijepa ypsaay. BukopucTaHHS IMEHHHKIB Mepuioi ocOOM OXHUHH
MIIKPECTIOE BIAMOBIMANBHICTh, SIKYy Ha cebe ocobucTo Oepe mizep, Ta AOBIpY
KOPOJIEBH JI0 HBOTO, a EIMiTeT NEW BUpaXkae 3MiHU, SIK1 JIiiep 00iIsie BTUIUTH.

IIpocoouunuii piseHb XapaKTEPU3YETHCS TOMIUIOM PEUYEHHS Ha KOPOTKI
IHTOHAIIMHI TPYNH, SIKI CKJIaJalOThCS 3 OJIHAKOBUX 3a CTPYKTYPOIO PHUTMIYHUX
Mojiesieii. Y BHCIJIOBJICHHI BIJICYTHI 3HAa4HI TOHAJIbHI Nepemnajy, 10 CBIIYUTh MPO
oQiIMHICT KOMYHIKATUBHOI CHUTYyaIlii Ta €MOI[IHHY KOHTPOJIhOBaHICTh MOBIIS.
Boanowac, y»e 3 mepuioro BUCIOBICHHS IPOMOBA MPHUBEPTAE yBary 3a paxyHOK
eM(paTHYHOTO BUAUIECHHS 1I OKpEeMHUX eJeMeHTiB. Tak, Horo mepiia W OCTaHHs
inTonorpynu (Her Majesty the \Queen... ta and 'l have accepted) BupisnstoTses
napajeiizMoM 1 IX pUTMIYHOTO MajlfOHKa, W IHTOHAILINHOT MOJENI, a iX BijIajcHe
pO3TalTyBaHHs JOIIOMAarae ciyxaudesi 00’ €IHaTH 1H(POPMAIIiio i KOPEKTHO IEKOyBaTH
NparMaTUYHe CHOpSMYBaHHS BHCJIOBJICHHS — KOHCTaTaiis (hakTy BXOJDKCHHS B
000B’s13kH Jiziepa ypsaay. OdbopmileHHs KIIFOUOBUX JIEKCUYHUX OJIUHUIb BUCX1THUM
TaKkTOM BHCOKoro ToHansHoro pisasa (IMajesty i) Buoxpemmorots 3aciyry minepa
SK HOBOTO IJIaBU YpSAIYy Ta JErITHUMI3aLI0 HOro HOBOI POJii 32 paXyHOK BU3HAHHS
Koposneporo. CrienianpHuii MiaioM Ha NPUKMETHUKY TNEW MpuUBEpPTaE yBary
ayJIMuTopii 10 171e1 Mpo Te, W0 YPSAI HiJ HOro KepIBHULITBOM OyJ/ie MpalfoBaTH I0-
HOBOMY. OdopMIIeHHS BUCIOBJICHHS XBUJICMOMIOHUM PYXOM TOHY 1 PEryJsipHUM
PUTMOM, BUJIJICHHS KOXKHOTO MOBHO3HAYHOTO CJIOBA HAroJIOCOM 1 TepMIHAJILHUM
TOHOM, TIOMIPHUM TEMIIOM, TIJICHIIIOE MTParMaTHYHy CKJIAJIOBY CEPEAHBOTO PiBHSA
EMOI[IITHO-TIParMaTUYHOTO TOTEHI[Ialy BUCIOBJICHHS 1 TPAHCIIOE ayAUTOPIl
BIIEBHEHICTH 1 Xapu3My MOBIISL.

llapasepbanvui  3acobu. BiaKpuTUHA TOTJAI MOBISI CIOPSIMOBAaHO Ha
ayJIuTOPIil0, SIKA MPUCYTHS OCOOMCTO (NIPEACTABHUKHU IMPECH) Ta BIPTyaJdbHO (B
KaMepy, 3BEPTAIOYHUCh JI0 CIIyXadiB 3 1HIIIOTO CTOPOHU OOKY €KpaHy), 3aBASKA YOMY
KemepoH ycTaHOBIIOE 3B’ 130K 3 TUMH, XTO Horo 0a4uTh 1 uye. Bupas obnuyyst npu
IbOMY CHOKIWHUN, CTPUMaHUN 1 cepilo3HUM, a moctaBa mpsma. llepen moiem
HEMae HIY0TO, OKpIM MikpodoHa, TOMY ITiJI 4ac MPOMOBHU BiH TPUMAE OOUIBI PYKHU
pa3oM B pailoHI COHSIYHOTO CIUIETIHHS. HamiBKpyroBuM pyxoMm BiIKPHTOI JIIBOi
nononi [Ipem’ep-Minictp inTeHCcHbiKye Taki IekcuuHi oguHuUIs sk Her Majesty the
Queen i to form a new government.

Bucnosnenns (2). Belfore | \talk £ albout that tnew \government, | let me \say
something 2 albout the ;one 3 that has ljust \passed. ||

() )

)
— O ( — — — ® ( — O
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Posrnsn mosHnozo pins CBITUUTH PO BUKOPUCTAHHS aHTOHIMIYHUX O3HAYEHb
(aHTUTE3M) IS OMUCY YpsAAy TiJ KEpIBHULTBOM HOBOTO Jifiepa Ta WHOTO
MONEepeAHUKIB (3 MapTii-OMOHEHTa) SIK TaKoro, MO0 BIAIAIIOB Yy MHUHYJE: NEwW
government /.../ the one that has just passed. IlparmaTuUYHUI THI PEUCHHS
KBaT(PiKOBAHO SIK PEKBECTUB: MOBEIb MPOCUTH B ayAUTOPIi XBUIMHKY YBaru s
BUPAXEHHS CBOET MOBAry MONEPEAHbOMY YPSITY.

IIpocoouunuii pieens. BUCIIOBIECHHS CKIaIa€ThCA 3 KOPOTKUX IHTOHAIIHHUAX
TPYII, IO 3yMOBJICHO, B MEPIITy Yepry, yMOBaMU KOMYHIKAIli: MOBIIS CIIpHiiMae Ha
CIIyX BEJIMKA ayJIUTOPisl, TOMY HOMY HEOOX1THO TOHECTH CBOI 1/1e1 sKoMora JiTKiIme
1t 3po3ymininie. KitouoBuii NpUKMETHUK BUCTOBJICHHS TNEW, SIK 1 B MOMIEPEAHBOMY
NPUKJIaAl, 1HTEHCU(IKOBAHO CIEIIAIbBHUM MIAHOMOM 3 METOI MPUBEPHEHHS [0
HBOTO yBaru ayauTopii. OcCKiabKA OMIIIAHICTE KOMYHIKATUBHOI CHUTYyaIlli He
nepeadayae akTyasizailii BUCIOBICHb 3 BUCOKHM PIBHEM €MOIIIIHOTO MOTEHIaly,
CHeL1JIbHUH MiANOM CIyTy€e TUM 3aCO00M, SIKUI JT03BOJISIE 1 BHOKPEMHUTH HEOOX1TH1
JIEKCUYHI OJMHMII YW KIIIOYOBY 17€10, 1 YHUKHYTH MOHOTOHHOCTI O(IUIAHOTO
MoOBJeHHS. CepenHiid TOHAJIbHUN IHTEPBAT MDK MPOCOAUYHUM O(DOPMIICHHIM
Be'fore i \talk Taxox BHKOHY€E POJIb OJTHOTO 13 3aCOOIB IMiABUIIICHHS €MOIIIMHOCTI
MOBJICHHS Ha IPUMHITHOMY JIJI Takoi O(ILiiHOI CUTYaIlil PiBHI.

llapasepbanvui 3aco6u. HeBepbaibHa TMOBEMIHKAa MOBISI 3arajoM He
3sMmiHmwiIacs. HamiBkpyroBuM pyxoM BiIKpUTOi JiBOi nosioHI KemepoH 3HOBY
iHTeHCcudiKye TIeBHI yacTUHH TpomoBH, 30kpema Before | talk about that new
government i about the one that has just passed, emdarusyroun npoTrcTaBICHHS
CTaporo 1 HOBOTO ypS/IIB.

Bucnosnenns (3). Compared with a ‘decade sago, | this ‘country £ is Imore

‘open at /home | and 'more comipassionate abroad | and that is ‘something £ we
should lall be \grateful for | and on belhalf of the twhole ycountry | 7°d llike to *pay
{tribute 2 to the ‘outgoing prime minister £ for his' long \record 2 of 'dedicated
Tpublic \service. ||

)
/.. / ( — ¢ —— o6
L Yy 4 [N '()' \o-/o \
)
/ ( ’. /0./

T e N TN T \-S
- \.__..5.-’ \.5.‘--“’ AW

56



3BIPHUK MATEPIAJIIB VII KPYI'JIOI'O CTOJIY
«CYYACHI TEHAEHLIT ®OHETUYHUX JOCJIJPKEHD» (26 kitHs 2024 p.)

Moenuii pigens BUPI3HAETHCS YAaCTOI0 aKTyali3alllel0 MPUKMETHHKIB 3
MO3UTHUBHOIO KOHOTAIIIE€I0 Y BUIIOMY CTYMEHI MOPIBHIHHSI, [0 MOKA3y€e BU3HAHHS
JIAEpOM 3aclyT 1 MPOTPecy, MOCSATHYTUX MOro TOMEePEeIHUKOM HE JHIIE Y
BHYTPIIIHIH, aje i 30BHIMIHINA MOMITHUI, 1[0 BUPAKAETHCA TUCTAHTHOIO aHTUTE3010
home — abroad. BukopucranHs eMOIiifHO HEHTpaabHHX eImiTeTiB outgoing i
dedicated mono momepeaHuKa Ha IMOcaai MpeM’€p-MIiHICTpa 3HOBY BHpakae HOIo
moBary, BH3HAHHS 1 HIOM BKa3zye Ha MpoIeC MOCTYNOBOTO MEPEXOay BIAJIH.
BoxuBaHHS 3aiiMEeHHWKA TepIioi 0COOM OJHWHH TiAKPECTIOE OCOOUCTY TOBary
Jiepa 10 MOro MOMEepenHrKa, M0 JAEMOHCTPYE MOJENb MOBEIIHKA Ta MOXIIUBO
JIOTIOMArae MoCiJOBHUKAM YyHOpPATUCS 31 3MIMIAHUMU MOYYTTSAMH IIOJ0 HBOTO.
Bucnosnennss € nepdpopmaruBoM-nioJskor HoBoro IIpem’ep  Minictpa
HOTIEPETHBOMY.

IIpocoouunomy pigHio, TOJIOHO 1O TOMEPEIAHIX BUCIOBIICHb, BJIACTUBHUI
MO Ha KOpPOTKI 1HTOHAIIMHI Tpynu. BoaHouac, Ha BIAMIHY BIJ HHX, IS
BUOKPEMJICHHSI KJIFOYOBHX JIGKCHYHUX OJWHHIL Ta 3aro0iraHHS MOHOTOHHOCTI
MOBJICHHSI MOBEIb O(OPMITIOE HOTO CIAgHO-BUCXIIHUM PYXOM TOHY. AHTHTE3a
home — abroad iHTeHCH}IKYyETbCS OTHOCTIPSIMOBAHOIO B3AEMOJIIE MPOCOAUIHHUX
3ac001B 3a paXyHOK 0(hOPMJICHHSI KOHTPACTHUMU SICPHUMH TOHAMM: BUCX1THUM Ha
/home 1 conagumMm Ha abroad. Cepeaniii piBeHb EMOLIKHO-IPArMaTHYHOTO
MOTEHI[Ialy BUCIOBJICHHS B Jiana3oHl MOMYCTUMOMY i OQIMIHHOCTI MPOMOBH
TAKOXK pealli3yeThCs 3a PaxXyHOK CIIAJHOTO TOHY Ha JIGKCHYHIH ofuHuUII \tribute ta
TnepeaTakTy Ha clIoBi t0 mepen emiTeToM ‘0UtgOiNg, BUAIIEHUM BUCOKHMM CIIaJHUM

TOHOM. IIpHBepHEHHsS yBaru aymuTopii 10 CeMaHTH4HO Baromoi ¢pasu ... $ of

dedicated fpublic \service nocsraeTbcs 3aBAsKM CHELialbHOMY MiZHOMY Ta
BHYTPIIIHHOCUHTArMEHHI Nay31, yuM KeMepoH MigKpecioe, o HOTo MonepeaHIK
CYMIIIHHO HIC CBOIO CIIyk0y, a ciy>kOy BOHH, SIK TOJITHKU, HECYTh CaMe Tepes
HapoJoM. ['y4HICTh BUCJIOBIIEHHS TIOMIpHA, a TOJOBHI i/1e1 1HTEHCU(IKYIOTbCS 32
paxyHOK XBUJIENOMIOHOTO PyXy TOHY Ta 3MIHM IHTEHCUBHOCTI Ha HaroJIOIMICHHX
CIIOBax.

Hesepbanvnui 3acobu cBimuath Ipo Te, U0 JiJep HEe MIHSE CBOIO MOCTABY YH
BHUpa3 00JIMYYS MiJ Yac BUTOJIOLIEHHS BCTYIHOI YaCTUHMU MPOMOBH, 30epirarouu
MOCTIMHUN 30pOBUM KOHTAaKT 3 ayauTopicro. JKecTu pykamu MiICUITIOIOTh
CEMaHTUYHY Bary €MOIIIMHO 3a0apBIEHUX JEKCHYHUX OJIMHUIIb, BUIIJICHUX
eM(paTUIHUMU TTPOCOTUTHIMH 3aCO0aAMH.

Buxonanuif  aHami3  BCTYNHOI YacCTMHM NPOMOBH  aKTyasli30BaHOl
OpUTAaHCHKUM MOJITUYHUM JIAEPOM, MOKa3aB, 110 MOpyY 13 (YHKIIE€IO BBEACHHS Y
IpeIMET MPOMOBH, il OUIbII BAXKJIUBUMU (PYHKIISIMU € aTpakTMBHA 1 CyreCTUBHA,
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COpAMOBaHI Ha TMPHUBEPHEHHS YyBaru ayauTopii, 30y/HKEHHS KOTHITUBHO-
MUCIIEHHEBOI JISUTBHOCTI PEIMITIEHTIB Ta BBEACHHS B CHEPIETUYHUN PE30HAHC 3
MOBIIEM IIITXOM OJTHOCIIPSIMOBAHOI B3a€MOIi1 3aC00iB BepOaIbHOT0, TPOCOTUIHOTO
1 MapaJliHrBaJIbHOTO PiBHIB, 10 B KIHIIEBOMY PaXyHKY BHKJIMKA€E TOBIPY B ayIUTOPIT
1 3a0e3mneuye TpaHCITIOBaHHS XapU3MaTHIHOCTI MOBIIS.
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3JAKOHOMIPHOCTI YHACTOTH ®YHKINIOHYBAHHS TUIIIB
HIKAJIA Y TIPOMOBAX ITPE3UJAEHTIB I3 EJIEKTOPAJIBHOIO
CUTYATUBHO-TEMATUYHOIO JTOMIHAHTOIO

Casuyk B.I.
Yuisepcumem I'pucopis Crxosopoou & llepescnagi
valeriy_savchuk@ukr.net

The study presents the findings from an experimental phonetic analysis of head types in
presidential speeches. It demonstrates that both reduced and descending stepping heads are
effectively employed for emotional argumentation. The results indicate that these intonation group
elements are of great importance for carrying emotional potential of communicative moves from
the speaker to the audience.

Key words: head, presidential speech, communicative moves, EPP level, rational and
emotional argumentation.

3HAUYIIICTh IHCTUTYTY MPE3UICHTCTBA Y IOJITUYHOMY KHUTT1 CyCIIJIbCTBA HE
MO>ke OyTH NEPEOLIHEHA, OCKUIBKH BiH BILUTMBA€E HA KJIFOYOBI ACMEKTH BHYTPIIIHbOI
1 30BHILIHBOI MOJIITUKH, POPMYy€E TPOMAJICHKY yMKY U CHpPSIMOBY€E HAlllI0 4Yepe3
PI3HOMaHITHI BUKJIMKH Ta MOXJIMBOCTI. OJHUM 13 TOJIOBHUX IHCTPYMEHTIB, 4Yepe3
SAKUU TPE3UJEHTH pPEeali3yloTh LEW BIUIMB, € IMyOJIYHI BUCTYINH, SKI HE JIUIIE
B1JI00pa)KaroTh MOJITHYHI TO3UIIIT 1 BU3HAYAIOTh HAMPSMHU JISTHOCTI ypALy, ajie i
CIIyTYIOTh 3aCO0OM JUIsl BCTAHOBJICHHS 3B’SI3KY 3 IPOMaJsiHaMHU Ta MIKXHApPOJHOIO
CHJIBHOTOIO.

VY 1upoMy mporieci IHTOHAIIHHI 3aCO00M BiIIrPatOTh MPOBIIHY POJb, OCKUIBKU
BJIaJIO Ji0paHa MayiTpa OCTaHHIX €(PEKTUBHO BUOKPEMIIIOE KIIFOYOBI MOMEHTH 1
poOUTH iX OLIBII 3amaMm’sITOBYBAaHUMH, JIO3BOJISE TMPE3UACHTAM BUKJIMKATH
HIMPOKHM CIIEKTP EMOILIiii, BiJl €HTYy31a3My 1 YIIEBHEHOCTI 10 CIIBUYTTS 1 PIILyYOCTI,
10 crpusie JopMyBaHHIO CYCIIIBLHOT IyMKH Ta CIIOHYKA€ eJeKkTopar a0 faiid. Takum
YUHOM, JOCIHI/DKEHHS MPOCOJWYHUX IMIJICUCTEM Yy KOHTEKCTI MPEe3UICHTCHKOTO
JUCKYpCy CTa€ BAXKJIMBUM HE JIMIIE JUIs BHU3HAUEHHS MEXaHI3MIB BIUIUBY Ha
ayJIuTOpit0, aje W Il PO3yMIHHS TNPUHIUIIB (YHKIIIOHYBaHHS €(EKTHBHUX
KOMYHIKaTUBHUX CTpaTeriil 1 TakTuk. Lle BiakpuBae muisx s TAUMOMIOro aHamizy
B3a€EMOJIiT MK TOJITUYHUM JIJEPCTBOM 1 CYCHIJIBCTBOM, JIO3BOJISIE TOTJIUOUTH
ySIBIIEHHSI MPO BIUIMB MOBHUX 3ac00iB Ha (hOpMyBaHHS MyOJIYHOI MOMITHKU Ta
CYCITUJIBHUX HACTPOIB.

JlocmimKkeHHsT 30CepeKeH0 Ha crnernudiii MPOCOTUYHOTO0 O(OPMIICHHS
KOMYHIKaTHBHUX XOMIB TMPE3UJICHTCHKUX BUCTYMIB. 3 OISy Ha 1€, Marepiaj
PO3TIIsAABCS Y MeXKaX TaKMX KOMYHIKaTUBHUX X0/1B (nam KX) sk anamiz-«1miocy,
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BUKPUTTS, OOIIHHS, KOOMEpalis, CIOHYKAaHHA TOIIO. YCIO CYKYHHICTh OyIio
CHCTEMAaTHU30BaHO 3a JIBOMa KPUTEPIsIMHU: EMOIIIIHO MparMaTHYHUi MOTEHIaI (i
EIIIT) 1 Tun aprymenTartiii (eMolliiiHa Ta paiioHanbHa). besnocepennboMy aHamizy
mijjsAraiga Taka JUITHKA 1IHTOHAIIIHHOT TPYIIH SIK IIKajia 3 ypaXyBaHHSM il BUCOTHO-
TOHAJIBHUX TMOKA3HMKIB, IO JO3BOJIMJIO BU3HAYUTH il posib B akryamizamii KX y
MIPOMOBAX MPE3UCHTIB 13 €JIEKTOPATBHOIO CUTYaTUBHO-TEMATUYHOIO JOMIHAHTOIO.

[IpoBenenuit anami3 (QYHKIIOHYBaHHS THUIIB IIKaIH BHSBISIE BHUCOKY
PEKYpPEHTHICTh TMEPEIOBCIM yCI4eHOI, MOCTYMOBO CIHAgHOI CTYMiHYAacTol Ta
IHTEHCU(IKOBAaHUIN PI3HOBHJ OCTAaHHBOI PANTOBUM IMIJHOMOM SIK I1HBapiaHTHY
O3HaKy MPOMOB €JIEKTOPAJIBbHOI IUIOMIUHU MPE3UAEHTCHKOTO TUCKYPCY, 1O IIIKOM
IPUPOIHO 3 OTJISIYy HA BUCOKUH PIBEHb €MOLIMHOCTI AOCTIIKYBaHUX (hparMeHTIB
npoMoB. [Ipyu 11bOMy OUEBHJIHUM € TaKOXX BapirOBaHHS XapakKTepy THUIIIB IIKaJ 1 B
KOHTeKCT1 aktyamizamii KX, 1 3a kpurepieM eMOIIHHOI Ta pamioHaIbHOT
apryMeHrailii. 30KpeMa, OIOCEPEIKOBAaHUM €MOIlIMHOK aprymeHnTaniero KX
BJIACTHUBA 301JbIIIEHA YacTOTa YCIUEHOI MIKanu (camonpeseHTanii 28,25%, anamizi-
«mmoc»  30,00%, BiaBeneHnHs kputuku 32,97%, 3actepexenns 30,78). La
0COOJIMBICTH 30€epiraeThcs Takok y Bumaaky 3 KX camorpesenraiiii 1 3acTepeskeHHs
(28,15% 1 39,78% BIANOBIAHO), aKTyalli30BaHUX 3aco0aMu  palioHaJIbHOI
apryMeHTaIlli, Je MuToMoi Baru HaOyBa€ MOBHA MOCTYMOBO CHajHa CTYIIHYAcTa
IIKajia, JacTka sKoi mepeBakxHo oxoruroe 20-50% Bix 3aralbHOi KUTBKOCTI
BUKOPUCTOBYBAaHUX PI3HOBUAIB HIKad y OuibimocTi KX.

[ToniO6He MOSICHIOETHCS, TUM 1110 0a3MCOM EMOILIIITHOT apryMeHTAallli € anessiis
JI0 €MOIIM ayauTopii 3 METOK MEPEeKOHATH iX Y TMEBHIM MO3WIII, BUKIUKATH
peakilito, abo 3MyCUTH JisTH. BianmoBiIHO, XapaKTep KAl TOBUHEH €KCIIOHYBATH
1H(}OopMaIlilo y TaKui eKCIUTIIMTHUM 1 3p03yMIUIMI CIOCIO 3a SKOTO BHHUKATHME
Oa’kaHMii 111 MOBIIS CTaH, 1 MPU IbOMY 30ajlaHCOBaHa TakK, 00 HE CTBOPIOBAIACS
HaJMIpHa €MOIIHHICTh, SKa MOXE BIJIBOJIIKATH BiJ| JOTIYHHUX apryMeHTIB, abo
3MyLIyBaTUME CiyXaya BiAYyBaTW MaHIMyJsit0. Tak, HACTYyNmHHM MpUKIaJ
JIEMOHCTPYE BHUCOKY €(EKTHUBHICTh YyCIYEHOT IIKaJdu Yy CTBOPEHHI YITKUX 1
KOHKPETHHUX MEX apryMeHTalli, 0 OCOOJIMBO BaXJIMBO Mpu (HOpMyBaHHI
CHPUIHATTS MO3MIIIT MOBIIA K 0OIPYHTOBaHOI Ta Hafiiinoi: For Imore than fthirty
wears, | from Isocial se,curity | to the war algainst \poverty, | we have Idiligently
‘worked | to enllarge the freedom of \man.|| And as a result, | Aimericans to\night |
are ffreer to [live | as they want to \live, | to lpursue their ambitions, | to meet their
desires, | to Iraise their \families | than atlany \time | in 'all of our Iglorious \history.||
(Johnson, 1964).
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[lpuknan  neMOHCTpye, 1[I0 PUTOPUYHA  BHUPA3HICTh  MpPE3UACHTA
3a0e3Meuy€eThC  HAacaMmImepell MaHIMyJAMiSMH 3 YCIYCHOK  INMKajJoKw  Ta
MOAPIOHEHICTIO THTOHOTPYI, 3aBASKHA SIKUM (POKATI3yIOTbCS caMe€ Ti AacCIeKTH
IPOMOBH, IO SIKHANTIOBHIIIE CIIPUSIOTH aKTyali3allli mepcya3uBHO-CEMAaHTUYHOTO
MOTEHIIIATy eKCITIOHOBaHOTO (hparmeHToM nmpoMoBH KX 1 B Takuii criocid nepenarThb
10 chepu ciryxada HalOUIbII Baromi kBaHTH 1HGopmarllii. Cepen HUX 3HAXOIUMO
CUHTaKCHYHHUI mapaineni3m (to live... to pursue... to meet... to raise...) moegHaHuit 3
EMOIIIHO 3apsPKEHUMU eITiTeTaMu, sIKi CHMBOJII3yI0Th cBoOo 1y (diligently worked;
freedom of man; glorious history) i sxi mokauKaHi BCTAHOBUTH MILIHHIA €MOLIIHHHIMA
3B’S130K 3 ayauTopiero. Ha mpocoguyHoMy piBHI 1€ AOCATAETHCA POLIUPEHHIM
TOHAJIBHOTO Jialla30Hy iIHTOHOTPYII, YePTyBaHHSIM BUCXITHUX (S€/CUrity) i criaHuX
sA/epHUX TOHIB (\POVErty) 3 KymbMiHamiero Ha miecnoBi ‘Worked, ne BHCOKMM
SJICPHUM TOHOM CTBOPIOETHCS €(EKT HAIPYKEHHS, a CIyXady MOXKe BIiJ4yBaTu
EMOIIIITHY MPUYETHICTH 1 TO3UTUBHO OLIIHIOBATH 3asIBJICHI 171€1.

3a panioHaNIbHOI apryMeHTaLli aKIEHT 30CEPEKEHO Ha JIOT1LI Ta PO3YMIHHI,
TOMY, TIOpYY 3 THUTIAaMH{ IIIKaJ IHBapiaHTHUMH JUTsI CUTyaIlil MPSMOTO KOHTaKTy 3
ayJIUTOpI€r0, 30UIBIIYETHCA YacTKa IIKajl, sKI 3a0e3Me4yl0Thb CTPYKTYPYBAaHHS
iH(popMallli B JIOTIYHOMY TMOPSAKY, CHPUAIOTH SICHOCTI Ta MOCIIJOBHOCTI
aprymenriB. Ile semoHcTpye Takuii Tunosuii npukian: In the llast lyear a\lone, | we
lcut loil imports | by lone Imillion lbarrels a \day, | 'more than tany administlration in
Irecent \history. || (Obama, 2012).

Sx 6aunmo, ¢parmeHT npomoBu npesuaeHTta b. Obamu, BUrONOMIEHUN Ha
3’13711 IeMOKpaTU4HOI nmapTii, kBanidikoBanuit sk KX camonpeseHTailisi 3 BACOKUM
piBuem EIIll, mnoeaHye ogHOCOpSMOBaHY Jil0 PUTOPUYHUX, JEKCHUKO-
(bpa3eonoriyHuX i IHTOHALIMHUX 3ac001B. 32 paXyHOK TOHAJIbHOI'O MaKCUMyMy Ha
3aiiMEHHUKY Tany Ta HU3BKOTO CIATHOTO SAJIEPHOTO TOHY HAa CTUJIICTHYHO
MapKoBaHOMY emiTeTi recent history cTBoproeThCsi KOHTpacT y Iepemnaaax
TOHAJIBHUX PIBHIB, SKHM 3a0apBiO€  BUCIOBJICHHS 1 JUHAMI3MOM, 1
nepexkoHmBicTio. Kpim Toro, came uieHyBaHHS BUCIOBJICHHS, 0COOIMBO Ha JUTSHIT
2i i 3i ironorpyn (we lcut loil jimports | by lone Imillion lbarrels a \day),
CUHTAKCUYHO-CMHUCJIOBA HAMIOBHEHICTh SKUX OE3CYMHIBHO BKa3y€ Ha MOXKJIUBICTh
iXHBOTO (PYHKIIOHYBaHHS SIK OJIHI€I 11701, pO3ALIEHO HA JBA KOPOTIIl CETMEHTH 3
YCIUEHOI0 1 TOCTYNOBO CHAJHOI0 IIKajJaMH, II0 JO3BOJWJIO TPE3UJEHTY
edeKTUBHIIIE 3AIMCHUTH pallioHaIbHY apryMeHTamito. Hacammepen, 1e mosiBa
HU3BKOTO BHUCXIJHOTO SIIGPHOTO TOHY, CKCIIOHYBAaHHS HE3aBEPIICHOCT! IYMKH
SIKKMM, 3Ha4HO BUpas3Hille npuseprae ysary 1o intonorpynu (by lone Imillion lbarrels
a\day), me 3a paxyHOK 301JIbIIIEHHS TOHAJLHOTO Jialla30Hy IIKAIX Ta MIBUIKOCTI
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3MIHM PYyXy CHAJHOTO SIIEPHOTO TOHY MAapKOBaHO BaroMiCTh JOCATHEHB J1H0YOT
aaMiHICTparlii.

HactynHoto 3a peKypeHTHICTIO Y POMOBAX 3 €JIEKTOPAIbHOI0 CUTYyaTUBHO-
TeMaTUYHOIO JOMIHAHTOIO € ITIOBHA IOCTYNOBO CHajHA CTyMiHYacTa MIKana. li
HaiOIbIIa YacTka 3adikcoBaHa Il TAKTHUK aKIIEHTYBaHHS HETaTUBHUX PHC 1
TeaTpaJIbHOCTI 3 MPAKTUYHO PIBHOBEIUKOI peKypeHTHicTIO mis KX koormeparris i
cnonykadHs (40,50% 1 38,20% BiamoBigHO), HAMBUIIIUMHU MOKa3HUKaMH st KX
obimsgaEsS  (60,45%) 1 kommBaHHsSM Bim 24% mo 26% mma pemtu KX
OMOCEPEIKOBAaHMUX EMOIIHHOI0 apryMmeHTaiieo. BogHouac, y Bumazky 3
pamioHanbHUMU  (OpMaMH  TIEPEKOHYBAHHS ~ CIIOCTEPITa€ThCA  MOACKYAU
pIBHOBENUKHUI po3nojaut yactoTu (6ymm3pko 30% nms koxknoro KX) moctymnoBo
CHaJHOI CTYMIHYacTOi Ta IMOCTYMOBO CHAHOI CTYIIHYACTOI 3 MOPYIICHOIO
MOCTYIOBICTIO IIKaJI. 3aKOHOMIPHICTh (PYHKIIIOHYBaHHS 111€1 IITKaJIu BOAYa€eThCs y 11
3IaTHOCTI CTPYKTYpPyBaTH apryMEHTH 3a CTYIICHEM IXHbOi BaKIMBOCTI YU
nepekoHnuBocTi. Il mkana gomomarae ayauTopli Kpamie crnpuidMatd i
3aCBOIOBATHU 1H(OpMaIit0, TPOIOHYIOYH 1 B JIOTIYHOMY 1 3p03yMIJIOMY MOPSIIIKY.

