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RHETORICAL MEMORIA IN THE CONTEXT OF NEURO-COGNITIVE
MEMORY STUDIES
Michael Burke
Utrecht University, the Netherlands

Rhetoric is a core, primarily language-based, humanities subject. For hundreds of years it
made up the backbone of learning and skills acquisition in the Western scholastic world, together
with its two sisters: grammar and logic. Memory is a key concept in rhetorical theory and practice.
It is the fourth of the five canons and it allows orators to speak words and phrases persuasively,
unhindered by notes and props. In this talk, I will begin by first reflecting on my own rhetorical
teaching practice and then by describing a two thousand year old method of rhetorical
memorization from a book I use in my teaching called the Rhetorica adHerennium. 1 will then
consider the main two aspects from that mnemonic theory, namely, backgrounds and images in
the light of contemporary research on the cognitive neuroscience of memory. In particular, I will
bring the ancient method of rhetorical memoria into a conversation with the modern theories of
constructive memory and simulation theory. I will do this in the hope that they may initiate a
meaningful exchange on how language, the mind and the brain may be considered across their
disciplinary boundaries.
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THE METAPHOR OF EMBODIMENT IN APPLICATION TO ARCHITECTURAL
WORKS. A TRANSDISCIPLINARY CONNECTION BETWEEN VERBAL LANGUAGE
AND ARCHITECTURE AS SEMIOTIC SYSTEMS
Elzbieta Chrzanowska-Kluczewska
Jagiellonian University in Krakow, Poland

Verbal language, unavoidably, constitutes a primary metalanguage (metasemiotics) of the
commentary on the products of other artistic media, including architecture. Unsurprisingly, a
dominant figure in the poetic renderings of architecture has been metaphor, in which a variety of
source domains has been mapped onto the usual target domain, that is a building. Our concern
is a prominent metaphor A BUILDING IS A HUMAN BODY. With its roots in Greek antiquity,
made famous owing to the influence of Vitruvius and visualized in da Vinci’s drawing of The
Vitruvian Man, the metaphor of the alleged corporeality of architecture focuses on the
anthropomorphic and anthropocentric nature of architectural constructions. Paul Crowther (2009)
provides other bodily connotations triggered by various architectonic elements, e.g., A COLUMN
IS A HUMAN FIGURE or A TRIUMPHAL ARCH IS A VICTOR. Since the buildings are not meant
for external examination only but primarily for the engagement of human beings with their
interiors, a walk inside a building can also lead to identifying its internal organs, e.g., THE MAIN
ALTAR IS THE HEART/HEAD OF THE CHURCH’S INTERIOR. Within the conception of
ARCHITECTURE PERSONIFIED it is also possible to ascribe to buildings certain features of
character, attitudes and emotions (Rasmussen, 1959). Beyond the Western paradigm, in the
Buddhist tradition, the form of stupa/chorten can be associated with Buddha’s body (cf.
Chrzanowska-Kluczewska, 2024).

The fact of this embodied cognition was voiced by Heinrich Wolfflin (1886), claiming that
“Our own bodily organization is the form through which we apprehend everything physical,”
the idea further elaborated by Maurice Merleau-Ponty (1964) and by cognitive studies in general
(Zahavi, 2010; Varela, Thompson & Rosch, 2016). The human penchant for personification
seems to be corroborated by neuroscientific research as Joseph LeDoux (2015) points out that
anthropomorphization may well be an innate function of the human brain. In its double capacity
verbal language imposes a figurative reading on architecture as a non-verbal semiotic system
and reflects the Ispatial-visual conceptualizations by architects.
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FORCE DYNAMICS IN UNEXPECTED PLACES
Martin Hilpert
University of Neuchdatel, Switzerland

Talmy (2000, p. 409) describes force dynamics as a conceptual category that captures how
entities interact with respect to force, i.e., in the exertion of force, resisting or overcoming force,
blocking force, or removing such blockage. In language, force dynamics manifests itself both in
lexis and in grammatical structures. With regard to open-class lexical items, words such as help or
hinder convey force-dynamic meanings. In grammar, widely discussed examples include causative
constructions (make OBJ VERB), modal auxiliaries (must, should), conjunctions (because,
although, whereas), and discourse markers (nevertheless, however).

This talk makes the argument that force-dynamic meanings are present in a number of
syntactic constructions that have not been discussed yet with regard to this conceptual category. I
will use corpus data from the COCA (Davies, 2008) and collostructional analysis (Stefanowitsch
and Gries, 2003) in order to show that force dynamics characterize the constructional meaning of
object-to-subject raising (Langacker, 1995), complement clauses with -ing (Egan, 2008; Hilpert,
2010), and thesplit infinitive construction (Huddleston and Pullum, 2002). The three construction
types are illustrated below: (1) The problem is hard to fix; (2) Failing to comply can result in legal
penalties; (3) She was the first to fully comprehend the implications.

In Talmy’s terms, example (1) represents a force-dynamic scenario in which an antagonist
hinders the agonist’s tendency towards action. In other words, solving a problem that is hard to fix
requires substantial force on the part of the agonist. In example (2), the agonist, who is failing to
comply, does not exhibit a tendency towards action despite a social force that is exerted by an
antagonist. In example (3), the split infinitive to fully comprehend signals that an agonist has
completely overcome the tendency toward rest that is present in the antagonist. Any blockage of
comprehension is thus removed.

Whereas it would be possible to argue that the force-dynamic meaning in these examples arises
through the lexical elements that occur in them, collostructional analyses reveal that the three
construction types are systematically associated with different force-dynamic categories. For example,
complement clauses with -ing can not only express a tendency toward rest (failing to comply), but also
disposition toward action (trying to persuade), overcoming obstacles (learning to control), and
obligations (having to go). A second argument for assuming constructional meanings is the fact that
the construction shows coercion effects, imposing its meaning on lexical verbs that are not inherently
force-dynamic. In summary, this talk offers a new perspective on force dynamics and its expression in
grammar. The empirical findings will be discussed in terms of their implications for a usage-based
network model of language (Diessel, 2019, 2023; Schmid 2020).
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WHAT DOES SOCIALLY RESPONSIBLE LANGUAGE EDUCATION
POLICY LOOK LIKE?
Ursula Lanvers
University of York, the UK

In 2023, West Virginia University (WVU) in the United States decided to stop all world
language provision, except for a very basic provision, as part of an academic transformation
process, set in the context of a US-wide anti-diversity, equality and inclusion agenda, instead
favouring monolingual, Anglocentric and homogenised educational values. This politically
motivated erosion of language learning is a back-handed acknowledgement of the transformational
power of language learning.

Questions such as which language(s) should be taught (if any), who should learn them, for
how long, etc. relate to strategic societal aims to develop a nation’s collective economic and social
wellbeing (Shohamy, 2006). In other words, all shaping of LEP (language education policy) is an
inherently political act. Global English has given rise to specific socio-political and ethical
challenges in LEP, such as “English (as L1 or L2) is enough” attitudes. I will present three criteria
of socially responsible LEP, each one accompanied by examples. These are a) that LEP aims to
redress rather than reinforce social injustices, both past and present; b) that its aims and rationales
are to be debated and negotiated openly and democratically; c) that its aims and rationales include
supporting societal and community cohesion, understanding and tolerance, and countering the
“othering” of certain groups.
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ENACTIVISM AND UKRAINIAN GRAMMAR
Alla P. Martynyuk
V. N. Karazin Kharkiv National University

Growing recognition of the evactivist idea of linguistic meaning as a product of subject-
environment interactions (Gallese & Lakoff, 2005; Bergen, 2012; Johnson, 2018) prompts a
challenging question whether there exist linguistic structures that could be interpreted as
embodying such interactions. In search of an answer, I paid attention to Ukrainian impersonal
constructions expressing internal psychophysiological states that semantically can be treated
as a response to some outer activity; e.g., Yywo 1 — He chnumbca wocb MoEMY RApYOKo8i
(BoBuok); Meni esuricacmuvca, sx 6 muxim, pioHim Kol cmapuil 0i0yCb HABYA CBOIX OHYKI6
(Ykpainka); Oonoeo pazy nouynoca Qneni cepeo Houi Clopuants noivo8o2o konuka (Binbae); A
wo mo 6yoe 3aémpa, — 0ymanocy Knazesi (Ykpainka).

Since Ukrainian impersonal constructions of this kind have no counterparts in English,
they represent a translation problem. That prompts the research hypothesis that these Ukrainian
syntactic structures and their English translations would instantiate different construals
(Langacker, 1987) of the same referential situation, embodying different cultural models of
subject-environment interactions. The empirical material includes 400 instantiations of Ukrainian
impersonal constructions representing psychophysiological states found in Taras Shevchenko's
poetry and their translations into English performed by Vera Rich and John Weir.

Translation analysis show that Ukrainian impersonal constructions are mostly rendered
by active voice structures, e. g., Ak diguama yinyiomocs, Ax ix obunimaroms, I wo mouodi im
diemuvca, A 1 Ooci ne snaro... (LleBuenko) — How the girls all kiss their sweethearts, How they
hold them close, Embracing, and the love_they feel, Still I do not know... (Rich); Ta u con
aoce, con, Hanpuuyo ouenuu, Meni npucnueca (llleuenko) — Oh, what a vision rare I saw In
sleep that night (Weir); He meni I[Ipo mee 3nams, 3a wjo kaparoce, Ta ti 3nams He X0UembCa MEHi.
(IlleBuenko) — To know The reason why is not for me, I do not even wish to know (Rich).

Such Ukrainian impersonal constructions cannot be addressed as active or passive
forms since their semantic roles do not involve agent-patient relations. The experiencers of the
psychophysiological states denoted by the impersonal verb-predicates are expressed by dative
case pronouns, which endows the experiencers with the semantic role of recipients. Together with
semantics of reciprocity of the impersonal verb-predicates this constructs the experience as
enacted by some unidentifiable outer agency. In English translations the experiencers are marked by
personal pronouns in the nominative case that correlate with the subjects of active-voice sentences.
Such a construal creates an illusion that the experiencers are agents in full control of their
psychophysiological states.

I claim that the original and translation embody two cultural models of subject-
environment interactions: representational-androcentric and enactive-ecological. In English
representational-androcentric model, the subject perceives and describes experiences as a
detached observer as if they were objects under his/her control. In Ukrainian enactive-ecological
model, the subject perceives and describes experiences as a deeply engaged participant of
ongoing mutually active interactions, who is constantly feeling the impact of the environment.
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METAPHORS AND VACCINES
Elena Semino
Lancaster University, the UK

What do memories, raincoats and snakes have in common? They have all been used as
metaphors for vaccines by people with different views and communicative goals.

This talk is concerned with how, why and with what potential consequences metaphors are
used to communicate about vaccines by different people in different contexts, including popular
science books, public health campaigns, and podcasts by celebrity anti-vaxxers. It shows how
different metaphors are used to achieve different communicative goals, from explaining how
rapidly-developed vaccines are safe, to suggesting that vaccines are part of a large-scale conspiracy
at the expense of ordinary people. These observations are set against the findings of
psycholinguistic studies on the framing effects of different metaphors. The talk will conclude with
reflections on the implications of both discourse analytic and psycholinguistic research for the role
of metaphors in communication about vaccines.
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TPAHCJITEPALIMHUMA CTAHJAPT JEP)KABHOI MOBHU SIK YUHHUK
€BPOIHTEI'PALIIl YKPATHI
Bakynenko M. O.
Hapmwmaomcokutl ynisepcumem npukiaorux Hayk « Buwa wikona JJapmwmaomay,
Jlapmwmaom, Hineuuuna

BaxnmuBumu mepeaymoBaMu e(deKTHBHOI €BpoiHTerpanii YkpaiHu € 3a0e3nedeHHs ii
e(eKTUBHOI KOMYHIKaLlii 3 JIepKaBaMH CBITy, a TaKOXK 3aJy4eHHs YKPaiHChKOI MOBHU y CBITOBi
MPOLIECH OMpalloBaHHs mpupoaHoi MoBU. Lli 3aBnaHHs MOTPeOyIOTh HAJIEKHOTO BIIPOBAKEHHS
HalioHaybHOTO TpaHcaitepauiinoro cranmapry ACTY 9112:2021 «KupmindHo-rTaTHHUYHA
TpaHCHITepalis 1 JIATHHUYHO-KUPWIMYHA peTpaHCIiTepallisl yKpaiHCbKHX TeKcTiB. IlpaBumia
HaNMCaHH», SKAN y3TOJDKEHUH 3 MDKHAPOIHUM TpaHciiTepamiinuMm ctangaptoM [SO 9:1995,
MOBHICTIO BIJIIOB1/Ia€ BUMOTaM JI0 TPaHCIITEPaLlifHIX CUCTEM 1 BpaxOBYe€ BIKOBY JIATHHI3AILIHHY
TPaOUII0 YKpPaiHCbKOI MOBH, OXOIUIIOIOYM JITaBHBOYKPAiHCHKHH, CTapOYKpPAiHCHKHHA 1
HOBOYKpaiHChKUHU mepionu. 3rimHo 3 3akoHoM Ykpainu «IIpo 3abe3neueHHs QyHKIIOHYyBaHHS
YKpalHChbKOT MOBH SIK JIEP>KaBHOI» TaKWil CTaHAAPT MYCUTh OyTH 3aTBEpKCHHH SK CTaHIApT
JIEpKaBHOI MOBH.
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ROUND TABLE DISCUSSION

Moea ma wumyunuil inmejiekm: JIiH2BICIUYUHI
ma ouoaxmuuni cmyoii / Language and
artificial intelligence: Linguistic and didactic
studies
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STYLISTICS AND CHATGPT: INVESTIGATING LINGUISTIC BIAS IN LARGE
LANGUAGE MODELS
Matthew Voice
University of Warwick, the UK

ChatGPT’s release in November 2022 marked the beginning of an exponential increase in
public awareness and use of large language models (LLMs). But LLM outputs are vulnerable to
both misinterpretation of linguistic inference in prompts (Basmov et al., 2023) and political bias
within their training data (Motoki et al., 2023). Understanding how stylistic choices in prompt
framing affect LLM output is therefore a crucial component of recent calls for systematic
accountability in LLM use.

This paper reports a study in which ChatGPT-4 was asked to directly assess responsibility
and blameworthiness of participants in reciprocal and transactive verb phrases describing a
fictional political protest (following Hart, 2018). While its answers show some variation, the
overall trends did not match variance and patterning found in human responses to the same test.
However, when the same frames were further used in prompts asking ChatGPT to write fictitious
news articles about the event, biases emerge through recurrent stylistic discrepancies. In analysing
such variation, this paper demonstrates that critical stylistic analysis is a valuable framework for
both the detection and interpretation of ideological bias in LLM-produced texts.
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HUMAN NEURAL NETWORKS ARE THE MOST EFFICIENT LARGE LANGUAGE
MODELS
Arash Dehdari!, Steven Moran->*1, Valeriia Perepelytsia®*f

!Institute of Biology, University of Neuchdtel, Neuchdtel, Switzerland

’Linguistic Research Infrastructure, University of Zurich, Switzerland
3Department of Anthropology, University of Miami, Coral Gables, FL, the US
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Language represents a distinctive evolutionary milestone, widely acknowledged as a key
factor in the advancement of human cognitive complexity (Corballis, 2003), and most children
successfully acquire native language(s) barring any pathology. Large language models (LLMs)
such as GPT-4 from OpenAl (OpenAl et al., 2024), Gemini from Google (Gemini Team et al.,
2023), LLaMA from Meta (Touvron et al., 2023), and many others, recently emerged as a powerful
tool to understand and generate human language. However, they currently do not achieve human-
like performance in all language tasks, and replicating human-level language acquisition abilities
in LLMs still remains a challenge. In this work, we discuss similarities and differences between
language acquisition by children and language learning by LLMs. We will provide an overview of
mechanisms humans and LLMs use for processing language. On the one hand, we will describe
perceptual and neural foundations of first language acquisition in children and language processing
mechanisms in adults. On the other hand, we will discuss processes such as model training,
tokenization, input/output embeddings, as well as attention and positional encoding mechanisms
in LLMs, focusing on both speech as well as text models. For example, discrepancies between
humans and LLMs can be found in terms of how they handle noisy and variable data. Currently,
humans seem to be more robust in processing noisy speech and text data compared to LLMs
(Geirhos et al., 2018). What is more, there is a difference of up to five orders of magnitude in
language input between LLMs and human children, and at least three between LLMs and even the
most literate adults (Frank, 2023). Interestingly, both humans and LLMs seem to converge on
other aspects of language processing such as continuous embedding spaces to represent abstract
language units (Goldstein et al., 2022) and some aspects of attention mechanisms (Eberle et al.,
2022), as well as predictive mechanisms for language processing (Caucheteux & King, 2022). All
in all, language processing by humans and LLMs has both similarities and differences, which can
be highly informative for better understanding of human language acquisition mechanisms, as well
as for designing more efficient language models.
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NATURAL LANGUAGE PROCESSING IN AI-POWERED SYSTEMS
Olga P. Demydenko, Liudmyla S. Vlasiuk, Olha S. Musiienko
National Technical University of Ukraine “Igor Sikorsky Kyiv Polytechnic Institute”

One of the core features of the 21 century Linguistics is the emergence of large volumes
of documents, publications and other information sources which need to be sorted and unified. It
was during this period that the first information retrieval systems were developed. At the initial
stages, such search was carried out only manually. However, rapid development of the computer
industry and, accordingly, the subsequent processes automation significantly contributed to
digitizing text information formats and, consequently, developing the automatic information
retrieval systems.

With the ever-growing quantity of diverse information sources, the need of structuring the
information ecosystem has become even more acute and has rapidly turned into one of the most
pressing issues of contemporary Linguistics. Therefore, automatic text analysis and synthesis, text
clustering, linguistic databases and their automation, improvement of information retrieval
systems are among the most important areas of linguistic research. On the one hand, a swift
technological development has simplified the fulfilment of the aforementioned tasks, particularly
with the wide-spread use of Al. However, on the other hand, even the Al-powered systems
enabling automatic language analysis do not always provide qualitative results.

At present there is a great variety of Al-powered tools aimed at providing language
analysis: Open Archives Initiatives — Protocol for Metadata Harvesting (OAI-PMH), OBSERVER,
OntoSeek, WordNet, TextAnalyst, RetrievalWare, CONTEXT, Data Hammer, DimSum,
Extractor, GE Summarizer, Intelligent Miner, IntellScope, InText, InTextSummarizerPlus,
ProSum etc (Giorgi, 2012). However, profound linguistic analysis requires performing a set of
tasks to ensure the accuracy of the results. Modern Al language analysis systems are mostly
appropriate for performing a few functional tasks, but none of them are developed enough to
provide high-quality results. Thus, it is of the utmost significance to work out an effective
algorithm for natural language processing to ensure that Al-powered systems provide more
accurate results.

One of the core issues in this regard is the need to replenish such systems with a sufficient
amount of resources for further automatic language analysis (Pizziconi, 2017). It manifests a
strong significance because if language under study is a high-resource one as English, the analysis
results will be more or less trustworthy. This is because the system has enough material to work
with and form corresponding language patterns to analyze it. However, in case of low-resource
languages like Ukrainian, the quality of the results obtained after such an analysis will be rather
conflicting. Thus, the first step in creating an algorithm for automatic language analysis is to enrich
the system with the appropriate material.

Another crucial step is to carry out morphological, grammatical, lexical and syntactic
language analyses (Braun, 2010). They will assist in analyzing the basic language patterns which
will lay the ground for automatic analysis within the system.

Finally, after completing these two steps, the system will be able to process natural
language, transform it into the format readable for the computer tool and analyze it following the
patterns which were previously identified. Then the system will define relations within the texts
and their keywords. All this will foster a more accurate search results and, in the long-term, cretae
a structured information ecosystem.
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ENHANCING STUDENTS’ IT COMMUNICATIVE COMPETENCIES THROUGH
DIGITAL TECHNOLOGIES
Lyubov S. Kozub
Taras Shevchenko National University of Kyiv

Rapid development of digital technologies has made them an integral part of the
educational process, serving as essential tools for developing students’ communicative skills,
critical thinking, creativity, problem-solving abilities, and, of course, digital literacy. These
technologies facilitate interactive and immersive learning experiences, enable personalized
education through a variety of Al-driven platforms, as well as enhance collaboration by connecting
learners with their peers worldwide. Moreover, they provide access to vast educational resources,
making learning more engaging, efficient, dynamic, interactive, and tailored to individual needs.
The potential of digital technologies to improve learning and increase its effectiveness has been
widely recognized by scholars. Researchers have explored various aspects of technology-enhanced
learning, including its impact on academic performance (Duterte, 2024), the use of Augmented
Reality (AR) systems in language learning and teaching (Schor, Plecher, Eichhorn, & Klinker,
2024), the role of social media in the learning process (Manfredo, 2023), etc. According to our
survey, the most popular and innovative technologies used by IT students for learning foreign
languages include the following:1) Generative AI chatbots, particularly ChatGPT, which can
create dialogues, correct grammar, generate exercises, and help students expand their vocabulary.
These chatbots provide a fun and interactive way to support language learning by enhancing
students’ communicative and writing skills. Additionally, they offer instant feedback, simulate
real-life conversations, and adapt to individual learners’ needs, making the learning process more
personalized and effective; 2) Virtual Reality (VR) and Augmented Reality (AR) technologies
allow students to practice and improve their language skills in realistic, simulated environments.
AR Flashcards, such as Metaverse AR, enhance vocabulary learning with interactive 3D elements,
making the learning experience more immersive and engaging; 3) Social media serve as an
excellent platform where students not only share resources but also discuss topics, interact actively
with each other, and develop their professional communicative skills. Additionally, it provides
access to multimedia content such as video, podcasts, and articles, further enriching the language
learning experience and fostering a collaborative learning environment.

Among other widely used innovative technologies for learning foreign languages, tech
students frequently rely on smart devices, voice assistants, speech recognition technology,
YouTube videos, and Al-enhanced learning platforms and apps, such as Quizlet, Duolinguo,
Memrise, Puzzword, and others. Overall, while digital technologies are becoming increasingly
prevalent and rapidly integrating into all spheres of our life, they alone may not fully meet students’
needs in the educational process, particularly in all aspects of language learning. Instead, they
should complement traditional teaching methods. Only through this blended approach can
education, especially foreign language learning, become truly effective, well-rounded, and
engaging.
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ETHICAL CONSIDERATIONS OF INTEGRATING AI IN TEACHING PUBLIC
SPEAKING TO EFL MASTER’S STUDENTS
Susanna O. Kytaieva
The National University of “Kyiv-Mohyla Academy”

This presentation aligns with the educators’ focus on modern approaches and innovative
technologies in developing foreign language communicative competence to be applied in student’s
future professional fields. The proposal explores the ethical considerations of Al in teaching public
speaking to Master’s students (B2 level) in English as a Foreign Language (EFL) courses. The
study highlights Al-driven strategies that foster rhetorical awareness, argument structuring, and
audience engagement while maintaining academic integrity and critical thinking skills.
Developing public speaking skills is a part of EFL syllabi for Master’s students in terms of their
academic and professional goals. Al-powered tools, such as speech analysis, argumentation
practice, and real-time feedback systems, offer opportunities for learners to refine their rhetorical
skills and strategies. However, integrating Al in EFL education raises ethical concerns, including
over-reliance on Al-generated content, the extemporaneous way of oral communication, and the
balance between Al assistance and students’ critical thinking. Thus, the goal of this proposal is to
propose an instructional framework for responsibly integrating Al tools in a public speech
development. The methodology of this study employs a qualitative analysis of students’ oral
performance based on interactions with Al-powered speech tools. Observations and preliminary
findings suggest that Al can provide effective scaffolding for speech training by 1) offering instant
feedback on semantics, coherence, and rhetorical techniques; 2) enabling personalized practice
through Al-driven speech models; 3) enhancing critical thinking by facilitating structured speaking
exercises. However, ethical challenges arise when students rely too heavily on Al-generated
content. As a result, the difficulties arise with the students' intellectual development, their speech
content originality, and the audience engagement due to the speakers’ sounding unnatural,
bookish, and monotonous. This study proposes practical guidelines for responsible Al integration
in the students’ speech preparation, ensuring that technology supports rather than replaces their
role in developing public speeches. Practical Guidelines for Responsible Al Integration in
Speech Preparation are as follows: 1) Encourage Ethical Human-Al Collaboration — Students
should responsibly engage in structuring their speeches while using Al for feedback and
refinement. In particular, students have to understand that Al operates as a supportive tool,
assisting them in identifying logical gaps, improving clarity, and enhancing rhetorical strategies
without replacing their creative input. To ensure ethical usage, students must critically evaluate
Al-generated suggestions rather than passively accept them. Instructors should guide learners in
distinguishing between Al-assisted refinement and personal contribution, fostering a balance
where Al enhances human expression rather than dictating it. By cultivating a collaborative
approach, students can use Al's analytical strengths while maintaining their originality and
communicative intent. 2) Ensure Transparent AI Use — Clearly communicate Al’s
imperfections, helping students to understand both its benefits and limitations, such as cultural and
contextual biases, misinterpreted humour, or specific audience expectations, a lack of authenticity
or emotional resonance. 3) Balance Al Assistance with Peer and Instructor Feedback —
Encourage students to combine Al-generated insights with human critique for a holistic learning
experience. 4) Use Al for Formative Assessment — Al-driven feedback could be used by
educators for assignment grading. 5) Foster Reflective Practices — Implement self-assessment
and reflection activities to ensure students critically engage with Al-generated suggestions. Thus,
while Al presents transformative opportunities for teaching public speaking in EFL contexts, its
application must align with ethical guidelines that prioritize student intellectual development,
critical thinking, and authenticity in communication. The proposed framework offers a balanced
approach to using Al while fostering independent rhetorical skills development among Master’s
EFL students. By addressing ethical Al use, it contributes to the discourse on sustainable and
responsible technology integration in higher education.
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ARTIFICIAL INTELLIGENCE: A BRAVE NEW WORLD?
Gabriella Milia
University of Cagliari, Italy
O, wonder!
How many goodly creatures are there here!
How beauteous mankind is! O brave new world,
That has such people in't.
(W. Shakespeare, The Tempest, Act 5, Scene 1)

This presentation discusses the important role of Artificial Intelligence in education in
general and in teaching students with special needs in particular. The presentation devotes special
attention to Goal 4 of the United Sustainable Development Goals (SDGS), whose main purpose is
to achieve inclusive and equitable quality education and promote lifelong learning opportunities
for all through seven targets intended to ensure quality education (United Nations General
Assembly, 2015).

To this end, this presentation first outlines Goal 4 of the SDGS. Second, it deals with Artificial
Intelligence (by analysing selected materials belonging to various text-types that explicitly refer
to Al such as reading, listening, writing and speaking activities) in an innovative approach that
integrates virtual assistants, web apps and consideration of Salman Kahn’s vision presented in his
book entitled Brave New Words: How Al Will Revolutionize Education (2024).

Finally, these materials are used to design a lesson plan offering activities to develop the
students’ four basic language skills. This is carried out by means of the teaching and learning
methodologies PPP (Present Practice Produce) and TBL (Task-Based Learning) (Harmer, 2013).
Apart from learning the relevant grammar and vocabulary, students will also realise that Al power
can be harnessed for positive purposes.

In conclusion, Al plays a critical role in advancing Goal 4 by making education more
accessible, personalized and equitable for students with special needs. It breaks down barriers and
opens up new possibilities to give learners the chance to benefit from an inclusive educational
system.
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ASSESSING ACADEMIC WRITING OUTCOMES: A COMPARATIVE STUDY OF
ARTIFICIAL INTELLIGENCE VERSUS TRADITIONAL ASSESSMENT TOOLS
Aicha Rahal
Pazmany University, Hungary

Despite the development of Artificial Intelligence (AI) and its significant contribution to
the field of education, issues related to assessment are still underexplored. This study focuses
upon the key differences between teacher and Al assessment of academic writing, focusing on the
contrasting approaches of teachers and tools like ChatGPT.The presentation will examine how
these divergent assessment methods influence student learning, highlighting the strengths and
limitations of each in fostering academic growth. The study analyses 15 academic writing essays
assessed by teachers and ChatGPT with the focus on various factors, such as syntactic complexity,
academic vocabulary, coherence, etc. and the differences between humans. Al assessment are
identified. The results revealed the key difference between the two ways of assessment
demonstrated in teachers’ awareness of the organization of ideas (the structure of paragraph,
including the topic sentence, supporting details and the concluding sentence), whereas ChatGPT
assessment focuses more on coherence. Additionally, the two assessment tools share some points
in terms of the use of academic vocabulary and syntactic complexity. We strongly believe that
the results of this study may contribute to enhancing the learning process, particularly teaching
academic writing.
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ETHUYHI TA METOJOJIOT'TYHI BUKJIMKA BUKOPUCTAHHSI LI Y
TJIYMAYEHHI YKPATHCBHKOI JIITEPATYPHOI CIHA IIIIUHUA: BIJ
«TAJTIOIIUHAIIN» 10 PO3BUTKY KPUTUYHOI'O MUCJIEHHS
®denopis M. JI.

Hayionanvuuii ynieepcumem «Kueso-Moeunsncoka akademisy

Y cydacHOMy OCBITHROMY Tipolieci iHTerpamis mry4yHoro iHtenekty  (ILII)
CYNPOBOJIKY€ETHCSI HU3KOIO €TUYHUX, METOJIOJIOTTUHUX Ta MPAKTHUYHUX MpobieM. MeTor 1boro
JOCTIPKEHHSI € PO3KPUTTS mpobiemMatuku «ramouuHaiiny LI — sBuma, ko MOBHI Mojeni
MIPOIYKYIOTh HETOUHY a00 cabpukoBaHy 1H(GOpPMAIIiIO — Y KOHTEKCTI aHaII3y KJIACUYHUX TBOPIB
YKpaiHCBKOT JiTepaTypu. Y MOJII AOCHIHKEHHS TaKi acleKkTH, K eTuuHe 3actocyBaHHs LI y
HaBYaJIbLHOMY TMPOIECi, POJb BHKJIaJadya B TEPEBIpIi Ta iHTEpHpeTamii TEKCTIB, METOIU
KPUTUYHOTO aHAJi3y JJIsl BUSBJICHHS (PAKTUYHUX IOMWIIOK, OPIBHSAHHS JIITEpAaTypHUX 00pa3iB 3
«TATIOIUHAIIISIMIY) MOBHHUX MOJENEH, PO3BUTOK KPUTHUYHOTO MHUCIEHHS Ta HEOOXiIHICTh
CTBOPEHHSI HAJINHOI JUKepenbHOi 0a3u sl yKpaiHChKOI KyJbTYpHOI craamuHu. llepemycim,
OKpeMOi yBaru 3aciIyroByIOTh €TH4YHI NUTaHHS BukopuctanHs Il B ocBiTi, OCKiIbKU
«ramouuHarii» Il MOXyTh CIOTBOPIOBATH aBTOPCHKHIA 337yM i CTBOPIOBATH XHOHE YSIBICHHS
PO ICTOPUYHUN KOHTEKCT 1 JIiTepaTypHuil TBip. BiaTak, BUKIaa4y BUCTyNAE K KIIF0oUoBa (irypa,
BIJIMOBiJasIbHA 32 TEpeBipKy iH(opmarii, HagaHOi HUGPOBUM IHCTPYMEHTOM, PO3’SICHEHHS ii
CYTHOCTI Ta KOPEKIil0 XMOHMX BHCHOBKIB, SIKi BHHHMKAIOTh BHACIiJOK O€3BiAMOBIJAILHOTO
Bukopuctanns 111 ITo-npyre, anani3 HETOYHOCTEH MOBHUX MOJEJECH Ta «BUTaJlaHUX (aKTiBy y
KOHTEKCTI TIIyMauyeHHs YKpaiHCBKOI JiTepaTypH MOKa3ye, 10 aJrOpUTMiYyHA TeHepallisi TeKCTiB
HEpiKO 0a3yeThCs HA HEMOBHHX, CIIOTBOPEHUX a00 HEBIAMOBIMHUX JaHWX, 3a3BHYAl
3aM03WYEeHHX 3 aHTJIOCAKCOHCHKUX KOHTEKCTIB, II0 MPU3BOAUTH 10 MOSIBU (parMeHTapHUX abo
XUOHUX  1HTepmperauiii  yKpaiHCBbKMX  KJAaCMYHUX  TBOpiB.  TpaauumiiiHi  meroau
JTepaTypo3HaBCTBA, AKi NepeadadaloTh peTeibHe BHUBUEHHS ICTOPUYHOIO KOHTEKCTY, aHaji3
TEKCTY W KPUTUYHE OCMHCIIEHHS CHMBOJIIKHM, CTalOTh HE3aMiHHHUMH 1HCTPYMEHTaMH IS
BUSIBJICHHS TaKMX HETOYHOCTEM 1 JIO3BOJISAIOTH 3a0€3MEYHUTH aBTEHTHUHICTH JIITEpPaTypHUX
iHTepnpeTaliil. TpeTiM acieKTOM € aHalli3 CIUIBHUX PUC Ta BIAMIHHOCTEH MIX JITepaTypHUMHU
o0Opa3aMu, CTBOPEHMMH aBTOpaMH KJIACHYHMX TBOpIB, 1 «ramonuHauismu» I, Jliteparyphi
00pa3y BUHHUKAIOTH Y MPOIECI TBOPUYOTO OCMHUCIEHHS MINCHOCTI, MPOHM3aHI CHUMBOJI3MOM,
MeTaOpUYHICTIO Ta EMOLINHHOI HACHYEHICTIO, BiJ0OpaXkarouuW KyJbTypHUM KoJ Halii.
Haromicts, «ramoumnanii» LI € pe3ynpraToM anropuTMiuHUX KOMMUIALIA (QparMeHTapHUX,
130JIbOBaHUX JAHUX, JI€ BIICYTHSI eMOIIWHUN 1 HaIllOHATbHO-KYJIBTYpHHUM ckiaguuku. [1ig gac
JTITEpaTypHOTO aHa3y YyHUKHEHHS TIIOMUJIOK, TIOB’s3aHUX 3 «ramouuHamismmy I,
YMOXKJTUBIIIOETHCS. 3aBJSKA PO3BUTKY KPHUTHUYHOIO MHCIEHHS — KJIIOYOBOI MEPEAyMOBH JUIS
e(hEeKTUBHOTO BUKOPHUCTAHHS IUGPOBUX TEXHOJIOTIH, sika mepeadadae 3MaTHICTh PO3Ii3HABATH
NOTEHIIHI MOXUOKM B OTPUMAHUX JIaHUX, aHAII3YBaTH iX 3 MOIVISAY TPATUIIMHUX HAyKOBUX
MeTOaIB Ta (OPMYBATH BJIACHY IMO3HIlI0. 3aCTOCYBaHHS CHEIlaJbHUX METOJUK Ta CTpPATETIH,
CHOPSMOBAHUX Ha PO3BUTOK KPUTHYHOTO MMCIIECHHS, JI03BOJUTH €()EKTUBHO MEpEeBIpATH Ta
IHTEpIIPEeTYBaTH JlaHi, OTPUMaHl Bl MOBHUX Mojeneil. Hapemri, o4eBUAHOIO cTae HEOOXIIHICTh
CTBOPEHHsI HAJIMHOI JKepenbHOI 0a3u — KOpIycy YKpaiHChKOi JHTepaTypHOi CHaIIdHH.
Bukopucranns I g ananizy i inTepnperarii JiTepaTypHUX TBOPIB HEMOXJIIMBE 0€3 HasIBHOCTI
JOCTOBIPHUX JlaHMX, SIKI  BLAOOpa)KaTUMYTh IOBHOTY W 0ararcTBo yKpaiHCHKOI JiTepaTypHOL
Tpaauiii. CTBOpeHHS Takoi 0a3u TO3BOJIUTH 3HU3UTH PHU3HKU MOSBHU «TATIOLUHALIN) Ta CIIPUSTAME
30€peKEHHIO HAI[IOHATBHOI 1ICHTUYHOCTI 32 YMOBH 3a0€3MeUeHHS JOCTYITY JI0 TIEPEBIPEHUX KEPET.
TakuM YMHOM, KOMIUIEKCHE JOCHIPKEHHS €TMYHUX, METOJOJOTIYHUX Ta NPAaKTHYHHUX AaCIEKTiB
Bukopuctanns I ayist TayMadeHHs1 yKpaiHCBKO1 JIiTepaTypHOI CaAIMHA IEMOHCTPYE HEOOXITHICTh
HIINOPSA/AKYBaHHS ~ Cy4acHMX  TEXHOJIOTIYHMX  IHCTPYMEHTIB  TPagMLiHUM  MeroJam
JITEepaTypo3HABCTBA, a TaKOXK IIJIKPECTIOE BAXKIMBICTH PO3BUTKY KPUTUYHOTO MHCICHHS JUIS
MiHiIMI3aIli1 XHOHHX IHTepIpeTalliii, OB’ s3aHuX 3 «ramouuHamisMmy 11
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Al AS A TOOL FOR DEVELOPING RECEPTIVE COMMUNICATION SKILLS
Nushaba Abdulrahimova
Azerbaijan University of Languages, Baku, Azerbaijan

In the ever-evolving world of education and communication, Artificial Intelligence (Al) is
playing an increasingly vital role. One of the areas where Al is making a significant impact is the
development of receptive communication skills. It refers to the ability to understand, process, and
respond to spoken or written language effectively. This skill is foundational in academic,
professional, and personal communication, as it enables individuals to engage with and respond to
others in meaningful ways.

Traditionally, enhancing receptive discourse skills required manual intervention from
educators and peers. However, with the integration of Al into language learning, these skills can
now be developed more efficiently and engagingly. According to Liu and Liu (2019), Al-based
systems are particularly effective in improving both receptive and productive language skills by
offering tailored learning experiences.

Al-Driven Listening Comprehension: Listening comprehension is a core component of
receptive discourse. Al technologies, particularly Natural Language Processing (NLP), have
revolutionized how learners can engage with spoken language. Al-powered platforms such as
language learning apps, virtual assistants (like Siri and Alexa), and speech recognition software
provide learners with the ability to listen to a wide range of spoken materials and interact with the
language in real-time. These Al tools can adapt to a learner's proficiency level, if supplied with
appropriate content. For example, Al-powered language apps can adjust the difficulty of listening
exercises based on a learner's progress, providing immediate feedback and allowing for repetition,
which is crucial in reinforcing learning (Garrido & Garcia, 2020). Furthermore, speech recognition
technology can evaluate how well the learners have understood spoken language by comparing
their responses to pre-programmed correct answers.

Al for Reading Comprehension: Reading comprehension is another important aspect of
receptive discourse, and Al tools offer numerous ways to improve this skill. For example,
Intelligent Text Analysis: Al tools such as reading assistants or e-readers with NLP can break
down complex texts, highlighting key vocabulary, phrases, or grammar structures that may be
challenging. This can enhance comprehension by helping learners focus on important information.
Some Al systems provide interactive reading experiences where learners can click on unfamiliar
words to receive immediate translations, definitions, or context.

Moreover, while Al can enhance the learning process, it is still important for learners to
engage with human instructors and peers in face-to-face communication. A balance of Al tools
and social interaction remains essential for well-rounded receptive discourse skills.

Alis a powerful tool for enhancing receptive communicative skills, providing learners with
personalized, adaptive, and interactive learning experiences. By integrating listening and reading
comprehension activities, real-time interaction analysis, and continuous feedback, Al allows
learners to develop and refine the skills needed for effective communication.
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STEPHEN KING’S INDIVIDUAL STYLE AND ITS REPRODUCTION IN
TRANSLATION
Maryna D. Aloshyna
Borys Grinchenko Kyiv Metropolitan University

The study of an author’s idiostyle, its structural and semantic characteristics, and its role in
shaping genre conventions is a fundamental issue in linguostylistics. Stephen King’s works,
characterized by a distinctive use of comparisons and metaphors, offer a rich field for exploring
how these tropes contribute to his narrative style. The present study examines the linguistic and
translation aspects of King's idiostyle, with a particular focus on the frequency, structural patterns,
and semantic functions of his comparisons and metaphors. Comparisons, which play a central role
in King’s narrative style, serve multiple functions, including enhancing symbolism, establishing
genre-defining characteristics, and intensifying the emotional depth of his stories. The most
commonly occurring structural type in his works is the binomial nominative comparison, while
other forms appear with relatively equal distribution. Similarly, metaphors are frequently
employed, often relying on a single, dominant image rather than complex figurative structures.
These tropes not only define King’s idiostyle but also significantly influence how his narratives
are perceived by readers.

From a translation perspective, rendering King’s idiostyle into other languages presents
notable challenges. Translators adopt varying strategies, ranging from direct lexical and stylistic
transfer to more interpretative methods, including omission, transliteration, and contextual
substitution. While certain adaptations are necessary due to linguistic constraints, a departure from
King’s original stylistic devices often diminishes the immersive and psychological impact of his
narratives. Successful translation strategies preserve the balance between semantic accuracy and
stylistic integrity, ensuring that the horror and suspense elements integral to King's works remain
effective across languages. A crucial aspect of this study is the evaluation of translation choices
that either enhance or weaken the atmospheric depth of King’s texts. The results suggest that
translations maintaining lexical and stylistic proximity to the source material more effectively
preserve the genre’s emotional intensity. In contrast, over-reliance on omission or significant
contextual shifts may lead to a reduction in the intended effect on the reader.

Future research should expand the study of idiostyle beyond horror fiction, examining how
these linguistic mechanisms operate in dramatic literature, where textual interpretation is
influenced by performance and audience reception. The integration of cognitive and stylistic
approaches could further refine the understanding of idiostyle in different literary genres, offering
insights into the broader implications of authorial stylistics in translation studies.
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A COMMON-DISTINCTIVE INSIGHT INTO THE BRITISH AND UKRAINIAN
CULTURES THROUGH THE PERSPECTIVE OF THEIR HIGH-PROFILE FANTASY
NOVELS
Victoria O. Andrushchenko
The University of Roehampton, London, the UK
Horlivka Institute for Foreign Languages of the State Higher Educational Establishment

“Donbas State Pedagogical University”

This study considers a literary text as a cultural sign system, through code and codification
(Rapport, 2014, p. 57), which reflects mentality, background, cultural values, beliefs, social
reality, experience, images, sounds, objects, and practices of its author — ‘identity’, ‘selfhood’,
‘position’, ‘role’, ‘personality’, ‘subjectivity’, ‘subject’, ‘agent’, ‘subject position’ (Benwell &
Stokoe, 2006, p. 5-6) — and which the audience becomes aware of while communicating, i.e.
‘ethnography of communication’ (Goddard & Wierzbicka, 1997), with the text, making
inferences during reading (O’Brien, Cook & Lorch, 2015) in terms of reader-response criticism
(Freund, 2002).

The current research analyses contemporary British and Ukrainian literary texts that
belong to high-profile fantasy fiction, among them Harry Potter by J. K. Rowling
Honykhmarnyk by D.Kornii, as well as Wings The Colour of Clouds by D. Kornii,
T. Vladmyrova, through the intercultural frame which allows us to get insight into cultural
similarities and differences between the British and the Ukrainian identities.

The emphasis here is on cultural terms, culture specific items, culture markers, cultural
references, cultural bound items and realia. These embrace various material items like food,
clothes, currency, nature, cultural notions like religion, customs, institutions and proper names,
names of persons, animals, locations and traditional celebrations, etc. (Barker & Jane, 2016).

The study examines culture specific words and how the latter foster cohesion and
coherence of literary discourse. The research aims 1) to trace culturally related words in the
above-mentioned high profile fantasy fiction; 2) to qualify culturally related words as formal,
semantic, and communicative markers of literary discourse which provide its cohesion and
coherence; 3)to specify typical and distinctive features between the British and Ukrainian
identities.

