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IIVIEHAPHI JOHOBIAI / PLENARY TALKS

THE PULSE OF ENGLISH: BUILDING BETTER PRONUNCIATION
THROUGH WORD STRESS ANALYSIS

Olga Illchenko
Research and Educational Centre of Foreign Languages,
National Academy of Sciences of Ukraine
olgilch(@hotmail.com

To Professor Alla Kalyta, on the occasion of your anniversary.
Thank you for igniting the spark.

Your teaching and support have inspired so many students,
including me. This work is dedicated to you

with deep respect and sincere gratitude.

This paper highlights the central role of word stress in English pronunciation. The author
analyses major interference patterns faced by Ukrainian English Language Learners (ELLs).
These include the absence of English-style vowel reduction, over-articulation of unstressed
syllables, neglect of the schwa /a/, and overgeneralization of fixed stress. The study highlights
common challenges in five key areas: (1) noun/verb/adjective stress shifts, (2) British vs. American
English stress variants, (3) professional, technical, and proper-name vocabulary, (4) compound
nouns with initial stress, and (5) schwa reduction and rhythm in connected speech. Particular
attention is given to academic and technical terms that are critical for Ukrainian academics and
specialists. Drawing on phonetic theory and practical examples, the paper demonstrates how
systematic stress analysis and targeted multimodal training techniques, such as shadowing,
minimal-pair drills, visual mapping, and tools like YouGlish, can help improve pronunciation. The
findings underscore that mastering English word stress is one of the most effective ways for
Ukrainian EFL/ESL professionals, academics, and tech specialists to enhance clarity, confidence,
and authority in international contexts.

Keywords: word stress, pronunciation teaching, Ukrainian ELLs, vowel reduction, schwa,
intelligibility, accent reduction

“I scream Ice cream” is a classic example that shows how a tiny shift in stress
can completely change meaning and clarity. “Research has shown that non-native
speakers can misplace word stress in up to 45 % of cases, a barrier that directly
affects how fluent others perceive them to be.” (Intonetic, 2026). Our research
confirms this critical truth: high-frequency English words are routinely misstressed,
which means damaging professional credibility and holding back even highly
competent speakers. With this in mind, this paper demonstrates how systematic
stress analysis and timely intervention can dramatically transform pronunciation to
empower EFL/ESL professionals, academics, and tech specialists, especially
Ukrainian English Language Learners (ELLs), to speak with clarity, confidence, and
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authority. According to Kalyta and Taranenko (2010, pp. 211, 246), word stress is
an essential part of a word’s shape in English. It performs three main functions:
constitutive (forming the word’s stress pattern), distinctive (differentiating similar-
sounding words), and identificatory (enabling listeners to recognize meaningful
units). Incorrect stress can make words unrecognizable (pp. 211, 246).

In academic and technical English, compound stress is almost universal. Words
like ‘software are strictly initial-stressed. The same applies to infrastructure terms:
‘database, ‘website, and ‘networking. A common error among Ukrainian ELLs is to
shift the stress to the second element, which treats the compound as a descriptive phrase.
For the researcher, the names of publishers and methodologies carry a specific pulse.
We read ‘Elsevier journals, use a ‘strategy, and we cite a ‘colleague. We maintain a
‘hierarchy of data and observe the ‘efficacy of a ‘generative model. It signals that the
speaker is an “insider” to the academic community; misplaced stress would likely do
more damage to intelligibility than even segmental errors.

We will analyze real-world examples (noun/verb shifts, BrE/AmE variants,
suffix rules, compounds, reductions, and high-stakes professional vocabulary, and
offer practical classroom and self-study techniques and ready-to-use tools. English
word stress is lexical yet highly predictable once the patterns are learned. Stressed
syllables are longer, louder, and higher in pitch, while unstressed syllables typically
reduce to the schwa /o/ or weaken significantly. This “pulse” distinguishes English
(a stress-timed language) from syllable-timed languages and plays a key role in
intelligibility and accent reduction (Hewings, 2007; Roach, 2009; Celce-Murcia et
al., 2010; Munro & Derwing, 2020; Chen, 2025; Alzi’abi, 2025). Ukrainian features
mobile (free) word stress but lacks English-style vowel reduction. This leads to three
major interference patterns among Ukrainian ELLs: over-articulation of unstressed
syllables, neglect of the schwa /o/ (e.g., “police” pronounced closer to /po’lis/ rather
than /pa’li;s/), and overgeneralization of fixed stress in longer words such as
‘hierarchy, ‘sedentary, ad’ministrative, trans’ferable, com’petitive, ex’tremists.

We have identified several problematic areas to be addressed. They are:

1. Noun/Verb/Adjective Shifts

NO stress shift irrespective of part of speech:
report (N, V) re-PORT

access (N, V) AC-cess

comment (N, V) COM-ment

comfort (N, V) COM-fort
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Stress moves — meaning changes

perfect (Adj) PER-fect vs. perfect (V) per-FECT
survey (N) SUR-vey vs. survey (V) sur-VEY
research (N) RE-search vs. research (V) re-SEARCH
content (N) CON-tent vs. content (Adj) con-TENT
resume (N) /'rezju:mer/ vs. resume (V) /r1'zjuum/ (BrE) or /r1'zu:m/ (AmE)
impact (N) IM-pact vs. impact (V) im-PACT
abstract (N) VS. abstract (Adj)

address (N) VS. to address (V)

decrease (N) VS. to decrease (V)

dispute (N) to dispute (V)

document (N) to document (V)

estimate (N) VS. to estimate (V)

emphasis (N) to emphasize (V)

excess (N) /1k'ses//'ek.ses/ VS. excess (Adj) /'ek.ses/
increase (N) VS. to increase (V)

insult (N) VS. to insult (V)

object (N) VS. to object (V)

permit (N) VS. to permit (V)

process (N) VS. to process (V)

produce/product (N) VS. to produce (V)

progress (N) VS. to progress (V)

project (N) VS. to project (V)

protest (N) VS. to protest (V)

suspect (N) VS. to suspect (V)

revamp (N) /'riz.vemp/ VS. revamp (V) /'ri.. 'vemp/
record (N) VS. to record (V)

2. BrE vs. AmE Stress & Pronunciation Specificity

adult BrE A-dult vs. AmE a-DULT

hierarchy (stress always on first) UK /"har.a ra:r.ki/ vs US /"har.ra:r.ki/
patina UK /'pet.1.no/ vs. US /pa’ti.na/

corollary UK /ka'rpl.or.i/ vs. US /'ko:r.a.ler.i/

innovative UK /'m.a.va.tiv/ vs. US /'m.a.vertiv/

afternoon UK / a:f.to'nu:n/ vs. US / &f.te- nu:n/

rationale BrE / ref.o' na:l/ AmE / r&[.0 nal/
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3. Technical terms and proper names such as:

colleague COL-league

marketing MAR-ke-ting

protocol PRO-tocol

monitor / monitoring MO-nitor / MO-ni-toring
senator SEN-a-tor

sedentary SED-en-tar-y

hazardous HAZ-ard-ous

hierarchy HIE-rarchy

efficacy E-ficacy

residue RE-si-due

delegate DE-le-gate

analyze/analyse A-na-lyse

demonstrate DE-mon-strate

notify NO-tify

simplify SIM-pli-fy

satisfy SA-tis-fy

hybrid HY -brid

defect DE-fect

generative GE-nera-tive

robot vs. robotic rO-bot vs. ro-bOtic

even vs. event E-ven vs. e-Vent

human vs. humane HU-man vs. hu-MA-ne
moral vs. morale MO-ral vs mo-RAl UK /mo'ra:l/ US /mo'rel/
administrative ad-MIN-is-tra-tive

contribute con-TRI-bute

collaborative co-LLA-bo-ra-tive

severity se-VER-i-ty

strategic stra-TE-gic (cf. strategy STRA-te-gy)
transferable trans-FER-a-ble

identify i-DEN-ti-fy (BrE) / i-DEN-to-fy (AmE)
Kubernetes (ku-ber-NET-ees)

Ajour /o'3v0ar/ or /a: zu:ar/

Elsevier (EL-se-vier)

Lincoln /'ligkan/, Malcolm /' 'malkom/
Montreal /mon.tri'o:1/, Illinois / 11.1'nov/,
Washington D.C. BrE / wo[.m.ton di: 'si:/ AmE / wa:.[iy.ton di: 'si:/
Tucson /'tu:son/, Arkansas BrE /'a:.kon.so:/ AmE /'a:r.kon.sa:/,
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Ottawa, Monaco, Florida, New Jersey/ nju: 'd33:.zi/, Los Alamos
Louisville /' Tu:vil/

Cornell Novell Nobel

Richard Feynman /'rifod 'famnmon/, Albert Einstein /" &lbot "amstain/,

Sherlock Holmes / [3:1pk "hovmz/,

Isaac Newton /'aizok 'nju:ton/,

van Gogh /vaen 'gpof/,

Bernard Shaw / b3:nad "[5:/,

Sean /[o:n/ Missouri /m1 zor.1/ Desmond /'dezmand/,
(no stress problems here, still often misprounced)

4. Compounds (primary stress on first element)

email E-mail

classroom CLASS-room

password PASS-word

keywords KEY-words

teamwork TEAM-work

networking NET-work-ing

troubleshooting TROUBLE-shooting

website WEB-site

software SOFT-ware

however / hav'ev.or/ how-Ever

Consider the distinction between ‘greenhouse (a unified lexical item: a glass building

for growing plants) and green ‘house (a noun phrase: a house that is painted green).

5. Schwa /3/ and Vowel Reduction

This classic contrast perfectly illustrates how stress placement signals whether
we are dealing with a single concept or a descriptive phrase — a crucial skill for clear
communication. Schwa /o/ is the most common vowel in English — the “silent partner”
of stress, yet so comonoly over-articulated by Ukrainian learners. Examples:

maintenance maint(e)nance /' men.t(o).nons/

p(o)lice /pa’li:s/ (first syllable schwa)

sapphire /'sa@f.aror/ (middle weakens)

Amazon /'@m.o.zpn/ (second syllable schwa)

monitor /'mon.1.tor/ (reductions in 2nd/3rd)

certificate /so'tif.1.kot/ Cf. chocolate /'tJok.lot/

template UK/'tem.plert/ (no schwa) US/'tem.ploat/ (final syllable schwa)
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Recommendations for Practice

We recommend using a multi-modal approach to training shadowing, minimal
pair contrast exercises, focused schwa practice, and rhythm training in connected
speech. Useful techniques include slowing down audio, repeating short segments,
comparing regional variations, creating targeted playlists, and recording oneself for
self-comparison. Online tools such as YouGlish (with native-speaker context) and
authoritative dictionaries are particularly effective. Use digital resources (like
Tenable etc.), and your listeners will hear the difference immediately. Another viable
strategy is employing visual mapping: marking stress in drafts before presentations.

To conclude, stress is the pulse of English. For Ukrainian learners,
overcoming schwa neglect, over-articulation, and stress overgeneralization is one of
the fastest ways to achieve clearer and more professional speech in the academic
domain within international contexts.
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In the study, the verbal and prosodic representation of archetypal images in H. Clinton’s
2016 presidential campaign ads is analyzed. Amidst persistent gender biases that associate the
U.S. presidency with masculine traits of strength and leadership, female candidates face the
challenge of balancing executive competence with authentic femininity. Through a linguistic and
phonetic analysis, this research describes how H. Clinton utilized a multifaceted archetypal set to
project advantageous qualities to voters. The findings reveal that H. Clinton’s ‘ruler’ image was
extensively revealed in her ads by means of speech melody, sentence stress, rhythmic and timbral
features. In order to neutralize perceptions of condescension and emotional detachment, her
campaign focused on the mother archetype. However, the integration of the ruler and the mother
archetypes occasionally produced a tone perceived as condescending or authoritarian,
highlighting the difficulty of harmonizing femininity and professional authority into a holistic
image.

Keywords: presidential campaign ads, archetypal images, gender bias, verbal means,
intonation.

Due to intense attention traditionally drawn to the US presidential campaigns
on the international level and inside the USA, it is no surprise that researchers,
linguists included, display their avid interest towards various aspects of campaign
proceedings and the candidates’ images and speech behaviour. In particular, a
review and analysis of the archetypal images employed by the presidential
candidates with the view of projecting their advantageous qualities on the voters has
stirred a lot of discussion in both media and scientific discourse. A recent review of
verbal and non-verbal means of archetypal images’ representation in the US
presidential campaign ads (Kalyta & Derkach, 2025) has been an attempt to provide
sufficient theoretical framework for studying politicians’ archetypal images,
nevertheless a number of issues, including gender limitations on the application of
archetypal images in female presidential candidates as well as the interrelation of
archetypal images in more complex archetypal sets have not yet been considered.
That is why this study is aimed at the description of verbal and prosodic means of
archetypal images’ representation in H. Clinton’s presidential campaign ads.
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Despite the popularity of contemporary image of a woman as a man’s full-
right partner in the American society, biases regarding the gender of US highest
ranking officials remain influential (Sanghvi & Hodge, 2015) and are based on a
deeply rooted conviction that men are a priori stronger and stabler in counteracting
geopolitical challenges compared with women (Johns & Shephard, 2007). Female
presidential candidates are inseparably linked with traditional gender roles of a wife
and a mother, therefore their strength, independence and will for power provoke
mixed feelings among the voters (Ingram, 1999, pp. 487-528). Compared with male
candidates enjoying the benefits of masculine gender image associated with
leadership, strength and fatherly protection, a female candidate has to demonstrate
the eligibility to serve as a president, while balancing between being authentically
feminine and not being weak (Anderson, 2002, p. 124).

In H. Clinton’s independent political career, following her husband’s
presidential terms, she naturally assumed the image of the warrior (Anderson, 2002;
Rutledge, 2015), firm and ready to make hard decisions. This choice was
accentuated by a frequent appealing to the metaphor POLITICS IS WAR,
represented by lexemes battle, winning fights when discussing political issues. At
the same time, it was often noted that (Ma, 2016; Pearson, 2016) H. Clinton’s
inherent professionalism, authoritativeness, self-control and competence in political
issues correlate with the archetypal image of the ruler. In order to minimize the
negative effect connected with the perceived haughtiness of H. Clinton’s
communicative style (Rutledge, 2015), her imagemakers recommended her to
refrain from ‘sudden vocal highs [that] run the danger of making her sound strident’
(Ginneken, 2016, p. 127). At the same time, H. Clinton’s speech democratization
strategy includes, on the one hand, leveling the dialects and, on the other hand,
adjustment to the regional dialects of the target audience (Guo, 2016). One example
of a phonetic feature making H. Clinton’s speech less cold and more informal, is
pronouncing -ing as an alveolar sonorant /n/, for instance, /iving > livin (ibid.).

In order to establish a viable balance between masculine strength and feminine
authenticity and neutralize the exposure of emotional restraint, callousness,
haughtiness, domination and self-centeredness, occasionally attributed to her
(Rutledge, 2015), in her 2016 presidential campaign H. Clinton focused on the mother
archetype integrating such qualities as femininity, strength and competence (Ma, 2016;
Kozlowska, 2016). Still, according to some observations (Rutledge, 2015), she was not
always able to harmonize femininity and competence in a holistic archetypal image.
H. Clinton’s 2016 campaign ads (Hillary Clinton, 2016, June 16; Hillary Clinton, 2016,
November 7) display significant correlation of her speech with linguistic norms, while
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careful selection of the vocabulary helps H. Clinton embody the image of a traditional
politician, mother of the nation by consistent appeals to the family theme, for instance,
1t’s the kind of country we want for our children and grandchildren.

Prevailing in H. Clinton’s campaign ads is the vocabulary with positive
semantics, representing the themes of national politics (e.g., nation, strong economy,
allies), family (e.g., family, home, kids, children, grandchildren, core values),
harmonious social communication (e.g., help, respect, stand together, common
goals, united, stronger together, inclusive (e.g., God-given potential, mission),
certain idioms (e.g., I will work my heart out as president). The words with positive
connotation and intensifiers are highlighted with the help of sentence stress, e.g.,
core, believe, love, everyone, every, all, fairer (America), life, always, unite. Few
words with negative connotation condemn national enmity (e.g., partisan division,
to pit people against each other, gridlock, divisive, fear and division). It should be
noted that the pronoun 7 in H. Clinton’s campaign ads is almost always marked with
a high pre-head or stress, this making the utterance highly authorized, probably with
the exception of We won’t always get it right, where we (H. Clinton’s potential
administration) covers sharing the responsibility with the others in a negative
context. On the whole, the pronouns we and our, the imperative structure with /let’s
mark the politician’s solidarization with the voters.

H. Clinton’s voice, calm and weighty, sounds predominantly in the middle
and low registers, being devoid of excessive emotionality and expressiveness.
Syntagmatic division is logical, with smooth pitch transfers between the sentences.
Syntactically motivated falling and rising tones are predominant. Compared with the
dramatic intensity of Trump’s campaign ads, H. Clinton’s intonation is less

emphatic, so the rhythmicity of various height, suggesting confidence and

determination, but occasionally sounding instructive and detached, e.g., But '

[ bé lieve §in 'our\ people.”T love this country; "For _everyone, belcause we tall

have a 'role to play £ in 'building a _ Stronger, g Jairer A_merica. Rhetorical

rhythmicity of H. Clinton’s campaign ads is achieved by means of parallel
constructions (bicolon, tricolon) and anaphoras, for instance, To build ... To work
... To give, antitheses, e.g., dark and divisive or hopeful and inclusive, dangerously
divided or strong and united.

In her campaign ads, H. Clinton makes a broad use of a multi-faceted Mother
archetypal image, and her text contains various associations with motherly
functions. In particular, the function of educating children is realized by setting and

answering questions, e.g., 'Do we’help *each *other? 'Do we re’spect *each *other?
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'Do we 'stand to_gether? Is A'merica _dark g and di  visive g or  hopeful g and
in_clusive?; the interpretation of moral values and the explanation of the difference

between the good and the evil: It’s wrong to pit people against each other, I believe,
we are always stronger together — at this moment in the video H. Clinton
communicates with children. Besides, mother is an arbitrator and peacemaker in
children’s quarrels — We've had enough ...; It’s time to unite; helps children discover
their abilities and believes in them — To give every man, woman and child the chance
to live up to their God-given potential, I believe in our people, working for children
and families has been the cause of my life; instructs: but tomorrow you get to pick
our next president, here are a few things that I hope you’ll think about; explains
things in the most precise and comprehensible way: it’s not just my name and my
opponent’s name on the ballot, Look, we all know..., ...we all have a role to play.

At the same time H. Clinton addresses typical ruler’s themes of strengthening
the country’s economy, geopolitical manouevring, supported on the intonation level
by a “presidential” tone, confidently realized within the low and the medium registers,
and a “metallic” timbre. It should be noted that the integration of the archetypal
images of Mother and Ruler in H. Clinton’s campaign ads brings into focus certain
unwanted negative aspects of the mother archetype such as condescension and
authoritarianism. Though the last H. Clinton’s ad before the election day (Hillary
Clinton, 2016, November 7) attempts to smoothen any possible negative effects by
means of symbolic white clothes, well-calculated text and incidental music which can
be described as light, radiant, touching, good-natured, benevolent, peaceful, cordial,
sagacious, easygoing, transparent, soft, trustful, dreamy, good-humored, radiant and
easy, on the phonetic level this campaign ad invariably transmits composure,
seriousness and formality of the politician, inherent in the ruler.

Thus, the analysis of verbal and prosodic features of archetypal images’
representation in H. Clinton’s 2016 presidential campaign ads reveals a complex,
interrelation of the mother and the ruler archetypes meant to address the established
gender biases in American politics. A wide range of linguostylistic means is
employed with the purpose of projecting the archetypal image of the mother in the
analyzed ads, which contrasts with the prosodic means, more indicative of a
disciplined and authoritative ruler. As a result, certain negative aspects of the mother
archetype are actualized which makes the utilized archetypal set internally
inconsistent. The perspective of future research of archetypal images representation
in the political discourse may include the interrelation of chosen archetypal sets in
more complex political environments and the evolution of gender limitations for
female candidates in a contemporary global political discourse.
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HPOCOJINYHI TA POHOCTUJIICTUYHI MTAPAMETPH
MYJIBbTUMOJAJBHOI'O PEKJIAMHOTI'O TUCKYPCY

Makapyx JI. JI.
Hayionanvnuii ynieepcumem « Ocmpo3svka akaoemisy
laryssa makaruk@ubkr.net

The author analyses the way prosodic features function as phonostylistic parameters in
multimodal Skittles advertising discourse. Through a phonostylistic analysis, this research
outlines how intonation, rhythm, tempo, and sound symbolism interact with colour, motion, and
narration to create a unified sensory effect. The findings highlight phonetic iconicity as a key
mechanism shaping meaning and enhancing the brand’s multisensory style.

Keywords: advertising discourse, multimodal modes, prosodic means, phonostylistic
analysis.

JluHaMmika Cy4acHOTO aHIJIOMOBHOTO MAacMEIIMHOTO MPOCTOPY CIYTye
SCKpaBUM B1IOOpaKEHHSIM KOMYHIKaiiHuX TeHaeHlid XXI cTomiTTs, y SKoMy
paguKkaibHO TpaHchOPMYBAIUCA CTpaTerii BIUIMBY Ha pPELMITIEHTIB, 30KpeMa
3aBASIKA CEMIOTHYHHM CHUCTEMaM, y SKUX 3BYKH, 300paK€HHS, KOJIbOPH, MIMIKa,
JKECTH Ta I1HTOHAIlS B3aEMOJIIOTH Yy TpOIeci KOHCTpYIOBaHHA cMucHiB. Taki
TEeHJCHIT xapakTepHi Openmy Skittles (2023), sKuli ChOTOIHI 3HAYHO
€BOJIIOLIIOHYBAaB 32 PaxXyHOK BIJICOpPEKJIaMH, Yy SKIA MPOCOAUYHI CKIATHUKHU
BIIICPAIOTh HE MEHUI BaXJMBY pOJib, HDK Bi3yaubHi. Iloyactu BOHHM
BIJUI3EPKAIIIOIOTh  KJIIOYOB1  JIUCKYPCHUBHI ~ IHCTPYMEHTH  CIOPPEATICTUYHHX
HapaTuBiB. Sk  pe3ynabTar, MPOCIHIIKOBYEMO CHUMOIO3  MPOCOAMYHHX 1
(GOHOCTUNNICTUYHUX 3ac00iB, SKI TOpy4d 3 IHIIMMU MOJycaMu BepOalbHO-
HEBepOAITbHOI MPUPOIN 31HCHIOIOTH BIUIMB HAa POPMYBAHHS CMUCITY, alleIIOI0YH J0
EMOIIIITHOTO TOCBITy PEIUITIEHTA.

[IpocTexyroun B3a€MO/IIIO (hOHETUUHHX napameTpiB Ta
BI3yally / KOJIbOPY / CIOKeTy / eMolliil y peknami Skittles, MOkeMO 3pOOUTH KUIbKa
y3arajbHEHb:

- IHTOHAIlIi{HAa eKCIPECUBHICTh KOPEIIOE 3 BI3yaJIbHOIO JTUHAMIKOIO 3aBJISIKU
PI3KUM MiIiOMaM TOHAIBHOTO PIBHS BUCIIOBJICHHS Ta IIBUJIKIN 3MiH1 KaJpiB;

- BapilaTUBHICTb TEMITy MOBJICHHSI CHHXPOHI3Y€EThCS 3 MOHTXXEM YHACIIIOK
IPUCKOPEHOT0 TEeMIy ¥ KIIMOBOTO MOHTaXy, a TaKOX YMOBUIBHEHHI 3aajs
¢doxycyBaHHs Ha 00’ €KTi,

- OJIHOYAaCHE BHJIUIIEHHS JIEKCEM Ta IMOsBa KIIOUOBUX OOpa3iB CIpUsie
Bi3yaJIbHUM KYJIbMIHAIIIsIM, TOKJTUKAHUM PO3KPUTH 3aKJIaJICH1 CEHCH.

Oco06auBOro 3MICTOBOTO 3a0apBJIEHHS HA/IAal0Th BHUCOKOYACTOTHI TOJIOCHI
NEePEeIHbOTO PSAKY /&/, /e/, /1/, /i:/, akum mputamManHi Buili GOpMaHTH (aKyCTUYHI
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napameTpu), TOMy BOHH 3By4aTh «/I3BiHKillle, TOHIIE i CBiTIimey. IX nepuenTusHo
IPOTUCTABIISAIOTh «IPUIIYIICHIIIUM Ta TJIMOMMMY TOJOCHUM /ui/, /di/, /ai/, mo
MarTh HHM)K4Yl YaCTOTH. YPaxOBYIOUM T€, L0 MEpPEJHl T'OJOCHI BHUMOBISIOTHCS
NUISXOM TiAHITTS S3MKa BIEpe], BOHU BUAAIOTHCS BiIKPUTIIIMMH, IO CTBOPIOE
BITUYTTS €HEPIiliHOCTI Ta JIETKOCT1 3ByYaHHS.

YBaxkaemo, 1110 y CB1IOMOCTI JIFOJMHUA BUCOK1 3BYKH aCOIIFOFOTHCS 31 CBITJIOM Ta
SICKPaBICTIO, HU3bKI — 3 TEMPSBOIO 1 BaKKicTrO. Lle 1ae HaM mijcTaBu TOBOPUTH PO
MYJBTUMOAAIBHY (KPOCMOAAIBHY) BiIMOBITHICTD (3BYK<«>KOMIP/CBITIO). Y peKinami
Skittles y (OHOCTHIICTUYHIN IUIOLIMHI MEpEeIHl TOJOCHI CHHXPOHI3YIOTBCA 3
SICKPaBUMU KOJIbOPAMH, 110 3a0€3MeUy€ BIIUYTTS «CMAKOBOI JIETKOCTD) i €HEpriiHOro

3BYYaHHS: faste /teist/; rainbow /' rembau/, miACKITIOI0UM 00paHi KOJILOPOBI MapKepH.

Jlexcemu 31 3Bykamu /&/, /e/, /1/, /i:/ 9acTo 4yemMo y KI0U0OBUX (hparMeHTax
BiJICO; BOJHOYAC IX CYMNPOBOKYIOTH SICKpaBl KOJhOpHU (PKOBTUMN, POKEBUH,
3enenuit). Tak, 3aBsiku /1/ Skittles BAKITUKAIOTH acoIlialii 3 JpiOHUMH KOJTHOPOBUMU
€JIEMEHTAMM; SICKpaBl TOJIOCHI /€/, /1/ MIICUIIOITh 3HAYEHHS (PParMeHTy peKIaMH
(Everything is made of Skittles!); /el/, /A/ akTyani3yloTh MO€JHAHHS BIAKPUTUX
TOJIOCHHUX 1 Bi3yajbHO HacuueHux kaapiB (Crazy colors!).

Baptum yBaru € it Toii paxT, 110 3aBASKM ajiTepallii Ta aCOHAHCY peKJiami
npUTaMaHHa PUTMIYHA 1 3BYKOBa MOBTOPIOBAHICTb, 1110, HA HAIILY TyMKY, BIITOB11a€
MHOXHHHOCTI Ta CEpPIHHOCTI M KOPENIOE 3 KOJHOPOBOIO TATITPOIO 1 PI3HUMU
cmakamu. DOHETUYHI TMOBTOPH CHUHXPOHI3YIOTHCSI 3 TMOSBOIO PI3HUX KOJIBOPIB i
YMOXJIMBIIIOIOTH Pi3HI BapiaHTU BUOOPY. LmrocTpalliero HaBeJICHUX BHIIE MTPOIIECIB
CIYryloTh Taki mnpuxiaau: Taste the rainbow (noBTOop /t/ — purm Ta
CTPYKTYpOBaHICTb); Sweet, strange, Skittles (amitepaiis /s/ — mypxit, sSKui
aCOI[IOETHCS 3 MIUPOKUM BHOOPOM ApIOHUX IyKepoK); So many Skittles! (moBTOp
/s/ — edekt HakonuyeHHs); Savor the rainbow (/s/ + /tr/ BUKIMKAIOTh BIIUYTTS
TUTABHOCTI Ta PI3HOMAHITHOCTI).