Takum ywuHOM, aHami3 (QYHKUIOHYBAaHHS THUIIIB MEJIOJUYHUX IIKAI Yy
MPE3UJECHTCHKUX MPOMOBAaX BHUSBHB, IO YCIYEHI Ta MOCTYMOBO CIAHI CTYMIHYACTI
mKaad e(EeKTUBHO BUKOPUCTOBYIOTHCSA ISl €MOIMHOI apryMeHTaIlli HUISIXOM
BHOKPEMJICHHS KIIFOYOBHX JUISl aKTyami3aiii KOMYHIKQaTUBHHMX XOJ[IB CETMCHTIB
NOBIIOMIJICHHs. PamioHanbHiil aprymeHTanli BiacThBa 30UIbLIEHA YacTKa
IHTOHOTPYII 3 TOBHUMH TIOCTYIIOBO CITaTHAM CTYTIHYACTHM ITKaJIaM JJIs JJOTIIHOTO
CTpYKTypyBaHHs 1H(popMaliii. Taka 0cOOIUBICTH SIK OJIUH 13 3aC001B €KCITPECUBHOTO
IHTOHYBAaHHSI TEKCTYy NPOMOBHU CHpHSE €(PEKTUBHOMY BTUICHHIO IEpPCya3HBHO-
CYTreCTUBHOTO MOTEHITIATy PUTOPUYHHUX MPAKTUK MPE3UACHTA, 30UTBITY€E MOTEHITIAT
IMOBIPHOT'O €MOITIHHOTO BIATYKY ayJIuTOPii.
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®OHOCEMAHTHUYHI H ®OHOCTUJIICTUYHI
JOCIIKEHHSA TEKCTIB PI3HUX KAHPIB

THE AZOV SEA AND THE POET PROPERTIUS (50 B.C.-16 B.C.)

Claudio Barna
University of Milan (Universita degli Studi di Milano), Italy
claudio.barna@libero.it

The paper is focused on Latin poet Sextus Propertius, who lived between 50 and 16
centuries before Christ, was the author of elegies, cited in a verse the Azov Sea with the name of
Maeotis in a parangon, ut Maeotica nix (Il 3,11) (as the snow of Azov Sea). Even though we have
other Latin authors writing about Maeotis, Propertius is the most ancient one. The author puts
forward the ideas that Azov Sea entered the Roman imagination, and thus the Western culture,
even before Christ.

Key words: Azov Sea, Latin, poetry, elegy, ancient Rome, Ukraine.

The Latin poet Propertius (50 B.C.—16 B.C.) is one of the most relevant
authors of elegies, in this golden age of emperor Augustus, time full of great poets,
such as Vergilius, Horatius, Ovid, Tibullus, and, by the way, Propertius. They could
live well because a man of Augustus, Maecenas, protected them, that so far
Maecenas is quintessential the name of a protector of arts nowadays. Other elegiac
poets are the mentioned Tibullus, who praised peace and lived in the country,
exaltating his beloved Delia, and Ovid, who wrote many works, but the most famous
is perhaps the Metamorphoseon, that was a school text for all the Middle Age, and
it's charming even so far. Propertius left us four books of elegies, where he sang his
love for Cynthia, in what he called servitium amoris (serfdom of love), substituting
love to war, and becoming a miles amoris (soldier of love).

In this frame we find the elegy iii of the second book. Here the author, as usual
in love with poetry, sings about the beauty of his beloved. In versis 10 — 11 — 12 we
find this parangon:

lilia non domina sint magis alba mea;

ut Maeotica nix minio si certet Hibero,

utque rosae puro lacte natant folia.

Translation:

The lilies are not whiter than my mistress,

as the snow of Azov sea struggle with Spanish minium,

as leaves of roses swim in sheer milk.

We must stress the cleverness of the poet, who, with two adjectives, points
out the two extremes of Europe: Ukraine to the East and Spain to the West.
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The quotation of Maeotis, Azov sea, can be found in the works of other Latin
authors, such as Plinius the elder, and other poetry. Plinius wrote, between other
books, an encyclopedia, naturalis historia, but this quotation of Propertius is the first
that we have received from the transmission of texts. Plinius the elder died, by the
way, in 79 AD, to observe the eruption of Vesuvius volcano,

The fact to be in a poem written before Christ reveals the early interest of
Rome towards the nowadays Ukraine, and the presence of Azov sea in the western
imagination, confirmed since the time of Greek colonies.
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L'INCARNATION LINGUISTIQUE DE LA PROSODIE DES
DEVIATIONS COMMUNICATIVES DANS LES (EUVRES DE
BERNARD WERBER

Zhanna Buts, Iryna Kryvenets
Université nationale technique d'Ukraine
"Institut polytechnique de Kyiv Igor Sykorsky"
kryvenets.iryna@Ill.kpi.ua

The article is devoted to the study of non-verbal communication means, particularly
prosodic ones, which realise communicative deviations in a literary work. The research is based
on the short stories of the French science fiction writer Bernard Werber. It was found out that
prosodic components of communicative deviations in the character’s speech help create vivid and
authentic characters in the work, further depicting their personalities in general and
communicative portraits in particular.

Key words: prosody, communicative deviation, literary work, Bernard Werber.

Les moyens linguistiques de la prosodie des déviations communicatives dans
les textes littéraires constituent une composante complexe et importante de I’art du
mot. La prosodie, englobant des éléments tels que I’intonation, le rythme, le tempo,
le ton, le timbre, etc., confére aux textes une respiration vivante, permettant aux
auteurs de créer des images, d’exprimer des sentiments et de créer une atmosphere.

L’objectif de ce travail consiste a définir les moyens linguistiques de la
prosodie des déviations communicatives dans les ceuvres de Bernard Werber.

L’¢étude des moyens lexicaux que 1’écrivain peut utiliser pour représenter la
déviation communicative est actuelle et importante car elle permet de mieux
comprendre les mécanismes a 1’origine des conflits communicatifs et des
malentendus entre les locuteurs. L’analyse des moyens lexicaux utilisés par
I’écrivain pour transmettre la déviation communicative dans une ceuvre littéraire
aide a révéler a) les facteurs qui contribuent aux malentendus entre les personnages,
ainsi que b) les caracteéristiques du portrait communicatif du personnage, son image,
son caractere, sa personnalité.

Les ceuvres de B. Werber ont été choisis comme le matériel de notre étude
scientifique.

La prosodie fait partie des moyens de communication non verbaux
acoustiques. Elle inclut le rythme de la parole, le ton, le timbre, I’intensité sonore, le
style de parole, le mode d’articulation (claquement, chuchotement, roulement de r,
etc.). Les linguistes et les spécialistes contemporains étudient activement 1’impact
des éléments prosodiques sur la perception du texte. Par exemple, des recherches
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montrent que le changement d’intonation peut modifier la charge sémantique des
répliques de personnages dans un dialogue, leur donnant différentes nuances
émotionnelles. La structure rythmique des phrases et des paragraphes est également
d’une grande importance. Les auteurs peuvent modifier le tempo et le ton pour
transmettre la tension ou, au contraire, créer une atmospheére de calme et de détente.

Dans les textes littéraires, la prosodie est souvent utilisée pour renforcer le
théme et I’ambiance. Par exemple, un rythme rapide et des phrases courtes peuvent
souligner la tension dans une scéne de combat, tandis qu’un ton doux et un tempo
lent peuvent créer une atmosphére romantique. Il est également important de prendre
en compte les caractéristiques prosodiques de la langue des personnages, ce qui aide
a les caractériser et a creer un dialogue authentique.

Bernard Werber est un célébre écrivain francais spécialisé dans le genre de la
science-fiction. Dans ses ceuvres, Werber aborde des concepts non conventionnels
et futuristes, reflétant sa vision unique du monde. Il est connu pour ses intrigues
captivantes et ses rebondissements imprévisibles qui captivent les lecteurs. L’ceuvre
de Werber est caractérisée par une profonde base philosophique qui éclaire divers
aspects de 1’existence humaine et de la société. Il combine habilement des éléments
de science-fiction, de thriller et de mystére pour créer des ceuvres uniques qui
laissent une marque profonde dans le cceur des lecteurs. B. Werber est réputé pour
sa capacité a aborder des sujets complexes a travers des histoires passionnantes et
captivantes. Il utilise activement des faits scientifiques et des concepts pour créer un
contexte réaliste pour ses mondes fantastiques. Parmi ses ceuvres les plus célébres
figurent "L ’Empire des Anges", "Les Fourmis", "Demain les Chats", "Le rire du
Cyclope™, "Troisieme humanité" etc. qui ont été acclamées a la fois par les lecteurs
et par les critiques. Werber est également connu pour sa capacité a créer des images
et des descriptions vivantes qui aident les lecteurs a imaginer ses mondes
fantastiques.

En tenant compte des caractéristiques stylistiques et thématiques des ceuvres
de B. Werber, ou se mélent des themes philosophiques complexes et de la science-
fiction, on rencontre parfois des déviations communicatives dans les interactions
entre les personnages. Selon la définition du linguiste ukrainien F.S. Batsévitch, la
déviation communicative est un dysfonctionnement dans la communication, la non-
atteinte de I'effet perlocutoire, etc., causés par une compétence communicative
insuffisante du destinataire : la non-observation des regles, des postulats, des
conventions du code communicatif. Elle est liée a la spécificité de la sémantique
communicative et aux facteurs pragmatiques (bauesuu, 2009, p. 339).
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Par exemple, dans la nouvelle de Bernard Werber "Le chant du papillon”, qui
fait partie du recueil "L'arbre des possibles”, il est question d'une expédition
scientifique vers le Soleil. Au stade de sa planification et de I'explication du projet
aux membres de la NASA, un scientifique nommé Simon Katz expose l'idée de
maniere si calme et confiante que le secrétaire général de la NASA explose
simplement de colére, considérant ce projet comme absolutment irréalisable.

Le secrétaire tapa du plat de la main sur la grande table d'acajou de la salle de
réunion.

— Mais bon sang, souvenez-vous du mythe d'lcare ! Ceux qui tentent
d'approcher du Soleil se brdlent les ailes ! (Werber, 2002, p. 103)

Dans I'exemple donné, une déviation communicative entre les personnages
découle d'une vision et d'une perception différentes d'une question par les deux
personnages. Le non-atteinte de I'effet perlocutoire du message est causé par la faible
compeétence communicative de I'expediteur, ce qui s'est manifesté a la fois par une
explication insuffisante de ses intentions a l'interlocuteur (au niveau lexical) et par
un comportement quelque peu confiant et détendu (les moyens de communication
non verbaux) de Simon Katz. Il frappe du plat de la main sur la table et s'énerve en
utilisant I'expression "Mais bon sang™, ce qui souligne le ton éleve et I'émotivité de
sa réplique. L'utilisation de moyens de communication verbaux et non verbaux
transmet au lecteur le caractere enflammé du personnage, qui permet un ton de voix
éleve dans la communication professionnelle.

Examinons un autre exemple de déviation communicative entre les
personnages de la nouvelle "L ermite absolu™, qui fait également partie du recueil
"L'arbre des possibles™:

— Chérie, lui dit-il, comprends-tu ce qui m'obsede ? Vivre ne sert a rien. On
n‘apprend rien, on ne fait que redécouvrir ce qu'on sait déja depuis longtemps.

Elle s'assit aupres de son mari et lui parla avec douceur :

— Excuse-moi, Gustave, mais je ne te suis pas. (Werber, 2002, p.116)

Dans l'extrait donné, le docteur en sciences Gustave Roublet raconte a sa
femme une idée folle de séparer son cerveau de son corps pour une experience
scientifique. Le savant est convaincu que le cerveau, dans un environnement
spécifique qui assurera sa nutrition et soutiendra sa vie, peut vivre éternellement. La
femme, nommée Valérie, ne peut pas croire ce qu'elle entend, elle est troublée et
pense qu'elle a peut-étre mal compris son mari. Elle s'assoit a cote et parle doucement
en disant qu'elle ne comprend pas ce qu'il dit. Le composant prosodique non verbal,
exprimé lexicalement par I'expression "avec douceur” (douceur (n.f.) — Qualité
morale qui porte & ne pas heurter autrui de front, a étre patient, conciliant, affectueux
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(Dictionnaire, 2024)), dépeint une atmosphére calme dans la situation de malentendu
entre les interlocuteurs, un ton de voix doux, un timbre bas, le caractere expressif et
apaisant de I'épouse du scientifique.

En guise de conclusion, on peut constater que l'incarnation linguistique de la
prosodie dans les textes littéraires est un élément clé de la créativité de I'écrivain.
Comprendre et savoir utiliser les moyens prosodiques permet aux auteurs de créer
un texte qui non seulement transmet les événements de l'intrigue, mais aussi suscite
une réaction émotionnelle chez les lecteurs, rendant les oeuvres littéraires
inoubliables et vivantes. L’ccuvre de Bernard Werber continue d'inspirer et de
captiver la nouvelle génération de fans de science-fiction avec ses histoires élaborées
et ses réflexions morales profondes.
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The paper is focused on some of the phonosemantic and phonostylistic features typical of
the 19th-century English novels. It is considered that the authors made use of sound-related
elements not only to convey meanings but also to create a distinctive literary style that resonated
with the themes and emotions of the time. It is revealed that in the 19th-century English novels,
phonosemantic and phonostylistic devices were quite a notable feature that contributed to the
overall richness and aesthetic quality of the literary works. During that period the authors
strategically employed sound-related elements to evoke emotions and enhance the artistic
expression of the meanings.

Key words: phonosemantic, phonostylistic features, novels, rhythm, melody, dialogue
patterns, alliteration, assonance.

Phonosemantics and phonostylistics explore the relationship between the
sound and meaning in language. While it’s challenging to provide a full and
complete analysis of all 19th-century English novels, we will make an attempt to
identify some general trends and characteristics in terms of phonosemantic and
phonostylistic elements’ application in the novels of that period. We will outline
some of these features in the present paper.

Word Choice and Sound Symbolism. In the novels of the 19th century,
particularly during the Romantic and Victorian periods, the word choice and sound
symbolism played a significant role in shaping the narrative and enhancing the
emotional impact of the stories. Authors in the 19th century often employed words
with sounds that mirrored their meanings, for instance, imitating sounds of nature or
using onomatopoeic words to create a more vivid and sensory experience. Authors
often employed words that imitated the sounds they described, adding a sensory and
immersive dimensions to the writing. For instance, the words like whisper, murmur,
or rustle were used to evoke specific sounds within the narrative. Ch. Dickens, for
example, was known for making use of the names that captured the essence of the
characters, contributing to the overall phonosemantic effect of the novel.

Rhythm and Meter. Many novels of the 19th century were written with a careful
consideration of rhythm and meter. The prose often acquired a poetic melodic
quality as the authors employed varied sentence structures to create a specific
cadence. A variety of sentence structures also served to create a rhythmic flow in the
prose. This could include the use of short, punchy sentences for the emphasis or
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longer, more complex sentences for descriptive passages. Many novelists aimed for
a melodic quality in their writing, utilising a combination of long and short sentences
to create a pleasing rhythm. The melodic organisation of the prose contributed to its
overall readability and aesthetic appeal of the narrative.

Dialogue Patterns. The writers were attentive to the phonetic qualities of
dialogues to distinguish characters and reflect their social status, education, or the
regional background. Dialects and accents were sometimes represented phonetically
in the dialogue to emphasise character traits and cultural differences. Authors aimed
for realistic and naturalistic dialogue, seeking to capture the way people spoke in
everyday life. This approach was especially prevalent in novels that focused on
social realism and detailed character portrayals. Dialogues were often used to convey
social class distinctions. Characters from different social classes would speak in
distinct ways, with variations in their vocabulary, grammar, and pronunciation. This
added authenticity to the portrayal of diverse characters and settings. Politeness and
formality were important aspects of the 19th-century social interactions, and those
were reflected in the dialogues. Characters often used formal language, titles, and
expressions of courtesy in their conversations, particularly in social settings.

Alliteration and Assonance. Authors frequently employed alliteration and
assonance for aesthetic purposes, contributing to the musicality of the language. That
was especially evident in poetic prose and descriptive passages. They frequently
used alliteration to create the text rhythmic and poetic effect. It added musicality to
the prose, making it more engaging for readers. Charles Dickens, in particular, was
known for his masterful use of alliteration. In “Bleak House”, for instance, he writes:
“Fog everywhere. Fog up the river, where it flows among green aits and meadows;
fog down the river, where it rolls defiled among the tiers of shipping.” (Ch. Dickens).
Similarly to alliteration, assonance was employed to create a pleasing and harmonious
quality of the writing. It often contributed to the overall musicality of the prose. Thomas
Hardy, in “Tess of the d'Urbervilles”, uses assonance to evoke a sense of melancholy:
“The season developed and matured. Another year’s installment of flowers, leaves,
nightingales, thrushes, finches, and such ephemeral creatures, took up their positions
where only a year ago others had stood in their place...” (Hardy Th.).

Symbolic Names and Titles. Titles of novels and characters’ names were often
chosen with phonosemantic considerations, aligning with the themes or characteristics
of the story. Some novels featured titles that were allegorical or descriptive, providing
clues about the themes or messages conveyed in the story. Ch. Dickens, in his “Bleak
House™, conveys a sense of the legal and societal decay through the title and various
character names. The authors frequently used names and titles with references to
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mythology or biblical stories, adding layers of meaning to their narratives. This practice
connected the novel to the larger cultural and religious themes.

Sound Devices for the Emotional Effect. The authors used phonostylistic
elements such as repetition, consonance, or dissonance to evoke specific emotions
in the readers. This was particularly important in the scenes of heightened tension or
emotional significance. The choice of words and the overall tone of the writing
contributed to the emotional impact of the text. The writers selected the words with
particular connotative meanings and hues to shape the readers’ emotional response.
Metaphors and similes often included sound-related elements, connecting sensory
experiences to emotions. These figurative language devices enhanced the descriptive
power of the text and intensified its emotional effects. The use of dialogue, with
attention to rhythm, tempo, and expressive language, contributed significantly to the
emotional resonance of a narrative. Dialogue patterns conveyed the characters’
emotions, relationships, and conflicts.

Influence of Poetry. The 19th century witnessed a strong influence of Romantic
poetry, and thus the novelists often borrowed poetic techniques such as euphony
(pleasant sounding) or cacophony (harsh sounding) to enhance the emotional impact
of their narratives. The emphasis on emotional intensity and subjective experience,
characteristic of the Romantic poetry, permeated the 19th-century novels. Writers
explored characters’ inner thoughts and emotions in a way that mirrored the
introspective nature of the poetry. Poetic influence contributed to the use of the
elevated and eloquent language means in the 19th-century prose. Authors often
sought to convey complex emotions and ideas through the carefully chosen words,
reflecting the influence of poetry’s expressive power.

Mimicry of Speech Patterns. The authors of that time often attempted to
capture the natural intonation of the spoken language, including dialects and
colloquialisms, in order to make their characters and settings more authentic.

It is important to note that the outlined phonosemantic and phonostylistic
trends can vary among different authors and literary movements within the 19th
century. There is no doubt that each writer had a unique style, and the use of
phonosemantic and phonostylistic elements was influenced by a number of factors
such as individual preferences, the literary movement of the time, and the thematic
focus of the novel.
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3ACOBHU EMOIIMHO-CMHUCJIOBOI'O 305PAKEHHSA BPEXHI Y
POMAHI “BEPTA ICJIA” XAB’EPA MAPIACA
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The research is focused on the study of semantic emotional means used in the novel “Berta
Isla” by the Spanish novelist Javier Marias. In the novel, where the themes of espionage and the
world of Oxford “community ”, of love story and betrayal, meetings and parting are interwoven,
Berta Isla’s life is spent in constant anticipation of her husband ’s return from another trip. On the
basis of reflections full of doubts, disappointments, and emotional tension, the author reveals the
inner world of the characters, as well as conveys his own philosophical message and critical views
on the time depicted in the novel.

Key words: emotional state, gradation, Spanish literature, comparison.

OmHuM 13 Hallkpanux y TBOPUOMY JOPOOKY 1CIIAHCHKOTO Mpo3aika XaB’epa
Mapiaca € poman “bepra Icna” (2017), ne neperuienucs TeMH HMIMUTYHCTBA 1 CBITY
OKC(OPICHKOI “‘CHUIBHOTH”, I1CTOPIsl KOXaHHS 1 3paiu, 3ycTpiul W po3nyku. I3
BJIACTUBUM KPUTHYHUM IMOIJISIIOM Ha CBIT Ta CBO€EPIIHOIO (iocodiero, aBTOp
pPO3KpUB MNIMOWHY BHYTPIIIHBOIO CBITY XiIHKHM beptu Icna, sika xuna y noctiiHoMy
OUIKyBaHHI Ha MOBEPHEHHS CBOT'O YOJIOBIKa, 1[0 3HUKAB Ha K1JIbKa MICSI[IB Y JOBTI
POKH.

XaB’ep Mapiac maiicrepHo Bunucye nouyTts beptu Icia uepes i emoriitamit
CTaH, IO IOCTIHHO 3MIHIOETHCSA MiJ BINIMBOM ABOX oOctaBuH: Tomac HeicoHn
3HUKA€ 1 TOBEPTAETHCS N0 CBO€I ciM’i. TpuBOru, HEBNEBHEHICTh, CYMHIBH, 5Kl
MOCTIHHO CYIpPOBOIKYIOTh bepTy Iciia, moYMHAIOTBCA BXKE 3 MEPIIMX PSAIKIB 1
3MYLIYIOTh 3alyMaTUCs, YU CIpaB/l caMe ii YOJIOBIK 3HAXOAUTHCS MOpyd: “xuiico
yac 60Ha He Oy1a 6nesHeHa, 3 KUM JHcuge — 31 CB0IM HONOBIKOM YU 3 U020
OBIUHUKOM ... InKOU iUl 30a68an0Cs1, W0 8iH — CNPABICHIL, THKOJIU — Hi, A IHKOJIU 80HA
sUPIULYB8ANA HI NPO WO He OYyMAmu, npocmo 6ymu nopso i3 mum, Xmo cKuoascs Ha
ii uonosixa, xoua 6ys cmapwum 3a Hvo2o” (Mapiac, 2019, c. 5).

JIJist CTBOpPEHHST €MOIIHHOTO HAMpPYKEHHSI aBTOP BUKOPUCTOBYE TPAIAIIIIO0 Y
dbopmi iIMeHHUKIB: “JKodeH i3 HUXx He Ha2adyeas 310U UHYA, XYIi2AHA, AZPeCUEHO20,
opymanvnozo i nebezneunozo muna’” (Mapiac, 2019, c. 111), nns HapocTaHHs
MOA1H 1 AYMOK BXXHBA€ThCsI Tpajaallisi y hopmi J1€CiB:

3

“...H0B00AMbCS, MO8 WLYTIKU:
Mpoxu 6i0X00Amb, KpPYHCAAOMb, RIOAIMAIOMb, GUUIKYIOMb | pPOOIAML HOGY
cnpody” (Mapiac, 2019, c. 69). Bnanoro € rpagariis, ne BHYTPIIIHI BiA9yTTS
NEeperunTaloThcss 3 Jiet: ‘Y ceow uepey, iiomy o0oeenoca eionogicmu,
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6006ONILHUMU MeHe Mauxice HeeUOUMOI0 NUIAUHKON, MPAGUHKOIO, ICKPUHKOIO,
cnabkum cnanaxom npasou’” (Mapiac, 2019, c. 157).

dinocodepka mo3uiliss X. Mapiaca TsDKi€ O CONITNCHUCY, IO BiATBOpPEHA Y
po3moBax Tomaca HeBicoHa 13 TaeMHUMH areHTaMd Y PO3YMIHHI IXHBOTO
MIPU3HAYCHHS 1 MICIIA Y CBITL: “Mu — sascausi ocoou, anre soonouac mu — Hixmo. Mu
He ICHYEMO, ale Mu NpUucymui, a mam, oe mu icnyemo, nac nemae” (Mapiac, 2019,
c. 123).

EmomiifHO-cMHCTIOBE HAMOBHEHHS y pOMaHI BUKOHYIOTh TOPIBHSHHS:
“Ilpuemne 6padsicenus CnpaenAna 2apHa, wupa, NPUGIMHA NOCMIWKA, WO
8i0Kpusa.a pieHi ti Keaopammi, moe miniamiophi Knaeiwii, 3yéu” (Mapiac, 2019, c.
160). ITpumiTHO, 1110 APYTOPSAIHUN T'epOi, SIKUIA BIiepIle 3’ ABJIS€ThbCs iepea beproro
3a BijcyTHocTi Tomaca mpuBepTae ii yBary came 3y0amu 1 IIe¢ HacCTOpPOXye. Y
MOMEHT BUKPHUTTS CIPaBXKHBOTO OOJIMYYS 1 CYTHOCTI T€pOsi aBTOP 3HOBY BIKHBAE
MOPIBHSIHHS, IO MIJCHIIOE HEJOBIPY, 3aHETIOKOEHHS 1 BUKpHUBae OpexHio: “Bin
cnpobysas NOCMIXHYMUCSA, OEeMOHCMPYIOUU C80i K8AOPAMHI, MO8 MIHIAMIOPHI
knaeiwi, 3you’’ (Mapiac, 2019, c. 175).

JUist y3araJlbHEHHs KUTTEBOI MO3MULIL 1 PO3YMIHHS HABKOJIMIIHBOI CUTYyalli
aBTOp BHA€TbCS 10 (PII0COPCHKUX CEHTEHIIIM, SIKI MEePEaroTh OIIHHI CYIKCHHS
repoiB: “Hemae Hiuo2o 0cobusozo y bpexni — 60Ha 00CMYNHA KOHCHOMY 6080ypYy”~
(Mapiac, 2019, c. 207), “Jlroou 3asacou pozoarome 0OIYAHKU, WO iX He 30aMHI
suxonamu” (Mapiac, 2019, c. 215), “Hasimb me, wo icuye, Hacnpagdi e icHye”
(Mapiac, 2019, c. 235). 11i BUCTOBIIOBaHHS PO3KPHUBAIOTH CTaH, Y SIKOMY MOCTIMHO
xwmna bepra Icma 1 Hamaramacss BWU3HAYWTH, € TMpaBia, a nae OpexHs. s
MPOTHUCTABIICHHS 1 TIJACWICHHS IMX TIOHATh aBTOP BUKOPHUCTOBYE PO3TOPHYTY
anTurtesy: “Byov-axa ompumana Hamu iHGopmayis modxce Oymu Rnpasoorw aoo
OpexHero, 8axciu6o0 abo HeCymmeeoro, pYUHiGHOW ab0 HeWKIOIUBOI0, 8NIUBANU
Ha Jicummst abo He 3auinamu ¢3aeani’”’ (Mapiac, 2019, c. 207).

[TimcyMOByrOUYHM, MOKEMO 3a3HAYUTH, 10 3aBASKUA CHEIU(DIYHUM eMOIIHHO-
CMUCJIOBUM 3acob0am XaB’epy Mapiacy BIA€ThCs TMEpeaTH OJHY 3 JIFOJCHKUX
MOpaJIbHUX BaJl, Ha sIKii moOyaoBanuil poman «bepta Icnay, Ta BIXTBOPUTH LIIUI
CHEKTpP BIIYYTTIB, Kl BOHA BUKIIUKAE — CyMHIB, TPUBOT'a, HEBIIEBHEHICTb.
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KOMYHIKATHUBHA NOBEJIIHKA HAPHUCHUYHOI'O THUITY
OCOBUCTOCTI Y XOII CYIIEPEUKHA

Cegepuna I'.T.
Hayionanvnuii mexniunut ynisepcumem Ykpainu
«Kuiscokuii nonimexniunuu incmumym imeni leopsi Cikopcbko2o»
severyna.kpi@gmail.com

The research seeks to uncover the influence of the speaker s psychological characteristics
on a communicative process in general. The paper is an attempt to outline communicative
behaviour of a narcissistic type of personality in an argumentative situation with a specific focus
on verbal, non-verbal, and paraverbal cues.

Key words: narcissistic character, psycholinguistics, argumentation, communicative
behaviour, nonverbal cues.

Bigomo, 110 cydyacHuit eram JOCHIIKEHHS aKTyaii3ailii MOBJICHHSI B MEXKax
aHTPOTIOLEHTPU3MY BHMarae PO3KPHUTTSA 1H/IMBITyaTbHO-MapKOBAHUX
XapaKTEePUCTUK MOBIIIB Ta BUOKPEMIICHHS MOJIeNIel X KOMYHIKaTUBHOT MOBEAIHKU.
[Tpu oMy 0co0IMBa yBara 3B€pTa€ThCsl HA BCTAHOBIICHHS MCUX0(]1310JI0TIYHUX Ta
EMOIIMHO-TIparMaTUYHUX O3HAK MOBJICHHS PI3HUX THIIB 1HJIWBIAIB, SIKI 37aTHI
3/IICHIOBATH BIUIMB Ha CIIELU(IKY NOPOKEHHS, aKTyali3alli 1 1eK01yBaHHI HUMHU
BUCJIOBJIEHb Y MEBHUX CHUTYallIsX CHIJIKyBaHHA. ToMy MeTOr 1i€i poOOTH MOCTae
BHUCBITJICHHSI OCHOBHMX MOBHHUX 1 MIO3aMOBHHMX CUTHAJIIB TTOBEIHKU OCOOMCTOCTI 3
HapIUCUYHOIO CTPYKTYpPOIO XapakTepy MiJ 4Yac KOMYHIKAaTHMBHOI CHUTYyarlil
CYIIEPEUKH.

[Mcuxoananitukuas Henci Mak-Binbsame (McWilliams, 2011, c. 176-178)
OMHUCY€E HAPIUCUYHUNM THI OCOOHMCTOCTI SK TaKui, M0 3aJeXaTb Bl AYMKH
OTOYYIOUMX. ABTOpKa MIAKPECTIOE, M0 HAPIUCH TIEPMAHEHTHO 3HAXOAATHCS B
MOIITYKY CXBAJCHHS Ta CAMOCTBEP/KEHHS, HE HEXTYIOUU JOCSTHEHHS OCTaHHBOTO
32 paXyHOK IHIIHX. 3a METY TaKa OCOOMCTICTh CTABUTH MIATPUMKY BJIACHOTO IMIIDKY
Ta MaHidecTalio cBOro aBropurery. KoMyHIKaHTH 3 HApIUCUYHUM IPOSIBOM HE
00ATHCSI MOCTYNaTUCS BIACHUMU MPUHITUIIAMH, aJI€ MPU I[bOMY MAarOTh OCTpax He
CTaTH TOBHOI[IHHUMHU YJI€HAMHU KOJIEKTHBY UM HE JOCSTTH BJIACHOI METH OYIIb-
akuMu 3acobamu. [logexynau, BOHM CTaBIATH Tepen co00K HepealicTUyHI Il 1
MOTPAIISAIOTh y TACTKy BIacHOTo mnepdekiiionizMy. Bucpitmoroun crnenudiku
HapIMCUYHOI opraHizaiii xapakrepy, H Mak-BinbsiMc nociayroByeTbcsi TEpMiHOM
«Kommuekc boray, sikuii 0yB yBeieHUH OpUTAHCHKUM MCUXOaHATITUKOM EpHecTom
JI>KOHCOM ISl MIAKPECIEHHS BIAUY>KEHHSI TaKWX 1HAMBIAIB Ta X «MapeHHs Mpo
BCEMOTYTHICTB». JIOCHIHMIIS TaKoXX 3a3Haydae, M0 MOYYTTAMH-1HIUKATOpAMU
IIBOTO THUITy XapakTepy MOXYTb OyTH COpOM 1 3a3apicTh. bimbin TOTrO, TaKi
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0COOMCTOCTI 0OATHCS OYTH OCOPOMIICHUMHM YH IiJJaTHCSA KpUTHUIl (TaMm camo, c.
179-180).