Overall, this study advances intercultural understanding of contemporary British and
Ukrainian literary discourse while teaching English and Ukrainian languages and literatures,
while enhanceing intercultural communication and fostering intercultural dialogue between the
UK and Ukrainian communities.
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AUSTRALIAN ABORIGINAL IDENTITY THROUGH RESILIENCE AND CULTURAL
MEMORY IN CONTEMPORARY SHORT STORIES
Oksana A. Babelyuk
Lviv State University of Life Safety

The exploration of Australian Aboriginal identity is deeply intertwined with the themes of
resilience and cultural memory. It reflects a rich tapestry of history, experiences, and enduring
connections to Country and community. This research investigates how Aboriginal people in
Australia have navigated the challenges posed by colonization, cultural erasure, and social
marginalization while actively reclaiming and revitalizing their national identities. Through an
interdisciplinary approach incorporating history, sociology, and cultural studies presented in
contemporary short stories, the paper emphasizes that resilience is not just a reaction to adversity
but is ingrained within the cultural practices, narratives, and endurance of Aboriginal communities.
Cultural memory plays a vital role in shaping the identities of Aboriginal people, as a means
through which traditions, stories, and connections to Country are preserved and passed down
through generations. The study examines the significance of oral traditions, storytelling, and
artistic expressions as essential elements of cultural memory that foster a sense of belonging and
continuity. These practices not only reinforce individual and collective identities but also serve as
powerful tools of resistance against cultural assimilation and significant loss. As, e.g., a new
collection of contemporary short stories, “Telling: Stories of Resilience from Nairm Marr
Djambana,” (Djambana, Summers, 2023) which consists of twelve life stories narrated by Elders
from various parts of Country. These stories are rooted in First Nations storytelling traditions,
revealing the diverse and intricate experiences in the aftermath of colonization. Each Elder reflects
on their unique intergenerational trauma and the profound history of the Stolen Generations, filled
with themes of reconnection and resistance. Yvonne Luke describes her reconnection to Alyawerre
Country after generations of removal. Koori leader Mik Edwards shares his story of survival after
being taken from his family during the years of genocide. Dyan Summers narrates a tale of
endurance and strength based on her ancestors who lived on both Flinders Islands and Bunurong
Country during the challenging times of colonization. All the authors are deeply tied to their
Indigenous identity, proudly declaring that they are “Blak, Loud, and Proud” in sharing their
heritage. For instance, Marion Hansen’s story chronicles her experience of being crowned Miss
NAIDOC in 1969 while celebrating these stories of survival. Furthermore, textual fragments of
the stories are paired with evocative photographs, transforming the texts into multimodal
narratives rich with various semiotic signs and symbols. The reclamation of language, art, and
traditional practices emerges as a central theme, showcasing how Aboriginal people actively
engage with their heritage to affirm their identities in modern multicultural Australian society.
Additionally, the relationship between resilience and cultural memory is examined through case
studies that illustrate the adaptive strategies used by Aboriginal communities to address historical
and ongoing challenges. This involves the revitalization of traditional ecological knowledge,
which stresses sustainable practices and profound connections to the land, thereby nurturing both
physical and spiritual resilience. The narrative of survival and renewal is essential for
understanding contemporary Australian Aboriginal identity, emphasizing a dynamic interaction
between past experiences and present realities. It emphasizes the necessity of acknowledging
Aboriginal voices and perspectives in discussions about identity politics, social justice, and
reconciliation. By focusing on the experiences of Aboriginal people, this study advocates for a
more nuanced understanding of Australian Aboriginal identity that celebrates multicultural
diversity and complexity instead of adhering to monolithic representations.
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LINGUISTIC AND NON-LINGUISTIC REASONS FOR THE CHANGE OF
ONOMASTICS IN THE OCCUPIED TERRITORY OF SHIDA KARTLI (SO-CALLED
“SOUTH OSSETIA”)

Tsira Baramidze
Thilisi State University, Georgia

This presentation discusses the reasons for the change in Georgian endogenous onomastics
in the occupied territory of Shida Kartli (Tskhinvali region) in Georgia. Along with linguistic
features, the socio-political processes and legislative transformations that led to the change in
onomastics, especially of toponyms, in the Tskhinvali region, namely, the replacement of Georgian
toponyms with Ossetian toponyms, are examined. The study based on the description of the
onomastics of the Tskhinvali region revealed several types of such changes, among them instances
of direct calque of toponyms into Ossetian, for example: Georg. vaél-ovan-i (top.) < vaéli “apple”,
-ovan- suftix; Osset. ParxypxsrH (top.), Russ. Parxyprmm (top.); Georg. didmuxa (top.) < did-
i “big”, muxa “oak”; Osset. Cmoipmynos (top.), Russ. Cmupmynos (top.); Georg. Qvatetri (top.)
< gqva ‘“stone”, tetri “white”, Osset. ¥Ypcoyp, Russ. ¥pcoyp. Toponyms: Dvaliantkari,
Midelantkari, Pavliantkari < Georg. There are cases when the modified toponyms are based on
the respective surnames, e.g., Dvalishvili, Midelauri/ Midelashvili, Pavliashvili. In such
toponyms, the component -kari... literally means “the door of this surname.” In the Ossetian and
Russian languages, the element -kari fell out: Osset.: Jeanuanm, Muoenanm, Ilagnuanm; Russ.
Jleanuanm, Muoenanm, Ilagnuanm. An interesting example concerns the name of the old
village — Cghvremut xayy — literally “a burnt village”, which on the map and in old documents was
indicated as “burnt” (top.). In the Ksani Valley, according to the surname — IJzoitma + kvay
"village" — it was called Chigoyan (top.); deaf affricate 11 > u.

Given the above the study presents a list of productive models of the toponym production
(B > ay, ya; r > K; K > X; root + suffix, root + root; Change, Calque, Diaeresis...), as well as a
model of translationing two-component sacral ecclesionyms which contain the -zuar component
- Osset. suar < Georg. jvar-i “cross.” The change of onomastics is associated with pragmatic
aspects of communication, realized through common bilingualism. Linguists are already working
on the effective methods for translating “Ossetian” onomastics (whose Georgian origin is beyond
doubt), in particular, on how to translate these terms into Russian and English, searching for
compensatory and explanatory techniques for translating toponyms and ethnospecific Ossetian
onomastics into Russian.

The paper analyzes existing political resolutions and the law on the “reformation” of
onomastics of the Georgian origin into Ossetian (2011 as well as linguistic methods and ways of
translating Georgian onomastics into Ossetian (direct translation, addition, compensation, etc.).
When changing Georgian onomastics to Ossetian, phonetic imitation is often used, thus creating a
"new" onomatopoeia which phonetically imitates, resembles or suggests the original Georgian
vocabulary, the sounds that make up the word, but gives it an "Ossetian" shade. More than 200 of

such toponyms have already been confirmed (Georg. kardoxi (top.), Osset. Kapuyx, Russian.

Kapuyyx) in the course of semantic-etymological, structural and functional analyses of "Ossetian"
onomastics of the Georgian origin.
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“DO NOT ROUSE OR AWAKEN LOVE UNTIL IT SO DESIRES”: THE VERBAL AND
TRANSMEDIAL PHILOSOPHY OF LOVE IN SONG OF SONGS
Iryna P. Biskub
Lesya Ukrainka Volyn National University
University College of Applied Sciences in Chelm, Poland

The Song of Songs (also known as Song of Solomon) is renowned for its exquisite poetry
and passionate celebration of love (Clarke, 2017). Amid sensual imagery and romantic dialogues,
a recurring refrain stands out for its wise admonition: “Do not rouse or awaken love until it so
desires. ”(Tanner, 1997; Kleine, 2024) This line appears in the poem thrice (Song 2:7, 3:5, 8:4),
cautioning the “daughters of Jerusalem” about the timing of love, thus shaping a certain love
philosophy. In modern English translations, the phrase is rendered with subtle differences that can
influence its interpretation and exemplify various intermedial dimensions of love (Song 2:6-8;
Tanner, 1997). This research explores how differenct translations interpret the phrase, focusing on
literary and poetic nuances rather than theological doctrine, as well as specifying the intermediality
of love’s perception. Comparing translations and interpretations will explain how variations like
“until it so desires,” “until it pleases,” or “until it is ready” impact our understanding of love. The
aim is to appreciate the refrain’s meaning as poetic — a wise counsel about love’s timing — and
conclude how translation choices either preserve or alter love’s delicate intermedial nature by
constructing transmedial imagery in the recipient’s mind.

The Hebrew phrase is an adjuration (a solemn charge): “I adjure you, O daughters of
Jerusalem... not to awaken love until it desires,” where a poetic image of love is personified as
sleeping not to be awakened prematurely. The mention of “gazelles and does of the field” (in 2:7
and 3:5) is part of the oath formula — the woman swears by these graceful creatures, associated
with love and fertility in ancient poetry, to underscore the seriousness of the vow (Song 1:9-2:7).
The key part of the refrain, however, portrays love as having its own will. From a poetic standpoint,
the language of the verse is beautifully ambiguous and metaphorical. The Hebrew word for “love”
(ahavah) refers to romantic or sexual love (Song 2:6-8). It is depicted as something that can be
“aroused” or “awakened,” implying that love can lie dormant like a sleeping creature until proper
time. Such personification gives the concept an almost independent agency — love will “wake up”
when it so desires, and not before. Translating such a phrase into modern English while preserving
its poetic flavor and meaning is a challenge, and different Bible versions have taken different
approaches, as we will see.

The research demonstrates that modern translations converge on the core meaning but
differ in tone and focus. The recipients can re-create transmedial models of love that have been
widely advertised in pop culture and exploited by transgender communitites. Most agree that the
phrase is about love itself (not “my lover”). The pronoun issue has been settled in favor of “it” (for
love) or understood as neutral, whereas older versions that used he/she for “love” are seen as
misleading (How to translate). As this refrain hinges on the concept of “love” and its timing, the
way it is translated can subtly shape how “love” is conceptualized in the Song of Songs.
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THE UKRAINIAN WAR MEME: DEFYING THE RULES
Ievgeniia V. Bondarenko
V. N. Karazin Kharkiv National University

War in Ukraine has led to an unprecedented proliferation of internet memes. Such memes
tend to assume the role of social regulators, acting as tools for addressing collective trauma within
the Ukrainian society. It is now difficult to imagine any significant event in this country that has
not been represented memetically.

Ukraine’s meme production rate is widely acknowledged to have reached record-breaking
levels on a global scale. While the sociological implications of this phenomenon warrant separate
investigation, this study focuses upon cognitive and semiotic dimensions of Ukrainian war memes.
Such emphasis is expected to provide insight into two key research questions: (1) why and Zow
have memes achieved a dominant role within the Ukrainian informational landscape? and (2) in
what ways do they function as a potent instrument of Ukrainian counter-propaganda?

Utilizing a dataset of 1, 000 Ukrainian war memes collected via the Al application VGG
(VIA) for visual analysis, this study argues that the answers to the above research questions lie in
the cognitive and semiotic structures of memes, which frequently diverge from conventional
memetic principles. The proposed research hypothesis suggests that Ukrainian war memes often
break the traditional rules of memetics, thereby attaining their unique cultural and informational
significance.

The first principle of memetics is rooted in the meme’s dual structure: it consists of a
partially appropriated element (e.g., a widely available template from meme generators like
Canva) and a novel contribution (Nissenbaum & Shiffman, 2018; Wiggins, 2019). However, in
case of Ukrainian war memes, only approximately one-third of the dataset adheres to this pattern.
Ukrainian meme creators have rapidly exhausted available templates, frequently opting to design
memes entirely from scratch.

This deviation underscores another significant departure from conventional memetic
principles: the requirement of global readability through the use of familiar plots and personalities.
Ukrainian war memes are characterized by a strong reliance on cultural stereotypes, making them
largely inaccessible to cultural outsiders. Such memes often reflect what has been termed
“specifically national concepts” (Baurecht, 2020, p. 136-137).

The third notable divergence from traditional memetics lies in the non-humorous nature of
many Ukrainian war memes. Their subjects often include war atrocities, civilian casualties, and
themes related to Ukrainian cultural sovereignty and international political status, which are not
intended to evoke amusement.

These three factors collectively play a crucial role in securing Ukrainian memes’ prominent
position within the informational domain and their efficacy in supporting Ukraine’s successful
informational warfare against the aggressor state.
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FROM BATTLEFIELD TO PAGE: WAR TRAUMA IN TRENCH POETRY
Anzhelika S. Buravenko
Borys Grinchenko Kyiv Metropolitan University

Trauma, in its many forms, is deeply rooted in human history and experience. It breaks up a
person’s sense of self, changing memory, perception, and emotional responses. War, violence, loss,
and personal suffering can fracture identity, making it difficult for survivors to articulate their pain.
One of the mediums for exploring trauma is poetry. Unlike prose, poetry’s fragmented, rthythmic, and
symbolic nature mirrors traumatic memories—disjointed, emotionally charged, and resistant to linear
narration. Whether through war poetry, autobiographical verse, or symbolic imagery, poets find a way
to capture the unspeakable, shaping personal anguish into a shared experience.

The role of memory in shaping traumatic experiences is crucial. War often leaves
unerasable marks on the psyche, resulting in emotions such as grief, anxiety, and guilt (LaMorie,
2011; Neria & Litz, 2004). Poets of the Great War articulated these emotions through vivid
recollections of battle and loss, creating poetry that serves as both personal testimony and historical
record. Wilfred Owen’s Dulce et Decorum Est depicts the horrors of gas warfare with haunting
imagery: “Bent double, like old beggars under sacks.” Such descriptions force readers to confront
the brutal realities of trench life, removing romanticised notions of war.

Metaphors play a vital role in shaping how individuals conceptualise their trauma. Flusberg et
al. (2018) argue that war metaphors function as cognitive tools, allowing people to express complex
emotions and experiences more perceptibly. In Siegfried Sassoon’s Counter-Attack, the chaotic
outcome of the battle is described with stark and violent imagery, forcing readers to feel the realities
of war. Isaac Rosenberg’s Break of Day in the Trenches uses metaphor to highlight the absurdity of
war, as a rat moving between enemy lines symbolises the futility of human conflict.

Beyond serving as historical testimony, poetry also serves as a tool for psychological
recovery. Writing allows individuals to externalise their pain, providing a structured way to
process emotions (Bracegirdle, 2011). This aligns with the therapeutic function of war poetry.
Autobiographical poetry is particularly significant in this context, providing a way to separate the
authors’ emotional pain from their physical selves. Vera Brittain’s Testament of Youth illustrate
how personal narratives serve as tools for articulating trauma as evoking change and bringing
visibility to private experiences.

The fragmentary nature of traumatic memories further shapes how war experiences are
conceptualised. Kolk and Fisler (1995) discuss how trauma can overwhelm cognitive mechanisms,
leading to dissociation and fragmented recollections. Poetry, with its non-linear structure, often
mirrors this fragmentation, reflecting the chaotic and disorienting nature of traumatic experiences.

Although trauma leaves deep psychological wounds, trench poetry provides a means of
preserving memory and making sense of past suffering. By shaping personal suffering into verse,
poets ensure that individual and collective experiences of war are not lost to time. Thus, while
John McCrae’s In Flanders Fields” as a poem of remembrance grieves the colossal loss of war, it
also urges future generations to keep the memory of the fallen alive, demonstrating how poetry
can bridge the gap between personal grief and historical continuit.
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This paper explores recent representations of the Holocaust from the perspective of its “first
generation” survivors, who were directly affected by the Holocaust and their own traumatic past.
The principal dilemma the Holocaust survivors have faced is how to voice the traumatic experience
that haunts them, and the way trauma as the experience of war and remembrance can (or cannot)
be articulated. Alicia Appleman-Jurman, the sole survivor in her family from Buchach (then a
southeastern part of Poland, now Ternopil region of Ukraine), voiced her trauma by analysing
what had happened to her family during World War II. In her memoir “Alicia: My Story” she
recounts her experience of survival, her family’s struggles, and her efforts to resist the Nazi
persecution. It was written in the late 1980s, when memorial literature bore witness to “the
convergence and partial overlapping of the story-telling frameworks of memory, the family, and
biography” (Mesnard, 2012, p. 80). Her life story is that of collective resistance, of those survivors
who did not avoid speaking directly about pain and violence during the war, being concerned over
the fate of Jews. It took her many years to dare speak and write about her memories: “I realized
that my family will always continue to live inside me and through me, and that I will always be
part of the six million Jewish people who were so cruelly murdered by the Germans and their
collaborators” (Appleman-Jurman, 1988, p. 433).

The writer’s memoir concerns the years when half a million Ukrainian Jews fell victim to
the Holocaust and the post-Holocaust period in the aftermath of the catastrophe when resentment
had “the potential to transform the value of the present and the possibilities of the future”
(Alphandary, 2024, p. 3). In her personal pain and moral disappointment, Alicia does not leave
room for the hope that future will bring recognition of the crime and collaboration between the victim
and the offender. On the contrary, a resentful victim openly communicates with the offenders and
perpetrators exposing her traumatic suffering and attaching moral responsibility to them: “Damned
Nazis, 1 thought to myself. I'll show you. I won't die. You will not be able to kill me. I will live to see
you pay for your crimes and to have your name erased from this world” (ibid., p. 93). Moreover, the
writer expresses resentment through hatred and curses for the murderers using modal verbs,
repetitions, hyperbole, ascending gradation, and exclamations to show the growing emotional
tension, cf.: “I don’t know how long I will live, but I will try to live long enough to see the Germans
rot in hell. I will see them defeated, you’ll see!” (ibid., p. 109). “There will come a time when you
will know my curse. I swear in the name of my God and yours, I will haunt you from my grave. You
won’t know a day’s happiness, any of you!” (ibid., p. 196). Sometimes resentment and forgiveness
may intertwine and merge as in the episode: “Then let the murderers answer the God in some future
existence. Perhaps He would forgive them. I couldn’t speak for anyone but myself, and I could never
forgive” (ibid., p. 272). Only at the end of the book, while reframing the past and shaping the future,
I. Appleman-Jurman finally gives hope for reconciliation: “Through the story of “Alicia” I wish to
reach out, not only to survivors like myself, but to all people. I pray that all its readers, Jew and non-
Jew alike, may unite in the resolve that evil forces will never again be permitted to set one people
against another” (ibid., p. 433).
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LINGUISTIC AND EXTRALINGUISTIC COMPONENTS OF NATIONAL IDENTITY
Oleksandr I. Cherednychenko
Higher School Academy of Sciences of Ukraine

The concept of identity is one of the most controversial in modern science. It does not have
a single definition, being the subject to different interpretations. Some believe that identity is
determined by one's mother tongue but most see it as a result of self-awareness. Common language
does not always mean common identity. Obviously, identity is a complex phenomenon which has
several components. The language component is important for shaping identity but it is not the
only one. There are also ethnic, psychological, cultural, religious, social, political and economic
factors that may predetermine one's identity. One of the meaning of the term Identity is personality.
This gives rise to speculations that identity can only be individual. In fact, it can also be collective,
appling both to a certain ethnic or social group, as wellas to the national community or nation as a
whole.

Ethnolinguistic consciousness is basic in the process of forming human identity, but it may
be influenced by self-identification with another community where one's own ethnicity and
language are not dominant. An example here can be the situation with ethnic groups (minorities)
living inside an independent national state and, as a rule, being bilingual (ethnic language +
official / state language). Bilinguals are for the most part bicultural, which means the co-existence
of two languages and two cultures in their minds. In case of horizontal
bilingualism / biculturalisdm, both linguistic cultures are valued equally. Vertical
bilingualism /biculturalism gives preference to one of the linguistic cultures, placing it higher on
the scale of values. Changing the primary language and abandoning the primary culture actually
leads to a change in identity. Under current conditions, this happens at the level of individuals and
practically does not happen at the level of ethnic communities. Ethnic consciousness remains
stable even in case of language change.

The religious component expands the concept of identity, since most religions are not
limited by the borders of specific countries. That is why believers feel their belonging to
supranational religious communities along with their national belonging. State policy in
democratic countries ensures freedom of religion. However, it always prevents anti-human and
anti-state manifestations in this area. The policy of national memory is designed to preserve
common historical and cultural heritage in order to unite different identities within a political
nation. Economically strong, wealthy nations have far fewer identity problems than weak ones.
Therefore, the economic aspect of establishing national identity should not be ignored, because it
creates the basis for the development of a common cultural tradition and the spread of a common
language. The unifying function of language is realized when its national standard is actualised. A
comprehensive analysis of the concept of national identity leads to the conclusion that it is a
multiple phenomenon. It represents a sum of individual and collective identities that incorporate
linguistic and extralinguistic components.
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This study addresses the issue of machine-student interaction in online translator and
interpreter training and teaching, being analysed in the framework of various human-technology
interaction theories, such as posthumanism, transhumanism, and technohumanism. Posthumanism
combines new technologies with transcending human limits, challenging traditional ideas
(Andersson, 2022). Posthumanism is a new form of humanity where the boundaries between
humans, nature and machines blur and a posthuman subject illustrates the expansion of cognitive
systems, both human and non-human. Transhumanists believe that humans and technology will
converge, with an emphasis upon the connection between humans, technology and positive
experiences, as well as recognition of the limits of the human mind (Evans, 2011). Transhumanism
is the merging of the individual and the machine, seen as a process that facilitates human
enhancement. It promotes the use of science and technology to modify and augment human
cognition and bodily functions, thereby enabling human beings to transcend the current biological
limits of humanity and become transhuman.

Technohumanism, or Digital Humanism (Prem, 2024) is a mutual and balanced
development of man and technology along the lines of the humanistic meaning of techno-
evolution. It is primarily concerned with human-technology and human-human interactions.
Technohumanism has several dimensions: technical (the design of digital technologies and their
use for digital innovation), political (the regulation of power shifts in digital technology), and
philosophical (the outlining of its scope and the drawing of boundaries for the digital) (ibid.). To
be effective, digital humanism needs to consider specific people and specific technologies as they
are intertwined, such as student translators and MT (machine translation) programmes.

However appealing technohumanism may seem, it also raises a number of questions. What
will happen to human beings if their mental and psycho-cognitive capacities become more and
more technical (cybernetic organisms)? What happens to technology when it becomes more human
(intellectually enhanced machines)? Finally, what will be left of human beings after the transfer of
their mental functions to technology? (Pym, 2013). This is where translation comes in. What is
left of students' ability to translate after they have transferred it to technology in online courses?
The analysis of the learning patterns of Ukrainian translation students, who have been forced by the
war to study online for four years, showed that many of them, systematically use MT in independent
and control work where such use is not allowed. This overuse hampers the development of the
students’ human translation competence and increases their dependence on technology. Actually, such
students are unable to fully perform the translation function without a machine.

This presentation explores possible approaches to the issue, the aim of which is not to
eliminate MT (or any other ICT tools) from the learning process, but to achieve a balanced mutual
development of students and technologies.
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THE CONCEPTUAL METAPHOR OF WAR IN THE SPEECHES OF DONALD
TRUMP AND VOLODYMYR ZELENSKY
Yuliya B. Davydyuk
Khmelnytskyi National University

Metaphors play a crucial role in political rhetoric, shaping public perception and
influencing emotional responses (Charteris-Black, 2011; Musolff, 2016). Among the most
powerful and persistent ones is the conceptual metaphor of WAR (Lakoff & Johnson, 1980), which
frames various aspects of political discourse in terms of conflict, strategy, and victory. This
abstract examines how the WAR metaphor manifests itself in the speeches of the U.S. President
Donald Trump and Ukrainian President Volodymyr Zelensky through their rhetorical strategies
and the broader implications of linguistic choices.

Donald Trump frequently employs WAR metaphors in his speeches to characterize political
struggles, economic policies, and media relations. His rhetoric often depicts politics as a battlefield
where opponents are enemies, elections are decisive battles, and winning is paramount. For
instance, POLITICAL CAMPAIGN IS WAR: “we re fighting for the soul of our nation”; “we will
win this war against the radical left.”” By casting political opponents as adversaries in a life-or-
death struggle, he mobilizes his base with a sense of urgency and personal investment. Trump
regularly refers to media as the “enemy of the people” and described their coverage as “an all-out
attack” or “vicious attacks” against him and his administration, making MEDIA an ENEMY and
journalists the combatants in an ongoing war. His phrases such as “the corrupt media machine”
and “we are under siege by the mainstream media” further solidify the notion of journalism as a
hostile entity.

In discussing trade and economic relations, Trump uses combative language such as “we
are in a trade war”, “we will defeat unfair trade practices”, ‘“we must fight back against economic
aggression”, “our bullets in this fight for fair trade”, etc. This reinforces a view of global
economics, where one nation’s success is another’s loss and positions ECONOMY and TRADE
POLICY as a BATTLEFIELD.

Unlike Trump, whose war rhetoric is largely figurative, Volodymyr Zelensky’s use of
WAR metaphors is painfully literal after russia’s full-scale invasion of Ukraine in 2022. His
speeches have combined literal descriptions of war with metaphorical extensions to mobilize
international support and boost national morale. Defending the sovereignty of Ukraine, Zelensky
consistently frames its struggle as a broader fight for democracy, stating that DEMOCRACY IS
A BATTLE, e.g., “we are on the front lines of the war for freedom. Moreover, Zelensky often
describes diplomatic negotiations and economic sanctions as another front in the battle against
russia: “we must strike with sanctions as powerfully as with weapons”, highlighting the strategic
and combative nature of international policy.

To unify Ukrainians, Zelensky often employs language that equates all citizens with
soldiers, thereby reinforcing the well-known conceptual metaphor NATION IS A PERSON
(Lakoff & Johnson, 1980): “every Ukrainian is a warrior in this fight for survival”. This fosters
national solidarity by extending the battlefield beyond the front lines to every citizen’s daily
struggles.
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Political and social processes always affect society, and the most vivid indicator of changes
in its various spheres is language. Language transformations during the wartime are manifested
primarily through the entry into its lexical system of a significant array of linguistic means which
establish a favourable background for the further paradigmatic evolution of language as a whole.
Moreover, such changes also concern language functioning in wartime communication, which was
proved by the First and Second World Wars as well as the current Russian-Ukrainian war, thus
creating the basis for a comprehensive study of war language in interaction with historical,
military, political, and social developments.

However, the evolutionary linguistic changes not infrequently come into clash with
political crises. Thus, the annexation of Crimea and the events of 2013-2014 in Ukraine provoked
global negative consequences for both this country and Europe, as the fundamental principles of
the post-war world order regarding state borders were violated. As a result, the destructive socio-
political phenomena, such as information war, along with Russia’s toxic propaganda strategies,
contributed to the spread of militarized rhetoric which intensified linguopolitical tensions.

One of evident markers of such tensions concern the spread of neologisms, e.g.,
annexation, blockade of the Ukrainian fleet, automaidan, Putin, hands off Ukraine, Maidan,
Euromaidan, Black Sea Shield, East and West together, Putin gone, Putin is Hitler, Putin’s kaput,
Ukraine is not Russia, Right Sector, separ, cyborgs, atoshniks, resettlement, green men, and others,
which mirror both significant socio-political events and public reaction towards them (Crtumios,
2019).

With Russia’s full-fledged aggression against Ukraine, the intensity of war language
reached its peak in both Abglophone and Ukrainian mass media, where such set phrases as war of
drones, wave of cyber attacks (The Guardian), ears of Russian peace, lasting peace (The
Washington Post), traces of Russian war crimes, political chaos, wave of instability, buffer zone,
genius negotiator (The New York Times) have become an integral part of media discourse (Rubio,
2022).

Increased interest to war-related collocations, e.g., illegal war, grave violations, war
crimes, humanitarian emergency, humanitarian consequences, peace in Ukraine, territorial
integrity, armed conflict, prisoners of war, actively used by high-ranking officials, politicians, and
journalists in official statements, resolutions, peace treaties, journalistic articles, and war prose, if
another proof of the interface of political, social, and media dimensions in wartime
communication.
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CHARACTERISATION VARIATION IN TRANSLATION
Maria Fanlo-Piniés
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This talk offers a comparative study, from a cognitive stylistic perspective, of the children’s
picturebook Where the Wild Things Are (1963) by Maurice Sendak, as well as its translations into
Spanish, Donde Viven los Monstruos, and French, Max et les Maximostres. The paper assumes
that such stylistic approach to children’s literature will offer new insights as for comparison of the
source text and its translations in terms of various stylistic and aesthetic effects. The study will
hypothesise how readers might construct different mental representations of the characters and of
some aspects of the storyworld, beginning with the differences in the book titles, and proceeding
with the schematic implications of the terms “wild things,” “monstruos” [monsters], and
“Maximonstres” [Maximonsters]. More particularly, the paper will explore variations in the use
of the foregrounding techniques of parallelism and deviation, and of linguistic features such as
grammatical structures and lexis choice. The research aims to demonstrate how, while the Spanish
text conveys stylistic effects similar to the source text, the freer French translation projects Max
and his mother as less intense and powerful characters, which leads to less surprise and interest on
the part of the reader. Given that we deal with a picturebook, aspects such as multimodality and
orality will also be considered (cf. Burke, 2022).

Building on the premise that translators should be aware of the author’s style while
reconstructing it through their own stylistic choices (Boase-Beier, 2006), this study will examine
how effectively the two translations achieve this aim. Additionally, the analysis of the three texts
will shed light on how the stylistic choices of both the author and the translators reveal their
attitudes and opinions, particularly regarding the child character of the book.
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Public perception and policy responses to humanitarian crises are largely shaped by
public discourse. The rhetorical strategies employed by contemporary public figures do not only
reflect national identity but also reveal underlying power dynamics in global governance and
influence international relations. This proposal examines key linguistic features of political
discourse in response to current humanitarian challenges, focusing on the persuasive, ideological,
and performative aspects of public speeches delivered at high-profile international and national
events. Using linguistic analysis, this study will explore how political leaders frame issues
such as war, forced migration, and human rights violations through language. Attention will be
given to lexical choices, metaphorical frameworks, syntactic structures, and prosodic features
that reinforce authority, solidarity, or division. The recent removal of terms such as "diversity"
and "inclusion" from the public discourse of major U.S. corporations and educational
institutions (as reported by Reuters, February 22, 2025) illustrates a shift in linguistic strategies
within institutional rhetoric, potentially signalling deeper socio-political transformations. At the
2025 Munich Security Conference, Ukrainian President Volodymyr Zelenskyy emphasized the
security challenge as both a moral duty and a strategic necessity (Zelenskyy, 2025), while U.S.
Vice President J. D. Vance employed rhetoric that highlighted ideological rifts between
American and European approaches to governance (Vance, 2025). British actress Tilda Swinton’s
acceptance speech at Berlinale (Swinton, 2025), condemning “mass-scale dehumanization” by
world powers, exemplifies how cultural figures use performative discourse to challenge dominant
political narratives. From a similar standpoint, Senator Bernie Sanders has condemned Donald
Trump’s alignment with Vladimir Putin, warning that Trump’s rhetoric undermines democracy,
distorts facts about the Ukraine war, and signals a dangerous shift toward authoritarianism
(Sanders, 2025). By examining these and other cases, this proposal aims to explore the
narratives of power, identity, and responsibility in contemporary political rhetoric. The study will
contribute to a broader understanding of the linguistic mechanisms that shape public discourse,
influence policy decisions, and define collective responsibility.
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SOCIOCOGNITIVE PERSPECTIVE ON SPEECH EFFECTS:
PRESIDENT ZELENSKYY’S 2022 ADDRESS TO THE POLISH PARLIAMENT
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Kyiv National Linguistic University

This presentation explores the effects produced on the audience by the March 11, 2022
speech from President Zelenskyy to the Polish Parliament (President Zelenskyy, 2022). The effects
are sought in Polish politicians’ Twitter impressions and comments produced by journalists. The
study singles out two main means of rendering effects produced by the address: extralinguistic and
linguistic, the latter falling into intertextual and evaluative.

The intertextual means of rendering the addressees’ impressions are denoted by the
metaphoric phrases taken directly from the speech. First, it is the expression polskich braci i sidstr
(“Polish brothers and sisters”), repeated thrice throughout the speech and evoking the family
metaphor. Second, it is the expression sojusz wyplywajqgcy z naszych serc — “an alliance of hearts”
(in the tweet by Wojciech Satuga) referring to unity through the bodily metaphor. The third is the
temperature metaphor expressed by the statement te stosunki miedzy narodami polskim i
ukrainskim nie byly takie ciepte, byly momenty chtodu — ‘“the Polish-Ukrainian relations were
not always warm, there were moments of cold” (Andrzej Rafat Potocki). Being followed by the
utterance stalismy sie bratnimi narodami (“we have become brotherly nations”), the temperature
metaphor transforms into the brotherly trope reflecting closer relations.

The evaluative linguistic means giving an overall assessment of the speech are suggested
by the receiver and their origins are to be found in the conceptual systems whose basis is
represented by image schemas (Evans, Green 2011, p. 180). The evaluative means capturing the
moving atmosphere of the gathering can be related to the COMPULSION image schema
representing the experience of being moved by external forces, e.g., poruszajqce stowa prezydenta
Zelenskiego —“moving words” (Wojciech Satuga) / Poruszajgce wystgpienie prezydenta
Ukrainy — “a moving address” (Tomasz Siemoniak).

The impressions related to history are both made up by a journalist, e.g. czuc¢ bylo, ze
Jestesmy uczestnikami historycznych wydarzen — “it could be felt we’re part of historic events”
(Krzysztof Bosak), and borrowed from Zelenskyy’s address, e.g., Jest to wspolna historia wielkich
narodow — “common history of great nations” (ibid). The comparison of the history utterances
suggests that the PATH schema representing the historic flow combines with the VERTICALITY
gestalt underscoring the importance of the events perceived in terms of elevation.

The extralinguistic evaluative means rendered by the phrase Owacja na stojgco dla
prezydenta Ukrainy — “Standing ovation for the President of Ukraine” (Michat Dworczyk) can
be related to the VERTICALITY schema with an upward motion signalling a positive attitude.

To conclude, reconstructed on the basis of conceptual metaphors and image schemas, the
audience’s extralinguistic, intertextual, and evaluative effects of the speech mark its most
impressive passages.
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DEFYING AGE STEREOTYPES: THE DISCOURSE OF AGING AND IDENTITY IN
CONTEMPORARY FICTION
Snizhana V. Holyk
State University “Uzhhorod National University”

Population aging is a global challenge that requires diverse scholarly investigations to fully
understand its complexities and refine existing theoretical frameworks. While aging is often
perceived as a natural process, its construction at the intersection of medicine, biology, sociology,
and culture remains a topic of debate. It is understood either as an ongoing process of biological
and personal transformation or, with biomedical advancements, as an extended period of
longevity. The boundaries of old age are becoming increasingly fluid; while chronological age
remains a significant factor in shaping behavioral patterns and determining eligibility for
employment, healthcare, and social benefits, the perception of being “old” is now shaped more by
financial stability, cultural background, psychological well-being, and level of activity than by the
number of years lived.

This study examines the literary construction of aging identity through discourse analysis,
focusing on The Little Old Lady Who Broke All the Rules by Catharina Ingelman-Sundberg (in
Rod Bradbury’s translation). By analyzing the experiences of the 79-year-old protagonist, Martha
Andersson, this research explores how aging is framed in contemporary fiction and how such
representations challenge traditional narratives of old age. Drawing on interdisciplinary
perspectives from anthropology, linguistics, sociology, gerontology, history, and psychology, this
study applies discourse analysis to examine how linguistic and narrative strategies shape the
negotiation of aging identity. By investigating how Martha resists age-related stereotypes and
redefines autonomy in later life, this research offers insights into the cultural and symbolic
dimensions of aging.

Furthermore, the study considers aging selthood as a complex construct, shaped by
physiological, psychological, legal, and social factors. Personhood in aging extends beyond
biological and legal definitions, encompassing an individual’s sense of identity, agency, and social
belonging. This comprehensive approach allows for a more nuanced understanding of the internal
experience of aging and how it intersects with societal classifications. Finally, this research
highlights the role of literary discourse in reshaping paradigms of aging, demonstrating how fiction
can subvert conventional expectations and offer alternative narratives of later life.
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MULTIMODAL APPROACH TO DEVELOPING WRITING SKILLS
Olga V. Ishchenko
National Technical University of Ukraine Igor Sikorsky Kyiv Polytechnic Institute

Students in a contemporary world of learning often get distracted with gargets coming to

their rescue at any time. Teachers lose the chance to assess their students’ progress fairly since the
old-fashioned systems of assessment fail to work when Al-dominated technologies can do any task
for learners. The result is obvious: the learners tend to save their time and let technologies do their
writing homework for them. They are losing enthusiasm in learning, yielding to temptation to place
all the responsibility on ChatGPT, forfeiting the ability to independently build argumentation.
The new captivating modes of teaching, where students’ minds would be systematically engaged
in learning procedures, have evolved as an indispensable part of enthusiastic teachers’ practices.
Within this context the research aims to show how incorporating multimodal strategies in ESL
instruction would affect students’ writing proficiency, their engagement, and language acquisition
as well as to identify effective practices for integrating the multimodal approach into ESL
classrooms. In other words, to work out the ways of using multiple modes of communication —
visuals and texts, audio resources and digital tools — to keep the students engaged and enhance
their language learning outcomes.

To study the possibilities of applying the multimodal approach in educational activities, we
have chosen classes of English as a philological discipline. We used a mixed research design based
on quantitative (a pedagogical experiment along with tests to compare academic achievements)
and qualitative (observation of participants in the learning process, informal interviews, analysis
of the data collected via experimental testing) methodology. To go deeper into the Multimodal
Approach functional, its key elements were singled out: (1) audio resources for various listening
activities — voice recordings or podcasts, which inspires analytical or reflective writing; (2) texts
and visuals that integrate videos, charts, images, infographics to prompt writing topics and support
narrative or descriptive writing; (3) digital tools involving multimedia software to edit or draft
texts, blogs or collaborative tools, e.g., Google Docs; (4) kinesthetic activities that engage
linguistic components, e.g., creating posters, comic strips or storyboards; (5) peer collaboration on
multimedia projects, e.g., presentations or video strips.

Many scholars emphasize the importance of multimodal activities in improving students’
writing skills. Donaghy, Karastathi and Peachey (2023) state that “multimodality is gaining ground
as a focus in language education because contemporary communication is increasingly multimodal
in nature.” Lim and Polio (2020) have considered three themes that feature multimodal writing
tasks in academic contexts: goals and instruction of multimodal writing: “disciplinary versus
creative expressions”’; linguistic mode in multimodal texts: “written and spoken words”; and tasks
of multimodal writing: “individual versus collaborative work.” Kalynovska and Koliada (2024)
researched the effect of multimodal presentations on the perception and assimilation of
information in ESL Academic Writing and Rhetoric Course. The results showed improvement in
students’ rhetorical skills and visual literacy. The study presumed that students will enhance their
writing competence provided the following is taken into account: 1) regular stimulation of their
independent work; 2) using various multiple modes of communication in teaching writing; 3)
encouraging collaboration in multimedia projects.
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THE TEXT AS LIBRARY: AN INTERDISCURSIVE PERSPECTIVE
Nataliya P. Izotova
Kyiv National Linguistic University

‘Between life and death there is a library,’ she said. ‘And within that
library, the shelves go on for ever. Every book provides a chance to
try another life you could have lived. To see how things would be if

you had made other choices ...
From The Midnight Library by Matt Haig

Exploring narrative texts, researchers employ various metaphorical models that highlight
key aspects of literary creativity, including the author’s experimental approach and stylistic
individuality, while emphasizing the reader’s role in literary communication. The metaphor of
TEXT AS WORLD (Ryan, 2015), e.g., illustrates the mechanisms of the reader’s immersion in a
literary work, where the text functions as a window into reality. The TEXTAS A GAME metaphor
(Barthes, 1986; Izotova, 2022) underscores the active co-creativity and cooperation between the
text and its reader, where the latter decodes the information, actively generating new meanings
(Eco, 1986). Viewing the textas a machinic assemblage (Deleuze & Guattari, 987) reveals its
artifact-like nature, structural multiplicity, as well as openness to transformation and interaction
with other texts. The metaphor of /abyrinth brings out the complexity of text, showing it not just
as a sequence of logical and semantic elements, but as a space where meanings can shift and
transform depending on the reader’s engagement. This study introduces the metaphor of /ibrary
for analyzing the text from an interdiscursive perspective, illustrating a complex process of
interaction between different styles, genres, and discourses within a single semiotic space. The
metaphor of library synthesizes key aspects of the above metaphors, combining the idea of text
as a multidimensional space (TEXT AS WORLD), a dynamic interaction (TEXT AS A GAME), an
artifact (TEXT AS A MACHINIC ASSEMBLAGE), and the multiplicity of interpretations (TEXT
AS A LABYRINTH). In terms of library, text is regarded as a structured repository of knowledge,
where meaning emerges not from a uniform reality, but from the interaction of different “books”
(or discourses) within the library. Just as a library houses a variety of perspectives, voices, and
genres, a text is a collection of discourses and their potential interpretations. From this perspective,
the reader is seen as actively interacting with the text, not merely as a passive recipient but as
a participant construing knowledge. Just as a librarian navigates, organizes, and interprets the vast
collection of texts, the reader selects, compares, and synthesizes various interdiscursive
fragments. The readers’ interpretation is influenced by their previous knowledge, cultural
background, and the experience they bring into the text, making their reading unique and
personal. The novel The Pole by J. M. Coetzee (2023) is a powerful example of
interdiscursivity, as it integrates musical, poetic, philosophical, epistolary, and other discourse
types, each with its own degree of artistic adaptation. The genre, stylistic, and narrative
heterogeneity transforms the literary text into a vast library-like space, where complex structural
and semantic games unfold.
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INTERMEDIAL TRANSFORMATION OF MYTHS’ ETHICAL IDEAS
Alla A. Kalyta, Larysa I. Taranenko
National Technical University of Ukraine “Igor Sikorsky Kyiv Polytechnic Institute”

A myth being one of the central phenomena in the history of culture and the most ancient
way of conceptualising the surrounding reality as well as the essence of a human being, is
traditionally viewed as a primordial source of spiritual culture, manifested throughout time in
religion, literature, music, dance, theatre, art, etc. As it has been shown earlier (Kalyta &
Taranenko, 2013) the genesis and transformation of myths took place at two spontaneously
interacting levels, namely, at the level of the global supra-cultural sphere of the pre-written
actualisation of their ethical-didactic ideas by the interpreters, and at the level of the sphere of
mental transformation of their ideas and means organising these ideas into other forms and genres
of art. This complex system of the myth’s ethical ideas genesis, formed by the two subsystems, or
spheres, evolves in the literary environment and art in different territories or countries,
accumulating socio-ethnic specificity of thinking typical of each specific period of history, into a
universal human culture. It should also be noted that transformations of ideas, motifs and means
organising the myth structure could occur, mainly, within a certain territorial ethnic mentality,
while the transfer of these ideas into the literary sphere and other genres of art acquired a universal
feature over some lapse of time.

The myth of the Pleiades, rooted in Greek mythology (Roman & Roman, 2010, p. 415), can
serve as an example of its ethical ideas’ transformation into a variety of literary and artistic works
across cultures and centuries. The myth’s original story line portrays seven sisters, the daughters of
Atlas and Pleione, who were pursued by Orion and transformed into stars by Zeus as a way of
escaping Orion. The myth’s ethical idea conveys the Pleiades’ unity and sisterhood intertwined with
their tragedies, beauty, and celestial mysteries. These are reflected in some notable examples of literary
works featuring the Pleiades: starting from Homer’s Odyssey and Hesiod’s Works and Days, later
reflected in the poetry by Edgar Allan Poe, Alfred Lord Tennyson and Emily Dickinson who employed
allusions to the Pleiades, metaphorically representing fleeting beauty, loss, vastness and wonders of
the universe. At present the myth’s ideas can be traced in some novels, like Terry Pratchett’s The Light
Fantastic, where the author interweaves the celestial myth with his humour and wit.

The ethical idea of the Pleiades’ elusive charm was also transferred into art, first depicting
graceful figures as the celebration of connection to gods in ancient Greek pottery, and later by such
prominent artists as Elihu Vedder, Frederic Leighton, William-Adolphe Bouguereau, to name but
a few, who in their own styles explored and interpreted the myth’s ideas. Interconnection of myth
and music is yet another proof of the myth’s intermedial transformation capacity. The ethical ideas
of the Pleiades myth are transformed into a number of musical pieces, mainly into lannis Xenakis’s
and Detlev Glanert’s musical portrayals of the distinctive features of the Pleiades sisters’
characters, thus evoking in the listeners a range of emotions and feelings.

A comprehensive analysis of the intermedial transformation of myth’s ethical ideas based
on their logical retrospective study can be viewed as a methodological tool allowing us to consider
the genesis of myths in the focus of the dialectical unity of interaction and interconnection of their
onto- and phylogenesis with the aim of solving the task of forming a complete scholarly picture of
the continuous development of literature and creative art.
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CULTIVATING FOREIGN LANGUAGE GRAMMATICAL COMPETENCE IN THE
CONTEXT OF EFL COMMUNICATIVE APPROACH
Tetiana M. Kartel, Yevheniia V. Stanchyk
Odesa State Academy of Civil Engineering and Architecture

Cultivating communicative competences is the primary task of teaching a foreign language
in the context of communicative approach.

The grammatical component of communicative competence implies at least two aspects of
active speech activity: the ability to identify and distinguish grammatical units of different levels,
to understand their meaning, to independently use proper foreign-language grammatical forms in
a well-shaped utterance according to the norms of the language under study, and the ability to
consciously choose the grammatical forms necessary in a given communicative situation, as well
as to understand the strategies of such a choice when perceiving a message.

There have been quite a few discussions as to what approach to grammar in EFL teaching
is the most effective, which of them fosters developing both fluency and accuracy of foreign-
language speech.

Rod Ellis (2005), on the basis of analysing various studies in the field of language teaching
methodology, derived several principles of effective foreign language teaching, among them: the
need to develop in students both a rich repertoire of stable phrases and expressions (the principle
of lexical approach) and an understanding of the structure of language (the traditional approach to
teaching grammar), i.e. the requirement of conscious practicing grammatical forms and
unconscious use of them in communication. It means that grammatical phenomena can be
introduced and consolidated both explicitly and implicitly depending on the situation.

Anglo-American methodologists Hossein Nassaji and Sandra Fotos (2004) point to the
following reasons for the “return” of grammar to the classroom: students master grammatical
structures in a certain sequence, which helps to systematise them and thus facilitate the learning
process; it has been proven that conscious concentration on grammatical forms has a positive effect
on language acquisition; the use of communicative approach that excludes the study of
grammatical phenomena in intensive programmes has shown its ineffectiveness; studies proved
that working with grammatical forms significantly improves the accuracy of speech and speeds up
the learning process.

Long-term practice of working with students has demonstrated that a purposeful
generalisation of the material in the form of charts and tables, which allow to indicate the essence
of the subject and are easily digested, can help a lot.