YBaxkaeMo, 110 TAKMM YHHOM 3BYK 1MiTye nanmiTpy (Oararopazosi Masku Gpapomn),
a 3arajbHa 3ByKOBa HACWYCHICTH BIAMOBIAA€ KOJIHOPOBi IHTEHCUBHOCTI (UMM O17IbIIIe
pi3HUX 3BYKIB, TUM IHTEHCUBHIIIMKA CEHCOpHUH edekT). BapiaTHBHICTH 3BYKIB
KOpEIoe 3 OApPBHUCTOI0 TATITPOIO JIpake, 1110, CBOEID YEProro, CIPHSE aKTyasi3arii
CKJIQJIHOT aKyCTHUYHOI «TeKcTypu». IlIBuika 3amiHa BepOaIbHUX OAWHMIL PI3HUMU
3BYKaMU CYMIPOBO/UKYETbCI BHOYXOM KOJIbOPIB, a PI3HO3BYKOBI JIEKCEMHU
CHIBBIIHOCSATHCS 3 JUHAMIYHUMH ClieHamu: FExperience the rainbow! (cnextp

rojocHux /1/, /e/, /ouv/ akTyamizye 0araTo3ByKOBICTh OJHOYACHO 3 SICKPABOIO

KOJIbOpPOBOIO clieHow); Unbelievable fruity flavor! — mnoeqHaHHS TOJOCHHUX 1
MPUTOJIOCHUX YMOXKITUBITIOE «HACHUEHE 3BYYaHHSD) i YBUPA3HIOE Bi3yasIbHY CKIIAIOBY.
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Takum YHMHOM, 3BYKOBa CKJIAJHICTh €KBIBAJEHTHA BI3yalbHId HACHYEHOCTL: YUM
OLTbIIIE 3BYKIB 1 KOJILOPIB, TUM CUJIBHIIIMM € CEHCOPHE BPAYKEHHSI.

3 orsiay Ha Takud pakype, pe3lOMyeMO, IO aHaIi30BaHI 3BYKH MaroTh
BIJITIOBI/IHE CEMaHTUYHE HaBaHTaXeHHA. Lle nae migctaBu rOBOPUTU TIPO 3BYKOBUI
CHUMBOJII3M (3B’SI30K MK 3BYYaHHSIM CJIOBa 1 HOTO 3HAYEHHSIM), 3aBISKH SKOMY
dboHeTnyHa (opMa KOpEIoe 13 CEHCOpHUM JocBijioM. BomHodac, Ha piBHI
(doHOCEMaHTHKH, B MEXax SIKOi 3BYKH AacCOIUIOIOTHCS 3 TEBHUM 3HAYCHHSM,
CTHIOCTEpITaeEMO KOJYBAaHHS CEHCOPHHX XapaKTEpUCTHK NpoaykTy. Kpim Toro,
doHOCTUITICTUYHE 3a0apBICHHS CpUsie POPMYBaHHIO TTOZUTUBHOTO MEPIENTHBHOTO
edekTy. 3BYK TSDKI€ 10 BUIIISLY KOJIbOPY, OCKUIBKU PEMPE3ICHTYE CXOKICTh 3 TUM, 110
no3Hadyae. Ha mifcraBi BHKIAQIEHOTO BHINE, MOXEMO CTBEPIKYBAaTH, IO
BIIOYBa€ThCS  aKkTyamizamis (OHETHYHOI 1KOHIYHOCTI, 3a SKOi 3BYy4YaHHS
BIJUI3EPKAIOE  CEHCOPHI MapaMeTpu. 3aBAsKA MYJBTUCEHCOPHINA IHTErparii
ayJllajJibHI Ta BI3yalbHI CKJIQJHUKU TMOKJIMKAHI TPAHCIIOBAaTH €JMHE 3HAYCHHS
¥ crIpusITH yBUpA3HEHHIO MEPIIETIi Yepe3 B3aEMO/II0 3BYKY Ta KOJIbOPY.

MoBnssun Tpo B3a€MO3B’SI30K (DOHETHKH Ta CIOKETY, 3ayBaXXUMO, IO
pUTMIYHA OpraHizaiisi MOBJICHHsS BUIJ3EpKaltoe aOCypJHICTh HapaTUBY:
HEPETYJSIPHUM PUTM CHHXPOHI3YETHCA 3 HEJIOTTYHUM/CIOPPEATTICTUYHUM CIO’KETOM.
HecnoxiBani Bapianiii TOHY BIJA3€pKaNOIOTh 1HTOHAIINHI 3J1aMU, CUTHATI3YIOUYU
HEOUIKyBaHE PO3TOPTAaHHS CIOKETHUX JIHIK. 3a paxyHOK I[hOTO TeMIopajibHa
JTUHAMIKA MOBJICHHS CTPYKTYPYE CIOKET: MPUCKOPEHHS CBITYUTH PO KYJIbMIHAIIO,
a YIOBUIbHEHHS PO PO3B’A3KY.

Kpim TOro, iHToHamisi crnpuse nposisy emouii. Tak, miABUILIEHUH TOH
BUKJIMKA€ €MOIlll 3IWBYBaHHA U 3aXOIUICHHs (MEepeOUIbIICHUN €HTy31a3M);
MPUCKOPEHU — MUMOBOJII CITIBBITHOCUTHCS 31 30y IPKEHHSIM, TYMOPOM Ta a0Cyp/IOM;
puTMiyHa (parMeHTallis CTBOPIOE KOMIYHUN e(eKT 3aBISKd TIay3aMm B
HEOYIKyBaHUX MICISIX W BUKJIMKA€ T'yMOp; MPOCOJUYHA TinepOoi3alis MiACUITIOE
eMOIIiiHy peakiniro (IHTOHAITHa Tpa BUKIIUKAE IPOHIIO).

Otxe, nuckypc Openay Skittles € 4iTKUM BiA3EpKAICHHSIM KPOCMOJIAIbHOI
B3aEMOII PI3HUX 3a MPUPOAOIO, CTPYKTYPOIO, CEMAHTHUKOK W MparMaTHYHOIO
CHPSMOBAHICTIO MOJIYCIB, 110 IHTErPYIOTHCS B €MHUN LIUTICHUNA THCTPYMEHT, SIKUA
CHUHXPOHHO KOHCTPYIOE€ 3HA4€HHS. YCi LI pecypcu CIpalbOBYIOTh pa3oM, a HE IO
OJIMHIII, 30KpeMa 3BYKH 1 KOJIbOPH; 3BYKH Ta MiMiKa 1 5KeCTH KOPETIOIOTH OJIFH 3 OJTHUM,
BUKJIMKAIOYM [IE€BH1 acoliaiii i BIUIMBAIOYM HA CIIPUIHSTTS 03BYYEHOI'O MOBJICHHS.

Jliteparypa
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CYUYACHI JOCJII)KEHHS 3BYKOBOI BYJIOBU MOBU 1
MOBJIEHHS / PRESENT DAY STUDIES OF THE SOUND
STRUCTURE OF LANGUAGE AND SPEECH

AKYCTHUKO-IEPUENTUBHI IAPAMETPU PUTMY TA
MMAY3ALII B AHTJIIHCBKOMY MOBJIEHHI YKPATHIIIB

Banizypa O. P., byano H. O.
Kuiscvkuu nayionanvnut ainegicmuynuil ynigepcumem
olga.valigura@knlu.edu.ua; nataliia.buialo@knlu.edu.ua

The paper explores the acoustic and perceptual parameters of rhythm and pausation in
English speech of Ukrainian speakers. The research shows that deviations in prosodic timing,
pause placement, and rhythm metrics crucially affect L2 comprehensibility. The study summarizes
key findings from contemporary phonetic research and outlines prospects for developing a
targeted perceptual experiment on Ukrainian-accented English.

Keywords: foreign accent, rhythm, pauses, Ukrainian speakers, comprehensibility,
prosody, interference

VY cydacHMX JOCHIIKEHHAX y Trany3i (OHETHUKUA Ta (POHOJIOTI 3HAYHY pOJIb
BIJIIFPAIOTh JOCHIKEHHSI (oHEeTUYHO1 1HTepdepeHIli. 30KkpemMa, aKTyalbHUMHU €
JOCIIJIKEHHSI HAJICETMEHTHOTO  PIBHS, MI0 30CEPEKYIOThCS Ha  aHami3l
IPOCOIUYHUX XapaKTEPUCTUK BHCIOBJICHHSA, OCKUIBKM CaM€ MpOCOAMYHA
oprasizaiisi MOBJICHHS BIIrpa€ HEHTPAIbHY POJb Y PO3YMIHHI I1HIIOMOBHOTO
MOBJIEHHSI HEHOCIiB MOBH. [lepuenTuBHI JOCIIKEHHS MAalOTh HAa METI BUMIPSATH
aKLUEHTHICTb MOBJEHHS, 3pO3YMUIICTh CKa3aHOrO Ta pIBEHb CHPUUHATTS
BUCJIOBIICHHS. AHTJIOMOBHE MOBJICHHSI YKPAiHCHKUX MOBIIIB HE € BUHSATKOM IIIO/I0
BITUBY 1HTEP(EPEHIIIT piIHOT YKPaTHCHKOI MOBH.

OcoOnuBy poJib Yy CHOPUWHATTI TIOBIJOMJIGHHS AaHTJIHACHKOI MOBOIO
BiJIICPArOTh PUTMIKA Ta Tay3ailis. PUTMiuHA OpraHi3allis MOBJICHHS aHTJIIHCHKOT Ta
YKpaiHCHbKOI MOB HAJEXUTh 10 PI3HUX THUIIB MNPOCOJUYHUX CHUCTEM, TOMY
aHTJIACbKE MOBJIEHHSI YKpAiHIIIB MEPEBAKHO 3BYUUTh HEMPUPOAHBO. AHIIIHCHKA
MOBa TPAJHIIIIHHO KJIACU(IKYETHCS SIK MOBa 3 HaroJIOCOBUM PUTMOM (stress-timed
rhythm), ne 4acoBi iHTepBaaM MDK HaroJIONIEHUMH CKJIajJaMyd TMparHyTh 0
BIJIHOCHOI PIBHOCTI, a HEHAroJIOIIEHI YacTO PEIyKYIThCSI a00 CKOPOUYIOThCS.
HaTtoMicTh ykpaiHChbKa MOBa HaJIe)KUTh JI0 MOB 31 CKJIaJJOBUM PUTMOM, /1€ KOKHUMN
CKJIaJ Ma€ MPUOJIU3HO OJHAKOBY TPUBAIICTb. T€MIT MOBJIEHHS YKpPAiHCHKOI MOBHU
BU3HAYAETHCS 3arajbHOK KUIBKICTIO CKJIAJIB, a HE IHTEpBAJIAMH MIXK
HAroJjolleHuMHu  ckiagamu. Llg  cunabiuHa  puTMIKa  COPUYMHSAE — TaKl
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iHTepdepeH it mposBH, SK HagMIpHA PIBHOMIPHICTH TEMIy, HEIOCTaTHS
peyKIlisi HEHAroJOMIeHUX CKJIAJIB 1 HeXapaKTepHE pO3TalllyBaHHsS HAroJyiocy, o
YCKJIATHIOE CIPUMHATTS BUCIIOBIICHHS HOCISIMU Ta HEHOCISIMU aHTJIiChKOT MOBH.

AHaniz cydacHux emmipuyHux mpanb (Petrochuk, 2022) mokasye Kijgbka
KJIFOUOBUX MPUYMH 3HIKEHHSI 3p03yMUIOCTI YKPAiHCHKOT'O aHTJIOMOBHOT'O MOBJICHHS.
[lepmr 3a Bce, yKkpaiHChbKa pUTMiKa BIUIMBAE HA (JOPMyBaHHS PUTMIYHOTO MATIOHKA
AHIJIICHKOTO BHCIIOBIIOBAaHHA. Y Mpausdx ykpaiHChKkux nociigHukiB (Rohach &
Kishko, 2023) noka3ano, 110 iHTeppepeHList CIPUYNHAIE BIAXUICHHS Y IPOCOIUYHIN
CTPYKTYpl aHIJIIHCHKOTO MOBJICHHS YKpAaiHI[IB, 30KpE€Ma Yy HAaroJIOIIeHHl CIIiB.
VYKpaiHChKI MOBIII YaCTO HEMPaBWJIbHO PO3TAILIOBYIOTh HAroJoc aHTJIHCHKUX CIIB,
110 MTOPYIITY€E PUTMIKY BUCIIOBIIOBAHHS 1 1HOJII 3MIHIOE HOTO 3HaYEHHH.

Jlo Toro >k, maysailisi € BOXKJIMBUM €JIEMEHTOM MPOCOJAMYHOI Oprasizarii
MOBJIEHHS1, OCKUIBKH Tay3U J103BOJISIIOTH NMPABUIBHO CTPYKTYpPYBaTH BHUCIIOBIICHHS
Ta 3a0€31e4yI0Th €(PEKTUBHE CIPUUHATTS 1H(opMarllii. TpuBaliCTh May3 BIUIMBAE HA
TEMIT 1 pUTM MOBJICHHS. BaxxiiuBuM € 1 Miciie posramryBaHHs nays. [laysa, mo He
BIJINOB1Ja€ CHHTAKCUYHUM, CMUCIIOBUM Ta/a00 pUTMIYHUM IIpaBUJIaM, JIE30PIEHTYE
cilyxada 1 Mopyllye CIPUUHATTSA YChbOro NMoBiAoMIIeHHA. HaamipHa KUIBKICT May3
BCEPEAMHI  TOBIJOMIICHHS  TOPYIIYIOTh JIOTIYHY CTPYKTYypy  OpraHizarfii
BUCJIOBJICHHS Ta 30UTBIITYIOTh KOTHITUBHE HAaBaHTAXXEHHS Ha ciyxada. OnTuManabHa
TPUBAJIICTh 1 KOPEKTHE pO3TAalllyBaHHS Tay3 € KIIOYOBUMH UYHWHHUKAMU
IPUPOIHOCTI, MIABHOCTI i 3p03yMIJIOCTI YCHOTO MOBJIEHHS, OCOOJIMBO Y KOHTEKCT1
MDKKYJIBTYPHOT KOMYHIKaIIii.

VY nocnimpxenHi amepukanchkux kojer (Kang et al., 2023) BctaHOBII€HO, 1110
BHUCOKHUH PIBEHB 3pO3yMIJIOCTI IHIIIOMOBHOTO MOBJICHHS 0€310CEPEIHhO TIOB’ I3aHUN
13 ONTUMAJbHUM TOEJHAHHSIM TEMILy, PUTMY, TOYHOCTI peai3allii JeKCUYHOTO
HAroJocy Ta HOPMATUBHOI May3allii. ABTOpU JOBEIH, [0 HAHOUIBII 3pO3yMUIHM €
MOBJICHHS Y MeXax 2—4 CKJIaJliB 32 CEKyH/Y, a BIAXUJICHHS BiJ] IbOTO Jl1alla30Hy —
SK y 01K HAAMIPHOTO IPUCKOPEHHSI, TaK 1 YIIOBUIbHEHHSI — TPU3BOIUTH JI0 3HIKCHHS
CIPUNUHATINBOCTI BUCIIOBIIOBAHHS ClTyXadamu. Ba)JIMBUM YMHHUKOM BUSIBUJIACS i
TPUBATICTh May3: HAWUBUIIMN pIBEHb CHPUUHATTA 1HIIOMOBHOTO MOBJIEHHS
3a0e3Meuyr0Th May3u CepeHbOI TOBKHUHHM, SIKi HE MMEePepUBaIOTh JIOTIUYHY €IHICTh
dpa3u, ane BogHOYAC NAOTh CIyXayeBi IOCTATHRO Yacy aJisi 00poOku iHhopmariii.
JIOCTITHUKH TAaKOX IMiJIKPECIIOI0Th, III0 PUTMIKO-aKIIEHTHA OpraHi3ailisi MOBIEHHS
BIJIICPAE HE MEHII BaromMy poJib, HaroJOLIyKYH, IO XO04Ya TOYHICTh JIEKCUYHOIO
HArojocy HE 3aBXJIW € BHUPILAIBHOK, CHCTEMaTH4YHI NOMWIKH B HOro
po3TalryBaHHI MOYMHAIOTH CYTTEBO BIUTMBATH HA 3PO3YMITICTh, KOJH IXHS YacTKa
NEPEBUIILY€ IEBHUM MOPIT.
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Y Mexax auHamiyHoro mnepuentuBHoro ekcrnepuMmenrty (Coulange et al.,
2024) Oyno BU3HAUYCHO, IO TMay3W BcepeauHi (pas3u, 10 MOPYIIYIOTh MPUPOIHI
CHHTAaKCH4YHI a00 PUTOPHYHI MEXI, MOTIPIIYIOTh PO3YMIHHS TOBigoMiIeHHsS. Lle
MOSICHIOETBCA THM, IO HECTO/(IBaHa Tay3a B Miclli, ¢ ii OyTH HE MOBHHHO,
JIE30PIEHTYE CayXada i YCKJIaJHIOE KOTHITUBHE CIIPUIHATTS MOBIIOMIICHHS. Y TOU
caMuil 4ac, may3auis Ha rpaMaTH4YHO MOTHMBOBAHMX Mexkax (MICJIsl CMHCIOBOIO
3aBEpIIEHHS CHHTArMH) TMOJIMNIIYE CHOPUUHATTA MOBIAOMIICHHS. JlogaTKoOBO
BCTAHOBJIEHO, IO TMOPYIIEHHS Y PO3MILIEHHI [ay3 4YacTo TMO€IHYEThCS 13
HEMPaBUJILHUM PO3TalllyBaHHSM HAroJjocy y ClI0Bax: HEMPaBUIbLHUIN a00 3MIIIICHUN
HAroJjoc TMOYMHAE BITYYTHO IIJIBUIYBAaTH KOTHITUBHE HABaHTAXCHHS cllyXaua
npUOIN3HO uepe3 2—3 CeKyHAM 3ByYaHHs, KOJIM HAKOMUIYIOTHCS pUTMIYHI aHOMAaJTI1
¥l ciTyXad mepecrae «BrayBaTHy JOTIKY BUCIOBIIOBAHHA. Y CyKYITHOCTI 11e opMye
BIMUYTTS (PparMEHTOBAHOTO BHUCJIOBIICHHS, $K€ B AHIVIUCBHKIA PUTMIYHIN
oprasizailii MOBJICHHSI CIIPUMMA€ETHCA JOCUTh HETaTUBHO.

[TopiBHSIBLHMIA aHAJTI3 MOBJIEHHS! YKPAiHIIIB 3aCBIUUB, 1110 CEPETHS TPUBAIICTD
nay3 € CyTTE€BO OUIBINIOI0, HK Y HOCIIB aHITIMChKOT MOBH. SIKIIIO €TaJloHHA May3allis
aHTITIMCHKOTO MOBJICHHS 3a3BU4aii epedyBae B Mexkax 450—700 Mc, To B yKpaiHChKHX
MOBIIIB BOHAa KOJHMBAacThbcd B miama3oHi 780—-1100 mc, 110 CTAaHOBUTH BIIXUJICHHS
npubmm3ao Ha 300-500 mc y Oik 30utbIeHHss. KpiM TOro, KUTBKICTh Tay3 3arajoM
€ OUIBIIION0 Y 23 pa3u, MpUIOMY 3HAYHY YaCTKy CTAHOBJISITH May3H CEPEIHBOI 1 IOBTOi
TpuBasocTi (520—1000 mc) 1 HaBiTh HaaTpHBaii nay3u nonaz 1200 mc. Le npu3BoauThH
710 HaIMipHO (PparMeHTOBaHOTO PUTMIYHOTO MAITFOHKA Ta MOPYIIYE MPOTHO30BaHICTh
BUCJIOBJICHHS Ui ciyxada. BoaHowac dacTi BHYTPIIIHbOPPA30BlI Tay3u, SKi
y TPUPOJHOMY AHTJINCHKOMY MOBJICHHI MPAKTUYHO HE PEECTPYIOTHCA, (OPMYIOThH
eeKT MepepruBYACTOCTI i CYTTEBO 3HIKYIOTh CIPUHHSTTS 1HTOHAIINHOI I[UTICHOCTI
BUCJIOBJTIOBaHHS. Y CYKYIMHOCTI Taki MapaMeTph BKa3ylOTh Ha CHCTEMaTHYHE
BIJIXWJICHHS May3allli YKpaiHCbKUX MOBIIIB BiJ] @HTJIOMOBHOI HOPMH, 1110 € BOKJIUBUM
YUHHUKOM 3HW)KEHHS 3PO3YMUIOCTI iXHBOT'O MOBJICHHSI.

[IpoGnemartyka 3B’ I3HOTO MOBJICHHSI HA (JOHETUYHOMY PiBHI, IO OXOTLTFOE HU3KY
TaKUX TPOIIECIB, K PEIYKITsl, aCUMUISIIS TOIIO, MOCIIA€ BaXJIMBE MICIIE B CYYaCHUX
(bOHETHMYHMX CTYJisIX, a/DKE camMe Taki SBUIA BHU3HAYAIOTh XapaKTEPHUH PHUTM
QHTTIMCHKOI MOBHM ¥ ONTHUMaJIbHE PO3MIIIEHHS may3. i MOBIUB 13 CHIA0IYHOIO
PUTMIKOO, 30KpeMa i YKpaiHCHKMX MOBIIIB, OMAHYBAHHS IUX IPOIIECIB CTAHOBUTH
0COOJIMBY CKJIQ[IHICTh: THIIOBUMH € YIIOBUIBHEHHS PUTMY, 3MEHIIEHHS 3B’SI3HOCTI i
Ha/IMIpHA apTUKYJISILIHHA YITKICTb, 1110 CYTIEPEUUTh IPUPOIHINA CTPYKTYP1 aHTTIHCHKOTO
MOBJICHHSI. Y Pe3yJIbTaTl BHUCJIOBIIOBAHHS 3BYYUThH (DPArMEHTOBAHO, HE3PO3YyMLIO 1
MO>KE CIIPUIMATHCS SIK HETIPUPOIHE a00 HampyskeHe 3BydanHs (Rattanasak, 2025).
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Otxe, 1HTepdepeHiliss YKpaiHChbKOI MPOCOJUYHOI CUCTEMH Ha aHTIINUCBHKY
BUSBIISIETBCSL Y HEPETyJSApHIA PUTMIKO-aKIIEHTHIM oOprasizamnii, HeJIO0CTaTHIN
KOHTPACTHOCTI MPOCOJUYHUX TNapaMmeTpiB Ta HEKOPEKTHIW may3allii, 10 poOUTH
MOBJICHHS MEHIII MPOTHO30BAaHUM 1 BIAYYTHO 3HIKYE MOTO 3pO3YMUIICTH IS
cilyxadiB. Y3arajabHEHHS Cy4YaCHUX JOCIHIJKEHBb JI03BOJISIE€ IIUTH BUCHOBKY, IO
caMme TMO€THAHHS PUTMIYHHX BIIXWJICHD 1 HEMPABUIIHHOT May3allii CTBOPIOE KIFOYOB1
NEPeNIKOAN y TEpLerIlii aHTJIOMOBHOTO BHCJIOBIIIOBAHHS YKpPaiHCHKMX MOBIIIB.
Boanouac ananmi3 TEOPEeTUYHHUX JKEPENl OKPECTIOE MEePCIEeKTUBHICTh MOAATBIINX
eKCIIEPUMEHTATBHHUX CTYiH, CIPSIMOBAHUX Ha JACTATbHIIIE BUBUCHHS MPOCOIUIHOT
opranizaiii moBieHHs (Kravchenko et al., 2024; Valigura et al., 2024).

VY Mexax MepcreKTHB HAyKOBOi POOOTH MOIUIBHUM BUAAETHCSA MPOBEIACHHS
[IJIECIPSIMOBAHOTO aKyCTUYHOTO Ta MEPICHTUBHOTO aHAJI3y PUTMIYHOI OpraHi3aliii
1 mays3arlii aHrTChKOTO MOBJICHHS HOCIiB YKPAaiHCHKOI MOBH, 30KpeMa CTY/ICHTIB
JIHTBICTUYHOTO YHIBEPCUTETY MICIHS 3aBEPILIEHHS Kypcy 3 MPAKTUYHOI (POHETHKU
aHTIiCcbkol MOBH. Takuil MiaXiA JO3BOJIUTH BU3HAYUTH CHEIU(IKY aHITIHCHKOTO
pUTMY B peaii3alii yKpaiHCbKMX MOBIIB, OKPECIUTH piBEHb C(HOPMOBAHOCTI
IPOCOIMYHUX HABUYOK Ta YTOUHUTH TI MapaMEeTpH, Kl MOTPeOYIOTh IUIECIPSIMO-
BaHOT Kopekuii y mporect HaB4aHHs. OTpuMaHi pe3yJbTaTH CIPUATUMYThb
CTBOPEHHIO €(EKTHBHINIMX METOJUYHHUX CTparerii QopmMyBaHHS MPOCOTUYHOI
KOMIIETEHTHOCTI MaiOyTHIX (DiJIONOTIB 1 MiJBUIICHHIO 3arajbHOi SIKOCTI iXHBOTO
AHTJIOMOBHOTO MOBJICHHSI.
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THE INTERCONNECTION BETWEEN LANGUAGE, CULTURE
AND SOCIETY

Ganna Prihodko
Zaporizhzhia National University
anna.prikhodko.55@gmail.com

This paper offers a comprehensive analysis of the complex and interdependent relationship
between language, culture, and society. Language is presented not only as a tool for
communication but also as a powerful medium through which cultural values are expressed,
identities are formed, and social structures are maintained. Culture is discussed as a system of
shared meanings transmitted primarily through language, while society is positioned as the
framework in which both language and culture evolve.

Keywords: language, culture, society, identity, communication.

Language, culture, and society are deeply intertwined concepts that
collectively shape human experience. Language is not merely a tool for
communication; it is a fundamental mechanism through which cultural meanings are
transmitted and social identities are constructed. Culture, in turn, encompasses the
shared beliefs, practices, customs, and values of a group of people, all of which are
expressed and preserved through language. Society provides the structural
framework within which both language and culture evolve, influencing how
individuals relate to one another and to the world around them.

We explore how societal structures influence both language and culture and
investigate how language functions as a vessel of cultural identity. Topics such as
linguistic diversity, power dynamics, intercultural communication, and the role of
language in education are analyzed to provide a holistic understanding of the subject.
Through case studies and theoretical insights, we aim to demonstrate that language
is not an isolated phenomenon but is deeply rooted in the cultural and societal fabric
of human life.

Understanding their interconnection helps us comprehend how communities
form, how power dynamics manifest through language use, and how cultural values
persist or shift over time. Language not only reflects the culture of a society but also
plays a significant role in shaping cultural thought patterns. Similarly, society
influences which languages or dialects are promoted, marginalized, or transformed.

Language is a human system of communication that allows individuals to
convey thoughts, emotions, and intentions. It is a structured, rule-governed system
of symbols, primarily spoken or written, that enables humans to interact and build
communities. Beyond its communicative function, language also serves a cognitive
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and social purpose — it shapes how individuals perceive the world and how societies
are organized.

Language also functions as a repository of cultural knowledge. Every word
carries with it layers of cultural meaning. For example, honorifics in Japanese reflect
social hierarchies and relationships, while the use of specific tenses and pronouns in
various languages can reveal cultural attitudes toward time, respect, or collectivism.

Culture can be understood as a complex system of shared symbols, beliefs,
values, customs, and behaviors that members of a social group use to make sense of
their world. It shapes how people interact, what they value, and how they perceive
reality. Culture is not inherited biologically; it is learned and transmitted through
communication — primarily through language.

Language is the primary medium through which cultural knowledge is passed
down from one generation to the next. Through storytelling, rituals, religious texts,
education, and everyday conversation, individuals absorb cultural norms and
worldviews. From a young age, people are socialized into their culture by learning
the culturally appropriate ways to speak, behave, and interpret social cues. This
process — called enculturation — demonstrates the role of language as both a tool and
product of culture.