3rigHo 3 DSM-5 (Diagnostic and Statistical Manual of mental disorders, fifth
edition), icHye nexiibka BUSBIB, SKi XapaKTEpU3YIOTh MOBEIIHKY HApPIUCHYHUX
ocobuctocreii (Ixad0apona, lllykanosa & Jlaniniu-CkakyH, 2021, c. 72), a came:

e 11epeOiTBIIICHHS BJACHUX MOMIIMBOCTEH Ta 3HAUYIIIOCTI;

e0a)kaHHsI 3HAXOJUTHUCH y LIEHTPl yBaru Ta OyTH JHKEPENoM 3aXOIUICHHS
OTOYYIOYHX;

® BISIB MIMXATOCTI, 3aPO3YMUIOCTI Ta 3BE€PXHBOTO CTABJICHHS J0 1HIINX;

® IOCSTHEHHST METH 32 PaXyHOK 1HIITUX JIFOICH;

® CIIPUMHSTTS TaPHOTO CTABJICHHSI OTOUYIOUUX SIK HAJIEKHE.

Sx mpukiIag HApUUCUYHOI OCOOUCTOCTI, MOKHA HABECTH TOJIOBHOTO
nepconaxka cepiany «KaptkoBuit Oymunok» (House of Cards) ®pencica
AnnepByna. ['epoit mocrae mepen HaMU K MaHIMYJIATOp, OE3MPUHIUITHA
OCOOMCTICTh, sIKa OOIThCA 3/1aTHUCS HEMOBHOI[IHHUM B OYaxX IHIIUX, MPU LbOMY
IparHe OTpUMAaTH CBOE 1Ji€ajizoBaHe Micle y Bianl. KoMyHikaTBHA NOBEAIHKA
I[bOT'0 MEPCOHAXKA, 3/1€0IBIIOTO, JIUIIIE MIITBEPIXKYE HOTO HAPIIUCUYHI HAXUJIY.

PozrasineMo BepOanbHy i HeBepOAJIbHY MOBEAIHKY FOJIOBHOTO MIEPCOHAXA HA
MPUKJIAAl KOMYHIKATUBHOI CUTYyaIlll CyNepeyukH, Ky MOXHA OXapaKTephu3yBaTu
TaKMMH T103aBEPOATBHUMH O3HAKaMU: KOHmeKcm. cyrnepedka 3 apyxkunoto (Kiep),
10 TIEPEPOCTAE B KOHPIIIKT, MPUUNHOIO SIKO1 CTalla BIJICYTHICTh PYKUHHU TI1]] Yac
MIPOMOBH;  eMoyitiHutl  (OH KOMYHIKawma. HETaTUBHI €MOIHI  peakIlii
(HEeBIIOBOJIEHHS, 3JICTh, arpecisi, THIB); KoMyHikamuena cumyayis. HeodiliiiHa
arpeCUBHA; KOMYHIKAMUBHUL CMAmMyc Mo8ys. TO3UIIIHHUN — TONITUK, IHTPUTaH,
YOJIOBIK; CUTYAIlIHHUN — arpecop, MaHImyJsTop, ad’r3ep.

Bepbanvni 3acobu. MaHINyJIATUBHUNA BIUIUB HApIMCUYHOTO MOBLS Ha
CIIBPO3MOBHUKA I EMOIIIHHUHN THCK Y X0/l CYTIepEUYKU JOCITAIOTHCS 32 JIOMTOMOTOIO
TaKUX CTUJIICTUYHHUX MTPUHOMIB 1 JIEKCUYHOTO HATIOBHEHHS:

. nekcukH 3 iHBekTuBHUM 3Mmictom: What do you want? What is the
goddamn alternative?; And you will be the First Lady! And you do all that. | don't
give a damn if you vomit on your own time.

o “YKOHTIJIFOBaHHSIM™ OCOOOBUMH 3alilMEHHMKaMH 3 METOI 3MIHH
CEMaHTUYHOTO HaBaHTAXXEHHSI 1 3MIIIEHHS (QOKYCY:

We earned this together. | said that to your face the first day. | walked in here
as president;

You are. We're in the middle of an election, and look at us.

o aHaopuIHUX, emiOPUIHUX Ta AHETTI(POPUYHUX TTOBTOPIB:
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You want an equal partner when it suits you? You want a man to take charge
when it suits you? And |I'm supposed to what, just divine when you want which.

All 1 am hearing is, it's not enough. That the White House is not enough. That
being First Lady is not enough. Not enough!

I'm doing my job. Doug is out there doing his job. And it's time now for you
to do yours.

o PUTOPUYHUX 3aITUTAHb:

We will only be has-beens. And you want to amount to something? Well, here
is the brutal fucking truth.

You want me to take charge? Fine. | will take charge.

Hesepbanvhi 3acobu eusgy napyucuunoi ocodoucmocmi. 1'oBOpsiud TIPO
HeBepOabHy MoBeiHKY dpeHcica y X011 Cynepeyky, Ciij] MiIKPECcIUuTH, 10 MOBa
HOro Tijla 0AHO3HAYHO Mepelae Horo eMOLIHUN CTaH Ta IHTEHII1, IHTeHCU(PIKyI0Un
BepOanbHi 3ac00M. 3 caMOro MoYaTKy y4YacHUK KOMYHIKallli He Mae OakaHHS ii
PO3IMOYMHATH 1 B MOAAIBIIOMY MIATPUMYBATH (AHMB. pUcC. 1), OCKIIBKM HE BBaXKae
JOIUTBHUM  1HII[IFOBAaTH J1aJIOT-KOMIIPOMIC, TPO IO TOBOPUTH HOTO 3aKpuUTa
MOCTaBa, PyKH, 3aXOBaHl B KUIICHAX AK CBIIUEHHS HEOaKaHHA MTH HAa KOHTAaKT i
cninkyBanHus (1113 & 1113, 2022) Ta Hanpy>XeHO CTUCHYTI T'YOH, [0 € TAKOXK 03HAKOIO
Moro BHyTpimHIX nepexxuanb (HaBappo, 2023).

Puc. 1. [Ipukiiag nocTaBu MOBISL HAPLMCUYHOIO TUITY MiJl 4ac CyNepeyku

[H1I10%0 03HAKOI0 HEBEPOATBLHOT MMOBEIIHKH MOBIIS 3 HAPIIUCUYHUM XapaKTepOM
B CyIepeulll € YacTe CTUCKaHHS TY0 1 MOTJIsi] Ha CIIBPO3MOBHUKA 3-111j1 Jio0a (1UB.
puc. 2), 110 CHTHAII3YE MPO MPE3UPCTBO, HEMPUIHATTSA OMOHEHTA a00 IIJIKOBUTY
He3roay 3 Horo aymkoro (HaBappo, 2023). ITinTBepKeHHSIM HEBIOBOJIEHHS MOBIIS
1 OT0 HEraTWBHOI'O CTaBJEHHS 1O CIIBPO3MOBHUKA CIYTYIOTh TaKOX 3YEIUICHI
kucti pyk (I1i3 & i3, 2022).
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Puc. 2. Tlpuxian HeBepOaIbHOI MOBEIIHKH HAPIIUCUIHOT OCOOMCTOCTI il
qac Cynepeyku

Posnb HeBepOaabHOrO MapKepy HapIUCUYHOI OCOOMCTOCTI MiJl 4ac CYNEePEeUKH
TaKO0X YaCTO BUKOHY€E BKAa31BHUH TNajelpb (JuB. puc. 3), 10 A0MOMarae 0JJHO3HaYHO
nepeaTi arpeCUBHICTh 1 BOMOBHUYICTh MOBIIS, a TAKOXK 3BEPXHE MOr0 CTaBJICHHS
70 CIIBPO3MOBHHKA, IO TaKOX IJACHIIOETHCS YCMIMIKOIO-TIIy3yBaHHAM SIK
excrutinuTHEM BusiBoM Heroaru (Navarro & Karlins, 2008). Binbliie Toro, MoBenb
MOCTYIIOBO  HAaMara€TbCs  3MEHIIUTH  JUCTAHII0 31  CIIBPO3MOBHUKOM,
HAOJMKAIOUUCh JIO HBOTO. Y KIHII CYNIEPEUKH MOBEIh MOKE 3HAXOAUTHCS B MEXaxX
1IHTUMHO1 30HM (15-46 cM) 1 HaBITh BAABATHUCS JO arpeCUBHO-IMITYJILCUBHOTO
(13MYHOTO KOHTAKTYy 3 METOIO IMIITBEPKEHHS CBO€1 JOMIHAHTHOCTI 1 IEMOHCTpaIlii
MICUXOJIOTTYHOTO TUCKY Ha PELMIIEHTA.

Puc. 3. [lpukian HeBepOAIbHOT MOBEAIHKN HAPITUCUYHOT OCOOUCTOCTI IMij
qac CyINepeuKku

[ToBepTarounch 10 KOHTEKCTY CHTYallli, Haraga€mo, I10 HEBIOBOJCHHS W
arpecrBHa MOBEAIHKU HAPIIMCUYHOTO MOBLISI IPOJAMKTOBAH1 BIICYTHICTIO IPYKUHH Ha
HOro mepeMOoKHiH TIPOMOBI B OJTHIH 3 MPE3UICHTCHKUX KammaHii. [1Ji1 MOBIIs-HapIHca
1€ CIIyTYBaJIO CITyCKOBHUM MEXaHI3MOM BUKOPWCTAHHS MaHIMYJSTHBHUX CTpaTerii 1
JIOpiKaHb Ha aapecy CHiBpO3MOBHHKA. Uepe3 CBOi HApIMCHYHI BHUSIBH MOBEIb HE
3BEpTa€ yBaru Ha Te, 110 BJIACHE BiH 1 € €IMHOIO IPUUMNHOIO CYTIEPEUKH.

[Ipore ®peHcic HEe oapa3y IMOKa3ye CBOE HapuucuyHe S 1 HaMaraerbcs
3MEHIIIUTH OOYPEHHS IPY>KUHH, BAAIOYKCH J0 IPHHOMY MAHINYIAMUBHUX 1eCTOWIE.
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| have not made a single major decision without asking your opinion first.

OpnHak, 3 KOXKHMM DPa30M HapIMCHYHA CTPYKTypa XapakTepy Bce Oinibie
BUSBJIIETbCS B MOTr0 KOMYHIKATHBHIM TIOBE/IHIN, I103asK BIH HaMaraeTbCs
MPUMEHIIIUTH IIHHICTh MAPTHEPKH 1 CTAaBUTH ce0e BUIIE HET:

And you can hate me, you can be disgusted, you can feel whatever it is you
wanna feel because frankly, I'm beyond caring. But without me, you are nothing.

TyT He0OX1AHO MPOKOMEHTYBATH, 1110 OaraTo 4oro MpeHcic A0CsT 3a paXyHOK
came CBO€1 APYKMHHU 1 BOHU PAa30M MPOUIUIA IEW NUISX 0 HOTr0 CTaHOBIJICHHS
pe3uieHTOM. ToMy HOTO CTaBJIEHHS J0 Hel IMiJT Yac KOMYHIKAITi MiaATBEPIKYE, 110
HAPIIMCUYHI OCOOMCTOCTI YAaCTO BUKOPHUCTOBYIOThH 1HIIUX JIJISi JOCATHEHHS CBOiX
1i7eH 1 1epeOITbIIYIOTh CBOIO 3HAYYIIIICTD.

AHaJi3 KOMYHIKaTUBHOI CHUTYaIlll MiATBEPKY€E, 10 HAPIUCUYHI 1HIUBIIU Y
CBOIX HEBJ/Iayax 3BUHYBauyIOTh IHIINX. DPEeHCIC TAaKOXK Y pa3i MOpa3Ku Ha BUOOpax Mae
Ha METI NIEPEKJIACTH BIAMOBIIAIBHICTh HA CBOIO JPYKUHY, 1110 JUIIIE M1IKPECIIIOE HOTo
3apo3yMiTicTh 1 3BepxHicTh: When we lose... because of you... there will be nothing.

VYpaxoByloun OKpeClieHI BHIIE O3HaKU BepOanbHOI W HeBepOaIbHOI
MOBEIHKA MOBIIS TiJ] 4ac CYNEpPEYKH, MO>KHA 3pOOUTH BHUCHOBOK, 110 CTPYKTypa
XapaKkTepy OCOOMCTOCTI 3HAYHOIO MIpPOIO BIUIMBAE€ Ha BXKUBaHI HEIO MOBHI M
M03aMOBHI 3aC00M KOMYHIKallii, a TAaKOX KyJIbTYpYy BEJACHHS PO3MOBH 1 3arajibHUN
nepedir crhiikyBaHHS. J[Js HApUUCUYHOTO THITY MOBIISL BJIACTUBUM €
MOCTyTOBYBAaHHS MaHIMyJIATUBHUMHU MPHHAOMAaMH T 4ac CyNepeUYKH, MOPYIICHHS
1HAMBITYyaJIbHOTO TIPOCTOPY CHIBPO3MOBHUKA, TOOTO CHUIKYBaHHSA B MeXax HOTO
IHTUMHOT 30HHW, BUKOPHCTaHHSM arpeCHBHUX JKECTIiB, a TaKOX 37eOLIBIIOTO
HeBepOanbHa MaHidecTalis CBO€i 3BEPXHOCTI ¥ JIOMIHYBaHHA. 3aBIaHHSIM
MOJANBIINX JIOCHIIP)KEHb KOMYHIKATUBHOT CHUTYyaIlli CYNEpedYKHd € BCTAHOBJICHHS
BepOAIBHOTO 1 HEBEPOATLHOTO 1HCTPYMEHTAPII0, BAKUBAHOTO 1HAUBIAAMU 3 1HIIIOIO
CTPYKTYPOIO TOBEAIHKH (IICHXOMATUYHOIO, ICTEPUYHOIO, ITAPAHOIAHOIO 1 T.1H.).
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OHOMATOIIHA B «CTEINOBIN KA3IIlI» TPUTOPA TIOTIOHHUKA

Typuax O. M.

Vuieepcumem imeni Anvgppeda Hobens
olena.turchak@duan.edu.ua

The article analyses the onomatops in the collection of short stories by Hryhor Tyutyunnyk
“Steppe Tale ”. The thematic groups of sound imitation words by semantic features are considered.
Attention is paid to the structure of onomatops. It is noted that sound imitations demonstrate the
phonetic possibilities of the language and the individual author's embodiment of the sounds of the
surrounding world in a literary text.

Key words: onomatop, onomatopoeia, sound imitation, phonetics, sound.

Onomaromnesi, a00 3ByKOHACIIAyBaHHS, HaA3BUYalHO 1[IKaB€ MOBHE SIBUILIE.
Ha ocobnuBy yBary oHOMaromesi 3aciyroBy€ TOMY, IO Ja€ MOIIHUBICTh
3IICHIOBATH TMOPIBHSAJIBHUN aHali3 (POHETHKU B IIJIOMY Ta 3BYKOBUX BIATIHKIB
30KpeMa B PI3HUX MOBaX: OAHI i T1 caMl 3BYKH JKUBOI Ta HEXKUBOT MPUPOIH MOXKYTh
BIJITBOPIOBATHCS TO-PI3HOMY, 3aJ€KHO BiJ MOBH, y fAKIA YXKUBaIOThCS, BiJ il
(OHETUYHUX MOKIIMBOCTEN Ta CIIPUHHSATTS 3BYKIB Ha CIIyX JIHOAUHOIO.

TepmiHn «oHOMarTomes» MOXOIUTh «BIJl T'P. OVOLOTOMOIM ““CIIOBOTBOPYICTH,
3BYKOHACIIITyBaHHs’, YTBOPEHOI'O 3 OCHOB Ovopa, (poJ. B. OVOLOTOG) “iM’s1” 1 TOLETV
“poOutn’» (ETumonoriuaunit CJIOBHUK, 2003, c. 193). 3HaueHHs
«3BYKOHACTIyBaHHS» MPEBAJIOE 1 Y)KUBAETHCS SIK CHHOHIM JICKCEMHU «OHOMATOID».
[HIIe 3HAYEHHS TEPMIHY — «CJIOBOTBOPYICTBHY HECHPABEMJIUBO 3AJHIIWIOCA Ha
nepudepii, xouya 3Ha4YHA KIJIBKICTh 3BYKOHAC/IIAyBaHb CTaja OCHOBOIO HOBHX CIIB,
SK1 1HTETPYBaJIMCS B MOBHY CHCTEMY W ChOTOJIHI B3araji He CHPUMMAIOTHCS K
3BYKOHACIIITyBaJIbH1 JICKCEMH, 30KpeMa IMEHHUKH, JI1€CTIOBA TOIIO.

3BYKOHACIIITyBaHHS € OJHUM 13 MPOAYKTHBHUX CIIOCOOIB CIOBOTBOPY, KU
3aJIMIIAETHCS 1032 MEXaMHU aKTHBHOI yBarw JOCIIHUKIB. 3a HOro J0MOMOIOI0
YTBOPIOKOTBCS ~ CJIOBAa, IO IEPENAalOTh aBTOPCHKE  3BYKOCIPUUHATTA U
XapaKTEepU3yIOTbCA JOBUIBHICTIO aBTOpa y BHOOpI (OHETMUHHMX 3aco0iB I
3BYKOBIJITBOPEHHSI Ta 3YMOBIIIOIOTHCS HOTO apTUKYIALIMHAMH W aKyCTHUYHUMH
MOKJIMBOCTAMH. Pe3ypTaToM IIbOTO € OKa3ioHaJbHE YTBOPEHHS OHOMATOMIB JIs
BIITBOPEHHSI HABKOJUIIHIX 3BYKIB, IO peami3yeThcsi dYepe3 (HOHETHUHY
BaplaTUBHICTH 1 rpadiuHy BapiaHTHICTH 1 3aJIEKUTH BiJl (HOHETUIHUX MOMKIMBOCTEH
OKpeMO1 MOBH, 1HKOJI HEIOBTOPHHUX, Y IPSIMOMY PO3yMiHHI YHiKanbHUX. L{eit pakT
CBITYUTH PO BEJIMKY POJIb BHYTPIIIHBOMOBHUX YAHHUKIB B YTBOPEHH1 OHOMATOITIB.
Kpim TorO0, 3ByKOHACIITyBaJIbHI JIEKCEMH XapaKTEPU3YIOThCS I1I€ ¥ CBOEPITHOIO
CEMAaHTHKOIO, SIKa MAKCUMAJIbHO PO3KPUBAETHCSI B KOHTEKCTI.
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[TuTanHs 3ByKOHACHAyBaHHs Ta ioro pomi posrisiaanocs M. 10. Kabum na
OPUKIAAl MOBJEHHS YyKpaiHChKuX TmoeTiB modatky XX cr. (Kabum, 2011).
Crunictuyni QyHKIIT 3ByKOHACHiTyBajdbHUX ciiB BuB4ana JI. [. Maubko (Marpko,
1982). T. B. XKyxk Oyyo npoaHaji3oBaHO CTHUJIICTUYHY POJIb 3BYKOBOTO MOBTOPY B
yKpaiHChKHX HapoaHux kaskax (OKyk, 2005).

Cgit oHomaronei ['puropa TroTronHHKa B «CTenoBiM Kasii» Haa3BUYAWHO
Oaratuii. [lucpMeHHMK TparHe SKHAWTOYHIIIE TIEpeaaTH 3BYKOBI BIATIHKH
HABKOJIMIIIHBOTO CBITY, BIATBOPUTH BCE PO3MAITTS 3BYKIB MPHUPOAU 1 JIOAUHH,
YMOBHO BiJOOpakarouu iX 3a OTIOMOTOI0 HasiBHUX Y MOBHIM CHCTEM1 €JIE€MEHTIB.
OnomaTonu B OMOBIJAHHI PENPOAYKYIOTh Pi3HI 3BYKOBI siBHINa. BOHM MalTh sk
3arajbHOBIJIOME 3HAYECHHSI, TaK 1 MepealoTh YHIKAIbHY (0Ka310HAIbHY) CEMAaHTUKY
aBTOPCHKOTO IMITyBaHHS 3BYKiB. Cepell OHOMATOIIB BUOKPEMITFOEMO 3 TPYTIH:

— CJIOBA, 10 MEePEeAa0Th 3BYKH TBapHH;

— CJIOBA, 11O IMITYIOTb JIFOJICHKI 3BYKHU;

— CIIOBA, 1[0 BiATBOPIOIOTH 3BYKH HABKOJMIIIHHOTO CBITY.

KinpkicHO mepeBaxaroTh OHOMATOIH, 1110 HACTIAYIOTh 3ByKH TBapuH. BoHu
IPYHTYIOTbCS Ha MPUHIIMIT 3BYKOBOI'O CHUMBOJIIZMY, HAmp.: my-py-py, my-py-py,
mypp, mypp, Kp-p... Kp-pa-a, Kp-p... Kp-p; 2p-p, Kp-p-p, Kp-p... Kpa, xp-po! xp-po!;
K-a-a-u;, Xpo-xpo... Xpsa-xps. Y HaBeJCHUX OHOMAaTOMNaxX JIOMIHYIOTb MPUTOJIOCHI
3BYKH, CaMmMe€ BOHHM CTaJld OCHOBOK apTUKYJALIMHO-aKyCTUYHUX  O3HaK
3BYKOHACIITyBaJlbHUX CHiB. 3BYKH [T], [K], [p] CHUMBOI3YIOTh HaIMpy>KEHICTb,
aKTUBHICTh, TBEPJICTh, Y HUX BIIUYBAETHCS CHIIA, Pi3KicTh. [Ipuronocuuii [p] mae
3HAQYEHHS YOTOoCh TIPI3HOr0, BOMOBHWUYOTO, cepauToro (ane He 3ioro!). Tax
NPEICTAaBHUKA TBAPUHHOTO CBITY 3 SICOBYIOTh CTOCYHKH, 3aXHIIAIOTh CBOE Ta
BHCJIOBIIFOIOTH €MOIIii, HaIIp.:

To uopnokpuni pozouwiaxu 6iorimaiomes 2cemv [ Cepoumo md XpunKo
nepPemMOBIAIOMbCSL MidiC 00010

— Kp-p... Kp-pa-a...

He noowcusunucw, moeo it ceposimocs (TroTionnuk, 1984, c. 286).

Hansaxane eatisoponns xnvockae Kpuibmu, 31imae 620py U C8APUMbCA HA
Kysvky:

— Kp-p... Kp-p... (Triotronnuk, 1984, c. 287).

— I'p-p... — 3aeapuas Ky3vka, oOHax niditmu Oudicue He NOCMI8.

— Kp-p-p... — cepoumo cxazas 2atieopoH i 3108y Noui3 036000M Y KA3AHOK
(TroTroHHUK, 1984, c. 287).

OTxe, NPUTOJOCHUM [p], AKHUI1 TOBOJII YACTO 3BYYUTh y MEILIKAHIIB JiCY, MaB
BUKIIMKATH B HUX PO3JpaTyBaHHs Ta MEPECTOPOTY 3 METOIO MMiTH HA MOCTYNKU. Taki
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3BYKOHACJIIyBaHHSI € EKCIPECUBHUMH BHUPAa3HHUKAMH MOBJICHHS IPEICTaBHUKIB
TBapUHHOTO CBiTy. BOHM MakcUManabHO pealli3yloThb EMOIlIITHO-EKCIIPECUBHY
GyHKIII0O ¥ PpO3KpWMBAIOTH CBOE 0araTcTBO B Jiajiorax JICOBUX MEIIKAHINB,
M1AKPECITIOI0YH 1XHI MOYYTTs Ta OMUCYIOYN BHYTPIIIHIN CBIT.

He MeHm  akTUBHO  BUKOPHCTOBYIOThCS — 3BYKOHACHTIAYBaHHS, IO
BIITBOPIOIOTH (DOHETHYHE 3BYYaHHS JI1H JIFOJICH 1 TBAPHH, IXHI1 PyXH, HAIIpP.: XeK-XeK,
0y-0y-0y; me-me, 3ek-xeK, xek, yon, me-me-me. ['purip TIOTIOHHUK BUKOPHCTOBYE
OHOMATONHU SIK JOJATKOBHM 3aci0 BHpa3HOCTI. 3aBASKH HEOJHOPA30BOMY
MOBTOPEHHIO aBTOP MOXE MIJKPECIIOBAaTH TEBHUN 3BYK UM JII0 347
aKIEHTYBAaHHS yBaru caMe Ha CTaHl epCcoHaxka, Hatmp.:

— Jlusucw, ousucw! — 3axexano eykas 0o Hvoco Ilasyk. — A wo, 6sice smopuscs?
Xek-xek... Om 6au! A meni sxkObu mu oye Kpyxcka 0ieas... XeK-xeK... a 1 cuois,
Kpymumucsi He mpeba: Ha me, 8 MeHe... XeK-XeK... ocbmepo oueu. Om 5 3apa3 00
mebe cnunoio, a bayy... xek-xek... wo mu poouw (TroToHHKK, 1984, c. 275).

3BYKOHACII1IyBaHHs MOK€E 3a3HaBaTH TpaHc(opMalli: OJJMH 1 TOM caMuii 3ByK
NEPEAETHCS BapiaTUBHO, HAIIP.:

— Xoou, 6i0a, cmopoHoto, 3eK-XeK... — suxekyeas llasyk, bicarouu Kpysckamu
no ceoiu cimi (TroTionHuk, 1984, c. 281). ¥V HaBeneHOMY pEYEHHI BiIYyBA€ThHCA
Oa)kaHHs MaliCTpa cJIoBa SKOMOTa TOYHIIIIE BIATBOPUTH MOBHUMHU 3aCO0aMH 3BYKH,
aki  Bumae  IlaByk.  [HIMBIAyanbHO-aBTOPCHKHUH  OHOMATOIl  «3€K-XeK»
XapaKTepU3y€EThCSl Pa30BUM BUKOPUCTAHHSM, TOMY 3aJMIIUTHCS CIOBOM «OIHOIO
TEKCTy», ajle caMe B LbOMY I MOJISIrae MOro MakCMMallbHa €KCIIPECUBHICTb, 10
1 CHITIOETHCS CIIOBECHOIO BIIYYHICTIO MUChMEHHUIIBKOT YSBH.

[HKONMM TOSICHEHHA OHOMATONa HANAEThCS CaMUM TIEPCOHAXKEM TBODY,
HaMpMKIAM, AK y Aianosi mix Kpotom Ta Ixaxom:

— Xoodimo, — He dyace oxoue nocoouscs Kpim. — Tineku sik mooi noyunamume
xomimucs icmu, CKasjfceu...

— I'apa3o, — nozoouscs Iicax. — Ak cxouemwca meni icmu, 5 nouny 6y6onimu
omaxo: 0y-0y-0y... Tooi mu kpawe mixaii (TrotroHHUK, 1984, c. 277). OTXe, yMOBHI
CUTHAIIM iCHYIOTh He JIMILIE y CBIiTi JIojei, a i TBapuH. [xkak cBoiM «6y-6y-6y»
nonepemxatume Kpora npo Hedesnexy.

[ToomMHOKMMH € BUNAJKUA BXKMBAHHS OHOMATOIIIB, SIK1 IMITYIOTh MPUPOJIHI
SIBUIIIA 1 CTAHU, HATIP.: wwi-wi-wt, ¢ roms, ¢ roms, ¢ ‘rome. 3ByKOHACITITYBaHHS «yii4-
wi-w» Tepeaae 3ByK Boau, Hanp.: Yw-w-w, — cxazana 6ooa u H#OYXHyIa naporo
(Trotronnuk, 1984, c. 291).

TpamistoTecss OMOHIMIUHI BUKOPUCTAHHS OHOMATOIMIB: 3BYKOHACIIITyBaHHS
« romvs, ¢ ’romey cuepiry B «CTeNoBiil KasIli» BIATBOPIOE CBUCT XOBpAIIIKiB, a
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MOTIM CBUCT CTeIy, Hamp.: @’romev, ¢h’romo... — midxc cobor nepeceucmyomocs —
onuscue 00 Kypens, oani, we oani... (Trotronnuk, 1984, c. 280). @’romes, ¢h’rome,
¢’rome... — ceucorac yseco cmen. I cse cunvo (TroTioHHHK, 1984, . 281).

CrocTepiraroTbCsi OHOMATOIM, IO TIEPEJarOTh  3BYKOHACIIiTyBaHHSI
(b1310JI0TIYHUX TIPOIIECIB: CMIX, MTOKAIIUTFOBAHHS, PEaKIIil0 Ha 3araxu, CBITJIO TOIIIO,
Hamp.: ngy; X0x-Xox, Xo0X-X0X-Xox, Xo0-xo, Xxi-xi-xi; xaxu, xaxu. «llgy» — ue
3BYKOHACIIITyBaHHS, 3a JOIIOMOTOI0 SIKOTO TiA3e€MEIbHUK pearye Ha BCe, IO
BiI0YBa€THCS HABKOJIO HHOTO, HATIP.

— IIghy! — cxazas niozemenvrux, KypHysuu xmapxoro nuny. Illomim nounoxas
myman i npucayxascs (Trotionnuk, 1984, c. 271).

— I ghy! Ak uepsono...

ITiozemenvrux nedobawas, momy conys e nobus (TroTioHHUK, 1984, c. 271).

['puroposi TIOTIOHHUKY BAAJIOCS 32 JOTIOMOTOI0 3BYKOHACI1TyBaHb IepeaaTH
pi3HI BHIM CMIXY — BIJl HErOJOCHOIO Ta J0OpPOro, MO3HAYEHOrO MIEMOTOM, 0
TYYHOTO PEroTy, HaIp.:

A 6 Opyeomy KymKy, 0e nouag Xxmocb pumucs. ma i He KiHuueg, O1UCH)I0 080€
8ecenux OueHsam i No4y8cs He2oN0CHUL 00OpUll CMiX: X0X-X0X-X0X... (TIOTIOHHUK,
1984, c. 276).

— Hobpaniu, — muxenvro ookasae Kpim. I panmom 3acmisigcs, wenouyyu: —
Ou!.. Xi-xi-xi... ou!.. (Trotronnuk, 1984, c. 280).

— Xo-xo! Ilonanucs 6 6onu meni! — pecommye bicax. — Xou eyoic, xou 2aoioxa.
A 6 im nokazas! (Trotronnuk, 1984, c. 278).

OnomaTonu, IO NepefalrTh HACHIyBaHHA 3BYKIB NPEIMETIB 1 SBUII
JIHACHOCTI, BUKOPUCTOBYIOTHCSI aBTOPOM HEYACTO, HAIIP.: pun-pun, pun-pun, opsazo-
OpsA3b, YOK, YOK, YOoK. 3a JOTIOMOTOI0 3BYKOHACIHIYBAHHS «PUN-PUN, DUN-DUNY
['purip TrOTIOHHHK CTBOpIOE €(EeKT 3BYKOBOI MPHUCYTHOCTI, HAMp.. ...8 MeHe
3amicms oyetl 8yxa bauamo. — Koau mu bixcuwt, cHacmo nio Hocamu 8 mebe xKadice:
pun-pun, pun-pun... A ax 3ynunuuicsa — moguums. Omooic 0e 860HaA 6MOBKIA, MAM
mu i ¢ (Trotionnuk, 1984, ¢. 275).

Onomarornu y 30ip1i onoBiganb «CTemnoBa Ka3ka» pi3Hi 3a OyJ0BOIO; cepet
HUX:

— OJTHOKOMITOHEHTHI1 3BYKOHACI{yBaHHS, HAMIp.: nghy, yon, mypp, ¢ romo;

— penyIUTIIiiHI, HATp.: XeK-XeK, pun-pun, xox-xox, oy-oy-oy, xo-xo;

— TIapHi, HaTp.: 3eK-XeK, Xp-po;

— CKJIaJIH1 pI3HOKOMITIOHEHTHI, Hamp.: my-py-py, Kp-pa-a, K-a-a-u.