In conclusion, it should be noted that grammatical competence is an integral part of
linguistic competence which in turn is the most important component of communicative
competence. Therefore, there is no doubt that grammar should be taught in a foreign language
course. However, grammar should not be taught in isolation, without connection to other aspects
of language. Grammatical forms should be given in authentic contexts and, depending on the
context, introduced both explicitly and implicitly. To this end a wide range of drills, conditional-
communicative and communicative exercises should be used to consolidate and automate
grammatical structures in the context of structures (translation exercises, substitution exercises,
tables, games, dialogues), combining them with rote learning.
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CELESTIAL TO SOCIAL: THE TRANSFORMATIVE JOURNEY OF DISASTER
CONCEPTUALIZATION ACROSS TIME AND CULTURE
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Lviv National Ivan Franko University
Drohobych Ivan Franko State Pedagogical University,
Odesa National Maritime University

The research examines the profound evolution of disaster conceptualisation from its
etymological origins to contemporary understanding, revealing how human societies have
interpreted catastrophic events throughout history. Tracing the term “disaster” to its Italian roots
in “disastro” — literally meaning “ill-starred” or an unfavourable celestial aspect — we illuminate
significant shifts that have occurred in humanity's relationship with calamity. The research
employs a multidisciplinary approach combining historical analysis, cultural anthropology, and
disaster science to create a comprehensive framework for understanding how disaster perception
influences risk assessment, preparedness strategies, and recovery mechanisms across diverse
societies. There are six distinct evolutionary phases of disaster conceptualisation: Aristotelian
natural phenomena (4th century BC); divine punishment in Early Christianity through the Middle
Ages (1st-15th centuries); the emergence of secular explanations following the 17th century; the
pivotal reconceptualisation after the 1755 Lisbon Earthquake; the dualistic religious-practical
approach exemplified in the 19th century Ottoman Empire; and the complex contemporary
landscape where scientific and religious interpretations coexist. While Western societies have
generally shifted toward scientific explanations, religious interpretations remain resilient across
cultures, often providing meaning and resilience frameworks during crises. The findings reveal
that modern disaster consciousness represents a complex interplay between rational understanding
and cultural interpretation. The research identifies significant differences between Eastern and
Western approaches, with Eastern perspectives emphasising harmony with nature and collective
responsibility. IWestern viewpoints frequently focus on technological solutions and individual
agency. These cultural variations substantially influence risk perception, community preparedness,
and recovery strategies, challenging the assumption that disaster management can follow universal
protocols. The transition from viewing disasters as exceptional cosmic events to understanding
them as socially constructed phenomena with human dimensions has profound implications for
disaster policy. Effective disaster management must incorporate cultural sensitivity alongside
technical expertise, recognising how communities conceptualise disasters and fundamentally
shape their response capacity. The research demonstrates that linguistic, historical, and cultural
dimensions of disasters are not merely academic concerns but critical factors in developing
resilient communities. The study contributes to disaster discourse by establishing a comprehensive
evolutionary framework for understanding disaster conceptualisation, providing valuable insights
for policymakers, emergency management professionals, and international humanitarian
organisations. It concludes that addressing contemporary disaster challenges requires
acknowledging the continued influence of historical perspectives and cultural interpretations
alongside scientific understanding. By recognising disasters as complex phenomena shaped by
both natural forces and human perception, we can develop more nuanced, culturally informed
approaches to disaster risk reduction, response, and recovery that honour diverse ways of knowing
while embracing evidence-based practices.
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CONCEPTUAL METAPHORS UNDERLYING CARBON EMISSIONS
TERMINOLOGY
Natalie A. Kramar
Research and Educational Center of Foreign Languages, NAS of Ukraine

In today’s environmental discourse, carbon dioxide emissions have secured the status of
“climate culprit par excellence” (Dolman, 2023, p. v), with much attention paid to the methods of
their measurement, prevention, removal or compensation in the light of broad climate change
policies. The purpose of our study is to analyze the incessantly evolving carbon dioxide
terminology from the vantage point of conceptual metaphor theory (CMT) (Lakoff, 1993;
Kovecses, 2020). Compound terms with “carbon” as the core component were sampled from IPCC
glossary (2022) and the NOW (News on the Web) corpus (Davies, 2016 to the present), which is
a massive and constantly updated corpus of English media texts. It was revealed that carbon is
conceptualized in a number of different ways, which both reflect and shape its public perception
and climate policy framing. Currently, the most prevalent conceptual mapping is CARBON AS A
COMMODITY, which activates the frame of economic transactions (e.g., carbon market, carbon
pricing, carbon credit). Its implications are somewhat problematic as it promotes market-based
solutions and suggests that carbon emissions may be simply paid off, in alignment with neoliberal
ideology. Extremely common are also terms that feature the CONTAINER metaphor (e.g., carbon
capture and storage, carbon sink, carbon pool), which likewise overly simplifies the matter by
suggesting that emissions can be neutralized with the help of technological fixes. The same hazard
pertains to broadly used terms carbon neutrality, carbon negativity, and carbon offsetting,
structured around the BALANCE metaphor. They foreground the idea that carbon emissions can
be balanced or neutralized rather than eliminated or prevented. Less common are conceptual
representations that directly associate carbon emissions with danger and thus emphasize their
potentially irreversible consequences (e.g., carbon pollution, carbon footprint, carbon bomb).
Some of the most recent terms — carbon farming and carbon harvesting — are based on agricultural
metaphors and carry ambiguous implications: while they promote soil-based climate solutions,
they may downplay the unpredictability of soil as a carbon storage option. The moralistic frame is
invoked by relatively underused terms carbon debt and carbon accountability, which draw on the
notions of obligation and imply the responsibility of polluters for the management (i.e., removal
or compensation) of their carbon emissions, thus resonating with the “Polluter Pays” principle.
The term carbon bubble (primarily used in economic contexts, but rarely found in environmental
discourse) is an entailment of the common metaphor FINANCIAL MARKET IS A BUBBLE: it
emphasizes the possibility of collapse of fossil fuel industries and thus may be effective in
discouraging investments in non-renewable energy.

Overall, a large number of carbon-related terms are based on metaphorical mappings that
may hinder sustainable climate action, instead leading to greenwashing. Rather than emphasizing
the need for reducing and preventing carbon emissions, they encourage complacency and position
financial or technological solutions that do not involve systemic change. We believe it is important
to further explore the ideological underpinnings of the developing carbon and climate terminology
from the viewpoint of Ecolinguistics, with the aim of finding the most beneficial narratives in the
age of climate emergency.
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GREEN IDEOLOGY IN ACTION: EXPLORING THE CASCADE EFFECT STRATEGY
IN ENVIRONMENTAL VIDEO DISCOURSE
Tetyana A. Krysanova
Lesya Ukrainka Volyn National University

The 21st century environmental discourse is mainly shaped by Greenpeace and the World
Wide Fund for Nature (WWF), which strategically employ communication to influence public
attitudes toward environmental protection. Central to this discourse is green ideology (Humphrey,
2002), which advocates for ecological sustainability, conservation, and responsible interaction
with the natural world. This talk examines how green ideology is realized in discourse, with a
particular focus on the cascade effect strategy within environmental video communication.
Drawing on critical discourse analysis (van Dijk, 2014), multimodality (Machin & Mayr, 2023),
and ecological communication (Luhmann, 1989), it explores the interplay between language,
multimodal resources, and ideology in videos produced by Greenpeace and WWF. The case study
analysis demonstrates how these organizations construct compelling narratives that embed
environmental concerns into public consciousness, influencing perception and driving collective
action through verbal and nonverbal means.

The cascade effect is a discursive strategy that shapes environmental communication
by emphasizing the far-reaching consequences of ecological challenges (Krysanova, 2024). Built
on a cause-effect framework, it addresses environmental issues as triggering widespread effects
across multiple domains. It recontextualizes knowledge, legitimizes authority, and prioritizes
specific threats, reinforcing power dynamics in environmental communication. Climate change is
represented not only as an environmental crisis but as a catalyst for broader social, economic,
and healthcare issues. The dataset comprises 95 environmental videos from Greenpeace and WWF,
selected through a systematic review of publicly available content on digital platforms and
YouTube. The videos are designed to inform about environmental damage and evoke empathy,
urgency, and moral responsibility, directing viewers toward activism. The cascade effect connects
scientific knowledge, media multimodal representation, and public awareness, transforming
expert findings on climate change into emotionally charged narratives. This study analyzes how
language and visuals combine to strategically construct cause-effect relations through
conveying urgent information, fostering emotional engagement, and mobilizing action. The
interplay between rational argumentation and affective appeal is based on the combination of
crisis-laden (threat, danger, risk), emotion-laden (fear, worried, scared), and value-laden
vocabulary (duty, struggle, revolution), factual reasoning, moral imperatives (e.g., Give Earth a
hand), and visuals that depict systemic causes of ecological degradation and the resulting human
and nonhuman suffering. Visuals perform a functional role through images of industrial sites and
natural disasters that illustrate the broader structural causes, and a narrative role through images
of suffering people and animals that heighten emotional impact.
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LANGUAGE AND INTERCULTURAL COMMUNICATION: AN INDIAN VIEWPOINT
Dinesh Kumar
Dyal Singh College, Karnal, India

Geopolitically as well as socio-culturally, India is uniquely positioned in the history of
mankind. Multifaceted diversities in terms of language, religion, and ethnicity (among others)
yield rich opportunities for intercultural communication study. At this moment, however, this
academic discipline has yet to gain visibility in Indian academia, although some of its components
are taught in a few communication and other social-science departments. This entry presents the
cross-cultural academic exchanges in the pre-modern and colonial periods, discusses the absence
of the above discipline in present-day Indian academia, and calls for more attention and
engagement from scholars to examine various sub-domains of intercultural communication

The paper attempts to throw light on how language and intercultural communication
are connected with the country's diverse cultural landscape as seen from the Indian perspective.
This phenomenon is characterized by indirect communication styles, emphasis upon politeness,
hierarchical structures, and a nuanced understanding of "yes" and "no" depending on the context.

In this regard, certain factors play a significant and instrumental role, the first and the
foremost being respect for the hierarchy, with communication styles adjusting to the status of the
interlocuter by showing courtesy to elders or authority figures. Further on, nonverbal cues, such
as facial expressions, silence and body language, play an important role while manifesting
variation words are not able to convey, along with the context which makes a big difference.

No doubt, India, as a country of vast diversity, has a multitude of languages (around 780
in 2013, having lost about 250 languages in the last five decades, many being on the brink of
extinction), with Hindi as the national one and 22 languages recognized as official. Her people
speak multiple languages, practice multiple religions, and follow a variety of sociocultural
practices. Communication is a crucial component in understanding identity, particularly when
identities are co-constructed, negotiated (avowed, ascribed), reinforced, and challenged. Being
simultaneously multiple and dynamic in nature, identities are developed in a variety of ways in
different cultural contexts. Some of the key sociocultural identities are listed below.

Traditionally, many Indian societies (primarily the Hindu one) follow the age-old caste
system. Owing to hierarchal caste distribution, upper-caste people enjoy their privileges, while
lower-caste ones still face lifelong discrimination and marginalization which is not only economic,
but also sociopolitical, cultural, and communicative. Alongside being the home of the largest
Hindu, Sikh, and Jain populations and the third largest Muslim population, India is the birthplace
of the Buddha. Despite valuing the significance of religious harmony and peaceful coexistence, its
history is not completely peaceful or without conflicts. Recent incidents, like the Babri Masjid
demolition and mass murder at Godhra, Gujarat, are some of the examples of religious clashes.
Thus, intercultural communication scholars need to pay attention to sociopolitical aspects of
minorities, and emerging cultural issues such as intolerance, practiced by religious bigots. Ecology
of languages essentially seeks to create critical awareness of linguistic and cultural pluralism and
opens up avenues for development of a more equal and just language policy; intercultural scholars
need to take active initiatives in fostering and nurturing such ecology.
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KEY ASPECTS OF DEMOCRATIZATION OF THE ENGLISH LANGUAGE
Elina O. Kushch
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The democratization of the English language refers to the process by which English
becomes more accessible, inclusive, and adaptable to a wider range of speakers across different
social, cultural, and geographical backgrounds. This phenomenon is driven by globalization,
digital communication, and evolving social attitudes toward language use.

It is possible to differentiate key aspects of democratization of English. First of all, it is its
global spread and ownership: (i) English is no longer controlled by native-speaking countries (e.g.,
the UK, the US), instead, it is shaped by diverse global communities; (ii) the rise of World
Englishes (e.g., Indian English, Nigerian English, Singaporean English), which reflects localized
adaptations and variations (Crystal, 2012).

Democratization deals with simplification of the English language norms: (i) traditional
prescriptive grammar rules are increasingly challenged by descriptive approaches that
acknowledge real-world usage; (ii) informal and colloquial English, including internet slang,
abbreviations, and emojis, plays a significant role in digital communication.

Among other aspects of democratization of the English language scholars differentiate:

technology and digital influence (Crystal, 2011);

shifts in power dynamics (Fishman, 2006);

inclusivity and gender-neutral language (Cameron, 2006).

Social media, Al translation tools, and global networking platforms (e.g., Twitter, TikTok)
allow non-native speakers to shape English actively. Machine translation and voice recognition
software reduce linguistic barriers, making English more accessible.

The rise of English as a lingua franca (ELF) means that communication prioritizes clarity
over strict adherence to native-speaker norms. Speakers from diverse backgrounds influence
vocabulary, pronunciation, and grammar, leading to a greater linguistic diversity.

The use of gender-neutral pronouns (e.g., they/them) and inclusive language reflects social
shifts toward equality. Efforts to decolonize English focus on removing biases and promoting non-
Western linguistic perspectives.

The democratization of English challenges traditional hierarchies and empowers speakers
worldwide to shape the language on their own terms. As English evolves, it reflects the voices of
its global users, making it a truly dynamic and adaptable means of communication. On the other
hand, critics argue that English’s dominance threatens linguistic diversity and marginalizes local
languages (Fishman, 2006; Pennycook, 1994).

It is also necessary to emphasize that automated systems trained on dominant English
varieties may reinforce biases rather than support inclusivity. Despite the fact that democratization
allows flexibility, it also raises questions about maintaining mutual intelligibility.
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THE ROLE OF IRISHISMS IN TOURISM DISCOURSE: LANGUAGE, CULTURE,
AND IDENTITY
Nadiia O. Kutaieva
Lviv National University of Ivan Franko

The discourse of tourism is a powerful medium for cultural representation, identity
formation, and linguistic preservation. Within Irish tourism industry, the presence of culturally
marked lexical units — Irishisms — plays a significant role in shaping visitors' perceptions of the
country and enhance the authenticity of the tourism experience. It is especially true for promotional
materials, which aim at advertising Irish tourism destinations and focus on establishing an
emotional connection with potential tourists, many of whom come from the Irish diaspora in the
USA, Canada, and Great Britain. Tourism discourse contributes to the creation of a unique
narrative that presents Ireland as a place of breathtaking natural beauty (especially along the
Atlantic coast), authentic culture and traditions, and a rich historical heritage spanning centuries.

Irishisms in tourism discourse are present at various linguistic levels, but they are most
tangible in lexikon, syntax, and pragmatics. They possess cultural significance and influence
intercultural communication but can sometimes be confusing for the non-Irish audience.
Misinterpretations especially arise when idiomatic expressions are used without sufficient context,
so tourism professionals must strike a balance between authenticity and intelligibility.

Common lexical Irishisms such as craic (fun, enjoyment), slainte (cheers), cedd mile failte
(a hundred thousand welcomes), and banshee (a supernatural being) are frequently used in
promotional materials, marketing strategies, tour guide narratives, and souvenir branding (O
Donaill, 1977). These terms do not only add local flavor but also serve as markers of authenticity,
distinguishing Irish tourism discourse from generic Anglophone narratives. At the syntactic level,
Irish English constructions influenced by Irish syntax, such as "It’s after raining" (expressing
recent past) or "Is it yourself that’s coming?" (emphasizing identity), are occasionally employed
to create a more immersive cultural experience. Pragmatic formulas, such as "Grand altogether"
(expressing satisfaction) or the politeness strategy "You'll have a cup of tea, won’t you?", further
reinforce the distinctive communicative style associated with Irish English (Kallen, 2012).

The strategic use of Irishisms in tourism discourse contributes to the commodification of
linguistic heritage. Tour guides, heritage sites, and tourism campaigns deliberately incorporate
Irishisms to enhance the perceived authenticity of the visitor experience (Heller, Pujolar, &
Duchéne, 2014). Moreover, Irishisms function as identity markers. This is particularly evident in
heritage sites such as the Cliffs of Moher, the Ring of Kerry, and the Aran Islands, where bilingual
signage, storytelling traditions, and folk expressions enrich the visitor experience. The integration
of Irishisms in tourism discourse highlights the intersection of language, culture, and identity in
Ireland’s tourism industry. By preserving and promoting linguistic heritage, Irishisms serve as
valuable tools for storytelling, cultural branding, and intercultural engagement.
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SEMANTICS, PRAGMATICS AND STYLISTICS OF EKPHRASES AND
DISCUSSIONS ABOUT ART IN LEE HALL’S THE PITMEN PAINTERS
Tetyana V. Lunyova
Poltava V. G. Korolenko National Pedagogical University
University of York, the UK

Lee Hall’s play The Pitmen Painters (2008) was inspired by William Feaver’s book
(1988/2009) that charted the history of a unique cultural phenomenon — the Ashington Group,
starting as an evening class for coal miners who wanted to learn art appreciation but soon
transformed into a community making their own paintings and drawings. In his play Hall focused
on the first 13 years of the Ashington Group’s activity. The play abounds in ekphrases and
discussions about art jointly contributing to the plot development and characters’ evolution. This
study aims to reveal semantic, pragmatic, and stylistic dimensions of their interface. In identifying
ekphrasis I follow Leo Spitzer’s definition “the poetic description of a pictorial or sculptural work of
art” (1955, p. 207) and James Heffernan’s emphasis upon ekphrasis as “the verbal representation of
graphic representation” (1991, p. 299). Adopting these approaches, I refer to ekphrasis textual elements
that either provide a description of what a work of art looks like, or offer an interpretation of what this
work means, or do both. Since the play includes instructions as to what slides should be used when it
is staged, its text acquires what Maria-Eirini Panagiotidou characterised as “both intermedial and
multimodal qualities” (2022, p. 7). Before The Pitmen Painters introduces an ekphrasis or
discussion about art, it sets the question: “Can’t you just describe things? ” (Hall, 2008, p. 8). This
is what one of the miners inquired of Mr Lyon who, being unable to use his projector, was not sure
how to start the lecture in Art Appreciation he had been commissioned to teach. This question
casts both ironic and reflexive light onto the forthcoming ekphrases. The dynamics of ekphrases
and discussions about art in the play is as follows: the miners find Mr Lyon’s lecture on paintings
and art highly irrelevant — they make efforts to learn how to talk about the paintings they started
making — they develop skills to describe and discuss works of art — they cultivate advanced
abilities to engage in sophisticated discussions of specific paintings and art in general. One of the
culminations is the scene when the miners disagree in their interpretation of the Chinese paintings
and demonstrate a deeper and less conventional approach than that of Mr Lyon (ibid., p. 67-69).
Another culmination comes when Oliver eloquently and convincingly expresses his critical
opinion of Mr Lyon’s drawing (ibid., p. 113-114). The characters of pitmen painters undergo
cardinal transformations from not knowing even the most famous names in the history of art such
as Leonardo da Vinci (ibid., p. 10) to freely expressing their own interpretation of a new and an
unconventional piece of art such as Picasso’s Guernica (ibid., p. 99-100). Semantically, ekphrases
and discussions about art are represented via very specific names for material objects and colours
as well as verbal formulations for very abstract ideas. Pragmatically, ekphrases and discussions
about art are embedded into characters questioning each other’s statements and paraphrasing them
ito achieve a sound understanding of each other’s interpretations. Stylistically, ekphrases and
discussions about art are heightened by the contrast: e.g., between the referent and its ekphrastic
representation, between what is irrelevant and relevant for a specific group of people in a
discussion about art. While revealing how ekphrases and discussions about art semantically and
pragmatically evolve from and blend into each other, this study contributes to their unravelling
textual interdependence.
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TEXT AND DISCOURSE: DIFFERENT APPROACHES AND CONCEPTIONS
Nigar Aydin Madatova
Azerbaijan University of Languages, Baku, Azerbaijan

In the modern world, human consciousness and worldview are formed under the influence
of discourses that surround us in everyday life. Discourse relates to all spheres of activity
and can be represented by any sequence of statements in written or oral form, including scientific
publications and educational materials, lectures, essays in periodicals and speeches on media
channels, business correspondence, medical recommendations. In a word, everything that is
intended for the purposeful influence of some people on others. Traditionally, in linguistics,
the term “text” denotes not only written texts or those fixed in any other way, but also speech
fragments of any length created — from a one-word remark to an entire story, poem or book.
Where there is no text, there is no object for research and thinking. According to many scholars,
we manifest our thoughts not through individual statements, but through coherent texts. The
fundamental differences between discourse and text are viewed as follows: 1) discourse is a
phenomenon of pragmatics, text is an exclusively linguistic category; 2) discourse is a category
of process, text is that of result; 3) text is an abstract construction, discourse is its actualization.

Discourse analysis is carried out in accordance with several perspectives: linguistic,
ontological, cognitive, and communicative ones. Each of them is specified by a set of parameters.
The linguistic facet is diversified by the textual presence or absence of words or phrases with
direct and indirect meanings, as well as extensional and intentional contexts. The ontological
facet is diversified by the forms of reference and types of their determination. The cognitive facet
is diversified according to the forms of mental activity as well as logical principles. The
communicative facet — by bipolarity of speech communication and types of communicative tactics
(Flowerdew & Richardson, 2017).

The main properties of text are considered to be integrity and coherence, which, on the
one hand, are relatively independent of each other, and on the other hand, presuppose each other
(Salkie, 2006). Any text is organised hierarchically. It has a structure, where not all the elements
are expressed verbally, some of them can be manifested non-verbally, whether fully or partially.
Such properties of text as its separateness and completeness are not strictly linguistic, being
determined by the conditions of communication. The separateness of text is associated with its
structural parameters, and completeness 1is linked to its integrity and topic (Paltridge, 2012). Text
as such conveys information, using specific language material in speech.

Presumably, the suggested procedure of analysis might help to distinguish discourse from
text, clarifying their interspecific connections. It might also help to define their communicative
and cognitive effectiveness as well as social significance. In general, the studies of discourses
and texts, which might reveal the mechanisms of their complex impact on the audience, on
public consciousness as such will be helpful to those who face the necessity to make rational
decisions while planning one’s work, coordinating team efforts, checking and evaluating results.
Moreover, it might contribute to shaping one’s scholarly worldview, increasing a person’s cultural
sensitivity, becoming a necessary condition for effective communication.
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NARRATIVE VS NON-NARRATIVE POETRY: THE COMPARATIVE ANALYSIS OF
POE’S “DREAM-LAND” AND “A DREAM WITHIN A DREAM”
Nika A. Marushchak
Borys Grinchenko Kyiv Metropolitan University

Contemporary narrative theory has undergone significant changes, incorporating new
approaches. According to Meister (2009), the area now includes a variety of “new
narratologies,” which can be grouped into three dominant paradigms: contextual, cognitive, and
transgeneric. The latter is concerned with the application of narratological concepts to genres
and media, which are not primarily regarded as narrative (e.g., poetry), but do possess — this
way or another — narrative aspects. Although the application ofnarratological categories to the
analysis of lyric poems has met severe criticism, Hiithn defends this idea, offering the
transgeneric narratological approach for the interpretation of poetic texts (Hiihn, 2004, 2021).
His fundamental argument is that the main purpose of reading a poem is to understand its
meaning and that the appropriate way to involve with a lyric poem is through analysing its
lyrical text from a semantic perspective in the form of interpretation. Hithn suggests applying
the transgeneric narratological approach not as a contribution to the definition of the lyric genre,
but as a “viable operational toolkit for the interpretation of lyric texts” (Hiihn, 2021, p. 64-65).
Following Hiihn, McHale (2009) draws a line between poetry and lyric claiming they are not
the same thing. He adds that the latter can occur in poetry, but at the same time it can easily
be found in prose — sometimes in combination with narrative, and sometimes not. McHale
insists on the importance of considering narrative in poetry and studying what differentiates it
from other genres, namely its poetic component. In the last decade, the line of thinking in
poetics has been developed into more reader-oriented research models. In their Experiencing
Poetry. A Guidebook to Psychopoetics, van Peer and Chesnokova (2022) offer the term
psychopoetics as a theory of poetic experience (both narrative and non-narrative), focusing on a
combination of approaches based on the reader’s response theory. According to the authors,
psychopoetics is a combination of psychology and poetics as it is related to the study of
psychological aspects of language. Van Peer and Chesnokova hold that poetry is about words and
“words in poetry often carry powerful meanings. Because it aims at powerful emotional experiences”
(van Peer and Chesnokova, 2022, p. 2). This leads us to the assumption that readers can be no longer
left aside as their experience is one of the keys to the analysis of literary texts. In our research we
look at both language and stylistic preferences in the texts of a canonical American poet and prose
writer Edgar Allan Poe. We claim that in Poe’s writings, form and genre affect each other, which is
reflected in the author’s poetics. As a result, poetic narrativity becomes one of characteristic features
of Poe’s idiostyle. In order to demonstrate these correlations between the two artistic forms, this study
aims to apply the narratological approach to the comparative analysis of Poe’s narrative (“Dream-
Land”) and non-narrative (“A Dream Within a Dream”) poems. The future research in the area
could focus on checking whether the narrative perspective and form in Poe’s poetry influence
the reader’s reaction and to what extent.

REFERENCES

1. Hiihn, P. (2021). An ‘Undogmatic’ Reading of Lyric Poetry Defending the Narratological
Approach to Poetry Analysis. In M. Fliih, J. Horstmann, J. Jacke, M. Schumacher (Eds.), Toward
Undogmatic Reading: Narratology, Digital Humanities and Beyond (pp. 63-71). Hamburg: Hamburg
University Press. https://doi.org/10.15460/HUP.209. 2. Hiihn, P. (2004). Transgeneric narratology:
Application to lyric poetry’. In J. Pier (Ed.), The Dynamics of Narrative Form:Studies in Anglo-
American Narratology (pp. 139-158). Berlin; New York: Walter de Gruyter. 3. Meister, J. C. (2009).
Narratology. In P. Hiihn, J. Pier, W. Schmid, & J. Schonert (Eds.), Handbook of Narratology (pp. 329-
350). Berlin; New York: Walter de Gruyter. 4. McHale, B. (2009). Beginning to Think about Narrative
in Poetry. Narrative, 17(1), 11-27. https://doi.org/10.1353/nar.0.0014. 5. van Peer, W., &
Chesnokova, A. (2022). Experiencing Poetry. A Guidebook to Psychopoetics. London, etc.:
Bloomsbury Academic. http://dx.doi.org/10.5040/9781350248052

51



Proceedings of the IV International Conference “Linguistics and the Challenges of the Present-
day World: Crossing Disciplinary Boundaries” (Kyiv, 22-23 May, 2025)

PREFIXATION OF POWER ENGINEERING TERMINOLOGY FROM THE
PERSPECTIVE OF REVEALING THE MAJOR INDUSTRY TRENDS
Tetiana B. Maslova
National Technical University of Ukraine “Igor Sikorsky Kyiv Polytechnic Institute”

Morphologic term-formation is reported to account for about 5% of all the special
vocabulary, with suffixation as the most productive means of building monolexemic terms
(Griniewicz, 2013, p. 32). From this perspective, prefixes seem to be less productive as they are
used to concretize the meaning of terms, usually verbs, rather than create new terms, mostly nouns
and adjectives. Prefixes are commonly classified by their denotation and divided into negative (un-
, non-, in-) and reversative ones (re-, dis-, de-) as well as those of time, order, space, and degree
(fore-, pre-, post-, ex-, super-, sub-, over-, co-, inter-, trans-, hyper-, ultra-). Most prefixes in
engineering terms are borrowed, being of Latin and Greek origin (Myshak, 2017). Relying upon
the engineering text corpora, one can distinguish prefixes that specify the quantity or value (uni-,
dio-, micro-, poly-) and different natural conditions (aero-, hydro-, thermo-) (Nevreva et al., 2017).
Learning common prefixes is viewed as a helpful approach to mastering English, especially
English for Academic or Specific Purposes. Once the learners are able to recognize the prefix, it
is easier for them to spell the term correctly and guess the meaning of unfamiliar derivatives. For
that reason, we consider studying word formation patterns of modern English terminological
systems as promising, addressing here the prefixes characteristic of power engineering
terminology. Today, power engineering is an area of engineering science that has been rapidly
developing due to technological advances and transition to renewable energy generation. The
analysis of the relevant vocabulary from present-day English academic texts and engineering
glossaries reveals that bio- is the most frequent prefix of one-word power engineering terms (e.g.,
bioconversion, biodiesel, bioeconomy, bioenergy, biofuel, biogas, biomass, biopower, bioproduct,
biorefinery). It is defined as a word-forming element typical of compounds that comes from Greek
“bios,” meaning “life” or “biology” (Online Etymology Dictionary, 2022). A quick search by the
BNC Baby, a four million word sample of the British National Corpus, results into seeing bio-
derivatives used not only in academic texts of Engineering, but also those of Biological Studies,
Agriculture, and Physics (EAP Foundation, 2013). What is more, “biomass” is found to be most
frequently used, both as a one-word term and part of two-word combinations (e.g., biomass
production, biomass accumulation). The Online Etymology Dictionary says that the noun
“biomass,” meaning “total weight of the organic substance or organisms in a given area” has been
in use since 1969. The noun “biodiesel” was first registered in 1992, while “biofuel” as far back
as in 1984. Both the BNC Baby and the Google Books Ngram Viewer, however, display
“biodiesel” as a much more common noun than “biofuel,” which suggests that over the years
biodiesel has quickly become a widely spread type of fuels obtained from biological sources. The
fact that the Google Books Ngram Viewer ranks “biorefinery” as the least common bio- derivative
and a Wikipedia web-page on biorefinery was last updated in November 2024 indicates that this
area of power engineering keeps growing on and on.
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WRONG ASSUMPTIONS AS A SEMANTIC BARRIER OF INTERNATIONAL
COMMUNICATION
Olha O. Nahorna
Leonid Yuzkov Khmelnytskyi University of Management and Law

A semantic barrier in communication refers to misinterpretations that arise due to
differences in meaning, linguistic forms, or the way words and phrases are understood. These
barriers occur when a sender and a receiver attach different meanings to the same words, leading
to confusion of the message. Semantic barriers can stem from jargon, ambiguous words, cultural
differences, or specific terminology. International communication often faces challenges due to
semantic barriers, one of which is the presence of wrong assumptions. These are misconceptions
about language, culture, or intent that can distort messages and lead to ineffective communication,
misunderstandings, and even conflicts. A wrong assumption in communication occurs when a
person believes something to be true without verification. Assumptions are often based on personal
experiences, cultural norms, or past interactions, but they may not always align with reality. arising
from incomplete information, cognitive biases, or preconceived notions about a person or situation
(Gudykunst, 2005).

Scholars single out the most common types of wrong assumptions in international
communication: (i) the assumption of understanding that occurs when a communicator assumes
that a listener has the same level of knowledge or perspective on a topic; (ii) the assumption of
intentions which happens when people believe they understand another person’s motives without
clarification; (iii) the assumption of agreement that emerges when someone believes that their
viewpoint is universally accepted or shared; (iv) the assumption of similarity which occurs when
a communicator expects a listener to think, behave, or communicate in the same way he/she does.

Wrong assumptions can have significant negative effects, among them: reduced
efficiency including wasted time, resources, and poor decision-daking due to incorrect
assumptions (Goffman, 1959); misunderstandings leading to confusion and frustration (Tannen,
1994); conflicts as the result of misinterpretation of words, which leads to damaged relationships.
Still, there are some strategies that can be used to overcome wrong assumptions, i.e. active
listening through focusing on deep understanding rather than assuming (Brownel, 2012);
clarification and verification, which gives confirmation of the information; awareness of cultural
differences to avoid misunderstandings (Hall, 1976); provision of explicit information to minimize
ambiguity; encouragement of feedback.

Thus, wrong assumptions in international communication are a common yet avoidable
problem. By recognizing common types of assumptions and implementing strategies to mitigate
them, individuals and organizations can improve clarity, reduce conflicts, and enhance overall
communication effectiveness. Active listening, verification, cultural awareness, explicit
communication, and feedback mechanisms are essential tools in this endeavour. Improving
communication requires continuous effort, but the benefits of reduced misunderstandings and
stronger relationships make it worthwhile.
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TECHNICAL JARGON AS A SEMANTIC BARRIER OF INTERNATIONAL
COMMUNICATION
Yaroslav V. Nahornyi
Leonid Yuzkov Khmelnytskyi University of Management and Law

In an increasingly globalized world, effective communication across international borders
is essential. However, one major obstacle that hinders smooth communication is the use of
technical jargon. The term “jargon” originates from an old French word that referred to the
chirping and chattering of birds (Lindsley, 1991). It entered the English language in the 14th
century, expanding in meaning to describe incoherent speech or nonsense. Thus, technical jargon
refers to specialized terminology used within a specific field, which may not be easily understood
by outsiders. When technical jargon is used in international communication, it often creates
semantic barriers, leading to misunderstandings, confusion, and inefficiency.

Technical jargon consists of specialized words, abbreviations, and terminologies used by
professionals in a particular industry, such as medicine, law, engineering, or IT. While jargon helps
professionals communicate precisely within their domain, it becomes problematic when used in
cross-cultural or cross-disciplinary settings. When international audiences are unfamiliar with
these terms, the meaning of the message can be lost or misinterpreted (Crystal, 2003).

Technical jargon contributes to semantic barriers in the following ways: lack of common
understanding; cultural and linguistic differences (Hofstede, 2001); ambiguity and multiple
meanings; overuse of acronyms and abbreviations; exclusion of non-experts.

When technical jargon creates semantic barriers, it can lead to several negative
consequences, among them: misunderstandings; reduced efficiency; loss of business
opportunities; legal and compliance risks (Gumperz, 1982); cultural alienation.

Thus, when using technical terms, it is necessary to provide brief definitions or context to
aid understanding; give the full form of the abbreviation in the first instance; adapt communication
for the audience, that is to adjust the level of technical detail based on the knowledge of the
audience. It is also recommended to use visual aids (diagrams, charts, and real-world examples)
while presenting the information. A very effective step to combat the above-mentioned semantic
barrier is to train employees in cross-cultural communication, helping them to communicate
efficiently with international audiences.

Consequently, technical jargon, while useful within specific industries, can become a
significant semantic barrier in international communication. The overuse of jargon leads to
misunderstandings, inefficiencies, and lost opportunities. However, by using simple language,
providing explanations, adapting communication, incorporating visual aids, encouraging
questions, and training employees, organizations can overcome these barriers and facilitate
effective global communication. In a connected world, clarity and inclusiveness in communication
are essential for success. Using clear, simple, and direct language while being mindful of technical
terms and jargon helps ensure that everyone can actively be engaged in conversations, meetings,
or presentations.
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VERTICAL MOVEMENT IN DREAMS: SENSORIMOTOR AND SEMANTIC
IMPLICATIONS
Valeria O. Nikolaienko
V. N. Karazin Kharkiv National University

Dreamstate is a predominantly visual and sensorimotor human experience marked by
bizarreness and hyperassociativity (Malinowski & Horton, 2015). However, while researchers
have extensively studied activation and neural substrates of dreaming, the question of meaning—
if there is any—remains open. The spatial dynamics of dream content, the vertical axis of
movement specifically, may offer a perspective on the associations and intrinsic meanings of the
VERTICALITY schema. In addition, it provides experiential insights into the metaphorical mappings
of the UP and DOWN image schemas.

The concept of VERTICALITY is culturally (and cognitively) intrinsic to conceptualizing the
state of dreaming. The fiction examples include Kazuo Ishiguro’s nightmarish The Unconsoled
(Vorobyova, 2012), where the narrative is organized around the vertical axis, Christopher Nolan’s
film Inception with dream layers stacked vertically (Echeverria Domingo, 2020), or even Lewis
Carroll’s Alice's Adventures in Wonderland, where Alice falls into a dream-like adventure through
the rabbit hole. In turn, the STATE IS A CONTAINER metaphor is not only pervasive in language (e.g.,
fall asleep), but is clearly defined in dream reports as the main means of conceptualizing the
dreaming experience (Nikolaienko, 2023). Finally, the term “subconsciousness” is framed by
metaphorical spatiality of consciousness, a vertically layered model. This study examines the
VERTICALITY image schema in dream reports using a corpus of over 60,000 such reports. It builds
on my prior research that explored the specialization of the objects located to one’s right and left
in dreams, which showed that passages (that is, the scene and plot shifts) appear more frequently
in dreams on one’s left (Nikolaienko, 2024). For the research into VERTICALITY, I selected the
keywords associated with vertical movements (such as elevator, lift, rise, fall, and emerge),
extracted them from the corpus, and ran sentiment analysis to complement it with manual
annotation and determine if verticality is associated with emotions and if vertical movement in
dreams correlates with scene and plot shifts. The mentions of vertical movement do not cluster
towards the ending of the dream, as might be expected from the metaphor DREAM IS A CONTAINER,
which maps the waking process as emerging from a container. However, vertical movement does
often represent a plot shift, which may have sensorimotor justification. As for emotions, texts that
feature elevator rides show generally higher rates of emotional vocabulary, specifically for fear
and tension.
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SHAPING TRANSGENDER IDENTITY THROUGH LANGUAGE: A FOCUS ON
MEDIA DISCOURSES
Emma Pasquali
eCampus University of Novedrate, Italy

The present paper examines the discourse of power in media representations of transgender
identity through a Critical Discourse Analysis applied to the corpus of articles published between
1954 and 2018 in The Daily Mirror (later renamed The Mirror), The Guardian, and The Times.
Focusing on the case of Roberta Cowell—the first celebrity in the United Kingdom to undergo
sex confirmation surgery, this study explores how journalistic language has shaped public
perceptions of gender identity over time.

More specifically, the research investigates whether shifts towards political correctness in
English (Arune 2006; Baron 2020; Conrod 2020; Knutson, Koch & Goldbach 2019) reflect
broader socio-political changes in conceptualizing gender, and how the linguistic choices of
journalists have contributed to constructing or contesting dominant narratives about transgender
individuals.

The contribution is structured as follows: the first section introduces Roberta Cowell and
explores media coverage of transgender people; the second one discusses the methodological
framework (Fairclough, 1989; van Leeuwen, 2009, p.42) and the building of the corpus for
study; in the third section, a table giving a quantitative overview of the most salient data will
be provided to pinpoint the linguistic trends within each article and the corpus as a whole. The
fourth section summarizes the results of the study and outlines further possible developments.
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CHARISMATIC VS. TOXIC POLITICAL NARRATIVES IN GERMANY AND
UKRAINE: POST-FEBRUARY 24, 2022

Nataliya V. Petlyuchenko
A. V. Nezhdanova Odesa National Academy of Music

This study focuses on contrasts of charismatic and toxic narratives in German and
Ukrainian political discourses after February 24, 2022 (Petlyuchenko et al., 2021;
Petlyuchenko, 2024). Perceptions of toxicity and charisma are often influenced by the
collective projections of opposing socio-political groups or parties. Consequently, politicians
and their narratives may be deemed toxic primarily by their opponents and the media or social
networks aligned with them. Conversely, supporters of such politicians may view their leaders’
use of hate speech as a charismatic expression of their views, regardless of the reactions from
other parties. Furthermore, it is crucial for analyzing the interactions among communicators in
political and media spheres, taking into account linguistic, general semiotic, socio-cultural, and
ethno-specific factors.

In this study, the term “narrative” is defined as a story that connects actions and events
with the contexts of meaning that surround them (Assmann, 2023). Narratives help organize and
explain the world through shaping the perspective from which we view it. Their influence in
political discourse can be both constructive and detrimental. This presentation delineates the
characteristics of political narratives that elicit positive emotions, motivating them as
charismatic. Conversely, political narratives that evoke feelings of fear, rejection, or hatred can
be characterized as “toxic”.

In German political discourse, several narratives with distinct national characteristics can
be identified as charismatic —“Democracy is voting”, “Democracy is a compromise”,
“Democracy secures freedom”, “Democracy makes you strong”, etc. vs toxic —“The downfall
of Germans”, “Threat from outside/threat from within”, “The establishment manipulates”,
“Global conspiracy”, “Repression for resistance”, etc. (Baldaufet al., 2017, p. 11).

In Ukrainian political discourse, nationally specific narratives can also be classified as
either charismatic or toxic, the former including such topics as “Ukrainian independence”,
“Ukraine is a unified nation”, “Ukraine is a champion of liberty against external aggression”,
and “Ukrainians are a nation of victors.” Conversely, toxic narratives encompass statements such
as “Ukrainians and Russians are one people”, “Ukraine is under the external control of the West”,
“Without cooperation with Russia, Ukraine would face an economic catastrophe”, and “Russia
does not want war, but it must defend itself because it is being provoked” (Magazova, 2024).
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TRENDS IN THE FORMATION OF NEW PHRASEOLOGICAL UNITS IN
JOURNALISTIC TEXTS
Svitlana V. Radetska
Borys Grinchenko Kyiv Metropolitan University

A modern journalistic text is a dynamic object of study that reflects the language system's
movement and forms new trends in its development. Journalism acutely reacts to changes in the
social, political, and economic life of society, to progress in the scientific and technical fields, in
the information and communication spheres, and this is reflected in the language of journalistic
works, which abounds a variety of linguistic units, including phraseological ones. Phraseological
units, proverbs, sayings, and catchphrases are obligatory stylistic components of newspaper
language, an important source of expressive and emotional richness, as well as an essential means
of implementing the constructive and stylistic features of newspaper publications. They give the
texts the appropriate effective force and contribute to the creation of special expressiveness.
Phraseological units help to express the respective thought more emotionally and vividly.

Phraseological units primarily serve as a synthesis of conceptual meaning and emotional
expressiveness in texts, including newspaper headlines and subtitles. Their role in journalistic
articles is particularly evident through two key functions: the pictorial-emotional and the pictorial-
descriptive ones. The pictorial-emotional function enables the authors to convey their feelings and
perspectives on events and facts, eliciting a respective emotional response from the readers.
Meanwhile, the pictorial-descriptive function enhances the clarity and vividness of expression,
allowing the writers to present their thoughts and emotions through striking figurative imagery.

The formation of new phraseological units reflects present-day societal changes,
technological advancements, and cultural trends. Here are the main tendencies in the creation of
new phraseological units today. The rise of the internet and social media has led to the emergence
of new idiomatic expressions related to online behavior, digital communication, and technology
(digital detox, deepfake dilemma). Global sociopolitical events influence the emergence of
expressions that describe activism, societal tensions, and ideological shifts (gaslighting the public,
climate anxiety). Changes in employment culture and economic shifts contribute to new
workplace-related idioms (quiet quitting, work-life balance).

Phraseological units represent a unique type of word combination. As noted by a leading
modern researcher, “Phraseological units are multi-word expressions that exhibit a high degree of
fixedness and often carry idiomatic meaning, differing from the sum of their individual parts”
(Moon, 1998, p. 126). This inherent complexity directly influences the choice of translation
techniques and methods.

In almost any language, several levels of phraseologisms are noted, and not all of them are
well-known, widely used, and recorded in dictionaries. Some of them are used only by certain
groups of native speakers and cannot be found in dictionaries. Consequently, the translator's
primary task is “to recognize a phraseological unit within the text and distinguish a stable
combination from a variable one” (Kopyneus, 2003, c. 48). Only then can the appropriate
translation strategy and method of reproduction be selected.
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INTERTEXTUAL AND INTERMEDIAL REFERENCES TO SHAKESPEARE IN IRIS
MURDOCH’S “THE GREEN KNIGHT”: THEMATIC AND STYLISTIC
PERSPECTIVES
Nataliia V. Rarenko
Autonomous University of Barcelona, Spain

Like many other novels by I. Murdoch, The Green Knight (1993) has notable thematic and
stylistic allusions to Shakespeare’s plays, highlighting the complexities of human nature and
intricate human relationships (Conradi, 1989/2001; Martin & Rowe, 2010).

Exploring Shakespearean textual references in The Green Knight from an integrated
(intermedial and intertextual) perspective is crucial for understanding the stylistic complexity of
Murdoch’s writing. While intertextual references to Shakespearean drama have been widely
examined, interpreting them through the lens of intermediality allows us to see how Murdoch
incorporates theatrical elements into the literary texture to create an ever-present sense of
theatricality. This artificial backdrop not only enhances the dramatic atmosphere of the novel but
also deepens the writer’s exploration of human behaviour and other existential issues, highlighting
their complexity against the staged and seemingly orchestrated nature of existence.

This paper aims to elicit the ways in which the narrative and mimetic structure of The
Green Knight as well as its plot development resemble Shakespearean plays and mimic his manner
of writing, both thematically and stylistically. The novel centers on a group of middle-aged friends
whose lives are profoundly disrupted by a tragic event—one of them accidentally kills a man in
self-defense. However, the situation quickly escalates when they discover that the man they
believed to be dead has survived. His unexpected return forces them to confront the consequences
of their actions as he seeks justice, redemption, and — in an unforeseen twist — love.

Explicit and implicit references (Rajewsky, 2005; Wolf, 2011) to Shakespearean dramas
are examined through the twofold lens: 1) intertextually, via thematization that concerns direct
references to Shakespeare’s plays and characters; 2) intermedially, via imitation, which entails
implicit resemblances to theatrical art in general, though being particularly related to
Shakespeare’s plays and their theatre adaptations.
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NEUROCOGNITIVE TROPOLOGY IN ENGLISH-LANGUAGE POPULAR SCIENCE
DISCOURSE: SEMANTIC AND STYLISTIC ANALYSIS
Yan Ya. Samosiienko
National Technical University of Ukraine “Igor Sikorsky Kyiv Polytechnic Institute”

The 1990s Decade of the Brain initiated by George H. W. Bush continues to yield significant
results today. Its impact spans a wide range of areas, contributing to such advancements as Neuralink’s
implantable brain-computer interfaces and the popularity of modern educational neuro-oriented
resources. These developments reflect a growing interest of both scientists and general public towards
the issues of mental health, brain functions, and the mechanisms underlying neurocognitive processes.
Similarly, there is an increasing interest in Linguistics towards studying neural issues brought up
in popular science literature through the lens of cognitive-semantic analysis (Bopo6iioBa, 2023).
Such literature aims to satisfy the public's curiosity over the on-going neurohype by employing
imagery, transcending the rigid constraints of scientific writing and excessive objectivity. This
approach enables presenting ideas and theories from a more accessible and engaging perspective
(Gouthier & Di Bari, 2003).