Cultural artefacts such as myths, poetry, proverbs, and idioms encapsulate and
express collective knowledge, moral codes, and historical experience. These forms
of cultural expression often lose their meaning when translated, revealing the deep
link between language and culture. As such, studying a language in isolation from
its culture can lead to incomplete or inaccurate understanding.

Society refers to a structured group of individuals bound together by shared
institutions, norms, and practices. It is within society that language and culture take
root, develop, and transform. The social environment exerts a significant influence
on both the forms of language used and the cultural norms that are practiced.

Social structures — such as class, ethnicity, gender, and age — play a key role
in shaping linguistic behavior. Language use often varies across different social
groups, resulting in the development of sociolects (social dialects).

Language is more than a system of signs. It is a cultural archive, a vessel that
holds and transmits the collective memory and identity of a people. The loss of a
language often signifies the erosion of cultural heritage, making language
preservation a cultural imperative.

Language is a powerful social instrument. It not only reflects existing power
structures but also reinforces and reproduces them. The ways in which language is
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used, regulated, and valued in society often reveal underlying social hierarchies and
systems of control.

The interrelationship between language, culture, and society is dynamic,
complex, and deeply embedded in the human experience. Language is more than a
communication tool; it is a medium through which cultural values are expressed and
social structures are maintained. Culture, in turn, gives meaning to language, shaping
how people speak, what they value, and how they interact. Society provides the
broader context in which both language and culture evolve, influencing language
policy, power relations, and access to cultural capital.

As we have seen, language carries the weight of identity, history, and social
belonging. It can include or exclude, liberate or oppress. It evolves with
technological innovation, social movements, and shifting norms, yet also serves as
a reservoir of tradition and continuity. In education, law, media, and daily life,
language reflects and constructs the world we live in.

In our increasingly globalized and multilingual world, understanding the
intricate ties between language, culture, and society is more important than ever. It
encourages tolerance, supports equity, and enables more meaningful cross-cultural
communication. It also highlights the urgent need to protect linguistic diversity and
promote inclusive language policies that respect cultural differences.

To study language in isolation is to miss the full picture. Language lives
through culture and breathes within society. Recognizing this interdependence helps
us appreciate the richness of human expression and the shared, yet diverse, nature
of our global community.
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VARIATION OF VOWELS IN THE NAMES OF DRINKS IN BBC
ENGLISH AND GENERAL AMERICAN

Viktoriia Kochubei

Volodymyr Vynnychenko Central Ukrainian State University
vikochubei@ukr.net

The paper highlights the differences in the pronunciation of drinks in two pronunciation
standards of English — BBC English as the British pronunciation norm and General American as
North American English standard of pronunciation. Phonetic variation between BBC English and
General American is most clearly manifested at the segmental level, namely these are differences
in the pronunciation of vowel phonemes. The most notable difference is the absence of the phoneme
/v/ in GenAm and its replacement with monophthongs /2:/, /a./, /av/ or /e/. Another manifestation
of segmental variation between BBC English and General American English is the systemic
differences in the pronunciation of diphthongs, in particular centering diphthongs /1a/, /ea/, /va/.

Keywords: BBC English, General American, names of drinks, segmental level, variation
of vowels, centering diphthongs.

Language is a dynamic complex system, which is in constant evolution to meet its
speakers’ communicative needs (Larsen-Freeman & Cameron, 2007). One of the
universal features of the language system is variation, which manifests itself at all
linguistic levels and serves to maintain the viability of the language (Datska, 2021, p. 55).

Being a nationally heterogeneous language English has a number of varieties;
each of them has its distinctions in terms of vocabulary, grammar and pronunciation.
English has distinguished itself as a global language due to a combination of
geographical, historical and socio-cultural factors (Crystal, 2003, p. 29).

There are many different accents in England, but the range becomes very
much wider if the accents of Scotland, Wales and Northern Ireland are taken into
account (Roach, 2009, p. 4). With all this diversity of British accents, scholars
typically agree on the accent that represents the pronunciation standard, which serves
as the teaching model for foreign learners of English. Traditionally, this accent is
called Received Pronunciation (Kalyta & Taranenko, 2010, p. 139); in many
academic and non-academic contexts it is also called BBC English.

The majority of American speakers of English have an accent that is often
referred to as General American (GenAm); since it is the American accent most
often heard on international radio and television networks, it is also called Network
English (Roach, 2009, p. 163).

As BBC English and General American represent two English pronunciation
standards, it is crucial for EFL learners to know what their common and different
features are.
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Phonetic variation between BBC English and General American variants of
English is most clearly manifested at the segmental level, namely these are
differences in the pronunciation of vowel phonemes. According to P. Trudgill,
differences in pronunciation between national varieties of English are systematic,
not random (Trudgill, 2004, p. 30). These systemic differences are particularly
visible in the pronunciation of commonly used vocabulary. Of particular interest in
this context are the names of drinks, which belong to the basic word stock of the
English language and are actively used in everyday speech. These lexical items are
sensitive to normative changes and at the same time represent the systemic
differences between RP and General American English.

To select the practical material for our study, we used the Oxford Online
Dictionary, which, in addition to the traditional presentation of vocabulary, has a
section where words are grouped thematically. In addition, the dictionary displays two
pronunciation variants — British and North American.

Although the thematic group “Drinks” includes adjectives and verbs denoting
preparation of drinks, we focused our attention only on the names of drinks, thus we
singled out 113 nouns as the corpus of research. We found out that slightly more than
half of the words denoting names of drinks (55 %) in the Oxford Online Dictionary do
not show differences in pronunciation, while the pronunciation of 45 % of words varies.

Names of drinks, the pronunciation of which differs in BBC English and GenAm,
can be divided into two groups — words where the pronunciation differs in the degree
of rhoticity, and words with vowel variation.

The most important difference between GenAm and BBC English is the
distribution of the /r/ phoneme, General American being rhotic (i.e. /r/ occurs in all
positions, including before consonants and at the end of utterances) (Roach, 2009,
p. 163). Rhoticity is characteristic of General American pronunciation, where the
phoneme /r/ 1s found in all phonological contexts (Kalyta & Taranenko, 2010, p. 145).
This difference is observed in those names of drinks where the sound /r/ is pronounced
after vowels, as well as before a pause. In our research corpus, 20 words (17.7 %)
demonstrate this difference, for example:

martini /ma: tini/ (RP); /ma:r'ti:ni/ (Gen Am);

margarita / ma:go ri:td/ (RP); / ma:rge ri:to/ (Gen Am);

cider /'saido(r)/ (RP);/'sardor/ (Gen Am).

One of the most striking differences between British and North American
pronunciation norms is the systemic and realizational difference in the pronunciation
of vowel phonemes. In the names of drinks, these differences are often related to
monophthongs /v/, /a:/, /&/, /5:/ and centering diphthongs.
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The most notable difference is the absence of the phoneme /p/ in GenAm and the
replacement of this short back rounded vowel with /0:/, /a:/, /av/ or /e/ (19 words , which
makes 16.8 % of the total number of drink names in the dictionary).

A) Replacement of /v/ with /2:/:

alcohol /" ®lkohol/ (RP); / @&lkoho:1/(Gen Am);

coffee /'kofi/ (RP); /'ko:fi/(Gen Am);

drinking chocolate /' drigkin tfoklot/ (RP); /' drigkin tfo:klot/ (Gen Am);

hot chocolate / hot "tjoklot/(RP); / ha:t "tfoklot/(Gen Am);

oolong tea / u:loy 'ti:/ (RP); / u:lo:ny 'ti:/ (Gen Am);

orange /'orindz/ (RP); /'0:rmd3/(Gen Am);

orangeade / orindz eid/ (RP); / o:rind3 eid/ (Gen Am);

soft drink / soft 'drigk/ (RP); / so:ft "drigk/(Gen Am).

B) Replacement of /v/ with /a:/:

alcopop /' ®lkovpop/ (RP); / elkovpa:p/(Gen Am);

bovril /'bovril/ (RP); /'ba:vril/(Gen Am);

cocktail /'kokteil/ (RP); /'ka:kteil/(Gen Am);

eggnog /'egnog/ (RP); /'egna:g/(Gen Am);

scotch /skot[/(RP); /ska:tf/(Gen Am);

squash /skwof/(RP); /skwa:[/(Gen Am);

vodka /'vodka/ (RP); /'va:dka/(Gen Am).

C) Replacement of /b/ with /ov/:

calvados /'kalvados/ (RP); / kelvo'dous/(Gen Am);

cognac /'konjek/ (RP); /'kouvnjek/(Gen Am);

mocha /'moko/ (RP); /'mouvko/(Gen Am).

D) Replacement of /pn/ with /e/:

creme de menthe / krem do ‘'mon6/ (RP); / krem do 'men6/(Gen Am);

This feature is considered to be one of the basic phonological differences
between the two varieties of English as the British /p/ has no exact equivalent in
General American English (Gimson, 2001, p. 99).

Another manifestation of segmental variation between Received Pronunciation
and General American English is the systemic differences in the pronunciation of
diphthongs, in particular centering diphthongs /19/, /ea/, /va/.

In the names of drinks, we observe the following differences between British
and American pronunciation:

1) replacement of the diphthong /19/ with the monophthong /1r/ before /1/, as
in beer /bra(r)/ (RP); /bir/(Gen Am); ginger beer / d3indze "bia(r)/ (RP); / d3mdzer
'bir/(Gen Am); kefir /ko ' fia(r)/ /ko fir/(Gen Am);
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2) replacement of the diphthong /ea/ with the monophthong /er/ before /r/, as
in Bloody Mary / bladi ‘'meori/ (RP); / bladi ‘'meri/(Gen Am);

3) replacement of the diphthong /va/ with the monophthong / 3: / before /r/, as
in ligueur /I1'kjos(r)/ (RP); /i k3:r/(Gen Am).

Thus, the absence of centering diphthongs /19/, /ea/ and /vo in GenAm
significantly affects the phonetic shaping of the names of drinks and is one of the
systemic factors that cause differences between British and American pronunciation
norms within this thematic group of vocabulary.

Segmental variability in the names of drinks is the result of the interaction of
historical, phonological, and sociolinguistic factors. The analysis of these
differences allows not only to trace the specifics of the British and North American
variants of English, but also to gain a deeper understanding of the general patterns
of development of the English phonetic system.
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AHIIIMCbKOMOBHUX NOJIITUYHUX TPOMOB

Anexkcieseynv O. M.
Kuiscvkuii hayionanvHutl 1inegicmuyHUiL yHigepcumem
oksalex(@ukr.net

The paper is devoted to the analysis of linguistic and prosodic aspects in the English-
language political speeches. It also provides a brief overview of their character, structure, and
main features, as well as elucidates the role of these elements in ensuring rhetorical effectiveness.
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[lyOniyHe MOBJIEHHS, SIK BIJIOMO, € HAWBUIIUM pPIBHEM MOBJIEHHEBOL
JISJTBHOCTI, IO 1HTErpye€ KOMYHIKATHBHI, KOTHITMBHI Ta €MOIIHHO-E€KCIIPECUBHI
pecypcu MoBH. BoHO (YHKIIIOHYE SK CKIQIHUM COILIOKYJIbTYpHHH (HEHOMEH,
3MaTHUN IIJICCOIPSIMOBAHO BIUIMBATH Ha 1HTEJCKTyaJlbHI TMPOIECH, BOJIBOBI
YCTaHOBKH Ta €MOII1}iH1 cTaHu ciyxadiB. OkpiM iHpopmaniiiHoi GyHKIII, myOmiuHe
MOBJICHHS BHKOHYE PHUTOPHUYHO-TIEPCYa3UBHY POJIb, CIPHUSIOYA (HOPMYBAHHIO
IHTEJIEKTYaJIbHOTO ¥ €MOLIIITHOrO CriBIEpPEeXKUBaHHS, KOHCOIALIl ayAUTOpii Ta ii
3alydyeHHI0 JI0 KOMYHIKaTHBHOTO TMpocTopy. Biarak, BOHO € BaromMum
IHCTPYMEHTOM COIIIAJIbHOI B3aeMOJil, 10 3a0e3nedye rapMOHIMHE IO€THAHHS
JIOTIYHOTO TIEPEKOHAHHSI Ta eMOIIMHOTO BILIUBY.

Y  1pOMy  KOHTEKCTi, TOJITHYHA TMPOMOBA  PO3TISAAETHCS  SIK
iH(OPMATUBHO-NIEPEKOHYBANBHUI  Di3HOBHMA  MyONiYHOrO  MOBIEHHS. 11
KJacudikaiis BU3HAYAETHCS HU3KOK TMAapaMETPIB: MicyeM peanizayii eucmyny,
MeMamu4HUM HANoBHeHHAM ma ayoumopicio. opMalibHa CTPYKTypa TOJTITUIHOT
IIPOMOBH, 3a3BHYail, BIAMOBITAE KIACUYHIN CXEMi 8CMYn — OCHOBHA YACMUHA —
3a6epulanbHa 4acmuna, o TPYHTYEThCS HA MPUHIUIIAX JOTIYHOI apryMeHTaIlli Ta
CIpsIMOBaHa Ha ONTUMI3AIIIO CIPUIHATTS ¥ MiIBUILIEHHS TEPEKOHINBOCTI BUCTYITY
(Alexiyevets, 2017, p. 8-9). OyHKIIHHO BUOKPEMIIOIOTh TaKi THUIMU MOJITHIYHUX
npomoB ([onmuucekuit, 2021, c. 47): nepedsubopua npomosa — BUTOJIONTY€THCS 11T
yac nepeaBuOOpYOi KammaHii 3 METOI 3J00yTTS MIATPUMKUA BUOOPIIIB; 8imanbHa
npomosa — OApasy TMCIs TEePEMOTH Ha BUOOpAX; NAPIAMEHMCbKA NPOMOBA —
IIPOMOBH, a/IPECOBaHI 3aKOHOIABYMM 300paM; iHaA82ypayiliHa npomosa — BUCTYTI TTi]T
4ac BCTYITy Ha MMOCay TJIaBU JACPKABU; OUNIOMAMUYHA NPOMOBA — TIPOMOBH IT1J1 4ac
OQIIIAHUX 3yCTpIUeH 1 BI3UTIB MIKJIEPKABHOTO PIBHS;, KOMEHMAp Nid 4ac 80EHHUX
Oill — ONIEPATHBHI 3BEPHEHHS], 1110 CIIPUSAIOTH MIATPUMAHHIO IMIJDKY MOJITHKA, SKUI
KOHTPOJIIOE CUTYAIIIIO Ta 1H.
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Cepen OCHOBHUX XapaKTEpUCTUK AHIJIIHCHKOMOBHHMX MOJITUYHUX MPOMOB
BUJIITUMO: CMPYKMYPOBAHA apeymeHmayis, M0 JONOMAarae ayJauTopii CIiyBaTh
JoTill M 3amam’sTaTh MECEIXK; emoc, J1020C, namoc — TO€HAHHS aBTOPUTETY
CITIKEpa, JIOTIYHUX apTyYMEHTIB M €MOIIHHUX aIessAIii sl KOMIUIEKCHOTO BIUTUBY;
pumopuuni gicypu — metadopu, MOBTOPH, aHadopa, pUTOPUYIHI MUTAHHS Ta 1H., SKi
iJICHITIOIOTh EMOLIMHUHN BITYK; nepconanizayis aepes 3aiMeHHUKH we/us/you, 1o
CTBOPIOIOTH BIUYTTS CHUIBHOCTI 200 MPOTUCTABJIEHHS;, Hapamusy ma gpetmine,
ocobucTi abo HalloOHaNbHI icTOpli, fKI (QOPMYIOTH IHTEpHpeTalito (aKTiB 1
JIETITUMI3YIOTh MOJITHYHI PIIICHHS.

OpmHUM 13 CYTTEBUX 3aBJaHb IIPU MIATOTOBII MOJITHYHOI MPOMOBHU € PO3poOKa
IIJIICHOT KOMYHIKAQTUBHOI CTpaTerii, 10 OXOIUIIOE: KOMITO3UIIIHE KOHCTPYIOBaHHS
BUCTYITy; BHOIp aJeKBaTHUX MOBHHUX 1 PHUTOPHYHUX 3ac00iB; BU3HAUYCHHS
CTIJIICTUYHOTO PETICTPY, SKUM MOENHYE HEUTpaIbHI Ta BUpaXKaidbHI eneMeHnTu. L1
KOMITOHEHTH 3a0e3MeuyloTh TOYHE W BHUpa3HE MOJaHHA 1H(pOpMalli, CIPUSIOTH
(OpMYBaHHIO E€MOLIIMHOr0 3aJly4eHHs ayJuTopii Ta MIABUIIYIOTb PUTOPUUYHY
epextuBHicTh BHUCTyny (Cepaxum, 2001, c.71). Tlomituuna mnpomoBa Mae
OaraTopiBHEBUW NHUCKYPCHUBHHMI XapakTep, Y SIKOMY MO€IHYIOTHCS CTpaTeriyHa
TaKTUKa, KOMIIO3MIIIHHA JIOTiKa Ta CTWIICTHYHA BapiaTHBHICTh. Taka
0araTOKOMIOHEHTHICTh BU3HAYAE ii CyCHUIbHY (DYHKIIIIO Ta CIOCOOM peai3ariii.

Y mpoMy BHMIpi BOHA MOCTAa€ SK MyOMIYHUI BHCTYI, CIPSMOBAaHUN Ha
BUCBITJICHHSI CYCIIJIFHO 3HAYYIIUX TEM, [0 PEATi3yeThCs TOCTYITHO Ta 3PO3yMILIO
JUISL ayUTOpii 3 BUKOPUCTAHHSM EMOILIMHO-EKCIIPECUBHUX OIIHOK. [IpoMoBu
31e01TBIIIOT0 HA0YBAIOTh MaHEPH TOCTPOIYOTIITUCTHYHOTO BUCTIOBIICHHS, OCKUTBKH
MICTSITh €JIEMEHTH YTBEPHKEHHS MeBHUX 1/Ie¥ Ta nmorsiAiB. BianoBiaHo, MoaITHYHA
IPOMOBA TOTPeOYy€E PETEILHOTO BIIOPSIIKYBaHHS, SIKE PEai3y€eThCsl Yepe3 CUCTEMY
MOBHUX 1 CTHJIICTUYHHUX 3aC001B: OIIHHI €MITETH, 00pa3Hi KOHCTPYKIIii, mepudpasmu,
aHTUTE3W, TOBTOPH, TPHUKOJIOH, TiMepOOIM TOMO0, a TAKOX CTHWIICTHYHO W
EKCIIPECUBHO MapKOBaHI 1HTOHAIINHI CTPYKTypH. Taka KOMIUIEKCHA OpraHi3alis
3a0e3neuye He Juile IHPOPMATUBHICTb, @ i PUTOPUUYHY IEPEKOHIIUBICTD, CIPUSIIOUN
(OpMyBaHHIO 1A€0JOTTYHOT €IHOCTI Ta €eMOLIIMHOI 3aIy4eHOCT1 ayAUTOPIi.

[Tix yac BUBYEHHS MaTepialy IUIIXOM CUCTeMaTH3allii 1 kimacugikaiiii TeKCTiB
nyONiYHUX BUCTYIMIB BHUOKPEMJICHO HaW3HAYYMIiNl Ta HaWaKTyaJdpHINI Ha
Cy4acHOMY €Tarll TeMaTU4YH1 HalpsSIMH, K1 BiJ0OpakaroTh MPIOPUTETH CYCIIITLHOTO
TUCKYPCY, (OPMYIOTHCS i BIUIMBOM 1JCOJIOTIYHUX 3aIUTIB Ta KOMYHIKaTHUBHHX
noTped rpoMajisiH, a TAKOXK 3aCBIAUYIOTh TEHICHLIII PO3BUTKY IOJIITUYHOI PUTOPUKHU
K 1HCTpYMEHTa KOHcouiiauii rpoMajicbkoi nymku. [IpoBeaeHuil anaiiz mpoMoB
Oputancbkux npem’ep-MiHicTpiB ([eBin Kemepon, bopuc Jlxxoncon, Pimni CyHnak,
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Kip Crapmep) BusIBisi€ CTIHKY OpIEHTAII0 HAa TEMH JAEpP>KABHOCTI, IPABOBOI
CHUCTEeMH, CTaOUIBLHOCTI, OE3MEKH, €KOHOMIYHOTO PO3BUTKY, OXOPOHHU 3I0pOB’s,
€KOJIOT1i, MDKHAPOIHOT JISJILHOCTI Ta IHIIUX aKTyalbHUX MPo0sIeM cydacHOCTI. s
BUPAXKEHHS IIMX TEM 3aCTOCOBYETHCS IMIUPOKHUM CIEKTP CTHIIICTUYHUX MPUHOMIB,
SKI Yy TO€JHAHHI 3 TPOCOJWYHUMHU 3acobamu 3a0e3MeuyloTh PUTOPUUHY
e(eKTUBHICTB 1 (OPMYIOTh NO3UTUBHUN IMIJIK KPAiHH.

Tak, BucnosneHHs 3 npomoBu bopuca /[xoncona (10 Downing Street, 2022)
'Day after day| mi'ssiles and bombs| con'tinue to _rain on| the 'innocent 'people
of U _kraine. | (1:08-1:45), ske mepenae CTaBICHHS TMPOMOBIS  JO
MMOBHOMACIITAOHOTO BTOPTHEHHS POCIHCHKOI Qeaepariii B YKpaiHy, IOEIHYE
JIEKCUYH1, CAHTAaKCUYH1 Ta pUTOPUYHI 3aCO0H, IO CTBOPIOIOTH CHJIBHUI eMOLIHUN
BIUIUB. [IpocoguuHi Mapkepu MiAKPECHOTh L0 MOOYAOBY: MOBTOp pedpeHy,
nepeniyyBaHHs, Metadopa, KOHTPACT M1k JIECITIOBOM JIii Ta 00’ €KTOM CTpaKIaHHS.

Hapenenuii ¢gparmeHT 0GOpMIICHO 3aBASKM TaKUM JIHTBOCTHIIICTUYHUM
3acobam: moBTop Day after day 30cepelkye yBary Ha TPHBAJOCTI Ta CTBOPIOE
BITUYTTS O€3MEepEepPBHOCTI; TIepeniuyBanus missiles and bombs inTencudikye odpas
HACWJIBCTBA; MeTadopa rain on BUpPAKAE TEPEHOCHE YSBICHHS pPyHHYBaHHS;
KOHTpacT missiles and bombs — innocent people niepenae NpOTUCTABICHHS TEXHIKU
BIiHM 1 0€33aXMCHHUX JIIOJIEH; EMOIIMHO-OIlIHHA JIEKCUKA Innocent BUKIHAKAE
CHIBUYTTS W, BOJHOYAC, MOPAJIbHE 3aCy/PKCHHSI; MPOCTa CHHTAKCHYHA OpTraHi3alis
TPaAHCIIIOE 3PO3YMIIICTh Ta CIYTYE JISTKOMY 3amaM’ ITOByBaHHIO.

Vi BUOUIEH! MOBHI 3aCO0M BHUCJIOBJIEHHS JOJATKOBO MIJACHIIOIOTHCS MO0
MIPOCOAMYHOIO aKTyali3allic€l0 y MeKax KOPOTKUX IHTOHAIIWHUX TPyIl. Putmiuamit

noyatok 'Day after day|, opopmieHnii piBHOIO yCIUEHOK MIKAJIOK Ta JIETKHM
BUCX1JJHUM TOHOM HU3BKOTO PIBHS, IEPENAE BIAUYTTS MOHOTOHHOCTI 1 BUCHAKIIUBOT

TpuBanocTi. Cx0uii iHTOHALIMHUI MAIFOHOK BUPI3HSC 1 iHTOTOrpYNY mi'ssiles and

_bombs|, miacuneny KOpOTKOIO 1May3010 Ta CIOBUIBHEHHSM TeMIy Ha _bombs|, 0
JI03BOJISIE OCMHUCIUTH 3arpo3y. KynbMiHali€lo BUCTyIae Taka iHTOHAIiliHa Tpyma
con'tinue to _rain onl, y sikiif aktyanizoBaHo MeTadopy, II10 MiIKPECIIOE TPHBATICTh

Iii, 3aBASIKA CIAaJHOMY TEPMIHAJIILHOMY TOHY 1 CIIOBUIBHEHHIO TEMIy Ha rain 3
MNOHM)KEHHSIM TYYHOCTI. BiguyTTs BaKJIMBOCTI M 3aBEPIIEHOCTI y 3aBeplIaibHIN

cunrarmi the 'innocent 'people of U _kraine.|| nocsraerbest il peatizali€ro cragHoo

CTYIIHYACTOIO IIKAJOK Yy MO€JHAHHI 3 HU3BKUM CHAJHUM TEPMIHAIBHUM TOHOM.
Bce BUCIIOBIIEHHS BATOJIOIIEHO 31 3MIHHUM TEMIIOM — ITOBUIBHIIIIMM Ha KJIFOYOBUX
CJIOBax Ta JICIO MIBU/IIUM MK HUMHU, IO MIJICHIIOE YBary /10 BaKJIUBHUX JIEKCEM.
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[loemnanns y mpoanHanmizoBaHid (pasi JIEKCUKO-CTHIIICTUYHUX 3ac0o0iB
(moBTop, Mertadopa, €miTET), CHHTAKCUYHOI OpraHizaiii Ta IUIECIPIMOBAHO1
IPOCOANKH (MeNoANYHI MoAu(IKallli, HAroJIOCH, ay3H, TEMIIOpaJIbHA OpraHi3allis)
pOOUTH Ti CHUIIBHUM PUTOPUYHHUM BHUCJIOBJICHHSM, OJHOYACHO iHpopMyroun (¢haxkm
npo obcmpinu), ONIHIOOYH (innocent) Ta eMOIINHO BINTMBAIOYH HA ayIUTOPIIO.

Bucnosnennst This _government| will have in _tegrity,| pro fessionalism| and

a_ccounta bility| at 'every level | 3 npomoBu Pimi Cynaka (English Speeches,
2022, 3:21-3:27) mepenae aeKapaliio MiHHOCTeH MaiilGyTHbOro ypsmy. HMoro MoBHi
0COOJIUBOCTI PEIPE3CHTYIOTh MPOPECiiHy JICKCUKY 3 IMO3UTHBHOIO OINIHKOKO ITOHSTH
integrity, professionalism, accountability, K1 yTBOPIOIOTH TPHUKOJOH — PUTOPUYHE
HArpOMa/KCHHS MO3UTHBHUX SIKOCTEH Ul MiJCUICHHS NEPEKOHJIMBOCTI, CTBOPEHHS
eeKTy 3aneBHEeHHs Ta (()OpMyBaHHs KOHCTPYKTHUBHOI'O IMIJDKY ypsy. Y HiBepcai3awis
yepes popMyity at every level Hafae OOILSHIII CHCTEMHOT'O XapaKkTepy.

[Tocunenns uporo edexty 3a0e3nedyeThesi TAKOK THTOHALIHOIO aKTyalli3alli€lo,

sKa 3/IACHIOETBCS Y IT'SITM CHHTarMax. llouatok BHCIOBICHHS This government|
0o(OpPMITIOETHCS B OKpeMid I1HTOHALIMHINA Tpymi CHaJHO-BUCXIIHUM TEPMiHAJIBHUM
TOHOM HHM3bKOTO BHCOTHO-TOHAJIBHOTO PIBHS 13 KOPOTKOIO MAy3010, SIKa BUOKPEMIIIOE

TeMy i IprBepTaE yBary ciyxaya. [lani nepenidyBanusi in _tegrity,| pro _fessionalism| and

a_ccounta bility| MICAMIOETbCS 3aBASKH HHU3BKMM CHAIHUM 1 CIIQJHO-BUCXITHOMY

TEpMIHAJILHUM TOHAM Ta KOPOTKUM Tay3aM MIX €JI€MEHTaMH, 10 CTBOPIOE PUTMIUHY
OpraHizalliio TEKCTY ¥ Ha/lIa€e KOXKHIN SKOCTI J0aaTKoBOi1 Bark. DiHajmbHa 1HTOHAIIITHA
Tpyma peai3y€eTbCs PIBHOIO YCIYEHOIO KO 3 HU3BKUM CIAJHAM TEPMIHATEHIM
TOHOM, SIKH 3a0e3Meuye 3aBepIICHICTh i aBTOPUTETHICTD BUCIIOBJICHHS. AHaTi30BaHa
dbpaza XapaKTepU3yeThCsl TMOCTIBHOIO aKIICHTYalll€l0, BUTOJIOMICHHSM Yy IO
CHOBUTLHEHOMY TEMITI Ta MOMIPHOO T'YYHICTIO.