YBaxkaeTbCs, W0 3BYKOHACIIIYyBaJIbHI CJIOBAa HE IMEpeNaloTh €MOIIH,
MOYYTTiB, BOJICBUABJICHH, alle «CTeroBa Ka3Kkay € JJOKa30M MPOTHUJICKHOI JTYMKH,

82



3BIPHUK MATEPIAJIIB VII KPYI'JIOI'O CTOJIY
«CYYACHI TEHAEHIII ®OHETUYHUX JTOCJIPKEHD» (26 xBiTHs 2024 p.)

OCK1JIbKH 32 TOTIOMOTOF0 3BYKOHACITyBaabHUX CTiB [ purip TIOTIOHHUK TIepeaB He
JWIle 3BYKOBHUSIBU Ta J1ajord, a ¥ eMOIii 1 BIAUYYTTS MWIMX MEUIKAHIB JICY.
OnoMaronu 3aBASKH 3BYKOBHUM e(eKTaM HaJaloTh TEKCTy EKCIPECHBHOTO
3a0apBIICHHS.

Ha ocHOB1 HaBeI€HOrO AOCHIIKEHHSI MOKHA KOHCTATyBaTH, 1110 OHOMAaTOIIU
HE MIJIOPSAIKOBYIOTHCSI MOBHUM 3aKOHAM, XapaKTEPHUM JJIS1 CIOBHUKOBUX JIEKCEM,
ajle W CTBEpIKYBaTH, L0 3BYKOHACIIAYBaHHS MOPYIIYIOTH LI 3aKOHH TEX HE
MokHa. TOXX OHOMATOMEICTMYHI OAMHHUIII TNepedyBalOTh Ha mepudepii MoBH,
30kpema ii (QoHeTHUHHX MoIuBocTed. I[loTeHmiiiHi pecypcu (poHETHKH
JI0TIOMararTh 0(OPMUTH 3BYKOHACTIyBaHHSA SK CJIOBO 32 3aKOHAMHU CIIOBOTBOPY,
opdorpadii Ta rpaMaTUKH OKPEMOT MOBH.
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AYIIOBI3YAJIBHUH NEPEKJIA L PEKJIAMUA AHTJIOMOBHHUX
CAHTIB IPOJAXKY YKPAIHCHhKOIO MOBOIO

Yeoonenxo /1.C.

Hayionanvnui mexniunuu ynisepcumem Yxpainu
«Kuiscokuii nonimexniunuu incmumym imeni leopsi Cikopcbko2o»

tretiakes@gmail.com

The study dwells upon the terms and lexical units used in English-language sales sites’
audiovisual advertisements. The author singles out sales sites’ different topics of advertising,
translates them into Ukrainian and analyses the use of phonostylistic means.

Key words: advertising, sales sites, audiovisual translation.

VY Ham yac yci Mi>kHapO/IH1 OHJIAH-KpaMHHUII aJalTOBaH1 OaratbMa MOBaMH,
10 € MPUYMHOIO iX NMOonyJsipHOCTI. [IpoTe Taki TOpriBesbHI OHIANH-MalJaHYUKHU HE
JOKaN3yl0Th CBOI CaliTM yKpaiHChbKOIO MOBOK, IO 3MEHUIY€ KIJIbKICTh
MOTEHIINHUX TOKYMI[IB 1 MO3HAYAEThCS HA €(EKTHUBHOCTI BUKOPHUCTOBYBAHUX Y
pekiaMi POHOCTUITICTUYHMX 3aCc001B 1 BIII3HABAHOCTI TOPTiBEIbHOI KOMIaHIi cepes
YKpaiHIliB, a OT’KE € moTpebda B YKpaiHOMOBHOMY ayAiOBI3yalbHOMY MepeKiajl
KOMEPLIHHOT peKJIAMH aHTJIOMOBHHX CaMTIB MPOJIAXKY.

AypioBizyanbHuil mnepekinan H. MaTkiBcbka BH3HA4ae SK «IEpeKyaja
BepOaIbHOI CKJIQ0BO1 BI1JI€O, TOJIOBHOI OCOOJIMBICTIO SKOTO € CHHXPOHI3allis
BepOaNbHUX 1 HeBepOabHUX KommoHeHTiB» (Matkovska, 2014, c. 38). [Tpu pomy,
Marouu CIIpaBy 3 ayAi0BI3yaIbHIUM MPOIYKTOM, MEpeKIafadi MpairoloTh HE JTUIIIE 3
TEKCTOM, aJie¢ ¥ 1HIIMMHU acleKTaMu MeJlla-MUCTeITBa, SKI MaloTh MOJi(POHIYHUN
XapakTep.

o ayai10BI3yaJIbHOI peKiIaMu O. A. lobpsHCBHKa BIJIHOCUTH
«...BIICOPOJIMKH, PEKIAMHO-TEXHIYHI (UIBMH, pEKJIaMHy BIJIEO EKCIpec-
iHopMaltito Ta craiia-GiuIbMH, CTBOpPEHI MpogeciiiHOI0 TBOPUOIO TPymnor ado
pPEKJIaMHHUM areHTCTBOM Ha 3aMOBJICHHS PEKJIaMOJaBIIs I MOMyJIsIpU3allil MapKH,
¢bipmu, ToBapy uu nociyrm» (JloopsHceka, 2003, ¢. 242).

H. B. Jepxau 1 K. B. Ouepenpko (2015, c. 149-157) nocnigunm
KOMYHIKaTHBHO-CYT€CTHBHUN BIUTMB Ha CIIOKMBAa4a aHTJIIOMOBHOI KOMEpIIIHHO1
aynmioBizyanbHoi pexinamu (nam — AKABP), a takox 3aificHunu kinacudikaiiito
CEMaHTUYHUX, CTPYKTYpHUX 1 ¢yHKUIOHATBHUX 03Hak AKABP, Buokpemitoroun
Taki OCHOBHI rpynu, a came: 1. Temarnuna AKABP (aBTOMOOL11B; CHOPTUBHOIO
OJIATY; NEKOPATUBHOT KOCMETHKH; KOHAUTEPCHKUX BUPOOIB; OAHKIBCHKUX MOCIYT).
2. KomynikatuBna  ¢yukmiss  AKABP  (indopmariiina, mnepekoHyBajbHa,
HaragyBanbHa). 3. Cnenudika mpeaMera pekiiamyBaHHS (TOBapHA, HETOBApHA).
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4. CtpykrypHo-(pyHkmionanbHi 610k AKABP (1HTpOoayKTUBHUIA, MeTaTi3yIOUnH,
y3aranpHiorounii). [oninsioun excriepumenTtanbHi 3pasku AKABP na migknacu 3a
iXHPOIO TEMAaTHUKOI0 1 KOMYHIKaTUBHOIO (DYHKIII€I0, aBTOpH Kiacudikarii
3a3HAUMIIM, IO II€ CIyryBaTUME OCHOBOIO JUIS BCTAHOBJICHHS 1HBapiaHTHHX
Mojielied TIeBHUX TEMAaTUYHUX PIZHOBU/IIB, IO MOKPAIIUTh KOMYHIKaTUBHO-
CYreCTMBHUM BIUIMB Ha ajJpecariB IMiJ 4Yac JAEeMOHCTpallli OJIOKIB peKIaMHHUX
ponukiB. BonmHouwac 3aBasku pizHoMaHiTHOCTI TemaTuk AKABP, MoxHa
BUOKPEMHUTHU HU3KY ii Pi3HOBHIB, IO, 3a3BHYail, BUKOPUCTOBYIOTHCS Ha calTax
npoaaxy, a came: AKABP aBToM001111B, irpaiiok, oBeTipHUX BUPOOIB, aKCECyapis,
OJIATY, B3yTTS, EJIEKTPOHHOI TEXHIKH, MOCYIy, OKYJSApiB, MOOYTOBOi TEXHIKH,
TOBApIB I TBAPUH, TOBApPIB JJIs CIIOPTY.

BaxxuBo 3a3HaunTH, 10 O0’€KTH ayJ10BI3yalbHOTO MEPEKIaTy MOXYTh
CYTTE€BO BIJIPIZHATHCS 3a CBO€IO (OPMOIO, TOMY JJisi 3J1MCHEHHS J1€BOTO
KOMYHIKaTUBHO-CYT€CTUBHOTO BILJIUBY Ha CIOXKMBAYiB TOBApiB MOTPIOCH AKICHUN
1001p (hoHOCTHIIICTUYHUX 3ac001B ay110B13yalibHOI pekinamu. Ha nymky A.B. Yot
(Ynmor, 2018, c. 87-89) nmo Takux 3aco0iB HajexaTh: ajiTepallis, acOHaHC,
KOHCOHAHC, pUMYBaHHsI, 3ByKOHACJI1TyBaHHS 1 rpagoH.

[Ipoananizyemo Jekiabka NOMYJSIPHUX CAUTIB MPOAAXKy 010 3aCTOCYBaHHS
(GOHOCTUITICTUYHUX 3aCO0IB Y X PEKJIIAMHHX CJIOTaHaX.

Haszea . Ilepexnao Donocmunicmuyni
y Cnozanu y pexnami .
catmy YKPAIHCHKOI0 3acobu
Ebay Buy it, sell it, Kymy#i, mponasaid, KOHCOHAaHC,
love it; TI00H; aCOHAHC
That’s the Ebay way | Ile — nuisix 10e#t
Walmart Save Money. Live | 3aomamkyii. )Kusu KOHCOHAaHC,
better. Unbeeeatable Kpare. 3BYKOHACJTiTyBaHHS
prices! HenepeeeepiieHi
miau!
Etsy From handmade Bix pyuHoi po6otn BepcHudikartis,
pieces to vintage 710 BIHTQXXHHUX ACOHAaHC
treasures; cKapOiB;
Gift easy with Etsy | dapyit nerme pazom
3 Etci
Macy’s Style is what you Cruib — Te, 10 amitepariis,
buy, fashion is what | kynyemur, mona — Te, KOHCOHAaHC
you own, 110 Mae€l,
Give Love. Give Hapyit mo0oB.
Style Jlapyii cTrib
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Decluttr Sell My Stuff; The | TIIpomait moi peui; pPUMYBaHHS,
smart way to sell JloremHuii crocio aCOHaHC,
your cell; ...why POJIaTH KOHCOHaHC, rpadoH
wldn’t you...? MOOUTBLHU;
...uoMy 0 TOOI1
HE...?

Shopee Shopee-Shopee- [omi-Ilomi- pPUMYBaHHS
Shopping! orminr! 3BYKOHACJIITyBaHHS,

KOHCOHAHC

[IpoBeneHuil aHasi3 Mokas3as, M0 PEKIaMHI IPOAYKTH aHTJIOMOBHHUX CaMTIB
npoAaxky NOTpeOyIOTh NEpeKyagy YKpPaiHChKOIO MOBOIO 3 HACIHiyBaHHSIM
OpUTIHATBHUX (POHOCTUIIICTUYHUX 3aCO01B, 5IK1 3aCTOCOBYIOTHCA B ayA10BI3yalbHII
pekiami Ui 3A1MCHEHHS KOMYHIKaTHUBHO-CYT€CTUBHOTO BIUIMBY Ha CIIOKHBayiB
ToBapiB. [lonanbiie MOCHIKEHHS CTOCYBAaTUMETHCS BHOKPEMJIEHHS KIIFOUOBHX
BJIACHUX Ha3B, TEPMIHIB 1 CJIOBOCIOJIYYEHb 3 YCIX ICHYIOUMX TEMATHUK aHIJIOMOBHOT
Ta YKpalHOMOBHOI ayA10Bi3yalbHOI KOMEPIINHOI pEeKIIaMHU.
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3BYKOBUH CUMBO.II3M Y MOBI BPEH/IB KABU

Ilaxoea A1 .€.
Hayionanvnuii mexniunuu ynisepcumem Yxpainu
«Kuiscokuii nonimexniunuu incmumym imeni leopsi Cikopcbko2o»
yana.shakhoval@gmail.com

The article outlines the sound effects employed in the names of brands of coffee with the
aim of enhancing their attractiveness to consumers as well as producing the subliminal effect. The
sound effects under study are achieved due to the combination of verbal elements with alliteration,
assonance, rhyming, etc. alongside with the vivid graphical images which are capable of creating
powerful emotional appeal and triggering images and associations in the consumer’s psychic
sphere.

Keywords: brand language, coffee, sound symbolic meaning, sound effect, phonetics.

VY BHCOKOTEXHOJOTITYHOMY CY4aCHOMY CBITI, B SIKOMY OpEHAM 3MararoTbcs 3a
yBary CHOXHUBa4dlB Yy LHAPPOBOMY HPOCTOPl, 3BYKOCUMBOJII3M MOXE CTaTH
MOTY>KHUM JITHTBICTUYHUM 1 IICUXOJIOTIYHUM THCTPYMEHTOM JIJIsl CTBOPEHHST 00pasy
OpeHny 1 #oro mnpuBaOIUBOCTI, OCKIIBKM 3BYKOBI €JIEMEHTH 4Yepe3 3BYKOBI
JIOTOTHUIH, MY3UYHUI CYNpPOBIJl peKJIaMU, Ha3BU MPOAYKTIB, MOCIYT TOIIO 3/1aTHI
BIUIMBATH Ha EMOLIIMHUHN CTaH CMOKUBAYIB Ta BUKJIMKATH B HUX BIATOBIIHI peaKilii
1 acouiamii. 3a HUX YMOB, JOCHII)KEHHSI 3ByKOCUMBOJII3MY B MPE3€HTallli OpeH IiB
K 3aco0y MpPUBEPHEHHsI yBaru Ta 3A1MCHEHHS BIUIMBY Ha CIIOXKMBa4dlB HaOyBae
3HAYYIOCTi, OCKUIBKM WOTO pe3yibTaTh JO3BOJSATH BHUPIMIUTH MHUTAHHS
e(eKTUBHOCTI KOJTYBaHHS ¥ JIEKOTyBaHHS HA3B OPEH/IIB.

He Buknmkae cymHIBIB TOM ¢akTt, 1o pizHl THOU (OHEM, iX TO3MIS 1
CIIOJIy4E€HHSI B CJIOBI MOXYTh HaOyBaTH B KOHKPETHUX KOHTEKCTax aOCTPaKTHO-
eMOIlIiHOr0 cMuciioBoro HaBantakeHHs (Kamura, 2001, c. 60-72). Tak, mumisdi
IPUTOJIOCHI CIPOMO>KHI 0/ipa3y CTBOPIOBATH BPAKEHHA IIIyMYy YU JTUHAMIYHOCTI, a
M’SIK1 3BYKH MOXKYTb aCOLIFOBATUCS 3 HIKHICTIO YU CIIOKOEM 1 T.1H. B11omMo Takox,
10 ICHY€ Y0 ‘ekmugHuti POHETUIHUIN CUMBOJII3M (3B’ 130K MK 3BYKOM 1 3HAUCHHSIM
y TCHXIIl JIIOAWHH), a TaKOX 00 ekmuenuti (B3a€MO3B’SI30K MIDK 3BYKOM 1
CEMaHTUKOIO CTiB). PO3riisiHEMO 5K 111 TUITK 3ByKOCHUMBOJII3MY PEalli3ylOThCs B MOBI
OpeHIiB KaBH.

BukoHanmit HaMy aHaJli3 aHTIIMCAKOMOBHUX IIPE3CHTAIllT Ha3B OPEHIIB KaBU
3aCBIJYMB, 10 3BYKOBHMI CHMBOJII3M BUSIBIISIETHCA Y BUKOPUCTaHHI 3BYKIB, IO
acollIOIOThCS 3 NPUEMHUMH BIUYTTIMU Ta €MOIISIMHA, TIOB’SI3aHUMH 31
CIO’KMBaHHAM KaBu. HeWmiHr, cioranu, JeBi3M Ta 1HII CKJIQJOBI Ipe3eHTarlil
OpeH/IIB 4acTO MICTATh MPUEMHI IS BAMOBIISIHHSA 1 JIETK1 JIJIA 3amaM’ ITOBYBaHHS
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3BYKH, III0 HAJa€ iM JOJaTKOBOTO IMO3WTHBHOTO eMoIliitHoro 3abapsiieHHs. lo
npuKIiaay, y ciorani kommnanii Birds and Beans coffee «Strength without bitterness,
Mellow without weakness» mepeBakae 3ByK /S/, 10 y Mmoe€aHaHHI 3 TOJOCHHUMH
MEePETHBOTO PSAY AaCOINIOETHCS, 32 TBEP/KCHHSAM 1H(POPMAHTIB, 13 MPUEMHUM
IIEJICCTOM JIUCTS JCPEB, IIIyMOM BITPY, 3BYKOM 3aBaplOBaHHS KaBH, a 3ByK /D/ y
HaliMmeHyBaHHiI Openay Birds and Beans mpsiMo moB’si3aHuii 3 HOro CHMBOJIAMHU
IITALY Ta «HACIHHSD.

Jlnga mepekiagada mpobiiemMa mMoJsAratiMe y Tepefadi MHJIO3BYYHOCTI
BUXITHOT MOBH 3aco0aMy MOBH TEpeKiamy, ii amanramii A0 I1HIIOT KyJbTypH, a
TaKOXK 30€peKeHHI BUXIIHMX XYJOXKHIX 3ac00iB 1 mpuiloMiB. Y Takuil CIocio,
Hanpuknana, Rockin’ and Roastin’ Co. MOXKHA IHTEPIIPETYBATH YKPATHCHKOIO K Pok
i Kap nns 30epexenss arimepayii conoproro /r/ y Ha3si. [IpukiazomM Moke TaKox
CIyTyBaTH peKJIaMHUH Bineoposiuk «Experts examine every part. Masters go for
Nescafe», BirydHo mepekianeHuii sk « Ekcnepmu 0ocniounu 6ci HaCiHunKu. 3nasyi
Haconoodxcyromscsi  Nescafe», ne crmocrepiraeMo 30epeKeHHS B IepeKiaji
MTOBTOPEHHS 3BYKY «C».

Oxkpim anitepariii sk 4aCTOTHOTO0 ()OHETUYHOTO 3aCO0y CTBOPEHHS 3BYKOBHUX
e(eKTIB y Ha3BaX OPCH/IIB KaBU, BAOKPEMITIOEMO TaKOXK 3aCTOCYBaHHs pumu (Study
Buddy (The Starbucks App)), nomicunaerony (...the ones who longed to be free. The
ones opening up shop, the ones going back to work, and the ones who will soon.
Good morning to reunited families, joggers and the early risers. Good morning to
those who believe these are more than just two words), aconancy (Awake with the
aroma of artisanal allure, our coffee calls to your senses, a symphony of silky
smoothness).

Taki BepOanbHI €JIEMEHTH MOEAHYIOTHCS 13 HEBEpOATBHUMH, PEalli3yr0dH
JaCTKOBY MYJIbTUMOJAIbHICTh. ['0JIOBHA MeTa Takoi KOMOIHAIIl ToJsirae B
peanmizailii eMoIiifHO-IparMaTUYHOro e(eKTy Ha3BU OpeHIy Mpu 30epe’KeHHI
MOJyCHOI CYMICHOCTI Ha3BM 4YM CJIoOTaHa 1 BOJHOYAC i 3a0e3NedyeHHs
pO3BaXKaJIbHO-aTPAaKTUBHOI (yHKIII. JIOCATHEHHIO METH MOBIJIOMJIEHHS TaKOX
CIIYTYIOTh MapaBepOalibH1 3ac00H, 30KpeMa KeCTH ¥ Bupa3 obiuuust. Tak, paHiiie
yepe3 MEHIIMM pO3BUTOK TEXHOJOTIH OyJo CKJIaJHINIE JOHECTH METY
noBigomieHHs, Tomy y 1950-x A&P Coffee pexiamye cBiit Opena y BHIIISII
HEBEJIMKOTo KoMikcy: «From a.m. to p.m. This finer fresher (amiteparis) coffee
keeps us smiling», cympoBOMIKYIOUH TOBIIOMIICHHS 300paKEHHSIM TOAMHHHUKA 1
Becenoi KIHKM 3 KaBoro. KokHa clieHa miaATBepIKyeThcsl onucoM. [lpucyTHe i
noBTopeHHs «...its Custom Ground (especially ground) for your very own coffee-
maker» (auB. puc. 1).
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\ PRESIIER (ORFER

..... keeps us smiling!"

Puc. 1. [Ipukian noeqHanHs BepOaibHUX 1 HEBEpOaIbHUX 3acO0IB y
npe3eHTalli OpeH /1B KaBU

Buknanene cBigUnTS, 1110 y MOBI OpEH/IIB KaBU BUKOPUCTOBYETHCS IIUPOKUNA
CHEKTp 3aco0iB, MPOBIIHUM 3 SIKUX BHU3HAHO 3BYKOCHMMBOJII3M, SIKHUU MPUBEPTAE
yBary CHOXKHMBa4iB Ta 3a0e3ledyye CTBOPEHHsI YHIKaJIbHOTO oOpazy OpeHay 3a
paxyHOK 30y/>KEHHSI €MOIIil, MouyTTiB il acomiaiiii. [le ronomarae OpeHgaM KaBu
BUOKPEMUTHUCS HA PHUHKY Ta MIJCUIUTH CBOIO MPUBAOIUBICTH JUISl LIJIBOBOI
ayJITOoPIi.

Jlireparypa
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IJEHTUDIKAIIA OCOBUCTOCTI MOBIIA 3A
®OHETUYHUM OPOPMJIEHHSIM HOI'O MOBJIEHHS

HEHOPMATHUBHA JIEKCUKA: PEAJIBHICTD TA IIEPCIIEKTUBU
JOCJIIKEHHSA

bypka H.A.
Hayionanvnuti mexuiunuti ynieepcumem Yxpainu
«Kuiscokuii nonimexniunuu incmumym imeni leops Cikopcoko2o»
leschenko.nat@gmail.com

The paper substantiates a fragment of the linguistic classification of concepts to denote
types of non-normative vocabulary. The model is based on the idea that the English language
terminology has formed a triple chain of terms for lexical groups: argot - jargon - slang. By
analyzing the content of the concepts covered by each lexical group, it has been established that,
according to the criterion of increasing the degree of their deviation from the language norm, it
is advisable to place this morphological series of lexical groups of non-normative vocabulary at
the first hierarchical level of their classification. The necessity of arranging the types of non-
normative vocabulary into four hierarchical levels is also emphasized. The classification provides
only a brief list of features of the existing subgroups of informal vocabulary terms, but even from
this fragment it becomes clear that the tendency of repetition of the subgroups themselves in their
more general groups is clear: 1. Argot, 2. Jargon and 3. Slang. The actual state of the study of the
problem of non-normative vocabulary functioning is characterized by the degree of ccumulation
of scientific knowledge that makes it possible to create a comprehensive system of verbal and
digital classification of its current and future informal terminological apparatus.

Key words: argot, jargon, slang, non-normative vocabulary, classification.

HenopmatuBHa JIeKCUKA y 11 IUPOKOMY PO3yMIHHI BIJITPA€, HA HAIII MTOTJIA,
pOJIb OJHOTO 13 MOTYKHUX TTTMOMHHUX JIKEPEN CAMOPO3BUTKY YCIX ICHYIOUHX Ha
CchOroAH1 MoB. Ha TJ1i HECKIHUEHHOTO MPUPOILIEHHS CIOBHUKOBOIO 3amacy KOXHOI
MOBH, IO B1IOYBA€THCS MPUPOJHIM IUISIXOM 32 PAaXYHOK YMPOBAKEHHS B HeEi
HEOJIOT13M1B, HEHOPMAaTHBHA JIEKCHKA € 3a CyTHICTIO Pe3yJIbTaTOM IHTETPyBaHHSIM
CMHCITy B32€MO/I1i KIJIbKOX HEOJIOT13MiB y CTUCIII MOHSATTS Ta BUCIOBIICHHSI.

XapakTepHOIO OCOOJUBICTIO MOPOJKEHHS HEHOPMATHUBHOI JIEKCHKH CTa€
CTpIMKE 3pOCTaHHS KUIBKOCTI ii mepriojxkepes, Oe3MocepeHbO OB s3aHe 3
HEYXWIBHUM TEXHOJOTIYHHM MPOTPECOM Ta MEPEXO00M MIKIIOACHKUX CTOCYHKIB
Ha HOBMM piBeHb 1HGOpMaIliifHOT B3aemoii. [le mpu3Boauts HacaMiepe 10 HOsIBU
0OMEXEHHUX 1 HEMOCIIIOBHUX IIIX0/IB J0 AOCIIKCHHS ()eHOMEHIB BUHMKHCHHS,
(GYHKIIOHYBaHHS Ta 3HUKHEHHS 3 MOBH IMEBHUX €JIEMEHTIB HOPMATUBHOI JICKCUKH.
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AJe cyyacHa Hayka BUMarae CUCTEMHOTIO 1 MOCIIOBHO PO3IJIALy HU3KU TOJIOBHUX
NUTaHb NpoOIeMu (PyHKIIOHYBaHHS HEHOPMATHUBHOT JIGKCHKH.

VY BimoMOMYy CIIOBHHKY cy4dacHOro ykpaincekoro cienry (Konnapatiok, 20006,
c. 9) LIIKOM JIOTIYHO BKAa3aHO HA HEJOPEUHICTHh MOIIYKY CHUHOHIMII KOHKPETHUX
HEHOPMATHBHUX TEPMIHIB Ta MIJAKPECICHO HEOOXITHICTh pO310paTUCh B 1CTOPIl
KOXXHOTO TEPMIHA, 31CTaBUTH PO3BUTOK SIBUIIA, TO3HAYYBAHOTO TEPMIHOM, 1 CAMOTO
TepMiHa, a TaKOX po3ibparucs y MArpyHTI JIUQy3iHHOTO CIPUHHATTS
TEPMIHOOJAUHUII “CJEHT”’, “KaproH” 1 “apro” y BITYU3HIHIHN JIHTBICTHIII.

Y 1mpoMy K CIOBHUKY 3HaXOJUMO, IO ICHY€ KiJbKa KJIAciB PI3HOBHUIB
HEHOPMATUBHOI JIEKCUKH. OCKIJIBKM OCHOBHOIO TMPUYMHOIO HECYMICHOCTI €
pPI3HOMOBHE Ta pI3HOYACOBE 3alO3WYEHHS CIIIB, TO, PI3HUM BHSBISETHCA 1 1X
dbyHKIIOHATBPHE HaBaHTaKEHHs. Tak, TepMiHU “apro” Ta ‘“¥KaproH” 3amo3udeHi 3
¢paniy3pkoi MoBH (¢pany. argot, jargon), BimoOpakarOThb CTHIICTUYHE
po3iapyBaHHs caMe (paHIly3bKoi MOBH. [IOHATTS Cia€Hr MOXOAUTh 3 aHIIHCHKOT
MOBH 1 € OUIbII MPUTAMAaHHUM 3axiJIHIA JIHTBICTUYHIN Tpaauuii. ¥ TOH 4Yac sk
INyPUCTUYHO HaJAIITOBaH1 (paHIy3bKl JIHIBICTH YHUKAIOTh BUKOPUCTAHHS
Yy>KOMOBHOTO €JIEMEHTa ¥ ONEepyITh OPUTIHAIBHHUMH “‘apro” 1 ‘““KaproH”, B
aHTJIIACHKIA MOBI BUIBHO CHIBICHYIOTh YC1 TEPMIHHU.

OCKITBKM  pe3yJbTaTH 1CTOPUYHOIO PO3BUTKY PI3HUX MOB IEPEKOHIIUBO
CBIIYaTh MpO Oe3mocepenHiil 3B'S30K BUHUKHEHHS HEHOPMATHUBHOI JIEKCHUKH 3
PIBHSMH COIIQJIBHO-EKOHOMIYHOTO ¥ COIlalbHO-KYJBTYPHOTO PO3BHUTKIB €THOCIB,
0 € X HOCISIMH, TO BUHUKA€ CEHC CIiBBIIHECEHHS MEBHUX TPYN HEHOPMATHUBHOT
JEKCUKA 3 KyJIbTYPHHUMH PiBHSMHU MOBIIB, IO iX BUKOPHCTOBYIOTh. Kpurepiem,
SKUM JOLJIBHO CKOPUCTATHUCS Ui TU(PEPEHIIIFOBAHHS LINX TEPMIHOJOTTYHUX TPy,
Ma€ CIyTryBaTH CTYMiHb iX BIAXWJICHHS BiJl MOBHOI HOPMHU: Majui, CEpeaHidl Ta
BeMUKU. JIJIS MBOTrO JOCTaTHRO 3AIMCHUTH 3ICTaBHUN aHaMI3 3MICTYy TPhOX
OCHOBHUX IOHSTh: apro, >KaproH Ta CJIEHT.

3HaxoauMo y 3rajganomy Bulile ciloBHUKY (Konapatiok, 2006, ¢.10-20), mo
apro (Ta€eMHa MOBa) € HaWJIaBHIMIOW (OPMOIO MOBHOI 1 COIiabHOI IHTErparrii
MeBHOI TPymH, ii KOJOBOI O3HAKOIO, MapojeM, [0 OpraHizye MeBHE KOJO 1 Jae
BiTUyTTs criBTOBapuCTBa. DYHKIIIOHYIOUN B TaKUX HEBEIWKHUX 3aKPUTHX TpyTMax,
MOBa apro Mae€ €30TepUYHMM XapakTep, TOOTO € BiJioMa JIMILE YJEHaM I[bOTO
KOJIEKTUBY 1 CIyTy€ CBOEPIAHUM COIllaJJbHUM MapkepoM. B apro HalicumbHIIIEe
BUSIBJSIETHCS COITIAIBHO-CUMBOJIIYHA (DYHKIIISI MOBHU: 3 OJHOTO OOKY, BOJIOJIHHS
JIEKCUYHUM KOJIOM apro MPOTUCTABIISE MPEJCTABHUKIB Ti€l YW 1HIIOT KOpHopartii,
CTaBUTH iX B OMO3MIIIO 0 1HIIOI YACTHMHMU COLIYMY; 3 1HIIOTO — CIYT'Y€ MILIHUM
00’ €IHYBaJIbHUM YMHHUKOM YCEPEAMHI I[I€1 TPYNH, BHYTPIIIHIM IHTEPATOPOM ISt
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ix wieHiB. OTXe apro, Ik MOBa MaJIUX, COL1aJTbHO 3aMKHYTHX T'PYII, € iX COI[laJIbHUM
MapKepoOM 1 CIyrye 3acoO00M BIIMEXKYyBaHHs, MPOTUCTABJICHHS YJICHIB L€l Tpynu
1HIITHA YaCTHHI CYCITUIbCTBA.

Xapron — 1e MOBHE yTBOpPEHHS, 3aCHOBaHE HacaMIIepell Ha COLIAJIbHIN
opraHizaiii Jrojel, y SKOMY HaWpIBHOMIpHIIIE peali3yloThCs ABlI (PyHKIII:
COLI1aJIbHO-CUMBOJIIYHA Ta €KCIIPECUBHA.

3ano3uyeHuit 3 aHTJIIACHKOI MOBU TEPMIH CIIEHT Ma€ 3arajibHe 3HAYEHHS —
HedopmanpHa MoBa (Kormpartiok, 2006, c. 19-20). Ak ocobmuBuii nepudepiiHuii
TJIACT HEITEpaTypHOI JEKCUKH 1 (hpa3eosIorii, CIICHT 3HAXOAUTHCS 1 11033 MEXaMu
JITepaTypHO-PO3MOBHOI MOBH, 1 11032 J1aJIEKTaMH1 3arajlbHO-HAIllOHATbHOI MOBH.