The relevance of the topic lies in exploring semantic and stylistic representation of
neurocognitive processes in contemporary English-language popular science texts, with a focus on
tropology as an effective tool for disseminating specialised knowledge to general public. Suchlike
neurocognitive tropology is especially important in the light of: a) capturing and maintaining the
reader's attention throughout the text; b) communicating scientific information clearly and engagingly,
preserving its logic or novelty; and c) promoting memorization, awareness, as well as potential
application and dissemination of the information in question. The study aims to examine and categorise
the imagery used to describe neurocognitive processes via the tropology explanatory potential. The
scope of tropological means and devices employed in popular science texts of various formats to
explain the gist of neurocognitive processes is rather wide. Particular attention is given to
metaphors, which, being based on the properties of their target and source domains (Lakoff, 1993,
p. 207), can be categorised according to the following oppositions: a) concrete vs. abstract (your
imagination [...] is a tool; imagination is an important rehearsal space),; b) artificial vs. natural
(vour imagination is an important rehearsal space; brain rot); and c) positive vs negative (a series
of positive anchors — a mental library of success; the brain is like a multiheaded hydra). The
qualities of different categories may overlap, that is why the “mental library of success” metaphor
might be described through artificiality, abstraction, and positive evaluation, while the “brain rot”
metaphor can be characterised by concreteness, naturalness, and negative evaluation. Future
research may explore the representation of neurocognitive processes through metaphorical
correlates and expand in several directions, one of them being oriented towards reconstructing
respective conceptual metaphors, while focusing on the correlation of their conceptual referents
and correlates.
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RHETORIC OF APPEASEMENT AND PEACE
Tetyana I. Sayenko
Nanzan University, Nagoya, Japan

Political argumentation relies on appeals to common values, defined as “deeply rooted,
abstract motivations that guide, justify, and explain attitudes, norms, opinions, and actions”
(Schwartz 2007: 169). These values can be individual, culturally specific, or universally
acknowledged. Shalom Schwartz states that ten distinct motivational value orientations are
recognized across all cultures (Schwartz 2007). The Value Theory also specifies the conflicts and
congruities among the commonly recognized abstract values. People tend to behave in ways that
balance their opposing values. They choose alternatives that promote higher as against lower priority
values. The present study aimed to define the common values that, when prioritized in speech, could
signal the shift from “discriminatory” to “universal” rhetoric in its appeal to the common good. The
study focuses on the comparative rhetorical analysis of four audio-recorded speeches - appeals for
appeasement and calls for peace - delivered by world leaders (Woodrow Wilson, Neville
Chamberlain, Anwar Sadat, and Yitzhak Rabin) to national and international communities in the
20th century. The research results show that the rhetoric of peace upgrades “universalism” and
“benevolence” value types, which constructs the public opinion favoring tolerance, agreement, and
peace. In contrast, the rhetoric of appeasement activates ‘“security” and “conformity” and
downgrades the opposing values — “power” and “self-direction”. The downgrading of
“universalism” and upgrading of “power” are conducive to a two-valued orientation, double
standards, and claims for exclusive rights and privileges. However, in a situation of balanced forces,
leaders make a shift to the rhetoric of peace. The research results showed that prosodic and rhythmic
contrasts mark the focal parts of the appeals and enhance their evocative power.
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POLITICAL CLASH: COMMUNICATIVE NON-VERBAL BEHAVIOUR INSIGHTS
(THE “OVAL OFFICE MEETING” CASE)
Halyna H. Severyna
National Technical University of Ukraine “Igor Sikorsky Kyiv Polytechnic Institute”

The current political landscape compels individuals to critically assess the information they
get. In the global environment filled up with deceit and manipulation, recipients must be aware of
the entire flow of information directed towards them. Thus, the topicality of this paper arises from
the rapid influx of information from biased media sources, highlighting the necessity to counteract
their manipulative effects by decoding the speaker’s communicative signals. Coded messages are
frequently crafted to persuade, deceive, or manipulate one’s interlocuters in order to strategically
gain the support of others. Communicators utilize a range of techniques, including postures,
proxemics (the management of personal space), gestures, voice modulation, intonation, etc. The
understanding of these nonverbal cues is essential for accurately interpreting the communicator's
intentions and behaviour. The importance lays in the fact that, generally, individuals employ these
nonverbal signals subconsciously, although there are occasions when they may consciously
influence their communicative strategies (Knapp, Hall & Horgan, 2013). A notable example
illustrating the contrast between different speech behaviour (verbal and non-verbal signals) and
communication styles in politics can be observed during the meeting between President Zelensky
and President Trump in the Oval Office. The analysis seeks to indicate that Donald Trump (see
Fig. 1) exhibits non-verbal patterns of behaviour characterised by aggression and manipulation
(AmmutieBa & Boxko, 2021), whereas President Zelensky demonstrates a communication style that
balances assertiveness with a degree of submission (ITomomsik, 2014).
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Fig. 1. Representation of aggressive non-verbal cues (How the Trump, Zelensky meeting, 2025)

The analysis concludes that the gestures, facial expressions, postures, and variations in
intonation employed by the communicators effectively convey several key messages as for: 1)
their pre-established intentions before the meeting, which can range from seeking consensus to
anticipating conflict; 2) their attitudes toward each other during the interaction, including
cooperative or non-cooperative behaviours; and 3) their status and political roles in the given
context.
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FOSTERING THE “INTERCULTURAL READER” THROUGH TEACHING
ENGLISH-LANGUAGE HAIKU
Anna V. Shershnova
Kyoto University of Advanced Science, Japan

This research explores the value of teaching English-language haiku in intercultural
university education, using Hild Hoff’s (2016) model of the intercultural reader. Contemporary
cultures consist of individuals from diverse ethnic, religious, and ideological groups, which
characterizes postmodern society by fragmentation and pluralism. This can lead to ambiguity or
even conflict when defining the notions of culture and identity. Hoff’s model of the intercultural
reader (MIR) reconceptualizes Michael Byram’s (1997) classical model of the intercultural
speaker by addressing how conflict and ambiguity can be navigated while reading a literary text.

Empirical data from this reader-response study show that English-language haiku can be a
powerful tool for promoting the qualities of the intercultural reader. The genre is inherently
ambiguous due to the gap between two images juxtaposed in the poem. Resolving this gap fosters
communication with students, as different interpretations of the gap allow for understanding the
conflict as a catalyst for communication rather than a difficulty to overcome. The concise nature
of English-language haiku makes it accessible to students, which is a crucial factor in effectively
integrating literature into language learning curricula (see Rosenkjar, 2009; Stephens, 2021).
Despite its brevity, English-language haiku explores profound themes, such as life, love, and
loneliness, through nature imagery, offering an opportunity for meaningful dialogue among
students. Moreover, the miniature form of the poem can be indispensable in showing students how
a literary text both reveals and conceals something about the nature of being, leading to productive
discussions of haiku themes with research participants. Finally, reading English-language haiku
can inspire some students to compose their own haiku in English, demonstrating how this genre
can enhance their creative writing skills (see Chirico et al., 2018).

Although the participants in this study were Japanese university EFL students, the results
suggest the potential value of English-language haiku in developing intercultural reader qualities
among university students beyond Japan.
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DIGITAL NARRATIVIZATION IN THE GAMING DISCOURSE
Iryna P. Voloshchuk
National Technical University of Ukraine “Igor Sikorsky Kyiv Polytechnic Institute”

With communication becoming increasingly complex in the digital age, we must look
beyond language to understand the full spectrum of multimodal communication. This includes
the framework for understanding how synesthesia of visual images and auditory experience can
be combined with verbal stories to create immersive narrative experiences.

The main focus of this research is on the study of integrated gaming communications,
particularly those where developers use linguistic and non-linguistic multi-semiotic systems to
form both an emotional appeal and an aesthetic impression on their audience to create a
shared immersive narrative. Such narrativization includes the players’ interaction with the game
components, their navigating the game scenario, talking to other game characters, and performing
meta-commands, all included in the same interface or metaverse. In the context of gaming
discourse, narrativization plays a special role since it serves as a means of communication
between game developers and players, allowing them to exchange ideas thoughts, and emotions. Our
research is based on Gunter Kress’s ideas regarding social semiotic theory to analyze how different
modes work together in present-day communication (Kress, Van Leeuwen, 2021, p. 43).

Gaming discourse is the communication within a community of players. The game engages
players in a deep cognitive narrative through choice and consequence mechanics, as well as
unique combat mechanics that are integrated into the storyline. Mechanics enables players to
immerse themselves in the narratives through the world exploration and interaction with the
environment, rather than via direct narrative elements, which encourages players to piece together
the story from scattered fragments of information.

Moreover, games that put players in difficult emotional situations or force them to
choose between morally challenging alternatives can increase emotional engagement. Role-
playing games often feature complex dialogue systems where the player's choices affect the plot
and relationships with other characters, helping to create a unique narrative that reflects each
player's individual experiences and choices (Baldry & Thibault, 2006, p. 67).

Cultural context is also taken into consideration since in large games with many
characters and complex plots, ensuring consistency in translation is important. This includes
aligning terminology, character speaking styles, and the overall tone of the narrative, which
can be difficult when working with a large team of translators. In video games, transcreation is
often used for character dialogue, names, place names, jokes, or cultural references; adaptation
can include changing the symbolism used in games, adapting cultural customs, and altering the
interface and navigation elements to ensure an immersive narrative experience. To sum up,
localization involves adapting all elements of a game, including graphics, music, dialogue,
jokes, character names, and other contextual details, to resonate with the cultural settings and
expectations of the target audience.
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“THE TIME IS OUT OF JOINT”: THE TROPOLOGY OF TRAUMA THROUGH THE
LENS OF LITERARY MUSICALISATION
Olga P. Vorobyova
National Technical University of Ukraine “Igor Sikorsky Polytechnic Institute”

Recent catastrophic events on the global scale have affected the mainstream trajectory of
scholarly explorations by shifting their focus onto the issue of trauma, which resulted in revisiting
previous research through its reinterpretation in terms of traumatic experience. Such
metamorphosis can also be traced in the area of intermediality studies, particularly those
concerning musicalisation of fiction. Though music tends to be viewed interdisciplinary as a
therapeutic tool that fosters working-through and healing trauma (Swart, 2014), not infrequently
it might act as a source of traumatic experience, provoking cumulative or sequential psychological
traumas (see MapkoBuy, 2021, c. 52). As literary and poetological trauma studies (Andermabhr,
2013; Balaev, 2018; Mir, 2023; Vickroy, 2002) problematize the dominant trauma aesthetics,
aiming to identify the ways in which traumas might be represented in literary texts (Andermabhr,
2013, p. 14), more often than not they focus upon verbal and narrative figurations that highlight
tropological symbolization of trauma, music being one of its triggers. This paper revisits two
literary works, “Die Klavierschpielerin” (The Piano Teacher”) by Elfriede Jelinek (2004) and
“Nocturnes. Five Stories of Music and Nightfall” by Kazuo Ishiguro (2009), earlier explored for
instances of musicalisation (Bopo6iiosa, 2024; Vorobyova, 2020), to single out and systematize
tropological manifestations of music as a trauma-generic factor. Paradoxically, in both the novel
and the collection of stories along with “the healing jouissance of music”, in Sonya Andermahr’s
parlance, we come across metaphorical and narrative conceptualisations of music as a kind of trap
(he had to listen to us rehearsing, day after day), a tool of pressure and/or manipulation (/ was a
musician, why should I have to join in this game), a vampire (then she’ll be doing something else
with music, that bloodsucker), a source of physical suffering (the music grinds into sensitive nerve
endings) and the like. Approaching musicalisation of fiction narrative in terms of trauma theory,
intermediality poetics and cognitive stylistics might be regarded as another proof of the emergent
interphilological blend of linguistics and literary studies as a novel prospective area of
humanitarian research and practice of text interpretation.
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MAPPING KEY ELEMENTS OF TEACHER’S CHARISMA ONTO TRANSLATION
SKILLS ACQUISITION
Olha O. Zaluzhna
Taras Shevchenko National University of Kyiv

In recent years, Ukrainian academia have been intensively discussing miscellaneous issues
related to quality of tertiary education, among which most topical ones are how to consistently
provide the standards universities are striving for into the educational process. Additionally, in
alignment with the country European integration program, the role of the translator gains a
particular importance, considering a significant number of official documents which are to be
translated into Ukrainian, thus making translation skills acquisition one of the burning issues on
the national level.

While aiming to meet the current requirements ensuring high quality of tertiary education,
the teachers’ competences, i.e. both hard and especially soft skills, acquire a special value.
Researchers persistently point out that the teacher’s personal qualities become a focal point when
delivering educational information and maintaining high level of students’ motivation (Aristovnik
etal., 2020). One of the ways the teacher can create an efficient learning environment and increase
the students’ motivation is by demonstrating charismatic attitudes in the instructional settings
(Bolkan & Goodboy, 2014). Over the past decades, the phenomenon of charisma has been
intensively explored by scholars representing various research areas, e.g., sociology, politology,
psychology, pedagogy, etc. (Tal & Gordon, 2015). Such a careful scrutiny allowed to realize that
charisma is rather a psychological and organizational quality which can be taught and acquired
than a unique gift inaccessible to an average person (Antonakis et al., 2012).

The results presented here are based on the study carried out at one of national universities
in Ukraine (the respondents were 112 students with the age range of 19 to 23 years, 89 students of
bachelor’s program, and 23 students of master’s program) (Kuziukova et al., 2024). It was
established that teacher’s charisma can be treated as a subcomponent of transformational
leadership, thus comprising the following major components: personal empathy, personal
intensity, and intellectual challenge. On the other hand, it was found out that charismatic teaching
closely correlates with intrinsic students’ motivation and perceived learning, triggering and
boosting the level of those two components in students. It is evidenced, however, that the effect of
teacher’s charismatic behaviors decreases proportionally to the students’ intrinsic motivation level
which in its turn negatively influences their learning.

Thus, teacher’s charisma can be a key factor when ensuring the quality of tertiary
education, increasing and maintaining the students’ motivation level. Nevertheless, a very
important role is played by the students’ initial intrinsic motivation which can significantly impact
the perceived learning results.
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UKRAINIAN HERITAGE AT THE TIME OF WAR: A MULTIMODAL IMAGE
DEPICTED BY “EURONEWS”
Svitlana A. Zhabotynska
Bohdan Khmelnitsky National University of Cherkasy

This research, within Work Package 5 “Strategic Communication of Ukraine’s Heritage”
of Jean Monet project “Challenges and opportunities of EU heritage diplomacy in Ukraine”,
# 101127459 (2023-2026), is part of a broader study aimed to expose the image of Ukrainian
heritage as represented in the world mainstream media (the West and the Global South) at the time
of Russian-Ukrainian war. The media outlet discussed here is Euronews, a reputable news
network, considered to be a credible source of information on European and international issues.

At present, the understanding of cultural heritage goes beyond the monumental remains of
cultures and encompasses numerous categories of tangible and intangible artifacts important to
national identity. Heritage is concerned with long-standing qualities and practices that constitute
an essential part of a country's character (Winter, 2015; Concept, 2021). As a core of Ukrainian
identity, Ukrainian heritage is one of the pivots in the strategic communication within the country
and on the international arena, especially at the time of Russia’s assault against Ukraine at the
military and information fronts.

The media image of Ukrainian heritage is inferred from the multimodal media texts published
in English by Euronews during February 24, 2022 — July 31, 2024. Within this timespan, the media
outlet highlights Ukrainian heritage in 149 articles comprising 570 verbal and 324 visual references to
the respective topics. Their diversity has been thematically arranged as a cognitive ontology built
according to the principles of Cognitive Linguistics (Zhabotynska & Ryzhova, 2022). The image of
Ukrainian heritage has the cognitive ontology, or thematic arrangement, grounded on the hierarchy
“information spaces [which include] > thematic domains [which include] > thematic parcels [which
include] > thematic quanta (TQ)”. TQ generalize the verbal and visual content of the empirical texts,
and shape the overarching schematic narrative describing its media image. The above ontology
demonstrates the constituents of such media image, and their salience which is defined with regard to
verbal and visual iterations of the references to a particular topic.

Within the ontology of the “Ukrainian heritage” image portrayed by Euronews, the two
information spaces — (1) UKRAINIAN HERITAGE PROPER (25,6% of the verbal and 20,4% of the
visual references) and (2) UKRAINIAN HERITAGE UNDER RUSSIA’S ATTACK (74,4% and 79,6%
of the visual references) — vary in prominence, with the latter space being thrice as visible. Within the
first space, the most salient topic is “Culture” (Ukraine has a rich culture and demonstrates it to the
world), with a balance of verbal and visual references. Within the second space, the most salient topics
are “Ukrainian cultural elites work for the war” (they demonstrate patriotism and resilience, they
contribute to Ukraine’s resistance and raise money for the war), “Ukrainian cultural elites suffer in the
war” (they experience hardships and find refuge / are hosted abroad), “Foreign cultural elites support
Ukraine” (they demonstrate solidarity with Ukraine, perform and exhibit Ukrainian content, donate
money to Ukraine), and “War in the mirror of Ukrainian culture” (Ukrainian cultural elites depict the
war). Visual references tend to considerably enhance the salience of foreign elites supporting Ukraine,
and the works of Ukrainians depicting the war.

The obtained findings reveal the stance of the media outlet (in focus are people rather than
material damage), while giving rise to some recommendations for the EU and Ukrainian strategic
communicators of Ukrainian heritage.

REFERENCES
1. Concept of cultural heritage in conflicts and crises (2021). Brussels: European Union European
External Action Service; 2. Winter, T. (2015). Heritage diplomacy. International Journal of
Heritage Studies, 21(10), 997-1015; 3. Zhabotynska, S. and Ryzhova, O. (2022). Ukraine and the
West in pro-Russia Chinese media: A methodology for the analysis of multimodal political
narratives. Cognition. Communication. Discourse, 24, 115-139.

67



Proceedings of the IV International Conference “Linguistics and the Challenges of the Present-
day World: Crossing Disciplinary Boundaries” (Kyiv, 22-23 May, 2025)

CATUPA TA JUCKYPC BJA/IU (HA TTPUKJIAAI HIMEIIbKOMOBHHUX
CATUPUYHUX KYPHAJIIB)
Asapos /1. B.
JIvsiscokuil HayionanvHuu yHieepcumem im. leana @panka

VY cywyacHomy iH(MOpMaIIHHOMY MPOCTOP1 CIIOCTEPIraeThbcsl TEHACHINS 10 301IbIICHHS
HOIYJIIPHOCTI CATUPUYHOTO KOHTEHTY MOPIBHAHO 13 TpaauuidHuMu Menia. Ha cporomHi MoxxkHa
BUOKPEMHUTH KUIbKA €BPONEMCHKMX CAaTHUPUYHMX MeJia, SKI KOPUCTYIOTbCA 3HA4YHOIO
HOMYJISIPHICTIO cepell YuTanbkoi aynutopii: y Himeuunni — Die Anstalt ta Heute Show, B
ABctpii — Die Tagespresse Ta Gute Nacht Osterreich mit Peter Klien, B YxpaiHi — caTupHuHuii
naiijokect Tenebauennss Toponmo. OKpiM 3pOCTarodoi TMOMYJISIPHOCTI caTHpa JIEMOHCTPYE
3JaTHICTh AKTMBHO BIUIMBAaTH Ha MOJITUYHMH AUCKYpC SIK YCEpeOuHi JepXkaBH, Tak 1 Ha
MDKHApOAHOMY piBHI. SICKpaBUM TNPHUKIAIOM BIUIMBY Ha COMIaJbHO-NOJITHYHI TPOLECH €
TiSUTBHICTh HIMENbKOi caTtupuuHoi maprtii die Partei, sxka Oyla 3acHOBaHa KOJMIIHIM Ied-
pemsakTopoM caTupuyHOro xypHaiy Titanic Maprinom 3oHen60paHOM. Y 2014 pori BiH 3700yB
micie aemyrtata €BpomnapiameHTy, a y 2017 poui BurpaB cynoBy chpaBy 3 Bonbdranrom
[oii6ne, THM caMHM BHKpPUBIIM Ja3iBKY Y HIMEIBKOMY 3aKOHOJABCTBI MIOAO (iHAHCYBaHHS
naprtiii. Y uepBHi 2013 poky aBcTpiiicbkuii xxypHai Die Tagespresse BUKIUKAB a)Ki0Tax CTATTEIO
npo npudyBanHs EnBapna CHoynena B aeponopt Binens-llIBexaT, B pe3ynbTaTi 40ro HOBHHA
Oyna MacoBO pO3MOBCIOJDKEHA HOBMHHUMHU pecypcamu ABctpii. [li3Hime aBcTpiiicbke
MIHICTEPCTBO 3aKOPAOHHHX CIpaB OyJio 3MyIIEHE IMyOJIiYHO CIIPOCTOBYBATH II€ TOB1IOMIICHHS.
OTxe, Ge33anepeyHuM € Toi (akt, 110 caThpa He TUIBKM IPUHMAE ydacTb y JUCKYpCl BIIaH, ale
i 37aTHA aKTUBHO BHOCHUTH Y HBOTO KOpeKTHBH. Ha BiMiHY BiJ KypHAJi3My, caTHpa MOXKe
nepeOlIbIIyBaTH, OCKUJIBKM BOHA HE 3YMOBJIEHA >KYPHAJIICTCbKMMHU mnpuHiunamu. Cartupa
MOSICHIOE TIPOCTHMH CJIOBaMH, KPUTUKYE 1 TOIYYA€THCS 70 TUCKYPCY BIIAAH, TIOETHYIOUH y cO01
1H(OpPMaTHUBHICTh Ta po3Bary. 3aJulsd BJAJOro NMEPEeKOHAHHs CydyacHa caTHpa BAajo mepeiimae
CTHJIbOBY ()OpMY HalMCAHHS TEKCTIB, sIKa IPUTAMAaHHA TPaJULIHHUM MeJia: TiNeprnoCcHIaHHs Ha
30BHIIIHI MeJia pecypcu; UUTYBaHHS BiJOMHUX OCOOMCTOCTEl; 1HTErpalis aBTEHTUYHHX
¢dororpadiii; TouHe 3a3HAYEHHS MICLS Ta Yyacy NoJii. 3aBAsSKHU [bOMY CaTUPUYHA IHTEHI[IS BAAJIO
TPAHCIIIOETHCS Y BIJHOCHO KOPOTKOMY (opmari, 3 eMOLIHHMM 3a0apBiI€HHAM Ta HH3KOIO
crwiictuyHuXx Qiryp. Ilogo nmx mpoieciB BIy4HO 3ayBaKMB HIMEUbKUH KypHauicT [iTpux
Kpayc: «Cartupa 3apa3 ctaBUTh niepess co0010, Tak OM MOBUTH, OUTBII CKJIaHI 3aB1aHHs. BoHa He
rpa€ Ha KOHTEKCTI 3HaHHS, BUTBOPIOIOYM alto3ii Ta kKasiaMOypu. Bukiuk momsirae y Tomy, o0
BUOyAyBaTH Liell KOHTEKCT 3HaHHs, abo, pajiie, CTBOPUTH HOro 1 BOJAHOYAC 3AJIMIIATUCS
po3BaxkanbHOIO» (3sat). 3aBASKH TEpeHMaHHIO TAKWX MPHUHIUIIB MHCAaHHS CATUPUYHI TEKCTH
MalOTh CTpOTINly apryMEHTaTHBHY CTPYKTYpY, SIKa Ha piBHI TEKCTOBOi CTparerii HallijieHa Ha
MEPEeKOHAHHS PELMITIEHTIB. [HIIOI MPUYMHOI HEOYIKYBAaHOTO 3POCTAHHS MOMYJISIPHOCTI
CAaTUPUYHOTO KOHTEHTY MOXKHA BBa)KaTH OCOOJMBOCTI Cy4acHOTro Mefia JaHmmadry. Sk BIydHO
3a3HauMB aBCTPIChKUIl >kypHaiicT Polepr Micik: «KpuTHKa MEWHCTpUMY — L€ 1 € HOBHH
merHcTpuM»  (Misik, 2014). 3BuuaiiHi MemiifHI pecypcu CHPUIMAIOTBCS CYCHUIBCTBOM  SIK
3aaHTa)KOBaH1, a OTXKE TaKil, 1[0 HE 03BYUYIOTh ITPaBIy y MOBHOMY 00cs31. Ha iboMy 111 catipa B ouax
YHUTAIBKOI ayJUTOPii BUTISIAE SK TEBHUN OIMO3WINMHUA (PEHOMEH 10 TaK 3BAaHUX «CHCTEMHHUX
Me[iay, SIKUHA KPUTHYHILIE 1y TPOCTILINA (OpMi BUCBITIIIOE MOTITHYHUIN MOPSIIOK JTHSL.

JITEPATYPA
1. 3sat. (2022, 6 oxoBTHs). Scobel — Satire & Journalismus [Bigeo]. 3sat.
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MOBHI CUMBOJIA Y HOJITUYHOMY JUCKYPCI: KOI'HITUBHO-
JIMCKYPCUBHUM AHAJII3 TEPIIIOI TIPOMOBHU BPUTAHCHKOI'O ITPEM’€EP-
MIHICTPA KIPA CTAPMEPA
Anpnpymenko L. O.

Hayionanonuu mexniunuu ynieepcumem Yxpainu
«Kuiscokuu nonimexuniynuti incmumym imeni leopsa Cikopcbko2o»

[Tepmi mpomoBH HOBOOOpaHUX mpeM ep-MiHicTpiB Benukoi bpurtanii € BaxiIuBuM
€JIEMEHTOM HAIIOHAJIFHOTO MOJIITHYHOTO TUCKYPCY, OCKUIBKM BOHHM HE JIMILIE JEMOHCTPYIOTh
XapakTep CTPATEriYHOrO0 HAPATHUBY YPSAYy Ta BiOOpa)KarOTh KJIIOYOBI I[IHHOCTI JCp)KaBW, a U
MICTSTb SICKpaBi MOBHI CUMBOJIH, 110 MIATPUMYIOTh HalllIOHATBHY 11eHTHYHICTh. [lepiia mpomoBa
Kipa Crapmepa Ha mocanmi npem'ep-miHicTpa Benmkoi bpurtanii Moke ciyryBaTu MpHUKIaIoM
e()eKTUBHOTO BUKOPHCTAHHS TAKUX CHUMBOJIB JUISI JOCSTHEHHS TIIOJITHKAMH CTPAaTEeTidYHHX
KoMyHikaTuBHUX Iiel (Prime Minister's Office, & Starmer, 2024). OnHuM 3 IEHTpaTbHUX
CHUMBOJIIB TIPOMOBH € CHMBOJI 3MiH i oHoBjieHHsi. Kip Crapmep Harojomye, mo KpaiHa
«npoeonocysana 3a 3minuy (“Our country has voted decisively for change”), Ta 3akiaukae 10
«Hayionanvnozco onosiennsy (“national remewal”). lled CUMBON MIIKPECITIOE BIAXIA Bif
MOTIePEeIHBOI MOMITUKH Ta Oo4iKyBaHHS pedopM. BogHouac, Bukopuctanus ¢pasu «poboma 3miH
nouunaemocs necaunoy (“the work of change begins immediately”) CTBOpIOE BpaXKCHHS
HEBIAKJIQAHOCTI Al HOBOrO ypsany. He MeHII BaxkIMBUM € W CHMBOJ Hafdil Ta Maiil0yTHHOTO.
Metadopa «inepediecumu naoiin (“the ingredients of hope”) Haronomrye Ha HEOOXIITHOCTI
(byHIaMEeHTaNIbHUX 3MiH JJIsl TOKPAIIEHHS XKHUTTS rpoMaisiH. CHMBOITIKA MOCTYIOBOTO BiTHOBJICHHS
KpaiHH nepenacThest MeTadoporo «yeaiuna 3a yeanunoo mu 8iooyoyvemoy (“Brick by brick, we will
rebuild”’), 110 BUKIIMKAE acoliallilo 3 TEPIUITYOI Mpalelo 33 CTadlIbHOro MailOyTHbOro. Y
MIPOMOB1 OPUTAHCHKOTO MPEM’ €P-MIHICTpPa TAKOXK SICKPABO MPECTABICHO CUMBOJI CJYKIHHSA Ta
noBipu. ®paza «/[eporcasna cayxcoa — ye npusineii» (“Public service is a privilege’) nigkpeciroe
BIJIOBLAANIBHICT YPSAY HEpe HapoJloM, a BUCTIB «Kpaina — na nepwiomy micyi, napmisi — na
opyeomy» (“Country first, party second’) cTBOoproe o0pa3 MOJITHKA, 10 Mpaltoe Ha 01aro BCiX
rpOMaJIsIH KpaiHH, a HE JIMIIEe NMPUXWIBHUKIB CBO€E] MapTii. 3HaUHy yBary NpUIUIEHO CUMBOJY
€IHOCTI Ta cnifibHOI BignoBigaabHocTi. HoBUil rnaBa aep»aBu roBOPUTH NIPO «4omupu Hayii,
wo cmoams pasomy» (“Four nations standing together again’’), HaroJONIyIOYH Ha BaKJIMWBOCTI
ennocti Benukoi bpuranii. 3aknuk «4 3anpowyio écix npueonamucs 00 ybo2o ypsaoy CIyHCIHHAY
(“I invite you all to join this government of service’’) MIKPECIIO€ 1HKIIO3UBHICTh 1 CIIJIBHI
3yCHJIJISl y BIIHOBJIEHHI KpaiHU.

BaxxnuBy ponb y IpoMoOBi BiJlirpae cMMBOJI 0e3meKH Ta cTadinibHocTi. OOILSIHKY 11010
«be3neunux kopoowie ma eynuyvy (“Secure borders, safer streets”) (GOPMYIOTh BIAUyTTS
3aXHUINEHOCTI TPOMasH. 3HAYYIIOK € 3rajka mpo «gionosnenus NHS» (“Our NHS back on its
feet”), 110 aCOLIIIOETHCA 3 MATPUMKOIO METUYHOI CHCTEMH Ta COLIaTIbHOO CcTabibHICTIO. OKpeme
MiCIIE y TIPOMOBI 3aiiMae CHUMBOJ 0O0poTHOM 3a chpaBexauBicThb. Ilepenik mpodeciii
«medcecmpu, OydisenvHuKu, 800ii, doendoanvuuxu...» (“Nurses, builders, drivers, carers...”)
yocoOJII0€ 3BHYAaHUX TPOMAJsiH, YHMi 1HTEpEeCH MaloTh 0e3yMOBHO OyTu 3axuiieHuMH. Ppasa
«l'ionicme i nosaea na pooomin (“Treated with dignity and respect at work”) mocuitoe i1ero
COLIIaJIbHOI CTIPaBEAJIMBOCTI Ta MIPaB MPAI[iBHUKIB.

Takum umHOM, y mepuriii mpomoBi OputaHcekoro mpem’ep-miHictpa Kipa Crapmepa
MaNCTepHO aKTyasli3ylOThbCs MOBHI CHMBOJIM, 110 MOKJIMKAaHI CTBOPUTU 00pa3 ypsany, SKuN
mpamoBaTUMe Ha O5laro BCiX TpOMasH, HAroJIONIYIOUM Ha HEOOXITHOCTI 3MiH, BiJHOBIIEHHS
JIOBIPH CYCITUIBCTBA Ta MOOLTI3aIIl MIATPUMKH JJI peai3allii OKpecIeHUX MOBIIEM PePOpM.

JITEPATYPA
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JIIHI'BAJIBHI OCOBJIMBOCTI BUPAKEHHS EMOTHUBIB Y BPUTAHCBKOMY
HAIIIOHAJIBHOMY KOPITYCI
bobGep H. M.
Kuiscoxuit cmonuunuii ynisepcumem imeni bopuca I pinuenxa

bpurancekuii HarioHabHMI KOPIYyC € OJHUM 3 HAWMPE3eHTATHUBHIIMIUX JIHTBICTUYHUX
pecypciB CydacHOi aHTTIIChKOT MOBH, 10 MICTHTH moHaA 100 MiTBHOHIB CITiB, MPEACTABICHUX Y
MUCbMOBHX Ta ycHUX TekcTax (OKykoBcbka, 2025). Takuii po3mojin J03BOJISE TOCHTIIKYBaTH
eMolliiiHe 3a0apBICHHS MOBIEHHS K y (opManbHOMY, Tak i B HEOpPMaIbHOMY KOHTEKCTaX.
Kareropiss eMOTHBHOCTI MOK€ CIyI'yBaTH OCHOBOIO JUJIsl CTBOPEHHS €JMHOT MOJIENI IJ100aIbHOI0
OIHUCY BCi€l eMOTHBHOI JIeKCUKU. [lonpu Te, 110 115 KaTeropis 3aIUIIa€ThCs MPEIMETOM HAyKOBOI
JIMCKYCIi, a il TepMIHOJIOTIYHUN amapar I11e He € MOBHICTIO YCTAJICHHUM, 1i CTaTyC SK CaMOCTIHHOI
JIHTBICTHYHOI  KaTeropii miATBepKyeThcsi Hu3Kow  nocmimkenb (Kopammmua, 2018;
Hikonammua ta iH., 2022). 30kpema, OOIPYHTOBYETHCS MPHHIIMIIOBA BIIMIHHICTD MIXK
€MOTHBHICTIO Ta €MOIIiSIMH.

JlochikeHHsT TPUCBSYEHE aHali3y JIHTBAJIBHUX 3ac00iB BHUpPaXEHHS EMOTHBIB Y
bpurancekomy Hamionansnomy kopryci (BNC) 3 mo3uttiii KopirycHOT JIIHTBICTUKH, KOTHITUBHOT
JIHTBICTHKYU Ta IparMaTHKU. Y poOOTI pO3MIISHYTO OCHOBHI JIEKCHKO-CEMaHTHUYHI, CHHTaKCUYHI
Ta JUCKYPCHUBHI MEXaHI3MH BHPAXEHHSI EMOLIIHHOTO CTaHy HOCIIB aHTJiiicbkoi MOBU. OcoOIMBY
yBary MpuJiJIeHO YaCTOTHOCTI BUKOPUCTAHHS EMOTUBHUX KOHCTPYKLIH.

Kopnyc no3Boinsie mpoanaiizyBaté (YHKIIOHYBaHHS €MOTHBIB Yy pI3HUX CTHISX Ta
perictpax: 1) y XyJIoxHiil iTepaTypi, e MICTUTbCS HalOUIbIIA KITBKICTh eMOLIIHHO 3a0apBlIeHUX
KOHCTPYKIIIH Y ONHcax Ta JiaJOTiYHOMY MOBJICHHI IIEPCOHAXKIB; 2) y MyONiIUCTUIHUX TEKCTaX, AKi
JIEMOHCTPYIOTh IparMaTuyHe BUKOPUCTAHHS €MOTHBIB JUI BIUIMBY Ha ayAWTOPiIO (HApUKIaL,
eMolliliHa JIEKCUKa Yy 3arojloBKax HOBMH); 3) y HAyKOBUX Ta O(ilIHHUX TEKCTaxX, 110 BUSBISAIOTH
TEHJICHLIIIO JI0 ONOCEPEIKOBAaHOTO BUPAXKEHHsI €MOIIii 3a JOMOMOIOK OLIIHHUX KOHCTPYKIIH Ta
MOJIAJIbHUX BHCIIOBJIIOBaHb; 4) B YCHOMY MOBJICHHI, sIK€ 30araueHe BUTyKamH, 1HTOHAIIMHUMU
3aco0amu, ray3amH, 1110 BiJIrpaloTh BAXIIMBY POJIb Y Mepeayl eMOLIHHOIO CTaHy.

[Tomepenni KopmycHi JOCHIHKEHHS TOKa3ylOTh, II0 HAWYAaCTOTHINIMMU € EMOIIIIHO
3abapBieHi cinoBa: happy, sad, angry, love, hate, fear, npu 11bOMy B He(OPMAILHOMY MOBJIEHHI
YacTile 3yCTPIYarOThCsl BUTYKU: oh, wow, ouch, ugh, a B NHChMOBHX TEKCTaX TMEPEBAKAIOThH
an’extuBu: wonderful, terrible, fantastic. Ananiz BNC no3Bosisie IpOCTEKUTH €BOJIOIII0 eMOIIHHOT
eKcrpecii B aHIINHCBKIN MOBI, IKa IEMOHCTPY€E TEHICHIIO O OUIBIIOr0 eMOLIHOro 3a0apBiIeHHS
HaBITh Y (popMaTbHUX KOHTEKCTax. Y LU(PPOBOMY AUCKYpCl 3’SIBISE€TbCA HOBUI Habip €MOTHUBIB,
BKJTIOYAIOYM HECJIOBECHI 3aco0M (eMom3i, ckopodeHHss Ha Kmrtant OMG, LOL). T'enaepHOro
crerudikoro € Te, 110 KIHKU YacTillle BAKOPUCTOBYIOTh €MOLIIIHO HACHUEHY JIEKCHKY HIK YOJIOBIKH.

Bpurancekuit HamionanbHM KOPITyC € MOTY>KHUM 1HCTPYMEHTOM JIJIsl aHAJI13y eMOTHBIB Y
Cy4acHil aHTTINCBHKiN MOBi. Penpe3eHTaTHBHICTb, CTPYKTYpPOBaHICTh Ta IIMPOKUH KaHPOBUH
CTIEKTp MTO3BOJISIIOTh OTPHMATH JeTalbHY KapTHHY (YHKIIIOHYBAaHHS €MOIIHHOTO 3a0apBIIEHHX
KOHCTPYKILIA Yy pI3HUX CTHISX 1 KOHTeKkcTax. KoprycHe IOCHiPKeHHS EeMOTHBIB CIIpHse
BUSIBJICHHIO 3aKOHOMIpPHOCTEH (YHKIIIOHYBaHHSI €MOIIIIHOI eKcrpecii, a IXHE BHUKOPHUCTAHHS
3HAYHOIO MipOIO 3aJIEXKUTh BiJl KOHTEKCTY, CTHIJIIO MOBJICHHS Ta KOMYHIKaTUBHOI CUTYallii.

JIITEPATYPA
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INPATMATUKA BUKOPUCTAHHSA OPUINYHUX TEPMIHIB Y CYYACHOMY
AMEPUKAHCBKOMY NOJITUYHOMY JUCKYPCI
bonnmapenko 4. O.
Kuiscokutl nayionanvrutl ninegicmuyHull yHigepcumem

BypxnuBi monmiTHYHI TOAIl OCTaHHIX AECATHIITH 3yMOBIIOIOTH IOCTIHHE 3POCTaHHS
IHTEpECy JIHTBICTIB 10 BOEHHOTO 1 MOJITHYHOTO IUCKYypciB (imB., Hamp., Konaparenko, 2007,
I3oroBa, [Toranenko, 2024). Ocobnusa pons CILLA Ha cBiTOBIH apeHi mpuBepTae yBary 6ararbox
JTOCJTITHUKIB came JI0 aHaIi3y aMepUKAHCHKOTO MOJITUYHOTO JUCKYPCY (IIMB., HAMP., 3a0JIOIbKHH,
2023; CesacTiok, 2024). 30kpema, OCTaHHI aMEpUKAHCBHKI MEepeaBUOOpYl NMEPeroHu, a TaKOX
nepiol HamepemoaHl IPOJEMOHCTPYBAIM BCE OUIbIIE MEePEIUICTCHHS. 1 B3a€MOBILIUB
aMEpPUKAHCHKUX MOJITUYHOTO Ta FOPUAMYHOTO TUCKYPCIB, OTHUM 3 MPAKTUYHHUX HACIIJKIB YOTO €
BUKOPHUCTAHHS CHEIabHUX OPUIWYHUX TEPMIHIB HE TIIbKH BIIMOBIIHUMH (axiBUIMH, a U
IMIUPOKUM KOJIOM TIOJIITAYHO CBIJOMHUX aMEPHUKAHCHKUX rpomansH. OCKUIbKA Cy4YacHUH
HOJITUYHUH TUCKYPC 3HAYHOI MIPOIO CIIUPAETHCS HA MEIINHUNA TUCKYPC, BKIIOUAIOYH JUCKYPC
COLIIAIBHUX MEPEX, 1€ NPHUBEIO 0 MOMyJspu3amii HU3KMA IOPHIMYHUX TEPMIiHIB, 30KpeMa,
lawfare, felon, AG Ta IHIINUX, YACTHHA SIKUX Ma€ HAI[lOHAbHO-cTienU(piuHUM XapakTep. 3 1HIIOTO
00Ky, BpaK€HHS MPO 3POCTAHHS IOPHIUYHOI IPaAMOTHOCTI TIEPECiUHUX aMEPUKAHI[IB HE 3aBXKIU
BIJINOBia€ MIWCHOCTi, aJe B MOJITHYHOMY 1 OCOONMBO MEIIHOMY IUCKypcax HEpiIKo
CIIOCTEpIraloTbCsl CEeMAHTUYHI CHOTBOPEHHS IOPUIAMYHUX TEPMiHIB, PpO3MHBAHHSA iXHIX
JEHOTATUBHUX 3HAYCHb 1 HAOYTTA HUMH 3arajioM HE BIACTUBUX TEPMIHOJIOT1] OI[IHHUX KOHOTAII1i.
KBiHTeCeHIi€I0 3a3HAYEHOI BHIIE TEHJAEHII] BHUCTYIAE JIy’Ke MOMYJSIPHUI B aMEPUKaHCHKOMY
MOJIITUYHOMY THUCKYpCl TepMiH lawfare, KalnbKOBaHMN YKpPaiHCHKOIO MOBOIO SIK «IIPaBOBiifHAY,
OJIeH/T aHTJIOMOBHHUX JIEKCeM law 1 warfare. Y BUKOPHCTaHHI IbOTO TEPMiHa BiUyBAa€ThHCS BILTUB
TPbOX CHOPIIHEHHUX TUIIB AUCKYPCY — IOPUANYHOTO, BOEHHOTO H MOJIITUYHOTO, 1 BiH € MEBHOIO
Mipor0 aMOIBaJIECHTHUM 3aJIEKHO Bl KOHKPETHOTO KOHTEKCTY. KpiMm Toro, 1ieif TepMiH eKCIUIIKY€
1iKaBy KOHIENTyanbHy MeTadopy LAW IS WAR / [IPABO —1IE BIMHA, sika NpoBOKy€ HH3KY
MOpaJIbHO-€TMYHUX MIpKyBaHb. 30Kpema, koMmannaa Jlonanpna Tpamma, a Takox ioro
NPUXIIFHAKA HEOJAHOPA30BO 3BUHYBAUyBIM HOTO TIONITUYHHUX OIIOHEHTIB y BHUKOPHUCTaHHI
TepMiHa lawfare ans toro, moO He no3BoauTH Jlonanbny Tpammy mie pa3 GanmoTyBaTucs B
npesuaentu CIIA.

3rayBaHi BUILE IOPUAWYHI TepMiHU felon (kapnui 3no0uuneyv) Ta AG (Attorney General)
(I'enepanvruil npoxkypop) HEOAHOPA30BO BUKOPHUCTOBYBAIMCH IMiJ] YaC OCTAHHBOI aMEPUKAHCHKOI
BUOOPUOI KaMIaHii K KOHTPACTHI SIPJIUKH Ju1s poTrcTaBieHHs Jlonansaa Tpammna it Kamanu Iappic.
[Ipy npoMy 3a3HaueHi TepMiHM HaOyBalIM SICKpaBO HEraTMBHOro (felon) 1 mosutuBHOrO (AG)
3a0apBJIEHHS MONPU TEPMIHOJIOTIUHY HEHTpaIbHICTh. BapTo Bi3HAYMTH, 1110 camMe MPOTHCTAaBICHHS
3IMIIAIOCS HEKOPEKTHUM, OCKUIbKU TEPMIH felon Ha BiaMiHY BiJ TepMiHy AG He € MO3HAUYEHHAM
nocaju abo poy 3aHsTh, HE KKyUH BXKe PO HEOJHO3HAYHUH XapaKTep KpUMIHAIBHOI CIIpaBH, sKa
1 3yMOBHJIA 3aCTOCYBaHHS IILOT'O SIPJIMKA TT0 BiTHOIIEHH!O /10 JloHanpaa Tpawmrra.