Omxe, aHami3 JIHIBICTUYHMX Ta MPOCOAMYHHMX 3ac00iB  O(OpMIICHHS
AHTJIIACHKOMOBHUX TOJITUYHUX MPOMOB MIATBEPIKYE IXHIO 3HAYYIIICTh Yy MPOIEC
nepenavyi  TEMaTUYHOTO 3MICTY Ta 3a0e3Me4YeHHS PUTOPUYHOI PE3yJIbTaTHBHOCTI

BUCTYILY.
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KOMYHIKATUBHA MNOBEJIHKA ®JEI'MATHUKIB Y XOI
AHIJIOMOBHOI CYIIEPEYKHA

Cegepuna I I.
Hayionanvnuii mexniunut ynisepcumem Yxpainu
«Kuiscoxuti nonimexuiunuu incmumym imeni leops Cikopcbko2o»
severyna.kpi(@gmail.com

The paper is an attempt to uncover specific features of the communicative behaviour
characteristic of phlegmatic individuals in argumentative interaction. Special attention is paid to
the correlation of verbal signals, nonverbal cues, and prosodic organization. The findings reveal
that while verbal patterns remain largely comparable across personality types, distinctive features
emerge primarily at the prosodic and nonverbal levels.

Keywords: argument, communicative behaviour, verbal and nonverbal cues, prosody,
speaker, temperament,

CyuacHa HaykoBa TapaJurMa Bi3HAYAETHCS BHUPA3HOIO AHTPOIOIECHTPUYIHOIO
cpsimoBaHicTiO (AHApeiuyk, 2008; Kommmmora, 2021; Haymenxko, 2016), y Mexax sIKoi
JIFOJTMHA SIK HOCIA MOBH Ta Cy0’€KT KOMYHIKAaTUBHOI AISUIBHOCTI MOCTa€ HEHTPATBHUM
00’€KTOM JIOCHIKEHHS. Y I1IbOMY KOHTEKCTI BUBYEHHS CYINEPEUKH TaKOXK HaOyBae
0COOJIMBOI AKTYAJIbHOCTI, OCKUIBKHU 1i TIepeOir 3yMOBIIOIOTBCS CYKYITHICTIO YMHHUKIB,
10 BU3HAYAIOTh TMOBEAIHKY 1HIMBINA. BilmoBigHO, aHAI3 KOMYHIKAaTUBHOI CyIIEpEUKU
peaizy€eThes MEPEBAKHO y MEXKaxX MUKAUCIMIUTIHAPHUX CTY/IIH, K1 IHTETPYIOTh IiIXOIH
JIHTBICTUKH, TICHXOJIOTIi, corliojiorii, enepreTuku MoBieHHs (Kamura, 2012) # 1HImx
CYMDKHMX HayK. Takuil mifxim J03BOJSIE IHTEPIPETYBATH CYMEPEUKy SIK CKIIaTHHUNA
OaraTopiBHEBUM (DEHOMEH, 10 AaKTyali3yeThCs i BIUIMBOM B3AEMOJIIi KOMIUIEKCY
0COOMCTICHUX YAHHUKIB (TICUXO0-(D13107I0TTYHUX, KOTHITUBHHUX, EMOLIIHO-TIParMaTHYHUX
TOIIIO), 1110 3yMOBJIFOIOTH JI0O1p MOBIISIMH iX BepOATbHUX 1 HeBepOaTbHuX 3ac00iB. Tomy,
METOI0 3all0YaTKOBAHOI TIpaIli IOCTAaE BUSBICHHS OCOOJIMBOCTEH KOMYHIKATUBHOI
MOBEMIIHKM  (pJIETMATUKIB B  AHIJIOMOBHIM  Cymepedlll IDISXOM  BCTAaHOBIICHHS

VY cydacHUX HAyKOBUX IONIyKaxX Cymepedyka PO3TISTAETHCS SIK CKJIQTHHMA
KOMYHIKaTUBHUN (DEHOMEH, MOCIIPKEHHS SKOTO 3IHCHIOETHCS 3 TIO3UIlIN: Teopil
apryMmenraiiii Ta jioriku (I'natiok, 2013; Xomenko, 2008; Eemeren, 2018; Toulmin,
2003), ncuxomninrBictuunux (birynos, 2018; Kilmann & Thomas, 1977; Rummel,
1987; ), comioninrBictuunux (bopucos, 2014; bopucoB & Bacuinena, 2018;
Johnson et al, 2006; Johnson et al, 2008), xondmikronoriunux (Cruinenpka, 2016;
®ponosa, 2015; Hepmak, 2005; Hazapens, 2017) migxomiB, Mo JA03BOISE
KOMIUJIEKCHO OXapaKTepU3yBaTH ii MPUPOLY Ta MEXaHI3MHU peaiizamii. Y CBOIO
yepry, KOMYHIKalid B [UJIOMy Ta Cylepedyka 30KpeMa, TpaJuLIiHO
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IHTEPIPETYIOThCA Kpi3b MPU3MY KOOINEPATUBHOI M HEKOONMEPAaTUBHOI B3aeMOAIT
(Bonsntok et al, 2008, 179; Kypanosa, 2012, 161-162; [llanap, 2007, 47). Y upomy
3B’SI3Ky, CyIlepedka IOCTa€ SIK MOJIBEKTOpPHE SIBUIIE, 3[aTHE peayi3yBaTUCS 1 B
KOHCTPYKTHUBHIHN , 1 B JECTPYKTHBHIN (HOpMI, 3aJI€KHO BiJ PIBHS IICUX0-EMOIIIIHOTO
30y/DKeHHS] KOMYHIKAHTIB. TakuM YUHOM, MOJANIBIINN aHAI3 TOTpe0y€e yTOUHEHHS
3MICTOBOT'O HAIIOBHCHHSI IIOHATTS KOMYHIKATUBHOT CYTIEPEUKH.

VY3aragbHEHHS pO3IISHYTHX TEOPETUYHHUX MIAXOAIB CIYTye MIAIPYHTIM IS
dbopMyIIIOBaHHS aBTOPCHKOTO BHU3HA4YE€HHS 1boro (eHomeHa. Komynikamuena
cynepeuka € cuenudigyHoro (GopMoro B3aeMolii MOBIIIB, 110 BUHUKAE BHACIIIOK
HECIBIAIHHA X MOMIBAIB Ha TIEBHI SIBUINA, TMOAIl YW TMPEIAMETH, 3ITKHCHHS
MIO3MIIIH, IHTEHIIH, HACTaHOB, CBITOTJISIIB Ta PeaIi3yeThCs 3aco0aMu BepOaTbLHOTO
1 HeBepOAJIbHOTO CIIJIKYBaHHSI, PIB€Hb KOHTPOJIBOBAHOCTI JOOOPY SKHUX 3aJICKUTh
BIJl KyJIbTYPHHUX PiBHIB Ta MCUXO0-(1310JOTTYHUX CTaHIB MOBIIIB, & TAKOX CTYHEHS 1X
€MOLIIITHO-ITParMaTU4YHOrO 30y >KEHHS.

3anpornoHOBaHEe TPAKTYBaHHS JIO3BOJISIE JIATH BUCHOBKY, IO TMepedir
KOMYHIKAaTUBHOI CyNepeykd Ta i TUNOBI CLEHapli PO3BUTKY BH3HAUAIOTHCS
1HUBITyJIbHO-TICUXOJIOTIYHUMHU ~ XapaKTepUCTUKAMH  MOBIIS, 30KpeMa Horo
NICUXOTHUIIOM, SIKHM BHU3HAYA€ PIBEHb €MOIIMHOI HAMpyTHW, BUOIp MOBIEHHEBHUX
CTpaTeri 1 mapamMeTpu TUHAMIKH KOMYHIKaTUBHOI B3a€MO/III.

OcoOnuBuil 1HTEpEC 1 HAIIOrO0 HAYKOBOTO TIOWIYKY CTaHOBUTH
JOCJTIIKEHHSI KOMYHIKaTUBHOT TOBEJIIHKKA OCI0 3 MEHII BHUPAXEHOK €MOIIHHOI0
EKCIpEeCi€ro,  30KpeMa  MPEJACTAaBHHUKIB  (IerMaTUYHOrO / MEJIaHXOJIIHHOTO
TEMIIEPAMEHTY, OCKUIbKM iXHSI TIOBEJIHKAa JEMOHCTPYE SKICHO BIJMIHHI
XapaKTEPUCTUKH MOPIBHSIHO 3 OUIBII €KCITPECUBHUMHU TICUXOTUTIAMU (CaHTBIHIKAMH,
xonepukamu). [lomepenHiii aHami3 CBIAYUTH, IO TaKi OCOOMCTOCTI peati3yloTh
crienudigHi CTpaTerii B3aeMOo/Iii, SKi 3aIUINAIOTHCS HEAOCTATHHO JOCITIIKCHUMHU,
0COOJTMBO B KOHTEKCTI CyNIEPEUKH.

Bonnouac, sepbanvuuii piéenv MOBICHHS HE BHUCTyIA€ IUDEPEHIIIHOIO
03HAKOI (DJIErMaTUYHOTO TICUXOTHITY, OCKUIBKH 1 Ha JICKCHKO-CEMaHTHYHOMY 1
CTUJIICTUYHOMY, 1 HA CHHTAaKCUYHOMY PIBHSX MOBJICHHsI (pJIErMaTHKIB 3arajioM He
BUSIBJISIE TIPUHITUIIOBUX BIAMIHHOCTEM TIOPIBHSAHO 3 I1HIIMMHU TICUXOTHIIAMHU.
30KpemMa, BUKOPUCTAHHS:

- nekcwuHmMX iHTeHCcubikaTopiB (27,23 %): I'm simply saying what my
husband would... that you should vote your conscience (House of Cards, 2013),; I'm
really trying to focus on international projects, Francis. Not domestic legislation
(House of Cards, 2013); Yeah, good, very good (Sherlock, 2010);
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- 3aco0iB Ta KoHCTpYKLIK kareropuyHocTi (10,77 %): Nothing happens to
me (Sherlock, 2010); No. That I won’t accept (House of Cards, 2013);

- anadopuuHux noBTOpiB (22,12 %): We don’t know a thing about each
other. I don’t know where we’re meeting, I don’t even know your name (Sherlock,
2010); Think of what I can do with this money. I can hire back the people I let go.
I can help accelerate the funding for the projects that Gillian has brought in (House
of Cards, 2013); I mean, this isn’t a deerstalker now, it’s a Sherlock Holmes hat.
I mean, you 're not exactly a private detective any more (Sherlock, 2012).

- BCTaBHUX KOHCTpyKIiH (15,12 %): I want more than I’'m seeing. You 're
better than this, Francis (House of Cards, 2013); I’'m going to need you to leave us
today, too, Evelyn (House of Cards, 2013); Oh, I’'m not trying to persuade you of
anything (House of Cards, 2013); You know, something with stricter regulatory
standards (House of Cards, 2013); Oh, God, don’t tell me (Sherlock, 2012); €
TUIIOBUM JUIsI PI3HUX THITIB OCOOUCTOCTI.

HatomicTe  HalOUIbII ~ BHpa3Hl  BIIMIHHOCTI  CIOCTEPITalOThCS  Ha
HEBEpOAIbHOMY pIBHI, 30KpeMa IMPOCOAWYHOMY, SKMM 1 BHU3HA4Yae creuuiky
KOMYHIKATUBHOI MOBEMIHKM ()JIETMATHKIB Y CUTyallsiX cynepedku. [[ns MoBieHHA
KOMYHIKAHTIB (pJIETMATUYHOTO THUITy, HE3QJIEKHO BIJI CTaTi, XapaKTEpPHOI €
JIOMIHAHTHA peatizallis XBWJICHOIIOHOTO 1HTOHAIIIHOTO KOHTYpY, C(OPMOBAHOTO
MOCTYTIOBUMH TTIIBUIIICHHSAMHU Ta 3HIKEHHSIMH TOHAJIBHOTO PIBHA 1 (IyKTyaIlisiMu
BHUCOTH OCHOBHOTO TOHYy. Ha mpocomuyHoMy piBHI MOBIIEHHS (DIerMaTuKiB
BUOKPEMJIIOETHCS, MEPENyCiM, TEMOPATbHUMH XapaKTEPUCTUKAMHU Ta CIEUU(pIKOIO
mKaJId. 30KpeMa, iXHE MOBJICHHS BHPI3HSAETHCS 3-TIOMDK IHIIUX TEMIICPAMCHTIB
aKTyalli3allicl0 BUCIIOBIICHh y MeEXaxX CTYIIHYacTOl IIKald 3 MOPYIICHO
NoCTYyMOBICTIO (25 %), 1110 BifjoOpaxae HEPIBHOMIPHICTh IHTOHAIIIHHOTO PO3TOPTAHHS
BUCJIOBJICHHS. TeMOpalibHl XapaKTepPUCTUKU MEPEBAKHO PEMPE3CHTOBAHI MPO30PUM
TeMOpoM (KiHKK — 17,26 %; gonoBiku — 12,64 %), witkum rojgocom (kiaku — 11,39 %;
qos10BiKU — 13,78 %), sIKMil MOAEKYAN MOEAHYETHCS 3 €IEMEHTAaMH PI3KOTO 3ByYaHHS
(xiaku — 12,74 %; vonoBiku — 13,25 %). Taka koMOiHAIlSl CBITUUTH MPO 3arajibHY
CTPUMAHICTh MOBJICHHS (PIErMaTHKiB, BOJHOYAC AKUEHTYIOUM JIOKAJIbHI MPOSBU
HaMpyTH, 30KpeMa y 3HaUyIIUX U1 HUX BUCIIOBJICHHSX. [HIIT MPOCOANYHI TTapaMeTpu
(GYHKIIOHYIOTh 3A€OUTHIIIOT0 Y MeEKax CEepefHIX 3Ha4YeHb 1 MOXYTh 3a3HaBaTU
BapiaTUBHOCTI 3QJIGKHO BiJI KOMYHIKATHBHOI CHTyallii, 30KpeMa B yMOBax
CTpUMyBaHHA a00 CHOHYKaHHS, IO CBITYATh MPO BIACYTHICTb QUIyKTyalii y
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Ha HeBepOanpbHOMY piBHI KOMYyHIKaTHBHA MOBEJIHKAa (JIErMaTHKiB
XapaKTEePU3YEThCS 3arajibHOK CTPUMAHICTIO KIHETMYHMX 1 MIMIYHUX 3aco0iB.
Kectukynsiis, Sk MpaBwiio, OOMEXKEHa 1 HE BUIIrpae MPOBIAHOI PoJii y XO/Ii
aKTyai3alii BUCIOBJICHHS W 30epirac MOMIpHHI XapakTep Ta Y3TOKYEThCA 3i
cnenudikoro IXHHOTO MpocoauyHoro oopmiieHHs. HaBiTe y cutTyariisx eckanarii
CyHepeykd Ta MiJABUIIEHOIO ICHUXO0-eMOUIMHOIO 30yJKEHHS CIIBPO3MOBHHMKA,
(dnerMatuku 3A€0LIBIIOT0 JAEMOHCTPYIOTH CTPUMAaHy IMOBEIIHKY, YHUKAIOYH
aKTUBHO1 JKeCTHKYJsLii. BolHOoYac, iXHE eMOIllifHE CTaBJICHHS aKTyalli3ye€ThCs
nepeBakHO Yepe3 MiMIuH1 3aco0U, 30KpemMa BUpa3 00JIudUs Ta MOTJIS, 110 103BOJIsIE
11eHTU(iKyBaTH BHYTPIIITHIO HAPY>KEHICTh 400 HEBAOBOJICHHS (MB. puc. 1).

Puc. 1. IIpukinan HeBepOaIbHOT TOBEAIHKH (PIIETMATUKIB Y X011
pPO3TOPTaHHS CYTEPEUKU

Sx BUAHO 3 HaBEIEHOro BHIIE 300pakeHHs (puc. 1), y KOMIHIKaHTIB
CIIOCTEPITaEThC TpPUBAJIUMN, IHTCHCHUBHHUM, HaBITh arpecuBuid morfsa. Taka
arpeCUBHICTh MPOSABISAETHCA Y (hiKcallii 30pOBOT0 KOHTAKTY Ha CIIBPO3MOBHUKOBI
0e3 BiJABEJEHHS TOTJAMYy Ta MiHIMI3allli MOpPraHHs, IO CTBOPHOE €(EeKT
ncuxonoriynoro Tucky (HaBappo, 2023, 49 (Ne75)).

Bognodac mpocnmigKoBYEThCS CTHCKaHHA TyO, XapakTtepHe s 000X
NPEICTaBICHUX KOMYHIKAHTIB ()IerMaTUYHOTO THUMy. Taka MiMiYyHA peaKIis
CBITYUTH TPO BHYTPINIHE HAMPYKCHHS Ta HETaTUBHY EMOIIWHY pedIieKkcio Ha
oyyTe, 30KpeMa TMpo TMepeKUBaHHSI AUCKOM(OPTY, HE3aq0BOJEHHS abo
npurHiyeHus (Hasappo, 2023, 78 (Nel47)). Sk Gaummo, HaBiTH 3a 30BHINIHBOI
CTPUMAHOCTI HEeBepOaIbHOI MOBEAIHKY (DJIETMATUKIB, IXHIH €MOIINHUN CTaH, SKUN
BOHU JIEMOHCTPYIOTH 4Yepe3 MIMIYHI MapKepH, BiJOOpakaroTh BHYTPIIIHIO
HETaTHBHY PEAKIII0 Ha JIEKOJI0BaHE HUMH MOB1IOMJICHHS.

OTxe, KOMyHIKaTMBHAa TOBEJiHKAa (PIErMaTUKIB  XapaKTePU3YETHCS
3arajbHOI0 cTpuMaHicTio. Ha BepOaJibHOMY pIiBHI IXHE MOBIJICHHSI HE BHSBIISIE
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CYTT€BUX BIIMIHHOCTEH BiJl IHIIKX IICUXOTHUIIIB 1 peani3yeTbcs MoI0HUM YHHOM Ha
JEKCUKO-CEMaHTUYHOMY, CTHJIICTHYHOMY Ta CMHTaKCUYHOMY piBHsAX. HaTomicTs,
cnenu@ika (IErMaTUYHOrO TEMIEPAaMEHTY HaWOLIbII BUPA3HO MPOSBISETHCA HA
HeBepOaJlbHOMY, 30KpeMa MpOoCcOoAuYHOMY, piBHI. HeBepOanbHiM MOBEAIHIN LHMX
MOBI[IB TNpUTaMaHHAa OOMEXKEHa >KECTUKYJSIIS Ta MOCHJICHAa pPOJIb MIMIYHHUX
MapKepiB, TOJ1 K MPocoaudHe 0hOPMIICHHS, a caMe TeMOpaibHI XapaKeTPUCTUKU
MOBJICHHSI Ta HOTO 1HTOPHALIWHUN KOHTYD, BUCTYIa€ BU3HAYAIILHUM YHHHUKOM Y

[lepcnekTUBHUM Yy MOAAQJIBIIOMY IOCTa€ JOCHIPKEHHS BapiaTUBHOCTI
KOMYHIKAaTUBHOI TOBEIIHKM (JIETMAaTUKIB y pI3HUX YMOBax CIUJIKYBaHHS
(TOBCSIKZIEHHA KOMYHIKAIlisl, Cynepeyka, KOH(MIIKT TOII0) 3 METOI0 BCTaHOBJICHHS
3aKOHOMIpHOCTEH peatizallii BepOaabHUX, apaBepOaTbHUX 1 TPOCOIUYHUX 3aC001B
aKTyaJji3allii MOBJICHHS 3aJIe)KHO BiJI TUITY CUTYaIIii.
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®OHETUKA HETATUBHO-OIITHHOTO BUCJIOBJIOBAHHS:
MPOCOJIS SAK 3ACIB MEAOPAIIT

Tomawyx M. B.
Yepriseyvkuil HayioHanvHu yHieepcumem imeni FOpis @edvkosuua
tomashchuk.myroslav@chnu.edu.ua

The author examines the functioning of prosodic means as instruments for expressing
pejorative meaning within the framework of modern anthropocentric linguistic paradigm. The
study defines pejoration as a process of acquiring negative-evaluative connotations that extend
beyond the word’s etymological meaning. Special attention is paid to the role of sarcasm, irony,
and oxymoron in semantic shifts. In literary discourse, the identification of prosodic features is
facilitated by the author’s commentary, which serves as a tool for conceptualizing speech
characteristics in the reader’s mind. The analysis of examples confirms that prosody, integrated
with contextual and stylistic factors, acts as a constituent of pejorative connotation.

Keywords: phonetic means, prosody, pejoration, pejorative, negative evaluative expression

AHTPOTOIEHTPU3M CYUYaCHOI JIHTBICTHYHOI TAPAUTMU O0YMOBITIOE 3MIIIIEHHS
(GoKycy 1HTEpecy MAOCHIIHUKIB 31 CTPYKTYpPHHUX Ha (PYHKLIHHO-KOMYHIKaTHBHI
0CcO0JIMBOCTI MOBH. BifTak, akTyanbHUM 00’€KTOM I PO3BIIOK IMOCTAE €MOTHUBHO-
OIlIHHA JIEKCHKa, a caMe (POHETHUYHI OCOOIMBOCTI 1 (PYHKIIIOHYBaHHS B MOBJICHHI.
AKIIEHT Ha (POHETUYHUX OCOOIMBOCTSIX Y 11H PO3BIJILI IPYHTY€ETHCS HA TBEPIIKEHHI A.
De Marco, 3riJiHO 3 SIKUM peai3allisi eMOIIIITHOTO CTaHy B MOBJICHH1 BUMArae «IoBHOTO
OMMaHyBaHHA TpocoauuHux pecypciBy (De Marco, 2020). Otxe, BBakaemMo
peNIeBaHTHUM JTOCTIUTH TIPOCO/IIIO K 3aCi0 meropartii, sIKy TyT TIIyMaduMO K TIPOIIeC
HAOyTTS CJIOBOM HETaTUBHO-OIIHHUX KOHOTAllld, 10 HE BHUXOAATH 13 HOro
eTumoutorigroro 3HadeHHs (Ismail, 2021, c. 1).

Tak, R. Finkbeiner, J. Meibauer 1 H. Wiese 3BepratoTh yBary Ha
MPUHAICKHICTh TeHopallii SK KOTHITMBHOI HACTAaHOBHM JIO0 BIIMIHHOI BiJl MOBHU
KOHIIENTYaJIbHOI cepH, M0 YMOXKIUBIIOE BUPAKECHHS I[i€] HACTAHOBU MOBHUMU
3acobamu Bcix piBHIB (Finkbeiner, 2016b, c¢. 1). Bigrak, MoxeMo po3risiiaTv
MPOCOAI0, IO € 3aco00M (DOHETHYHOrO PIBHSA MOBH, SK OJHWH 13 CKJIQIHHKIB
MEHOPATUBHOTO 3HAYCHHS.

JlocnipKyroul  CEMaHTU4YHY TMPOCOJII0 Y JIIaXpOHIYHIA MEepCHeKTHUBI,
M. Russnes 10XOAUTh BUCHOBKY, 110 CEMAaHTHYHI 3MiHH, SIK1 B1I0YyBalOThCS y X0/l
neiopanii 4depe3 MeTaQopuUyHE PO3IIUPEHHS, KOPEIIOITh 13 CEMaHTUYHOIO
IPOCOJIIEI0, OCKIIbKM HOBE 3HAYEHHS JIEKCEMH OOYMOBIIIOE 3pPOCTAaHHS YacTKU
BUMAAKIB HeratuBHOro 3HaueHHS (Russnes, 2024, c. 86). Ha wmeradopuuny
00yMOBJIEHICTh MEHOPATUBHOCTI, 30KpEMa KOHTEKCTYyalbHOI, TaK0X 3BEPTAOTh
yBary C. Suryanovika ta L. N. Affini (Suryanovika, 2023, c. 63).
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O. B. Kynbunipka HaTOMICTh 3ayBa)Ky€ IMOMITHY POJb y LOMY MpOLECI
capkaszmy Ta iponii (Kynpuuipka, 2019, c. 49). Came 11 CTUIICTUYHI 3acO0H, K
ctBepkytoTh R. Finkbeiner, J. Meibauer Ta H. Wiese, yacto peanizyroThcsi y
MOBJIeHHI mnpocognyHumu 3acobamu (Finkbeiner, 2016b, c. 1-4). 3 1mworo
BHCHOBKOBY€EMO, II10 32 MIEBHUX KOHTEKCTYAJIbHUX YMOB ITPOCO/Iisl MOKE BUCTYIIATH
KOHCTUTYEHTOM MEHOPATUBHOI KOHOTALII].

VY Xy10XHOMY AUCKYPCl BUSBICHHS MPOCOAUYHUX 3aCO0IB y J1aJOTTUHOMY
MOBJICHHI MOX€ BHUAATHCS MNpOOJeMHUM uepe3 rpadiuHe OPOpMIIEHHS TEKCTY
BUCJIOBJIIOBaHHS. 3acO00M PO3Mi3HABaHHS B TAKOMY BMIIAQJIKy CIYTy€ aBTOPCHKHUI
KOMEHTap, SKUH pO3IIMPIOE KOHTEKCT Ta YMOXJIMBIIOE KOHIICNTYaJi3alliio
MPOCOANYHUX 3aC00IB y CBIJOMOCTI YHTAya.

(1) “Tony!” he mimicked in a frail, high voice. “Sweet Tony! This isn’t you!”
(Ihli, 2022, c. 176).

(2) “Smart thinkin’, Luce,” Jackie says sarcastically, because she would
never be dumb enough to send nudes (Lovering, 2018, c. 162).

VY HaBeleHUX MPUKJIAAaxX CIIOCTEPIraEMo, sIKk aBTOPCHKUN KOMEHTap YTOUHIOE
3aCTOCOBaHI MEPCOHAXKAMU XYA0KHIX TEKCTIB MPOCOIUYHI 3aco0u. Braxaemo, 1110
Take JIOTIOBHEHHS KOHTEKCTY YMOKJIMBIIOE aKTyalli3allilo IMeHopaTUBHOTO
3HAYCHHS Y COIPUUHATTI YATava.

IIle oOnHIEIO  MOMMPEHOI  CTHWIICTHYHOIO  (OPMOIO  BHPAXKEHHS
nerlopaTuBHOro 3HaueHHs, 3a O. BopoHiHoto, € okcuMopoH. Ha nymky gociigHun,
KOJIM MIEThCS MPO BUKOPHUCTAHHS BiJla0peBlaTypHUX JIEPUBATIB y CKJIAJl TPOIMIB,
3MIIICHHS CEMaHTUKH Ha TICHOPAaTUBHY € 3aBXJIH KOHTCKCTYyaJIbHHMM 1 YacTo
BUSBIISIETHCSL Y TPOCOJAMYHUX OCOOJIMBOCTSAX BHUCIOBIOBaHHS (Boponina, 2025,
c.48). Jlo moniOHoro BHCHOBKY aoxonuTh 3okpema R. Finkbeiner, sika okpim
POCOAIll BHOKPEMIIIOE MIE TaKUW (POHETHUYHUNW KOHTEKCTYalbHO 3YMOBIICHUN
YUHHUK E€HOpPaTUBHOCTI, IK OHOMaToneiyHa npupoja sBucnonitoBanss (Finkbeiner,
2016a, c.297). Otxe, HEraTUBHO-OILIIHHE 3HAYEHHS OKPEMHX JIEKCEM Ta
CJIOBOCTIOTYYEHb OB’ sI3aHE HE TIJIbKU 13 KOMYHIKaTHBHOIO METOIO Cy0’€KTa Ta Oro
CTaBJICHHSIM IIOJI0 O0’€KTa, a ¥ MHOXMHHICTIO TOTEHIINHUX 1HTEIpeTaIini
BUCJIOBJIFOBAHHSI PEIIUITIEHTOM.
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KOMYHIKATUBHO-KOTHITUBHUM, EHEPTETUYHUM,
KVYJbTYPOJOTTYHUN, EKOJTHIBICTUYHUM TA
MMPATMATUYHUN ACNEKTH ®OHETUYHUX
JTOCJII)KEHb ITUCKYPCY / COMMUNICATIVE,
COGNITIVE, ENERGETIC, CULTURAL, ECOLINGUISTIC
AND PRAGMATIC ASPECTS OF PHONETIC STUDIES OF
DISCOURSE

PHONOSTYLISTIC CUES OF FAIRY TALE’S DIDACTIC VALUE

Larysa Taranenko
State University of Information and Communication Technologies, Ukraine,
Cambridge Regional College, UK
larysataranenko@gmail.com

The paper examines the didactic potential of English fairy tales through their phonostylistic
organisation. It outlines the way the interaction of lexico-grammatical and prosodic means within
the text’s structural components contributes to conveying its pragmatic orientation and,
consequently, to realising its didactic function.