Buxonsuu 31 3MICTOBOIO HAaIlOBHEHHS aHAJII30BaHUX IMOHSThH, 3a KPUTEPIEM
HApOCTaHHs CTYNEHs iX BIAXWIEHHS BiJ] MOBHOI HOPMHU MU OTPUMYEMO TaKUi
BEKTOPHMM JIAHIIOKOK: apro — >KaproH — cJieHr. Lleil 1aHI0KOK 1 MPUIHATO HaMu
32  MOpP(QOJIOTIUHIM psAA TPhOX BIANOBIJIHUX JIGKCMYHMX TPyl TEpPMIHIB
HEHOPMATHBHOI JIEKCUKH, 300paXeHH Ha MEpIIOMY 1€papXidHOMY pIBHI  iX
kJacugikanii, HaBeJeHo1 Ha puc. 1.

HEHOPMATHUBHA JIEKCUKA

- e I |
1. apro 2. XaproH 3. ciaeHr
S (N (N (NN Ay NN N N e RN S
3 BIOHOCHO HOCIi8 !
s el Al N N At e It e
. al! = || J Lo = | |.8 E : I
AN - % % L EL8] 8]
222l [2][E|l8] 28] !
E 8 8 A S 5( = I , = E“ , !
SU& 0 EEIIEEl |g|l8]2]!
SalE 0 BB 8 [S]B]3]
3 | . 1 .
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I_ AN | i_ -

Puc. 1. ®parmenT aiHrBicTUYHOT KiIacugikallii moHATh Ha TO3HAYCHHS
PI3HOBH/IIB HECHOPMATUBHOI JIEKCUKH

Ha npyromy piBHi kiacudikamii po3TalioBaHi MIATPYOM  TEPMIHIB
HEHOPMATHUBHOI JIEKCHKH, CTpaTu(iKOBaHI 3a BIAHOMIEHHSM 10 iX HOCIiB. J[o rpymnu
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1 — apro BigHECEHO, HANpUKIaA, Taki miarpynu tepmiiB: 1.1 — mkineHi, 1.2 —
Oypcampki, 1.3 — miTeparypHux mepcoHaxiB Tomo. I[lomiOHUM YWHOM
nudepeHiiioBaHO0 MIATPYNU TEPMiHIB HEHOPMATHUBHOI JIGKCUKH y Tpymax 2 —
xaproH 1 3 — cienr. Tak, marpymny 3 — cienry audepenuiiioBano Ha miarpynu: 3.1
— MeauyHui, 3.2 — KHHromoOiB, 3.3 — crmopTcMeHiB, 3.4 — BiCbKOBHH, 3.5 —
CTyJeHTChbKHH, 3.6 — mKkinpHUHM, 3.7 — Momomixkuui, 3.8 — razerspiB, 3.9 —
My3HuKaHTiB, 3.10 — aBToMOO1TICTIB, 3.11 — alTimHMKIB, 3.12 — KOMIT IOTEPIIHKIB,
3.13 — kpuminanpHuM, 3.14 — epoTuuHO-cekcyanmpHHUM, 3.15 — anko- Ta
HApKO3aJIeKHUX 0Ci0 TOIIIO.

VY knacudikanii HaMM HaBEAEHO JIMIIE CTUCIHNA MEpEeTiK O3HAK 1CHYIOYUX
HNIArpyn TEpMiHIB HEe(OPMaIbHOI JIEKCUKH, ajleé HaBITh 3 I[bOTO ()parMeHTa cTae
3pO3yMIJIOI0 TEHICHIIISI TOBTOPEHHS CaMMX MIJATPYI Y iX OLIBII 3araJIbHUX Ipyrax:
1. Apro, 2. XKapros 1 3. CrneHr.

B ymoBax obmexenHst ¢opMary BiioOpaxkeHHs puc. 1, nis mepexoay Ha
TpPETId 1€papxiyHUW piBeHb Kkiacu@ikaiii O03HAK HEHOPMATUBHOI JIEKCUKH,
CKOPUCTAEMOCS MOMJIMBOCTSAMH MOAAIBIIOT0 CUCTEMHOTO BHKJIAy OCOOIUBOCTEM
CTPYKTYPHOTO 3B’SI3KY 1l €IEMEHTIB y BepOabHO-UU(PPOBOMY BUIJISIAL BIJIIOBITHO
no pexomennanii pxepena (Kinumenrok, 2005, ¢. 114-117).

JIJist 11bOTO, 3BEPTAOYKCH JO TOHSTH, HABEJAEHUX Yy MyOmikaiii, miarpymy
TepMmiHiB 1.1 — MIKUIBHUM apro, MOAUTIMO 3a iX NPHU3HAYEHHSM Ha MEHIII
MIAMATPYIH, 10 CKJIAAY SKUX 1 BUMIYTh KOHKPETHI TEPMiHHU. 3aBISKH I[bOMY MU
OTPUMYEMO MOMKJIMBICTh MOTIHONEHHS Kiacu@ikaiii 10 4yeTBepToro (KiHIEBOTO)
piBHS 1€papXii TEPMiHIB HEPOPMAIILHOT JIEKCUKH LIKOJSPIB Y TAKOMY BUTJISIAL:

1.1.1 — ckopouenns Ha3B mpeametis: 1.1.1.1 — mitumut, 1.1.1.2 — matema,
1.1.1.3 — yxpmona, 1.1.1.4 — ykpmiT, 1.1.1.5 — ¢izpa, 1.1.1.5 — iarmim. . .;

1.1.2 — paminwspue 3a6apsienns: 1.1.2.1 — yunnka, 1.1.2.2 — maTematnuka,
1.1.2.3 — ximiuka ...;

1.1.3 — xxapronu3sariis Ha3B HaBUaJlbHKX 3axoaiB: 1.1.3.1 — nomamka, 1.1.3.2
— xouTpoma, 1.1.3.3 — I3 ([ne3e]) ...;

1.1.4 — nomitonoriuna Tepminoioris: 1.1.4.1 -— Bara, 1.1.4.2 — BaTHUKH,
1.1.4.3 — m1apoBapHUIITBO ...;

1.1.5 — nmonynsipui anrmiuu3mu: 1.1.5.1 — ¢eiik, 1.1.5.2 — nocturn, 1.1.5.3 —
aBarapka, 1.1.5.4 — Gar, 1.1.5.5 — 6ior, 1.1.5.6 — 3aryrauTh, 1.1.5.7 — 3adpennutwu,
1.1.5.8 — mirrep, 1.1.5.9 — my3ep, 1.1.5.10 — onmoBwii i TOIIO.

[ToxibHo HeBakko kKiacu(dikyBaTH HedOpManabHI TEPMIHU MIKOJISAPIB U B
00cs31 IEKCUYHOT TPYIH 3 — CJICHT Y, TOTJIMOUBIIY iX PO3MOALT Y TATPYTI MIKUTEHUAX
CIICHTIB 3 ypaxyBaHHAM Npu3HaueHHs. ]I IIbOT0 JOCTATHHO CKOPUCTATUCS TAKUMHU
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3araJbHOBITOMHMH CJIOBAMH ¥ BUpa3aMH, 10 3aJUIIAIOTHCS CICHraMH MPOTATOM
TPHUBAJIOTO Yacy, ajie HIKOJU MOBHICTIO HE MEPEXO/ISATh Y 3araiIbHOBXKHBAaHY MOBY:

“OasiH”, “OotaH”, “Bimoc”, ‘3aBuMcaTtH’, “TIOKW’, “KaidyBartu’, “KIacHUN”,
“knpoBHI”, “mabatu”, “maM” 1 “mapa”, “MoOpo3UTHCH”’, “00ioM”, ‘“‘cTibaTHCS”,
“cTppOMHO”, “‘cTOmyAOBO”, “TycyBatucsa’, “¢ir’, ‘“gyBak”, “maputu’ TOIIO.

Buknanene Hajae HaM MiICTaBU BBAXaTH, 10 3 TEOPETUYHOI TOUKH 30Dy, peaibHUN
CTaH BHMBYCHHS MpoOJeMr (PYHKITIOHYBaHHS HEHOPMATHBHOI JIGKCHKH, TMO-TIEPIIIE,
XapaKTEePU3YEThCS TUM CTYIICHEM HAKOIWYEHHS HAYKOBOTO 3HAHHS, SKUU J1ae
MO>KJIMBICTh CTBOPEHHS BUYEPITHOI CUCTEMHOI BepOambHO-IM(pOoBOi Kiacupikarii
il cydacHOoro i1 MaWOyTHHOro HE(POPMAIHLHOTO TEPMIHOJIOTIYHOIO amapatry Yy
BIIMOBIHOCTI 13 3aIpONOHOBaHUM Buie Mmiaxoaom. Ilo-mpyre, 3 mpakTUYHOTO
norisiy, chopmoBaHa y I poOoTu Kkiacuikaiis 37aTHa BiAirpaBaTd poJib
JIOT1YHOT OCHOBH ¥ y TIpoliecax BUBUYCHHS SBUII BUHUKHEHHS, (PYHKI[IOHYBaHHS Ta
3HUKHEHHS HEHOPMATHUBHOI JICKCMKH 3 MOBH, 1 B MpOIECaX BUKIATY PE3yIbTATiB
TaKOTO BUBYCHHS Y BIAMOBITHAX HAaBUAJIbHUX KypCax.

3a O3HaUYEHHX YMOB y0adaeTbCsl MEPCIEKTUBHUM IOCTYIIOBE CTBOPEHHS
YaCTKOBUX MI>KHAYKOBHX KapTUH OyTTS HCHOPMATHUBHOI JIEKCUKH B OKPEMHUX MOBaX
3 MTOAQTBIIIAM 3BEACHHAM iX Y TIEBHUM MYJIbTHHAYKOBHUI 00pa3s.
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THE INFLUENCE OF SOCIAL FACTORS ON THE NORTH-EAST
DIALECT

Maryna Kolisnyk
National Technical University of Ukraine
“Igor Sikorsky Kyiv Polytechnic Institute”
m.p.ruda@gmail.com

This article explores the insufficiency of exclusively territorial perspectives in the study of
dialects, proposing instead a comprehensive approach that considers both regional and social
factors. Dialects are shaped by both regional and social influences, encompassing factors such as
age, social class, education, and gender. Traditional dialectology considers that language
differences are influenced by communication intensity and social status, with higher socio-cultural
levels correlating with standardized speech. However, an analysis of the North-Eastern dialect
from 1960 to 2010 challenges this assumption, revealing fluctuations in vowel system deviations
among the speakers of high socio-cultural level. This suggests an existence of a complex
relationship between a person's social and cultural position and linguistic norms, influenced by
societal changes such as education, media influence, and increased mobility.

Key words: high socio-cultural level, phonetic deviations, linguistic norm, standard
English, north-east dialect.

The study of dialects exclusively from the perspective of their territorial
features is not sufficient. The most complete, in our opinion, is the approach of
P. Trudgill and J. C. Chambers (2012, p. 54), who argue that all dialects are both
regional and social, since all speakers, along with social features, also have regional
peculiarities (Hughes, 1993, p. 156). When studying the social features of dialects,
scholars often focus on a number of factors, such as age, social class and status,
education, gender, etc. Thus, working on the New England Linguistic Atlas,
G. Kurat (1939-1943) focused on such social factors as age and education, dividing
informants into three groups: by the degree of education: low level (basic reading
and writing skills), medium level (high school level), high level (university
education); by age, respondents were divided into people: elderly, middle-aged and
children. In their study of the English language in Norwich, Norfolk, P. Trudgill and
J. C. Chambers focused on the social class of the informants, on the basis of which
they were divided into middle middle class, low middle class, high working class,
middle working class and low working class. At the same time, informants were
divided into classes based on their profession, education, income, parents'
occupation, type of housing and area (Trudgill, Chambers, 2012, p. 67). A similar
principle was applied in the study of English language learners in Jamaica, but in the
course of the study, the authors focused on three classes of informants: high, medium
and low (Trudgill, Chambers, 2012, p. 8). The analysis of the language of
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adolescents from the English city of Reading, Berkshire, was based on the index of
vernacular culture and the following classes were distinguished by this criterion: A
- informants with a very high IVC, B - informants with a high IVC, C - informants
with an average IVC, D - informants with a low IVC (Trudgill, Chambers, 2012, p.
77).

According to L. Bloomfield (2010, p. 63), the differences that exist in
language depend on the intensity of communication: unequal economic classes,
differences in education, distribution by profession, the language of sports and all
kinds of hobbies, age difference. He also believes that the most persistent and
striking differences are geographical differences, since, regardless of the territory of
residence, the speech of persons of a high socio-cultural level who speak a non-
literary language is close to the standard (buuko, 2004, c. 64).

At the same time, P. Trudgill and A. Hughes also believe that there is a similar
relationship between social class and dialect as between social class and accent, i.e.
the higher the social status of a person in society, the less regionally marked his or
her speech will be (Hughes, 1993, p. 10).

Considering all of this evidence, it seems safe to assume that the higher the
socio-cultural level of the speaker is, the more their speech will be standardised. At
the same time, the study of the north-eastern dialect, especially its vocalic
peculiarities, within the period of 1960-2010 years has shown that such a speculation
is not completely relevant for all of the studied decades.

It has been experimentally established that in the period of 1960-1990 in the
speech of the native speakers of the North-Eastern dialect of England, who had a
high socio-cultural level, deviations in the vowel system are practically absent. It
suggests that the prediction of scholars that with the rise of the socio-cultural level,
women’s speech becomes more correct and closer to the norm is also relevant for
speakers of the North East dialect of England.

At the same time, the period of 1990-2000 has shown that the number of
deviations within the vocalic system increases. Among speakers of a high socio-
cultural level, there is a tendency for women to normalise their pronunciation, while
men are more careless in choosing phonetic units of the segmental level of speech.

The years 2000-2010 can be characterised by predominant deviations in the
system of vowel sounds in the pronunciation of men. However, it is during this
period that there are also cases of exceptional presence of certain phonetic deviations
in the pronunciation of women, which should be associated not so much with the
gender aspect as with the social one, since the development of education and the
influence of the media, as well as the increased social and geographical mobility of
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the inhabitants of the North East of England contributed to the gradual loss of the
role of social status in speech in general.

References

buuko, 3. (2004). IlepcriekTHBH B3a€EMOCTOCYHKIB YKPAaiHCBKOI JIiTe€paTypHOI MOBH Ta
nianekTiB. Bicnuk Jlvsiscoroeo ynisepcumemy. Cepis ¢inonoeiuna, 34(2), 116-119.

Bloomfield, L. (2010). Language. Routledge.

Chambers, J. K., & Trudgill, P. (2002). Dialectology. Cambridge University Press.

Hughes, A., & Trudgill, P. (1993). English accents and dialects: introduction to social and
regional varieties of British English. Arnold.

Joyce, P. (1991). The people’s English: Language and Class in England. Language, Self
and Society. A Social History of Language. Cambridge University Press, 154-183.

Kurath, H. (1939-1943). Linguistic atlas of New England. Brown University Providence.

97



PROCEEDINGS OF THE VII INTERNATIONAL ROUND TABLE DISCUSSION
“CURRENT TRENDS IN PHONETIC STUDIES” (Kyiv, 26 April, 2024)

BUPAKEHHS OCOBJIMBOCTEM MOBEJIHKHU TA 3BUYOK
OCOBHUCTOCTI Y KOMIIAPATUBHUX KOHCTPYKUISIX
AHIJIIMCBKOI MOBHU
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The paper focuses on the analysis of comparative constructions of the semantic macrofield
“Man . The subject of our research is the semantic features of macrofield “Man ” with its selected
group denoting “Behaviour and habits.” The units under study are selected from the
phraseological dictionary of the English language and the works of classical and modern English
prose.

Key words: comparative constructions, macrofield, emotional state of a person, behaviour,
habits, microfields.

Emomii nmputamanHi Oynb-siIKOMy BUAY JAISUIBHOCTI JtoauHu. Jlrooam mo-
pI3HOMY TMEpEeXUBAIOTh PI3HI CHUTYyalli, a, OTXKE, BIIYYBAIOTh pI3HI EMOLi.
[Icuxomorn 3a3Buuail BHUOKPEMJIIOIOTH BIJIACHE €MOLIi, HACTpOi, NPHUCTPACTI,
nepexXUBaHHs, CTpecH. JledKl Joau pearytoTh 00Jisiue Ha KOHQIIIKTHI CUTYyaIlii, 110
CTa€ IPUYUHOIO MepenaiiB HaCcTPOO. [HIl He pearyoTh BIAKPUTO YU CTPUMYIOTh
CBOi HOYYTTS BCEpPEAMHI, CTBOPIOIOYM TAaKUM UYMHOM CBiM BJIACHUI BHYTPILIHIN
Oap’ep 3axuCTy.

Koxxnomy Hapony, CyCHiIbCTBY MpPUTAMaHHI MEBHI HAI[lIOHAJIbHI PUCH, SKi
JEMOHCTPYIOTh y3arajJbHEHUN XapakTep Ti€l UM 1HIIOiI Hawli. PakTHYHUN MaTepian
bOT0 JOCHIDKCHHS, MIAKPIIJICHUA TpPUKIaJaMu 3 aHIJIIHACBKOT MpPO3H, Jae
MO>KJIMBICTh TMPOAHATI3yBaTH MOBEAIHKY Ta 3BHYKHM OCOOUCTOCTI Y Cy4acHOMY
aHTJIOMOBHOMY CYCH1IBCTBI 3aBASIKA KOMITAPATUBHUM KOHCTPYKIIISIM.

CeMaHTHuHE 3HAa4YeHHS CyO’€KTIB KOMIapaTWBIB Makpomois “‘JlroanHa”
yTBOpIOE OaraTo pi3HUX BUJIB TPyH, MiKpomnoJjied. Mu 3ynuHUINCA Ha TUX, SKI
XapaKTEePHU3yIOTh EMOIIHHUN CTaH 0OCOOMCTOCTI, ii TOBEIHKY, 3BUUKH, TOMY OJTHA 3
rpyn MikponoJis Oyna nozHaueHa: “IloBeaiHka Ta 3BUUKHU .

Y mo rpymy, Hacammepel, BXOJATh KOMIApaTHUBHI KOHCTPYKIII 3
CEMaHTHUYHOI OCHOBOIO “NOBOJAMTH ce0e”: HEBIEBHEHO, KJIOMITHO, METYIILIUBO.
PosrisiHemo ix getanpHiIIe.

a) “MoBuaTd, CUIITH MOBUYKH: TUXUH, OC3MOBHUM, SKUH CHIUTH MOBUYKH
(TMXHMI K MUINA); TOBOJAMTHCS THXO SK aHrel; MoaiOHO 10 KoTa (HagaBaTH
nepeBaru TUXIIoMy OyAHHKY):

as silent as a mouse; behave like an angel.

She looks as quiet as a mouse (4, c. 102).
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| behaved like an angel, but I confess... (10, c. 87).

Like a cat, he prefers a quieter house. (3, c. 382).

0) “IloBomutm ceGe¢ HEBIIEBHEHO : HISKOBO; MOAIOHO colalli; HE B CBOIl
TapiJILl; SK Ha ’Kapy, AK Ha TOJKaX, AK Ha PO3MEUECHOMY BYTULIl, HAITPUKIAI;

MPUMAMUCS CKYMO, HANPY*CEeHO HIOU apuiut NPOKOBMHY 8,

HeM08 NPUKUHYMUL 00 Micys, K YKONAHULL,

mpemMmimu, mpsACmucs K OCUKOBULL TUC;

giouysamu cebe Haue Kpy2aull KilouoK 8 Keaopamuomy omeopi,

giouysamu po32yoieHicmb, HeCNOKIll (K HeNPUKASAHULL),

like a dog;

like a cat on a hot bricks; like a cricket on a hot girl; like a hen on a hot girdle.

But perhaps he’s like a dog that’s been left along by its master — it ’ll take time
for him to get used to me again (6, c. 296).

What is it then? Don’t stand there like a hen on a hot griddle (7, c. 207).

He (sits) as stiff as a poker;

like one riveted (rooted) to the spot.

He had been working fast about the room, and he stopped, as if suddenly
rooted to one spot (5, c. 165).

Shake (tremble, quake, quiver) like an aspen leaf;

like round peg in a square hole;

like dogs; smb. is (goes) like a lost soul.

Guys like dogs: they never notive you if you're changed your hair, but they
can sense when there’s another guy sniffing around their territory (6, c. 119).

B) “IloBoguTu cebOe KIOMITHO, METYLUIMBO : KJIOMITHUM, METYIUIMBUM;
IIBUJIKUH SIK KIIIKA; K IICHS; K KBOUYKA 3 AUIEM (3 KypuaMm);

as a cat (fast); like a puppy; like a hen with one chicken.

But when something sets him off, he’s up fast as a cat getting its tail stepped
(9, c. 76).

Like a puppy, he had to be out every day, either doing something constructive
or determinedly enjoying himself (14, c. 52).

He clucked and fussed about her like an old hen with one chick (9, c. 51).

r) “IlpuxoguTu Kyau-HeOyIb TOYHO B CTPOK, OYTH MYHKTYaJbHUM .
3'IBUTHUCS, TPUOYTH Kyau-HEOYy1b BYACHO (K TOAMHHUK);

like a clock; like a clock-work.

n) “IIpuxoautu Kynu-HeOyab HE B CTPOK : 3’ AIBUTHUCS, MPUOYTU KyAU-HEOYIH
panToOBO, HECITOIIBAHO; SIK TPIM CepeJl SICHOTO Heba;

SAK CHI2 HA 20]108Y;
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like a bolt from the blue; like a bolt (a thunderbolt, a thunder) out of a clear
sky;

appear (come out) like of the blue, as a bolt from the blue.

€) «3HUKHYTH KyAH-HEOYAb yKe IIBUIKO, HAYE B CTPOK»:

like a shot:

... Of course, I'll go like a shot if I am in the way (12, c. 227).

PosrnsHeMo cemMaHTHYHE HAMOBICHHS NPYyTOi MIATPYIH, IO HETaTHBHO
XapaKTEPHU3y€E MOBEIIHKY Ta 3BUYKH JTFOIUHU:

a) “nosooumu cebe He8UX08aHO”: TOBOJUTHCS K BEIMIIb (CIOH) Y MOCYIHIN
JIaBIIi;

like a bull (a cow) in a china-shop:

“Do you hear him? “he said, his grin slow — invisible yet rich. He’s like a cow
in a china-shop” (7, c. 64).

J1o 11i€1 rpynu MOKHA BIIHECTH KOMITAPATUBH 31 3HAUEHHSIM MOBYATH, CUITH
MOBYKHU:

HIMUL 5IK Mo2Ula (K puba), akuii 30epieae maemMHUyio;

as silent as the grave, as a fish:

The Lady, ... I will be silent as the grave. I swear it (11, c. 20).

0) “bytu HamyTuM, HE3aJOBOJICHUM» CHJIITH MOBYKH $K cHU4; “OyTH B
MOTaHOMY HACTpOi, HE B IyCl, HE Ha JKapT PO3CEPHKEHUI” 31TUH K YOPT;

as silent as the owl,

as cross as two sticks.

B) “JlasTucs Ha dYOMY CBIT CTOITH JasATUCA SAK BI3HUK, JasTHUCA SK
MPOJIABUYMHS, K TIaH, SIK COJIJIAT, SIK IIBEIlb:

nasamucs (OypXaueo, CmpimKo, 3 YCix Cui) K Yopm, K OUs8OJ;

swear like a fishwife, swear like a lord, like troopers, like a shoemaker;

like the devil:

The noise of the combat was terrific — each of the three combatants swearing
like troopers... (8, c. 83).

3a3HaUUMO TPU 1OMY, IO TPAAUIIAHO 3BUYKHU JIFOJUHU Ta i1 MOBEIIHKA
MOB’SI3YIOTbCSl 3 PUCAMHU XapaKTepy Ta BHYTPIIIHIMU SIKOCTSAMH OCOOHMCTOCTI.
BiamosinHo, 3BUYKa TIIYMauyUThCS HAMH SIK OJIMH 31 CTIOCOO1B MOBEIHKH JIFOIUHU,
KU BigoOpakae i1i 1HAMBITYaTbHICTH OCOOJUBOCTI Ta BU3HAYA€ KOMYHIKATHBHY
MOBEIIHKY.

[IpoBenennii aHami3 CEMAaHTUYHOTO 3HAYEHHS CyO’€KTa MaKpoOIoJs
“JIroquua” rpynu “lIloBeAiHka Ta 3BUYKHK I03BOJISI€ HAM 3pOOUTH BUCHOBOK MO T€,
110 OUIBIIICTh KOMIAPATUBHUX KOHCTPYKIIH, YKMBAaHUX y CYyYacHIN aHTIMCHKIN
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IpOo31 Ta B MPO31 KJIACHKIB Y MEKax 00paHOT0 MIKPOTOJIsi, CIPSIMOBAHI 3/1€01JIBIIIOTO
Ha XapaKTePUCTUKY YOJIOBIKIB, HiK JKIHOK.
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B3AEMOISA JIHI'BAJIBHUX 1 TTO3AJIII'BAJIBHUX
XAPAKTEPUCTHUK B O®OPMJIEHHI EMOLIMHOI'O
MOBJIEHHA

®OHETUYHI XAPAKTEPUCTUKH ITPOMOB BPUTAHCHKHX
MOHAPXIB TA iX POJIb Y ®OPMYBAHHI JZIEHTUYHOCTI 1
IMIJIKY

Ceimanikoecvka O. A.
Bonuncekuti nayionanvnuu ynieepcumem imeni Jleci Ykpainku
Svitlikovska.Olena@vnu.edu.ua

This paper is a study of the phonetic aspects of speeches delivered by British monarchs. It
traces their evolution through different historical epochs and sociocultural contexts, political
events, and social movements. These phonetic features reflect the monarchs' regional origins,
class characteristics, and emotional attitudes, playing an important role in shaping their identities
and public images. Additionally, the formality and politeness inherent in royal speeches underline
their role as national representatives. The study also highlights the importance of linguistic
devices like metaphors and allegories in effectively conveying messages and fostering emotional
connections with the audience. Overall, this analysis emphasizes the significance of phonetic
characteristics in understanding the identities of British monarchs within their cultural and
historical contexts amidst social and technological changes.

Key words: British monarchs, phonetic characteristics, speeches, sociocultural context.

[IpoMOBH OpUTAHCBKUX MOHAPXIB € BAXKIWBUM TMPHUKIATOM CHHTE3Y
(hOHETUYHHUX 1 TparMaTUYHUX 3aCO0IB y MOBJICHHI, SIKMI BiJIIrpa€e KJIHOYOBY POJIb Y
dbopMyBaHHI IXHBOT 1IGHTUYHOCTI Ta IMIIXKY. Taki ¢oHETHYHI 3aCO0M K AKIICHT,
IHTOHAIIisl, TEMOp TOJIOCY Ta APTUKYJIALISA € BaXKJIMBUMHU JUISl JOCSITHEHHS MEBHUX
nuied 'y MosieHHl. Hanpuknan, po3MOBHUM —akIIEHT MOXe BigoOpa)kaTu
perioHanbHe TOXO/DKEHHS ab0 OCBITY MOBIlS, IO POOUTH MOHApXIB OUIBII
JOCTYITHUMU Ta aBTEHTUYHUMHU B ouax aBauTopii. [HTOHaIis 1 TemOp rojocy
MOXXYTh BHUKOPHUCTOBYBATHUCS JIJII TOTO, 100 aKIIEHTYBAaTH yBary Ha Ba)KJIMBHX
MOMEHTaX IPOMOBH Ta eMoIIisX. Bukopuctanus popMaabHOT JEKCUKH 1 BUIITYKaHOT
IpaMaTHKU MOKE CBITYHTH TPO CTATyC Ta aBTOPUTET MOBIIS; PUTOPUIHI TIPHHOMH,
TaKi SIK MOBTOP a00 MeTadopH, YaCTO BKUBAIOTH JJIS MiJCUIICHHS apTyMEHTIB 1100
MepEKOHATH ayIUTOPIIO.

Cunre3 ¢GOHETHYHHUX 1 TpParMaTUYHUX 3acOo0iB Yy MOBJICHHI OpUTaHCHKUX
MOHApXIiB JOTIOMarae CTBOPIOBATH BPAXXCHHS CHOPUATIMBOTO W aBTOPUTETHOTO
Jigepa, MIATPUMYBATH CBIA IMUDK 1 (QopMyBaTH TO3WTHUBHE BIJHOIICHHS
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TpPOMaJICbKOCTI. BMijie BHUKOPUCTaHHS CYKYIMHHUX 3aCO0IB CIPHUSE TOCSITHEHHIO
MOCTABJICHUX ITIJICH.

doHeTHYHI OCOOJMBOCTI MPOMOB YacTO BapiIOIOTHCS 3AJIEKHO BiJ
pErioHAJIbHOTO TMOXO/KEHHST MOHapxa, HOro COILIaJbHOTO CTaTyCcy Ta IHIIMX
daktopiB. OgHUM 13 HalBIAOMIIIUX (OHETHUYHHUX 3aCO0IB € aKIEHT OpUTAaHCHKUX
monapxiB — Received Pronunciation (RP), takox Bigomuii sik “posh English” 1o
ACOIIIOETHCSA 3 €JITHUM MPOILIAPKOM OpPUTAHCHKOTO CYCIUJIBCTBA M YBaXKA€THCS
CTaHJIAPTOM AaHIJIINChbKOI MOBU. BiH XapaKTepu3yeThCS YITKOIO apTUKYIISIIE0
3BYKiB, BIJICYTHICTIO pETriOHAJBHUX JIaJIeKTiB, BimoOpakae CTaOUTBHICTD,
TPaIUIiHICTh Ta BUITYKaHICTh [4]. CTaHmapTHA aHTTiIChKa BUMOBA TaKOX MOXKE
CIIyTyBaTH CHMBOJIOM CTaTyCcy 1 TIpecTXy MoBISA. KOpoJiBChKHN aKIEHT
OpUTaHCHKMX MOHApXIB y MPOMOBAaX CBIIYUThH MPO iXHIM BIUIUB Ta aBTOPHUTET,
3B'SI30K 3 aHTJIHACHKOIO KYJIBTYPOIO 1 TPAUIIISIMH.

Tak, ocobnuBicTh npomoB kopoisg ['eopra VI momsirana B ToMy, 10 BiH
BUTOJIONIYBaB iX B yacu JIpyroi cBiToBoi BiliHu. Moro mpoMoBH LHOTO NeEpiomy
BI/I3HAYATIUCS BEJIMKOI EMOLIMHOI CHJIO0 1 BIUIMBOM Ha TPOMAJICHKICTD,
JIEMOHCTPYBaJI BIJIJIAHICTh 1 CTIMKICTh KOPOJIS B YaCH BaXXKUX BUIIPOOyBaHb. BiH
BUKJIMKAB BEJIMKY CHMIATIIO CBOEI0 BPIBHOBAXKEHICTIO 1 BOJICIO 10 MEPEMOTH, IO
OyJI0 HaJBAXKJIMBO MijJ 4Yac BIHU. 3BEPTAIOYUCH JO CBOIX MiJJIaHUX 31 CJIOBaMU
MIITPUMKH Ta MOO1TI3allii, BIH 3aKJIWKaB iX JO €IHOCTI W BIJBarv, BHUCIIOBJIIOBAB
CHIBUYTTS 1 PO3YMIHHS Y BaXKJIMBUX MOMEHTAX.

“In this grave hour, perhaps the most fateful in our history, for the second
time in the lives of most of us we are at war. Over and over again we have tried to
find a peaceful way out of the differences between ourselves and those who are now
our enemies. But it has been in vain. The task will be hard. There may be dark days
ahead and war is no longer confined to the battlefield. ”(1).