OTxe, aHami3 TMPHUKIAAIB BHUKOPUCTaHHA IOPUIMYHUX TEPMiHIB Yy Cy4acHOMY
aMepUKaHCbKOMY HOJITHYHOMY JUCKYpCl AEMOHCTPYE OI[IHHI i CEMaHTUYH1 3MILIEHHS U Y TaKuit
CHoCi0 PO3MUBAHHS MEX MK TEPMIHOJIOTTYHOIO i HETEPMIHOJIOTIYHOIO JIEKCUKOIO.
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MI®OJIOI'I3M SAK 3ACIb TBOPEHHSA IHTEJEKTYAJIBHOCTI B POMAHI
«BEPTA ICJIA» XAB’€EPA MAPIACA
bop6enuyk 1. M.
Hayionanonuu mexniunuu ynigepcumem Yxpainu
«Kuiscokuu nonimexniynuti incmumym imeni leopsa Cikopcbko2o»

IaTenexryanpHa mpo3a B €BPOMEUCHKIN JiTeparypi 3 ABIsS€TbCs, ToYMHAOUH 3 50-X pp.
XIX cr., miag BIUIMBOM TEOPETHYHHMX HampaioBaHb y cdepi ¢dutocodii, mncuxoorii,
JiTepaTypo3HABCTBA, KYJIbTYPOJIOTii, Ta OB s3aHa 13 TBOPUICTIO TakuX rnocratei, sk L. bomiep,
I'. ne Momaccan, M. Ilpycr, T. Mann, K. Mans, a miznime 1 b. Bian, Jx. ®ayn3, M. Yensoek,
Bb.Illniak Tomo. HaykoBIili, BUKOPUCTOBYIOUH TEPMIHH «IHTEIEKTYaJbHICThY», «IHTEIEKTyaIbHA
p03a», «IHTEJNEKTYyaJlbHUN pOMaH», BU3HAYalOTh HOBUH (PEHOMEH Y JIiTepaTypHOMY IpoLeci Ta
NPOBOAATh  pi3HOAcmekTHi  gochipkeHHs (B. Areesa, B. Bikymputoc, HO. I'aHomenko,
B. I'epacumuyk, M. I'ipusix, O. Onimenko, H. Cununbka). Bapro 3a3naumtu, mo cepen
XapaKTepHUX O3HAK IHTENEKTYalbHOI MpOo3u BUAULIOTH (32 H. CHHHUIBKOIO) KOHIENTyaJbHY
171e10, B OCHOBI SIKOT JiexaTh MioJioriyHa cuctema i MipoaoriuHe MUCIICHHS, K1 OPraHi30BYIOTh
OTIOBIJIb Ta MEPEAAOTH MacITad OaueHHs CBITY U camy JMoauHy B HhoMY (2003, c. 77-78).

Poman «bepta Icma» (2017) icmaHchKOro NUChbMEHHHUKA, JKypHaJlicTa W Mepekiajgaya
Xap’epa Mapiaca (1951-2022) BupizHsieTbest PitocohChKOr0 MTHOMHOIO Ta MOPAThHO-STHYHHMH
NEPEeKOHAHHSAMH, sKi MepefaroTh 1HIUBIAyalbHUl cTuib aBTopa (JI. Apremosa, B. I'oeBchbka,
F. Candeloro, S. N. Gil, C. R. Hidalgo, F. Valls). YMine noegHanas IIMATYHCBKUAX MPUCTPACTEH,
€JIEMEHTIB 1pOHii, ICTOPUYHHUX €KCKYPCIB Ta MEJIOJPaMU CTBOPIOE HETUIIOBY iCTOPiIO HA OCHOBI
iHTepnperanii Migomoriunoro croxery, ae Tomac (Tom) Hein € Onicceem, a iioro npyxuna
bepra Icna — Ilenenomnor. ABTOp J03BOJISIE YUTAUEBl caMOMY MPOBECTH Hapaiesi 1 modauuTu
CHOPIJHEHICTh MK aHTUYHUMH T'epOsIMU M ICIIAHCHKUM MOAPYAOKAM. Y TEKCTI 3yCTPIYarOThCs
anmo3ii, Ak-0oT 3ragyBaHHs Miiunux I[Ipiama, I'ektopa i Axinna, HOpIBHSIHHS YOJIOBIKA, SKUN
BKOTpE 3HHK, 13 YIIICCOM «...8IH Niulo8 i nid0as pusuKy c80€ HCUmms, NOHEBIPAIUUCH NO YYHCUX
Kpasx, wmawe Ynicc i eci mi, xmo eupywunu oo Tpoi i poxamu mpumanu micmo 6 00.103i,
3an04amKy8asuiu mpaouyito 00682Ux po3iyK AK y Jimepamypi, maxK i 6 peaibHOMy HCUMMI...»
(Mapiac, 2019, c. 387). HaBMHCHUM € aKLIeHTYBaHHs Ha ABAILSATH pOKaX, KOJIU HEOJIPYKeH1 repoi
TOBOPATH PO cebe y MaOyTHROMY 1 camMe CTUIBKM POKIB MOTOMY 3 OCTaHHBOTO 3aBIaHHS
noseptaeThest Tomac. I sikio Opiceest crapa EBpukiies yni3Hamia 3a mpaMoM Ha HO31, To y beptu
TaK0i MOYKJIMBOCTI He OyJi0 — 1paM Ha o6yl Tomaca 3a HaKa30M KepiBHUIITBA BUIAIUB XIpypr
nyxe naBHo. [leHemoma BM3HajIa CBOrO 4YOJOBIKa, OJHAK CyMHiBM beptu He Oynu aHi
HiATBEPKEH1, aHl pPO3BisHI, TOMY BOHa IPOJIOBKYBaja Baratucs i MoOOOBAaTHCS HaBITh MICISA
OpURHATTS: «51 moBipuia i BoAHOYAC He MOBipwuia iomy» (TaM camo, c. 544). I ui cyMHiBHU €
(baKTHIHO JEUTMOTHBOM BCHOTO TBOPY.

X. Mapiac gy»e TOHKO 300paxye AiHCHICTb, MEPEIUTITalouH ii 3 Mi(OJOriuHOI0 KaHBOIO,
110 [TOCHJIIOE 33/1yM 1 [lepeiae BaxJINB1 MOpabHO-(110codChKi 11€i. [lepciekTHBHUM € To1anbliiie
JOCITIJKEHHS TBOPY 1 BUSIBIICHHS 1HIIIMX O3HAK 1HTENEKTYaJIbHOI Ipo3u B poMaHi «bepra Icma» Ta
BHU3HAUEHHS IXHBOI POJI1 y CTBOPEHHI IHTEJEKTYaIbHOTO POMaHYy SIK KaHpY.
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JAUCKYPC NAM’ATI Y HIMELIBKOMY POMAHI XXI CTOJIITTA:
JITHTBICTUYHE MOJIEJTFOBAHHSI MOBHUX CTPATEI'TH Y TBOPI IPIC TAHIKA
«BJIACTUBE»

Bapenpka C. O.

JIvsiscokuil HayionanvHul yHieepcumem imeni leana @panka

Posrnspaerscst poman Ipic T'aniku «BiacTuBe» K HpUKIa] Cy4yaCHOIO HIMELBKOIO
JTUCKYpCY TMaM’Ti, HI0 pPENpe3eHTYE OCMHUCIEHHS ICTOPUYHOI IMPOBUHU Ta KOJIEKTUBHOI
BianoBinansHOCTI. OCHOBHA yBara 30cepe/KeHa Ha JIIHTBICTHYHOMY aHajli31 MOBHHMX CTPATerii,
yepe3 sKI aBTOpPKa KOHCTPYIO€ HAmNpyKeHHS MUK OQIMiHHMMHM HapaTHUBaMH MaM’ATi Ta
OCOOMCTICHUM IIepeXHUBAHHSAM MUHYJOro. Y pomaHi «BiacTuBe» NpOJEMOHCTPOBAHO, SK
icTOpUYHa TIaM’Th TEPETBOPIOETHCS HA IHCTUTYILIOHATI30BAHUHN TUCKYPC, IO MOJAETHCS Yepe3
CTaHJapTH30BaHi Kiime, Gopmynu Ta o¢iliiiHi HapaTuBH. TYT PO3KPUTO, SIK Yy CydacHid
Himeuunni ¢opmyeTbcst KyJIbTypa Ham sTi: CTBOPIOIOTHCS MEMOpialibHI MICIs (HampHKIa,
MeMmopianu ['010KOoCTy); BUIPALbOBYIOTHCS Pi3HI OCBITHI MPOrpaMu; MPOBAAATHCS AUCKYCIi PO
3HAYEHHS MHHYJIOTO B KOHTEKCTI Cy4YacHOi HIMEIbKOi ieHTH4yHOcTi. ['omoBHmil repoit ['anc
Opambax npairoe y MemopiansHoMy 1eHTpi ['omokocty, 1 #ioro mpodeciiiHa misITBHICTD CTae
CUMBOJIOM MEXaHICTUYHOTO MiAXOAYy 10 poOOTHM 3 mam’arTio. Y TekcTi ['aHiku aKTHBHO
(YHKIIOHYIOTh KOTHITHBHI MeTaopH mam’aTi SK MPOCTOpY («IpOCTip mam’siTi»), mam sTi sK
TAraps Ta mam STl SIK KoJia, siIke HEMOXKJIMBO po3ipBaTu. Lle Bka3ye Ha NEeBHI BUTKU ICTOPUYHOI
TpaBMHU y cBioMocTi repoiB. KoHTpacT Mik BHyTpimIHiME MOHONOTaMu ['anca Ta odiniitHuMu
dbopMamu maM’siTi CTBOPIOE HAMPYTy MK OCOOMCTHM MEPEKMBAHHAM ICTOpIii Ta ii myOniuHOIO
penpe3eHTani€eto. JIIHTBICTHUHMIA aHANI3 MOKa3ye, K TepOil HAMAraeThCsl 3HAUTH «BIACTUBEY —
CIpaBXHE OCMMCICHHS MMHYJOro Imo3a Mexamu ¢opManbHuX putyatiB. OcobauBocTi
BIITBOPEHHS MOBHMX CTpaTerii mam’sTi y TMepekiall poMaHy YKpaiHCHKOIO MOBOIO
JIEMOHCTPYIOTh 30€peKEeHHs KJIOUOBUX CEMAHTUYHUX T0JIIB Ta pUTMIKH HapaTUBY, L0 J03BOJISE
YKpaiHChKOMY YHTA4eBi JOIYYUTUCH 10 pedeKcii HaJ| MUTaHHSIM KOJIEKTUBHOI TPOBUHH.

VY nociikeHHI 3aCTOCOBYEThCS KOTHITUBHO-IUCKYPCUBHMN MiJIX1/ 10 aHAJI3y JIEKCHKO-
CEMaHTHYHUX TIOJNIB, IO PENpPE3eHTYIOTh KOHIENTH «IaM’SITb», «IPOBHHAY», «3a0yTTs».
[ToBTOpIOBAaHICTh MEBHUX MOBHUX KOHCTPYKLIN (Hampukial, (opMyitoBaHb MPO MaM’SITHUKH,
pUTyaId CIIOMHHY) BKa3ye€ Ha YCTaJCHHH XapakTep IaM SITHOTO JIUCKYpCY, M030aBJIEHOTO
CHPaBXKHBOTO eMOLIHHOTO 3MicTy. Takoxk po3risaaeTbest GEeHOMEH IHCTUTYILIOHATI3aIiT TaM’SITi B
XYJI0’KHbOMY TEKCTI Ta MOPIBHIOETHCA 31 CTpATErYHUMHU MOJENISIMH Cy4acHOTO COLIaIbHOIO Ta
MEAIIHOTO TUCKYPCIB.

JlinrBicTHuHE AocTiKeHHS pomany Ipic ['aniku «BmactuBey 3acBigdye, 110 JiTeparypa
nam’aTi XXI CTONITTS aKTUBHO 3a]Ty4a€e KOTHITUBHO-MCKYPCUBHI MEXaHI3MU JUIsl B1I0OpaXKeHHS
CyCHUTPHOTO Ta 1HAMBIAYaJbHOTO OCMHCIEHHS 1icTOpii. 3acTOCyBaHHS JIIHTBICTHYHOTO
IHCTpYMEHTAapil0 J103BOJISIE MPOCTEXKHUTH, SK HaM ATh AK colianbHUN (eHoMmeH (ikcyeTbes,
dbopmatizyetbest ab0 TpaHCPOPMYETHCS YEPe3 MOBY.
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OPI'AHI3AIIA 3MIIIAHOI'O HABYAHHS THO3EMHOI MOBHU B YMOBAX
BINCBKOBOI'O CTAHY
Bamuo O. B.
Hayionanonuu mexniunuu ynieepcumem Yxpainu
«Kuiscokuu nonimexniynuti incmumym imeni leopsa Cikopcbko2o»

Oprani3anis HaBYaHHS 1HO3E€MHOI MOBHM CTYJCHTIB 3aKJaJiB BHUIIOI OCBITH B YMOBax
BIICHKOBOT'O CTaHy € HaraJbHUM HUTaHHAM. OJHHM 3 MiJIXO0/IB JI0 BUPIMIEHHS ITI€i MPOOIeMH €
BUKOPUCTAHHS 3MIIIAHOI MOJeNi HaBYaHHS. ICHYIOTH pi3HI MiAXOAM 1O peanmizamii 3MilIaHoro
HABYaHHS, aJPKe «CIOCi0, SIKUM peani3yeTbcs 3MilIaHE HaBYaHHS, 3a3BUYAil 3aleXHUTh BiJl
00CTaBHH, 10 YCKJIQJHIOE CTBOPEHHS YHIBEpCAJIbHOTO, BCEOXOMHOro Bu3HaueHHs» (Quigley,
2019). Knacuuno 3Mminiane HaBYaHHS TIIyMayaTh SIK IMAX1, 0 «IHTeTPY€E TEXHOJOTIT Ta IudpoBi
Meia 3 TPATUIIHHIME 3aHATTSIME B KJIAci IMiJ] KePIBHUIITBOM BHKJIa/lada, HAJAI0YH CTYJICHTaM
OlyIbIIe THYYKOCTI JUIsl HAJAIITyBaHHS BJIACHOTO HaBYAJIbHOTO A0cBiny» (Panopto, 2019). 3rigno
3 iHmmM miaxoaoM (Quigley, 2019), «meToau HaBYaHHS B KJIaci» MOYKHA 3aMiHUTH BeOiHApaMu,
00 poOWTh HABYaHHS M€ OUIbII JOCTYMHMM Ta 3py4HHM. Cepea IHCTPYMEHTIB Oprasizarii
noni0HuX BeOiHapiB Taki mwatdopmu sk Zoom, GoToWebinar, Microsoft Teams, Cisco WebEx,
AnyMeeting Tomro. Came Ipyruil miaxig BUKOPUCTOBYEMO JUIsS OpraHizallii 3MilIaHOro HaB4YaHHS
ino3emHoi MoBu cryaeHTiB KIII im. Iropst Cikopchkoro B yMoBax BiliCBKOBOTO CTaHy: MPaKTHYHI
HaBYaJIbHI 3aHATTS IPOBOIMMO 3 BUKOPUCTAHHSM CEpPBICY BiieOKOHEpeHLi Zoom (CHHXPOHHUN
PEeXMM HaBYaHHS ), aACHHXPOHHY CAMOCTIHHY pOOOTY CTYJICHTIB OPTaHi30BY€EMO 3 BUKOPUCTAHHSIM
HaB4anbHO1 athopmu Canvas.

Cepen nepeBar BUKOPUCTaHHS CEPBICY Zoom y HaBUAITBHOMY IMPOIEC: JOCTYIHICTD IS
KOpHUCTYyBauiB |HTEpHETY, BHCOKa SIKICTh Bileo / ayaio, 3py4yHHil iHTepdeiic, dyHkuii yary,
BIpTYaJIbHUX KIMHAT 1 IeMOHCTpaIlii ekpany. Ha 3aHATTAX 3 BUKOPUCTaHHIM Zoom BiOyBanocs
ycHe ppoHTaIbHE 0OTOBOPEHHS MTUTAHb 3 TeM, Mlepe10aueHrnX poO0UY0I0 HABYATHLHOIO TPOrPaMoIo;
CTYJICHTH TOTYBaJHM Ta MPE3CHTYBAJU BJIACHI JIaJIOTH, 3BITYBAJIM 3a pe3yJbTaTaMH IPOBEICHHS
JTUCKYCiil y MIHITpyIax; BUKOHYBaJIM 3aBJaHHS Ha CIPUIIMaHHs IMOJAKACTIB, IO TMependadaii,
30KpeMa, CeMaHTUIHHM, JICKCHUHUH, TPAMaTUIHUH aHaATi3, 00TOBOPEHHS PE3y/IbTATIB TOIYyTOTO 3
BHCJIOBJICHHSIM BJIACHOI JYMKH TOIIO; OMPallbOBYBaIX HOBI JIEKCHUHI OJUHULII 3 BAKOPUCTAHHIM
IHTEpaKTUBHUX (OPM HABUAHHS; TPE3CHTYBAIM PE3YyJIbTaTH NPOBEJACHUX HHUMH BJIACHHX
JIOCHIKEHD.

Bubip mnardpopmu Canvas 11 opraizaiii camMOCTIHHOI poOOTH CTYIEHTIB Y Mekax
3MIIIAHOTO HABUYaHHS 3YMOBJIEHO MOMNEPEIHIM MO3UTUBHUM JIOCBIIOM OpraHizaiii camocTiiiHOi
11032ayJJUTOPHOI poOOTH CTYIEHTIB y MeXax po3poOJIeHOi HaMKM METOAMKM HaBuaHHs (Baruo,
2020). Canvas 3abe3neuye 3pydHe pPO3MIIIEHHS 3aBllaHb, BCTAHOBIICHHS TEPMIHIB BHUKOHAHHS,
BU3HAUEHHS TUIIIB OLIIHIOBAHHS Ta CIIOCOOIB MOAAHHS 3aBJaHb, CYMICHOTO 3 PI3HUMH MOOUTEHUMU
MPUCTPOSIMH Ta OTEPAIIfHUMH CUCTEMaMU, CIIPUsS€E BU3HAYEHHIO CTYJIEHTOM BIACHOI TPaEeKTOpii
HaBYaHHS 3 MOKJIMBICTIO BUKOHYBATH 3aBJIaHHS Y BIIACHOMY TEMITi Ta y 3py4Huii dac. [Iparroroun Ha
Canvas cTyJIeHTH, 30KpeMa, BUKOHYBAJIM BIIPaBU Ha YaCTKOBE UM JIETATbHE BiATBOPEHHS iH(pOpMAaITil
CHPUMHATOrO TEKCTYy; MUCbMOBI TEPEKIaTd TEKCTIB; PO3BUTOK YMIHb AaKaJeMIYHOTO IHChMA;
CIpUHMAaIIY TTOJIKACTH Ta CTBOPIOBAJIM BJIACHI ay/Ii0- Ta B1I€03aIMMCH 3 BUCIOBIICHHSIM BIIACHOT TTO3MITIT
CTOCOBHO MPOOJIEMHOT0 MTUTAHHSI 3 TIOAAJIBIIO0 MyOTiKaIli€0 Ha TaTgopMi TOIIIO.
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HABYAHHSA MYJIbTUMOJIAJIBHOI TPAMOTHOCTI HA 3AHATTSX 3
IHO3EMHOI MOBH
Bopob6iiosa A. B.
XepconcvKutl OepacasHull yHigepcumem

CyuacHe JKUTTS Yy  MyJbTUMOJAIbHOMY  (opmari BHMarae BHUKOPHUCTaHHS
MYJbTUMOJAIBHOCTI 1 B HaBYaHHI. MyJIbTHKOJIOBICTh OCBITH CYIIPOBOJIKYETHCS IEPMAaHEHTHUM
30UTBIIEHHSAM OOCATY KPEOJi30BaHUX TEKCTIB, K MOTPEOYIOTh MEBHOT YHOPMOBAHOCTI. 3HAHHS
MpaBWJI MYJIBTHMOJAIBHOT TPaMOTHOCTI HEOOXimHE Ui CQEKTUBHOTO CHPHUHATTS Ta
NPOAYKYBaHHS MYJbTHMOAIBHOTO MaTepialy iHO3eMHOIO MOBOIO.

I'pamoTHMIT 3 mOrIsy MYJIbTUMOAAIBHOCTI TEKCT XapaKTEPU3YeThCS HU3KOIO
cnenudigYHNX O3HAK, Cepell SKHUX: CTHCIICTh (JAKOHIUHICTh), MAaTEPiadbHICTh, CEMIOTHYHICTb.
CrucuicTh 3yMOBIIOE HEOOXITHICTh 3aMiHM BepOaJbHUX 3HAKIB KOMOIHAIISIMH HEBepOalliKu
(emom3i, komiken, gif-aitmm, MeMH, CMAWJIUKHA TOIIO), ajie¢ BOJHOYAC TPOBOKYE 30UILIICHHS
00’eMy uepe3 HasBHICTb reprocuianb, CKPIHILIOTiB, My3UKH, JOTOTHUIIIB TOII0. MaTepialbHICTh,
abo «mieBa nmoctymHicTh» (Adami, 2013) peamizyerbcsi B peXuMi B3a€MOJIl TOJIIKOIOBOI
«p13HO(AKTYpHOI» CEMIOTHKH, 110 Mependadae OaraToBuMipHe (YHKI[IOHYBaHHS IHTEPAKTUBHHUX
3HaKiB — CHHTarMaTM4HO Ha CTOPIHII 1 TApaJWrMAaTUYHO, BiJKPHBAIOYM JEKiJIbKa
MYJIBTHKOJOBUX peaizamiif. CeMioTHUHICTh 3HAXOIUTh CBiil BUSB Y SIKICHOMY CIIPHUHSATTI TEKCTY
Il BUKOPUCTaHHI MapajliHrBaJIbHUX Ta EKCTPATIHIBAIBHUX €JIEMEHTIB IUCKYPCY SIK OKPEMO, TaK 1
B ixHiil B3aemonuii. PoboTta Haj yJIOCKOHAJICHHSM KOXKHOTO 3 TTapaMeTPiB MYJIBTHMOAAIBLHOTO
TEKCTY CHPUSIE OBOJOIIHHIO OCHOBAMH MYJIbTUMOAAIBHOI TPAMOTHOCTI .

CydacHa  MeTOAWKAa HaBYaHHA 1HO3EMHOI MOBH  BHKOPHCTOBYE  II€pPEBaru
MYJIbTUMOJAJIBHUX PEXHUMIB A (OPMYBAHHS COLIOKYJIBTYPHOI KOMIETEHTHOCTI CTY/AEHTIB
(Chenkai Chi, Sefton, 2020). YV OIpIIOCTI BHIAJKIB 3MICT MYJBTHUMOJAIBLHOTO Marepiainy
e(EeKTUBHO MIATPUMYETbCS 3aBISKHM BHUKOPHUCTAaHHIO KYJIbTYPHO-3a0apBJIEHUMX 1 COLaJIbHO-
OpIEHTOBAHMX MPHUKJIAAIB MOBHOI iHTepakii (Ajayi, 2009). YHiBepcanbHUI KOHTEHT PO3MOBHO-
no0yTOBOI'O CTHUJIKO JIO3BOJISIE PO3BUBATH MYJIbTHMMOJAJbHY TI'PAMOTHICTh Ha BCIX eTamax
HaBYaAJIbHOI KOMYHIKAIil: CHPUIHATTS, aHajli3y, 4YacTKOBOI'O MOJEIIOBAHHA Ta IIOBHOTO
IPOAYKYBaHHS MOJIIKOJOBOIO MaTepialy. AHali3 3MICTY MYJbTUMOAAIBHUX TEKCTIB CIYIye
OCHOBOIO JUIsl BU3HAYEHHS! METOJUYHO JOLUUIBHOrO (opMaTy poOOTH 3 TaKMMH TEKCTaMH Ha
3aHATTAX 3 1HO3eMHOI MOBH .EdexTHBHE onmaHyBaHHA MYJIbTUMOJAIBHOI TPAMOTHOCTI BKJIIOYAE
¢bopMyBaHHS yMiHb NPAaBUJIBHO CIpPUHMATH Ta MPOAYKYBaTH CEMIOTUYHI (JIIHTBajbHI,
HapaliHrBaJIbH1) 1 CEHCOPHO-TEPLENITUBHI 3HAKH, IHTETPYBaTH iX y pi3HI JUCKYpCHI (opmaTH,
JAKOHIYHO TepelaBaTh IXHIM 3MICT 3a MOCEPEIHHITBA IOJIKOJOBUX 3aCO0IB BHUPaKEHHS.
CTBOpEHHSI METOJUYHOTO 1HCTPYMEHTApil0 JJIsl PO3BUTKY TaKOi IPaMOTHOCTI Ma€ CIIUPATUCh
Ha KOHTEHT Ta CTPYKTYPHY OpraHi3aIlito MyJIbTUMOJAIEHOTO MaTepiaiy.

OTxe, SKICTh OHOBJIEHOI MYJBTUMOJAIBHOI KYyJIbTYPH CIIJIKYBaHHS Ta HaBYaHHS
0e3mocepeIHbO 3aJIEKUTHh BIJ] BOJIOAIHHS y4YaCHHMKAaMH HaBYaJIbHOI KOMYHIKalli OCHOBaMH
MYJbTUMO/AJIBHOI TPAMOTHOCTI, NEPMAHEHTHOTO BBEICHHS METOMAIB 1 MPUHOMIB poOOTH 3
MYJIBTHMOIATBPHAM MaTepiajoM Ha 3aHATTIX 3 IHO3€MHOI MOBH .
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CYYACHA AHI'JIOMOBHA TEPMIHOJIOI'TA I'OTEJABHO-PECTOPAHHOI'O
BIBHECY: ICTOPUYHUM ACIIEKT
Bockob6oiinuk B. 1.
Tlonmascovkuii HayionanvHutl nedazoziunutl yHisepcumem imeni B. I'. Koponenka
Kupnic H. L.
Tlonmascovkuii ynigepcumem eKOHOMIKU | MOP2i6i

TepMmiHOJIOTISI € BaXJIMBUM CKJIQJHUKOM Oynb-skoi chepu misuibHOCTI. ['oTenmbHO-
pecTopaHHMiA Oi3HEC BXOIUTH JI0 1HIYCTPii TOCTUHHOCTI Ta BiAIrpa€ BaXJIMBY POJIb Y CYCIUIBCTBI,
(YHKITIOHYIOUH SIK Ha PiBHI OJHI€T KpaiHH, TaK 1 HA MDKHApPOAHOMY PiBHI. BooiHHS aHTIIOMOBHOIO
TEPMIHOJIOTIEI0 1HAYCTPii TOCTUHHOCTI Clipusie e()eKTUBHOMY CHUIKYBAaHHIO MK IpodecioHanamMu
i€l ramy3i. ButbIl TpyHTOBHE 1 IOBHE PO3YMIHHSI TaKOi TEPMIHOJIOTIT HEMOXIMBE O€3 3HAHHS
cerudiky ii GopMyBaHHS, TOMy METO HAIIOI PO3BIIKH € BCTAHOBJICHHS JDKEPET MOXOKCHHS
AHTJIOMOBHOI TEPMIHOJIOT1i TOTEIbHO-PECTOPAHHOTO OI13HECY.

Sk crBepmkye E. O. Kym, «Anami3 ictopii mosiBu TepMiHIB OyAb-iKOi ramy3i 3aBKau
MOB’SI3aHUIM 31 BCTAHOBJICHHSM IXHBOT'O E€THMOJIOTIYHOro moxomkeHHs» (2015, c. 308).
AHTTIOMOBHY TEPMIHOJIOTIIO TOTEIBHO-PECTOPAHHOTO Oi3HECY MOYKHA MPEJICTABUTH B KOHTEKCTI
€BOJIIOLIIT PO3BUTKY IHIYCTpii TOCTMHHOCTI, SIKYy MOJUISIIOTH Ha 4oTHpU eranu: CrapojaBHii
nepion (IV tuc. no H. e. — 476 p. H. e.), nepion CepeanpoBiuust (V-XV cr. H. e.), HoBmii yac (X VI
— novyatok XX crt.), CyuacHuit eran (XX cr. — 10 HuHi). KoxeH 3 1ux eramiB Ma€ MeBHI
0COOJIMBOCTI, K1 BIUTMHYJIA Ha MOJAIBIIHH ii PO3BUTOK.

l'otenbHO-pecTOpaHHUii  Oi3HEC TICHO TIOB'I3aHMM 31 3MICTOM CaMOro TepMiHa
«TOCTHHHICTBY». barato J0CIiTHUKIB OB’ SI3yI0Th BUHUKHEHHS IIHOTO TepMiHa (aHIII. hospitality)
31 clI0BOM «xocmucy» (CT.-pp. hospice — «OPUTYIOK AL MOJOPOXKHIX»), SIKE B CBOIO HYEPry
MOXOJUTH BiJ TAaBHBOT'PEIIHKOT Ha3BU «XOCHITEIIyM» Ta JATHHCHKOI «xocmiteym» (hospiteum) —
«BalKIKUN NIBIpY», «IPUTYNOK i nogopoxkHix» (Kopx, 2015). HaitGinemr Bimomuil 3axman
takoro tuny — Hospice de Beaune (Ocmic-ne-bon) y Bypryunuii, Bimomuit Takox sk Hotel Dieu
(Orenp [lpe), mo o3Hauae «boxuii mputot». Bin OyB 3acHoBanuii y 443 poui Hikonst Ponenowm,
KaHIIEpOM Ka3HaueicTBa bypryHaii, sik 6arofiitHa JlikapHs Ta MPUTYIIOK JJIsl O1THSKIB.

Po3rnsiHeMO TNOXO/DKEHHS JABOX  CKJIAQJHUKIB  TOTEIbHO-PECTOPAHHOro  Oi3Hecy.
CI10BO «TOTeNb» TOXOIUTH BiI (PpaHIly3bKOTO /dtel, sike TMO3Hauae HEe MiICIe TMPOXKWBAHHSI, a
(bpaHIy3bKy Bepcito OyAiBili, KyIu 4acTo MPHUIKIPKAIOTh BiJBiAyBadi, 11100 OTpUMATH JIOTIOMOTY.
VY cygacHiit (ppaHIry3bKiii MOBI CITOBO /dtel Mae Take caMe 3HAYCHHsI, SIK 1 aHTJIIHCBKUI TEPMiH, a
CJIOBOCIIONIYYEeHHS hotel particulier BAKOPUCTOBYIOTh y HOro 3acTapiioMy 3HaueHHI a0o B
3HAUEHH1 «TOTeNbY», AK-0T Hotel-Dieu (y Ilapuxki), sikuit 0yB nikapHero 3a yaciB CepeHbOBIYYSL.
@paHily3bke HanucaHHs 3 MUPKyMQIEKCOM paHillle BUKOPUCTOBYBAJIOCS 1 B aHIJIHMCHKiM MOBI,
aie 3apa3 UPKY(DIEKC J0MaeThCcs piaKo. ['paMaTWYHO HA3BHM TOTENIB 3a3BHYail B)KHUBAIOTh
3 O03HAUYCHUM apTUKIeM, Hanpukian: The Astoria Hotel abo mpocto The Astoria. CioBo
«pecTopaH» NOXOJWTH BiJ Ha3BU CYITy, SIKHI rOTYBajJH B TaBepHi Ha Byulll baens y [lapuxi min
yac (ppaniry3bKoi peBosroliii. «baTteko cyuacHoro pecropany» M. Bynanxe mpuaymaB Ha3BY JUIs
IIBOTO CyTy restorantes, MO 03HAYAJIO «3MIITHIOBATBHUI, «BITHOBIIOBATIBHUID) .

OTxe, cydyacHa aHTJIOMOBHA TEPMIHOJIOT1S TOTEILHO-PECTOPAHHOTO Oi3HeCy 0a3yeThes, B
nepury uyepry, Ha TepMiHaX JIATUHCBKOTO Ta (PaHIly3bKOTO MOXOJPKEHHS, IO MOSCHIOETHCS
icTopi€ro 11 BUHUKHEHHS, a 1i 0araTorpaHHICTh Ta BUPA3HICTh 3yMOBIIIOETHCS €TallaMU PO3BUTKY
1HAYCTpii TOCTUHHOCTI.

JITEPATYPA
1. Kymy, E. O. (2015). IcTopist pO3BUTKY, CTPYKTYpPHO-CEMAaHTHUHI OCOOIMBOCTI Ta CHOCOOM TBOPEHHS
KiHeMaTorpadiqyHUX TEPMIHIB aHIIIIHCHKOT MOBU. Haykosutl éicnux YepHiseyvkoeo yHisepcumemy,
692,308-313. 2. Kopx, H. B. (2015) I omenvha cnpasa: naBuansauii nociouuk (1. B. JleBurnpka, H. B.
Onumyk, pen.). Kui: Kuis. Hait. Topr.-ekon.yH-T, [1I1 « T/I«EnensBetic 1 K».
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MMPOBJIEMU INEPEKJIAZLY ¥ COEPI IIPABA
Bockob6oiinuk B. L.
Tlonmascovkuti HayionanvHutl nedazoziunutl yHisepcumem imeni B. I'. Koponenka
[[Inak M. B.
Hayionanvnuii ropuouunuii ynieepcumem imeni Apocnasa Myopoeo

CyyacHi moTpeOu YKpaiHCBKOTO CYCIJIBCTBA B PO3MIMPEHHI CHEKTPY MIKHAPOIHHUX
BITHOCHH TIOTPEOYIOTh BUBYCHHS OCOOJIMBOCTEH MEpeKiIaxy pi3HUX TEPMIHONOTIH, y T. 4. U
npaBoBoi. [Ipu ykiaseHHI HOBUX MapTHEPCHKUX YTOJA TOCTPO MOCTA€ MUTAHHS MO0 MepeKIaay
TEKCTY IPUMIpPHUKA JOTOBOPY, MEMOPAHIYMY 4YH aKTy. TyT € 1Bi MeTu:

1) yperymntoBatu npobiieMu, sIKy IJIaHY€ThCS PO3B’A3aTH;

2) IOHECTH JI0 CYCIIIBCTBA OCHOBHI 1/1€1 BiIMTOBITHOTO JOKYMEHTY 3aBISKU MEPEKIATy.
BapTo nosicHuTH, 1110 iIeTHCS PO TPOMA/ISH, SKI HEAOCTATHHOIO MiPOIO BOJIO/IIFOTH MOBOIO, SIKOIO
LEW IOKYMEHT HaIlKCaHO.

[lepexnan y cdepi mpaBa Mae HU3KY OCOOIMBOCTEH, SIKI BU3HAYAIOTh OCHOBHI TPYIHOIII
IOPUANYHOTO Nepekiany. ['010BHOO 0COOIMBICTIO, 3 IKOT BUIUIMBAIOTH YC1 MOJANbIII TPOOIEMH1
MOMEHTH TepeKiany y chepi mpasa, € ICKpaBO BUpaKeHa HalliOHalbHA crienu(ika MOBH IpaBa,
sKa TICHO MOB'sA3aHa 3 MPaBOBOIO CHCTEMOIO Ti€i UM iHIIOI AepxkaBH. Lle moB’s13aH0 3 TUM, 1O Y
il MOBI BiJOOPa)KEHO iCTOPIIO, PO3BUTOK Ta KyJIbTYpY MeBHOI mpaBoBoi cuctemu (Cao, 2007).
TepMiHONOTIYHUIN amapar, SIKUM OIEepy€e Ta YW IHINA MPaBOBA CUCTEMA, TAKOX € HaI[lOHAJIBHO
cnenuivauM. TakuM YMHOM, TPABOBHU IMEPEKIIA] CTA€ aKTOM MDKKYJIBTYpHOI KOMYHIKarii,
OCKUTbKH B TIEpeKIaalbKUil KOHTAKT BCTYNAIOTh Pi3HI MPABOBI CUCTEMHU Ta MPABOBI KYJIbTYpPH.

B ycHOMY mepekinazi BiJl mepekiazada BUMAaraeTbCs MIBHAKICTh PEaKIil, KOHIICHTpAIis
yBaru, BIEBHEHICTh Ta O0i13HaHICTh He juile y cdepi mpasa. Taka IMHMpPOKa KOMIETEHTHICTb
BUIUJIMBAE 3 TOTO, 10 TPYAHOIIl BUHUKAIOTh CAME y BIITBOPEHHI TEPMIHIB 4YH TEPMIHOCIOIYyUEHb
3 IHIIMX rany3el, gKi 3a/isHi Ipu yKJIaJaHH] yTOAU YU aKTy.

Y nuceMOBOMY MepeKiiajii Tepekiazgad Mae Oulbllle Yacy JUisl MOUIYyKY MOTpiOHOTO
IOPUAMYHOTO BiJIMOBIJHUKA B MOBI MepeKIIaay, OlIbIIe MOKIMBOCTEH 3HAUTH TOUHY 1HPOpMAIIi0
JUISI BIITBOPEHHS MPaBOBOi JIeKCUKU. KpiM 1IbOTO, TYT MOKJIMBE 3aJTy4eHHs (axiBIIiB, K1 MOXYTh
PO3’ICHUTH POOJIEMHI MOMEHTH, CIIPUSIOYH YAOCKOHAIEHHIO TEKCTY IEpeKIaay.

Mu BUIIIIEMO YOTHUPH TUIHM TPYIHOINIIB, TOB'SI3aHUX 3 TEpekyagoM y cdepl mpasa:
1) npoGiema 3MICTy MPaBOBUX MOHATH Ta MOIIYKY MEpeKIalallbKuX €KBIBAJCHTIB; 2) MepeKial
TEPMIHIB, [0 HAJIEXKATh /10 PI3HUX MPABOBHI cHUcTeM; 3) mpobdiieMa 3arajibHOJITEPaTypHOTO Ta
CHeLiaJbHOr0 3HAYEHHS JIEKCUKU; 4) TepMIHOJOIiIUHI TPYAHOIl, 3YMOBJIEHI HEUITKICTIO Ta
HEBU3HAYEHICTIO 3MICTYy HU3KHM TepMiHIB. CiliJ TakoX IMaM ATaTH, L0 TEPMIHOJIOTIS IpaBa
MOCTIHO PO3BUBAETHCS Ta IMOMOBHIOETHCS HOBHUMHU TEpMiHAMHM, JJIS SIKUX II€ HEMA€ KOIHHUX
BaplaHTIB MEPEKIIay.

Otxe, moO mojxonaTH TPYIHOIIl, MEpeKiajad MOBUHEH MaTH TapHI 3HaHHA MOBH
OpUTIHAJIy Ta MOBH NEpeKaay, PO3yMITH KyJbTypy 000X MOB, Y T.4. 1 iXHI MpPaBOBI CHCTEMH,
n00pe BOJIOJITH TNPaBHUYUMH TOHATTAMHU Ta OPIEHTYBAaTHCA B KOHIENTYaJbHIM FOPUANYHIN
KapTHHI CBITY.

JITEPATYPA
1. Cao, D. (2007). Translating Law. Clevedon; Buffalo; Toronto: Multilingual Matters.
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IHTEPMEJIIMHICTD XYJOKHbOI'O TBOPY: J1O TPOBJIEMHU KOPEJISIIT
TPAJUIIAHOI'O I MOJIEPHOI'O (AHIMAIIIHHUM ®LJIbM «MABKA. JIICOBA
IMICHS» — 2023)

I'epacumuyk B. A., dunikosa JI. I11., bo6ko A. M.

Hayionanenuu mexniunuu ynisepcumem Yxkpainu
«Kuiscokuii nonimexniunuti incmumym imeni lzopa Cikopcoko2oy

[HTepMEnifHICTD SIK TIPOIIEC CTBOPEHHS IUTICHOTO TOMIXY/I0KHBOTO MPOCTOPY Mependayae
«TepeKIajp OJHOTO XyA0KHBOTO KOy Ha IHIIHIA 3 TOIAJIBIIOI0 B3a€MOIIEI0 CMUCIIIB: MOBA OJTHOTO
BUJIy MUCTELTBA MEPEIUTITAETHCS 13 3ac00aMy BHpakeHHs iHIIOro. ToOTo iHTepMeniiHiCTh — Iie
HasBHICTh y TBOP1 OOpa3HUX 1 CMUCIOBHUX CTPYKTYp, SIKI MICTAThH 1H(OpPMAIIiIO, BIACTUBY 1HIIUM
BUJIAM MUCTELTBA. YKpalHChKUI aHiMamiitHui ¢pineM «Maska. Jlicosa micHs» (2023) — 11e cyuacHa
Ka3ka 3a MoTuBaMu Jipamu-deepii Jleci Ykpainku «JlicoBa micHs». MaBka sk iepcoHax GoIbKIOpy
€ YHIKQJIbHUM YKpaiHCHKUM 00pa3oM, IMPOTE TiICHO CIIOPiTHEHUM 3 YapiBHUMH KIHKaMH (OIIBKIOpY
€BPOMENCHKOT0. 3-MIOMIk HUX MaBOK BUPI3HSAIOTH MOXOKEHHS (YMOBU BUHUKHEHHS HAATIPUPOTHOT
icrorn) ta 3oBHImHICTG (["amaituyk, 2016; I'matrox, 2000). ¥V ngpami Jleci Ykpainku Oararto
MICTHYHHUX 00pa3iB, HAPOJHUX Ta ABTOPCHKUX. MaBka TyT OinbIle HiMpa-apiaaa, Hixk BlIacHE MaBKa
(JIecst Ykpainka, 1954). Jlo MmynbT¢hineMy epcoHa)Ki OpUTiHAITy IEpEHECeH1 y AOBUIBHIN (opmi,
ane 3 yBarow 10 (OJIBKIOPHOI MEepIIOOCHOBU. MaBka TyT — THIOBa CydacHa Ka3KOBa T€pOiHS:
HaiBHA, 00pa, TOBApHINye 3 MWIMMH 3Bipatamu. Pazom 3 muM e i BIi3HABaHWK IMEPCOHAX
YKpaiHCHhKUX HApOJHUX BipyBaHb, 1 €BpPONEicbKa YapiBHA JKIHKA.

BizyanpHa MoBa QinbMmy myxke Oarara. SIcKkpaBi KOJIbOpW YapiBHOTO JIICY 3aHYPIOIOTH Y
Ka3Ky. HUM mpoTucTaBiIeHo TakoX sICKpaBi, aje OLIbIll pu3eMIieH] Kobopu cenuia. [lle 6imbimm
€ TIPOTUCTABJICHHS 3 TEMHHMH INTYYHUMH KOJIbOPaMHU aHTaroHicTiB. OCOOIMBY poJb BiTirparoTh
yac 100U 1 MOroja, MiJKpeCIIOYH eMOIliifHe HABAaHTAKEHHS CIOKETHUX MOBOPOTIB Ta CTaH AYIIi
repoiB. BaxxiuBe i OCBITJIEHHS, SIKE MOJLISE BHYTPILIHIN CBIT TBOPY Ha TPU YAaCTHHU: 3aJIUTHH
COHIIEM JIiC, CBITJIO $KOTO 3/A€ThCS Maike MaTepialbHUM, KOHTPACTy€ 3 JIeAb IOMITHUM
OCBITJICHHSIM Yy CEJIMIII 1 IITy4YHUM CBITJIOM JIOBKOJIA aHTAaroHicTiB. BizyanbHy MOBY JOMOBHIOE
ayaianbHa. ['patoTh HapoH1 MeJOAIl Ta CydacHi MeNoii y HapOoJHOMY CTHJIi, CTBOPIOIOUH 3B’ SI30K
nokominb. i yac mepmoi 3ycrpiui Masku 1 Jlykaria, koiu y 3akafpoBiil IICHI 3By4aTh CJIOBa:
«OpHe ceplie — /1Ba CBITU» — y KaJpi JB1 CKeJi: Opell Ta uyepenaxa, 110 HiOM TATHYTHCS OJIHE 10
onHoro. Pa3om 1e aneropist roJIOBHUX T'€pOIB: PI3HUX, MOAIOHUX, HEBI EMHUX OJHE BiJ OIHOTO.
Oxpemoi yBaru BapTi OpHaMEHTH, 110 IUPOKO BUKOPHUCTaHi y QinbMi. LleHTpanbHy ineto — MaBka
K OeperuHs — nepeiaHo CUMBOJIOM ~%-, SIKUH Y CydacHii MomyJisipHiil KyJIbTypl BBKAEThCS JaBHIM
CJIOB’STHCBKMM CHMBOJIOM OeperuHi, HIOUTO 300paXyroud CTHJII30BaHy XKIHKY 3 MIJHATUMH Y
3aXMCHOMY >KecTi pykamu, nojioHy Opanri. Bin cnpaBai BigoMuil 3 eTHOrpadiuHOro Matepiaiy,
asne 3’sBrsieThest He panime XIX cr. i HaliBiporigHiie 300paxkae mapoctok (3axapuyk-YUyrai, 1988;
Kapa-Bacunnepa, 2008). IIpoTe BapTO 3ayBaskuTH, 110 TOIOHI CUMBOJIA MIPUCYTHI y CApMaTChKIM
BummBIl I ct. H.e. (Kapa-BacunbeBa, 2008) ta y pyHiuHux andasitax — pyra Ogain. Ilopyu 3 X
CHUMBOIJI CITipaJIi, iIka y MyJIbT(1IBMI YOCOOIIOE IPEBHIX AYXIB 1 € OJHUM 3 HaIaBHIIINX CUMBOJIIB
JFO/ICTBA, BITOMUM Iiie 3 HeouiTy. OTxke, OpHAMEHTAIICTHKA, 110 0Touye MaBky, yBiOpana B cebe
CYYacHICTh, TPAJIUIIII Ta 3araJbHOJIOICEKY JaBHHUHY.