Keywords: English fairy tale, intonation patterns, phonostylistic organisation, prosody,
didactic value.

Fairy tales constitute one of the most enduring narrative genres, sustained by
their capacity to transmit culturally embedded wisdom through cognitive cues. Their
longevity can be attributed to the genre’s phonostylistic features generating
subliminal stimuli that shape the recipients’ interpretive and behavioural responses.
For the narration to unfold its didactic potential, the text is supposed to elicit certain
emotional reactions in its recipients, activating their associations, or prompting
embodied responses. While told orally, these effects are reinforced by prosodic and
paralinguistic means’ interplay accompanying the text verbal message.

The aim of the research is to outline the correlation between the fairytale’s
phonostylistic features and its emotional and pragmatic potentials conveying the text
didactic values. Methodology comprised (a) the search for a model of the fairy tale’s
structure; (b) phonostylistic analysis of 41 English fairy tales collected by J. Jacobs
(1890).

Based on the conceptual analysis of the development of the English fairy tale
storyline (Taranenko, 2017, pp. 116-117), the study was carried out in accordance
with the following structural model of the fairy tale: exposition (1.1.scene,
1.2. characters, 1.3.reasons of the problem) — development of the events
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(2.1. search for the ways of problem solution, 2.2. initiation of actions to solve the
problem, 2.3. unexpected encounter or change of events, 2.4. reasons of a new
problem, 2.5. search for the ways of a new problem solution, 2.6. means and results
of solving the problem) — climax (3.1. complication of the problem) —
denouement (4.1. consequences of the problem solution).

The phonostylistic analysis of the collection of fairy tales allowed us to
conclude that owing to the simplicity of their syntactic structures and the relative
scarcity of stylistic devices, the fairy tales’ didactic potential 1s realised
predominantly through prosodic means. The phonostylistic analysis demonstrates
that metaphor and allegory as primary cognitive triggers, stimulating recipient’s
response, acquire prosodic prominence and thus serve for the recipients’ emotional
engagement.

Another observation is that the didactic value of a fairy tale can be reinforced
through prosodic opposition conditioned by emotions evoked while perceiving the
good and the evil, hero and pseudo-hero, positive and negative characters, or
contrasts such as large versus small, fast versus slow, etc. These oppositions are
conveyed through contrasts in pitch (high / low) and range (wide / narrow),
modifications of tempo (from moderate to accelerated or from moderate to slowed-
down), nuclear tones (their type, pitch, configuration, and rate), rhythmic patterns
(staccato-like / letato-like), and intonation tunes which are juxtaposed with the
narrative intonation of structural elements of the text.

A characteristic feature of the denouement prosodic organisation is the
predominance of a low falling terminal tone, which conveys a generalized inference
about the characters’ actions described in the fairy tale and simultaneously fulfils a
socio-instructive function. In this way, the interaction of prosodic means in the
denouement serves to summarise the didactic value outlined within the problem
presented in the tale.

The auditory analysis of fairy tales has shown that the concentration of
specific sound clusters directly correlates with the pragmatic orientation of the text
didactic value — whether it aims to praise and encourage virtues or to blame and
ridicule characters’ faults. The study revealed that repeated occurrences of identical
vowels, consonants, and their clusters evoke in the listener associative responses
aligned with the text’s pragmatic aim and its emotional colouring. For instance, the
frequent repetition of sibilants (/s/, /z/, /0/, 18/, /{1, /3/), affricates (/t[/, /d3/), and the
sonorant /t/ or /C + r/ clusters is characteristic of texts whose didactic value is to
ridicule violations of moral norms or to disapprove of improper behaviour. Such
phonetic repetition reinforces the didactic idea of the folk text as a whole and
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produces a corresponding subliminal effect on the listener. Conversely, in texts
intended to praise and promote virtuous behaviour symbolic value is created through
assonance, that is, the repetition of vowels of the same nature (/a1/, /e1/, /i./ or /a:/,
/a:/) as well as through the use of sonorants (/m/, /n/, /I/, /w/) within adjacent
utterances or textual elements.

The findings indicate that following prosodic patterns play a leading role in
conveying the text didactic value: intonational and rhythmic isochrony of adjacent
syntagms; prosodic prominence of key words; recurrence of sound clusters
enhancing connotative meanings, etc. The study shows that a phonostylistic analysis
of the fairy tale prosody serves for its literary interpretation.
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PHONETICS AND POSTCOLONIAL VOICE IN KEN
SARO-WIWA’S SOZABOY

Olesya Tatarovska
Ivan Franko National University of Lviv
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Ken Saro-Wiwa’s Sozaboy exemplifies how phonetic features in postcolonial discourse transcend mere
sound to embody identity, cultural hybridity, and social resistance. The novel’s use of “Rotten English” conveys the
protagonist’s naive worldview while simultaneously reflecting the fragmentation and chaos of war. Phonetic
irregularities serve as markers of ecological degradation and pragmatic social positioning, situating the soldier as
both marginalised and empathetic. This study argues that phonetics in Sozaboy function as a communicative tool of
authenticity and resistance, offering valuable insights into the broader dynamics of postcolonial literature and
discourse analysis.

Keywords. Phonetics, “Rotten English”, identity, cultural hybridity, pragmatics, Ken Saro-Wiwa.

In the novel Sozaboy (“Soldier Boy”) by Ken Saro-Wiwa, we have a unique
example of postcolonial discourse in which the phonetic features of languages serve
not only as a stylistic technique but also as a tool for communicative, cultural, and
cognitive influence.

If you consider it through the prism of the above aspects, you can make some
conclusions. Using "Rotten English" (a mixture of local dialects, pidgin, and
English) creates an effect of authenticity and reflects the characters’ cognitive
picture-world. The linguistic form becomes a naive yet sincere means of
transmission of the main character’s worldview, allowing the reader to immerse
themselves in it and reflect.

Phonetic non-standard adds expression and emotionality to the text voltage.
The rhythm and sound of the languages convey chaos, war, internal confusion, and
the struggle for survival. The hero’s language reflects a collision of colonial English
with local language practices. It demonstrates cultural hybridity and resistance to the
dominant language norm, emphasising identity communities.

The novel’s linguistic features reveal a relationship between a person and her
environment: linguistic chaos mirrors social and ecological chaos in war. Language
becomes a marker of degraded communication in conditions of violence and
destruction. Unusual phonetics performs a social function: it immediately defines
the hero as a “simple” soldier, distant from the educated elite.

Pragmatically, this creates emotional distance between the reader and the
character while fostering compassion and empathy. We see that phonetic research in
postcolonial discourse goes far beyond the boundaries of “sound” language shells.
They become key to understanding: as language forms identity, how it conveys
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energy and emotions, as it reflects cultural and environmental realities, and how it
pragmatically influences the perception of the text.

Thus, phonetics in postcolonial novels is not only a technical level of language
but also a powerful tool of communicative and cultural resistance.
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MPOCOJNYHI MAPKEPU AKLIEHTY AL KJIIOUOBUX
EKOJIOTTYHUX CMUCJIIB B AHTJIOMOBHOMY ITYBJIIYHOMY
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The author investigates the role of prosodic features in the actualization of environmentally
significant meanings in English public discourse within the framework of ecolinguistics. The study is
based on the phonetic analysis of Three Minute Thesis (3MT) presentations devoted to environmental
issues, including human-nature interaction, sustainable water treatment, and climate change. The
results demonstrate that intonation, tempo, and pauses function as key mechanisms for structuring
speech, highlighting semantic focal points, and enhancing the pragmatic impact of ecological
messages. The findings also reveal that prosodic variation contributes to the effective combination of
rational argumentation and emotional influence, thereby facilitating audience engagement and
shaping environmentally oriented perception.

Keywords: Ecolinguistics, public discourse, prosodic features, environmental
communication, pragmatic impact, Three Minute Thesis.

VY cydacHOMY €KOJIIHTBICTHYHOMY HaAYKOBOMY JHCKYpPCl MOBa PO3TIISAA€THCS
SK TOTY>KHMHA 1HCTPYMEHT BIUTUBY Ha HABKOJIMIIHE CEPEIOBHILE, OCKUIBKH BUOIp
MOBHHMX 3ac00iB 1 cmoci®6 mojaui iHdopmalli 3aaTHI (POpMyBaTH E€KOJOTIUHO
pesieBaHTHI MOJI€NIl MUCJIEHHS 1 TOBEAIHKU. 30KpEMa, MOBJIEHHS MOXE CIPHUSATH 1
NO3UTUBHUM 3MIHaM, HaMpUKIad, 30epekeHHs O10pi3HOMAHITTS, 3MEHIICHHS
BUKH/IIB, MIATPUMKA CTaJIOr0 PO3BUTKY, 1 HETAaTUBHUM HACIIJKaM, OB’ sI3aHUM 13
MOCWJICHHSIM CIOXKMBAIIbKUX TPAKTUK Ta AHTPOIOIEHTPUYHOIO CTaBICHHS [0
npupoau. Y IbOMY KOHTEKCTI €KOJIHTBICTHKA 30CEPEKYEThCS Ha JTOCIHIKEHHI
pOJIi MOBY Y BUHUKHEHHI Ta BUPIMIEHH] €KOJIOTTYHUX TPOOIeM, MIATPUMYE aHATI3
€KOJIOTTYHO OPIEHTOBAHOI'O JAMCKYpPCY T4 KPUTHUYHO OLIIHIOE MOBHI MPAKTHUKH, IO
MOXKYTh 3aBaaBaTu ko1 1oBkULIO (I'opayn & KanunoBceka, 2021, ¢. 126).

Boanouac epexTuBHICTH peaizallii €KOJIHIBICTUYHOTO BIUIUBY BU3HAYAETHCS
HE JWIIe JIEKCUKO-CEMAaHTHUYHHM HATNOBHEHHSM BHCJIOBIICHHS, aleé W Horo
IHTOHAIIWHOIO opraHizamieto. [Ipu mboMy mpocoanyH1 3aCO0U BiIINPAIOTh BAXKIJIUBY
pONb Yy CTPYKTYpyBaHHI TIOBIJIOMJICHHSI, aKICHTYyaIlli KIIFOUOBUX EKOJIOTTYHUX
CMHCIIB Ta (hOpMyBaHHI BiIOBITHOTO CHOPUHHATTA 1H(pOopMalii ayautopiero. Came
TOMY aHaji3 MPOCOJAMYHOI OpraHizaiii aHIJIOMOBHOIO TMyOJIYHOTO MOBJICHHS
JI03BOJISIE TIIHMOUIE 3pO3YyMITH MEXaHI3MHU BIUIMBY B €KOJIOTIYHO OPIEHTOBAHOMY

JTUCKYPCI.
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Metorw JOCHIIKEHHSI € BCTAHOBHUTH, SKUM YMHOM IIPOCOJMYHI 3aco0u
3a0€3Meuy0Th aKIEHTYallll0 €KOJIOT1YHO 3HAYYL[UX CMHUCIIB B AHIJIOMOBHOMY
nyOJIIYHOMY JUCKYPCI Ta K iX aKTyaji3allis BIUIMBA€E Ha CIPUUHATTS 1HQopMmarii
ayJIMTOPI€IO.

MartepiasioMm JOCTIIKEHHS] CIyTyBAIA BHUCTYIH aAHTJIOMOBHHX 37100yBadiB
crynieas PhD y ¢opmati Three Minute Thesis (3MT) — mMixkHapOAHOTO KOHKYpPCY,
COpPSMOBAHOIO HAa PO3BUTOK aKAJIEMIUYHHX, MPE3CHTAUIMHUX 1 KOMYHIKaTUBHHX
HABUYOK JIOCIIITHUKIB, @ TAKOXK TIXHBOT 3/1aTHOCT1 €(DEKTUBHO MOSICHIOBATH Pe3yJIbTaTU
BJIACHUX HAyKOBHUX JIOCHIPKEHb MOBOIO, JIOCTYIHOIO IS HECIeIiali30BaHoi
aynutopii. IlpoaHamizoBaHi BHUCTYNM TIPUCBSYCHI EKOJIOTIYHIM MpoOJIeMaTHili,
30KpeMa MUTAaHHIM 3B’ 513Ky JIIOJIUHU 3 TIPUPOAOIO0, CTAJIOr0 BOJIONOCTaYaHHs Ta 3MiH
KJTiMary.

[IpoananizoBaHi NOPOMOBH, BHUTOJIOIIEHI NEPEMOXKLSAMU 1 (DiHamiCTaMu
3a3HAUYEHOr0 KOHKYPCY, JEMOHCTPYIOTh CHUIBHY CTpaTerito moOy/I0BH, 110 MOEIHYE
YITKy CTPYKTYpHY OpraHizallilo 3 OpI€EHTAIll€l0 Ha MaKCUMaJIbHUN KOMYHIKAaTHUBHHUM
BIUTHB. 30KpeMa, iX KOMITO3HIIisl BUOYTOBYETHCS 32 MOJICIIIIO «IIPOOJIeMa — MOSICHEHHS
— pIIIEHHS — 3aKJIUK», JI€ BCTYIIHA YacTHMHA MICTHTh aKTyaJli3allil0 eKOJOTT4HOT
npobJieMr Yepe3 eMOIHO abo (haKTOJOTIYHO MapKOBaHI TBEPKEHHS, OCHOBHA
YacTHWHA CTPSMOBAHA HA PO3KPUTTS MPHUYUH 1 MEXaHI3MIB SBHUIIA 3 BUKOPUCTAHHSIM
NOSICHIOBAJIbHUX €JIEMEHTIB, a 3aBEPLICHHs BKJIOYA€ (OPMYIIOBAaHHS PE3YJIbTATIB
JOCHIKEHHS Ta IMIUTIMUTHANA 200 eKCIUTIIUTHUN 3aKiIMK A0 Aii. CHUIbHOI0 PUCOIO €
TaKOX MOCTYIIOBE HAPOIIyBaHHS CMHCJIOBOI Ta eMOIIHHOI HAIIPYTH, IO TOCATAETHCS
yepe3 MOoeAHaHHS 1HPOPMATUBHUX M OIIHHUX KOMIIOHEHTIB, @ TAKOX OpIEHTAIlisl Ha
JIOCTYIIHICTh BUKJIQAY CKJIQJHOTO HAyKOBOT'O MaTepiaty AJs IUpoKoi ayauTopii. Taka
cTpaterisi 3a0e3nedye HE JHIIE JIOTIYHY IIUIICHICTh BHUCTYMIB, a U edekTuBHE
MOEHAHHS PAIliOHATPHOTO apPTyMEHTYBaHHS 3 TParMaTUYHAM BIUTMBOM, IO €
BU3HAYAIBHUM JIJIS ITyOJIIYHOTO €KOJIIHTBICTUYHOTO JTUCKYPCY.

PosrasitHeMo 0coOaMBOCTI 1HTOHALIHOI peani3alli €KOJOTIYHO 3HadyLIUX

BHCJIOBIICHD MTyOTiuHNX BUCTYMiB. Tak, bparment But for 'three 'hundred and \thirty
six & 'million \people | — about 'thirty itimes the poputlation of Awstralia — this is
'not the \case. || And con'taminated \water | di'rectly comtributes | to the \deaths | of

'one \thousand \children | 'every \day. ||. (Williams, 2016) MicTHTb CTaTHCTHUYHO

MapKoBaHy 1H(}opMalio, Mo MIICKUIIE CEePHO3HICTh mopyweHoi npodiemu. Ha
IPOCOANYHOMY PiBHI e (parMeHT XapaKTePU3YEThCSA IOMIPHUM TEMIIOM 3
TEHJICHITIEIO 70 CIIOBUILHEHHS HAa YMCIIOBUX ITOKAa3HHUKAX, MOMIPHOIO T'YYHICTIO Ta
HAsBHICTIO CEPEIHIX 1 JIOBI'UX Tay3, 30KpeMa Iepe]l YTOUHIOBAIBHOI KOHCTPYKIIIEIO
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about 'thirty \times the poputlation of Australia, mo crpusie il BHOKPEMICHHIO.

| . | . . ‘o
Taronorpymna of one \thousand \children | "every \day. || peanizyerses 3 iHTOHAIIHHAM

IMJICUJICHHSIM 1 aKIICHTHUM BHIUICHHSM, 110 HaJa€ BUCJIOBJICHHIO €MOIIIMHOI Baru Ta
dbopMye y cityxaya BiIUyTTS MaciTady npobiemMu.

YV Bucnosnenni If 'climate \change inscreases § by 'four ldegrees

weather ex/fremes Sand 'climate conditions §conlsidered unprecedented

\Celsius,

| or unwsual | will be'come the tnew \climate normal | — a 'world of intcreased

visks | and instability. || (Afzal, 2016) mnpocrexyeThcs ~—pearizariis
nonepeKyBalbHOI CTPATET1i, CIPSIMOBAHOI HA aKTyalli3aliio MOTEHI[IHHOT 3arpO3u.
[aToHamiiHO 1el  ¢parMeHT OQOPMITIOETBCS CKIAIHUM BHUCX1THO-CHAIHUM
KOHTYPOM Y MHiAPSAHINA YacTHHI, XBWJICTIOAIOHUM 1 CITaJIHUM TOHOM Yy (hiHANIBHIN
YaCTHHI BUCJIOBIICHHS, IO T1KPECITIOE KATETOPUYHICTh MPOTHO3Y. TeMn MOBIIEHHS

. . . |
€ TIOMiIpHUM 13 3HAYHUM YTOBUIBHCHHSIM Ha KJIFOYOBHUX CJIOBOCIIOIYUYEHHSX by four
. . | . .
\degrees \Celsius 1a will be come the Tnew \climate \normal, Toni six cepeHs naysa

nepex cerMeHToM a  world of infcreased wisks | and insta\bility Buxonye QyHKIIiO

CMUCJIOBOTO MMiICUJIEHHS, CTBOPIOIOYHM €(hEeKT HApOCTaHHS HAIIPYTH.

®parment That’s why § I 'started 'working with thighy schools  in 'South
Auwstralia | to 'better undenstand | “how ado'lescents 'actually ex?perience

environ'mental eduscation | and how that re'lates to their contnection to nature. ||

(Yildirim, 2025) BimoOpaxkae mepexii A0 MOSICHEHHS MOCTITHUIIBKOI MOTHBAIIil
MOBIA. MOro MpOCOAMYHA OpraHi3allisi XapaKTepH3yeThCS MOMIPHHM TEMIIOM
MOBJICHHS 3 TCHACHIIIEIO 0 IPUCKOPECHHS y CEPEIMHIN YaCTHHI BHUCJIOBJICHHS Ta
HE3HAYHUM YTOBUIBHEHHSIM y (iHaNbHIN yacTuHi. [HTOHAIIHUN KOHTYp €
BIIHOCHO pIBHUM, 0€3 pI3KUX TepenajiB, IO BIAMOBIIA€ TMOSCHIOBAIBHOMY
xapakTepy ¢GparmenTa. BomHowac akieHTHE BUIUICHHS CIOCTEPITaeThCs 3a
paxyHOK OQOpPMJIEHHS IHTOHOTPYNHM CHAJHOK CTYHIHYaCTOH IIKAJIOK 13
MEepPEepPBAHOI0 TOCTYMOBICTIO Yy TMOEIHAHHI 13 CEPEAHLO-TMIOHUKEHUM CHaJHUM

. | . .
TEpMIHAJIBHUM TOHOM and how that re lates to their contnection to \nature, 1m0

I1JKPECITIOE KIIOYOBUN KOHUENT BUCTYIY 1 CIIPUsi€ HOrO CMUCIIOBIM aKTyasi3ari.
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my re'search \shows | that we 'must® ‘focus

3akitouHe BUCIIOBIICHHS \Finally,

I q. .77 1 .
because climate ,change | will 'not rewerse | on its own. ||

on Tclimate \change,

(Afzal, 2016) BukoHy€ (QYHKITIIO MIJICYMKY 1 MICTUTh IMIUTIIUTHUMN 3aKJIUK A0 Aii.
[Ipoconuuno 1eil pparMeHT peanizyeTbCsi 31 CIOBUIBHEHUM TEMIIOM MOBJICHHS,
KOPOTKMMHU W CepelHIMM Tay3aMyd Ha CTUKY MIDK 1HTOHOTPYIAaMH, 3HUKEHOIO
TYYHICTIO Ha TOYATKY Ta MOCTYMOBHUM ii MIJBUILEHHAM Y 3aBEpIIAJIbHIA YaCTUHI.

[nToHOrpYNa that we 'must & 'focus on 1climate \change, mo odopmiIeHa CIaIHOK

CTYMIHYACTOIO MIKAJIOKO 13 MEPEPBAHOI0 MOCTYIOBICTIO Y MOEJHAHHI 13 CEPEIHbO-
MOHWKEHUM CHAJHUM TEPMIHAJIBHUM TOHOM, MIJICWIIIOE KaTerOPUYHICTh
BHUCJIOBJIEHHs. BoaHouac, ciij 3a3Ha4uTH, 1[0 3a3BHYail HEHAroJjoleHe MOJaJIbHE

. I .
J1€CIIOBO musSt BUOKPEMIIIOETBCS 3a AOMNOMOIOI0 JIOTIYHOTO HAaroJocy, Io, Yy

MOEHAHHI 13 BHYTPIIIHBOCUHTarMEHHOIO Tay300 IICIsS HBOTO, CIPHUSE
CIIOHYKAHHIO ayJAUTOPIi 10 HeralHUX Ji{ 1010 CTIOBUIbHEHHS KIIIMAaTUYHUX 3MiH.

Omxe, mNpoBeNeHWI aHami3 3acBIAYMB, WLI0 MPOCOAMYHA OpraHi3allisd
AHTJIOMOBHOT'O ITyOIYHOTO €KOJIHTBICTUYHOTO JUCKYPCY BIAITPA€E BaXIIMBY POJb Y
peaizariii KOMyHIKaTUBHOTO BIUTUBY, OCKLJIbKY 3a0€e3Meuy€e aKkIeHTYyaIlik0 €KOJIOTTYHO
3HAYYIIMX CMUCIIB Ta crpuse HOpMyBaHHIO BIAMOBIIHOTO CHOPUMHATTS 1HPOpMaIii
ayJIMTOPI€I0. YCTAaHOBJICHO, III0 1HTOHAIlIS, TEMIT MOBJICHHS Ta May3allis CUCTEMHO
BUKOPHUCTOBYIOTHCSl JUII BHOKPEMJICHHS KJIFOYOBHX €IIEMEHTIB BHUCIIOBIIIOBAHb,
30KpeMa CTaTUCTUYHO MAPKOBAHMX JaHUX, TPOrHO31B, MOSCHIOBAIBHUX ()PArMEHTIB 1
NiJICYMKOBHUX 3aKJUKIB 70 Aii. [Ipy 1pomy BapitoBaHHS MPOCOAWYHHMX HapaMETpiB
JIO3BOJISIE MOBIICBI MOETHYBATH paIliOHATIBHE apTyYMEHTYBAHHS 3 €MOIIHHIM BILTHBOM,
0 € BU3HAYAJIILHUM JJIs1 e(DEeKTHBHOI peaiizallli €KOJIHTBICTUYHOTO MOTEHIIATY
MOBJIEHHS. TaKuM YMHOM, TIPOCOMYH1 3aCO0M BHCTYMAIOTh TOJIOBHUM 1HCTPYMEHTOM
CTPYKTYpyBaHHSI TPOMOB, MIICWJICHHS iX IIparMaTUYHOI Bard Ta akTyaji3allii
EKOJIOT1YHO OPIEHTOBAHOTO 3MICTY.
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PROSODIC MARKING OF POLITICAL STANCE IN UK PRIME
MINISTERS’ SPEECHES ON UKRAINE

Olga Beshlei
Yuriy Fedkovych Chernivtsi National University
o.beshlei@chnu.edu.ua

The study explores the prosodic marking of political stance in UK Prime Ministers’
speeches on the war in Ukraine. Boris Johnson’s and Keir Starmer’s speeches were taken as the
main research material. Both text and audio formats were analysed to identify communicative
effects constructed through lexical choices and prosodic elements. The material comprised four
selected fragments, one from each of two speeches by Johnson and two by Starmer, chosen for
their thematic relevance, pragmatic salience, and audio availability. The research combines
transcript-based close reading with auditory-prosodic analysis. The main parameters considered
are intonation patterns, pitch movement, prominence, and pausation. The results indicate that
Johnson’s speeches are characterised by stronger emotional appeal, contrastive techniques, and
rhythmically repeated syntactic constructions reflected in prosody. On the contrary, Starmer’s
fragments indicate a more controlled prosodic organisation and strategic restraint reflected in
carefully chosen lexical units and restricted prosodic elements. The comparison suggests that
similar political alignment with Ukraine may be realised through different prosodic profiles.

Keywords: prosody, political speech, Ukraine, Boris Johnson, Keir Starmer, political
stance.

The russian war against Ukraine has found its reflection in numerous political
speeches. The speakers communicate their support, condemnation, and solidarity not
only verbally but also prosodically, making it relevant to phonetic analysis, in
particular for examining how political stance is expressed through intonation, tempo,
pausing, and related prosodic means (Abellan, 2025; Brazil, 1997).

Studying prosody provides more opportunities to identify emotional and
pragmatic meanings in speech that are not always conveyed by lexical choices alone.
Recent studies confirm that vocal features play a central role in conveying emotional
stance, speaker confidence, and persuasive force (Larrouy-Maestri et al., 2025).

The aim of the study is to compare the prosodic markings in Boris Johnson’s
and Keir Starmer’s speeches on Ukraine. The selection of these political figures is
motivated by their distinctive communication styles and the opportunity to compare
the UK Prime Minister’s political stances at different stages of the war. There has
been a substantial body of research on Boris Johnson’s public speaking style, which
claims that his speeches are usually expansive, contrastive, emotionally charged, and
full of allusions (Abramicheva, 2022). Keir Starmer’s rhetoric is perceived as more
controlled, security-oriented, and strategically measured (Thiers et al., 2026) . This
contrast allows us to investigate how a broadly similar political alignment with
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Ukraine may be realised through different prosodic patterns. In this respect, the study
also draws on phonostylistic approaches that examine the relationship between
speech situation, communicative intention, and prosodic variation in public
discourse (Couper-Kuhlen, 1986).

The material consists of audio recordings of speeches on Ukraine delivered
by Boris Johnson and Keir Starmer. For Boris Johnson, the analysis draws on: the
Prime Minister’s statement to the House of Commons on Ukraine (24 February
2022); and the Prime Minister’s address to the Ukrainian Parliament (3 May 2022).
For Keir Starmer, the analysis draws on the Prime Minister’s Oral Statement to the
House of Commons (25 February 2025) and the Prime Minister’s statement to the
House of Commons (3 March 2025). These speeches were selected as they explicitly
expose the speaker’s opinion on the war in Ukraine; however, they represent
different stages of the conflict.

Methods. The analysis is conducted in three steps.

1) From the selected speeches, we collected short utterances and
intonation groups that are semantically and pragmatically marked, showing explicit
stance towards Ukraine, Russia, or the British response.