BuMoBa npurosiocHux 3ByKiB, Takux sk [g] y cioBi “grave”, [f]y “fateful”,
[V]y “over”, [n]y “have”, [d]y “find”, [t] y “task”, [b]y “been”, [d]y “dark”,
[n] v “longer” € diTkoro 1 eHepriitHOIO, MO MIAKPECIIOE CEPHO3HICTh CUTYAIIII,
OMKCaHOI y MpoMoBi. BuMoBa roiocHuX 3BYKiB, TakuXx sk [1] y cioBax “this”, “in”,
“Will”, [9] y “war”, [e1] y “grave”, |a:] y “hard”, [e1] y “way”, [e1] B “aim” €
BUPA3HOIO, IO EMOIIIAHO 3a0apBiIIOE TPOMOBY 1, BOJHOYAC, AaKIEHTYyE Ha
CepHO3HOCTI Ta pilry4ocTi MOBIIS. HiTka BUMOBA TaKUX MPUTOJIOCHHUX 3BYKIB sIK [P]
y “perhaps”, [V]y “over”, [N]y “have”, [t]y “tried”, [D]y “been”, [d]y “dark”,
[n] v “longer”, Bkadye Ha BaxiuBI MOMEHTH a0O TOHSTTS Y TMPOMOBI.
HamnpyskeHiCTh Ta Cepilo3HICTh CUTYAILIT MiAKPECTIOIOTE CII0Ba “‘in this grave hour”,
“grave”, “most fateful in our history”.
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Koponesa €nuzasera Il Bimoma cBoeto BignanicTio Tpaguiism. [1ig yac cBoix
BHUCTYIIIB BOHA 3aBXIU JOTPUMYBAIAcs IMPOTOKOIY, IO CHPHUIO CTBOPECHHIO
Bpa)KEHHs JIIIOBUTOCTI Ta JUCLMILIIHOBAaHOCTI. 1] MpOMOBH YacTo Manyu CUMBOJTIUHE
3HAYECHHS, OCKUIBKHA BOHHU PO I[IHHOCTI W ieany, MOB's3aHI 3 KOPOJIBCHKOIO
ciMm’eto Ta icropiero Bemukoi Bpuramii. i crioBa HamaBamu BHeBHEHOCTI Ta
3aCIOKOIOBAIM T'POMAJICHKICTh Y 4YacH TypOYJIEHTHOCTI UM KpHU3, BIJOOpakaiiu
MONIaHy 70 1CTOpii 1 KyJbTypHHX IIIHHOCTEH, MICTHJIM 3arajbHOJIONCHKI W
00’ €THYI0Y1 MOBIJOMIICHHS, SIKI MOTJIH 3aJTy4aTd IIUPOKE KOJIO JIOACH.

“Here is also this. I have behind me, not only the splendid and the annals of
more than a thousand years, but the living strength and majesty of the
commonwealth and empire, of societies, old and new, of lands and races different in
history and origins, bur all, by God’s will, united in spirit and in aim. Therefore, [
am sure that this, my coronation, is not the symbol of a par and a splendor that are
gone, but a declaration of our hopes for the future and for the years I may, by God'’s
grace and mercy, be given to reign and serve you as your queen.”’(2)

Koponamiitna npomoBa koponeBu €nuzaBetu Il posnounHaerbes 3
BUCIIOBJICHHS, SIKE BUCBITJIIOE 1CTOPIIO 1 BEUY KpaiHu, IO MIJKPECICHO CIOBaMHU
“splendid”, “annals of more than a thousand years” Tta “living strength and
majesty”. IlpomoBa Ma€ ypOUYHUCTHH pUTM, WO BIJIMOBIJAE CEPUO3HOCTI U
BYKJIMBOCTI MO/Ii.

[HTOHAIlIS YaCTUHU MPOMOBH, JI€ 3a3HAYAETHCS CIUIbHA JTYXOBHICTH 1 ILII
PI3HHMX KpaiH 1 HApOMIB MiJCHIIOIOTHCS TOHOM CIOJIIBaHHS Ta BIpU Yy MalOyTHE.
lomocHi [1] y cnoBi “here” Ta [1] y cnoBi “this” BUMOBISAIOTBCS KOPOTKO,
npurojiocHi [n], [t], [I] — giTko Ta enepriiino.

Bapro Takox 3a3HauMTH, 10 AKIEHT MOHApPXIB 3 YAaCOM MOXKE 3a3HABaTH
MEBHUX 3MiH a00 3aJeKHO BiJl OCOOMCTHX YMOa00aHb Ta €BOJIOIII CYyCHiJIbCTBA.
Tak, HanpuKJIa, HOBI MOKOJIHHS MOHAPX1B MOXYTh BUSIBIATU OUIBIITY THYUYKICTH Y
B)KMBAaHHI MOBH, 10 BiAOOpa)kae Cy4yacHl TEHIEHIII Ta pO3BUTOK MOBHHX IPAKTHUK.

Koposp Yapab3 BiZoMHI CBOIM 1HTEPECOM 10 HABKOJIMIIIHBOTO CEPEIOBUIIIA,
apXxITeKTYypd Ta IHIIUMX COLIAJIBHUX MUTaHb. Y MpPOMOBaxX BigoOpaxkeHi Horo
IHTEpEeCH, a TAKOXK 1HII AaKTyaJdbHI MUTAHHS cy4yacHOro cBity. Koponb BusBIise
JAEPChKl SIKOCTI Y BUKOHAHHI CBOIX TPOMAJICHKHX 1 KOPOJIBCHKUX OOOB'SI3KIB, €
AKTUBHUM YYaCHUKOM PI3HHUX 1HIIIATHB 1 MPOEKTIB, CIPIMOBAHUX HA TOJIIIIECHHS
CUTYaIli y KpaiHi Ta CBiTI.

“...I'particularly want to pay tribute to all those wonderfully kind people who
so generously give food or donations, or that most precious commaodity of all, their
time, to support those around them in greatest need. Together with the many
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charitable organizations, which do such extraordinary work in the most difficult
circumstances, our churches, synagogues, mosques, temples, and gurdwaras have
once again united in feeding the hungry, providing love and support throughout the
year. Such heartfelt solidarity is the most inspiring expression of loving our
neighbour as ourself... ” (3)

Kopoinb Yapas3 € JoCTYNHOI ¥ eMIaTHYHOI0 OCOOMCTICTIO, SIKa 37aTHA Ha
e(heKTUBHE CHIJIKYBaHHS 3 PI3HUMH MpolIapKamMu CyCHiIbCcTBa. BiH neMoHCTpye
BiJITaHICTh MOHAPXIi, 110, Y CBOIO YEPTY, CIIPHUSIE 3pOCTAHHIO HOTO aBTOPUTETY CEPET
IpOMaCchKoCTi. JOoro mpoMoBa 3BY4MTh HiJHECEHO, IO BifoOGpakae IOUYTTS
BJISIYHOCTI 32 MIATPUMKY i TOOMOrY OJarofiiHUKIB 1 peNIriiHUX OpraHi3alli.

BuMoBa roJIOCHMX Ta NPUTOJOCHUX 3BYKIB y cloBax ‘particularly”,
“particular”, “tribute”, “charitable” € 4iTKOI0. PUTM TnpOoMOBM BHpa3zHUH 1
30aJaHCOBAHUMH, 1110 MIAKPECITIOE BAXIIUBICTh KOKHOTO CJIOBA 1 BUCTIOBJICHHS.

Tak, ¢poHeTHuH1 0COOIUBOCTI TPOMOB OPUTAHCHKUX MOHAPXIB 3aJ€XaTh BiJl
eMOXH Ta COLIOKYJBTYPHOTO KOHTEKCTy. Hampukiaa, B €moxy KOJOHIaJIBHOTO
po3mMpeHHs bputancbkoi iMnepii aKUEeHT OpPUTAaHCHKUX MOHApXiB OyB 3BYYHUM 1
BHUPA3HUM, 100 MIJKPECIUTH CHITYy i aBTOPUTET iMnepii. BaxinBi noIiTHYHI MOAII,
Takl K BIWHH, 3MIHM y MpaBiiHHI a00 CYCHUIbHI PyXH, Tak0XX BIUIMBajId Ha
(GboHETHYHI XapaKTePUCTUKH MPOMOB MOHApXiB. AKIIEHT Ta IHTOHAIlSI BOEHHOTO
nepioy Oy cipsMOBaHi Ha MOOLTI3allii0 i MATPUMKY TyXy O0OpPOTHOU.

[IpoMOBM MOHApXiB MarOTh 0araTOBEKTOPHUU BIUIMB Ha ayAUTOPIIO, IO
TaKOX BIUTUBAE HA iXHIO CTPYKTYpPy ¥ PUTOPHYHI NMPUHOMH, OCKUIHBKA MOHApXHU
HAMararTbCs 3AyYUTH ayJUTOPII0 JO0 AaKTUBHOTO CHUIKyBaHHS. DOHETHUYHI
OCOOJIMBOCTI MOBJIEHHSI OpUTAaHCHKMX MOHAapXIB MOXYTh B1IOOpa)kaTh iX
perioHajbHe MOXO/KEHHSI a00 KilacoBl XapakTepucTuku. Croci0, SKUM MOHapXu
HaroJIONIYIOTh TEBHI clioBa abo ¢pa3u, MOKe NepeaaBaTy iXHI eMOllii, CTaBJIeHHS
JI0 TEMH 4H 10 ayauTopii. PUTM MOBIIEHHSI, Tay3u 1 IHTOHAIIIS TAaKOX B1I0OpakaroTh
Ba)KJIMBICTb BUCIIOBIIOBAHUX 1JIEH.

MoByeHHST MOHApXiB HYacTO XapaKTEPHU3YEThCS BHUCOKUM CTYIICHEM
(bopMalIbHOCTI 1 YBIYWIMBOCTI, 1110 BII0Opa)xae IXHIO POJIb K NMPEICTaBHUKIB HAIIil.
doHeTHYH1 3acOo0M 3a3BMYAM MIIKPECIIOOTH 110 (OpMaIbHICTh, 30KpeMa, 3a
JIOTIOMOT'OI0 TIPaBUJILHOI BHMOBHM CJIIB Ta BUKOPUCTAaHHS BBIYWJIMBUX BHpa3iB.
YwMinuii BUOIp CiIB ¥ BUKOPUCTAHHS PI3HOMAHITHUX MOBHHUX 3aC00iB, TaKUX SIK
MeTtadopu Ta aneropii, 37aTHI MiACHIIOBATH BPaKEHHS BiJl IPOMOBHU i CTBOPIOBATH
neBHUM 00pa3 MOHapxa nepes] ayUTOPI€ro.

OTxe, (QOHETHYHI XapaKTEPUCTUKU TIPOMOB OpPUTAHCHKUX MOHAPXIB
BIJIIFPAIOTh 3HA4YHY pOJIb Yy (OpMyBaHHI iXHBOI IJEHTUYHOCTI Ta IMIIXKY,
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Bi0Opakarouu iX COIialIbHy Ta KYJIbTYPHY POJb SIK IPEICTAaBHUKIB KOPOJIIBCTBA; a
TAaKOXX B1IOOpaXaroTh KyJIbTypHI M ICTOPHYHI KOHTEKCTH uepe3 iX 3B'SI30K 3
MOTITHYHUMH, COIIOKYJIBTYPHUMHU 1 TEXHOJOTTYHUMU 3MIHAMHU Y CYCIJIbCTBI.

Jlireparypa

King Georg VI Speech Transcript. Retrieved March, 23, 2024, from https://www.historic-
uk.com/HistoryUK/HistoryofBritain/The-Kings-Speech/

Queen Elizabeth 11 Speech Transcript. Retrieved March, 23, 2024, from
https://www.rev.com/blog/transcripts/the-queens-coronation-day-speech-june-2nd-1953-
transcript

King Charles 11l Speech Transcript. https://www.ctvnews.ca/world/read-the-full-

transcript-of-king-charles-iii-s-christmas-message-1.6208703
Retrieved March, 23, 2024, from https://cambridge.ua/uk/blog/speak-british-english/

106


https://www.historic-uk.com/HistoryUK/HistoryofBritain/The-Kings-Speech/
https://www.historic-uk.com/HistoryUK/HistoryofBritain/The-Kings-Speech/
https://www.rev.com/blog/transcripts/the-queens-coronation-day-speech-june-2nd-1953-transcript
https://www.rev.com/blog/transcripts/the-queens-coronation-day-speech-june-2nd-1953-transcript
https://www.ctvnews.ca/world/read-the-full-transcript-of-king-charles-iii-s-christmas-message-1.6208703
https://www.ctvnews.ca/world/read-the-full-transcript-of-king-charles-iii-s-christmas-message-1.6208703
https://cambridge.ua/uk/blog/speak-british-english/

3BIPHUK MATEPIAJIIB VII KPYI'JIOI'O CTOJIY
«CYYACHI TEHAEHLIT ®OHETUYHUX JOCJIJPKEHD» (26 kitHs 2024 p.)

HPOCOAUYHI TA ITAPAJIIHI'BICTUYHI O3HAKH
EMOILIMHOI'O MOBJIEHHSI

Comnukoe A.B.
Kuiscovkuii HayionanvHull aiHe8iCMUYHUIL YHIgepcumem
avsotnykov@ukr.net

The report is dedicated to the issue of prosodic and extralinguistic features of emotional
speech. In addition, the differentiation between emotions and feelings is discussed. The report also
contains prosodic features of the basic emotions’ expression.

Key words: emotions, feelings, prosodic and extralinguistic features, voice pitch frequency.

CyyacHu#l cTaH JOCTIPKCHHS acCIleKTIB MOPOJKEHHS MOBJICHHS, HaJaHHS
MOBJICHHEBOMY AaKTOBI KOMYHIKaTHBHO-TIPAarMaTUYHOTO CIPSMYBaHHS Ta HOTO
MIPOCOANIHOTO O(OPMIICHHS PA30M 3 €MOIIMHIM 3a0apBIICHHIM XapaKTEePU3YETHCS
MDKIUCUUIUTIHAPHUM  MIAXOAOM. TOMYy CydYacHI JIOCHIJ)KEHHS MOBJICHHEBOI
JISJIBHOCTI  BIIOYBAalOTBCSI  HA  CTUKY  JIHTBICTMKH,  TICUXOJIHTBICTHKH,
Helpo@i310/10T1i, HEHPONCUXOJOTII Ta HEUPOJIHTBICTUKH. 3 OOKY IICHXIYHOTO
MPOILIECY, MOBJICHHSI OB’ SI3yE€THCS 3 KOTHITUBHOIO NISUTBHICTIO JIFOIUHU. KOTHITUBHI1
MPOLIECH BIUIMBAIOTh Ha (POPMYBAHHS 1 PO3BUTOK MOBJICHHS, BIIOOpa)karouu IMpu
IIbOMY €MOI[IHHO-BOJILOBUM ACIEKT KOTHITUBHOI MiSIBHOCTI JIFOAUHU. OCKUIBKU
eMOIlii € pe3ylbTaToOM pearyBaHHS JIIOJAMHU Ha TOJPA3HUKH OTOUYYIOYOTO
cepefoBuiia Ta 00poOkM iHOpMaIli BiJ CEHCOPHOI CHUCTEMHM, Ii3HABAJbHI
(KOTHITHBHI1) MPOLECH YTBOPIOIOTh €IHICTh €MOLINA Ta IHTEIEKTY.

Po3pi3Hs0Th MPOCTI Ta CKaaHl eMollii. J[o mpocTux BITHOCATH OJEp KaHHs
3aJI0BOJICHHS B1JI 1K1, HAPUKJIAJl, 0a1b0piCTh, paaicTh. CKiIaaHI eMOIlli BUHUKAIOTh
YHACJIJOK KOTHITUBHOI JIsUTbHOCTI, HAINPUKIIaJl, OTPUMAHHS 3aJIOBOJICHHS BIJ
MPOCIYXOBYBAaHHA MY3MKH, KOJU OTPHMaHa 4yepe3 CIyXOBUU KaHai iHpopMarlis
00pOOIISIETBCA MO3KOM, 1 BUHMKA€E eMOllisl. BaanBo 3a3HaYnTH, 10 B TICUXOJIOTI]
MPOTHUCTABIITFOTHCS TTOHATTS €MOIIiT Ta MOYYTTS.

Ak 3a3nayae I'.I1. BacsnoBuu (BacsiHoBuu, 2012, ¢. 82), eMorris Bigoopaxkae
CUTyaTHBHE CTaBJICHHS JIIOJIMHA JI0 TIEBHOTO OO0 €KTy, IIEPEBAXKHO dYepe3
3aJIOBOJICHHSI TIPUPOJHUX TMOTpeO, 1 3a3BUUYAil HE TMOB’S3YIOTHCS 31 CBIJOMICTIO.
[TouyTTsl, y CBOIO Uepry, BHHHKAIOTh K PE3yJbTaT 3aJI0BOJICHHS COIIaJbHUX 1
JTyXOBHUX TMOTPeO JIOAWHM, 1 3aBXKIU TOB’S3YIOThCS 31 CBIJIOMUM JOCBIIOM
moauuu. B.I1. Kammpin (nut. 3a BacaaoBuuem, 2012, c. 82) knacudikye moayTrs
3a: 1) dopmoto BusiBy (HacTpoi, adeKTH, IPUCTPACTi); 2) BILIUBOM Ha JISUTHHICTD
(cTeHiYHI Ta acTeHiuHl); 3) CHPSIMOBAHICTIO (MTO3WTHMBHI Ta HETaTHUBHI);
4) cxknaaHicTIO (MPOCTi Ta ckiaaHi). [0 CKIagHUX BiTHOCITh MOPaJIbHI, €CTCTHYHI,
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NpaKTUYHI W IHTEJEKTyalbHI. 3 OMNIALYy Ha Te, L0 MOBJEHHSI € 1 (opMOIO
CHUIKYBaHHA, 1 WOTO 3aco00M, BOHO 0O€3MOCEpPEHbO TOB’S3aHE 3 TMCHUXIYHUMU
BJIACTUBOCTSIMU 1 CTaHAMU JIIOJUHU, SIKI BUSBIISIOTHCS BIJHOCHO CTaTUYHUMHU Y
MICUXII JIOJIUHM, 1 TOMY IO-PI3HOMY BHUPa)KalOThCS B MOBJICHHI Ha BCIX PIiBHSX.
MoBieHHeBa TOBEMIHKA JIIOJUHUA 3YMOBIIOETHCS COLIATIBHUMH  (haKTOpaMu
(KynbTypa, HaIlOHAJIbHI OCOOJIMBOCTI, €TUYHI HOPMH, MOJEIh MI>KOCOOHCTICHOTO
CHUIKYBaHHA). 3OBHINIHIMM BUABAMH  TCUXO(QI310JOTIYHUX  MPOIECIB €
doHeTHyHMII, a came MPOCOAMYHHUI acCleKT MOBJCHHS, 30KpemMa TeMOpoBa
MOJIYJIALSI TOJIOCY MOBILIS, TPUCKOPEHHSI/YIIOBIIBHEHHS TEMITY, Bapiallii Ir'y4HOCTI,
3MiHH 4acToTH ocHoro ToHy (HOT).

CrpaBskHi emollii 3a3BU4ail CynpoBOKYIOTHCS (Di1310JIOTTYHUMH PEAKIIIMU
(Kreibig, 2010, c. 394-421), ski qr01MHA HE 3aBXKJIU MOYXKE KOHTPOJIIOBATH, 1 BOHH,
sk 3a3Hayvae [1. Jxacnin (Juslin, Laukka, 2004 ), BrumBatoTh Ha €KCIIPECUBHI MPOSIBU
y MoBlieHHI. [Ipu 1poMmy, MEeBHOIO MPOOJIEMOIO JOCHIIKEHb CIiBBIHOIICHHS
€MOLIIHOTO CTaHy JIOJAMHU 1 MPOCOJUYHUX O3HAK MOBJICHHS yCKJIATHSIETHCS THUM,
10 Mail>ke BIACYTHE YITKE PO3PI3HEHHS NPOCOANYHHUX 1 MAPATIHIBICTUYHUX O3HAK,
Xoua BOHM B3aemornoB’sizaHi (Brown, 1990; Cruttenden, 1997; Ladd, Silverman,
Tolkmitt, Bergmann, Scherer, 1985, c. 435-444). IlapamiHBICTHYHI O3HaKH
€MOIIiITHO 3a0apBICHOr0 MOBJICHHS MalOTh BeJTM4e3He 3HaUeHHsI. Ik 3a3Hauae Mapk
. Tlean (Pell, 2019, c. 63), cayxadeBi HeoOxigHo 600 MC mIpOCOAMYHO
O(QOpPMJIEHOTO BHUCJIOBJICHHS JJIsi PO3PI3HEHHS a(EKTUBHOIO 1 3BHYAWHOTO
MOBJICHHSI, TP HIDKYOMY 3HA4YEHHI IIOTO IIOKa3HUKA CITIBPO3MOBHUKY
HEJOCTaTHbO 1HGoOpMaIli ajis OOpOOKHM €MOIIHHOro KOMIIOHeHTa. Tomy, miis
aJIcKBaTHOTO PO3YMIHHS JIIOJIel HEBepOaIbHUN KaHaJl CIIUIKYBAaHHS Ma€ BEJIMUYE3HE
MICUXOJIOTIYHE 3HA4YeHHs, TUM OUIbIIE IO CJIOBaMH MOJKHA 3aMacKyBaTHCH,
MIPUXOBATH Oyab-SKHI eMOLIMHUHN CTaH, a HeBepOaabHI 0COOIMBOCTI MOBJICHHS Y1
MOBEIHKH, Oyy4ld MUMOBUIBHUMHU 32 CBOIM MOXOJ/P)KEHHSM, B OJIHY MUTh MOXKYTh
BUKPHUTH MOBIS, OCKUIBKM CHPUMMAIOTHCS CllyXadyeM MiJCBIIOMO U aJipecoBaHi J10
TUX MIJKIPKOBUX CTPYKTYpax HAIIOr0o MO3KY 1 MEPEBEPIIYIOTh BEpOATIbHUI KaHAI
3a mBHaKicTIO AcmudpyBanns [[laxosckumii, 1995, c. 3—15; Ekman, Frisen, 1975,
. 6). OcoOMMBICTIO MAPATIHTBICTUYHUX O3HAK €MOIIHHOTO MOBJICHHS € T€, 110 3
OTJISiAY Ha 0COOMMBOCTI (DyHKIIIOHYBAHHS CBIJJOMOCTI JIFOJIUHU, BOHU ()OPMYIOTHCS
paHilie HiX BepOanbHa YaCTHHA, TKa HAKJIATA€ThCSI HA BXKE BUPAKECHY HEBEpOaIbHY.
. Kpicren (Crystal, 1969) po3pi3Hsi€ JHTBICTHYHI pUCH (3MiHa BHCOTH TOHY,
T'YYHOCTI, TEMITy MOBJICHHS, TPUBAJOCTI Tay3) Ta NmapajiHreicTuyHi. J[o Toro x,
. Kpicren 1 P. Kgipk (Crystal & Quirk, 1964) noauisioTe mapailiHTBICTUYHI
0COOJIMBOCTI Ha J[Ba TUIIU: SIKICTh TOJIOCY Ta FOJIOCOBY KBamidikailito. KicTb roiocy
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3yMOBJICHA PI3HUMHU PEXKUMaMH 3BYYaHHS, Cepel SKUX HOPMAIbHUU TOJOC,
dbabIeT, MeMmT, CKPUII, XPUTIKICTh 1 TpuAnXaHHs. [ 0locoBe BapitOBaHHS, Ha TXHIO
TYMKY, 3aJIEKUTh BiJl pUTOPUIHOT cTparterii MoBIs. [Ipu oMy rosiocoBi Moy siii
€ ToJi(pyHKITIOHAIEBHUMH 3a CBOEIO MPUPOJIOI0, TOMY ITI0 OJHA ¥ Ta caMa roJiocoBa
Moaudikalis Ccopuse peamsaiii pi3HUX KOMYHIKATUBHUX 1HTEHIIIM MOBII, 1
HABIIAKU OJIHA i Ta caMa PUTOPUYHA CTpaTeris MoxKe OyTH pealli3oBaHa KiIbKOMa
MoyJsisiMu. [Ipu 11boMy, SIKICT TOJI0CY MICTUTh HABMHCH1 1 HCHABMHUCH1 3M1HU 3
ypaxyBaHHAM (Pi310710TIIHIX 0OMEXEHB TOJIOCOBUX OPTaHiB.

[TapaniHrBiCTHYHI OCOOIMBOCTI IEPEIAIOTh TaKy 1HPOPMAIIiIO, SIK BiK, CTaTh,
CTaH 370poB'a Ta iH. [X MoHa knacudikyBaTH Ha JBa BUJM: IHAMBIdyanbHi Bapiamii
Ta peduexcu. [HauBiAyanbHa Bapialis OXOIUTIOETaKl epekTu (oHaIli Ta pe30HAHCY
yepe3 (Pi310J10Ti10 MOBIIS i 0COOIMBOCTI FOJIOCOBOTO TPAKTY. Pediiekcu mpu3BoasiTh
710 3M1HU (DOpPMU TUXaHHS, EHIOKPUHHOI CUCTEMHU Ta 0OMiHY PEYOBHUH Y IIJIOMY, IO
TaKOXK MOXKE CIIPUYMHUTH BITUYTHI 3MIHU Y MOBJICHHI.

[Ipocoguyni 0COOIMBOCTI CKIAAAIOTHCA 3 TEMITy, T'YYHOCTI, PUTMIYHOCTI,
Jllara3oHy TOHY, HANpYy>KEHOCTI, May3allii Ta IHTOHAIMHUX KOHTYpiB. BapitoBaHHs
BUIII€3a3HAYECHUX KOMIIOHEHTIB ITiJi BIUIMBOM €MOIIil Tepeae BeInUe3HU MacuB
1H(popMaIlli, IKU, y MOeAHAHH] 3 TAPAIHTBICTUMHUMH O3HAKAMU, JA€ MOXJIUBICTh
CIIBPO3MOBHUKY TOYHIIIIE BU3HAYUTH €MOIIIF0 MOBIIA. 3a TJAHUMH IICUXOJIOT1B, JesKI
0a30Bl eMollli, HaMpUKIaJd, CMyTOK, THIB 1 pajJiCTh JIermie 1AeHTU(IKYIOTHCS
aynuropiero, Hk crpax. 3a manumu K .B. Jlucenko (JIucenko, 2019), nmo-nepie,
TEMOPaAJIbHO €MOIIisi CMYTKY PEali3yeThCs «3/IaBICHUMY, IPUTITYIIEHUM TOJIOCOM,
110 IHCTPYMEHTAJIBHO MIATBEPIKYETHCS MOPIBHAHO BykunM AlanazoHom YOT. ITo-
Jpyre, BOHA CIpPaBeAJIMBO MIATBEPUKYE, IO MPU 300pakeHH] TIIHMOOKOTO CMYTKY
HAJ[BAXJIMBOIO € HASBHICTH TIEp IOBrUX May3 a0o iX MoBHA BiACYTHICTh. [lo-TperTe,
IPOCOJIi CMYTKY XapaKT€PU3yETbCS TaK0K KOHTPACTHUM MEpPEerajoM MOKa3HUKIB
TPUBAJIOCTI 3BYYaHHS, TPUBAJOCTI May3 Ta IMIBUAKOCTI MOBJIEHHS, TOOTO mNpu
HAWTIOBIIBHINIOMY 3By4YaHHI (MOXXJIMBO 4epe3 (akT HasBHOCTI JOBIIMX Tay3)
IIBUKICTh MOBJICHHS € HaWBHUIIOW. «['HIB» 300paKyeThCsi HMKYUM TOHAJIHLHUM
pIBHEM, BUIIMMH TOKa3HMKaMU IHTEHCHUBHOCTI, Ounpmioro eHepriero (500 I')
IPOTArOM BOKaJIi3allii, OUIbIIUM HepiiuM (opMaHTOM (NEpIinii BUAAHUHN 3BYK) 1
HIBUIIMM YacOM Ha Mo4yaTky MoBieHHs. "['apsumii rHiB" 300paxyeTbes 3 OUIbII
BUCOKHM TOHOM Ta e Outbmoro eHepriero (2000 I'm). «Oruma» peamisyerbes 3
MEHIITUM, CIPSMOBAHUM JOHHU3Y TOHOM, 3 eHeprieto (500 I'r), HIKIUM mepIIum
dbopMaHTOM 1 PI3KUM MAJIHHIM TOHY, MOAIOHUM JI0 THIBY. MeHII BapiaTUBHICTH 1
KOpOTIIIa TPUBANICTh € TaKOXK XapaKTEepPUCTHKaMU 1HTOHamii orumu. «Emorrii
CTpaxy» MaroTh OUIbIIIy BUCOTY 3BYUaHHs, HE3HAUHI Bapiallii, MEHIIy €HEprito Ta
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IIBUIIAA TEMIT MOBJICHHS 3 OLITBITION0 KITBKICTIO Tay3. CiIi 3ayBakUTH, 10 3MiHU
YOT, sk 3aznauae E.JI. Hocenko (Hocenko, 1981, c. 124), BUSBIAIOTHCS HE JTULIE Y
BUTJISA/II 3arajibHOTO MiABHINCHHS cepeanboro piBHa UOT, ane i y po3mmpeHHi
nmianazony mnepenany YOT Bix MiHIMambHOI /0 MakCUMalbHOI, Yy 3pOCTaHHI
IIBUJIKOCTI 10siBH 30H, J¢ YOT mnepeBuiye cepeHio, TUMOBY ISl IEBHOT'O MOBIIS
JacToTy.

JIOIUIBHO 3a3HAYMTH, IO MPOCOAWYHI O3HAKA EMOIITHOTO MOBIICHHS
KOPEJIOIOTh 3 MapaJiHTBICTUYHUMU 3aBISKH OCOOJIMBOCTSIM CB1IOMOCTI Ta poO0OTH
MO3KYy JIIOJWHHM, BOHM HAKJIQJAIOThCA HAa OCTaHHI, 1 TOMY JOCIIDKCHHS
CIIBBITHOIIICHHS €MOIIIMHOTO MOBJICHHS Ta HOTO MPOCOIUYHOTO O(POPMIICHHS Ma€
3aJly4aTy HalpalroBaHHSA (JOHETUKH, IICUXOJIHT'BICTUKHY Ta JIHTBICTHKH.
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THE ROLE OF PAUSES IN REFUSAL UTTERANACES
BELONGING TO CLASSES OF REASONS “I CAN’T” AND “I DON’T
WANT TO”

Olha Sokyrska, Svitlana Buha
National Technical University of Ukraine
“Igor Sikorsky Kyiv Polytechnic Institute”

olgasokyrska@gmail.com, jabubi21@gmail.com

The work outlines the significance of studying emotional utterances prosodic organization,
its theoretical and practical application by both language learners and professionals. The work
studies the interplay of different language means, the peculiarities of segmental and
suprasegmental features and their role in actualization of emotional utterances, refusal utterances
in particular. The paper also analyses recent advancements in understanding the prosodic
organisation of refusal utterances and the role of pauses in prosodic organization of refusal
utterances belonging to the classes of reasons “I can’t” and “I don’t want to”.

Key words: refusal utterances, prosodic organization, intonation means, pauses, English
dialogue speech, interaction of language means.

The study of prosodic organization of emotional utterances is a fast-growing
field with wide-ranging practical implications. Understanding how prosody
influences actualization of an expression and recognition of emotions offers valuable
insights into the cognitive and social dynamics underlying human communication.
Researchers both in Ukraine (Klymenyuk, 2010; Kozub, 2020; Taranenko, 2018;
Taranenko, 2021) and abroad (Brazil, 1997) have been actively engaged in
investigating the role of prosody, particularly in the context of refusal utterances
realization, which serve as a form of emotional expression.