[TincymoBytoun, «MaBka. JlicoBa micHs» BiAMIHHa BiJA OpHriHATY, MpOTE €
KBIHTECEHIII€I0 YKPAaiHCHKO1 Ta CBITOBOI KYJIBTYPH, 110 3HAXOAUTH CBi BUSB Ha Pi3HUX PIBHIX Ta
y pi3HHUX popMax.
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MOBA — EHHUKJIOIIEAIA /KUTTA HAPOLAY
I'epxonI'. L.
Hayionanonuu mpancnopmuuii ynisepcumem

MoBa —ue Bupocnenu¢piuHa O3HaKa JIIOAWHM, SKa BHUIULIE 1 3 TBapUHHOIO CBITY. Y
IPUHLUIIOBOMY IUIaHI JIFOJICbKA MOBA Jy’K€ THy4Ka: JIFOIMHA, MAHIITYJIIOI0YH OOMEKEHOO KUIBKICTIO
3BYKIB 1 3HaKiB, MO)KE€ OTPHMYBATH BEJIWYE3HY KUIBKICTh CIIiB, BUCJIOBIB, IPH IIbOMY Ti CaMi CI0OBa
MOXKYThb MaTH KiJibKa 3HaueHb (Xapapi, 2023). OHO0 3 TOJTOBHUX O3HAK JIEP)KaBU € MOBA HaIlil, sKa
PO3BHBAETHCSI Pa30M 3 HApOAOM, BU3HAYAIOUM CTYIIHB CBIIOMOCTI rpoMajisiH. YKpaiHCbKa MOBa
BB@)KAETHCSI OJTHIEIO 3 JICKCUYHO HalOaraTmmx i HalKpacuBilIMX MOB. Y pocii, SIK IapChKii, TaK 1
pansHCBKiH, 3HauHa yacTuHa inTenirenuii (B. binincekuit, M. 'opbkuiit) cTBepaKyBajH, 0 TAKOi
MOBH HE ICHYE, IIe AiaJieKT pociiickkoi. Xoua me B 1905 p. Ha 3amuT pociiicbKOTo ypsiay 10
Immeparopcpkoi akanemii Hayk OyJio OTPUMAHO BiAMOBiIb, IO YKpaiHChKAa — HE JIIaJIeKT, a MOBA,
poauuka pociiicekiil Ta iHmmM cna’stiebkuM MoBaM. 1lle B cepeanni XX VII cr. [T’ ep 1lleBanne
(1960) nucas, 110 MOBa KO3aKiB «IyXke HiXKHA 1 CIOBHEHA MecTIuBUX BUpasiB» (1960, c. 49). V
1936 p. B [Tapmxi BigOyBcsi KOHKYpC MOB: Ieplie Micle Mpucyauin (ppaHiy3cbKiidi MOBI, Apyre
— MEPCHKill, TpeTe — yKpaiHCBhKil, sIKy MPECTaBIIsIIa Aiaciopa.

Oco06nuBICTI YKpalHCBKOTO CBITOCHpPUHMAHHS BiOOpa)KeHi, y Mepiry 4epry, B MOBI: 1€
TOOPO3UYINBICTh, TOJIEPAHTHICTh, JATIAHICTb, MOETUYHICTh, MOYYTTS TyMOpy. SICKpaBUM
NPUKIAJIOM IOTO € YyKpaiHchki mectimmBi imena: Ilerpuk, Bacunbko, Kartpycs, Mapycs,
Pycnanunk Tomro. [lopiBHsiimo 3 pociiicbkumu: I'pimka, Kateka, Ilerbka, CTenbka. 3araiom B
yKpaiHChKid MOBi Oe3miu mecTnuBuX ciiB. HaBiTh y TiMHI YKpaiHH € PSIIOK «3THHYTH Halli
BopikeHbKI». Ille onHier0 0COOIMBICTIO YKPaiHCHKOI MOBH € 1i MICEHHICTb, MEIOAINHICTH Ta
chiByuictb. [IpuBeprae yBary TakoX 1 BEIMKHI CJIOBHMKOBHI 3amac MOBU. Tak CIIOBO OKeil B
yKpaiHChbKili MOBI Mae 13 BianonBigHuKiB. [IpUKMETHO, 1110 B YKpPaiHCBKUX MOBI Ta KyJIbTYpl HEMa€e
K 3JIOY4MHHOTO apro, Tak 1 OJaTHUX IMiCeHb. YKpalHChKa Jalika OuIblle JOMIKYISAE, HIK oOpaxae. A
OpyTanbHa Jaiika Mpuifluia 3 iHIIOT MOBH, a caMme, 3 pociiicbkoi. 3aciIyroBye Ha yBary i Te, 110 B
YKpaTHChKIN MOBI, SIK 1 B KOPOJIIBCHKHX Ta LIAPCHKUX CIM’SIX, 10 OaThKIB 3BepTatoThesl Ha Bu. 3aranom,
JIEKCUKOH HalllOHAJIbHOT MOBH — I1€ €HIIMKJIONE isl *KUTTs Hapoy. [lo mpukiay, y paasHCbKI Yacy,
KOJIM CTY/IEHTH YYJIM CJIOBAa «KYpiHb» a00 «IIOJbKa», BOHM aCOLIIOBAIM IIi ciioBa 3 JIeHIHUM 1
CranmiauM. Konu cydacHUM CTyieHTaM TOBOPHIII 111 CaMi CJIOBA, BOHU KPUYATh «KO3AK».

I Ha ocTtaHOK, O1TIHIBI3M (ABOMOBHICTh) MPUTAMAaHHUM YKpaiHCBKOMY HapoJy Il 3 YaciB
pociiicekoi immepii, Je mepeBara HajaBajach POCIHCHKIM MOBI. Takuii ctan 30epiraBcsi 1 B
paJsHCBhKI yacH. 3 MOYATKOM PAIIMCTChKOI arpecii MOBHA CUTYyallis B YKpaiHi KapJHHAIbHO 1
CYTTEBO 3MiHMIACh. ChOTOHI TBOMOBHICTh — II€ «MICTOK» JI0 YKpaiHCbKOMOBHOCTI. Leit HoBuii
TPEeH]I Y MOBHIH CHUTYyaIlil CBIYUTH, 3T1THO 3 OCTAaHHIM HaI[lOHATHHUM ONMUTyBaHHsM (2022), mpo
3pOCTaHHS HALlIOHAIBHOI CBITOMOCTI YKpAiHIIB 1 MPO 1HTEHCUBHHI Mepexil pociiicbKOMOBHHUX
YKpaiHIiB 110 KaTeropii yKpaiHCbKOMOBHUX. OTXe, JEKCHUKOH YKPaiHChKOI MOBH IIIBHUJKO
MOTIOBHIOETHCS 3allO3WYEHHSIMM 3 IHIIMX MOB, OCOOJMBO aHriiiicekoi. Jyis 30epekeHHs 11
YHIKQJIBHOCTI, Tpeba J1yxe 00epeXHO nepeiMaTH 1HO3eMHI CJI0Ba, HAMAraTucs 3HalTH aHaJIoTH B
YKpaTHCBhKINA MOBI.
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IOJEHHUK PO31YMIB SIK IHCTPYMEHT ®OPMYBAHHS HABYAJILHOI
ABTOHOMII CTYJIEHTA Y BUBUEHHI IHO3EMHOI MOBHA
I'nmanosceka JI. B.

Cymcoxuii Oepaicasrull yHisepcumem

3araJbHOEBPOMNCHChKI  peKkoMeHdalii 3 MoBHOI ocBiTh (mami 3€P) aexmapyroTh
HEOOXIJTHICTh  3aCTOCYBaHHSA  OiAlbHICHO-OPIEHMOBAHO20 Ni0X00y 'y HaBYaHHI / BUBUCHHI
iHO3eMHuX MOB (faii IM), mo nependayae akTUBHY y4acTh CTY/I€HTa Y BUKOHAHHI aBTCHTUYHUX
HAaBYAJIbHUX 3aBJlaHb, 1JEHTHYHUX a00 MaKCUMajibHO HAOMMKEHUX JO THUX, SKI BOHHU
BUKOHYBaTHUMYTh 11032 MEXaMHU YHIBEPCUTETCHKOI ayUTOPii y peatbHOMY po(eciiiHOMY JKUTTI.

[TocunenHst posi akTUBHOI Mi3HABAJIBHOI JiSTILHOCTI CTYJEHTIB Ta iXHBOI CAaMOCTIHHOCTI
CTaJli OCHOBHUM YMHHHMKOM BIIPOBA/UKCHHS Y NPAKTUKY OCBITHBOI AisibHOCTI 3BO Takoro
IHHOBAIITHOTO KOHIENTY SIK HABYANbHA ABMOHOMis CTyJIE€HTa. ABTOHOMHA OCOOMCTICTH
BHU3HAYAETHCS K CyO’€KT HABYAIBHOTO MPOIECY, 3aTHUN YCBIJOMITIOBATH BIIACHI MOTPEOH Ta
1HTEpecH 1 3a/I0BOJIHATH iX 3aBISKU BUIBHOMY BHOOpPY METOiB, (opM Ta 3ac001B HaBUAHHS, AK1
BOAYarOTHCsI €(DEKTUBHUMH JIJISI OBOJIOAIHHS IEBHUMH KOMITETEHTHOCTSMU. [Ipu miboMy 3110HICT
CTYJICHTIB YIIPaBJISTH BIACHOIO HaBYAJIBHOIO JISUIBHICTIO HEOOXi1AHO (hopMyBaTH, 030pOroroun ix
HABUYKAaMU Ta BMIHHSIMH CAMOCTIIHO ITOMIOBHIOBATH, YTOYHIOBATH Ta KPUTHYHO TEPEOIIHIOBATH
HaOyTi 3HAHHS 3 METOI0 IXHBOTO TMOAANBIIOrO PO3BUTKY W BUKOPHUCTaHHS y MpodeciiftHux
inTepecax. Tomy cy4acHi NMpOBigHI HANpPsIMH aBTOHOMHOT'O OBOJIO/IHHS 1HO3EMHOIO MOBOIO
3BOJSTHCS 3JEOUTBIIONO A0 IHCTPYKUIMHUX TEXHOJOTIH — CaMOIHCTPYKIli, cCaMOCHPsIMyBaHHS,
CaMOOI[IHIOBAHHS, TPOTPaMOBAHOT'O HABYAHHS.

Monennuk posaymis (reflective journal / diary, learning journal / log, language support
reflective learning journal), e(peKTHBHICTh SKOTO JOBEIEHA OaraTOPIYHUM JJOCBIIOM HOTO
BUKOPHUCTAHHA 3apyO01KHUMH yHIBEPCUTETaMH, — 1€ BIACHOPYY CKJIaJIEHUHN CTYJEHTOM 3BIT MPO
cBiif nocBig BuBueHHs IM. Ile Moxke OyTH SIK IPOCTHIl CIUCOK TOTO, 110 OyJIO BUBYEHO 3a JCHb
abo OuIbLI TpUBAIMHA MPOMIXKOK Yacy, 3 KOPOTKUMH KOMEHTapsMHU CTOCOBHOI'O TOTO, YOMY L
JOCSATHEHHS Ba)KJIMBI, Tak 1 OLIBII I€TaJli30BaHUN ONKC BIACHUX MOYYTTIB Ta PO3yMiB CTOCOBHO
€BPUCTUYHUX «MOMEHTIB MPOCBITICHHS, 1[0 HACTAJIN y BUBYCHHI MOBH a00 MOJIOJIaHHI IEBHUX
Oap’epiB. OcHOBHa Me€Ta BEIEHHS TAaKOrO IOJICHHWKA — CIOHYKaTH CTYyJEeHTa e(EeKTHUBHO
TUTAaHYBaTH CBOIO HABYAIIbHY [iSJbHICTh, BU3HAUATH 1HJWBITyallbHI MOTOYHI Ta KIHIIEBI MLl
HaBYaHHS, OLIHIOBATH BJIACHI aKaJIEMIYHI HaJOaHHS.

Po6ora 31 [IJoneHHUKOM pO3ayMiB CIpSIMOBaHA Ha CTUMYJIOBAHHS pediexcii CTyCHTIB
HaJl BIIACHUMH MpoOJIeMaMH Ta JOCATHEHHSIMH Y BUBYeHHI IM, YHACTIIOK 9YOr0 BOHU 3MOXKYTh
OIIIHIOBATH CBill KOMYHIKaTUBHMIA PIBEHBb BOJIO/IIHHS MOBOIO 3 OTJISIIY HA IIKAIH Ta JECKPUIITOPH
3€P; Bu3zHauaTu BiacHi LIl OoBoJOAIHHA IM 1 craBUTH mepea coOOK KOHKPETHI 3aBJaHHS;
oOupatu aJieKBaTHI 3aCO0M 1 IUISIXM IXHBOTO BUPIIIIEHHS Ta JOCSITHEHHS 1IUJIEH; BAKOPUCTOBYBATH
MPUAOMHU OBOJIOJIHHS 3HAHHSIMH Ta HABHUYKAMH, QJIANTYIOYH iX JI0 ceOe; KepyBaTH BIIACHUMHU
iHTEpecaMu Ta MOTUBAMH 1 HECTH BiAMOBIAAIBHICTh 32 BIIACH] YCIIXU Ta TOMUJIKU; IPOEKTYBATH
CBOI yMiHHSA Ta 3A10HOCTI Ha MailOyTHIO NpoQeciiiHy AiSUIbHICTH, HABYATHUCA YIPOJOBK
xuTTsa.3actocyBanHs [llogeHHrnka K OAHOTO 3 3ac00iB aBTOHOMHOTO HaBUaHHS MEPEHOCUTH
AKIICHT 3 BUYUTEIIA Ha CTYACHTA, 1110 JIa€ OCTAHHBOMY MOKJIHBICTh OTPUMATH MMPAKTUIHHNA JTOCBIJI,
BUSIBUTH 3JJaTHICTh MUCIIUTH, aHAJI3yBaTH Ta IOXOJAUTH CAMOCTIHIX BUCHOBKIB. [IepeBaru Takoi
dbopMU HaBYAHHS BUXOJIATH JAJIEKO 33 MEXKI BHBUCHHS IIEBHOI TEMHM YHM HaBiTh HaBYAJIBHOT
JTUCITUILTIHM, OCKUTBKU BOHA PO3BUBAE Ti COIlalbHI HABUYKH, 1[0 CTAaHYTh Y HArojdi CTyJACHTaM
He3aJIeKHO BiJ 00paHoi HUMHU mpodecii Ta poay AisUIBHOCTI.

VY uinoMmy, GopMyBaHHS HaBUAIbHOI aBTOHOMIi CTYJEHTIB Ta CTUMYIIOBAHHS IXHBIO
IparHeHHs A0 Oe3NepepBHOI OCBITH € JOBrOTPUBAJIMM IpolecoM. bakaHux pe3ysbTaTiB He
MO>KHA JOCATTH IIBUJKO 13 3aCTOCYBAHHSIM JIUIIIE OMCAHOTO HaMU 1HCTpyMeHTy. J{is Toro, mo6
CTYJICHTH OTPHUMAJIU IMIYJIbC, SIKHH MITOBXaTUME iX 10 CAMOBIOCKOHAJICHHS BIPOJOBXK JKUTTS,
noTpiObHa OyJze KomiTka cucmemua podOOTa, CIpSIMOBaHA HA CTBOPEHHS YMOB JUIsl TOCSTHEHHS
CUHEPTeTHYHOTO eEeKTY BiJ B3aeMoii BUKIanadiB IM Ta BukiamayiB (axoBHX JUCIIUILIIH.
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MOBA SIK IHCTPYMEHT MNI3HAHHS: IOIJISAJ KPI3b IPU3MY KOTHITUBHOI
JIHI'BICTUKHA
Hemumrok O. b.
Xapxkiscokuil HayioHanbHUL YHIGepcumem micbko2o cocnodapcmea imeni O. M. bexemosa

Moga € He ymiIe 3aco00M KOMYHIKaIlli, a ¥ BaJIMBUM 1HCTPYMEHTOM JOCIIIKCHHS
NCUXIYHUX TpoleciB. BUBUECHHS MOBHMX KOHCTPYKLIH, CIIOCOOIB BUPaKEHHS TyMOK Ta €MOLIN
Jla€ pO3yMIHHS TOTO, SIK JIFOJIMHA CIIPUIMaE, OpraHizoBye Ta 00pooisie inpopMmairo. «kKornituBaa
JHTBICTHKA AOCIHI/PKYE KOTHITHBHI MEXaHI3MH Ta CTPYKTYPH JIOJICBKOI CBIZIOMOCTI 4epe3 MOBHI
SBUINA, PO3TJIAIAE MPOOJIeMy CHIiBBIIHOIIEHHS (OPM CBIZIOMOCTI 3 MOBHHMH KaTETOPisSMH,
BU3HAYa€e poiib MOBH B KaTeropusailii ta konuenryanizauii csity» (Ko, 2021, c. 10). Kornitusna
JIHTBICTHKA Ta TICUXOJIOTISI TICHO B3a€EMOJIIIOTH Y IIbOMY KOHTEKCTi, OCKUILKM MOBa BijoOpakae
Hallll KOTHITUBHI CTpaTerii, eMOIliiiHi CTaHW Ta CHOCOOM BUPILICHHS MPOOJEM, a MCUXOJIOTis
TOCTIIKY€E, K JIIOAU OpPraHi3oBYIOTh 1 CTPYKTYpYIOTh BJIACHHMM JOCBIl Y MOBi, SIK MOBHI
KOHCTPYKIIi BIUIMBAIOTh HA HAIle CHPUUAHATTS CBiTy. KOTHITHBHA IICHUXOJIOTISA, SIKa 3HAYHOIO
MIpOI0 BIUIMHYJIa HAa PO3BUTOK KOTHITMBHOI JIHIBICTHKH, JOIOMOrae 3’siICyBaTH, SIK MOBHI
OJIMHMIII B3aEMOJIIIOTh 3 HAIIMMU KOTHITUBHUMH 3/IaTHOCTSIMH, TAKUMH SIK CIIPUHHSTTS, TIaM SITh
Ta po3yMiHHA. «KOTHITUBHUI PO3BUTOK 3HAXOAMUTHCS B TICHOMY B3a€MO3B’SI3Ky 3 OCOOMCTICHUM
PO3BUTKOM. SIKIIIO pO3TJIsAaTH KOTHITUBHUMA PO3BUTOK Y KOHTEKCTI OCOOMCTICHUX METAaCMHUCIIB,
TO HOTO KIHIEBUU pe3ynbTaT MOXe OyTH MpelcTaBieHui y ¢dopmari MmeTa3zgiOHOCTel 1
MeTaskocTel ocoducroctiy (demumiok, 2015, c. 24), y Tomy gucii i npodeciiiHo, coliaabHO Ta
€K3MCTEHIIMHO 3HAaYylIoi emmarTii, sKa Mae «OaraToumapoBy Ta 0araTOBUMIpHY NPHPOIY» Ta
BKJTIOYA€ HE JIMIIE eMOIIiiiH1, a i KorHiTHBHI acniekTu (Bopobiiosa, 2024, c. 50). Ciocobu, skumu
JFOIM BIATBOPIOIOTH CIIOTaJM 3a MOCEPEAHULTBA MOBH, MOXYTh 0araTo ckaszaTH IO CTPYKTYpY
ixHbOi mam’4ti. JItomHa, ONUCYI0UYM MOIi, BAKOPUCTOBYE MIEBHI MOBHI NTATEPHHU, K1 BKa3yIOTh Ha
Te, SIK BOHA OPraHi3oBYe 1 CTPYKTYpYe 1 croraju. Tak, 3MillleHHs aKIEHTY B onucax abo HaJMipHa
JeTamizailisi MOXKYTh BKa3yBaTH Ha IEBHI OCOOJHMBOCTI Mam’ATi a00 HasBHICTh KOTHITUBHUX
nopyieHb. MoBa Takox (ikCye, Ha 10 MU 3BepTaeMo yBary. CrociO, y sIKMii JIFOAMHA OIHCYy€
cuTyalio abo Mojii, BKa3ye Ha Te, IO /IS HEl € BAXKIIMBUM 1 3HAYYIIUM y 1€l MOMeHT. Tak,
JIETIPECUBHI CTaHM Nepe0avyaloTh CXWIBHICTh OMMCYBAaTH MO/l 3 HETaTUBHUM 3a0apBJIEHHSM, a
nepeOyBaHHS Ha €eMOLIIMHOMY MiAMOMI — 3 ONTHUMICTUYHUM. MoBa MoXe BKa3yBaTH Ha cocoOu
OPUNHATTS PillIeHb, OCKUIBKM HEPIAKO MU OOMPAaEMO CIOBECHI KOHCTPYKIIi, IO BiAOOpaXkaroTh
Hamr crparerii BUpimeHHsT Tpobsem. [[s BUpaKeHHsI CKJIQIHUX KOHIENTIB Ta 176l aKTUBHO
BUKOPHCTOBYIOTh MeTa(pOPH, SIKi PO3IIISIAI0TH «SIK KOTHITUBHUH, a HE JIUIIE CIIOBECHUN (PeHOMEH»
(Sinha, 2012, p. 1278). V KOTrHITHBHI{ JIHIBICTULI BUBYAIOTh, SIK MeTadopu (opMyIOTh Halle
pPO3yMiHHS CBiTy. BOHM € KJIIOUOBHM €JIEMEHTOM KOTHITMBHUX MpOILECIB, a/pKe J03BOJISIOTH
NEPEHOCUTH 3HAYEHHS 3 OJIHIET chepH B 1HIILY, CTBOPIOIOYU HOBI 00pasu il po3yMiHHs. OTxe, MOBa
€ He TUIBKU 3ac000M CHIUIKYBaHHS, ajie ¥ HEHTpPaJbHUM acleKTOM KOTHITMBHHX MpolieciB. Sk
IHCTPYMEHT Mi3HAaHHS MOBa JIO3BOJISE JIIOJUHI ONepyBaTH aOCTPaKTHUMH 11€sIMH, IUIaHyBaTH
MaiiOyTHe, MpUTaayBaTH MUHYJIE, B3AEMOISTH 3 OTOUYSHHSM, 110 CIIPUsiE€ CTBOPEHHIO KOTHITUBHUX
MOJIEJICH CBITY.

JITEPATYPA

1. Kou, H. B. (2021). Koenimusna ninegicmuka: HA8YanbHuii NOCIOHUK Ol CMYOEHmMi8 SUUX
HaguanvHux 3axknadie. Muxomais: Imion. 2. Hemumiox, O. b. (2015). Ilcuxonozo-nedazozciuni
3acaou po3sumky memaszoioHocmell ma memasxocmeti ocooucmocmi cmyoenma (IUC. KaH[.
ncuxoin. Hayk). XHITY imeni I'. C. CkoBopoau. 3. Bopo6iiosa, O. II. (2024). Emmnaris B pizHHX
JMCKYPCHBHHX CEPEIOBHINAX KPi3h MPU3MY HEHPOKOTHITOJIOTIT Ta CHHTE30BaHOI MparMaTHKu. Y
Mucnenns — mosa — mognenus. mamepianu Mixchapoonoi Kongpepenyii 3 akmyaibHux npooiem
ninegicmuku ma oudaxmuxu / 11-12.10.2024. XHITY imeni I'. C. CkoBopou, 49-52. 4. Sinha, C.
(2012). Cognitive linguistics, psychology, and cognitive science. In D. Geeraerts & H. Cuyckens
(Eds.), The Oxford Handbook of Cognitive Linguistics (online ed.). Oxford: Oxford Academic.

81



Proceedings of the IV International Conference “Linguistics and the Challenges of the Present-
day World: Crossing Disciplinary Boundaries” (Kyiv, 22-23 May, 2025)

JIIHT'BAJIBHI BUSABU IMIVIIHATHOT' O BUPAXKEHHSA CMUCJTY
Kaniniyenko T. M.
Xapxkiecokuii Hayionanvruil nedazociunutl ynisepcumem imeni I. C. Cxosopoou

IMIITIMUTHO BHpa)keHI CMHUCIM 3aBXKIW TPUCYTHI B KOMYyHikamii. SIKmo cmuci €
BUPAXECHUM HENPSIMO, HOr0 MOXHA Ha3BaTH IMILTITUTHAM. Y Cy4acHIiH JIHTBICTHUIII iICHYIOTb Pi3HI
TPAKTYBaHHSI CMHCIY, SIKHH € IMIUTIIUTHO BHPAQXCHUM. Y MOBO3HABCTBI MpoOJieMa BUSBICHHS
NPUXOBaHUX, TOOTO IMIUTIIUTHHUX, CMHUCIIIB B KOMYHIKAIlil HE € HOBOIO, OJTHAK BOHA HE BTpavae
CBO€1 aKTyaJbHOCTI M ChOrOJHI. AJIEKBaTHE CHPUHHATTS CMHUCIY Mependadae AeKOyBaHHS
iMITinUTHOT 1H(GOpMalii, a He TIIBKH PO3YMIHHSA EKCIUTIMTHO TOAAHOTO TTOBIJOMIJICHHS.
[TuTaHHs IMIUTIUTHOTO M €KCIUTIIIUTHOTO BUPA)KEHHS CMUCIY Yac BiJl 4yacy MpPUBEPTAIOTh yBary
HaykoBIiB (auB. JloOpoBonbchka, 2019; Kaminiuenko, 2023, 2024). Jleski cydacHi HayKOBI
JUKepena CIUPAOThCS HA TEOPilo, 3TITHO 3 SKOK KOMYHIKAHTH BOJIOAIIOTH MEBHUM Habopom
3HaHb, KOTP1 MOKJIUBO Ha3BaTH «KOTHITUBHOIO O€3111Y4I0» 1 IKUMH KOMYHIKaHTH OOMIHIOIOTBHCS B
mporeci MOBHOI B3aeMojii, L0 OTpPUMaB HAa3BYy «KOTHITUBHOI Tpan3akuii» (Grice, 1991;
Strazny, 2013). Jlogamo, 1mo s indopmarrist mpucyTHs iMIuTinuTHO. st Toro, mo0 B3aeMois
KOTHITUBHHX CHCTeM OyJa YCHIIIHOI, KOMYHIKAQHTH IIOBMHHI BOJIOJITH 3HAHHSAM KOIY
(poneTuka, rpamaTHKa, JCKCUKA); TUCKYPCHBHOIO KOMIIETCHINIEO (KOMYHIKAIlis BiIOYBAETHCS B
paMKax CUTyallil CHUIKYBaHHS 3 KOMIIOHEHTaMH XMO, AKUM YUHOM, 3 KUM, Oe, KOIu, 3 SIKOIO
Memor); eK3UCTSHIIIHHOI0 KOMITETEHITi€10 (Bipa B iCHYBaHHS ITEBHOTO €K3UCTEHLIHHOTO 00'€KTa);
MPEIUKALIHOI0 KOMIETEHLI€I (eK3UCTEHIIHUI 00'€eKT iCHye B MEBHMX HOro CTaHax,
NPUMTUCYBaHUX HOMY MOBIIEM); IIPOTIO3ULIIHHOI0 KOMIETEHIIEO (3AaTHICTh OyyBaTH 3arajibHi
MPOMO3UIIIHI CXeMH, HAPUKIIA, TPOTO3HUIIIT XmMOoCh 0ecb 8i0nouusae, Xxmocb Ompumye ujocsb abo
XMOCb WoCh Kynye TOUIO, SIKi epeadadaroTh «IPEe3yMIIIiI0 iICTHHHOCTI y CBITOMOCTI MOBIISI»);
cnenudikaiifHOl KOMIIETEHIIEI0 (3JaTHICTIO 3allOBHEHHS MPOMO3UIIA TepMaMH, IO
KOHKPETHU3YIOTh: 3aMICTh «XTOChY» — 11020 Cycio, 3aMiCTh «Jiecby — OAE To10); pedepeHIliiHoI0
KOMIIETEHIII€0 (3HAHHS TOTO, 110 KO’KEH TaKUi TePM Mae€ CIEKTp 1HIUBIAyaIbHUX O3HAK, a came,
tioeco cycio — kpaseywv, OAE (O6'eonani Apabevki Emipamu) — kpaina. CyKyNHICTh ITHX
KOTHITUBHMX KOMIIETEHII MOKHA BBaXKaTH MPOLEAYPHOIO MPECYNO3ULlier0 KoMyHikauii. OTxe,
CIIOCTEPEIKEHHS 3a IMIUTILIUTHUM BUPAXKEHHSAM CMHUCITY JEMOHCTPYIOTh, 110 BOJIOJAIHHS JJOCB1IOM
YCIIIIHOTO JIeKOyBaHHs MPUXOBAHOI 1H(pOpMallii, a TAKOXK JOCTaTHI (POHOBI 3HAHHS CHPUSIOTH
PO3YMIHHIO IMILTIITUTHUX CMHCIIB.
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KOMIKC-PEITIOPTA’KI: CBIT KPI3b ITPU3MY I'PA®IYHOI'O CTOPITEJIIHI'Y

Kauvak X. I.
JIvsiscokuil HayionanvHul yHieepcumem imeri leana Ppanka

CyyacHuil penoprak BUXOJHUTH 32 MEXi TpaauLiifHOro micbkMoBoro (opmary Ta HaOyBae
HOBHX ()OpM Yy MO€IHAHHI pi3HUX Memia. OTHUM 3 HOro BUIIIB € TIOpHIU3aIlis PeropTaxy 1 KOMIKCY
(aHT1. comics, MHOXKMHA BiJl COMIC — KOMEIIMHUN, KOMIYHHIA, CMIITHUK), Tpadid4HO-OMOBIIHOTO
JKaHpy, J€ TMOEIHAHO MAJSIPCTBO (KapHKaTypy, MOCIIAOBHICTh MAJIOHKIB) 1 JiTeparypy (KOpOTKi
TEKCTH y BHTJISI/II «MOBHOI OyJIbKI» 4n «XMapKi») (CaBuyk, 2014). SIckpaBi MATIOHKH 3 TEKCTOBUMH
BKPAIUICHHSIMU B)KE€ IIOHAJ CTO POKIB 3aXOIUIIOIOTh YUTAdiB BJAIUM IOEJHAHHAM TEKCTy Ta
300pakeHHs. JlOCTYIHICTh, HapaTWBHA THYYKICTh Ta Bi3yajbHAa BHPA3HICTh — KIIOYOBI pPyIIii
O30y I0BH LILOTO YKAHPY, CIPHUSAIOTH HOTO PI3HOMAHITHUM TpaHC(HOPMAITisSIM .

Komikc-peropraxk — jKaHp, IO TOEAHYE >KYPHATICTHKY, JITEpaTypy W Bi3yalbHE
MHCTENTBO. 1I0ro 3aCHOBHMKOM BBaXKalOTh MAlbTilCHKO-aMEPHKAHCHKOTO MYIbTHILTIKATOpA if
xypraiicra J[xo Cakko, sSKuii CBOIMH KOMIKC-peropTakaMi 1po BiHU B KonumHii FOrocnasii
Ta [3paini 3poOUB iCTOTHUII BHECOK Y PO3BHUTOK KOMIKCOBOI KypHATICTUKH. TeMaThuka KOMiKC-
pEeNopTaxiB OXOIUTIOE IMUPOKHA CHEKTP CYCIUJIbHO BKIMBUX MUTAHb, 30KpEMa TEMATHKY BIHU
Ta 30pOMHMX KOH(DIIIKTIB, MOJITHYHI MPOIIECH, OCOOMCTI icTOpii Ta TpaBMaTnuHui nocBia. ITomii
POCIHCHKO-YKpATHCHKOT BIHM TaKOXX CTall TPEIMETOM KOMIKC-PETOPTaXiB YKpPATHCHKHUX
(«3Butsra: CaByp-Morunay, «Kibopru», «Oxoponii kpainmy», «Ilepemora. Victory for Ukrainey)
Ta 3apyoikHuX aBTOpiB («Berichte aus der Ukraine. Tagebuch einer Invasion», Iropr). Lle €
CBITUEHHSIM 3pPOCTaHHS TMOMUTY Ha Bi3yalbHlI (OPMHU JOKYMEHTAJICTUKH Ta albTEPHATUBHI
cnoco6u (ikcarii i OCMHUCICHHS PEaTbHOCTI .

ITocunarouuch Ha pealibHi1 ICTOPUYHI MO/IT, KOMIKC-PENOPTaX XapaKTepU3yEThCs 3HAUHOIO
cy0’extuBHicTio (Hillenbach, 2012, p. 162), mo Habnuxkae HOro 10 JITEPATypHOTO PEMOPTAKY.
Yepes crenudiunuii cnocid iHTeprpeTamii TpaJulliiiHa *XYpHATICTUKA HEPIIKO KPUTUKYE LEeH
JKaHp, CTaBJISYU M1 CyMHIB HOTO BIJMOBIJIHICTh CTaHJApTaM XYpPHAJIICTChKOI 00’ €KTUBHOCTI Ta
noctoBipHOCTI. [IpoTe nOmoku TouaThCst TUCKYCIi CTOCOBHO IMpaBa HA3MBATH TaKl MaJIbONHUCH
penopTrakaMu, BIH MpPOJOBXKYE€ 3aBOMOBYBATH 4YHUTAlbKy aBAMTOpPil0. BractuBa KoMmikcy
MYJBTHKOJOBICTh SIK O€3MocepeaHs B3aeMOJis BepOaJbHOIO Ta Bi3yalbHOTO KOMIIOHEHTIB
nepeaadi 3MICTy, 3 OJHOro OOKy, 1 Oropa Ha peajbHy ICTOPII0, IPUTAMaHHY >KYpPHAJICTHII, 3
1HIIOro OO0Ky, poOJATH HOro OAHOYACHO AHATITHUYHMM W €MOLIHHO BUPA3HUM >KaHPOM, ILO
OaaHCye MK JOKYMEHTAJIBHICTIO Ta aBTOPCHKOIO 1HTEpHpeTaliero. BapTo 3BepHyTH yBary i Ha
Horo MenilHICTh, SIKa 3HAXOMUTh CBIM BHSB Yy Bi3yaJbHOCTI, II0 € HEBIJI €MHHUM CKIIAQIHUKOM
HapatuBy (I'ymommnuk, 2020), 3By4HOCTI, TiepeaHoi 3e01IBIIOTO 3a I0MOMOTOI0 OHOMATOTET —
rpagiyHoro 300paXxxeHHs 3BYKIB, HapUKIa, grrrr, wow!, bang, zap. 11 XxapakTepuCTUKU KOMIKC-
pPEenopTaXxy J103BOJIAIOTH MOMY TpPAHCIIOBAaTHU MOJIT IIJISXOM CHHTE3y MEIIHHUX 3aco0iB 3ayis
€MOLIHHIIIOro i JOCTYIHIIIOTO CIPUIHSTTS.

KomMikcoBa >XypHanicTuka HpPONOHYE 1€ OJUH BapiaHT peQIIEKCUBHOTO MOTJSAY Ha
Hallle CyCIiIbCTBO. POOOTH XyNOKHUKIB, SIKI MOJOPOXKYIOTh 10 KPU30BUX DPETIOHIB 1 3alUCyIOTh
BJIACHI penopraxi B KOMiKc-(hopMi, CHPHUSIIOTh IPYHTOBHOMY OCMHCIIEHHIO I'eHepallii 3HaHb Y
HUHIMHIA yac (Gundermann, 2015). Ile cBimuuTh mpo Te, 0 KOMIKC-PENOPTaX € BAXKIUBUM
MPUKIAJOM PO3BUTKY PEMOPTAKHOTO IKaHpPy, IO BigoOpakae TEHACHIT B3aeMOii
MYJIbTUMOJJAIHOCTI Ta MEIIIHOCTI.
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AHIT'JIOMOBHI ABPEBIATYPU Y COEPI HABUAHHS MOB: CTPYKTYPHA
KJACHU®IKAIISA TA MIEPEKJIAJI YKPATHCBKOIO MOBOIO
KoBasbuyk H. M.

Xapriscokuu HayionanoHuu yHieepcumem imeni B.H. Kapa3zina
Yuieepcumem Mames bena, bancvka bucmpuya, Cnosauuuna

HaiinnHamivHIIIOW YacTHHOIO JISKCUYHOTO CKJIaTy MOBU € TEPMIHOJIOTIS, UM KOPITyC
MOCTIMHO PO3IIUPIOETHCS 3aBJISKH CTPIMKOMY PO3BUTKY HAYKH 1 TeXHIKU. OCKIJIbKYA TEPMIHOJIOT IS
€ OJIHUM 3 OCHOBHUX JIKEpel IIOMIOBHEHHS CJIOBHMKOBOTO CKJIQJy CyYaCHUX MOB, BUBUCHHS PI3HUX
il acmekTiB, 30KpeMa TBOPEHHs, Kiacu(ikarlii, B)XUBaHHS Ta MEPEKIaay TEPMiHIB, € BaKJIMBUM
HAMpsIMOM JIIHI'BICTUYHUX JOCHTIKeHb. Ha3BUYaliHO MOMMPEHUMHU Cepe/l aHTJIOMOBHUX TEPMiHIB
€ abpeBiaTypH, BIAIIOBIAHO MIOCTAE MUTAHHS IXHBOTO BIATBOPEHHS, 30KpeMa i yKpaiHCbKOK MOBOIO.
L1 mpobiema € 6araToacrekTHOO 1 MoTpedye aHalli3y KaTeropii TepMiHiB, CIIBBIIHOIICHHS TAaKUX
KaTeropi y pi3HUX MOBaX, KOHTPACTMBHOI'O MIKMOBHOIO 3ICTAaBJEHHS CTPYKTYPHUX O3HAaK
TEpMiHIB, CHOCOOIB TEPMIHOTBOPEHHS, OCOOIMBOCTEH Tepenadi TepMIHOJIOTIYHUX OIUHHIL Y
nepexiani (YepnoBatuii & Koampuyk, 2020; YepnoBatmit & Kosampuyk, 2021). Metoro
JOCIIJKCHHSI € PO3KPHUTTS POJIi aHTIIOMOBHHMX TEPMIHOJIOTIYHMX abpeBiatyp y cdepi HaBuaHHS
MOB Ta BH3HAYEHHS, LUIIXOM CTPYKTYpHO-TEMAaTHYHOIO aHali3y, OCOOJIMBOCTEH IXHBOIrO
MEePeKIay YKpPaiHChKOI MOBOK. JlocsSrHEHHS 1€l MeTH mepenadadalio po3moiail BiliOpaHOTO
MaTepialy Ha TeMaTU4HI KaTeropii i rpymnu, a TAKOXK Ha CTPYKTYPHI TUIIW; Ta BU3HAUEHHS CIIOCO01B
nepekyany abpesiaTyp 3alie)KHO Bif iXHBOTO cTpykTypHoro Tumy (muB. Common European
Framework of Reference for Languages, 2018; Richards & Schmidt, 2010). 3a cemanTU4YHUM
KpHTepieM BiiOpaHni abpeBiaTypu 0ys10 pO3NOAUICHO Y I’ ATh KaTETOPil, sKi, y CBOIO Yepry, pO30HUTO
Ha Tematuuni rpynu (TI). TemaTnuna IUTICHICTH KOXKHOI rpynu 3abe3mnedyBajiacs CHITbHUMU
MOHATTEBUMM O3HAKaMHU 11 CKJIQJIHUKIB, IO HaJa€ id JIOTIYHOCTI Ta 4iTKOCTi. [lopiBHsuibHA
YaCTOTHICTh MO3HAUEHOTO (parMeHTy JIHCHOCTI MPOCTEXKYETHCS B KIIBKOCTI €IEMEHTIB y KOXKHIN
TT', ne HaituucenpHima nepedyBae y LEHTpl KaTeropii, MeHII 4ynucenbHl T po3TaloByOThCs Ha
MEeBHIA BIJCTaHl BiJl IIEHTPY, a HaiimeHm uucenbHl TIT —Ha mepudepii kareropii. KumbkicTb
€JIEMEHTIB B a0peBiaTypax MOXKe BapilOBaTH BiJl IBOX JI0 CEMH, MPOTE OUIBLIICTH a0peBiaTyp MaroTh
Bl TPHOX JI0 I1’ITH KOMIIOHEHTIB, 5IKi € IMEHHUKaMU, IPUKMETHUKaMU a00 MatoTh OpMyY repyH/Iisl.
Cepen ycix mozeneil, 3a ssIKUHMH MOXYTb OynyBaTHCs aOpeBiaTypH BiJIOBIIHO 10 PO3IIISIHYTHX
KpUTepiiB, y Halii BUOipLi 3ycTpivanucs andaBiTHI aKpOHIMHU; aKPOHIMH, 110 BUMOBJISIFOTHCS SIK
CJI0OBa; KOMOIHOBaH1 aKpOHIMU; a0peBiaTypH, y SIKUX B1ICYTHI IPUHMEHHHUKHN a00 CIIOJTYYHHKH, a B
pa3i HasIBHOCTI, OCTaHHI MOXKYTh BHJIy4daTucs abo 30epiraTucs npu yTBOpeHHi ckopoueHHs. Cepen
croco0iB MepeKsaay aHTJIOMOBHHMX aOpeBiaTyp YKpaiHCHKOIO MOBOIO JOMIHAHTHOKO BHUSIBUIJIACS
KOMOIHaLlisl TepeKiagy aHIJIoMOBHOI alpeBiaTypu il MOBHOIO (OPMOIO Ta TNEPEHECEHHS B
YKpaiHCbKOMOBHUM TEKCT MEpEeKiIagy OpUTiHaJbHOI aHIJIOMOBHOI abpeBiatypu. IlepcnekTuBoro
HOJAJBIINX JOCTIDKEHb € KOHKpETU3allisl CTPYKTYpPHUX Mojeiel aOpeBiaTyp, CIiBBIJHOIICHHS
iXHIX pI3HUX MoOJeNell y pI3HUX KaTeropisx 1 BCTAHOBJIEHHS TIMOTETUYHOI 3aJIE)KHOCTI CIIOCO0Y
HepeKIIaay BiJl CTPYKTypu abpeBiaTypH.
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KPUTUYHUIN JTUCKYPC-AHAJI3 ITIOMATUKH AHIJIIHCBKOI MOBH
Kosamtok 1O. B.
Yepniseyvkuil Hayionanvruil yrisepcumem imeni FOpis @edvkosuua

Kputnunuii  muckypc-ananiz  (KJJA) € BaxiIuMBOWO  METOMOJIOTIYHOK  OCHOBOIO
NOrIMOJIEHOTO ¥ CHUCTEMHOTO0 BHBYECHHS B33a€MO3B’S3KIB MDK MOBOIO, CYCHUJIBCTBOM Ta
ineonioriero. Iliarpyntssm KJIA cayryBajza KpuUTHYHA JIHTBICTHKA, sKa Maja Ha MeETI
IPOIEMOHCTPYBATH B3a€EMO3B 130K MIX JE€TATHLHUM BUOOPOM MOBHHUX 3aC0O0IB 1 MPOAYKYBaHHIM
171€0JI0T11 y MeJTla-TEeKCTax 1, sIK HACIIIOK, BUTIIYMA4YHTH, SIK Me1a-11€0JI0TisI CIPHSE BIITBOPEHHIO
couianpHoro nopsiaky (Fowler ta in., 1979). KIIA po3risinae MOBY He JUIIE SIK HEUTpaTbHUN
3aci0 KOMyHiKalIlii, a Ik ColliaJIbHy MPAKTUKY, III0 aKTHBHO Oepe ydacTh y GOpMyBaHHI, i ATPUMIT
ab0 ockap)KeHHI COIiabHUX Ta ineonoriuaux crpykryp (Waugh ta in., 2015, p. 73). Binnosinso,
Oyab-sKkuii MOBJIEHHEBUH akT y MexkaX K/IA BBakaeThCs MONITUYHO Ta COLIAIBHO 3HAYYIIUM,
103asiK BiH BiZOOpakae CyCHIBbHY pealbHICTh Ta BOAHOYAC BIUIMBAE Ha HEl. [heonoris B pamkax
KJIA TinymauuThCsl SIK CKJIaJHAa CUCTEMa INEPeKOHaHb, LIIHHOCTEH 1 MPUITYLIEHb, 10 NPUXOBAHO
abo BIIKPHUTO BIUIMBAE HA CIPHUHATTS AIMCHOCTI IHAMBINAMH # comianbHUMH Tpynamu. H.
Oeiipkinad 3a3Hayvae, 110 17€0JI0TIA pealli3yeTbes B AUCKYPCI 3@ JOIOMOIO0 NEBHUX JIEKCHUHUX
3ac00iB, CJIOBECHHUX 00pa3iB, MeTadop, MPECYMO3UIIIN, IMIUTIKAIIA Ta MparMaTHIHUX CTPATETIi,
110 CHPUSIOTh JOCSATHEHHIO MOBLSIMU Oa’kaHMX KOMYHIKaTUBHUX LiJIeH, 30KpeMa MepeKOHaHHs,
MaHimymsnii un auckpenutanii omoHentiB (Fairclough, 2018). Imiomarmuni ommammi (10)
JOCHIKYIOTBCS. HAMU CaMe 3 TO3UIIii IXHbOT 3JaTHOCTI KOIyBATH 17€0JIOTIUHI 3MICTH ¥ CITyryBaTH
IHCTpyMEHTaMH TOJITUYHOTO Ta MeAidHOro (comiasbHOrO) BIDmBY. Y mporeci KA 10
OCMUCITIOIOThCS HE JIMIIIE SIK (PiKCOBaH1 JIEKCHYHI KOHCTPYKIIii, aje i sk 3acobu opMyBaHHS IEBHUX
COIIIbHUX YSIBJICHb, EMOIIIMHUX PeaKIlii 1 momiTnyHux crparerid. Busuenns [0 y TakoMy cBiTii
JI03BOJISIE PO3KPUTH MIPUXOBaHI MEAINHI1 (COLIaJIbH1) Ta MOJITUYHI MOTHBHU IXHBOIO BUKOPHCTAHHS, a
TaKOXX TXHIO POJIb Y 3MIITHEHH] YM NTOCIa0JIeHH1 coLliabHUX BITHOCKH 1 KOHQUKTIB. [Tponienypa KJIA
17TIOMaTHKH aHTJIHACHKOI MOBH Tiepedayae HU3Ky HEOOX1THUX KPOKIB: a) nonepeoHitl Kopnyc-aHaisz:
BUOIpKa peJIeBaHTHUX KOHTEKCTIB yxuBaHHA 1O 3 KopmycHuX 0a3 JaHUX; KaTeropusallis JTaHuX 3
OISy Ha [0e002iuHi acnekmu, OUCKYPCUBHI cmpamezii Ta iekcuuHi ocoobnusocmi xubanus 10; 6)
AKICHUU aHAi3: KOHTEKCTYAIbHUHN aHalli3 KOPIyCHUX ()parMeHTIB 13 3acTocyBaHHsIM npuHLumiB K/IA
JUIS  BU3HAUEHHS ideonociunux 1 excnpecusnux Qyukuid 10; ouckypcusnux cmpameeiti; B)
CEeMANMUKO-NPpazmMamudHull ananiz: BUSBIEHHS JJEKCUKO-CEMaHTUYHUX TpaHchopmariiit IO B ymoBax
JMICKYpCUBHOI ajamnTallii; TIyMaueHHs IHTEHIIH 1 KOMYHIKaTMUBHUX CTpaTerii MOBLIB, MLIO
BUKOPHUCTOBYIOTh 1O i JTOCATHEHHS MEBHHUX LIJIEH; T) KOHMeHm-aHAali3: BUBYEHHS IiOpaHUX
KOPIYCHHMX (DparMeHTIB 3 METOIO BUSIBJIIEHHS MEXaHI3MIB MO/IaHHs 1H(pOpMaLlll ayAUTOpii y IEBHOMY
CMHUCIIOBOMY KOHTEKCTI; M) cucmemamusayis Ta y3deanbHenHs OTPUMAaHUX pe3yJIbTaTIB s
(bopMyIIrOBaHHS BUCHOBKIB PO poiib 1O sIK IHCTPYMEHTIB COIIaIbHO-TIOJITUYHOTO BIUIUBY B paMKax
KIA. Otrxe, KIIA Buctymae gyHaaMeHTaIbHUM IHCTPYMEHTOM, IO 3a0e3nedye KOMIUIEKCHE
po3yMiHHs Toro, sk IO BigoOpaxkaioTh W akTHUBHO (QOPMYIOTH 1A€0JOriuHI KOHpIrypauii y
muckypel. Llei miaxig nae 3Mory TpakTyBaTH AMCKYpC SIK MailaHYMk O0poThOM 3a BiIaay Ta
imeonoriyauii BB, e IO BHCTynaioTh MOTYXKHUM 3aco0OM COLIAJbHOTO KOHTPOJIO Ta
MaHIy IS
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JUCKYPCUBHI MEXAHI3MHU €BPONENACBHKOI IHTETPALL: MOBA,
IAEOJIOI'TA, ITEHTUYHICTD
Kpasuenko B. JI.
Tlonmascvkuii HayionanvHutl nedazozivnutl yHigepcumem imeni B. I'. Koponenxa

€BpoiHTerpamifiHuil TUCKYpC K CKJIAJ0Ba Cy4acHOI MOJITHYHOI KOMYHIKaIii Bimirpae
KIIFOYOBY poJib ¥ (hopmyBaHHI imeosorii «o0’eqHanoi €sponm» (Fairclough, 2006). OcHoBHUM
3aco00M ii KOHCTPYIOBaHHS € MOBa, SIKa BHCTYIIA€ HE JIMIIE HOCieEM 1H(opMaIrii, a i MexaHi3MOM
BIUIMBY Ha cycriibHy cBimomicts (Wodak, 2011). Anani3 auckypcy €BpONeHChbKHX 1HCTUTYLIN
CBITUUTH MPO BUKOPHUCTAHHS clienu(}IYHUX MOBJICHHEBHX CTpATEriii Ta PUTOPUYHUX MPUHOMIB
JUTSE JIeTITUMAIIIT eBpoiHTerpaniitaux mpomecis (van Dijk, 2008). Cepen 0CHOBHUX MOBHUX 3aC00iB
TBOPEHHS ¥ penpe3eHTallii i71e0J10Tii €BpONeChKOi €THOCTI MOYKHA BUOKPEMHUTH MeTadopH3aIlito,
emiteru, nepcoHigikamito Ta HomiHamiiHI cTpaterii (Musolff, 2016). Hanpuknax, koHment
EUROPEAN FAMILY HepiIKO BHUKOPHCTOBYETbCS ISl MIAKPECICHHS CHUIBHOI KYJIbTYypHOT
CHQ/IIIMHU Ta ICTOPHYHUX 3B’ s3KiB Mixk nepkaBamu-wieHamu €C (Charteris-Black, 2014). Takox
HIMPOKO 3aCTOCOBYIOTHCS JUCKYPCHUBHI MPAKTUKH, 110 CHPUSIOTH (HOPMYBAaHHIO MO3UTHUBHOTO
IMIJDKY €BpOiHTerparii, 30KpeMa HUITXOM aKIeHTYBaHHS €KOHOMIYHHMX Ta COLIaJIbHHUX TepeBar
yrneHctBa B €C (Fairclough, 2006). IlpoTucTaBieHHsS «€BPOMEHCHKUX» LIHHOCTEH I1HIIKUM
17ICOJIOTIYHAM MOJICISIM B1IOOpaKaeThCss Y TEPMIHOJIOTIT Ta apryMeHTallii, XapaKTepHUuX s
odiniitnux nokymentiB €C (Wodak, 2011). Lle 3milHIOE €BpONENUCHKY 1I€HTUYHICTD, alleé MOXKE
BUKJIMKAaTH CHOPOTHB CYCIHIJIBCTB, fKI 0adaTh Yy I[bOMY 3arpo3y BIIACHIM HaIliOHAIbHIN
camoOyTtHocTi (van Dijk, 2008).