2)  Each fragment in the text form is analysed in terms of prosodic
organisation and communicative effect. Here, we paid attention to the semantic
meaning of the word patterns that point out to a specific politician’s stance.

3)  Each fragment in the audio is analysed based on acoustic observations.
Here, we paid attention to nuclear stress placement, tones, pitch movement, tempo,
and pausing.

The comparison allows the study to identify how similar political alignment
may be realised through different prosodic means.

Results.

L Boris Johnson.

The selected speeches show a strong correlation between lexical choice,
emotional charge, and political stance. Boris Johnson does not use the usual neutral
diplomatic wording so common among politicians. He employs numerous
evaluative nouns and adjectives, as well as contrasting ones. For example:

“Now we see him for what he is: a bloodstained aggressor who believes in
imperial conquest.” (Johnson, 24 February 2022)

This fragment comprises emotionally highly charged lexical units. The noun
aggressor presents Russia’s actions as direct and illegitimate violence. The adjective
bloodstained, through its explicit moral condemnation, reflects the communicative
effect. The phrase imperial conquest intensifies the meaning, referring to
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expansionist ambition rather than merely a military operation. From an acoustic
point of view, the tone includes a high fall, indicating a logical progression from the
introduction of the problem to a direct accusation. The word conquest receives
marked prominence, giving the message itself a forceful aura.

As was mentioned earlier, Johnson often resorts to a binary moral contrast to
intensify communicative effect, which is also reflected in the prosodic aspect. For
example:

“It is about freedom versus oppression. It is about right versus wrong. It is
about good versus evil.”” (Johnson, 3 May 2022)

Here, the repeated clause opening It is about and the preposition versus create
rhythmic regularity and rhetorical accumulation. Such a strong polarised
representation creates the feeling of clarity and disambiguity about the nature of the
military aggression. On the acoustic level, Johnson emphasises the words freedom,
good, and right, and the repetitive construction, short pauses, and falling intonation
create a pattern of cumulative communicative effect of moral indignation.

Taken together, the analysis of two fragments proves that Johnson’s rhetoric
depends on highly marked lexical selection.

2. Keir Starmer

The two selected speeches demonstrate controlled emotional charge and a
strategic political stance, reflected in carefully constructed messages. For example:

“Nonetheless, one of the great lessons of our history is that instability in
Europe will always wash up on our shores, and that tyrants like Putin only respond
to strength.”” (Starmer, 25 February 2025)

This fragment reflects warning and strategic reasoning, lexically represented
by the selected word choices: instability frames the war as a broader condition with
direct ramifications for the UK; tyrants shows moral judgement. In prosodic terms,
these words together with stremgth carry particular weight and prominence in
Starmer’s intonation patterns, indicating a clear structure: reason, problem, solution.

Many of Starmer’s utterances are neutral. For example:

“Finally, fourth: we agreed to develop a coalition of the willing, ready to
defend a deal in Ukraine and guarantee the peace.” (Starmer, 3 March 2025)

Here, the wording reflects the pragmatic force of organised commitment. The
verbs defend and guarantee are especially important: both imply active
responsibility rather than passive support. In prosodic terms, these words carry the
greatest prominence and, together with careful pausing and falling intonation, reflect
intentional authority grounded not in emotions but in clear solutions.
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Taken together, the two fragments show that Starmer’s speeches relate
strategically weighted lexical choice to controlled prosodic salience.

The analysis shows that Boris Johnson and Keir Starmer mark their political
stance on Ukraine through different types of verbally salient material, which are
reflected prosodically. Johnson’s speeches are permeated with emotional force, as
reflected in their intonation patterns, emphasis, and balanced rising-falling
intonation. Starmer’s speeches, by contrast, have less dramatic verbal material but
are still strongly marked by pragmatic force, carried through controlled prosodic
organisation and a steadier emphasis on words that project solutions.

Further prosodic analysis of the selected audio fragments would provide more
evidence for the verbal differences realised through pitch and tempo.
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CJIEHT SIK 3ACIB BUPAKEHHSI EMOIIIA I TOYYTTIB MOJIOAI
(HA MATEPIAJII ®PAHIIY3bKOI'O KIHOAUCKYPCY)
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The paper analyses slang as a means of expressing emotions and feelings in French youth
speech, based on the analysis of dialogues from three audiovisual works: "Intouchables"”, "La vie
scolaire", and "Skam France". The study examines how verlan, argot, borrowings, and invective
function as emotional markers in screen dialogue. Special attention is paid to the correlation
between the intensity and type of slang and the characters’ age, social background, and gender.
The findings demonstrate that slang serves as a multilevel system for encoding emotional states in
contemporary French cinematic discourse.

Keywords: youth slang, French cinematic discourse, emotions, verlan, argot, invective,
sociolinguistics.

MOoNOAKHUI CIEHT € OJHUM 13 HalOUIbII JUHAMIYHUX TUIACTIB Cy4acHOl
dbpanIiry3pK0i MOBHU. BiH BUKOHYE He nuIle iIeHTUdIKaLiiHY QYHKITI0, a i PYHKITIIO0
BUPAXEHHSI €MOILIii, TTOYyTTIB 1 BHYTPIIIHIX CTaHiB ocobuctocti. KiHoguckypc €
MPOIYKTUBHUM MaTEPiaJioM JUIsl aHATI3Y CICHTY, OCKITBKH (DIKCY€E HOTO BXKHBAHHS
B KOHKPETHUX KOMYHIKaTUBHUX CUTYAIIsIX 13 BU3HAYEHUM €MOLIIMHUM KOHTEKCTOM.
Sx 3a3HayalOTh JOCHTIHUKH, YacTOTa ¥ XapakTep BUKOPUCTAHHS CJICHTY
Oe3mocepeIHbO 3aJIeKaTh Bijl )KaHPY TBOPY, COIIAJLHOTO CTAaTyCy MEPCOHAXKIB Ta
ixHporo emortiiiinoro crany (Hazman, Halim & Mahiman, 2021, p. 905).

Cepen 3adikcoBaHUX THIIIB CJEHTY BEpJIAH MPEACTABJICHUN HaWIIUpIIE.
YacTuHa iioro oguHUIb O€3MocepeIHb0 HOMIHY€E HETaTUBHI €MOIlIHHI CTaHU: vénere
(Bim énervé — pozopamosanuil), relou (Bin lourd — nadoxyunusuit). IHIIN 3a3HAOTH
CeMaHTHUYHOI 1HBepcCii: chanmé (Bim méchant — noeanuti) HaOyBa€ 3HAYCHHS
KKIACHUL», «Bpadicarouutl», MO0 JAEMOHCTPYE 3JaTHICTh BEpJaHy HE JIUIIE
TpancopmyBatu GopmMmy CiioBa, a # MEPEOCMUCITIOBATH MOTO OLlIHHE 3HAYEHHS Ha
npotwiexHe. CinoBo cheum (Bin moche — nomeopuuii) y GineMi "La vie scolaire”
PO3IINPIOE CBOE 3HAYCHHS JI0 3arajibHOT HETaTUBHOI OIIHKY CHUTYAIIil, BUXOISMYH 32
MEX1 XapaKTepUCTUKH 30BHIITHOCTI. Ouf (Bill fou — O0drcesinbHull) BYKUBAETHCS IS
BUPAXCHHS 3aXOIUIeHHS a00 CXBaJIeHHS, HAOyBalOYM MPOTHIICKHOTO JI0
MIEPBUHHOTO EMOIIIITHOTO 3HAYCHHSI.

ApProTu4Hi OJUHUII PeaTi3yIOTh €MOIIWHO-OI[IHHY (YHKIIIO MEePEeBAKHO
yepe3 MEXaHI3M MEePEeHOCHOIro 3HayeHHs. 300MOp(HE MepeHeceHHsT PIKCYEThCSA Y
cioBax thon (myneyv) y dinemi "Intouchables” ta blaireau (6opcyx) y "Skam
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France", sixi BXUBaIOTbCS NI BUPAKEHHS 3HEBaru 110 ocobu. JliecioBo déconner
nepeaae ipoHiyHe ab0 3HEBAXKJIMBE CTaBJICHHS JIO CUTYallii 1 3adikcoBaHe B yCIX
TPHOX TBOpaX. 3BepTaHHA mon gros y cepiam "Skam France" BxuBaeThcsi 0e3
HETaTHBHOI KOHOTAIlll SK MapkKep APYXKHBOI OJNM3BKOCTI, IO € TMPUKIAIOM
HEeUTpasizallii IepBUHHOTO 3HAYEHHS CJIOBAa B €EMOIIITHOMY KOHTEKCTI.

[HIIOMOBHI 3amo3uYeHHs (YHKIIOHYIOTh SK €MOLHI MapKepH pPI3HOIro
Tuiy. Apali3Mm kiffer nepenae TMO3WTHBHI €MOLIMHI CTaHM — 3aJOBOJICHHS,
3axoINIeHH:, cuMmmaTiio. Wallah migcuiatoe eMoIiHui KOMIIOHEHT BUCIOBIIIOBAHHS,
MapKyr4u MHOTo HUpICTh, a wesh (YHKIIOHY€e SK BUTYK, 3HAYCHHS SIKOTO
BU3HAYAETHCS 1HTOHAIIEIO Ta KOHTEKCTOM. AHrminu3Mu y "Skam France" — cool,
cringe, crush — € NEKCUYHUMU TIO3HAYCHHSIMU KOHKPETHUX EMOIIIWHUX CTaHIB:
CXBAJICHHSI, COPOMY Ta POMAaHTUYHOTO 3alliKaBICHHS.

[Tepconaxi Takok BUpaKarOTh €MOIIIi y MepenucKax: abpesiarypu mdr (mort
de rire — emupato 610 cmixy) 1a jpp (j ‘en peux plus — 6invuie ne mooicy) € rpapiuHUMU
BIJIMOBIJHUKAMHU YCHUX €MOLIMHUX peakiiii. [IoBTOpeHHs JIiTep y ClIOBaxX (rooop
3aMICTh trop Tiepelae CTYIIHb IHTEHCUBHOCTI e€MOIlli Ha MUChMi. TaKuM YHUHOM,
BUPAXCHHSI €MOIlI Yepe3 CIIEHI peajli3y€eThCs TaKOX y MUCBMOBOMY MOBJIEHHI
MIEPCOHAXKIB.

[HBEeKTHBHA JIEKCHKA peai3ye eMOIIHHO-EKCIIPECUBHY (PYHKITIIO HA KiTHKOX
piBHsx. CoBO putain 3adikcoBaHe B yCiX TPbOX TBOpaxX 1 JIEMOHCTPYE IIUPOKY
MOJIICEMIIO: 3aJIE)KHO BIJI KOHTEKCTY Ta 1HTOHALli BOHO NEpenae po3apaTyBaHHS,
3IMBYBaHHS a00 3axOIUICHHsS. BHcoka dYacToTa B)KMBAHHS CBIAYUTH PO HOTO
JICCEMAaHTH3AIlI0 W TepexiJy y CTaryCc YyHIBEpCaJbHOTO EMOIIHHOTO MapKepa.
Howminarnii con ta débile y "La vie scolaire"” GyHKIIIOHYIOTh SIK MapKepH HE3rOJIU
abo  po3aparyBaHHs,  BTpadalud  MEpBHHHE  oOpazNuBe  3HAYCHHS.
®pazeosnorizoBaHa KOHCTPYKIIiS foutre le bordel € mpuxnagom ¢GopMyBaHHS
LIJTICHOI €MOII1ITHO 3a0apBIeHOT OJMHUIII HA PIBHI CJIOBOCTIONYYECHHS.

Bubip cnenroBux 3aco0iB AJid BUPaKEHHA €MOLINA 3aJIeXUTh BIJ BIKY,
COITIaJILHOTO CepPEeIOBUINA Ta TeHIepy NepcoHaxiB. Y "La vie scolaire"” koHDITIKTHI
CUTYyaIlil CYIPOBOKYIOThCS 3POCTAHHSIM YacTOTH JIaWKH, BEepiiaHy Ta apadi3MiB.
[Tepconaxi BAAIOTHCS O HUX JUIsI BUPAKCHHS arpecii Ta jgoMiHyBaHHA. Y "Skam
France" mianiTku mociIyroByIOThCS CIICHTOM JJI1 BAPAKEHHS SIK HETaTUBHUX, TaK 1
MO3WTHUBHHUX €MOIII: BepiaH, JJalika Ta 3am03WYCHHS MepealoTh PO3APaTyBaHHS 1
3HEBary, Tak caMoO fIK 1 3axoIuieHHd Ta cummnarito. Ilepconaxi "Infouchables”
JEMOHCTPYIOTh 3JIaTHICTh PETyJIIOBaTH E€MOIINHICTD MOBJICHHSI 3aJIEKHO BIJI
cuTyarllii: 30JKEeHHS MIXK TepOsSIMH B1IOOpakaeThes y Tomy, 1o Diin nepeiimae
CJICHTOBI1 3ac00M BUpaxkeHHs nmouyTTiB Jpica. ¥ "Skam France" nepcoHaxi KIHKU
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BHUpAXKalOTh HEraTUBHI €MOLIi 4yepe3 Jailky Ta BEepJlaH TaK camMO BUIbHO, SIK 1
4OJIOBIKH, TOAl K Y "La vie scolaire” »xiHOU1 EpCOHAX1 YHUKAIOTh HAUTPyOIIMX
(GbopM HaBITh B EMOIIHHO HAMPYKEHUX CUTYAIISIX.

OTxe, MOJIOJIKHUM CIIEHT Y (PpaHIly3bKOMY KIHOJIUCKYPC1 € 6araropiBHEBOIO
CUCTEMOIO 3ac00iB BHpa)K€HHs €MOIlii 1 mouyTTiB. BeprnaH, apro, 1HIIOMOBHI
3aMO3MYCHHS, CKOpPOYEHHS Ta IHBEKTUBHA JIEKCMKA (YHKIIOHYIOTH  SK
B3a€MOIIOB ’A3aH1 3aco0M Iepefadl €MOLIWHHUX CTaHIB — BiJ PO3ApaTyBaHHA 1
3HEBAaru J0 3aXOIUICHHS Ta CUMIIATii. XapakTep W 1HTEHCUBHICTh iX Y>KMBaHHS
KOPEIIOITh 13 BIKOM, T€HJAEPOM Ta COIiaJlbHUM ITOXOJ/KEHHSIM TMEPCOHAXIB 1
3MIHIOIOTBCS 3aJI€KHO Bl KOMYHIKATUBHOI CUTYaIlii.
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FASCINATION IN THE AGE OF HATE SPEECH:
LINGUOECOLOGICAL STRATEGIES FOR PRESERVING
COMMUNICATIVE PEACE

Liana Koziarevych-Zozulya
Kyiv National Linguistic University
lianakoziarevich@ukr.net

This author explores the role of fascination as a communicative force in counteracting the
spread of hate speech. Drawing on linguoecological theory, it examines how hostile discourse
contaminates communicative ecosystems and how fascination can restore the balance by fostering
empathy, creativity, and inclusivity. The study outlines strategies such as narrative reframing,
empathic listening, positive lexical fields, dialogic balance, and digital moderation. Ultimately,
fascination is presented as both a shield against communicative violence and a catalyst for
preserving peace in diverse societies.

Keywords: fascination; hate speech; linguoecology, communicative peace; narrative
reframing, empathic listening, positive discourse.

In the twenty-first century, communication has become increasingly mediated
by digital platforms, where the speed and reach of discourse often amplify hostility.
Hate speech, as a destructive linguistic phenomenon, destabilizes the communicative
environment by spreading aggression, exclusion, and polarization. Against this
background, fascination — understood as the ability of language to attract, inspire,
and engage — emerges as a counterforce. This article examines linguoecological
strategies that employ fascination to preserve communicative peace in the age of
hate speech.

Linguoecology, as articulated by Fill & Miihlhéausler (2001) and further
developed by Stibbe (2021), views language as part of an ecological system. Just as
pollutants  disrupt natural environments, toxic discourse contaminates
communicative ecosystems. The ecological metaphor emphasizes sustainability,
diversity, and resilience in communication. Within this framework, language
practices are evaluated not only for their semantic content but also for their
ecological impact on social harmony.

Fascination 1s more than aesthetic charm; it is a communicative resource that
nurtures empathy, curiosity, and constructive dialogue. In linguoecology,
fascination functions as a protective mechanism, redirecting attention from
destructive speech patterns to creative and inclusive ones. By cultivating fascination,
speakers can resist the erosion of trust and solidarity caused by hostile discourse.
Fascination invites audiences to dwell on beauty, creativity, and shared humanity,
thereby counteracting the toxicity of hate speech.
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Butler (1997) and Matsuda (Matsuda et al., 1993) demonstrate how hate
speech performs exclusionary acts, wounding identities and silencing communities.
From an ecological perspective, hate speech is a contaminant: it reduces diversity of
voices, fosters polarization, and undermines communicative sustainability.
Theoretical approaches highlight the need for resilience strategies that restore
balance and protect communicative ecosystems from collapse. The ecological
metaphor highlights how harmful discourse destabilizes the balance of
communication, creating a hostile climate that undermines cooperation and mutual
respect. Addressing hate speech therefore requires strategies that restore ecological
balance in language use.

Linguoecological Strategies

Several linguoecological strategies can be employed to sustain fascination and
preserve communicative peace:

Narrative Reframing: Transforming hostile narratives into stories of
resilience and cooperation. Reframing shifts focus from division to shared values,
enabling communities to resist polarization (Matsuda et al., 1993).

Empathic Listening: Encouraging active listening practices that validate
diverse perspectives. This reduces escalation and fosters mutual respect (Tannen,
1998).

Positive Lexical Fields: Promoting vocabulary associated with care,
solidarity, and creativity. Lexical ecology emphasizes the importance of word choice
in shaping communicative climates.

Dialogic Balance: Ensuring equitable participation in discourse. Balanced
dialogue prevents domination and marginalization, sustaining communicative
harmony (Nussbaum, 2010).

Digital Moderation: Implementing ethical moderation practices in online
platforms to reduce exposure to hate speech and amplify constructive voices.

Cultural Fascination: Highlighting cultural achievements, artistic creativity,
and shared traditions as sources of fascination that unite rather than divide.

Fascination resists hate speech by offering alternative modes of engagement.
It provides audiences with positive emotional experiences that weaken the appeal of
hostile rhetoric. In this sense, fascination is both a shield and a catalyst: it protects
against communicative violence and stimulates new forms of peaceful interaction.
By fostering fascination, societies can create communicative environments that are
resilient to aggression and open to diversity.

Conclusion. In the age of hate speech, fascination becomes a vital
linguoecological strategy for preserving communicative peace. By reframing
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narratives, practicing empathic listening, cultivating positive lexical fields,
maintaining dialogic balance, and moderating digital spaces, societies can counteract
the ecological damage of hostile discourse. Fascination restores the communicative
environment, enabling dialogue to flourish in diversity and respect. Ultimately,
fascination is not a luxury but a necessity: it is the linguistic energy that sustains
peace in an era of communicative turbulence.
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MAKING WORDS RESONATE: PROSODY, EMOTION, AND
COGNITION IN MOTIVATIONAL DISCOURSE

Yuliia Musiienko
Kyiv National Linguistic University
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The paper outlines prosody as a central semiotic and cognitive mechanism in motivational
discourse, arguing that prosodic structuring mediates between emotional expression and cognitive
processing, thereby enhancing persuasive impact. The paper demonstrates that the pitch dynamics,
intensity modulation, temporal structuring, and pausing function synergistically to generate emotional
resonance and facilitate cognitive uptake. The findings support the claim that prosody operates not as
an auxiliary expressive layer but as a core mechanism in the construction of motivational meaning.

Keywords: prosodic means, communicative strategy, motivational discourse, cognitive
approach, emotional prosody, persuasion, acoustic analysis.

Motivational discourse represents a distinct communicative phenomenon situated
at the intersection of persuasion, affective engagement, and identity construction. Its
primary aim is not merely to inform but to transform: to reshape beliefs, regulate
emotions, and stipulate actions. Such discourse is inherently multimodal, combining
lexical, syntactic, rhetorical, and prosodic resources into a unified persuasive system.
Prosody has traditionally been studied within phonetics and phonology, yet
contemporary approaches emphasize its functional and communicative roles.
According to D. Crystal (2003), prosody contributes to the organization of speech into
meaningful units and the expression of attitudes and emotions. Similarly, D. Bolinger
(1989) argued that intonation is not merely a matter of form but of meaning,
emphasizing that pitch patterns directly reflect speaker’s intention. These perspectives
align with the view that prosody operates as a semiotic resource, capable of encoding
pragmatic and affective information beyond a propositional content.

The study of emotional prosody has been significantly advanced by
K. R. Scherer (2003) who proposed that vocal expression of emotion is governed by
physiological and acoustic parameters, including pitch height, variability, and
intensity. These findings demonstrate that different emotions correspond to distinct
prosodic patterns, for example, anger is associated with increased intensity and pitch
variability, while sadness is marked by slower tempo and lower pitch.

Studies by S. Scott (2005) reveal that emotional prosody is processed in
specialized neural circuits, often independently of lexical content, highlighting that
the brain can extract emotional meaning from the voice even when semantic
information is degraded. This suggests that prosody functions as a primary channel
for emotional communication, particularly in spoken discourse.
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Cognitive linguistics provides a crucial insight: meaning is not transmitted but
constructed in the mind of the listener (Lakoff, 2004). Prosody plays a key role in
this process by directing attention and shaping conceptualization. Pitch prominence
highlights specific conceptual elements, making them more cognitive salient
(Langacker, 2008). According to A. Cutler (2015), prosodic cues play a crucial role
in speech segmentation and lexical access, guiding listeners in parsing continuous
speech into meaningful units. Furthermore, prosody influences interpretation and
inference, as listeners use pitch and intonation patterns to infer speaker’s attitudes
and intentions (Ohala et al., 1994). From a cognitive perspective, prosody reduces
processing effort by highlighting salient information, structuring discourse, and
guiding attention. This aligns with the principles of Relevance Theory, developed
by D. Sperber and D. Wilson (1995), which posit that communication is optimized
when it maximizes cognitive effects while minimizing a processing effort. Prosody
contributes to this optimization by signaling relevance.

Motivational discourse is characterized by a strong directive orientation;
emotional engagement; performative delivery; emphasis on personal transformation
(Pink, 2009). Unlike informational discourse, it relies heavily on affective and
cognitive alignment between a speaker and the audience. Thus, discourse structures
are closely tied to social cognition, shaping how individuals perceive and interpret
messages. In motivational speech, prosody becomes a key tool for constructing
authority, conveying sincerity, fostering emotional resonance. The combination of
emotional engagement and cognitive clarity makes prosody a powerful tool of
persuasion. In motivational discourse this dual function is particularly evident.

The empirical material consists of a purpose-built corpus of motivational public
speeches comprising approximately 60 minutes of recorded speech, mostly
inspirational keynote speeches aimed at personal or professional development. The
selected recordings were produced in English by native speakers and represent formal
public speaking contexts with a clear persuasive and motivational intent. All speeches
were video-recorded, allowing for contextual interpretation of prosodic choices in
relation to discourse structure and communicative goals. Acoustic analysis was
conducted using standard phonetic software tools to ensure objectivity and replicability.
Thus, the following parameters were selected as central indicators of motivational
prosody: frequency and pitch variability (widened pitch range and dynamic pitch
movement tend to correlate with increased emotional engagement); tempo that reflects
the speaker’s control over informational density and emotional intensity; pauses that
precede or follow key evaluative statements; and loudness that draws the recipient’s
attention to key information making it memorable and triggering.
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The results of auditory and acoustic analysis of motivational speech by
Mel Robbins whose speeches emphasize breaking self-imposed barriers, taking
control of your life, prove that prosodic loading plays a crucial role in perceiving the
key insights as well as persuading a recipient and evoking some emotions.

The 'bottom line is | no *one’s coming.||'No .one. |'No one is \coming to push
you. || No one’s coming$ to tell you to lturn the TV off- | No one’s coming §to tell
you to get *out and exercise. || ‘Nobody s \coming§ to 'tell you to alpply for that job

g that you 've lalways dreamt about. || ‘Nobody 's .coming Sto \write the \business plan

for you. | It’s lup to vou! lll (Mel Robbins)

At the suprasegmental level motivational insights are intensified by the use of
parallel intonational constructions using regular descending stepping scale and the
low-falling tones which create a certain categoric and motivational background that
performs an instructive and communicative function of the speech. Relative slowing
down tempo and a frequent use of perceptive emphatic and long rhetorical pauses at
the beginning make the speech sound convincing and persuasive. The increased
loudness at the beginning accompanied by the heightened pitch level of the initially
stressed syllables draws the recipient’s attention to the main insight of the
motivational speech. It is also worth mentioning that in order to create seriousness
of the situation and convey a vivid speech development, the speaker emphasizes
words of small semantic value making them under stress (out, about, for, up, you).

This motivational speech, beginning with the repeated statement ‘No omne’s
coming ...°, offers a compelling illustration of how prosody functions as a primary
mechanism for emotional activation and cognitive restructuring in contemporary
motivational discourse. While the lexical content of the utterance is relatively simple
and repetitive, its persuasive force emerges from a high degree of prosodic loading,
whereby meaning is distributed across pitch, rhythm, intensity, and temporal
organization rather than encoded solely in words. At the core of this speech lies a
prosodically reinforced anaphoric structure ‘No one’s coming. No one. No one’s
coming ...". The repetition of the negative pronoun no one is a prosodic anchor where
each recurrence is marked by increased intensity and a sharp pitch peak, typically
followed by a falling nuclear tone. This falling tone carries a strong sense of finality
and inevitability, transforming the proposition from a neutral statement into an
emotionally charged assertion. The speech exhibits a carefully controlled rhythmic
organization, characterized by short, segmented units and strategic pauses. The
fragmentation of the discourse into brief clauses ‘No omne’s coming. No one.’
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introduces perceptive pauses that serve both emotional and cognitive functions.
From an emotional perspective these perceptive pauses create tension and
anticipation allowing the weight of each statement to resonate. From a cognitive
standpoint, they facilitate processing by segmenting the input into manageable units,
thereby reducing cognitive load while increasing retention.

A particularly significant feature of this speech is the contrastive shift in tempo
and prosodic contour as the discourse progresses. Acceleration of tempo in ‘fo push
you ... to tell you ... to write the business plan ..." produces a sense of overwhelming
accumulation, simulating the multiplicity of unrealized expectations. However, this
accelerated tempo is abruptly interrupted by a slowed down tempo of speech in the
final clause ‘It’s up to you!”

This final statement represents the prosodic and cognitive loading of the
speech. It is articulated with slowed tempo, increased duration, and a strong nuclear
stress on you, accompanied by a falling nuclear tone. The slowing down of speech
rate functions as a cognitive spotlight, directing the listener’s attention to the central
message. At the same time, falling tone conveys decisiveness and authority, closing
the discourse with a sense of resolution. It is worth mentioning that the prosodic
prominence of you shifts the focus from external circumstances to internal ones,
thereby enacting a process of cognitive reframing. Thus, no one and you are
consistently marked by heightened acoustic features, including pitch peaks,
increased intensity and loudness. As a result, they become cognitively salient nodes
within the discourse. The recipient’s attention is repeatedly drawn to these elements,
which structure the interpretation of the entire message: the focus on the self.

From a broader perspective, the speech demonstrates how prosody operates at
the intersection of emotion and cognition. On the one hand, it encodes affective
states such as urgency, insistence, and determination. On the other hand, it organizes
information in a way that facilitates comprehension, memory, and inferencing. The
recipient is not only emotionally engaged but also cognitively guided toward a
specific interpretation, the recognition of personal responsibility in particular.

Thus, through the strategic use of pitch, rhythm, intensity, and pausation, the
speaker transforms simple linguistic material into a powerful persuasive message.
Prosody enables the simultaneous activation of emotional response and cognitive
restructuring, ultimately guiding the listener toward a redefined understanding and
responsibility. Further research should integrate acoustic measurement, corpus
analysis, and experimental methods to elucidate the mechanisms underlying
prosodic persuasion and motivation.
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The paper presents the results of the study of verbal means expressing aggression in a
charismatic political leader speech. The study is based on the analysis of phonetic, lexical-
grammatical, and syntactic means realising explicit and implicit aggression in the speeches
publicly delivered by American political leaders.