The importance of studying emotional utterances prosodic organization
extends far beyond theoretical linguistics with practical applications in different
spheres such as language learning, communication, speech therapy, cognitive
neuroscience and artificial intelligence. The interplay of prosodic means and
emotions not only enriches our understanding of human communication but also
accelerates the development of tools and techniques in these diverse fields.

In interpersonal communication, the prosodic organization of speech is as
important as the content itself. The interplay between segmental and suprasegmental
features influences on the way the utterances are formed and perceived. For instance,
refusal utterances prosodic organisation conveys not only the meaning of the refusal
but also the speaker’s attitude and communicative intent.

It is known that the use of intonation is one of the most important aspects of
the emotional utterances’ prosodic structure. An utterance can have a wide range of
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meanings due to different intonation organization. The use of pauses and their place
in intonation contour and duration conveys hesitancy, certainty, emphasis or
politeness.

For example, a refusal belonging to the class of reasons “I don’t want to”
uttered by the speakers of low socio-cultural level are characterized by perceptual
pause between the second and the third intonation groups. Most pauses are located
between and inside a syntagm but their use is mainly due to the semantic content of
the phrase, for example:

HOPPER. You don 't mind my taking Agatha off to Australia, then, Duchess?

DUCHESS OF BERWICK. [Indignantly.] “To Aujstralia? (1) ~Oh, ldon't

\mention (2) £that “dreadful “vulgar \place. (3) (Wilde, 2020, p. 25).

® e * —-\.S.-\.\.\ (11 2’ 3)

In the example above, the speaker deliberately makes pauses before that
“dreadful to increase the impact of the refusal and emphasizes that he does not want
to even consider this option.

The next example illustrates the refusal actualized by the speaker of high
socio-cultural level. The utterance belongs to the class of reasons “I can’t”. The
reason of the refusal is unacceptability of the proposal.

LORD CAVERSHAM. Good morning, Lady Chiltern! Warmest
congratulations to you, Chiltern, on your brilliant speech last night. | have just left
the Prime Minister, and you are to have the vacant seat in the Cabinet. <...>

SIR ROBERT CHILTERN. I canlnot alccept this \offer, Lord ,Caversham. ||
(1) I have 'made up my Imind %o de \cline it (2) (Wilde, 2012, p. 81).

The tempo of Sir Robert's second phrase is perceived as moderate and
somewhat slowed down in the section between mind and to decline due to the pause
inside the syntagms which, on the one hand, adds weight to the word to decline in the
described situation, on the other hand, in combination with a high speed of change
of the mid-low descending tone movement (on the word deicline) signals the finality
and irrevocability of the decision.

_— — s ve
.o AL (2).

The results of the study of the actualization of pauses in refusal utterances
belonging to the class of reasons “I can't” show that the vast majority of their
intonation groups end with a short unfilled pause. Considering this parameter in
more detail, it is easy to see that in the refusals belonging to the class of reasons “I
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can't” uttered by the speakers of a high socio-cultural level, a short pause dominates
(76.47%), and the next most frequent is a medium pause (17.64%).

It is also worth noting that a short pause also dominates (54.16% and 60.86%)
in refusal utterances actualized by the speakers of middle and low socio-cultural
levels. The mid-length pause is the second most recurrent in the actualizations of
refusal utterances realized by the representatives of these two socio-cultural groups
and makes up 45.83% and 39.13% of cases, respectively.

Further studying of refusal utterances prosodic organization can enhance our
comprehension of emotional speech. Through analysing prosodic patterns in
emotional speech across various cultures and socio-cultural levels, researchers can
deepen their knowledge of the ways these factors shape emotional utteranses
organization and their perception.

References

Brazil, D. (1997). The Communicative Value of Intonation in English. Cambridge:
Cambridge University Press.

Klymenyuk, O. V. (2010). Knowledge, perception, cognition. Ternopil: Textbooks and
manuals.

Kozub, L., Valigura, O., & Monashnenko, A. (2020). Prosody of English Television
Advertising: Sociolinguistic Features and Pragmatic Potential. Euromentor Journal. Studies About
Education. Volume XI, No. 1/March. Bucharest: “Dimitrie Cantemir” Christian University. 13-
38. https://euromentor.ucdc.ro/EUROMENTOR%20March%20%20%202020.27.03.pdf

Taranenko, L., & Schaefer, S. (2018). Prosodic Expression of Emotional-And-Pragmatic
Potential of a Spoken English Proverb, Advanced Education 9, 169-177. DOI: 10.20535/2410-
8286.135094

Taranenko, L. (2021). Interaction of Segmental and Suprasegmental Means in Realizing
the English Folk Text Pragmatic Orientation. Linguistic Studies. Issue 41, 251-257.
DOI: 31558/1815-3070.2021.41.25

Wilde, O. (2000). An ideal husband. London: Dover Thrift Editions.

Wilde, O. (2012). Lady Windermere’s Fan [An Electronic Classics]. Access Mode:
http://www2.hn.psu.edu/faculty/ jmanis/oscar-wilde/lady-windermeres-fan.pdf.

113


https://euromentor.ucdc.ro/EUROMENTOR%20March%20%20%202020.27.03.pdf
https://doi.org/10.31558/1815-3070.2021.41.25

PROCEEDINGS OF THE VII INTERNATIONAL ROUND TABLE DISCUSSION
“CURRENT TRENDS IN PHONETIC STUDIES” (Kyiv, 26 April, 2024)

INTERACTION OF VERBAL AND NON-VERBAL MEANS
EXPRESSING A WARNING IN THE ACTUALIZATION OF
ENGLISH UTTERANCES OF PROHIBITION

Olha Isniuk
National Technical University of Ukraine
“Igor Sikorsky Kyiv Polytechnic Institute ”
isniuk.olha@Ill.kpi.ua

The research under study is aimed at defining patterns characteristic of prohibitive speech
acts having the pragmalinguistic orientation of warning in dialogue communication between the
adults of different gender. The interplay of means used by the speakers to convey the intended
meaning shows the predominance of laconic forms used by men in formal and informal
communicative situations, while women, apart from the mentioned forms, also use variety of verbal
and non-verbal means to convey implicit meaning.

Key words: prohibitive utterances, warning, verbal and non-verbal means’ interplay,
gender, external factors, emotional-and-pragmatic potential.

Being widely used in everyday communication, the notion of warning plays a
significant role in preventing various kinds of action by prohibiting and politely
informing the hearer about the inappropriateness and/or undesirability of what
he/she said. The conducted analysis of the notions of prohibition and warning has
shown that they are not clearly distinguished by the scholars because of being under
study individually. Some researchers (Hussein & Khalaf, 2018, p. 13) claim that it
is essential to analyse the illocutionary force of each speech acts’ types and therefore
define the relative authority of a speaker and a listener, not forgetting about the
question of benefit in each particular case. With that in mind, we refer to the
Britannica Dictionary (Britannica, 2024) where “warning” is defined as an action or
a statement that tells someone about possible danger or trouble. Also, it is a statement
that tells a person that bad or wrong behaviour will be punished if it happens again.
Another thing to consider while defining the warning as a pragmatic type of
prohibitive speech acts is its prosodic organisation which, as is known (Kalyta,
2016), directly depends on the speaker’s communicative intention incited by his/her
emotional state at a given moment of communication. Consequently, it seems
expedient within our study to trace the correlation between pragmatic loading
usually conveyed by the utterance lexico-grammatical structure, and regularities of
its prosodic organisation.

The aim of the present paper is to outline the interaction of lexico-grammatical
and phonetic means realising the pragmatic loading of warning in prohibitive
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utterances spoken in face-to-face communication in different situations and reaching
various results depending on the speech context.

Within the research we considered the language means’ interplay in the
following communicative patterns: “an adult man — an adult woman”, “an adult
woman — an adult man”, and “an adult man — an adult man”.

The research material comprises 51 text fragments representing prohibitive
speech acts with pragmatic loading of warning uttered by adult speakers of different
socio-cultural groups and ages, collected from the British TV series The Crown, as
well as the American sitcom The Nanny and the mystery thriller llluminati.

Studying the text fragments representing “an adult man — an adult woman”
communication between the interlocutors of an equal social hierarchy, we noted the
frequency of utterances aimed at changing the hearer’s behaviour, mainly on a
permanent basis. On the lexico-grammatical level, these are structured by a negative
imperative structure “auxiliary do + particle not + verb to be”, like in the following
examples (The Crown, 2016):

(1) — Rather a dust-up in the early hours. — Are you drunk? —\Don’t be like that.
| had to do something for the pain.

(2) — | feel like an actress. A common little showgirl. —Don’t be silly. — In what
way am | different?

(3) — And the mystery man in the newspapers? That isn't you? — !Don’t be
ridiculous. — I am not being ridiculous.

In the given examples, the interlocutors are having a kind of an argument, thus
it is accompanied by non-verbal communication. In the first situation the speaker
focuses and peers at the hearer’s face, making the hearer concentrate on what he is
saying, while in the second one the speaker shows by mimicking his dissatisfaction
at what he has heard and expressing this warning, Philip, queen’s husband,
encourages the spouse and dispels her doubts concerning her acting skills. In these
cases the question of benefit belongs to the hearer, showing the long-term
perspective if the prohibitive warnings reach the target. The third dialogue, in its
turn, is characterised by a heated discussion that results in the speaker’s preventing
the hearer (the queen) from developing an unpleasant topic. On the prosodic level
this is reflected in pronunciation of the warnings in a moderate tempo and with a
decreased loudness, without any pitch fluctuation. All three utterances are
characterised by a regular rhythmic organisation, similar intonation pattern (Low-
Falling tone + tail or Checked Stepping Head + Low-Falling tone + tail) with clear
articulation of every word under stress all together transmitting the speaker’s
firmness and assertiveness. The interplay of the outlined verbal and non-verbal

115



PROCEEDINGS OF THE VII INTERNATIONAL ROUND TABLE DISCUSSION
“CURRENT TRENDS IN PHONETIC STUDIES” (Kyiv, 26 April, 2024)

means serve to successfully convey the warning thus fulfilling the speaker’s
intention.

Communication between adult women and adult men, on the contrary, is
about benefiting the speaker in the first place and is characterised by a high level of
emotional and pragmatic potentials. The reason for this is that the speakers use
implicit forms rather than explicit, that give their speech quite a powerful effect, like
in the following dialogues (The Crown, 2016):

(4) Shut up!, meaning stop talking about destructive matters like possible
ilinesses,

(5) We keep every appointment. No cancellations. Not one, where the
combination of a negative pronoun “no + noun” conveys the meaning “do not cancel
any appointment” but does not address the action directly to the listener.

Another example of such implicit expression of warning is given below:

(6) These papers must never see the light of day, Winston. Ever. The
combination of lexico-grammatical means expressed with the use of the modal verb
must and an adverb never, as well as non-verbal means (while uttering the word ever
the speaker negatively shakes her head, thus emphasising the fear they all have as to
what might happen if the papers are seen), gives the utterance the effect of utmost
importance and seriousness.

The interaction between men is, on the contrary, defined by its succinctness,
a definite and categoric nature, revealed not only verbally, but prosodically as well.
The following dialogues demonstrate the significance of laconic sentences in
notifying the listeners about the precautions to be taken with the purpose to avoid
panic in a public place, in particular by endangering the safety of the tourists in
Pantheon.

(7) Outside a perimeter. Secure but invisible. 'No ‘lights, £ 'no —guns. |
INobody \knows. Understand? — Yes, sir (Illuminati, 2009).

(8) Separate approaches. “No lcloser than 'two \blocks € and 'no —uniforms. £
Three \minutes (Illuminati, 2009).

The speaker’s explicit pragmatic intention of prohibitive warning is induced
by the generally tense formal situation, an obvious social distance between the
speaker and recipients, as well as a hierarchical address of the warning from the
superior to the subordinates. This is also reinforced by the utterances’ emphatic
prosody characterised by the heightened register, accelerated tempo, increased
loudness, and regular staccato-like rhythmic patterns.

The reluctance not to raise a sensitive topic, expressed in a laconic form with
explicit warning, we can see in the following dialogue:

116



3BIPHUK MATEPIAJIIB VII KPYI'JIOI'O CTOJIY
«CYYACHI TEHAEHLIT ®OHETUYHUX JOCJIJPKEHD» (26 kitHs 2024 p.)

(9) — Speaking of, Val gained back the five pounds she lost. — Well, I was going
to say... — Oh, \no, sir, | | would wait until they thaw a bit (The Nanny, 1993).

The analysed utterances verbal and non-verbal arrangement shows the impact
of external factors and situationally driven context on the verbal communication
itself and specificity of the warnings oral actualisation. This complex interplay
results in the variety of lexico-grammatical and prosodic means taking part in
conveying the speaker’s pragmatic intention of warning. Apart from that, we have
traced that the illocutionary force of the utterances under study, regardless of the
way they are expressed (implicitly or explicitly), presupposes a kind of negative
result for either the hearer, or the speaker (sometimes for both of them) if the
speaker’s intention, expressed verbally, does not reach the target.

Our further interest lies in comparing prohibitions with pragmatic orientation
of warning uttered by adult speakers and teenagers to trace the patterns defining the
speech acts under question by the age factor that might make the difference in the
language used for this purpose.
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This paper addresses common pronunciation mistakes observed among Ukrainian PhD
students. We highlight the importance of clear communication in scientific contexts and the
potential drawbacks of mispronunciation. A list of frequently mispronounced words is provided as
a springboard for targeted pronunciation work. Building on Krashen's theory of meaningful input,
we suggest activities and materials to serve as a foundation for ongoing pronunciation
development. Our goal is to equip students with the skills to communicate effectively in various
comprehensible accents, while acknowledging that a native-like accent is achievable for dedicated
learners.

Key words: phonetics, frequent pronunciation errors, academic word list, meaningful input

Pronunciation is often an overlooked aspect in English for Academic Purposes
(EAP) classes. Yet, clear and confident pronunciation is crucial for effective
communication in academic settings. Research shows that phonetic interference is a
complex cognitive (discursive and cultural-communicative phenomenon) that arises
in the foreign-language thinking and speech of a bilingual in the form of a certain
set of phonetic features, the degree of manifestation of which depends on mental,
psychological, social, and cultural factors; with such major problems as: disruption
of the typical arrangement of the articulatory organs in both languages, ignoring the
features of the pronunciation of vowels and consonants in different phonetic
environments, and deviation from the norms and requirements of coarticulation
(Kalyta & Taranenko, 2010, Valigura, 2008, 2015). There is no doubt that
pronunciation is an integral part of language per se, and language teaching in
particular (Krashen, 2003, Kuiper & Allan, 2024). As such, it is definitely worth
addressing.

Admittedly, it is negative language transfer, and, specifically, phonological
interference that causes the so-called “foreign accent” (rather thick, if not
impenetrable at times), mostly due to ingrained pronunciation mistakes. Over time,
the repeated practice of producing the sounds incorrectly, makes the mistakes more
and more ingrained. No wonder developing good pronunciation is becoming part of
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ongoing language learning when international collaboration is at stake:
communication breakdown occurs when people can't understand each other due to
heavy accents or unclear pronunciation, which can hinder effective communication,
leading to misunderstandings and frustration. This can be particularly detrimental in
collaborative research efforts, where clear information exchange is crucial. On the
other hand, we acknowledge Steven Krashen’s position that a native-like accent may
be attainable despite ingrained phonetic errors. In the present paper, we will focus
on improving pronunciation of PhD students taking C1 Academic English course at
National Academy of Sciences of Ukraine. This paper is based on over twenty years
of experience teaching English to students majoring in all fields of science.

To begin with, we suggest a basic list of words that PhD students often
mispronounce. After that, we briefly delve into several strategies for overcoming
such pronunciation challenges. Let’s start with our own 390 word corpus that has
been compiled over many years:

and /eend/ weak forms: /and/ /an/
research /r1's3:tf/ /'ri..s3:tf/ R&D research and development S&T science and technology
answer BrE /'amn.sar/ AmE /'zn.so/ guard /ga:(r)d/
suggestion /sa'dzestfon/ procedure /pra’si:.dzo/
engine region major plagiarism gesture exaggeration suggestion
homogeneous / hom.a'd3i:.ni.as/ journal trajectory
question /'’kwes.tfan/ research question (RQ)
*to ask/pose a question questionable
*the problem in question = the problem under consideration
*question and answer session / Q&A session; *that’s an open question *without question
*that is out of the question
*to fill out the questionnaire / kwes.tfa'ne(o)r/
pronunciation /pra nan.si'er.fon/ illustration / 1l.a'strer.fon/ illustrate /'1l.a.strert/
stereotype /'ster.i.o.taip/ atmospheric / et.mos fer.ik/
examine /19 zem.in/ determine /d1 t3:.min/
driven /'driv.on/  written /'rit.on/  handwritten
say /ser/ VS. says /sez/
key cue key words keynote speaker the key thing (is) the key takeaway = the gist
/3:/ word world work co-worker superb service urban  occur /o'ks-:/
refer (to) term thermal superb
wrap writing foreign foreigner maintenance business evening every memory /' mem.r.i/
extraordinary listening /'lis.an.ip/ sign /sam/ handsome subtle subtleties soften quote
repertoire /'repatwa:/ doubt undoubtedly bizarre rapport palm vedgetable
honest hono(u)r unique technique critique column walk talk cycle /'sar.kal/
humane morale route router lede/li:d/ colleague /'kol.i:g/ failure /' fer.lja(r)/
*double-edged sword /so:(r)d/=*a flip side (to) = *the other/flip side of the coin=
*the dark side of the problem = *mixed blessing ssopomnuii 6ix meoani, naruys na 0éa Kinyi
genre /'zonr/ espionage /'es.pi.a.na:3/ regime /rer’3i:m/ prestige /pres’ti:3/
collage /'kol.a:3/ pleasure measure inequal measure  measurement
method  methodology author co-author theory theoretical enthusiasm
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hypothesis  synthesis  thesis thought though although
also alternative  alter always almost award
author co-author automatic autonomy autonomous authentic authenticity authority aura
audience core audience caution quandary Australia Austria
launch quality quantity laundry quantum (exception: Zaumanis)
Europe European euro Eureka!
/k/ mechanics mechanism technology  hightech  technician
chemistry chemical charisma polytechnic
technique chronology chronically late
/tf/ Bachelor’s degree (first degree) charm  charming touch Greenwich / gren.it[/
righteous /'rar.tfos/ venture Nothing ventured, nothing gained.
expenditure signature purchase merchandise  merchandiser
fluctuation punctual mutual virtual virtually

/&l national natural area value valuable

/er/ nation nature ancient /'em./nt/

/[/ precious quotient insatiable vicious anxious luxury /'lak.fo-.i/
rational rationale anxiety /een'zar.a.ti/  luxurious /IAg 3v9.11.08/

academia/academe defect eco ecology peer cohesion sphere atmosphere
medium media social media mass media encyclopedia Wikipedia arena
micro mine isolate horizon paradigm hybrid bio biology biotechnology iceberg design
type pi/par/ Al the Delphi method dynamics vice triumph bias paradigm /'par.a.daim/
society /so'sar.a.ti/  surprise /sa'praiz/  surprisingly /sa'prar.zip.li/ prior (to) priority
alumni /o'lam.nar/ (alongside: alumnus /a'lam.nas/ alumna /5'1am.na/)
word stress
"The only rules that really matter are these: what a man can do
and what a man can't do." (The Pirates of the Caribbean)

comfortable /'’kam.fa.to.bal/ vegetable /'veds.ta.bal/  certificate /sa'tifikot/

consequences circumstances purpose  process courteous /'k3:.ti.os/
colleague company commerce comfortabl allow ton
novice model basis episode columnist empathy

theory issue institute area argue manuscript accuracy customer commerce
expert /'ek.sp3:  expertise / ek.sp3:'ti:z/ expert skill or knowledge
carrier VS. career silicon VS. silicone  moral VS. morale
adult = adult /"eed.alt/ /o°dalt/  direct /dar'rekt/ /di'rekt/ often /'of.on/ / vf.ton/
cyclic/'sik.lik/ /'sar.klik/ decade /'dek.eid/ /dek'erd/ 10 years detail /dr'terl/ /'di:.teil/
hotel /hav'tel/  Nobel /now'bel/  modal /'mouv.dal/
component /kom'pav.nont/ control /kon'travl/ prefer  preferably
contribute contribution
synopsis /st nop.sis/  pl. synopses /st nop.si:z/ the academy  protagonist
correct support /sa'po:t/ systemic /s1'stem.ik/ convey event percent processing
electron platform hierarchy committee magazine procedure
disputable hospitable VS. hospitality
epitome catastrophe guarantee  employee ascertain / a&s.s'tein/
persevere / p3:.s1' via(r)/ perseverance / p3:.s1' vi(a).rons/ sincere /sin’'s1a(r)/ sincerity /sin’ser.a.ti/
human VS. humane (Staying Humane in Inhumane Times)
https://www.nytimes.com/2023/11/23/opinion/brutalizing-humanity-modernity.html
comment (noun) /’knment/ VS. to comment (verb) on / that
supplement (noun) /*sap.l.ment/ VS. to supplement (verb) /'sap.li.ment/
use /s/ (noun) VS to use /z/ (verb)
used /ju:st/ (verb) VS. used (adjective)
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used to/would + Verb /'jus.tu/  to be used to +Ving /ju:st/
content (noun) VS. content (adjective)
abstract (noun) VS. abstract (adjective)
access (noun) /'&k.ses/ vs. to access (verb)
address (noun) VS. to address (verb)
decrease (noun) VS. to decrease (verb)
dispute (noun) to dispute (verb)
document (noun) to document (verb)
estimate (noun) VS. estimate (verb)
emphasis (noun) emphasize (verb)
estimate (noun) to estimate (verb)
increase (noun) VS. to increase (verb)
impact (noun) VS to impact (verb)
insult (noun) VS. to insult (verb)
object (noun) VS. object (verb)
permit (noun) VS. permit (verb)
project (noun) VS. project (verb)
progress (noun) VS. to progress (verb)
produce/product (noun) VS. produce (verb)
BrE VS. AmE
improve /im'pru:v/ VS. improv=improvisation
BrE /, improvar'zeifon AmE / impravi'zeifon/ to improvise /' improvaiz/
https://www.gsb.stanford.edu/insights/class-takeaways-spontaneous-management
minute VS. minute BrE /mar'nju:t/ AmE /mar nu:t/
experiment BrE /ik'sper.r.mont/ AME /1k 'sper.a.mant/
BUT ex-/eks/ expert/'ek.sp3:t/ expertise / ek.sp3: ti:z/
innovative BrE /'m.o.va.ttv/  AmE /'m.a.ver.tiv/
qualitative BrE /'kwol.r.to.ttv/  AmE /'kwa:.la.ter.trv/
quantitative BrE /'kwon.tr.ta.tiv/ AmE /'kwa:n.ta.ter.trv/
sample BrE /'sa:m.pal/ AmME /'sem.pal/
privacy BrE /'priv.a.si/ AmE /'prar.va.si/
leisure BrE /'lez.o(r)/ AmME /'1i:.32/
advertisement (ad) BrE /od'v3:.tis.mont/ AME / &d.ve-'taiz.mont/
iron /BrE/aton/ AME /airn/
via BrE /'varo/ AmE /'varo/ OR /'vi:.o/;
spherical BrE /'sfir.i.kal/ AmE /'sfer.1.kal/
chimera BrE /kar'mio.ro/ AmE /kar mer.o/
yacht BrE /jot/  AmE /ja:t/
Xerox BrE/'zia.roks/ AmE /'zir.a:ks/
vitamin BrE/ vitomin/ AmE /' vartommn/
finale BrE /fi'na:.1li/ AmE /fi'neel.i/
agile BrE /'adzail/ AmE /'&dzol/
agility /o'dzil.a.ti/ leadership agility zidepcvxa enyuxicmo
template  BrE/'templett/ AmE /'templet/
morale BrE /ma’'ra:l/ AmE /ma’rael/
autonomous BrE /o:'ton.o.mas/ AmE /a: ta:.no.mos/
omniscient BrE /om'nis.i.ont/ AME /a:m'nif.ont/
worry BrE /'war.i/ AmE /'ws-..i/  MIND s - r-colored/rhotic(retroflex) vowel
vary BrE/'veo.ri/ AmE /'ver.i/ esapirosamu
rationale BrE / ref.a'na:l/ AmE / reef.a'neel/ niosamunu,; gpyrnoamenm, obrpynmysanns
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VS. rational /'raf.an.al/

IEEE /ar 'trip.al i:/, Adobe /a'dov.bi/, Asia /'e1.30/, Malasia, Cambridge /'keim.bridz/,

David /'dervid/, Greenwich / gren.atf/ Teresa=Theresa /to'ri:zo/, Hugh /hju:/, Feynman
/'fainman/, Albert Einstein /"albst "anstain/, Oppenheimer /'ppanhaima/, the Thames /temz/;
Baltic /'bo:l.tik/, Sherlock Holmes /' f3:lok hovmz/, Isaac Newton /'aizok 'nju:tan/, Bernard Shaw
/'b3:nad [5:/, Lincoln /' limkan/, Malcolm /'malkam/, McDonald /mak’donsld/, Malta, Montreal
/mon.tri‘o:l/, Ottawa / 'vt.o.wa/ or /'a:.to.wa/ (mind flap T in American English), Washington D.C.,
Tucson, Arkansas, Niagara Falls, New Jersey, Monaco, Florida, Missouri /mr'zor.i/, Louisville,
Croatia, Nova Scotia, Cyprus, Czech Republic, (the) Netherlands, the Nobel Prize, Cornell
University, New Haven (VS. heaven), Connecticut, Leicester /'les.ta/, Worcestershire / wus.ta. [o/

Let us emphasise that we support Steven Krashen’s perspective that fluency
in pronunciation can reach very high levels with enough effort and “meaningful
input”, which means language that is slightly above your current level of
comprehension but still understandable through context. Here is our take on relevant
methods and materials. Our first suggestion is: vary approaches, never stick to the
same activities over and over again, focus on mastering small manageable chunks
of 10-20 words at a time. Phonetic drills (see Baker & Goldstein, 2007, llchenko
2024), various pronunciation apps, shadowing techniques should be mixed with
reading+listening activities, made possible by such online resources as The Atlantic,
The New York Times, Stanford University: Class Takeaways (videos+tapescripts),
The Engines of Our Ingenuity, and, of course, listening to the songs, with Carolyn
Graham’s “Jazz Chants” and just about anything from the Beatles being the “gold
standard”. A propos, The Beatles recent 2023 song “Now and Then” is not only
beautiful and phonetically impeccable, but also insightful and poignant (no wonder
it has reached number one on the charts). Overall, when selecting listening materials,
we adhere to time-tested TAVI, TALO, TASP approach (Johns & Davies, 1983)
originally developed for choosing texts for reading, but it appears to work equally
well for choosing listening comprehension materials. Reading aloud works well, too,
especially as a first step to subsequent presenting of one’s research to bigger
audiences.

It could be concluded that improving pronunciation benefits both speaking,
listening, and reading comprehension in equal measure. VVoices from classrooms all
over the world prove just that: cherish pronunciation from the very first lesson. It is
bound to pay off.
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INTRODUCTION OF A CERTIFICATE PROGRAM IN LEGAL
TRANSLATION INTO THE EDUCATIONAL PROCESS AS AN
INNOVATIVE APPROACH TO THE EDUCATIONAL
MANAGEMENT OF THE FACULTY OF LINGUISTICS, IGOR
SIKORSKY KYIV POLYTECHNIC INSTITUTE

Zoia Kornieva
National Technical University of Ukraine
“Igor Sikorsky Kyiv Polytechnic Institute ”
zoyamk18@gmail.com

The paper advances the idea of implementing certificate programmes into master’s
curriculum viewed as the innovative approach to the present-day educational management in
Ukraine. The author proves its feasibility by having introduced a certificate programme in Legal
Translation for master’s students of the faculty of linguistics at Igor Sikorsky Kyiv Polytechnic
Institute.

Key words: certificate programme, legal translation, educational programme 035
Philology.

Challenges the present-day society is facing nowadays, i.e. globalisation,
unstable situation in politics and economy, military conflicts, to name but a few, put
forward new requirements to be met by the translators-to-be. Igor Sikorsky Kyiv
Polytechnic Institute is noted for educating the specialists who can compete on the
international labour market, who are trained to have the ability to perceive and
process information analytically so that they are capable of solving complex
problems in a non-standard way. This is facilitated both by the specificity of the
educational process structure at the institution as well as by the introduction of
innovative research systems and strategies supported by the University authorities.

One of the innovative approaches has been put into action in September 2023 by
introducing a certificate programme in Legal Translation into the educational process
to be studied by master’s students of the 035 Philology educational programme.

During the semester, along with compulsory disciplines, students have the
opportunity to study the following elective educational components included in the
certificate programme in Legal Translation: Introduction to Public Law and Process,
Introduction to Private Law and Process, Legal English, Functional and Stylistic Features
of Legal English Translation, Translation of International Law Documents, Legal Latin.

The content and structure of the certificate programme comprehensively cover
the legal field, both in linguistic and socio-cultural aspects thus allowing the
formation of the students’ professional competence to translate legal documentation
at a high level up to the international standards.
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LES ENJEUX ACTUELS DE LA METHODOLOGIE
D'ENSEIGNEMENT DE LA PHONETIQUE DU FLE

Volodymyr Khmel
Université Métropolitaine Borys Hrintchenko de Kiev
v.khmel@kubg.edu.ua

Our study examines how students' phonetic skills improve during French teaching-learning
and what tools teachers have to be as effective as possible in their practice. Phonetic progression
is difficult to manage for both the student and the teacher. It is effective, but it encounters
demotivating difficulties and often goes through moments of regression alternating with progress.
It is sometimes difficult to accurately assess. This is very subjective.

Key words: phonetic progression, phonetic errors, perception, production, sound units,
listening quality, phonetic restitution.

Les enseignants de fle placent la phonétique au centre de leur pratique parce
que la prononciation n’est pas une compétence langagiére qu’on étudie aussi bien
que la grammaire, ou le vocabulaire, mais une compétence qui doit étre travaillée.
Certains enseignants ont fait I'expérience que la phonétique articulatoire qui se
concentre sur la production de sons, ne motive pas les apprenants, qu'un petit
exercice ne donne pas le résultat souhaité, car méme les locuteurs natifs ont du mal
a les prononcer. La capacité des apprenants a percevoir et a reproduire la
prononciation des sons d’une langue étrangere n’est pas non plus toujours facile a
gérer, car la correction de I’accent est profondément liée a la personnalité.

Pour apprendre une langue vivante il faut, tout d’abord, apprendre a la parler,
ce qui est possible lorsqu’on connait sa prononciation. Une langue possede un
nombre limité de sons fixés par la communauté linguistique qui la parle. Néanmoins,
la compétence phonétique suppose, a la fois, un enseignement spécifique et un
entrainement régulier qui aideront I’apprenant a percevoir et a produire les unités
sonores de la langue dans un contextes donné (Fredet, 2020).

Les enjeux actuels de 1’enseignement-apprentissage du fle est de créer des
ressources innovativement adoptables par les apprenants. C’est dans cette
perspective que la question de la place de la méthode comme outil utilisé par les
enseignants de langues se pose en tant qu’objectif pratiquement a réaliser.