Mogne mpencrasienss ineosorii “United Europe” y eBpoinTerpariiitHomy IucKypci
MOETHY€E PUTOPUYHI CTpaTerii, 10 GOPMYIOTh €BPONEUCHKY 1I€HTUYHICTD 1 TO3UTUBHE CTaBJICHHS
no inTerpanii (Charteris-Black, 2014). Oxpim puTopruyHUX NpUHOMIB Ta HOMIHALIMHUX CTpaTerii,
3HaYHUH BIJIMB HA CIIPUUHATTS €BPOIHTErPaALlifHOTO TUCKYPCY MAIOTh KOHIIETITYaIbHI OMO3MIIT,
10 BUKOPUCTOBYIOTHCS B OQIIIMHUX 3asBax Ta noiiTuyHuX aokymentax €C (van Dijk, 2008).
Hanpuknan, TuxoTomiss «€BpONMENUCHKI IIHHOCTD» VS. «aHTHIEMOKpPATHUYHI TEHACHLID» (opMmye
o0pa3 €apomneiicbkoro Coro3y sk rapaHta cBo0OaM, MpaB JOAUHU Ta cradinpHOCTI (Wodak,
2011). Take po3MexyBaHHs 10IIOMArae JIriTUMi3yBaTH MOJIITUYHI PilIEHHs Ta BUIIPaBIOBYBAaTH
MEXaHI3MH €KOHOMIYHOTO ¥ ropuauyHoro peryiroBanHs BcepeanHi Corosy (Fairclough, 2006).
3HayHy poOJIb BiAIrpae TaKOXX MOBHA aJamTallisl €BPOIHTErpalifHOrO AMCKYpCy J0 PI3HHX
HalloHaNbHUX KOHTEKCTIB (Musolff, 2016). Ilepexnan odimiifHUX TOKYMEHTIB Ta MOJITHYHUX
3asB HEPIJKO CYMPOBOKYETbCS KOPEKLIEK aKIEHTIB, 110 MOXKE NMPUBOJUTU 10 BapiaTUBHOTO
TIyMadeHHsI €BponeiichbKuX IiHHOCTeH y pi3HUX KkpaiHax (Charteris-Black, 2014). Hanpukian, y
PHUTOPUII 32aX1THOEBPOIEHCHKUX MOJIITHKIB ITEpEeBaXKae HaroJI0C Ha MpaBax JIOAMHU Ta COLliaIbHIN
piBHOCTI, Toal K y KpaiHax llentpanbHo-CxigHOoi €BponM akueHT poOUThCS Ha MUTAHHIX
€KOHOMIYHOT'0 PO3BHUTKY Ta cyBepeHiteTy (van Dijk, 2008).

OTxe, MOBHE MPEJCTaBICHHS 171€0JIOT1T «00’ €THaHOT €BpONNY — AMHAMIYHHI MPOIIEC, 110
MOETHY€E PUTOPUYHI CTpATETii, MEIIaBIIIUB 1 HamioHaNbHI ocobnuBocTi (Wodak, 2011). [Toganeri
JOCTIPKEHHS Mepen0avaioTh aHali3 oro Tpancdopmaliiil y BiANOBIAb HA MOMITUYHI BUKIUKH,
3pOCTaHHS €BPOCKENTHIIM3MY Ta 3MiHY T€OIOITHIHAX YMOB.
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CYUYACHA JIIHI'BICTHUKA B ENNOXY TI'JIOBAJIIBAILIIL: TJIOBAJIBHI TA
JJOKAJIbBHI BUMIPHU
KpaBuenko H. I'.
Llenmp nayxkosux 0ocniodcenb ma 8UKIAOaHHs iHo3emHux moe HAH Ykpainu

JIiHrBicTHKa — IIe HayKa, III0 BUBYA€ MOBY B YCiX ii aclekTax, BKIIOYAOYH CTPYKTYPY,
(YHKIIIOHYBaHHSI, ICTOPUYHHM PO3BHTOK, B3a€EMOMII0 3 KYJbTypOIO Ta CYCHIJIbCTBOM.
MOBO3HABCTBO JIOCIIKYE SIK 3arajibHi 3aKOHOMIPHOCTI MOB, TaK 1 0COOJIMBOCTI OKPEMHX MOBHHUX
CHCTEM, 30KpeMa iXHi €BOJIIOIII0 Ta CTAHOBJEHHA. 3 OTJISAAY Ha TJI00aTi30BaHUMN CBIT, CydacHa
JTIHTBICTMKA € PEMpPe3eHTaHTOM ChOTOJEHHUX TeHIeHIiH. Bona HaOyBae cratycy
MYJIbTUIUCUMIUIIHAPHOI HAyKH, KA B3a€EMOJIE 3 PI3HOMAHITHUMH HAyKOBUMHU pO3BLIAKaMH,
iHHOBamiitHnMH TexHojorisamu ([lupokos & Jlyunk, 2021).

I'moGanpHuil Ta JOKaIbHUA KOHTEKCTH PO3BUTKY JIHIBICTUYHMX JOCIHIPKEHb
B33a€MOIIOB’S13aHI Ta EKCIUIIKYIOTh Cy4YacHI BHKIJIWKH, OCKUIBKM MOBa € HE JIHMIIE 3aco00M
KOMYHIKalii, a ¥ BiOOpa)keHHSM CYCHUIbHUX, KYJIbTYpHUX Ta TEXHOJIOTTYHUX MPOLECIB.
B3aemo03B’s130K 17100a71HHOTO Ta JIOKAJIBHOTO PIBHIB JIIHTBICTUYHHX JOCTIIKEHb PENIPE3EHTOBAHO
y B3a€EMOJIi CBITOBMX TCHJCHIIH 3 HAMIOHAIBHAMH MOBHHUMH CHCTEMaMH, IO CIPUSE
PO3LIMPEHHIO Ta PO3BUTKY MOBHOI'O PECypcy.

VY rinobanpHOMY BUMIpi JIIHTBICTUKA PO3BUBAETHCS B TICHIN 1HTEpAKIil 3 HUPPOBI3aIiEr0
Ta MDKKYJIBTYpHOI KOMYyHiKamiero. [ludpoBizaiiss CTUMYIIO€ pPO3BUTOK  TEXHOJIOTIH
ABTOMATHYHOTO TEPEKIIaay, sKi 0a3yI0ThCS Ha IITYYHOMY 1HTEJIEKTi, 110 31 CBOTO OOKY 3JaTHUI
aHaJli3yBaTH i reHepyBaTu MoBJIeHHs. Cy4acH1 TPEHIM TaK0XK OXOIUIIOIOTh JOCIIIKEHHS BETUKUX
MacHBiB MU(POBOI JIHIBICTHYHOI iH(OpPMAIIii Ta METOIM iXHBOI Mpe3eHTalii i BUKOPUCTAHHS
mmpokuM 3aranom (Hanyrenko & Hanyrenko, 2024). TenneHIii MIXKYJIbTYPHOT KOMYHIKaIii
bopMYIOTh HEOOX1THICTh 30€PEKEHHS JIOKATbHUX MOBHUX OCOOJMBOCTEHN Ta YHIKATHHUX MOBHHUX
CHCTEM.

VY nokallbHOMY KOHTEKCTI JIIHTBICTUKA 30CEPEIKY€EThCS HA BUBYEHH] HAI[IOHAJIbHUX MOB,
TaJeKTiB, PEriOHATIbHUX MOBHHMX Bapiallii Ta COILIOJIHTBICTUYHUX OCOOIHMBOCTEH y Mexkax
BIJIOBIAHUX CNUILHOT. MOBHI SIBUIIA BIAA3EPKAIIOIOTH ClielU(pIKy ICTOPUUHUX, HOJITUYHUX Ta
KyJbTypHUX peaniid neBHoro perioHy (Chastnyk, 2019). HamionanbHi MOBHM B3a€MOJIIOTH 3
J100aTbHUMHU TIpOLIeCaMH 3 ONEPTSM Ha 3aM03WYEHHS, aJalTallil0 HOBOI'O TEPMIHOJIOTIYHOIO
NOTEHIlially Ta MOJEpHI3allil0 MOBHMX HOPM, OCOOJMBO B Haylli, OCBITI Ta Mezia. BogHouac
JIOKaJIbHI MOBHI TPAaKTUKH BIUIMBAIOTh HA TIJIOOAJBPHUN MOBHHUH MpoOCTIp. Y NIACYMKY
(GOpMYyIOTECS HOBI JIIHI'BaJIbHI BUSIBU B IJapUHI CBITOBOI JIIHTBICTHKH, 30KpeMa B JIOCIIIKEHHSX
0araToMOBHOCTI, JIEKCUYHOI BapiaTUBHOCTI, KyJIbTypPHOTO KOMYHIKaTHUBHOTO IIPOCTOPY.

OTxe, cydyacHa JHTBICTHKA OajaHCye MiXK TIOOATBHUMHU W JIOKaJbHUMH TEHACHIIISIMH,
crpusie 1HHOBalIHHOMY (QopMmaTy pPO3BUTKY MOB y IU(POBY €moxy Ta 30€pekeHHI0 IXHbOTO
PI3HOMAHITTS B yMOBax Iiio0aizarii.
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TEHJAEPHI JOCJIIKEHHA Y BITYNZHAHOMY MOBO3HABCTBI
Kpytbko T. B.
Hayionanvuuil ynisepcumem 600H020 20Cn00apcmea ma npupoOOKOPUCHY 8AHHSL

JlocTiKeHHS TeHIepY 3IMINAEThCS aKTYaIbHUM 3aBIaHHAM Ta mepedyBae y GoKyci yBaru
npencraBHukiB pisHux Hayk (D. L. Barthel, A. E. Courtney, K. Deaux, I'. I1. Bexxnap). 3’ sBisiroThCst
YHCIIeHH] myOTiKaii 3 TeHIepHO1 MPOoOIeMaTHKH, YKIaIal0ThCsl CIOBHUKHU yCTaJICHOI TEPMIHOJIOTI] 3
NUTaHb TeHJepPY, cepea skux «I mocapiid i Tezaypyc €BpONeHChKOro iHCTUTYTY 3 TeHIEPHOT PIBHOCTI»
(2021); «Ienmep y TepMmiHax, IPaBOBUX aKTax i HpakTuii neperBopedb» (2020) T. MenbHUK,
JI. Kobensincbkoi; «CrnoBHUK reHaepHux TepMiHiB» (2016) 3. B. LlleBuenko.

Tenieposoriuni  JOCIHKEHHs y BiTYM3HAHIM JHHIBICTUII INPEACTABIEHI ITpaLsgMU
A. M. Apxanrenscbkoi, O. JI. becconosoi, O. I. 'opomiko, A. II. Maptusiok, A. A. MapuuimHoi,
T. A. Kocmenu, O.O. Tapanenka Ta iH. Oxpemoi yBaru 3acinyroBylOTh MOHOrpadii
JI. O. CraBunpkoi «I eHaep: MoBa, CBiIOMICTh, KOMyHiKaIisp» (2015), « AHAPOIEHTPU3M Yy CHCTEMI
MOBHMX KOOPAMHAT i cydacHuit renaepuuii pyx» O. O. Tapanenxka (2021), «[eniepHa JiHrBicTHKA
B YKpaiHi: iCTOpis, TEOpEeTHYHI 3acaa, NUCKypcuBHa mpakThka» (2014) mix KepiBHHIITBOM
T. A. KocMmenu, e y3arajqibHEHO HallpalloBaHHs, 31iCHEH1 YKpaiHCbKMMHU MOBO3HABLIIMU B IIAPHHI
TeHJICpHOI JITHTBICTHKH, 30KpeMa 1010 GeMiHi3allii cy4acHoi yKpaiHChKO1 MOBH.

BiTun3HsaHA JTIHTBICTUYHA I€HIEPOJIOTIS TIIyMAYUTh I'€HIEP K KOMIIOHEHT KOJIEKTUBHOT I
inauBinyansHOi cBimomocti (Kocmena, 2014, c. 16); cucreMHy XapaKTEpUCTHKY COIIATBHOTO
MOPSAIKY, SKa TOCTIHO BIATBOPIOETHCS SIK y CTOCYHKax CBIIOMOCTI, TaKk 1 B CTPYKTypax
Mikcy0’exTHOI B3aemonii (bamesuy, 2004, c. 152); comioKyIbTypHY KaTeropiio, IO PEryssipHO
CTBOPIOETHCS B CTPYKTYpax MOBHOI CBIJOMOCTI IHJMBiAa HiJ 4yac peajbHOi JUCKYPCHBHOI Ta
IHTEepaKTUBHOI MI)KOCOOMCTICHOT B3aeMojii, OOyMOBJICHOI METaKOHTEKCTOM KapTHHH CBITY
NEBHOI JIIHIBOETHOKYJIBTYPH, MAaKPOKOHTEKCTOM COLIOKYJBTYPHUX HOpPM Ta Oe3nocepeaHbo
MIKPOKOHTEKCTOM KOHKPETHOT MixkocoOucTicHoi B3aemo/ii (Maptuntok 2004, c. 9).

TeHziep BUABJIAETHCS HA PI3HHUX PIBHSAX 1 POPMYy€e KOMYHIKATHBHY MOBEMIHKY JIFOIMHH, LI0
3HAXOUTh BIiJOOPaXKEHHS y TEHIEPHHUX CTEPEOTUINAX. [EHJIEpPHUH CTEPEOTHI — iCTOPUYHO
00yMOBJIEHE MiHIMI30BaHe, TUITI30BaHE 1 CTPYKTYpOBaHE YSBIICHHS, L0 CKJIAIOCSA B KOJIEKTUBHIN
CB1JIOMOCTI IIEBHOT'O JIHTBOKYJIBTYPHOTO CcoLiyMy, po aTpuoyTH, 10 €
BJIACTMBUMU/HEBIACTUBUMHU 1HIUBILY, IKOTO COLyM KBaJli(iKye€ sSIK HOIOBiKa a00 JKIHKY, a €TaJIOH —
K YSIBJIEHHS IO aTpuOyTH, 110 € OakaHUMK/HeOakaHUMHU JUTsl iboro 1HauBLAa (MapTusiok 2004,
c. 47). TengepHi cTepeOTHIN — L€ KYJIBTYPHO, IICUXOJIOTIYHO i COI[iaIbHO 3yMOBJIEHI JYMKH TIPO
AKICTb, aTpUOyTH 1 HOPMU MOBEAIHKU MpeacTaBHUKIB 000X crareil (Kocmena, 2014, c. 146).

VBara BITUM3HSHUX JOCJTITHUKIB CKOHIIEHTPOBAaHa Ha JIOCHIPKEHHI OCOOIMBOCTEH
BepOanizauii TreHaepHux crepeotuniB  y  MacmeniiiHomy (T. B. Kpasenp, M. B. Mamuy,
O. €. Ilepumna, M. Cxopuk, T.M. Cykanenko), xyaoxubomy (H.Kaprenko, A.Mepenuy,
JI. CamionoBwuy, JI. CraBuripka), MMOCTUIHOMY (T". I1. Bom4anceKa, €. II. €pemenxo),
nyomuuctuuHomy  (T. I Jlyk’stnoBa, A. A. Mapuummna, FO. B. Tkauenko, T. Cykarnenko),
pexnmamaomy (L. O. Bemuka, O. C. Bnessko, O. €ropoBa, A.Koporyn, H.C.Jluca), inrepner
(O.T. T'ipusik, I'. A. I'ybapesa, O. B. UyemikoBa) tuckypcax. AHaIi3yeTbesi BepOasizarlist IeHIepHUX
ctepeotutiB 3acobamu ¢pazeosorii (B. C. Anekcee, M. C. KoBanpuyk, 1O. Kymuummuna, 1. TIpokina,
K. O. fInuyk), BUB4aeThcs nepeknananpbkuii actiekt (M. Kabipi, I'. Tamenko).

AHani3 myOmikamii BITYM3HSHUX HAYKOBI[IB CBITYUTH, 110 BUBUEHHS 1 CHCTEMaTH3aIlisd
MUTaHb, OB’ SI3aHKUX 3 JOCIIPKEHHIM I'€HIEPHOT0 (PaKTOPy 0CI 3aUIIAIOTHCS aKTyaIbHUMH.
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®PEMMOBA MEPEJXA KOHIENTY MMEPCYA3UBHICTH / PERSUASION B
AHI'JIOMOBHOMY HABYAJIBHOMY BIJEOJAUCKYPCI
Manaxoscbka 4. 1.

Bonuncokuii nayionanonuii ynieepcumem imeni Jleci Yxpainku

JIOCHIAHUKK y PI3HUX Taly3siX T'yMaHITapUCTHKHA 1 TIOBEIIHKOBMX HAyK aKTHBHO BHBYAIU
(eHOMEH TepCya3sMBHOCTI, 3BEpTAIOUM yBary Ha Horo komyHikatuBHuil (Yebepsik, 2011),
ncuxominrBictiunnid (Maciosa, 2023), munaktrnuanid (bitoyc, 2018) acnektn. [Ipore HemocTaTtHbO
yBaru OyJI0 MPHCBSUCHO aHalizy OasucHuX ¢peiimiB konrenty [TEPCYA3MBHICTD / PERSUASION.
Merta po3Bifku moisirae y moOymoBi (ppeiiMoBOi Mepexi 3a3HaYEHOro KOHIIENTY, 10 MOTpedye
BHOKpEMJICHHS 0a3ucHUX (peiiMiB Ta MOJETIOBaHHS (PpeMOBO Mepexi, sika pernpe3eHTye 3HAHHS
TIPO TIOHATTS persuasion B aHTITIOMOBHOMY HaBUaJIbHOMY Bizteouckypci (nam AHB/I). Teopernuanm
HiIPYHTAM JTOCHIDKEHHsT € Teopist OasucHux ¢peiimiB Yapmeza @immmopa (Fillmore, 2006) Ta
KOHIIEMIIisA KOHLeNnTyanbHol ¢peitmoBoi Mepexi C. A. XKabotuncbkoi (2006). Opeiimu, ciigoM 3a
Oimmmopom  (2006), po3yMieMO SIK KOTHITHBHI CTPYKTYpPHU 3HaHb, PEIPE3CHTOBAHI MOBHUMH
3acobamu. basucHi QpeiiMu  BiOOpakaloTh TEPBICHI, HAHOUIBLI y3arajqbHEHl MPUHIUIN
KaTeropusauii Ta opraizamii iHpopMmarii. [HTerpoBaHe YTBOpEHHS NEKUIbKOX Oa3svcHHUX (peiiMiB
OTpUMAJIO Ha3BY KOHIIENTYaIbHOI (hperiMoBoi Mepexi (XKabotuncrka, 2006, c. 180).

Ennvknonenuadi 3HaHHS TIPO  persuasion JO3BOJITIOTH CTBEPKYBATH, IO Oa30BUMH
bpeitmamu  konnenty I[MEPCYA3WBHICTD / PERSUASION € mpeaMeTHHH Ta axI[ioHaJbHUK. Y
npenmetrHoMmy ¢peiimi T[IPEAMET (y nHamomy pa3i PERSUADER) onmcyeTbesi 3a sIKICHHMH,
KUTbKICHUMH, OyTTEBUMH, TEMIIOPATILHUMHU Ta JIOKATUBHUMHU o3Hakamu: PERSUADER e TAKI/II7I;
PERSUADER € CTUIbKH; PERSUADER € TAK; PERSUADER ¢/ichye TO/II; PERSUADER €/icHye
TAM. B akuionansHOMy ¢peiimi BiToOpaykeHO 3B’S3KM MDK KUIbKOMa MpeIMETaMH, HaIlIeHUMU
neBHUMH posisimu: CYB’€KT- PERSUADER nie Ha OB’€KT-PERSUADEE uepe3 METY (3MiHa TyMOK
Ta fii) 3a nonomororo IHCTPYMEHTY 3aa5st PE3VJIBTATY (MpHAHATTS BiMOBIIHUX TYMOK Ta Jiif).
Poskputts ocobmmBocteit aktyamizamii koHuenty I[TEPCYA3UBHICTH/PERSUASION B AHBJI
nependoayae moegHaHHS BUIUIEHUX O0asucHuxX (peiimiB. AHBJI Bu3HauaeMo Sk CKIJIQJHE COLIAIBLHO
3YMOBJIECHE SIBUIIE, SIKE BKIIFOUAE CYKYITHICTh KOMYHIKATUBHUX XapaKTEPUCTUK B3a€EMO/IIi yUaCHUKIB
y paMKax CTaTyCHO-POJIbOBUX BIJHOCHH, IO JETEPMIHOBAHO METOI0 OCBITHHOTO IpOLECY Ta
KOHKPETHOIO ~ HAaBUYAJIBHOIO  CUTYalll€l0.  3MOJENIOEMO  (peiiMOBY  Mepexy  KOHIIENTY
[TEPCYA3VBHICTB / PERSUASION Ha OCHOBI aHajii3y ()parMeHTiB HAaBYAIBHOTO BiICOIUCKYPCY:
CYB’EKT-PERSUADER-teacher € TAKWN (persuasive: logical, powerful, inspiring, etc.) TAK
(persuasively: tellingly, expertly, capably, energetically) Ha OB’€KT-PERSUADEE-student/students
yepe3 METY (popMyBaHHs 3HaHb Ta HaBMYOK) 3a jgornomororo IHCTPYMEHTY (speech, writing,
argument, emotion, inducing, talking, explaining, asking, advice etc.) 3anns PE3YJIbTATY (cdopmoBaHi
3HaHHS Ta HaBU4KK) TAM (B Kiaci, Ha ypoui) TO/I (Ha meBHOMY €Tarli YpOKY, IPOIOBIK LILIOTO YPOKY,
BIpos10BXk TeMu). OTxe, PppeiiMoBa Meperka BiioOpaskae 3HaHHS Ta JIOCBiJI, aCOLIHOBaHI 3 KOHIIENTOM
IMEPCYA3UBHICTL / PERSUASION. KowmOinamiss  ¢peliMiB  1a€  MOXKIIUBICTh ~ TPEACTABUTH
KOMITOHEHTH MepCya3uBHOCTI, IXHI 03HaKH Ta B3aeMo/Iio B AHB/I.
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OMOBJIEHHS MY3UKH Y TEKCTAX E. T. A. TO®MAHA: IHTEPMEJIIAJTbHUI
BUMIP
Marnenka C. I1.
JIvsiscokuil HayionanvHul yHieepcumem imeni leana @panka

BigHocuHM Mik MOBOIO 1 MY3HMKOIO BiJIJTaBHA ITIKaBJIATh HIMEIIbKE JIITEPAaTypO3HABCTBO,
sIKe MIPUUISE BEJIIMKY YBary €CTETHYHOMY BXKMBAaHHIO MOBH B XyJI0KHii JiTeparypi. Lleii 3B’ 130k
OCMUCITFOETHCS TAKOXK 13 MO3UITIN JIIHTBICTUKH, SIKa BUXOJIUTh HAa PIBEHb IHTEpMeniabHOCTI. Tak,
y MeXax «CeMIOTUKU MHUCTENTB» Himeubkuii TiHrBicT Epaect B. b. 'ecc-JItoTTiX cTBepaKye, 1110
PO3YMITH MUCTELTBO SIK BOJHOYAC «CEMIOTMYHHMM 1 KOMYHIKAaTUBHUM (DakT» 03Ha4Yae po3ryisagaTu
MUCTELBKI TBOPH SIK «TEKCTH»: <GIKIIO MM IPHU LOMY PO3PI3HIEMO NMOMIK HOCIEM 3HAaKa SK
“apredakToM” 1 IHTEPIPETATUBHIUM KOHCTPYKTOM “TEKCTOM’’ SIK HOT'O COIliaTbHOIO (PYHKITI€I0, MU
MOYKEMO TaKO>X BPaxOBYBaTH IHTEPAKTHBHI MPOLECH, Y SKUX MOPOIKYIOTHCS XYTO0XKHI TBOPID»
(2007, S. 161). Yuenuii KOHKpETH3Yy€, IO XYAOKHI TBOPU AK “TEKCTH — 1€ IMIYJIbCH MUTIIIB
MOBIIOMHTH IIPO “IIOCH” IHIIMM, BOHH JIIFOTH 3a ITPaBUIIAMUA MUCTEIITBA OTIPUSIBHIOBATH 3HAUCHHSI.
VY mporieci iajgory MUTIS 3 TPATUIIEIO, TOOTO Y «IIETUBI CEMi03», HEPIIKO BUHUKAIOTH 3MillIaH1
dopmu, 0cOOIHMBO XapaKTEpHi VIS EMOXH poMaHTU3MY. CeMIOTHKa MUCTENTBA MOPYIITY€E ITUTAHHS
070 crnenudiyHuX 3HAKOBUX (DYHKIINA TEKCTIB PI3HUX MEAIMHOCTEH, a TaKoX II0J0 3MiH 3a
iXHBOI iHTepMemianbHOi TpaHcmosmmii. MueThcs npo mediMT MOBH, KONM BOHA CSTae
HEBUPAXKAJIBHOI'O, BTIJICHOT'O B MY3HIi, aJIe TAKOX 1 IPO «3HAYEHHS» B MY3HIll, PO T€, UM 3[aTHA
BOHA BKa3yBaTH Ha IIOCH IIIE, 11032 CO00I0. Y KOXHOMY pa3si, y MUCTELTBI MOKJIMBI NEpeKaHi
npolecy, Jie 3HaKd 3a JOINOMOrOI0 3HAKIB HAlaro/KyrTh 3B’A30K 31 3HaKaMH. XYJOXKHS
JiTeparypa CIOyrye TyT BaXJIUBOK IUIAT(GOPMOIO Ui YCBIIOMIJIGHHS LHMX MPOIIECIB,
OINPUSBHIOKYH, 30KpEMa, B3a€EMO3B’ 130K MI’K MY3HKOIO i MOBOIO.

TBopuicTh Bu3HauHOro HiMelnbkoro pomantuka E. T.A. ['opmana mikaBa nepeayciMm TuM,
10 BiH OyB MMCbMEHHHKOM 1 KOMIIO3UTOPOM, a SIK MUTELb-CHHECTET MaB 3JIaTHICTh BUPaXKaTH
onHe mucreuTBo dyepe3 iHme. lllykarounm MOXIMBOCTI BHpPA3UTH CYTHICTh MY3UKH, BIH
BUKOPUCTOBYBAB Pi3HI TUIM TEKCTY: BiJl PI3HOKAHPOBHUX MY3HUUHHUX TBOPIB, OLIBIIICTb 3 SIKUX
MOETHYBAJIN CJIOBO 1 3BYK (XOpOB1 TBOPH, MICHI, KAHIIOHETTH, 3UHI LI, ONlepH) A0 OiorpadiyHo-
MY3HUYHHUX €TIO/IIB, €Ce, My3UUHUX peleH31i, My3UuHHX HOBeJd 1 poMaHiB. [IutanHs mpo Te, sk
BIIOYBA€TbCS TMOPO3YMIHHS INOAO MY3UKH W SIK BUPAa3UTH My3U4HI ()EHOMEHM CIIOBaMH,
cnonykanu [opMaHa [0 MOCTIHHUX TOUIYKIB, IO BHUSABWIOCS Yy BUNPOOOBYBaHHI HUM
pO3TanIyBaHHS BIIACHUX TEKCTIB y PI3HMX KOHTEKCTaX: MY3HKO3HAaBUYOMY YU XYJIOKHBOMY.
Hanpuknan, BiH numie pereHsito Ha gopremnianti Tpio berrosena ans «Allgemeine Musikalische
Zeitungy, a TOAl ONpalboBYye 0OroBopeHHs Tpio pasom 13 II’sToro cumdoniero berroBena no
CKOpOYEHOI Bepcii 6€3 HOTHUX MPUKIAAIB 1 (HOpMye 3 IILOIO YETBEPTY I’ €CY MEPLIOTO PO3ILTY
«Kpaiicnepiann»: «lHcTpyMeHnTansHa Mmy3uka berroBena». Tak camo 3 00’ emHO1 cTaTTi «/JlaBHS 1
HOBa IIEpKOBHA MY3HMKa» CTBOPIOETHCS OAHOMMEHHa meca y apyromy Tomi «CepamioHOBHX
OpatiB». | HaBmaku, kanensMeiictep Kpaiiciep nepexoauTs y My3U4H1 CTaTTi, IO MOKa30BO, Y
dopmi nucra: «Jluct kanensmaiictpa Kpaiicnepa» 1819 poky. MeTa nux momykiB He TiIIBKH Y
CHOPUSIHHI PO3YMIHHIO BHYTPIIIHBOTO CBITY MY3UKH, aje M y JOKJIaJaHHI 3yCcuUib J0 HOTo
Mi3HAHHS.
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TIJIO IPOMOBJISIE: TUIECHICTD SIK CIIOCIB PENPE3EHTAILIl TPABMHA
HACHWJIBCTBA HA/1l KIHKAMMU B POMAHI YJIBPIKE JAPE3HEP «YPAXKEHID»
MuxkwuTiok . B.

JIveiscokuii Hayionanvhull yHieepcumem imeni leana @panka

MirpyBaBiiy 3 MEAMYHHUX KaTETopiil, TpaBMa sIK CKJIaJHE MUKIUCIMIIIHAPHE MOHATTS CTAJI0
HAJ3BUYANHO MTPOIYKTUBHUM Y XYJIOKHIHN JIITEpaTypi K BAXIMBOMY 3ac001 Teparii B OCMHUCIICHHI i
OTIpaIOBaHHI TPAaBMaTUYHOTO MHHYJIOr0. JliTepaTypHi TBOPH SK OCOOJMBHI THI CBIAYEHHS PO
HEepeXUTEe 3/1aTHI IISIXOM CBOEPITHOIO KAaTapCUCy 3HATHU HAIPY)KEHHS Ta BIAHOBUTH PO3ipBaHUMN
TPaBMOIO 3B’A30K MDK TMOKOJIHHSMH, POJOM, Hamlielo Tomo. OCKUIBKA TpaBMa HAJEXKUTh [0
Ta0yHOBaHMX Ta 3aMOBUYBAaHHUX IIOHATh, Yy JITEPAaTypHOMY TEKCTI BOHA OCOOJHMBO IOMITHO
BUSIBJISIETHCS. HA PIBHI TUIECHOCTI. TiJ10 Ciyrye BaKITMBUM MEAiyMOM sl Tiepeadi TpaBMaTHYHHUX
HepeXUBaHb, 103asK BOHO 37aTHE BUPAXXKaTH T€, 1110 BAXKKO OMOBIIIOETHCS.

SIckpaBUM MPHUKIIAJOM BUKOPUCTAHHS TUIECHOCTI SIK CIIOCO0Y perpe3eHTallii TpaBMaTu4HOTO
HEBUMOBHOTO € pOMaH cydacHoi HiMmenbkoi nmucbMeHHuUIl Yiuepike Jpesnep (Ulrike Draesner)
«Ypaxeni» («Die Verwandelteny», 2023). ¥V HiMeIbKOMY JTITepaTypO3HABCTBI IIEH TBIp HA3WBAIOTh
POMaHOM TNPOTU OE3MOBHOCTI. «Ypa)KeH1» 3ByuyaTh >KIHOUMMHU TOJIOCAMU, AKi PO3MOBIAAIOTH MPO
MacoB€ BOEHHE CEKCyallbHE HACHIILCTBO HaJ IUBLIbHMMH >KiHKamu y Hwkniit Cinesii B ocTaHHi
micsi Jpyroi cBiTOBOI BiifHM Ta mepIii THXKHI Micis 1i 3aBepiieHHs. Uepes TIIeCHICTh EPCOHAXKIB
pO3Ka3aHO NP0 TPaBMATUYHHUK JIOCBiA, IO 3 PI3HUX NPUYUH MiAJISATae 3aMOBYYBAaHHIO YU
IPUXOBYBaHHIO. TpaBMOBaHI Tij1a CTalOTh HOCIEM IIaM’SIT1 ITPO MEPEKUTE, PEIPE3ECHTYIOUH Te, 1110 He
nignsrae ocnosneHHo. Ha mymky Keri Kapyr, «moBa TpaBMu Ta MOBYaHHS» MOTpeOye «HOBOTO
cniocoOy untanHs Ta ciayxaHHs» (Caruth, 1996). [Ipawtoroun 3 TitecHicTIO, Jlpe3Hep NponoHye ii sk
crnocid penpe3eHTalii TpaBMH, IO SKHAUTOYHIIIE BUSBIISIE nepe;xme 1 3yMOBJICHICTb HUM CTaHY
KIHOK Y poMaHi. 3a Ansiiioro AccMaH, TiJI0 BUCTYIIA€ HOCIEM IaM’SITi PO MEPEKUTe, 0COOINBO B
KOHTEKCTI TPaBMaTUYHOIO JIOCBiy, KOJU (i3U4HI peakiii ado cIiu Ha Tl MOXYTbh BUKOHYBaTH
¢byHKLII0 cBiUeHHS uM 30epexkeHHs iHdopMmarlii (Accman, 2012). V pomani [pe3Hep TpaBMoBaHi
TiJ1a TePOTHb IIaM’ATal0Th PO MYKH 1 CTpaKJaHHS, CTAIOTh BIIOMTKOM KOPCTOKOCTI CBITY 1 BOJHOYAC
CIIyTYIOTh CBOEPITHUM KOMYHIKaTUBHUM PECYPCOM, KIIFOUEM [0 Mi3HAHHS TPaBMAaTUYHOI A1MCHOCTI.
OxkpemMoI0 TEeMaTHMYHOIO JIIHIEIDO pOMaHy € TUIECHa MaM’ATh SK HEepUIONpPUYMHA KPHU3U
caMmoiieHTUIKaLli MicIs NepeXUBaHHA TpaBMaTUYHUX MoAiH. Tija ®IHOK y poMaHi ypakeHi TaKoko
MIPOTO, 1110 IXHS CBIJJOMICTh BIIMOBJISIETHCS BiJl CIIO/IIBAaHb HA TIOBEPHEHHS JI0 MOMEPEIHBOTO YKHUTTSI.
@®i3uyHui OUTb Ta ypaXKeHHs CTalOTh EPMAHEHTHUM CTAHOM, BiJl SIKOTO HE IIYKalOTh MOPATYHKY.
Cninn mo0oiB, 3HYIIaHb, TOPTYp, HeOa)kaHl BAariTHOCTI 1 XBOPOOHW MiJKPECIIOIOTH a0COITIOTHY
BPA3JIMBICTh JKIHOK Mia 4Yac BiifHM. Tema TijdecHOCTI B LIbOMY KOHTEKCTI PO3BHMBA€THCS Ha TIi
npo0sieMn 00’ €KTHUBAlll] )KIHOK SIK «peyeil», K1 CTal0Th IHCTPYMEHTOM JJIsi BUPIIIEHHS BIHCHKOBUX
KOH(QUIIKTIB. [lepeXuBIIM CeKcyallbHEe HACHIJIBCTBO, IMEPCOHAXI POMaHy BiJ4yBalOTh TIJIMOOKE
BIIYY’KCHHS BiJ] BJIACHUX TIJ, IO BUPAXAE€ThCsl B HEOAKAHHI MAaTH CTOCYHKH a00 HApOKYyBaTH
niteil. [luceMeHHUIT BUKOPUCTOBYE TIJIECHICTD, 1100 MPOJEMOHCTPYBATH MacmiTad karactpodu. 3a
JIOTIOMOT'OI0 OIHUCIB TPaBMOBAaHUX HACWJIbCTBOM JKIHOK Ta IXHIX (I3MYHMX CTpa)<JIaHb aBTOpKa
nparHe MokasaTH KiHoue o0auyuyst BiliHU. J[pe3Hep pernpe3eHTye TpaBMy HACHIJIbCTBA HaJl KIHKaMHU
4yepe3 KOHIIEMIII0 TPAHCIOKOIIHHEBOCTI TPAaBMATHYHOTO TIJIECHOTO JOCBINY, SIKUWA TEPEIacThCs
HEBUJIMMHUM IIPaMOM 3 TOKOJIIHHS B TOKOJIIHHS 1 BUPHHAE B MaM SATI POAY JECATUIITTS MOTOMY.
[ToeTnka TiIECHOCTI B pOMaHi CIpPHUS€E JOJAHHIO PO3PUBY MK MOBOIO Ta OE3MOBHICTIO, IO
YMOXITUBIIIOE OCMUCJIEHHST MEXKOBUX acHeKTiB OyTTs, Je cJoBa He 3/4aTHI NepenaTd TIHOuHY
TIEPEXKUTOTO.
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3ACTOCYBAHHS ABTEHTUYHUX MATEPIAJIIB Y BUBUEHHI
AHI'JIIACHKOI MOBH
Momnuanoga K. K., JIynapenxo C. €.
Xapxkiscokuu HayionanvHui neoacoeiynuti yHieepcumem imeri I. C. Ckogopoou

B ymoBax cbOrozieHHs BOJIOAIHHS AHIJIIMCHKOIO MOBOIO € 0a30BOI0 HABUYKOIO, IIO
3yMOBJICHO i CTaTyCOM MOBHM MIKHApOIHOTO CIIJIKYBaHHSA. 3 OIVIAY Ha 1€ CydYacHi 3aKyau
OCBITH MarOTh Ha MeTi copMyBaTH y 3700yBayiB aHTJIOMOBHY KOMYHIKaTHBHY KOMIIETEHIIIIO.
[HHOBaLIWHUN TIIXi JO BUKJIAAHHS 1HO3€MHOI MOBHU I'PYHTY€ETHCSI HA KOMIUICKCHOMY BUBUYEHHI
MOBH Ta KyJbTypH (pigHOI Ta iH1I01 Kpainu). [Ipu 3acTocyBaHHI IBOTO MiIX0Ty aHTJIIAChKA MOBA
BUBYAETHCS KPi3b MPHU3MY KYJIbTypy, ¥ ONaHyBaHHS KYyJIbTYpPOIO 1HINOI KpaiHU BigOyBaeTbCs
LUIAXOM BUBYEHHS 11 MOBH.

BaxumBo, mo6 3100yBadi OCBITH MaJld HE JIMIIE PO3BUHYTI HABUYKH YUTAHHS Ta MMUChMA,
a ¥ TakoXX BUIBHO CHpUHMAaNM 1HO3EMHY MOBY Ha CIyX, BOJOJUIM HaBHYKAaMH TOBOPIHHS Ha
JIOCTaTHRO BHCOKOMY piBHI Ta OyJlM TOTOBI BECTH KOMYHIKaIlif0 3 iHO3eMIsMH. P03BHTOK
KOMYHIKaTUBHOI KOMIIETEHIIi1 0€3 MpsAMO1 B3a€MO/I1i 3 HOCIIMU MOBH € CKJIQJIHUM. 3 I[i€1 IPUUUHU
Ha 3aHATTAX 3 1HO3EMHOI MOBM HEOOXITHO CTBOPIOBATH CUTyamii (peanbHi abo BUTamaHi) 3
BUKOPHUCTAHHAM aBTeHTHYHUX MaTepianiB ([Tamixkyxk, 2014).

J1o aBTeHTUYHHX MaTepialliB HAJIeXaTh Ti, 10 OyJIM CTBOPEHI IpeACTaBHUKAMHU Hallii, MOBa
KO BUBUAETHCS, HE 3 HABUAIBHOIO METAlo, ajie 100 iX MOoxHa e(eKTUBHO BUKOPUCTOBYBATH B
OCBITHBOMY TMpOIIECI TPH 3aCTOCYBaHHI KOMYHIKATUBHOTO MeTomy. € JeKiabKa THIIB
ABTEHTHUYHUX MaTepialliB, IK-OT: Mareposi: (KHUTH, JTUCTIBKH, Fa3€TH), BIICO- Ta ayJ110 MaTepiaiu
(Tenmemporpamu, 3ByKO3aIucH), iHTepHET-pecypcu Tomo (Adam, Stan, & Moanga, 2011). Taki
MaTepiajal CHPUSIIOTh PO3MIMPEHHIO JIGKCUKOHA 3100yBayiB OCBITH, OCKIJIbKYA HOBI CJIOBa Kpalle
3armaM’ITOBYIOTbCSI B KOHTEKCTI, SIKMH Joromarae 3a00yBayaM yYCBIJOMHUTH OCOOJIMBOCTI
B)KMBaHHS HOBUX JIGKCUYHHUX OJUHHUIG (Boiitanik, 2014).