Keywords: charismatic speakers, verbal means, American political leaders verbal

aggression.

Given the inherently public character of political communication and the
charismatic nature of its leadership, one of the aims of such communication is to
influence the audience and make them trust the leader. At the same time,
communicative behaviour of any charismatic political leader can be marked by
verbal aggression as an indispensable feature of political communication. By
expressing aggression, political leaders primarily seek to undermine their opponents
and diminish their political standing.

As stressed by researches, in public discourse aggression may not always be
intentional or even conscious, in political discourse, however speakers employ
various verbal and non-verbal means to express different form of aggression, both
explicit and implicit, in order to achieve the maximum influence on the audience.

Among different types of political actors, those who display populistic
tendencies are more prone to aggressive rhetoric (Nai & Martinez i Coma, 2019,
p. 1337), and Donald Trump has been broadly recognised as a populistic political
leader by researchers in different fields (Conley, 2020). It is also has been
highlighted that for both charisma and populism as phenomena anger is an important
aspect, and specifically for such a charismatic figure as Donald Trump (Joosse &
Zelinsky, 2022).

The aim of this paper is to outline verbal means expressing aggression in the
charismatic leader’s communicative behaviour by way of analysing Donald Trump’s
speech to the UN General Assembly in 2018 (Trump’s speech to the UN General
Assembly, 2018).

In this study, we view verbal aggression as a communicative act driven by the
speaker’s pragmatic intentions to lower the interlocutor’s social status, assert
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dominance and produce a negative emotional effect. Verbal aggression can be traced
at all language levels: phonetic, lexical-grammatical, and syntactic.

However, studying only the verbal means of this type of discourse precludes
an understanding of the true pragmatic intentions behind a specific act of
communication. Understanding and interpreting political discourse requires that
research must include extralinguistic information: the context of the communicative
act, the expectations of the speaker and the addressee, hidden motives, narratives
and logic, etc.

It is important to note that the analysed speech was pronounced by Donald
Trump at a very complex and charged moment in both domestic American and
global politics. Therefore, there was not one object of the politician’s verbal
aggression but rather multiple ones, ranging in the scope and type.

First of all, the confrontational type of aggression was directed towards the
multilateralism vision promoted by the UN as opposed to the “America First”
doctrine implemented at that time by the US government: That is why America will
always choose independence and cooperation over global governance, control, and
domination; We will never surrender America’s sovereignty to an unelected,
unaccountable, global bureaucracy. America is governed by Americans. We reject
the ideology of globalism, and we embrace the doctrine of patriotism.

Around the world, responsible nations must defend against threats to
sovereignty not just from global governance, but also from other, new forms of
coercion and domination.

Here, we see that the confrontational aggression is majorly expressed through
the opposition of “they vs us”: American vs global; globalism vs patriotism;
independence vs control.

The politician goes as far as indirectly naming the UN globalism approach
coercive and oppressive for the country: not just from global governance, but also
from other, new forms of coercion and domination.

The idea communicated though these means 1s directed at asserting
dominance, stressing independence and “better-than-otherness” towards those who
are supposed to be the allies in this context.

The second object of the aggressive discourse was represented by a group of
countries, who were either involved into domestic or international conflicts affecting
Americans: Iran, North Korea, Venezuela and China.

In case of Iran, Trump employed an arsenal of emotionally charged lexical
unit, majorly performative verbs, adjectives and nouns to portray the country’s
government as aggressive and terroristic both for its own people and towards the
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world: [...] the corrupt dictatorship in Iran. Iran’s leaders sow chaos, death, and
destruction, [...] Iran’s leaders plunder the nation’s resources to enrich themselves
and to spread mayhem across the Middle East and far beyond.

When talking about China, Donald Trump does not translate direct hostility
but tries to convey a warning about America prioritising its own economic interests
and not allowing China to continue the practices the US see as harmful for
themselves. Here, the politician primarily uses the negative particle “not” for
establishing an assertive tone and uses nouns with negative connotation to describe
Chinese economic activities: I have great respect and affection for my friend,
President Xi, but I have made clear our trade imbalance is just not acceptable.
China’s market distortions and the way they deal cannot be tolerated.

The third object of the Trump’s aggressive rhetoric was a phenomenon rather
than an individual, country or an institution — immigration, in particular of people
from Latin America. Taking into account the complexity of the phenomenon of
immigration, through addressing it he also tried to indirectly assert dominance and
intimidate neighbouring countries (without naming them) and people who represent
illegal immigration in Trump’s political campaign: The United States is also working
with partners in Latin America to confront threats to sovereignty from uncontrolled
migration. Tolerance for human struggling and human smuggling and trafficking
is not humane. Illegal immigration funds criminal networks, ruthless gangs, and
the flow of deadly drugs. lllegal immigration exploits vulnerable populations,
hurts hardworking citizens, and has produced a vicious cycle of crime, violence,
and poverty.

In this speech, Donald Trump establishes the association of immigration
equalling human suffering, criminal activity and social problems by using
emotionally charged nouns modified by no less emotionally charged adjectives and
performative verbs.

At the same time, the topic of migration also allowed the politician to address
one more object of the aggression in this speech, which he addressed earlier, i.e.
globalism and the UN, emphasising the lack of power and mandate of the
international organisation in something the US sees as a domestic issue: We
recognize the right of every nation in this room to set its own immigration policy in
accordance with its national interests, just as we ask other countries to respect our
own right to do the same — which we are doing. That is one reason the United States
will not participate in the new Global Compact on Migration. Migration should
not be governed by an international body unaccountable to our own citizens.
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Once again, the particle “not” expresses the assertiveness of the utterance and
the usage of the adjective “unaccountable” regarding the UN agencies in general
stresses that the US do not see them credible for this matter undermining their
authority.

Donald Trump also managed to attack his political predecessors through
indirect criticism by negatively characterising the results of their political actions he
has to deal with: For this reason, we are systematically renegotiating broken and
bad trade deals.

To sum wup, in this speech the politician did not have one
opponent/interlocutor/object of aggression towards, and, respectively different
explicitly or implicitly aggressive utterances had different pragmatic purposes: to
intimidate, to assert dominance, to position himself and the country as a strong
player on the global level.

The abundance of different types of aggressive messages called for the arsenal
of verbal means to be used on all levels to achieve maximum pragmatic effect.

At the phonetic level, D. Trump’s speeches commonly feature repetition of
ear-irritating consonants within the lexical units traditionally linked to the semantic
field of “aggression™:

1) /t/: control; terrorist, brutal regime, horrible, horrific, corrupt;

2)  /g/: gangs, drugs, aggression;

3) /d%/: reject the ideology, with “s” and “e” being the most frequent
sounds associated with aggression: blood thirsty; ruthless, missiles and slaughter in
Syria.

Considering the focus of D. Trump’s speeches on a mass audience, they are
characterised by specific lexical-semantic means projecting aggression:

1) performative verbs pointing at a decisive strategy or tactics: they just killed
us; people destroying their country; to target terrorist financing, fighting; the
United States will respond if chemical weapons are deployed

2) invective vocabulary intended to lower the addressee’s social or moral
status:

(a) stylistically reduced vocabulary, serving to express implicit aggression: /
think it’s one of the dumbest deals 1’ve ever seen; ripping off the rest of the world,
our companies to be cheated; U.N. Human Rights Council had become a grave
embarrassment to this institution, shielding egregious human rights abusers while
bashing America and its many friends

(b) derogatory nickn ames ( “Pocahontas ™),
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(c) dysphemisms and euphemisms, creating a manipulative effect: ruthless
gangs; the bloodthirsty killers known as ISIS;

(d) comparisons and metaphors as markers of reproach or insult;

(e) contrastive lexical and phraseological units expressing verbal aggression:
We want them to stop raising prices, we want them to start lowering prices;, We
reject the ideology of globalism, and we embrace the doctrine of patriotism

(f) the negative particles “not”, “no”, adverb “never” conveying the ultimatum
position: The United States will not be taken advantage of...; we will not be held
hostage to old dogmas; America will never apologize for protecting its citizens;
China’s market distortions and the way they deal cannot be tolerated; we will not
return until real reform is enacted; We will never surrender America’s sovereignty

(g) adjectives with negative connotation: illegal immigration; criminal
networks, ruthless gangs; deadly drugs, a vicious cycle; radical Islamic terrorists,
[regime’s] its bloody agenda; a disastrous, weak, and incomprehensibly bad deal
with Iran; egregious human rights abusers, an unelected, unaccountable, global
bureaucracy.

Among syntactic markers of a charismatic leader’s aggression, we can single
out the following devices:

1) predominance of simple sentences to emphasise negative attitude towards
the interlocutor, subject of the speech;

2) complex sentences with conditional subordinate clauses implying threat
and ultimatum: We withdrew from the Human Rights Council, and we will not return
until real reform is enacted...;

3) syntactic repetitions or parallelism to reinforce the speaker’s aggressive
attitude: A4s far as America is concerned, the ICC has no jurisdiction, no legitimacy,
and no authority; We cannot allow the world’s leading sponsor of terrorism to
possess the planet’s most dangerous weapons. We cannot allow a regime that chants
“Death to America,” [...]; We will not allow our workers to be victimized, our
companies to be cheated, and our wealth to be plundered and transferred.

Although it was not the primary focus of this research, we have to note that
the expression of aggression and its pragmatic potential is realised through the
interplay of plethora of verbal and non-verbal means. With verbal means employed
by D. Trump in the analysed speech being discussed in detail above, we must in brief
mention the arsenal of non-verbal means accompanying the message.

Taking into account the context of the event being one of the highest and most
important diplomatic gatherings in world politics, Donald Trump did not show any
aggressive body language: he was standing behind the podium with his hands on it
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most of the time. The only major body language means accompanying verbal
aggression were direct eye-contact with the representatives of the countries or bodies
towards whom he was expressing such messages: for example, looking directly at
the Iran’s representative in the UN while talking about the country’s regime (Fig. 1).

Fig. 1. Donald Trump establishing direct eye-contact with the Iranian
representative in the UN

Prosodic means through which the speaker expresses verbal aggression do not
differ significantly from the respective means which express other pragmatic
messages. Compared to Donald Trump’s personal style of delivering speeches to his
followers and supporters which can be characterised by the intensive speech volume,
intonational variations, the analysed speech was delivered at an overall constant
volume level, no extreme intonation patterns or tempo changes which was
appropriate to the nature and status of the event.

Summarising, we can state that charismatic leaders’ political communication
can project their tactics of aggression due to a complex of interaction of phonetic,
lexical-grammatical, and syntactic means.
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®OHOCTUIICTUYHI MAPKEPU AKTYAJIIBALIL BIBJIIMHUX
PPA3SEOJIOI'TYHUX OAUHULD Y CYHACHOMY
AHI'VIOMOBHOMY AUCKYPCI
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This study focuses on the phonostylistic actualization of biblical phraseological units
within modern English discourse. The research is grounded in the hypothesis that the semantic
stability of biblical idioms directly correlates with their structural and acoustic forms, established
in the Greek Textus Receptus and the King James Version. By employing corpus linguistics tools
(GloWbE, Google Ngram), the paper identifies two primary strategies of biblical phraseological
units functioning: phonostylistic conservation of archaic elements to signal high discourse
registers and phonetic adaptation for seamless integration into contemporary speech.

Keywords: biblical phraseological units, phonostylistics, prosody, corpus linguistics,
discourse analysis.

JlocnipKeHHS MPUCBSYCHE aHai3y 0COOMBOCTEH (DYHKITIFOBaHHS 010T1THIX
dpazeonoriuanx oauHulp (BPO) B acnekTi IXHHOTO (POHOCTHIIICTUYHOTO
0hOpMIICHHS B Cy4aCHOMY aHTJIOMOBHOMY AMCKYpci. 3rigHo 3 miaxoaoM Jlallomu,
010miiiHI  (pa3eonoriaMM  MOXKHA pO3MVISIAATA K PE3yNbTaT 3aKpiIUICHHS
cnenu@iuHUX COLIATbHO-KYJIbTYpPHUX <«3BHUYOK» (habits), mo mnpusBenu a0
dbopmyBaHHsS CTabILHOI CTPYKTYpPHO-3BYKOBOi (hopmH B aHrmiicekiii MoBi (De
Busser & LaPolla, 2015, c. 14). Po6oTta rpyHTyeTbCS Ha TINOTE31 MPO Te€, IIO
CeMaHTHYHa CTaOmpHICTE 0107€i3MiB  Oe3mocepesHbO  KOPEIIOE 3 IXHBOIO
CTPYKTYPHO-3BYKOBOIO (hopmoro, 3a(hikCOBaHOIO y JaBHHOTPEILKOMY OpHTiHA1
Hogoro 3aBity (Textus Receptus) Ta KIaCHYHUX aHTJIINCHKUX Tepekianax biomii
(30kpema, Bepcii Koposst Skosa).

OcoOnuBa yBara MPUIUISETHCS TPOCOJUYHUM XapakTepuctukam bdO
(Crystal, 2008, c. 393-394), mo MmicTsaTh apxaiuHi JiekceMu ab0 CHHTAaKCH4YHI
KOHCTPYKIi (Hanpuknan, «Let not thy left hand know...», «the very hairs of your
heady). 3a monomororo meto1iB KopirycHoi JiHrBicTuku (GloWbE, Google Ngram)
BCTaHOBJIEHO, 10 crienudiuae ponernyne odopmieHHS Takux (Gpa3eosioTi3MiB
BUCTYTA€ TIOTYXHUM TMpParMaTUYHUM MapKEpPOM, SKWUW CHUTHATI3y€ TPO BUCOKHUI
PETICTp TUCKYPCY Ta ameioe 10 «KOTHITHBHUX 3BUYOK» HOCITB MOBH.

VY nomoBijl po3rsiAalOThCS JABaA CTpaTeriyHi BekTopu akTyanizamii bdO:

1. ®oHocTHIiCTUYHA KOHCEpBAllisd: 30€PEKEHHS apXaidYHOro0 3BYKOBOTO
BUTJISITY OJIMHUIIL K 3ac00y CTBOPEHHS €(EeKTy CaKpalbHOCTI, YPOUHUCTOCTI a0o
1pOHIi.
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IIpuxknan Nel: «Let not thy left hand know what thy right hand doeth) (King
James Bible, Matthew 6.3)

Buxopucranns apxaiunux ¢opm «thy» ta «doeth» BuMarae Big MOBLS
crienn$1gHOT apTUKYJIALIl, 1[0 aBTOMATHYHO YIOBUIBHIOE TEMIT 1 Hajae (pasi
MOBYAJILHOT'0, MalkKe MPOMOBITHUIILKOTO TeMOpy. CTBOpeHHS €eKTy ypOUHCTOCTI
Opu  3aKIMKy J0 OJarofgidHocTi abo, HaBMaKW, IPOHIYHE TIJKPECICHHS
«TPUXOBAHUX MOTHUBIBY» y CyYacH1{ MOJITHYHINA MOJEMIL.

2. ®oHeTnyHa ajanTallis: HIBEJIIOBAHHS apXaiyHUX pHuc y yacToTHUX bPO
33011 iX 1HTerpauii B Cy4YaCHMHA pPO3MOBHHMH TMOTIK, IO CYNPOBOJKYETHCS
aKLEHTYyaI€l0 HA 3MICTOBHX LEHTpaXx.

[Ipuknan 2: «Pearls before swine» (King James Bible, Matthew 7:6)

Mu GauynMo MexaHI3M ajanTallii: MoBHA BTpaTa AIECITIBHOTO yIpaBiiHHA (Y
TR — «cast not your pearls»). CydacHe MOBJIEHHS 4acTo peaykye mo bDO no
KOPOTKOT'O CUTHANY «pearls before swiney. A TUCKypCUBHOIO (DYHKIIIEIO € pUTMIUHE
CKOpOYEHHs1 (emincuc), SKAd poOuTh (Ppa3y KOMIIAKTHOIO, BOHA JIETKO
«BOYJIOBYEThCS» Y OYyIb-SIKWM CHHTAKCUYHUNA KOHTEKCT, 30epirarouyu JuIe
3MICTOBE SIJIPO.

Pesynbraty mocmikeHHsT MiATBEPKYIOTh, 10 (hpa3eosoriyHa ceMaHTUKa
01071€i3MiB y CydacHOMY MOBJIEHHI MIATPUMYETHCS HE JIUIIIE JIEKCUYHUM CKIIaZ0M, a
1 YHIKaJIbHUM «aKyCTHYHUM Tpodinem» onunuii. Lle 3abe3nedye i Bi3HaBaHICTb,
KOMYHIKaTHUBHY CHJIYy Ta €(QEKTHUBHY IMIUIEMEHTAIlI0 y Cy4acHy KOMYHIKATUBHY
CHUCTEMY Yepe3 amneisiilito 10 KOJEKTUBHOI MaM’sTi HOC1iB MOBH.
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HOPIBHAJIBHI XAPAKTEPUCTUKHU TEPMIHAJIBHUX TOHIB Y
KPU30BUX TIPOMOBAX INPE3UIEHTIB CIIA

Casuyk B. L
Yuieepcumem I'pucopis Crosopoou y llepescnagi
valeriy_savchuk@ukr.net

The paper sheds light on the comparative characteristics of terminal tones in U.S.
presidents’ crisis speeches across electoral and conflict-military discourse. The study outlines the
specificity of falling, rising, level, and complex terminal tones’ functioning within emotional and
rational persuasion and how their distribution reflects different communicative strategies. Special
attention is paid to the contrast between the greater tonal differentiation of electoral speeches and
the stronger intonational unification of conflict-military speeches. The author come to the
conclusion that terminal-tone organization serves as an important prosodic marker of how crisis
situations are framed, interpreted, and made persuasive in presidential discourse.

Keywords: terminal tones, presidential discourse, crisis speeches, electoral discourse,
conflict-military discourse, prosodic organization, persuasiveness.

Kpusosi npomoBu mnpesunentiB CHIA cTaHOBIATH OCOONMBUN PI3HOBUA
NOJIITUYHOTO MOBJIEHHS, Y SKOMY BiJ] TOYHOCTI BEpOajIbHOr0 Ta MPOCOIUYHOIrO
oopMIIEHHSI 3aJeXKUTh HE JIMIIE TNepenaBaHHs iHQopMmalii, a i (opMyBaHHS
JIOBIpY, €MOIIINHO1 cTabumi3amii ayauTopii Ta ii TOTOBHOCTI MPUNHATH TO3UIIIIO
NOJIITUYHOTO Jifepa. [lomiTuyHa mpomMoBa 3arajioM € pUTOPUYHO OPTraHi30BAHUM
KAHPOM, a KpHU30Ba MPE3UJCHTChbKAa KOMYHiKailisi HaOyBae OCOOJIMBOI Baru B
CUTyaIisiX, KOJH TJIaBa JEp>KaBM Ma€ OJHOYACHO IHTEPIIPETYBATH IMOIIO,
JIETITUMI3yBaTu pIllIEHHs Ta MOOUI3yBaTu cycnuibHy miaTpuMky (Reisigl, 2008;
Bostdorff, 2022; Senn et al., 2025). ¥ Takux KOMyHIKaTUBHUX YMOBaX 0COOJIMBOTO
3Ha4YeHHs HaOyBalOTh TEpMIiHAJIbHI TOHHW, OCKUIBKM CcaMe€ 3aBepllalbHUN
IHTOHAIIIMHUI KOHTYp CHTHAJI3y€ CTYMNiHb KaTerOpUYHOCTI, 3aBEepIIEHOCTI,
HaIPY>KEHHS, TIEPEKOHIUBOCTI a00 BIIKPUTOCTI BUCJIOBIICHHS i THM CAMHUM CYTTEBO
BIUTUBA€ HA IMOro mparMatuyHuid moreHmian. lle y3romkyerscs 13 CydyacHUMU
MiIX0JaMH, BIJMOBIAHO JIO SKUX I1HTOHAISI POOWUTH CHUCTEMHHA BHECOK B
IHTEPIPETAIiI0 BUCIOBICHHS, a MPOCOIUYHI TTapaMeTPU B TOJITUYHOMY JUCKYPCl
BUCTYNAIOTh JIEBUMHU 3aC00aMU pUTOPUYHOT OpPTaHi3allli Ta Mepcya3uBHOTO BILUIUBY
(House, 2006; Alexiyevets, 2017). 3Bijicu, MOPiBHSIBHE BUBYEHHS TEPMIHATBHUX
TOHIB Y KpH30BUX MpoMoBax npe3unentiB CIIA € akTyallbHUM, OCKIJIBKU 1a€ 3MOTY
BUSBUTH SIK CIIUIbHI 1HTOHAIIMHI 3aKOHOMIPHOCTI KPH30BOTO JIJAEPCHKOTO
MOBJICHHsSI, TakK 1 IHJMBIIyaJbHO-CTWJIBOBI  BIAMIHHOCTI B  peajizarlii
KOMYHIKaTHBHOTO BIUIUBY.
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VY Mexax mochipkeHHs OyJo MpOaHalli30BaHO JIBa THUIM KOMYHIKATUBHUX
CUTYyalliil: mo-nepiie, TPOMOBH, MOB’S3aH1 3 MUNTAPHUMU KOH(IIIKTaAMU, y SKHX
NPE3UJEHT OOTPYHTOBYE IOIUIBHICTh 3aCTOCYBaHHS 30pOMHUX CUJ KpaiHH, a IO0-
Jpyre, MPOMOBH, BHUTOJIOLIEHI B cHUTyalii BuOOpiB. O0uABa TUMH Y IHOMY
JOCIIIKEHH] PO3TJISAAIOTECA  SK  PI3HOBHIIM KPU30BOi PUTOPUKH, OCKUIBKU
GyHKIIOHYIOTh B YMOBaX IiJIBHIIEHOI CYCHUIBHOI  HAmpyrW, BUCOKOT
BIIMOBIJAJILHOCTI 3@ TMOJITAYHE pIlIeHHS, OOpoThbOM 3a JIETITUMHICTH 1
HEOOXIJTHOCTI 1HTEHCHUBHOI'O BIUIMBY Ha MACOBY ayJIuTOpil0. 3a TaKUX YMOB
NPE3UICHTChKE MOBIICHHS Ha0yBa€ BHPA3HO MEPCYa3UBHOTO XapaKTepy i MOeTHy€
NOSICHEHHS, JIETITUMAIII0, 3aKJIUMK Ta (OPMYBaHHS CYCHUIbHOI MIITPUMKH, IIO
3arajioM BIAMOBIJA€ CydacHOMY PO3YMIHHIO KPH30BOi MOTITHYHOT KOMYHIKAIIIT SIK
PUTOPUYHO CIIPSIMOBAHOTO mpolecy nepekonyBanHs (Bostdorff, 2022; Senn et al.,
2025). Anani3 BUCIOBICHb 3/IIHCHIOBABCS KPi3b MPU3MY KOMYHIKATUBHUX TaKTHK,
10 JaJI0 3MOry TOYHIIIE€ BHSBUTH (PYHKIIOHAJIbHE HABAaHTA)KEHHS 1HTOHALIMHHUX
3aco0iB, a TaKOX 13 YypaxyBaHHSIM THUIIIB TEPEKOHYBAHHS: €MOIIIMHOTO Ta
palioHaJILHOTO, SIK1 BiJ0Opa)karoTh Pi3HI MEXaHI3MH BIUIUBY Ha ajJipecara B MeXax
KPU30BOTO MOJITHYHOTO TUCKYPCY.

[TopiBHSIHHS TEpMIHALHUX TOHIB y KPU30BUX MpoMoBax mpe3uenTis CLIA
3acBiUy€, II0 CHUIBHOIO [IJISi EJEKTOPAJbHOTO Ta KOH(IIKTHO-MUTITAPHOTO
PI3HOBH/IIB KPU30BOTO IUCKYPCY € JUIIE 3arajbHe MPEBaTIOBAHHS CIIaTHUX TOHIB,
TOJI K IXHE (QYHKITIITHE Ta KOMYHIKATHBHE HABAHTAXEHHS CYTTEBO BiJIPI3HSIOTHCA.
B 00o0x nigBubipkax came criaHui TepMiHaIbHUN TOH (POPMY€E OCHOBY 3aBEPILIEHHS
BUCJIOBJICHHSI, OJTHAK B €JEKTOPAJIbHUX MPOMOBAX 1€ peali3yeThCsl Yepe3 OUIbILy
KOHTPACTHICTH 1 pO3MEXYBaHHS MK TAKTUKAMHU, TI03asK Y KOHPIIKTHO-MUTITApHUX
yepe3 CUJIbHINTY 1HTOHAIIMHY yHidikamiro. ToMy BupilmagibHUM € HE caM (akT
nepeBakaHHs CIaTHUX TOHIB, a CIIOCIO TXHBOTO PO3MOILITY, 32 IKOT0 Y BUOOPUOMY
MOBJIEHHI BOHU PO3MEXOBYIOTh PI3HI THUIM TEPEKOHYBAJBLHOTO BIUIMBY, a B
KOH(MIIIKTHO-MUTITAPHOMY CHPHUSIIOTH (POPMYBAHHIO MOJIENI CEPHO3HOTO, BATOMOTO
Ta KOHTPOJIHOBAHOT'O MOBJICHHS.

3HayHO OlnblIa I1HTOHAIIMHA KOHTPACTHICTH €JIEKTOPAJIbHOIO JUCKYpPCY
CIIOCTEPITa€ThCS HAaBITh HA PIBHI y3arajlbHEHOT'O PO3MOALTY TEPMIHAJIBLHUX TOHIB Y
nBox migBuOipkax. 3okpema, Puc. 1 pgemMoHcTpye, 10 B €IEKTOPAIBHO
OTIOCEPEAKOBAHUX MPOMOBAX IMOMITHIIIOIO € POJIb BUCXITHUX 1 CKJIATHUX KOHTYPIB.
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Puc. 1. Po3noin TepMiHAJIBHUX TOHIB B €JICKTOPATLHUX IIPOMOBAX
npesuaeHTis CIIA

HaiiO1npm BUpa3HO 1 PO30LKHICTh MPOCTEXKYETHCS B MEKaxX €MOLIIHOTro
NIEPEKOHYBAaHHS, KU, B €ICKTOPATHLHUX MPOMOBAX, OCATAETHCS 30KpeMa 4depe3
KOHTpacTHe (YHKIIIOHYBAaHHS BHCOKOTO 1 CEpeIHbO-IIJIBUIIICHOTO CIaJHUX
PI3HOBHIIB. 3HAYHA YACTKA MEPIIOro MEePeAOBCIM aKTyali3ye KOMyHIKATUBHI X011
BUKPUTTS, 3aCTEPEKEHHS, CIIOHYKaHHS, KOOMepailii Ta 3BUHYBau€HHI, TOOTO Ti
KOMYHIKaTUBHI XOJH, JI€¢ MOBIIEBI MOTPIOHO 3arocTpuUTH KOHQIIKT, MOCHIUTH
piBeHb TEpPCYya3sWBHOCTI Ta HAJaTH BHUCJIOBIEHHIO OUIBIIOI  PUTOPUYHOI
KareropuyHocTi. HaroMmicTh cepeaHbO-MIIBUINCHUNA CHATHUNA  JOMIHYE B
caMompe3eHTalli, BIJBEJECHHI KPUTHUKM Ta aHaji31-«IIIC», OTXKE came BIH
0dOpMITIOE TIO3UTUBHY JIETITUMAIIII0O MOBIIS, MOro ii 1 I[IHHICHI OpPIEHTHUIB.
VYHacniIok 1bOro ejleKTopajibHa E€MOIIMHICTh Ma€ BHYTPIIIHBO IMOJSPU30BAHUN
XapakTep, € OJIMH PI3HOBUJI CHAHOTO TOHY Y TepMiHAIBHIN TO3uIlli 3a0e3nedye
CaMOCTBEP/PKEHHS, I1HIIMM — THUCK, KOH(poHTamito W crnonykanns. Came 115
IHTOHAIlIHA PO3IMIEIUICHICT, 1 (opmMye BpaxeHHS OUTBIIOT JWHAMIYHOCTI
CJIEKTOPATILHOTO PI3HOBUAY MPE3UIEHTCHKOTO IUCKYPCY.