La problématique de I’objectif pratique de l’apprentissage d’une langue
étrangére prévoit la maitrise pragmatique des compétences linguistiques
communicatives (la compétence phonétique y compris) au niveau suffisant pour
réaliser une communication en quatre aspects de 1’activité langagicre

125


mailto:v.khmel@kubg.edu.ua

PROCEEDINGS OF THE VII INTERNATIONAL ROUND TABLE DISCUSSION
“CURRENT TRENDS IN PHONETIC STUDIES” (Kyiv, 26 April, 2024)

(compréhension orale et écrite, expression orale et écrite) et en médiation, dont la
compréhension orale est I'une des compétences primordiales (Xmens, 2015, p. 92).

Il faut signaler que la progression phonétique est délicate a gérer pour
I’apprenant comme pour I’enseignant. Elle est effective, elle se heurte a des
difficultés démotivantes : elle est laborieuse, passe souvent par des moments de
régression, alternant avec des progres parfois difficiles a estimer précisement, la
progression supposant une appréciation. Celle-ci est tres subjective (Billieres, 2015).

Notre éetude examine donc comment les compétences phonétiques des
apprenants s’améliorent au cours d’enseignement-apprentissage du fle et quels sont
les outils dont disposent les enseignants pour étre aussi efficaces que possible dans
leur pratique.

Il convient de rappeler quatre grands types d’erreurs phonétiques qui sont
susceptibles de se produire:

- mauvaise perception et mauvaise production. C’est le cas le plus fréquent
avec les débutants et faux débutants. Ils sont incapables d’en apprécier correctement
les sonorités car leur surdité phonologique est intacte;

- bonne perception et bonne production. Elle se produit quand 1’apprenant a
intégreé toutes les unités de langue via sa compréhension phonologique et est capable
de les restituer convenablement. Beaucoup d’apprenants réalisent des progres plus
ou moins sensibles, mais atteindre une prononciation dénuée de toute trace d’accent
¢tranger s’avere €tre tres difficile ;

- bonne production et mauvaise perception. Ceci peut se produire lorsqu’un
apprenant produit un son dans son discours sans méme s’en rendre compte. Il crée
une unité segmentaire qui n'a pas le statut de phoneme dans sa langue. Par ex.,
I’Ukrainien pronongant [rop] pour robe puisque la sonore s’assourdit en finale
absolue, etc ;

- bonne perception et mauvaise production. C’est ce qui se produit quand un
etranger a conscience de la singularité du /r/ frangais qu’il ne parvient pas a réaliser
et s’obstine a prononcer un « [r] « roulé » (Billieres, 2015).

La progression phonétique est donc individuelle, mais chacun progresse a un
rythme qui lui est personnel. Ce qui signifie que dans un groupe :
- les moments de 1’acquisition peuvent étre trés variables d’un individu a

’autre;

- D’hétérogénéité des acquisitions est la regle;

- le travail phonétique fond¢ sur le principe d’une progression collective n’est
pas efficace. Chaque étudiant doit faire I’objet d’un suivi personnalisé. La
progression s’effectue son par son en fonction de la temporalité d’acquisition
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de chacun. Ainsi les apprenants mettront un nombre différent de séances pour

maitriser tel ou tel son. La progression passe par des phases de régression.

Elle n’est pas linéaire, elle se réalise par a-coups avec des accélérations : le

son cible est reproduit plus ou moins convenablement, et des retours en

arriére : I’apprenant retombe dans ’erreur.
Concretement, il arrive que I’apprenant :

— produise bien le son attendu durant une partie de la séance et pense enfin le
maitriser, mais il prononce a nouveau des sons erronés pendant 1’autre partie
de la lecon;

- soit enfin parvenu a bien réaliser le son visé durant tout un cours, il ne lui est
pas possible de bien le produire la fois suivante.

Ce va-et-vient progression/régression se produit notamment au cours des
premier et deuxieme étapes d’entrainement (Billicres, M. (2015).

Les étapes de la progression sont valables pour chaque son. L’enseignant doit
les identifier et les noter pour chaque apprenant :

1. la surdité phonologique. L’apprenant n’entend pas les sonorités de la
langue ¢tudice. Il doit faire confiance aux jugements €mis par 1’enseignant. Si « c’est
bien », I’apprenant doit accepter cette remarque méme s’il en doute. Les apprenants,
il faut souligner, sont aussi plus sensibles aux bonnes productions phonétiques de
leurs pairs qu’aux leurs propres;

2. le deblocage du verrou auditif. L apprenant pergoit la différence entre
son modele erroné et la production correcte. Mais il ne peut restituer ce modele sans
I’aide de I’enseignant avec qui il travaille la phonétique. Le cas fréquent étant celui
de I’apprenant qui, pronongant bien un son donné veut le produire devant un autre
enseignant, n’y parvient pas, retourne voir 1’enseignant de phonétique et le réalise
alors sans probleme;

3. la transition. L’apprenant pergoit clairement la différence entre sa
prononciation et le modele attendu. I1 peut s’auto-corriger. Mais il n’a pas encore
intégré ce nouveau systéme phonétique. La guidance de 1’enseignant est encore
nécessaire.

Cette ¢tape est la plus dangereuse. L apprenant peut €tre tenté de se libérer de
I’emprise du prof puisqu’il parvient enfin a bien réaliser le son sans son intervention.
En réalité, le son n’est pas encore fixé. Ce qui s’effectue par un intense travail
d’intégration limité dans le temps. C’est durant cette étape que I’apprenant peut
travailler de fagon autonome avec des enregistrements audio. C’est méme
recommandé pour installer définitivement le son cible. La consigne classique
« écoutez et répétez » s’appliquant a des enregistrements tirés de méthodes ou autres
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est sans effet lors des étapes 1 et 2 puisque 1’apprenant est fonctionnellement sourd
aux spécificités des sons d’une langue étrangére. Il est méme contre-productif de
harceler I’apprenant avec ces activités qui le mettent face a son impuissance, le
maintiennent en situation d’échec, contribuent a le démotiver de la phonétique. Le
seul cas justifiant ce recours aux enregistrements durant les étapes initiales est quand
un enseignant réellement formé a la phonétique corrective peut intervenir en direct
pour agir sur 1’erreur et non la faire répéter a I’apprenant.

4. ['autonomie phonétique. L’¢léve a une meilleure perception des
sonorités de la langue, sa prononciation est plus ou moins convenable méme s’il
subsiste encore des substrats de la langue maternelle. L’apprenant est parvenu a son
degré maximum.

Le passage de 1’étape 2 a la suivante est généralement repérable comme suit :

- pendant la phase de déblocage, I’apprenant s’interrompt dés qu’il commet
I’erreur : je n’ai pas [vu]... 1l a conscience d’avoir produit un son déviant mais
ne sait comment se rattraper;

- durant la phase 3 dite de transition, il s’interrompt, s’auto-corrige et poursuit
SON Propos: je n’ai pas [vu]... [vy]... ce film a la télé hier soir. Parfois, il répete
la séquence son erroné contrairement a son correct a plusieurs reprises. Il a
maintenant conscience de la différence et prend ses marques en quelque sorte
(Billieres, M. (2015).

Il est réducteur de nous référer a l'acquisition phonétique par quelques étapes
déterminées. Dans la salle de classe, I'enjeu pédagogique de I'apprentissage
phonétique peut avoir des répercussions sur la progression de chaque apprenant,
donc sur sa qualité d’écoute et de restitution phonétiques.

En conclusion il faudrait avancer que la problématique de 1’enseignement-
apprentissage de la prononciation, étant actuellement au centre des réflexions
linguistique et didactique, se doit proposer d’étre face aux enjeux actuels pour créer
des ressources innovativement adoptables par les apprenants. C’est dans cette
perspective que la question de la place de la méthode comme outil utilisé par les
enseignants de fle se pose en tant qu’objectif pratiquement a réaliser. La compétence
phonétique reste la base linguistique qui facilite la compréhension dans la
communication entre interlocuteurs. L’enseignement de la prononciation devrait
donc occuper une place privilégiée dans les méthodes d’enseignement des langues
vivantes. Dans cet aspect, l'enseignant devrait considérer simultanément les
éléments de la langue (morphologigues-syntaxiques, sémantiques, lexicologiques)
et ceux liés a sa tradition orale: le caractére oral de la parole, le discours, le
phénomene littéraire, etc (Xmens, 2022, p. 107).
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DEVELOPING PHONETIC SKILLS BY USING MODERN ONLINE
RESOURCES AND MOBILE APPLICATIONS

Olena Vasylchenko
Odesa I. I. Metchnikov National University
elena.vasylchenko@onu.edu.ua

The paper presents the survey results of using modern online resources and mobile
applications to develop phonetic and communication skills in first-year students studying German.
Modern digital tools and applications help students reveal interest and, what is more important,
increase motivation in learning a foreign language due to the opportunity of keeping in touch with
their teachers, who can provide them with feedback and support, creating the effect of social
presence which is so vital in a distance learning environment. The research findings of this paper
can be applied in developing the students’ communicative competence, which is the main goal in
teaching of any foreign language.

Key words: mobile applications, phonetic skills, communicative competence, digital tools,
distance learning.

Foreign languages learning in general and phonetics in particular has been
significantly altered by the computer and Internet technologies used in the learning
process since they speed up and facilitate the work with authentic sources enabling
the teacher to foster students' independent work, promote the development of their
intellectual and creative potential, encourage students to learn a foreign language,
and allow to implement a differentiated approach to language acquisition.

In the age of online learning growing momentum, the issue of means for
achieving interaction in the formation of phonetic skills has become topical. The aim
of the study is to develop a methodology to form communication skills (interaction)
in the process of nurturing phonetic skills involving online learning platforms, online
tools, and mobile applications, which determines the relevance and timeliness of the
study.

The following research methods were used to achieve the aim and solve the
problems: the method of literature theoretical analysis on the research topic; the
method of observation; experimental research methods (questionnaires, interviews,
pedagogical experiment); students' educational activity modelling with the use of
media complex.

To assess the effectiveness of modern online resources and mobile
applications for the formation of phonetic and communication skills, the author
surveyed first-year students who started learning German with an introductory
phonetic course in a distance learning environment. The survey was designed with
the use of the popular SurveyMonkey system and it interrogated 40 students from
the faculties of Romance and Germanic Philology and International Economic
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Relations who were studying German as their main or second foreign language. The
questions were framed for the interrogated to provide both closed (Yes/No) and
open-ended responses (Comments):

Question Yes No Comments

1.Were there any internet 98% 2% . Zoom, voice
resources, mobile applications and recorder on mobile devices,
messengers used to develop phonetic skills Telegram, Viber, WhatsApp, Skype
at the online lessons? Which ones exactly? Quizlet, LearningApps, Padlet,

Edupad, Dashboard, PicVoice,
Answergarden, Kahoot, Duolingo,
YouTube, different movies in
German

Lpyros (yrowre) s

Figure 1. Survey results (example)

Traditionally, the first stage of teaching a foreign language is an introductory
phonetic course ,,.Deutsch akzentfrei” (Verbitskaja, Grischina, 2014). This is a
required course for the students starting to learn German as their main or second
foreign language. Along with phonetic skills, the introductory phonetic course
promotes linguistic, social and intercultural, pragmatic and communicative
competencies. The main objective of the introductory phonetic course textbook is to
develop students’ auditory and pronunciation skills imitating the development of
native-like pronunciation and to provide a solid foundation for further work on
improving the spoken language, which is the fundamental component of
communicative competence. The introductory phonetic course contains many
exercises, which focus on crucial differences between the studied and native
languages and provides recommendations to prevent common mistakes caused by
the interfering influence of the Ukrainian language.

The exercises are presented in the following order: a) focusing on the phonetic
phenomenon under study; b) controlled training exercises to develop receptive and
productive phonetic skills (sound and word combinations, intonation); exercises on
practicing the pronunciation patterns until they become automatic; work with the
text, questions/answers to it; the final productive communication-oriented task to
promote interaction in a foreign language within the mastered auditory and
pronunciation patterns. From the beginning of training, language material of the
texts as well as visual and auditory presentation, and situation-centred assignments

131



PROCEEDINGS OF THE VII INTERNATIONAL ROUND TABLE DISCUSSION
“CURRENT TRENDS IN PHONETIC STUDIES” (Kyiv, 26 April, 2024)

enable students to perform not only the language (training and preparatory)
activities, but also speech (simulative communicative and purely communicative)
exercises that develop the discourse competence. Today, in the context of distance
learning, we face new challenges that require revision of the approach to the material
presentation and alterations in the plan of the lesson; namely, the introductory
phonetic course is to be moved online. Therefore, we face a need to choose suitable
online tools for organizing distance learning (training platforms, mobile
applications, etc.) to keep both the education quality and the students’ motivation
high. The teachers should provide their regular feedback, establish a new motivation
and support system for the students, and think out and organize their assessment
methods using modern multimedia tools. At the same time, it should not affect the
development of foreign language communicative competence, the main objective of
learning a foreign language.

Such online learning platforms as Moodle, ATutor, llias, Diskurs would
perform brilliantly in the organization of a continuous learning process during the
forced online phase. However, in reality, many Ukrainian teachers face the lack of
such universal platforms for distance learning in their educational institutions.
Simple, accessible, and at the same time effective tools are represented by
messengers (Viber, Telegram, WhatsApp), services for live video conferences
(Zoom, Skype, Google Meet, etc.), and mobile applications (Quizlet, Quizizz,
Kahoot!, Padlet, PicVoice, and many others). These tools have enabled successful
training in synchronous (video conferences) and asynchronous (messengers, mobile
applications) formats, including the implementation of an introductory phonetic
course with its specific nature where both the teacher and the students work with and
on a recorded speech. The key and crucial method is to hear the teacher, see his or
her articulation, repeat it many times, and receive immediate feedback. It is the video
conference format that provides this opportunity in a live mode but within a strictly
limited time. Besides, we cannot fail to consider poor connection quality affecting
the audio signal and image. An important prerequisite for acquiring solid auditory
and pronunciation skills and successful achievement of the introductory phonetic
course objective is the opportunity for the students to refer to the recorded examples
at one end at any time, to listen and check themselves at the other end, and, of course,
to receive the teacher’s feedback.

Instead of focusing on the classical approach to work on pronunciation applied
in the classroom format, we are going to outline the features set by the online
learning environment. At the initial stage of the teachers’ and students’ adaptation
to the new format, an outstanding role was played by the messengers (Viber,
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Telegram, WhatsApp) and voice recorders on mobile devices that enabled the
students to receive audio examples from their teachers, record themselves and send
back the completed exercises in an audio format to their teacher, receiving in
response the teacher’s recommendations. This ensured the continuous learning
process considering the features of an introductory-phonetic course: the first step
was to work in the class held in the format of a video conference (synchronous
work), the second step was to ensure the audio examples availability, as well as the
opportunity to record yourself to listen to yourself from a detached view and analyze
the mistakes and receive the teacher’s feedback (asynchronous work in messengers).
In the second step, the decisive factor for ensuring continuous learning and
developing the necessary skills 1s students’ independent and responsible work.

The teacher in a live class emphasizes the importance of asynchronous via a
variety of techniques (direct advice, review activities, reflection activities). In the
independent work in the asynchronous learning phases, the online service Padlet
performed well as it features a wide range of functionality and an option to upload
audio and video files, images, and active links. Padlet provides an opportunity for
both independent and collaborative work in synchronous and asynchronous learning
formats. Padlet is worth using during the implementation of an introductory phonetic
course:

. To focus on the phonetic phenomenon under study, the teacher uploads
the necessary audio material (e.g., training exercises) to the platform, and adds active
links where needed (for example, The Sounds of Speech of the University of lowa),
its access for students is limit-free.

. While working independently the students practise the pronunciation
patterns until they become second nature, record them in audio format and upload
them to the platform. Thus, both the teacher and the course mates have an
opportunity to listen to audio recordings and give their feedback (for example, as a
comment).

. Padlet is also suitable for completing the final productive
communication-oriented tasks at the end of every lecture in the “Deutsch akzentfrei”
textbook (for example, digital storytelling activities or presentations — audio, video,
images). Besides, it enables you to organize a Peer review and Peer feedback that
meets modern methodological requirements.

LearningApps software assists you in creating interactive listening exercises
(Figure 2) or recognizing rhythm and intonation patterns (Figure 3):
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Figure 3. Rhythm and intonations patterns

Voki is another online service allowing you to create talking interactive
avatars. And as a part of the introductory phonetic course, it helps to train speech
(both monologue and dialogue), complete the "Continue the story..." exercise, and
provides an option of sending audio recordings and receiving feedback.

Such mobile applications as PicVVoice and ChatterPix have performed well in
helping the students master speech skills; they enable you to voice any image (photo
or picture), while Shadow-Pupped Edu application features an option of adding a
picture and a caption. The easy-to-use Flipgrid platform is used for video ads and
allows students and teachers to record video responses from 15 up to 90 seconds.

The completed interactive tasks are posted on the Padlet resource with the
opportunity for educational process stakeholders to look through/listen to the created
product, leave a comment or ask a question. And the teacher is enabled to assess the
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results of the work and provide his / her feedback. Thus, from the very beginning of
training, students perform not only language (training and preparatory) activities,
but also speech (simulative communicative and purely communicative) exercises
which eventually contribute to the development of discursive competence.

Mobile applications and online resources help the teacher design an
independent gamified motivating virtual learning environment with a step-by-step
sequence of three types of activities: 1) training exercises that do not imitate verbal
and cogitative actions of real communication but which are aimed at working out
and solidifying the language (in our case, phonetic) material; 2) simulative
communicative exercises that imitate and simulate a communicative situation for
educational purposes; 3) purely communicative tasks which completely imitate the
verbal and cogitative functions for the students to use a foreign language in authentic
situations as in real communication.
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AaexcieBennb Oxcana MukoJaiBHa — KaHAuAaT (UIONOTIYHUX HaYK,
JOLIEHT, TOUEHT Kadeapu repMaHChKoi 1 piHO-yropchbKoi (inonorii imeHi mpod. I'.T".
[TouenmioBa KuiBCchKOro HaIlOHaJBLHOTO JIIHTBICTUYHOTO YHIBEPCUTETY.

Anapymenko Ipmna OuiekcaHapiBHa — KaHAWIaT (PUIOJOTIYHUX HAYK,
CTaplIMi BUKJIAna4y Kadenpu Teopli, IPaKTUKH Ta MEpPEeKIady aHIIIMChbKOI MOBHU
HanioHanbHOro TEXHIYHOrO YHIBEpCHTETY YKpaiHu «KHUIBCHKHMI MOJITEXHIYHUI
1HCTUTYT 1MeHI Iropst CiIKOpChKOTO».

babuyk FOuais MocuniBHa — kanauaat GUIONOTTYHUX HAYK, TOIEHT, TOIICHT
Kadeapy 1HO3eMHUX MOB NPUPOAHHYUX (DaKkysbTeTiB KUiBChKOro HallioOHaJIbHOTO
yHiBepcuteTy iMeHi Tapaca llleBuenka.

Boiiuenko Mapis KocrssHTuHiIBHA — acripanTka kadeapu Teopii, MPaKTUKH
Ta TepeKiaay aHriaiicbkoi MoBM HarioHaabHOTO TEXHIYHOTO YHIBEPCHTETY
VYkpainn «KuiBcbkuil momiTexHigHui iIHCTUTYT iMeH1 [ropst CikopchbKOTOY.

Bop6enuyk Ipuna MukoJsaiBHa — kaHauaat GiaoJoriyHUX HAyK, JOLEHT,
B.0. 3aBiyBaua kadeapu Teopii, MPAKTUKKH Ta MEPEKIAqy AaHMIINCBKOI MOBHU
HanioHanbHOro TEXHIYHOTO YHiBepcUTeTy YKpaiHu «KHiBChKUN MOJITEXHIYHHIMA
1HCTUTYT iMeHI Iropst CiIKOpChKOTro».

Byra Csitiana IOpiiBHa — Bukimagau kadenpu aHriaiicbkoi MOBH
TEXHIYHOro crpsMyBaHHs No2  ¢akynbTeTy JiHrBicTUKM  HaiioHanbHOTO
TEXHIYHOTO yHiBepcuTeTy YKpainu «KuiBChbKUW TOJMITEXHIYHUM IHCTUTYT 1MEHI
Iropst CikopchbKoroy.

Bypka Haranis AnartoJiiBHa — kaHmugaT (iIoJOTIYHUX HAyK, JOICHT,
JOTICHT Kadeapu Teopii, MPaKTUKH Ta MepeKiiaay aHTiicbkoi MoBY HartioHambHOTO
TEXHIYHOTO YyHiBepcuTeTy YKpainu «KuiBChbKHN TOJMITEXHIYHUN IHCTUTYT IMEHI
Iropst CikopchbKoroy.

Byus Kanna BoaoaumupiBHa — kaHaugat ¢GigoJIOTIYHUX HAYK, TOICHT,
B.0. 3aBiyBaua Kadeapu Teopii, MPaKTUKKA Ta Mepekianay (paHIy3bKoi MOBHU
HarionanbHOro TEXHIYHOrO YHiBepcuTeTy YKpaiHu «KUiBChKUN MOJMITEXHIYHHIMA
1HCTUTYT 1MeH] [ropst CiIKOpChKOTO».
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Bajairypa Ouasbra PomaniBHa — noktop ¢ij0JOTIYHMX Hayk, mpodecop,
3aBiyBad Kadeapu CXiJHOi Ta clIOB’THCHKOI (Ppistosiorii KuiBChKkOTo HalioHaNBHOTO
JHTBICTUYHOTO YHIBEPCUTETY.

Bacuinbuyenko Ouiena I'epmaniBHa — kaHaugaT (UIONOTIYHUX HAYK,
JIOLIEHT, AOLEHT Kadeapu iIHO3eMHUX MOB MpodeciitHoro crpsimyBanHs OJ1eChKOTO
HaI[lOHaBFHOTO yHIBepcuteTy iMeHi I. [. MeunukoBa

I'ymeniok Inna JleoHigiBHa — kaHmunmat (iIoJOTIYHMX HAyK, MIOIICHT,
noneHT kadenpu iHo3eMHHMX MOB CyMCBKOTO JIEp)KaBHOTO I1€1aroriqHOro
yHiBepcuteTy iMeHi A.C. MakapeHka.

Inbuenko Osbra MuxaisiBHa — TOKTOp (DUIONOTIYHUX HayK, Tpodecop,
3aBigyBay kadeapu iHo3eMHUX MOB LIeHTpy HAyKOBUX JOCIIPKEHb Ta BUKIAJaHHS
1HO3eMHHMX MOB HarrioHanbpHOT akajemii Hayk YKpaiHu.

Icurwok Oubra IOpiiBHa — acmipaHTka kadeapu Teopli, NPaKTUKUA Ta
nepeKsIaay aHrmicbkoi MoBU HallloHanbHOTO TEXHIYHOTO YHIBEPCHUTETY YKpaiHU
«KuiBchbKUi MOMTEXHIYHUHE 1THCTUTYT 1MeHI1 Iropst CiIKOpChbKOro».

Kamura Agna AwnapiiBHa — J0kTOp (GUIONOTIYHUX Hayk, mnpodecop,
npodecop kadeapu Teopii, NPAKTUKH Ta MEPEKIATy aHMIIIChKOI MOBHU
HanioHanbHOro TEXHIYHOrO YHiBEpCUTETY YKpaiHu «KHUIBCHKHMI MOJITEXHIYHUI
1HCTUTYT 1MeHI Iropst CiIKOpChKOTro».

Ko3y06 JIro6oB CTenaniBHa — KaHIu1aT G1I0JOTTYHUX HAYK, TOIEHT, TOIIEHT
Kadeapy 1H0O3eMHUX MOB MaTeMaTUYHUX (akyabTeTiB KUIBCHKOTO HAI[IOHAIIBHOTO
yHiBepcuteTy iMeHi Tapaca IlleBuenka.

Koaichnuxk Mapuna IlaBjaiBHa — kaHauaat (ijgoJIOTIYHUX HAyK, JOICHT,
JOTICHT Kadeapu Teopii, MpaKTUKH Ta Nepekiiaay aHTiicbkoi MoBM HartioHabHOTO
TEXHIYHOTO yHiBepcuTeTy YKpainu «KuiBChbKUN TOJMITEXHIYHUN IHCTUTYT 1MEHI
Iropst CikopchbKOTO».

Kopnesa 301 MuxaistiBHa — TOKTOp MeJaroriyHuX Hayk, mpodecop, 1ekaH
dakynpTeTy JMHTBICTHKM HallloHambHOTO TEXHIYHOTO YHIBEPCUTETY YKpaiHu
«KuiBchbKui OMTeXHIYHUHN THCTUTYT iMeHi [ropst CikopchbKoTroy.

Kouapescbka Jlap’sa IOpiiBHa — 3700yBauka (akyabTeTy 1HO3EMHOI Ta
ciioB’AHCHKOT  (itosiorii CyMCHKOTO JACpP)KABHOTO TMEJAroriyHOr0 YHIBEPCUTETY
iMeHi A.C. Makapenka

Kpuseneus Ipuna B’ssuecinaBiBHa — acnipanTtka kadeapu Teopii, MPaKTUKH
Ta mepeknaany (paniy3pkoi MoBM HalioHaNIBbHOTO TEXHIYHOTO YHIBEPCHUTETY
VYkpainn «KuiBcbkuii momiTexHiganii iIHCTUTYT iMeHi [ropst CikopchbKOTOY.

Kyuenko Mukosa AnatostiioBuy — kKauauaat GijaoJ0T1YHUX HAYK, TOIEHT,
npodecop Kadeapu JIHTBO-IIEIarorigaHOro 3ade3neueHHs BoeHHoi akageMii iMeHi
€prenis bepesnska, M. Kuis.
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JleBimenko Mapia CepriiBHa — KaHauaaT QUIONOTIYHUX HAyK, JOIEHT,
CTapuvii BUKIagad kadeapu aHrIiiicbkol MOBU T'yMaHITapHOTO cIpsiMyBaHHs Ne3
HarionansHOro TeXHIYHOTO YHiBepcuTeTy Ykpainu “KuiBCbKHI MOMITEXHIYHUHN
iHCcTUTYT 1MeHI Iropst Cikopchkoro™.

Mapuenko BajsenTuna BosoaumupiBHa — kaHauaaT (HUIOJOTIYHUX HAYK,
JIOLIEHT, MOIECHT Kadempu Teopii, MpaKTHKU Ta TEepeKIaay aHTIiHChKOI MOBHU
HamioHaJIbHOTO TEXHIYHOTO YyHIBEpCUTETY YKpaiHu «KHiBCHbKHM TOMITEXHIYHUN
1HCTUTYT iMeHi [ropst CiKopchKOTro».

MuponoBa Oubra IlerpiBHa — Bukianad HapuaibHO-HayKOBOTO [HCTUTYTY
«lHCTUTYT TIpOMHUCTIOBUX 1 Oi13HEC TEXHOJIOTIH» YKpaiHCHKOro Jep:KaBHOTO
YHIBEPCUTETY HAYKH 1 TEXHOJIOT1H, M. JIHITIpO.

Herarouenko Harajnis BonoammmupiBHA — JOKTOp (UIOJIOTIYHUX HAYK,
npodecop, npodecop kadeapu iHozeMHUX MOB OeChKO1 HAIlIOHATBHOT MY3UYHOT
akanemii iMmeHi A.B. HexnanoBoi, Ykpaina; ['ocThOBUII HayKOBUHM CHIBPOOITHUK
Hpe3naeHcskoro texHosoriunoro yHiepcurery (TUD), HimeuuunHa.

CaBuyk Baunepiii IBaHoBHY — crapmmii Bukiagad kadeapu 1HO3EMHOI
dbimoorii, nepexaay Ta METOAUKY HaBYaHHS Y HiBepcuTeTy ['puropis CkoBopoau
B [lepesicnasi.

CeBepuna I'asmna I'ennajiiBHa — Bukiiagau kadenpu teopii, IPaKTUKH Ta
nepeKsIaay aHrmicbkoi MoBU HallloHanbHOTO TEXHIYHOTO YHIBEPCHUTETY YKpaiHu
«KuiBchbKUi MOMTEXHIYHUHN THCTUTYT 1MeHI1 Iropst CiIKOpChbKOro».

CeitinikoBcbka OJuieHa AHApPIIBHA — KaHIuAaT (UIOJOTIYHUX HAYK,
CTapliMid BUKIagad Kadeapu 1HO3EMHHMX MOB TyMaHITapHUX CHELlaJbHOCTEH
BonuHChKOro HallloHaIBHOTO YHIBEpcHUTETY iMeH1 Jleci YkpaiHku.

Coxupcebka Oabra CepriiBHa — KaHauaatr (QUIOJOTIYHUX HAYK, TOLIEHT
Kadeapu Teopii, MPaKTHKU Ta TEPEKIaay aHriiiickkoi MoBU HarioHaibHOTO
TEXHIYHOTO yHiBepcuTeTy YKpainu «KuiBChbKUN TOJMITEXHIYHUN IHCTUTYT 1MEHI
Iropst CikopchbKoroy.

CorHuxkoB Anapiii B’siuecsiaBoBu4 — kaHaujaaT GIIOJOTIYHUX HAYK,
JTOIEHT KadeIpu 1HO3eMHHUX MOB KHiBCHKOTO HAIIOHAIBHOTO JIHTBICTHYHOTO
YHIBEPCHUTETY.

Tapanenko Jlapuca IBaniBHa — MOKTOp (UJIOJOTIYHUX HAyK, mpodecop,
npodecop Kadeapu Teopii, NPAKTUKH Ta TEpeKiaay aHMINChbKOI MOBHU
HarionanbHOro TEXHIYHOrO YHiBepcuTeTy YKpaiHu «KUiBChKUN MOJITEXHIYHHIMA
1HCTUTYT 1MeHl Iropst CiIKOpChKOTo».

Typuak Ouena MuxaisliBHa — KaHauaaT (UIOJIOTIYHUX HAYK, JOIEHT,
JIOLIEHT Ka(eapu €BPONENChKUX 1 CXITHUX MOB Ta NEpeKiIaay YHIBEPCUTETY IMEeH1
Anbsppena Hobens.
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Xmeab Boaoaumup BikTopoBuu — Bukiamad kadempu poMaHCHKOT
¢i7070r11 Ta TOPIBHAIBHO-TUIOJIOTYHOTO MOBO3HABCTBa KHiBCHKOTO CTOJIMYHOTO
yHiBepcutety iMeHi bopuca ['pindyenka.

Yeoonenko Imutpo CranicaaBoBMY — BHUKJIaAa4y Kapeapu aHTIIIHCHKOI
MOBHM TEXHIUYHOTO crpsimyBaHHS Ne2, acmipaHT Kadeapu Teopii, MPaKTUKH Ta
nepeKIaay aHriichkoi MOBH HalioHanbHOTO TEXHIYHOTO YHIBEPCUTETY YKpaiHu
«KuiBchbKuii momTexHIYHUM 1THCTUTYT 1MeH1 [ropst CikopchbKoroy.

IIlaxoBa Slna €BreniBHa — 3100yBauka (QakyJIbTETy JIHTBICTUKU
HarionanbHOro TEXHIYHOro yHiBepcUTeTy YKpaiHu “KuiBChbKUN MOJMITEXHIYHUM
iHCcTUTYT IMeHI Iropst CikopchKoro™.

Ilym Oubra BosioauMupiBHa — KaHIUAAT (QUIONOTIYHUX HAyK, CTaplui
BUKJIaJa4 Kadeapu aHIIMChbKOI MOBHM TyMaHITapHOrO copsiMyBaHHsA Ne3
HanioHanbHOro TEXHIYHOTO yHIBEpCUTETY YKpaiHu “KHiBChKHIA MOJITEXHIYHUI
1HCTUTYT IMeHi Iropsa Cikopcbkoro”.
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