3aranoM, 3aCTOCYBaHHsI aBTEHTUYHUX MaTepianiB Mae HU3KY nepesar. [lepir 3a Bce, BOHU
MICTSTh 1H(OpMAIlito, sIKa HEPIAKO BIJCYTHS Y HasBHMX HaBUAIbHUX MaTepianax: >KaproHi3MH,
nekcuka npodeciiiHoro cnpsaMmyBanHs Tomo (Kopotka, 2018). Jpyra nepeBara — npuCyTHICTb
KYJIbTYpHOT'O CKJIaJIHUKA, 1[0 CHpHUs€ TIMOIMIOMY PO3YMIHHIO OCOOJIMBOCTEH KpaiHU, MOBY SIKOi
3100yBay onaHoBye (Adam, Stan, & Moanga, 2011). BukopucTtoByBaTH aBTEHTUYHI MaTepiaiu
BapTO NMpH BUBYEHHI Oynab-sikoi Temu. Hanpuknan, npu BuBueHHI TeMu «Ilomopoxi» IOLiIBHO
YUTATHU CTATT1 PO MICIIs, K1 MOXKHA BIJBIJATH, 3allJIaHYBaTH BJIACHY MOAOPOXK. MOKHA TaKoX
MOJAMBUTHUCS BIZIEO 3 1€ TEMATUKHU i 00roBopuTH MobaueHe ta mouyre. OKpiM TOTO, TOPEUHOIO
Moe OyTH po3poOKa poiabOBOI I'PU HAa OCHOBI IIEBHOT'O OTOJIOIIEHHS a00 peKJIaMH.

OTxe, aBTEHTUYHI MaTepialy € BaKJIUBUM KOMIIOHEHTOM BHMBUEHHS aHIJIINCBKOI MOBH.
Bonu He nuile mokpariyloTh MOBHI HaBUYKH 37100yBadiB OCBITH, a i CIIPUSIOTH PO3IMIMPEHHIO
iXHIX 3HaHb MPO KYJBTYpPHI OCOOJMBOCTI 1HIIOI KpaiHM 1 HOCIIB MOBM Ta MOTHBYIOTH iX O
IJIMOIIOro OMaHyBaHHA iHO3eMHOT MOBH. [IpoTe npu BHOOpi aBTEHTUYHUX MaTepiasliB HEO0O0XiTHO
3Ba)KaTH Ha PiBEHb IM1JIFOTOBKHU 37100yBayiB OCBITH, IO CIIPUSATHUME O1IbII e(hEeKTUBHIN opranizarii
OCBITHBOTO TIPOLIECY.
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PEAJIIBALIISI MOBHOI OCBITH B YMOBAX LIU®POBI3AIIIT
Opios O. I1.
Tonmascovxuil HayionanbHull nedazoziunuti yHieepcumem imeni B.I". Koponenka

MoBHa ocBiTa 5K Aep>kaBHa, CyCIIlJIbHA Ta 0COOMCTICHA IIHHICTh NOTPEeOy€e ONTUMATBHIX
MICUXOJIOTO-TIEAArOT1YHNX Ta 1H(GOPMaIIMHO-KOMYHIKATUBHUX TEXHOJOTIH, $KI CHPHIIOTH
edexTuBHOCTI HaB4YaHHA. L{udpoBizallis OCBITH Ha/lae HOBI MOXKJIMBOCTI y HaBYaHHI 1HO3EMHOT
MOBH 32 JIOTIOMOTOI0 JWHAMIYHOI JEMOHCTpaIllii, MepeBipKH 3HaHb, OLIHIOBAHHS. Y PE30JIOMil
camity OOH «IIpo Tpanchopmamiro ocitu» (2022 p.) Oylio 3aA€KIApOBAHO JOCTYITHICTh
U(GPOBOro0 HABYAHHS B PYCHl TAKMX BMIKJIMKIB: 3a0€3ME€UCHHsI JAOCTYIY /10 BHUCOKOSKICHOTO,
a/IalITOBAHOTO JI0 HAaBYAJIBHHUX MPOTPaM JJIsl BUMTENIB Ta YUHIB U(PPOBOTO KOHTEHTY HA OCHOBI
(G poBUX HABYAITBHHUX TUIAT(GOPM; 301JIBIICHHS MOXIJIMBOCTEH BUKOPUCTAHHS IU(PPOBHUX 3aC001B
JUIL YYaCHUKIB OCBITHBOTO TIPOILIECY 3a JOIOMOTOI0 CYyYaCHHMX TEXHOJIOTiH Ta IHCTPYMEHTIB;
PO3LIMPEHHS] MOXKJIMBOCTEH HaBYaHHS BIPOJOBXK J>KUTTS 3a JONOMOIOK LU(POBOTO 3B’S3KY
HUIIXOM YCYHEHHsSI HepiBHOCTI B goctymi o skicHoro Iarepuery (UNESCO, 2020). OcgiTHai
nu(poBi pecypcu MpONOHYIOTh (PYHKIIHHI MOXKJIMBOCTI y KUIBKOX KaTeropisx: opraHi3alliiHi,
HaBYaJIbHI, KOMYHIKaTHBHI, IHTE€PAaKTHBHI, irpoBi Tomro. Jleski JOCHIAHMKH TOIUISIOTH
miaThopMu Ha MacoBi abo OaraTodyHKIIHHI Ta CIemiali3oBaHi — 00’€HaHI IPEeIMETOM
BHUBUYEHHS a00 BHJIOM disuibHOCTI (JImxoneeBa, XmenpHUIBbKA, KniBcbka 2023; Zhenchenko et al.
2022). Hapa3si icHye mupoKuii BUOIp iHTEPaKTUBHKX IUIAT(GOPM Ta OCBITHIX PECYPCiB, Cepe SIKUX
MOYJIMBO 00paTy ONTHUMAaJIbHI METOAM M aJanTyBaTd iX 0 MOTPIOHMX HAaBYAIBHUX KOHTEKCTIB,
BpPaxOBYIOUM METY BHKJAJIaHHS Ta PIB€Hb MOBHOI MiATOTOBKU CTyAeHTiB. OCBITHI miaaTgopmMu
Story Dice, Wordwall, Babadum, LyricsGaps, Quizizz MICTSATh pPi3HOMaHITHI 1HCTPYMEHTH
MOYJIMBOCTI Ul PO3BUTKY MOBHUX HaBHYOK, TBOPYOI'O MHCIJIEHHS Ta KOMYHIKallii CTYAEHTIB
(dimitpoBa, AnekceeBa, AHTOHeHKO, 2024). OcBiTHs miardopma Kolibri Education € ogaum 3
e(peKTUBHUX IM(PPOBUX IHCTPYMEHTIB, 1110 BIJINOBIJA€ CyYaCHUM BUMOT'aM JI0 IHTEPaKTUBHOI'O Ta
BI3yaJbHOTO HaBuaHHA. [7o00anbHMI 3a MacmTabaMu pPO3MOBCIOJIKEHHS OCBITHIM pecypc
3a0e3mneuye MOBHI HABHYKH BiJl YUTaHHS 10 nucbMa Ha piBHAX Bix Al mo Cl. Kolibri Education
AKTUBHO BUKOPHUCTOBYETBHCS Ha 3aHATTAX 1y CaMOCTIiHIN poOOTI CTyAEHTIB IiJ 4ac 3aCBOEHHS
INPAaKTUYHOTO KYpPCY YCHOTO Ta MMCEMHOI'0 MOBJICHHSI CTYJIEHTIB MEPIIOrO Ta YETBEPTOro KypCiB.
3aB/aHHA B peXUMI OHJIAlH Nepe0ayaloTh KOMYHIKaTUBHI (DYHKIIT Ta aHAIITUYHY CTaTUCTHUKY
pe3yJbTaTiB HaBYaHHA. [HTerparisi Cy4yacHUX TEXHOJIOTiH y HaBYaHHS aHIJIHCHKOI MOBH MOXeE
CYTT€BO MIJABUIINTH AKICTh OCBITH Ta 3a0€3MEUNTH YCIIIIIIHE 3aCBOEHHS MaTepiany. Pi3sHopiBHeBuUI
HaBYaJIbHUNA KOHTEHT OCBITHIX IUIaT(OpM JI03BOJISE€ 1HAMBINyali3yBaTH HAaBYaHHS, CTBOPUTHU
YCITIITHE CePEIOBHUIIIE, 3/IaTHE 3alliKaBUTH Ta aKTUBI3YBATH MPOIEC BUBUEHHSI aHTIIIHCHKOT MOBH.
[Tpobnemu BUKOpPHCTAHHS HUPPOBUX IMIaT(GOpM B OCBITHBOMY MPOIEC CEpPeIHBbOI Ta BUIIOI
IIKOJTM HAOyBarOTh HAYKOBOI AaKTyaJIbHOCTI, TOB’s3aHOi 3 €(EeKTHBHICTIO IEHTPaTi30BaHUX
wiatpopMm,  oOpaHMx  3akiagamMu  ocBiTM  Ykpainu.  IlorpeOyroTh  mojanibLioro
€KCIIEPUMEHTAJILHOTO JJOCI)KEHHS HaBYaIbH1 IM(PPOB1 pecypcH, MOYMHAIOYH BiJ TEMAaTHYHOI Ta
(GyHKLIHHOT cucTeMaTH3allii 10 KOHKPETHUX MPUKJIIa/iB BUKOPUCTAHHS.
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SMIHEHI CTAHHU CBIJOMOCTI B MIUDIITAPHOMY KOHTEKCTI
[Tpucsoxutok JI. O©.
Hasuanvno-naykosuii incmumym mMinCHapOoOHUX 8i0HOCUH
Kuiscorozo nayionanvroeo ynieepcumemy imeni Tapaca lllesuenka

JlocmiKeHHsT TPHUCBSYCHE BCTAHOBJICHHIO JIIHFTBOKOTHITUBHOI CHEIM(IKH BTUICHHS
0COOJIMBHX MCUXIYHUX CTaHIB, BUKJIMKAHUX BOEHHUMHU JIiSIMHU, B CyYacHii yKpaiHChKIN XyT0KHIN
nyominmuctumi. Bubip kaHpy XyIoXKHBOI MYyOJTIIUCTHKK 3YMOBJIEHO HOTO TiOPHIHICTIO:
NO€EIHAHHSAM 300paXEHHS peaJbHUX MOMINH Kpi3b MPU3MY €MOIIHHOTrO JOCBIAY 3a JOMOMOTOIO
JIHTBOCTHJIICTUYHHMX 3aC001B 1 HApaTUBHUX IMPHUHOMIB, XapaKTEpHUX IJIs XYIOKHBOI IPO3H, a
came, SICKpaBHX XYJOXKHIX 00pa3iB, MeTapOpHYHOCTI, LUTICHOCTI KOMHO3HLIHHOI MOOYyI0BH,
3aHYpEHHs y IICUXOJIOTTYHUN CBIT reposl.

Tpariuni moxii Ha TepeHax YKpaiHW CHPOBOKYBAJIM TMOSBY HHU3KU KHUT, HMPUCBIYCHUX
peduiekcii moa0 1HAMBIAYaIbHOTO Ta KOJEKTHBHOTO HIOKOBOTO JOCBiAY BiiftHH. J[ns Hamioro
JOCTiKeHHT MU oOpaym aHToJorito «Boennmii crtan» (boituenko, J[3uk, 2023), mo MicTUTH
TEKCTH BIJOMUX YKPaiHCBKUX aBTOPIB IIPO ICUXOJIOTTYHUM CTaH JIFOJUHMU 1] 4ac BIfHHU, Ta KHUTY
Ipunn Hukopak, sika cknagaersest 3 30 peaabHHUX iCTOpiil PO KIHOK-BiiChKOBHX (2024).

Merta gociiiKeHHs nmosrana y BUAiIeHHI (parMeHTIB OMKUCY 3MIHEHUX CTaHIB CB1IOMOCTI
(mami 3CC), BUKJINKQaHUX BOEHHUMU JisIMH, T4 BCTAHOBJICHHI JIIHTBOCTHJIICTUYHHX 1 KOTHITUBHUX
0COOJIMBOCTEH BTUIEHHS TaKMX CTAHIB y XYJIOXKHINA MyOminucTUIl. Y KOHTEKCTI 1€l HayKOBOT
po3Biaku 3CC TiIiyMauyuMoO SIK THMYAacOBi BiIXWJICHHS BiJ 3BUYHOTO PIBHS aKTUBHOTO CTaHy
cBigomocTi (ctany Hecrianus) (Ludwig, 1966; Tart, 1986), moB’s13aH1 3 peAyKIIi€l0 Y1 3pOCTAHHSIM
HOPMAaJILHOTO PIiBHS 30BHINIHBOI 200 BHYTPIMIHBOI CTUMYJIAII TICUXIKK M/ BILTABOM OOHOBHX
JIH, IO CIIPUYMHSE SKICHI Ta KiJIbKICHI 3MIHM TTaTEPHIB CB1JIOMOCTI.

BceranoBnenns mnapametpiB  BuokpemiieHHS 3CC y  XyJOXKHBO-IyOJIILHUCTUYHOMY
KOHTEKCTI IPOBOJUIIOCS 32 JOIOMOT'OF0 METOJUKHU IICUXOCEMAHTUYHOTO aHaITi3Y, 1[0 CIIMPAETHCS
Ha mpaui npod. BopobGitoBoi O.IL., mnpucsyeni po3poOli Ta PO3BUTKY TEOPETUKO-
METOAOJIOTIYHUX 3acaJl BUBYEHHS TEKCTOBOI'O BTUIEHHS KOMIUIEKCHUX MCHXOJOTIYHUX 1
JUCKYPCUBHUX (DEHOMEHIB, K1 XapaKTepU3YIOThCA «PO3MUTICTIO MEX, THYUKICTIO, 00’ €MHICTIO,
GaraToBUMIpHICTIO Ta rosorpadiuniction (2021, c. 29).

Pesynbratu mpoBeneHOro aHamizy CBig4aTh, M0 OCHOBHUMH TCUXOCEMAaHTHYHUMHU
napaMeTpamH, siKi I03BOJISIOTh 1IeHTU(IKYBAaTH XyA0KHbO-ITYOIIIUCTUYHUN KOHTEKCT K TaKHi,
mo wmictute 3CC, € TpaHcopmalii y CHPUHHATTI MEPCOHAXEM HABKOJIMILIHBOI JIHCHOCTI,
4acolnpoCTOpOBa aMOIBaJIEHTHICTh, MOJUI CBITY Ha peaJbHUl 1 YABHUH, NOPYIIEHHS
MOCIIJOBHOCTI MOJiH, 3MiHA €MOLIHHOro 3a0apBiI€HHS B1I0OPaXEHOTO Yy  CB1IOMOCTI
BHYTPIIIHBOTO JOCBIY.

3anypensst y 3CC BTUTIOETHCS IUISIXOM CTBOPEHHSI MapaliebHOI MOI1E€BOCTI, IEPEXOIOM
BiJl peaJlbHOT0 XOPCTOKOTO0 Ta XaOTWYHOIO CBITY JO YSIBHOTO CBITY Kpach M rapMmoHii. Y
BepOabHIN TUIOUIMHI 1€ 3HAXOIAUTh BUPAXKEHHS y BIAMOBI BiJ ONOpHU Ha BepOabHO-JIOTIUHI
MOHATTEBI CTPYKTYPH Ta 3BEPHEHHI O HAOYHO-UyTTEBUX (oBepOambHUX) 00pa3ziB. Bapro
3a3HaunTH, 1110 3CC (60H0BUI TaHOK, TPAHC B IPOCIYXOBYBaHHS MY3UKH TOIIO) 300pakyOThCS
y TeKCTax sIK aJalTUBHUIN MEXaHi3M ICUXIKH, 10 JI03BOJISI€ YHUKHYTH TPAaBMAaTUYHOT PEAIbHOCTI
Ta MPUCTOCYBATHCS JI0 )KAXJIMBHUX pealliid BIHHU.
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BILIMB TPUBAJIOI OHJIAMH-OCBITU HA MOBHY ITOBEITHKY i COIIIAJIbHY
TPUBOXHICTb ¥ CTYJAEHTIB IIEPIIIOT'O POKY AYAUTOPHOI'O HABUAHHS
Cem'siukis L. B.

Hayionanvuuii ynieepcumem "Kueso-Moeunsncovra akademis”

[Tepexin cTyIEHTIB 10 ayAUTOPHOTO HABYAHHS IMICJS TPUBAIOTO MEPIOy OHIANH-OCBITH
CTaB BUKJIMKOM HE JIUIIE B KOHTEKCTI IXHBOI COIIaJIbHOI ajanTarlii, a i y pO3BUTKY 1HIIOMOBHOT
KOMYHIKaTUBHOI KommeTeHIil. /lucraHIliiiHe HaBYaHHS HETaTUBHO BIUIMHYJIO HAa MOBHY
MOBEIHKY CTy/eHTiB. I1if yac oHIaiH-3aHATh CTYJIEHTH M MOXKJIUBICTh CITIJIKYBaTHCS 4yepe3
TEKCTOBI 4YaTH, KOPUCTYBaTHCS IepeKiIagadaMy, TOTYBaTH BiANOBiJI 3a3maieriab. BomHouwac,
JMCTaHIII{He HAaBYaHHS CIPUSIO 3POCTAHHIO COLIAIbHOI TPUBOKHOCTI, SIKA 3HAYHO YCKJIAJHIOE
IPOIIEC YCHOTO CIUIKYBaHHS 1HO3€MHOIO MOBOIO. L{e Ha0UHO TPOSIBIAETHCS MICIIsl TOBEPHEHHS 710
oduaiin-popmary. CouiaabHO TPUBOXKHI CTYACHTH, SKI 3BHKJIM XOBATHCS 332 €KpaHOM, Terep
YHUKAIOTh BIIKPUTHX JUCKYCid, OOSYHCHh POOMTH MOBHI IIOMUJIKH, 1 HABITh BiMOBIISIOTHCS BiJl
YCHHUX BIJMOBIEH, 110 CYTTE€BO rajbMy€ PO3BUTOK IXHBOI 1HIIOMOBHOI KommeTeHuii. OauH i3
HAMOUIBII OYEBUAHUX BHSBIB COIIAJIbHOT TPUBOXKHOCTI Y MOBHIM MOBEMIHIII — II€ 3HIKEHHS
AKTUBHOCTI ITiJ] YaC BUKOHAHHS ayJIUTOPHUX 3aBAaHb. CTYJICHTH HEOXO0Ue MPaLoTh y mapax i
rpynax, a y BIANOBIASAX BUKOPUCTOBYIOTh KOPOTKI, HAMIIPOCTIIIOI CTPYKTYpU pEueHHs, HAaBITh
SKIIO iXHIH piBEHb BOJOJIHHS MOBOIO JIO3BOJISIE CKJIAMHINI KOHCTpyKMii. Hampuknan, mix gac
obroBopenHs Temu "Family: Bridging the Generation Gap" cTyeHT i3 cOLliaIbHOK TPUBOXKHICTIO
MOYKE JIaTH Jy’K€ 3arallbHy Ta CHpOILIEHY BinnoBine: “Do you and your parents have different
opinions on important things?” — “Yes.” — “Can you give an example? ” — “I don’t remember.”
— “How do you feel about it?” — “I don’t know.” 3amicTh PO3ropHyTOi BiIIOBimi, siKa O
MOSICHUJIAa KOHKPETHI PO301KHOCTI y MOIIAIax Ta OCOOMCTHI JOCBiA CTyJEHTa, KOMYHIKallis
3aJIMIIAE€THCA HA PIBHI MIHIMAJIbHUX PEIUIIK.

[Ile oaHMM NOKAa3HUKOM BIUIMBY COLIaJbHOI TPHUBOXKHOCTI € TIOBHE YHUKHEHHS
BepOaabHOro KOHTAkKTy. Il yac ayAMTOpPHOrOo HaBYaHHS TakKi CTYAEHTU HEPIIKO OMYCKalOTh
HOTJISAJ], BiJIBEPTAIOTHCS Bijl CHIBPO3MOBHMKA. Y Jiajorax e BHUSABISETbCS B HETOTOBHOCTI YU
HeOakaHH1 MIATPUMYBaTH po3MoBy. Ilpu crpoOi criBpo3MOBHHKA PO3IIUPUTH TEMY CTYJEHT
MOY€e MPOCTO MOBYATH a00 BIANOBIAATH OJHOCKIA0BO. BaskMBO 3a3HAaUNTH, 110 TaKi TPYAHOLLI
MOYTh OyTH BUKJIMKAHI HE CTUIbKM HECTAu€l0 JIEKCUYHOIO 3aracy, CKUIbKU MCHXOJIOTTYHUM
6ap’epoM nepes; BUKOPUCTAHHSAM 1HO3€MHOT MOBU B peaslbHOMY 4aci. HaBiTh SIKIIO CTyJIeHT Mae
JIOCTaTHIM 3amac CIiB 1 TpaMaTUYHUX KOHCTPYKLIN, CTpax 3poOUTH MOMUIKY a00 BHUCIOBUTHUCS
HEJIOCTaTHhO JI0Ope 3aBakae oMy OyayBaTH CKJIAHIIII peueHHs Ta MiATPUMYBAaTH Jianor. ¥
NUCHMOBUX 3aBJaHHAX, JI€ HEMae THUCKY MOMEHTAJIBHOI pPEeaKilii, CTyJEeHTH MOYyBalOTHCS
BIIEBHEHIIIE i MOXKYTh (POPMYITIFOBATH BIACHI TyMKH YiTKIIlIE, 110 MiITBEP/DKY€E BIUIUB COLIATBHOI
TPUBOKHOCTI Ha ycHe MoBleHHS. Kpim Toro, mig yac myOiaiyHMX BUCTYMIB ab0 Mpe3eHTauii
TPUBOXKHI CTYJEHTH MOXYTh BIJUyBaTH CHUJIbHE HAIPYXKEHHS, IO 3HAXOAMTh CBi BHSB Y
HIBUIKOMY TE€MITI MOBJIEHHS, 301JIbIIIEHH] KIJIBKOCTI I1ay3-3all0BHIOBayiB a00 HaBITh y OJIOKyBaHHI1
MOBJICHHSI, KOJIU CTY/IEHT HE MOXe MPOJAOBKHUTHU Tovaty (pasy.

[li ocoOGmmBOCTI MOBHOI MOBEIIHKM BKa3yIOTh Ha HEOOXIAHICTH ajgamnTallii MeTOliB
HaBYaHHS, K1 O CIPUSIIM OCTYTIOBOMY 3HMKEHHIO TPUBOXKHOCTI. OJJHUM 3 MOKJIMBHX PIIIIEHb €
BUKOPHCTAHHS TIOETAITHOTO 3aJy4YeHHS CTY/CHTIB JI0 YCHOTO MOBJICHHS, ITOYMHAOYM 3 MaJHX
Ipyn 1 MOCTYHNOBO MEPEXOJAYU 0 TUCKYCIH Ta MyONiYHHUX BUCTYMIB. TakoX epEeKTUBHUMH €
TEXHIKH, [0 3HWKYIOTh MOBHHI 0ap’ep, HampuKIaJ, pOJIbOBI IrpH, HEBUMYIIECHI JA1aJloTH Ta
BUKOPUCTaHHS HOTATOK. TakUM 4YHHOM, coOIliaJibHa TPUBOXHICTb, IO TMOCHJIMJIACSA TiCIs
TPUBAJIOTO OHJIAH-HABYAHHS, 3HAYHO BIUTMBAE HA MOBHY NOBEIHKY CTY/CHTIB Ta YHOBUIBHIOE
dbopMyBaHHS iIXHBOI IHIIOMOBHOT KOMYHIKaTHUBHOT KOMIIETEHIIi1. BaxJMBO, 100 OCBITHI yCTaHOBU
BIPOBA KYBAJIA IHHOBAITIMHI ITIIXOAM 10 HABYAHHSI, SIK1 JOTIOMOXXYTb CTYJIEHTaM HE JIUIIE J0JIaTh
CTpax CHUIKYBaHHS, a i aKTHBHO BUKOPUCTOBYBATH 1HO3EMHY MOBY B ayIMTOPHOMY (hopMari.
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ICUXOJIOT'TYHI, EMOIIMHI TA EK3UCTEHIIMHI BAMIPU MOBU TPABMH TA
CTIMKOCTI: IEPEOCMUCJIEHHSI KPU30BOI'O JIOCBIJY IEHTPY
AHTJIOMOBHOI'O IMCBbMA B KHEBO-MOTMJISTHCHKINA AKAJTEMIT
®enopis . P.
Hayionanvuuii ynisepcumem «Kuego-Mozunaucovka akademisy
[Tipoxxenxo I. .
Hayionanvnuii ynisepcumem «Kueso-Mozeunancovka akademisy,
Hayionanvua akaoemia Cnyocou b6esnexku Yrpainu

[Tepeocmucnenns kpu3oBoro nocBigy lLleHTpy anrisomoBHOro mnmuchMa B Kueso-
Morunsucekiii akangemii (KMA EWC) kpi3b pu3My MOBH TPaBMU Ta CTIHKOCTI I03BOJISIE TITHOIIIES
3pO3yMITH, SIK IXHI ICUXOJIOT14HI, eMOIIiiHI Ta eK3UCTEHIIIHI BUMIPH BIUTUBAIOTh HA HABYALHUI
MpoLeC 1 MIATPUMKY CTyAeHTiB. [ moOaipHi Kpu3u — BiliHA, COIialIbHI Ta EKOHOMIUHI TOTPSCIHHS
— CTBOPIOIOTH K OO’€KTHBHI BUKJIHMKH, TaK 1 CyO €KTUBHI TpaBMAaTH4HI NEpPEKUBAHHS, fAKi
3MIHIOIOTh OCBITHE CepefoBUIle. Y IUX yMOBaX IHMCbMO CTa€ HE JIMLIE aKaJeMIYHUM
IHCTpYMEHTOM, a i cocoOoM TpaHchopmarii 600 y KOHCTPYKTUBHUIN HapaTUB, JOMOMAararoun
CTYZ€HTaM OCMMCIIIOBATH BJIACHUN JOCBIA.

3ocepekeHHsT Ha AUCKYPCI TpaBMHM B KOHTEKCTI pobotu LleHTpy crano BaJIMBHM
IHCTPYMEHTOM JUIsl PO3YMIHHS TOT'O, IK CTYIE€HTH IIEPEKUBAIOTh KPU3HU Ta BUPAXKAIOTh CBIM TI0CB1J
4yepe3 MUChbMO. Binrak, MUCEMO CTa€ HE JIUIIC MEXaHI3MOM IS OI[IHKHA aKaJIeMIYHUX 3HaHb; B
YMOBaxX KpH3U BOHO CTa€ crocoOOoM TpaHcgopMallii TpaBMaTUYHOTO JOCBIYy B KOHCTPYKTUBHY
dbopMy KOMYHIKaIlii, JO3BOJSIOYN OCMHCIUTH PEaTbHICTh 1 BIANIYKaTH CEHC HABITh y Xaoci.
[TcuxosnoriyHuit acrekT TpaBMH y BUIJISLII CTPECY, BTPATH KOHIEHTpaLii Ta 3HM)KEHHSI MOTUBALli
0 HABYAHHS TOCHJIIOETHCS MOYYTTSIM 130isMii. EMONIMHUN BUMIp BIAKPHBAE TPOCTIp IS
BUPAXEHHS CKJIQJIHUX MOYyTTiB. EK3UCTEHI1IHI MUTaHHS — CEHC XKUTTS, MICIIE Y CBITI — MOXYTh
OyTH oOCMHCIIEHI NUIAXOM pEeQUIEKCUBHUX BIpPaB 1 TPYHNOBUX OOTrOBOpPEHb, J0NOMAararoyu
CTYZ€HTaM 3HaXOJUTH BHYTPIIIHINA pecypc Ui BiTHOBJICHHS.

3rigHo 3 Meroaukor HapatuBHOI Tepamii (DeSalvo, 2000; Baikie & Wilhelm, 2005)
(opMyBaHHS CTIHKOCTI BiIOYBA€ThCS 3aBJSKM BUMMCYBAaHHIO TPABMHU Ta 3MiHI (POKyCy — 3aMiHy
AUCKYPCY TPAaBMH HA JAUCKYPC CTIMKOCTI Ta PO3BUTKY, IO JAONOMAara€ KOHCTPYIOBATH OlIbII
ONTUMICTUYHMIA HapaTuB, Harpukiaa: "I can't handle this" — "I haven't found a solution yet, but
I am seeking support", "I feel broken inside" — "I am stronger than I thought", "I carry this pain
every day" — "I am learning to heal, step by step", "I am not defined by my past" — "I have the
power to rebuild my life". 3amina HeraTuBHMX (pa3 Ha KOHCTPYKTHBHI JornomMarae OyayBaTu
ontumicTuyHuid Hapatus: "l always fail" — "I learn from my mistakes and become stronger", "No
one will help me" — "I can reach out to my teacher or friends for support". Taxa Tpancpopmartis
B MOBJICHHI JIOTIOMara€e CTyAe€HTaM OauuTH KpHU3y SK TOUKY Uil 3pOCTaHHs, a He SIK KiHelb
MoxxsBocTer. [TnchbMoOBI peduiekcii Ta rpyroBi 0OTOBOPEHHS, 30CEPEKEHI Ha MOB1 CTIHKOCTI,
(bopMyIOTh BHYTPILIHIN pecypc AJ1s OA0JIaHHS TPYIHOLIIB Y MaiOyTHBOMY.

[HHOBAIIViHI HaBUYANBHI 3aCO0M MIATPUMKH CTYACHTIB B yMOBaxX KpH3HW 3a0€3MEUyIOTh
e(eKTHUBHY JOMOMOTY Ta 30epexkeHHs1 0CBITHBOTO mporecy. [lepexin LlenTpy nucbMa Ha OHJIaliH
1 3MiIIaH1 MOJIeJli HABYaHHS HAJla€ MATPUMKY CTYJI€HTaM y BiJIaJIeHUX pailoHax, a BUKOPUCTAHHS
udpoBux miaardopm, takux sik Miro abo Google Docs, cripusie 30epexeHHI0 BiTUyTTS CHUIbHOTH
Ta 3HWXKYE MOYYTTS CaMOTHOCTI. BIpoBajkeHHS MOBHU CTIMKOCTI Ta Cy4aCHHUX TEXHOJIOTIH y
nisuibHicTe KMA EWC nae MOXIUBICTh chopMyBaTH aJlaliTUBHE OCBITHE CEpEIOBHILE, SKE HE
JUIIe MIATPUMYE CTYACHTIB y 4Yach KpH3W, a W jJonmomarae iM OauyuTH y BUIPOOYBaHHSIX
MOYKJIMBOCTI 11 OCOOMCTICHOTO Ta aKaJIeMIYHOTO PO3BUTKY.
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JIHI'BOKOI'HITUBHA CIIEHU®IKA BUBYEHHS BTOPUHHOI'O
JAETEKTUBHOI'O IUCKYPCY
®ininnosa H. M.
Hayionanvnuii ynisepcumem xopabnedyoysanns imeni aomipana Maxaposa

AKTYaJIbHICTh IIi€1 PO3BIJIKKM 3YMOBJIEHO HEOOXIIHICTIO aHai3y NPUYMH HaI3BUYANHOI
HOIYJIIPHOCTI BTOPHUHHUX JUCKYPCiB, MOOY/TOBH KOHLENTYAIbHUX 1HQOPMALIHHUX MOJAEIeH Y
BTOPUHHUX JAeTeKTUBHUX quckypcax (B/1J]) Ta BUBe1eHHS KOHLIENITyallbHOTO (hpeiiMy sIK aTepHy
BiJIMOBITHUX CTEPEOTUITHUX CHUTYAIIi.

Mera Takoro aHajizy IOJSITaE y TOMY, OO0 BH3HAYUTH crenudiky KOHIENTyami3amii
KoMyHikatuBHOro mpoctopy BJIJI B InTepneri 3 ormsmy Ha ioro BepOajgbHI OCOOIMBOCTI.
3aBiaHHA, BIAMNOBIIHO, CHOPSIMOBaHI Ha JOCSATHEHHS OCHOBHOI METH: BHPOOUTH MpOLEaypy
aHaJi3y aHTJIOMOBHHX CKJIQJIHUKIB TeMaTHYHOTO NoJs «DaHaHChKa JiTeparypay, modyayBaBIIn
iepapxiro KOTHITUBHUX MOJENeH 1 KOHIIeNTyallbHOro Gperimy-cuenapito BJI/I.

Ornsn TEOpeTWYHOi JITepaTypd [03BOJISIE JIMTH BHCHOBKY, o (axiBii 3 Teopil
KOMYHIKaIii 3BEpTal0Th yBary Ha OCOOJMBOCTI CY4YacCHOTO CIIUJIKYBaHHSA, IO TOB'S3aHO 3
BUKOPUCTaHHAM I[HTepHETY y ¢opmari «iHpoOpMamis — 3HaK — MoBa — KoMyHikamis». Lli
OCOOJIMBOCTI CIPHSIOTH CKOPOYEHHIO 4Yacy IEepPCOHATI30BaHOTO CHUIKYBaHHS 3a PaxyHOK
PO3IIMPEHHS OHJIAMH CIIUIKYBaHH (€-11011Ta, MOOUTEHUM TeTeoH, IHTepHET), pO3MHUPEHHIO chep
CHUIKYBaHHS HE JIHIIE 3 OMM3bKUMHU, alle i 3 He3HAMOMUMU JIOAbMH, 3POCTAHHIO JTUCTAHIIT MiX
NOKOJIHHAMH, 30UTBIICHHIO KITBKOCTI MIKpOTPYH 3a iHTepecaMu i KOPOTKHX MOBEPXHEBUX
cniikyBaHb. OJIHUM 3 PUKJIAIIB € MOIIMPEHHS! BTOPUHHUX TEKCTIB, siKe moyanocs 3 1938 poky 1
Oyno 3apeectpoBano y 1944 pomi y Fancyclopedia, ajie HaOy10 HaA3BUYaHOI MOIMTYJIIPHOCTI caMe
y XXI cTomiTTi.

Oruisin BTOpUHHOT JIiTEpaTypH, Ky ChOTo/IH1 Ha3uBatoTh fanfiction (fan fiction, fanfic, fan
fic, FF, fic, dark fic, fit-in fic, fusion fic) i1 sika oXoruTI0€ BenMUYe3Hy KiIbKICTh ONMOBiaHb, POMaHiB,
KOMIKCIB, KOMIT'FOTEpHHUX IrOp, TEJNEBI3IMHUX BHCTaB, CIieHapliB (IIBMIB 1 cepialiiB, JO3BOJUB
3poOUTH BUCHOBKHU CTOCOBHO po3noscrokenHs B/IJ[ (FanFiction). @yHKIIHHICTh TAKMX TEKCTIB
y KOMYHIKaTUBHOMY IIPOCTOP1 CBIAYUTS Ipo Te, o B/1J[ — 11e TpancdopMu opurinaiy, ki MaroTh
HEOOMEXEeHY JOCTYIHICTh JIO aBTOpa, HE MiJUIAraloTh LEH3Ypi, XapaKTepU3yHTbCS BUIBHUM
PO3BUTKOM CIOKETY, KOMIIO3ULII Ta amMaTOpPCbKUMHU BEpCisIMM TpPaKTyBaHHs N1 repois. lLle
CTBOPIOE TOTEHIIIIHY MOXKJIHUBICTh PO3MOBCIOJDKEHHSI TaKUX TBOPIB 0€3 3HAYHUX (PIHAHCOBUX
BUTpAT, MPUCKOPIOIOYM (OpPMYBaHHS CIUIBHOTH aBTOPIB 1 4YWTauiB, SIKI T'€HEPYIOTh BIIACHI
npaBuia, npuHUMNM crniikyBaHHs (fandom, fanzines), MoBy (kapros), ska o0'€eqHye IO
CHUIBHOTY, IO CYIPOBO/JKYETbCS MOSIBOIO XapakTepHux xaHpiB (Angst, AU — alternative
universe, Soulmate AU, Time Travel AU, Crossovet, Fluff, Self-insert, Songfic, Uberfic) ta
BUHUKHEHHSAM crienianbHoi Tepminoiorii (A/N — author's note, Beta reader, Canon, Fanon =
fan+canon, disclaimer, drabble, one shot, RPF (real person fiction), femslash).

OT1xe, 3icTaBiICHHS MO (PperMy-ClIEHapII0 KIIACHYHOTO aHTJIOMOBHOTO JIETEKTHUBY SIK
CTaJI0i MOBJIEHHEBOI (hopMu, MOOyAOBaHOI 3a npuHLIKIOM mpoTotuny (bexra, 2004), 3 Moaem0
BJI/I no3Bonsie oTpumartu MOAATKOBUM pecypc HJis aHali3y TMPOIECIB penpe3eHTarii Ta
IHTepIpeTalii CTePeOTHUNHOI0 KIACHMYHOTO JKaHpPy B YMOBaxX pO3IIMPEHHS Cy4yacHOTO
CEMIOTUYHOTO KOHTHHYYMY W pOCTy OOCSTIB Bi3yaslbHOI, aOCTPAaKTHO-CUMBOJIBHOT MHCEMHOT
iH(popMartii.
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BILIUB KYJbTYPHOI'O KOHTEKCTY HA MOBHI OCOBJIMBOCTI
MIXKYJbTYPHOI KOMYHIKALIL (HA IPUKJIAJI AHIVIIHCBKOI, HIMELIBKOI
1 YKPATHCBKOI MOB)
®opmanosa C. B., boca T. C.

Ooecvka depoicasna akademis OYOIBHUYMBA 1l apXimeKmypu

MikKyJbTYpHA KOMYHiKalisi mepen0auae He JMIIE 3HAHHS 1HO3EMHOI MOBH, a M
PO3yMiHHA KYJIBTYPHUX 0COOIUBOCTEH ii HOCIiB. AHTJIIICbKA, HIMEIIbKa Ta YKpaiHChKa, SK 1 1HIII
MOBH, PO3BUBAIMCS i/ BILTMBOM BiIMIHHUX COLIATbHUX, MOJITHYHUX Ta KyJIbTYPHUX YMHHUKIB.
Ile BuM3HA4ae iXHI TpaMaTHU4Hi, JIGKCUYHI W KOMYHIKAaTHBHI OCOOJIMBOCTI, SIKI BITMBAIOTh HA
CHPUHHSATTSA CBITY Ta B3a€MOJIIO MK KyJIbTYpaMu. Y SIOHCHKIN MOBI € 6arato (hopM BBIWIMBOCTI,
10 BijoOpakae colliaibHy i€papXiro, a Y CKaHJIMHABCHKHUX aKIICHTYIOTh PiBHICTH (Sapir, 1921).
KynbTypHi BiIMIHHOCTI CTOCYIOTBCS 1 HEBepOaTbHUX 3ac001B KOMyHiKamii. Tak, mpsmuii 30poBHid
KOHTAKT Yy 3aX1IHUX KyJbTYpax BBa)KA€TbCSA O3HAKOIO BIEBHEHOCTI, a B a31HChKUX KYJIbTypax —
BusiBom HeroBaru (Whorf, 1956). Ilepexanadi HepiAKO CTUKAIOTHCS 3 KYJIbTYPHUMH JIAKYHAMH —
cioBaMHd a00 IIOHATTIMHU, SKI HE MalOTh BIANOBIAHMKA B IHIIK MOBI, SK-OT HIMELbKE
Schadenfreude, mo o3nauae paxgicts Bix uyxux Hepnau (Hofstede, 2001).

AHrjilicbka K MDKHapoJHa MoBa Oi3HeCy, HayKM Ta IUILIOMATii XapaKTepU3yeThCs:
THYYKOIO TPaMaTUKOI0 — MEPEBAKHUM BHKOPUCTAHHSIM KOPOTKHX PEUEHb, OCOOIUBO B JIIJIOBOMY
CHUIKYBaHHI, HanpuKian, "Let's get to the point," 3aMicTh PO3TOPHYTHX MOSCHEHb; HEUTPATBbHICTIO
y 3BEPTaHHAX — B aHTJIMCHKIA MOBI HEMa€e PO3PI3HEHHS MK «mu» Ta «8u», 0 MOXKE 3aBATUCS
3aHaATO HEPOPMATLHUM; IPSAMOIIIHIHICTIO — MOPIBHSIHO 3 YKPATHCHKOIO Ta HIMELIBKOIO aHTIIIHChKa
KyJnbTypa KomyHikamii Bimkpurima. Y CIIIA Tta Benukiit Bpuranii 3aBeneno Oe3nocepenHbo
BUCJIOBJIIOBATU JAYMKY, TOJ1 SIK B YKpaiHi un HiMeyunHi 3BUYHIILIOI € TIOMipKOBaHE BUPAKEHHS
KpUTUKUA. AHIIIMCbKa Mae 0araTo 1IOMaTHYHUX BUpPa3iB, M0 YCKIAIHIOE ii PO3YMIHHS IS
iHo3emuiB. Tax, "It's raining cats and dogs" o3Hauae «cunvruti oow» (Hall, 1976).Himeubka moBa
BIJIOMa JIOTIYHICTIO Ta CTPYKTYPOBAHICTIO, 110 BIAOOPaXKa€ThCsl y KOMIUIEKCHIM IpaMaTuil —
OaraTouIeHHI peueHHs € HOpMOIO: ,,Obwohl er miide war, arbeitete er weiter, weil er den Termin
einhalten musste* («Xoua 6in 06y8 émomaeHull, 6iH NPOOVBHCYBAE NPAYIOEAMU, MOMY WO MAS
oompumamucs mepminy»); HOpManbHOCTI y 3BEPTaHHAX — y AUIOBIH KOMYyHIKallii MPUHHATO
3BepTatucs Ha "Sie", BukopuctaHHs "du" MOXIIMBE Yy JIPYKHHOMY CEPEIOBHIII; YITKOCTI i
JIOT1YHOCTI — HIMIII LIHYIOTh TOUHICTh, TOMY Y po(heciiiHOMY KOHTEKCT1 YHUKAIOTh ABO3HAYHOCTI.
B anrmiiicekiil A110BiM KOMYHIKallli BAKOPUCTOBYIOTh MOM'SIKIIIEH] KOHCTPYKIIi, Taki sk " Would
you mind...?", y HIMELIbKI} 3BUUHIIINM € NpsAMUii Bapiant "Konnten Sie...?" Himenpka Oarara Ha
cKknaoHi cnoea, SK-otT, Donaudampfschifffahrtsgesellschaft («komnaniss 3 naponiasHoco
cyononnascmea na /ynain) (Wierzbicka, 1997). Ykpaincbka MOBa € OfIHI€IO 3 Hail0ararimmx 3a
KUIBKICTIO CHHOHIMIB 1 BIJTIHKIB 3HAa4Y€Hb. XapaKTEPU3YETbCS EKCIPECHBHICTIO — Mae Oararo
CHHOHIMIB Ta 3MEHIITyBaIbHO-TIECTIIUBUX (POPM: «COHEUKOY», «OIBUUHKAY , «OIBUUHOHbKAY; THYUYKUM
MIOPSIZIKOM CJTIB — y peYeHH] HOro MO>KHA 3MIHIOBAaTH 0€3 BTpaTH 3MICTY: «S1 JIF00II0 YnTaTH KHUTHY
4yn «YUTaTH KHUTY 5 JIIOOJI0»; PI3HUMHU (POPMaMM BBIYJIMBOCTI — SIK 1 B HIMELIbKIiH, B YKpaiHCBKIH €
PO3MEKYBAHHS MIXK «Mi» Ta «8u», 1110 BiI0Opakae piBeHb (POPMaATLHOCTI; MOETHYHICTIO — YKpaiHChKa
Mae 6e371i4 (pa3eosiori3aMiB 1 MeTaOpUUHUX BHpPa3iB, SKi POOJIATH MOBY OOpa3sHOW: «AK CHie Ha
2ono8yy, «Booumu 3a Hicy.
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KOPOAOHMU

Martepiaau IV Miknapoanoi koHdepeHuii
(akyabTeTy JIHIBICTHKH CHIJILHO
3 YKPAIiHCHbKOI0 ACOWIali€I0
KOTHIiTUBHOI JIHrBicTHKH | moeTuku (Y AKJIIII)

22-23 Ttpasus 2025 p.

(YkpaiHChKOIO i1 aHTIIMChKOO MOBaMH )

Haopykosano 3 opucinan-maxema 3amosnuxa

HarmionansHuit TeXHIYHUN YHIBEpCUTET Y KpaiHU
«KuiBCchbKMi OMITEXHIYHUH 1HCTHTYT iMeHi Iropst CikopchbKOTO»
CBionTBO PO JiepkaBHy peectparito: cepis JJK Ne 5354 i 25.05.2017 p.
npocn. bepecteiicbkuit, 37,
M. Kuis, 03056

IMign. no apyky 03.05.2025. ®opmar 60x84'/16. Mamip ode. Taprirypa Times.
Crioci6 apyky — enekrporpadigamii. YM. apyk. apk. 6,07. O6m.-Buz. apk. 8,83. Haxman 20 mip.
[To3. 25-3-3-005. 3am. Ne 25-035.

Bunasuunreo «[lonitexuika» KIII im. Iropst Cikopcbkoro
By [lonitexHiuna, 14, kopm. 15
M. Kuis, 03056
ten. (044) 204-81-78
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