KoH(nikTHO-MUTITApHI NPOMOBM OpPraHi3oBaHI JEUI0 1HaKme. Y Mexax
€MOLIITHOIO MEPEKOHYBAHHS TYT MPOBIIHOK IHTOHALIMHOK (OPMOIO € MepeayciM
CCPEIHBO-3HIDKCHUN CHaJHUN TOH, SKWWA KOHIICHTPYETHCS B aHAII3I-«MIHYC»
(44,10 %), Bukpurti (42,00 %), anamzi-«mmoc» (40,60 %), camorpe3eHTarrii
(32,62 %), obirsnHi (30,72 %), xoonepartii (30,18 %) 1 3BunyBauenHi (27,95 %). Le
O3Ha4yae, IO HAaBITh EMOI[IMHO HACHYEHl CEerMEHTH KOH(IIKTHO-MLTITapHOTO
KPU30BOTO MOBJICHHSI HE TEPEXOIATh Y BIABEPTO aeKTUBHHUMA PEKUM, a 30€piratoTh
cTpuMaHicTh. [1oka30BO, 110 CEpeaHBO-MIIBUIICHUN CHaJHUNA TOH TYT MIJCHIIIOE
3neoutbmoro 3acrepexkeHnst (41,18 %), cnonykannst (36,78 %) Ta BiABEACHHS
kputukn (30,88 %), TOOTO He (dopMye OKpemOi IHTOHAILIMHOI JOMIHAHTH,
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K y BUOOpUOMY AMCKYPCi, a JIUIIE MOIYJIIOE OKPEMI CETMEHTH BCEpPEIMHI 3arajiom
yHiikoBaHoi cuctemu. Came TOMY KOH(MIIKTHO-MUTITApHE €MOLIMHE MOBJICHHS
MIOCTa€ MEHIII KOHTPACTHUM, MPOTE OLIBII YIOPSAKOBAHO CTPUMAHUM y TOHAITBHOMY
odopmierHi. L{ro TeHeHIIII0 YHA0UHIOE PHC. 2, 1€ SIBHO CIIOCTEPIraeThCs HE CTLIBKU
KOHTPACT MK KUThbKOMa TOHAJIBHUMHU PI3HOBUAAMU, CKUTEKHA KOHIIGHTPAIlISI HABKOJIO
CepeIHBO-3HIKEHOTO CIIAIHOTO TOHY Y TEPMIHAIBHIM MO3UIIII.

EMouiiHe nepekoHysaHHa PauioHankHe nepekoHyBaHHs

Koonepauin

AHaniz-«miHyc»
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Puc. 2. Po3nofin TepMiHaTbHUX TOHIB Y KOH(PIIIKTHO-MUTITAPHUX KPUZOBUX
nmpomoBax npe3uaeHTiB CIIA

[{r0o BUsIBIEHY 3aKOHOMIPHICTh YHAOUYHIOE€ (PparMEeHT MPOMOBHU MPE3UACHTA
b. Kninrona: And 'make 'no mistake about it, | if we were to leave Somalia
toymorrow, | lother 'nations would \leave, too.|| |Chaos would re\sume.|| The rellief
leffort would \stop, | and 'starvation soon would re\turn.|| (Clinton, 1993), ne
KOMYHIKAaTUBHUN X1J TPOTHO3YBAHHS 3 pAaIllOHAIBHUM THUIIOM apryMeHTarlil
aKTyalli3yeTbCsl CaM€ 4Yepe3 KOHTPACTHE TOCUJICHHA OKpPEMHUX 1HTOHOTPYIl
CepeHBbO-MIIBUIIICHUM CIaJHUM TOHOM Ha TJi CEPEIHbO-3HMKEHOTO 3aBEPIICHHS
pewmth 1HTOHOrpym. Taka opraHizaiis HE CTBOPHO€ e(EeKTy pPUTOPUUYHOTO
HaB’sI3yBaHHS IyMKH, a 3a0e3meuye JOriYHO BUBAKEHE, aJI€ BITUYTHO aKIICHTOBaHE
OKpECJICHHS HACJIIJIKIB.

TakuM 4MHOM, HaBITH TaM, Jie KOH(QIIKTHO-MUIITAPHE MOBJIEHHS MOCHIIIOE
CEMaHTUYHO 3HAYYIl JUISHKHA, 1€ BiAOyBaeThCd HE uepe3 pI3Ky TOHAIBHY
MOJIAPU3AIIiIo, a Yepe3 KOHTPOJIhOBAHE BapIIOBAHHS BCEPEIMHI CHAAHOI MOJETI.
Came B 1IbOMY 1 BUSIBIISIETBCSI BIJIMIHHICTH BiJI €JIEKTOPAJIBHOTO JUCKYpCY, J€
KOHTPACT MIX DPIi3HOBHJIAMHU CIMAJHOTO TOHY 3HAYHO YACTIIIE CIYTyE MapKepoM
3MiHHM CaMOi TaKTHKH BILJIUBY.
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[Ile w4iTkime BIAMIHHICTE MK JIBOMa TUIIAMU KPU30BUX IPOMOB
IIPOCTEKYETHCSI B PAIIOHAILHOMY MEPEKOHYBaHHI. B enekTopaibHOMY TUCKYpPCl
palllOHAJIbHICTh HE YCYBa€ IHTOHAIIHY BaplaTUBHICTh, a JIUIIE MEPEBOJIUTH ii B
iU QyHKIIHHEMA pexuM. TyT BUCOKHI CaJHU TOH 30epirae CyTTeBY poJib y
KooIeparlii, aHami31-«MiHYC», aHATI31-«IUTI0CY», 3aCTEPEKEHHI Ta OOIISHHI, TOOTO B
THUX XO0JlaX, JIe¢ apryMEHTallld Ma€ MOJaBaTUCA SIK YITKO c(hOpPMYJIbOBaHA MO3UILiS.
BoaHouac cepeaHbO-MIIBUILIEHUA CIAJHUNA AKTUBHO (PYHKIIOHYE Y BIJIBEICHHI
KPUTHUKH, CaMOIpe3eHTallll, 3BUHyBaY€HH] Ta CIIOHYKaHHI, a OT)K€ palioOHaIbHUN
BUKJAJ Yy BHOOpPUOMY JUCKYpPCl HE € HEUTpaJbHO-JIIOTIYHUM, a 30epirae
MOJIEMIYHICTb, 3MarajbHICTh 1 IPAarHEHHs He JIUIIE MOSICHIOBATH, a i IEPEKOHYBATH
yepe3 MO3UINMHY IepeBary. YHACHiJOK IbOro pallioHaJIbHE IIEPEKOHYBAaHHS B
€JICKTOPATIbHUX MPOMOBAX JUIIAETHCSI TAKTUYHO OAraTOBEKTOPHUM.

{0 0cOoONMBICTP B €JNEKTOpaJbHIA MIABUOIPLI JIEMOHCTPY€E THUIIOBHUMA

npuknan: Af you lchoose ‘this path, | we can \cut our \oil imports | in ‘half | by

twenty \twenty | and sulpport 'more than isix $ lhundred thousand Tnew jobs |in
natural gas a“lone.| (Obama, 2012), me axryamizamis KX npormosysanHHs
JOCSITA€ThCA  3aBISKH KOMIUIEKCHIM B3a€MOJIi MPOCOJUYHUX 1 BepOaibHO-
CHHTAaKCHUYHUX 3ac00iB, CHPSAMOBAHMX HA CTBOPEHHS CTPYKTYpPHO UITKOTO Ta
nparMaTuyHO edeKkTuBHOrO moBimoMieHHs. CepeaHs may3a Micas TEpHIoi
1HTOHOrpynHU (566 MC) Ha TJII KOPOTKMX Iay3 y PELITI IPyl CETMEHTYE YMOBHY
pamKky (If you choose this path), 103BOJSIOYM aipecaTy OCMUCIUTH BUXIAHY YMOBY
nepesl CIPUMHATTAM OYiKyBaHOTO Pe3yibTaTy. BuokpemueHns ¢pasu in ‘half B
OKpeMy IHTOHOTPYMY 3 BHUCOKHUM CIHAHUM SIACPHUM TOHOM 1 IIBHAKOIO 3MIHOIO
HaAMPSIMKY MEJIOJIMYHOTO PYyXYy CTBOPIOE (DOKAIbHY TOUKY pallioHaIbHOT 1H(QOopMaIrii.
[Ticnast IbOTO CHOCTEPITa€ThCS MPUIIBUAIICHHS TEMITYy Ta 3BY>KCHHS TOHAJIHHOTO
JiamazoHy, M0 3adiKCOBAaHO JIMIIE B TEPIIA 1 YETBEPTI IHTOHOTPYMAX,
YTBOPIOIOYM PAMKOBY IHTOHALIMHY KOHCTPYKIIIO Ha (DOHI PO3LMIMPEHUX 1 CEPEIHIX
Jiana3oHiB y pemTti cuHTtarMm. JlomatkoBe (GOKYCyBaHHSI JIOCATAETHCS 4Yepes
NEePIENTUBHY Tay3y Nepea YUCTIBHUKOM (/Six $ lhundred thousand), ne HU3BLKUI
BUCXIJIHMM SIICPHUNA TOH HA /six Y TIOEJHAHHI 3 PANTOBUM IMIJIHOMOM Ha (Tnew)
KOHIIEHTPYE yBary Ha MO3UTUBHOMY aCIEKT1 MPOTHO3Y — MPUPOCTI POOOUUX MICIIb.
Taka xomOiHAIlil MEIOAMYHOTO KOHTPACTY W JIOTIYHOTO HAroJIOCy HE JIUIIE
MiJICWTIOE  TIEPJIOKYTUBHUN e(eKT, a ¥ Hajae BUCIOBIECHHIO TMEPEKOHIUBOCTI,
NOEAHYIOYM  palllOHAIbHY  apryMeHTalil0 3  eMOLIMHUM  IiJHECEHHSIM.
KoopauHoBaHa cTpyKTypa npucyakis (cut.. and sulpport..) crBoproe purmidnmii
napajenizM, 10 JIHIMHO TOB’A3y€ €HepreTHuyHy Oe3MeKOBYy IJIb 13 COLiaJIbHO-
€KOHOMIYHMMM TepcriekTuBamu. Lle mpocoandno iHTeHCU(IKOBAHO aKIIEHTaMU Ha
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KJIIOUOBHMX KiIbKICHHX i yacoBux opientupax (half, ltwenty \twenty, sixs lhundred
thousand) Ta 3aBepuIyeTbCs cepeaHBO-IIABULIICHUM BUCXiTHO-CIIAJHAM SIECPHUM
ToHOM (a'lone), AKuii Hajac BUCIOBICHHIO KATETOPUYHOI 3aBEPUICHOCTI. 3aBIsKH
Takii TPOCOAWYHIM oOpraHizaiii 3 CErMEHTYBaJbHUMH Iay3aMH, BapilOBaHHIO
TOHAJIBHOTO Jiama3oHy, SACPHUX TOHIB PI3HOTO HAMPSMKY Ta TEMIOPUTMIYHUM
3MiHaM Ha ()OHI HHU3BKOTO Ta BHCXIJHOTO TMEPEATAKTIB MPOTHO3 HAOyBa€ YiTKOI
CTPYKTYPHOI JIOTIKM Ta BHCOKOI MEpPJOKYTHBHOI CHJIM, BOJAHOYAC YTPUMYIOUHU
OamaHc MK (PaKTUYHOIO 1HPOPMATHUBHICTIO i MOTHBALIHUM BILIUBOM.

Y  KOHQIIKTHO-MUIITADHOMY  JTUCKYpCl,  HaBMaKW,  paliOHAJIbHE
NEPEeKOHYBAHHS JIEMOHCTPY€E€ HAMBUIIMI CTYHiHb I1HTOHALIMHOI LEHTpasi3alii.
CepenHbO-3HIDKEHHUI CHagHUN TOH Oe33alepedyHo JIOMIHye Maike B YCIX
KOMYHIKaTUBHUX X0J1aX, BiJ BiaBeAcHHs KpUTUKH (47,80 %) 1 BUKpUTTA (42,65 %)
70 a”am3y-«MiHyc» (42,54 %), anamizy-«mmoc» (36,06 %), camompesenTartii
(35,30 %), 3actepexenns (31,74 %), koonepaiiii (29,41 %), cionykanus (28,84 %),
o0irsiHHs (26,70 %) Ta 3BUHYBaueHHS (26,59 %). Bucokuii cnagHuili TOH TYT
¢dakTnuHO HaOyBae mnepudepiiiHOro xapakrepy, L0 IPUHIMIIOBO BiAPI3HSIE
KOH(DJIIKTHO-MUIITapHE pallioHaJIbHE MOBJICHHS B1J] elleKTopaibHOro. Lle o3Hauae,
0 apryMeHTalis y KOHQIIKTHO-MUTITAPHUX MPOMOBAX MIANOPSAIKOBYETHCS HE
JIOTIII TIOJIEMIYHOTO CYMNEpPHMIITBA, a JIOTIIl TOSICHEHHS, JIeTiTUMaIlli Ta
THCTUTYLIHHOTO OOTPYHTYBaHHSI.

[{r0o 0coOMMBICTh MIATBEPKYIOE HABEACHUIN HIDKYE MPUKIAA 3 HU3BKUM
BUCXITHUM TOHOM, SIKHA HE pyHHY€ IOMIHYBaHHS CITQJHOI MOJENTi, a JIUIIE
nokansHo Moaudikyroe ii mepcyasuBumii edext: It will lnot \end | until levery
terrorist \group | of 'global \reach | has been ,found, | \stopped | and de feated.||
(Bush, 2001). Tyt Hu3bKMi BUCXITHUHN TOH 1 IOBra nay3a y 4e€TBEpTii IHTOHOTPYII
CTBOPIOIOTH TOUYKY (pokaumizallii, sika roTrye ciiyxada 70 MOJAJIBIIOTO KacKamy
CHaJHUX TOHIB y TEPMIHAJIBHIN MTO3HUIII].

B inmomy npuknani We will sask, | and we will 'need, the \help | of pollice
\forces, | inltelligence \services, | and 'banking \systems | dround the world.|| (Bush,
2001), MoxHa crmocTepiraTd Te, 0 HHU3bKUU BUCXITHUM TOH B IHIIIATBHIN

IHTOHOIpyIl (HOpMY€E IMITyIBC TOTOBHOCTI JIO Jii, ajie Aaljli 3HOBY IMOCTYMA€EThCS
MICIIEM CIIaJJHUM TOHAM Yy TEPMIHAIbHIN MO3UILi1, 1110 TOBEPTAIOTH BUCIIOBJICHHS JI0
peXKUMY KOHTPOJIHOBAHOI apTyMEHTAII]].

Otxe, y KOHQIIKTHO-MUTITADHOMY JUCKYpPCl BHUCXIIHI TEpMiHaJIbHI TOHHU
BUKOHYIOTh JOTIOMIXHY (PYHKIIIO, BOHM MApKyIOTh OKpEMI 30HU HAIPY>KEHHS, HE
BUTICHSIFOYM JIOMIHAHTHOI POJIi  CHAQJHOTO TOHY Y TEpPMIHAIbHIM MO3ULII.
B enexropanbHUX MpOMOBaX BUCXIIHI Ta PIBHI 3aBEPIICHHS BUSBJISIOTH TOMITHIITY
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aKTUBHICTh 1 4YacTillle CHPSIMOBaHI Ha 30€peXEeHHs alelsITUBHOI BIIKPUTOCTI,
apryMEHTAaTUBHOI HE3aBepIIEHOCTI, a00 Ha TMOM’SKIIEHHS KaTeropm4yHoCTi. 3a
EMOIIITHOTO TIePEKOHYBAHHS iXHS BHCOKAa PEKYPEHTHICTh (DIKCYETbCS B aHai3i-
«IUTIOC», KOOTIeparllii, caMoIpe3eHTallii, BiABEACHHI KPUTUKH Ta 3BUHYBAa4YCHHI, a B
MeKaxX palioOHATBHOTO AKTHBHINIE BXOJATh Yy 30HU OOIISHHSA, CIHOHYyKaHHS,
3aCTepPEKECHHS Ta BUKPUTTS.

Y KOH(IIIKTHO-MUTITAPHUX TPOMOBAX L1 cam1 PI3HOBU]IU TE€XK (PYHKI[IOHYIOTb,
npoTe iXHS PoJib JEHIO 1HINA — MiABOAUTH ajapecara J0 MPUUHATTSA BXKE 3aJaHOi
inrepnperanii moxii. Ile moOpe BumHo y (parmenti I will conltinue to lseek
solutions | to the \problem of this \region | through /dialog | and 'multilateral
diplomacy. || (Bush, 1989), ne cepenHbO-3HMKEHHH BHUCXIJHHM TOH y TpPETi
IHTOHOTPYIII HE TOCJIa0II0E€ CEPUO3HOCTI BHUCIOBJICHHS, a HaBMakd, (GopMmye
KOHTPOJIbOBAHUN €(EKT CXBAJICHHS M MEPCIEKTUBHOCTI. SIKIIO B €IEKTOPATbHOMY
JUCKYpCl  BHCXIJHI ~ 3aBEpLIEHHS  YacTillleé  BIAKPUBAIOTh  MOJAJIBIINN
NEPEKOHYBAIBHUM PYX, TO Y KOHQIIKTHO-MUTITAPHOMY BOHHM M’SIKILI€ CKEPOBYIOTh
azpecara JI0 BXK€ 1HCTUTYLIMHO CaHKI[IOHOBaHOI no3uilii. [lokazoBum € i Te, 10 y
KOH(IIKTHO-MUJIITAPHO ~ OINOCEPEAKOBAHOMY MOBJICHHI TMPE3UJEeHTa BHUCXITHI
KOHTYPH MOKYTh TIOCHJTIOBATH HE JIUIIIE HATIPYKEHHS, a i IO3UTUBHY JICTITUMAIIIFO.
V ¢parmenti npomosu npesugenta 1. Tpymena The U mited 'Nations fighting

\forces S are /tough | and /able £ and \well equipped.|| They are lfighting for a {just
\cause.|| They are lproving to 1all the world | that the \principle of colllective security
| will work.|| (Truman, 1951) BucxinHa rpajaaiiisi B cC€peIuH1 BUCIOBICHHS TOCHITIOE
MO3UTUBHY pedepeHItito 10 00’e€kTa MOBJICHHA W (Qopmye e(eKT BIEBHEHOTO
cxBasieHHs. OJHAK HaBITh y TakoMy pas3l Il BHUCXiHA JUHAMIKa He ¢opmye
CaMOCTIMHOT MO TEePMIHATBHOTO O(GOPMIICHHS I1HTOHOTPYNH, a 3aJHIIAETHCS
1 AMOPSIKOBAHOIO 3aralibHIN TEHICHIIIT 10 peatiallii CriaqHoro TOHY y TepMiHATbHIN
no3uiii, mo 3abe3neyye JIOTIYHY 3aBEPILEHICTh 1 MparMaTUYHy BaromicTb
BUCIOBJEHHA. CaMe s MIANOPSIIKOBAHICTh 1 € OJHI€I0 3 HaWXapaKTEpHIIIUX PUC
KOH(QIIKTHO-MUTITAPHOI KPU30BOI PUTOPHUKH, 1€ HABITh TOHAJIBHI 3aCO0M TTOCUJICHHS
MPAIIOIOTh HE Ha MOJIAPU3ALli0, a Ha TUCITUIUTIHOBAHY JICT1TUMALIIIO.

Takum YWHOM, TOPIBHSUIBHUN aHalli3 Ja€ IIiJCTaBU CTBEPKYBATH, IO
TEepMiHAJIBHI TOHH B KpH30BUX mpomoBax mpe3uacHTiB CIIIA BimoOpaxaioTe He
JMIIE CcHocid 3aBEpIIEHHS I1HTOHOTPYI, a W camMy MOJENb KOHUENTyai3alli
KpU30BOi cuTyallli. B enexkTtopaibHOMY IMCKYpCl KpU3a MOAAETHCS SK MPOCTIP
O0opoTbOM, MOOUTI3aLli BUOOPILIB, CAMOCTBEPIKEHHS 1 MEPEKOHYBaJIbHOIO
CyHEpHUIITBA, TOMY 1HTOHAIlIMHA OpraHizailis € OUIbII KOHTPACTHOK Ta TAKTUYHO
po3ranykeHorw. Y KOH(IIKTHO-MUNITAPHOMY AUCKYPCl KpH3a perpe3eHTYEThCS K
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IPOCTIp TOSACHEHHS, OOTPYHTYBaHHS, JIETITUMAIl] PIIIEHb 1 KOHCOMiAAIii, TOMY
IHTOHAIlIITHE 3aBEpUIEHHS TSOKIE 10 YHI(iKalii HaBKOJIO CEePeAHbO-3HUKEHOTO
cnagHoro ToHy. HaBeneHi mpukiaau mokasyloTh, IO HABITh TaM, Jie¢ KOH(MIIKTHO-
MUJIITApHE MOBJICHHS 3ajlyda€ BUCX1JIHI a00 CKJIaJIHI KOHTYpHU, BOHU HE PYHHYIOThH
i€l 3arajJibHOi TEHJEHINI, a JUIIe JIOKaJbHO MAapKyIOTh KIIOUOBI 30HU
1HTepHIpeTaIii.
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®OHETUYHI 3ACOBU BUPA’KEHHSA IHTPUI'U B
XYIAOXKXKHBOMY TBOPI I KE®®PI APYEPA «NOT A PENNY
MORE, NOT A PENNY LESS»

Cioop M. B.
Yepriseyvkuil HayioHanvHuil yHieepcumem imeni FOpis Dedvkosuua
sidor.maksym@chnu.edu.ua

The author examines the phonetic mechanisms of constructing intrigue within modern
literary discourse. We analyze the interaction between segmental and suprasegmental units in the
process of forming suspense. Special attention is paid to the phonostylistic potential of sound
repetition and the pragmatic role of prosodic pauses. The research highlights how acoustic
markers function as a tool for emotional manipulation and cognitive involvement of the reader.

Keywords: phonostylistics, intrigue, suspense, prosody, sound symbolism, acoustic
markers, literary discourse.

AKTyanpHICTh JOCTI/DKCHHS 3YMOBJIEHA HEOOXIHICTIO KOMILUIEKCHOTO
BUBUCHHS (DOHOCTWIICTUYHUX T[MApaMETPiB TEKCTy, fAKI BHUXOIATH 3a MEXKIi
MUJIO3BYYHOCTI 1 CTalOTh I1HCTPYMEHTOM LUIECHPSIMOBAHOTO MpParMaTuyHOTO
BIUIMBY. [HTpura sSK Kareropis TEKCTy TPAIHUIIIHO pO3TISAAE€ThCA Ha
KOMITO3UIIIMHOMY PiBHI, IIPOTE i NEpBUHHA aKTyati3allis BiJOyBa€TbCs caMe yepes
3BYKOBY 000JIOHKY MOBJIeHHs. DOHETHYHA 1HTpUTa — 1€ crienudiuna opraxizaiis
3BYKOBOTO MaTepiajxy, IO CTBOPIOE €(EeKT HEIOMOBICHOCTI 1 CTHMYIIOE
Mi3HABATBHUHN 1HTEPEC PEIUTTIEHTA.

Ax 3aznauae M. Kouepran (2010), 3BykOoBa CTOpOHa MOBHU € HE JIUIIE
MaTepialbHOIO 000JIOHKOI0, a i HOCIEM JJOJATKOBUX CMMCIIIB, 1110 aKTHUBI3YIOThCA B
XYyJI0)KHBOMY KOHTEKCTI. B OCHOBI CTBOpPEHHS IHTPUTH JIEKUTh MEXaHI3M
Je30pieHTallii ciyxada adbo yntada. ABTOp BUKOPUCTOBYE (DOHETUYHI 3acO0M AJis
MapKyBaHHS KJIIOYOBUX TOYOK CIOXKETY, A€ iH(hopmarllis nogaerbcs go3oBaHo. Lle
no3BossiE  chOPMYBAaTH CTaH «KOTHITUBHOTO OYIKYBaHHS», SIKAW TIOB’SI3yE 3
KaTeTopi€l0 TeKCTOBOI HAMPYTH i aKTyasizamiero GOHOCEMAaHTHYHUX 3B’ SI3KiB.

1. doHoceMaHTHMYHHII PpPiBeHb: CerMeHTHi OJAUHUII SK MapKepH
TAEMHMILI.

Ponb 3ByKOBOro cMMBOJNI3MY y (OpMyBaHHI MEPIENTUBHOTO MOJIS YUTaya
BAXXKO TMEPEOIIHUTH, OCKUIbKM CaMe€ Ha I[bOMY PIBHI 3aKJIAJAEThCS MEPBUHHUIMI
emoriianii on TBOpy. CerMeHTHI OJMHMIII MOBJICHHS, TM030aBJIeHI BJIACHOTO
JIEKCUYHOTO 3HAYEeHHS, Y KOHTEKCTI IHTPUTH HAOyBalOTh CTaTyCy 3MICTOBHX
MapkepiB. SIK CBIIUaTh JOCIHIIKEHHS 3BYKOBOi 1KoHI4HOCTI (Zirka, 2015), neBHi
¢doHeMHu 37aTHI BUKJIMKATH CTIMKI MCUXOAKYCTHYHI acoliaiii, Mo KOPEIoTh i3
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¢Gi3uyHUME  ABHIIAMU a00 CHEHU(PIYHUMH EMOLIMHUMU CTaHaMH, OMUHAIOYH
CTaJIi10 CBIIOMOT'O aHaJli3y TEKCTY.

OcoOnuBe Miclle B apXIiTEKTOHIUI I1HTPUTH TMoOciga€ (POHOCTHUIIICTHYHA
JTUCTPUOYIlisS (PpUKATUBHUX TPHUTOJOCHUX. AUTITepalliiiHi JIAHIFO)KKH Ha OCHOBI
donem [s], [[], [z], [h] (Ta ixHIX ykpaiHOMOBHUX BiANMOBIAHUKIB [c], [m1], [3], [X])
TPAJMIIIITHO ACOIIOIOTHCS 3 IICTIOTOM, ITYPXOTOM a00 JieAh MOMITHUM PYyXOM Y
npoctopi. B Mexax HeTeKTHBHOTO 4YM MICTUYHOTO HApaTHBY Taka 3BYKOBa
Oprasizailisi CTBOPIOE CyreCTUBHHI €(eKT «HEeBUAUMOI npucyTHocT». Komu aBTop
HACUYY€ OIUC THTEP €py a00 HIYHOTO MeH3axy HUMU POHEMaMU, yBara peluIieHTa
MiCBIIOMO TIEPEMHUKAETHCA B PEKUM TOMIYKY JKepena 3BYKY, II0 aBTOMAaTHYHO
M1JBUILY€E PIBEHb TPUBOKHOCTI i (POpMYE CTaH «3aTaMOBAHOTO MOJIUXY.

Lle#i edeKkT CyTTEBO TMOCUIIIOETHCS Yepe3 AaCOHAHC HU3bKOYACTOTHUX
rojiocHux. Bukopucranns nabdianizoBanux ¢oHeM [u:], [0:] 103BOJIsSE€ MOICTIOBATH
cnenudIYHUA aKyCTUYHHUA TPOCTIP, IO CIPUKUMAEThCA SIK 3aMKHEHUH, THITIOUUI
abo mictnyHui. ONHUC 3aMKHEHOTO TPOCTOPY (HAMPHUKIAA, TEMHOI KIMHATH YU
BY3bKOTO KOPHJIOPY), BUOYJTOBAaHUI HA JOMIHYBaHHI HU3bKUX TOJIOCHUX, HaOyBae
«BAXKOTO»,  3arpo3luMBOro  3a0apBieHHsA.  BiAmoBigHO 10  KOHUEMIIIl
donocemantrunoro MmapkyBanns (Ladefoged & Johnson, 2014), Taki 3ByKr MarOTh
OUIBIITy aKyCTUYHY MOTY>KHICTh Y HIPKHBOMY CIIEKTP1, IO HA IiICBIIOMOMY PiBHI
1IeHTU(IKY€EThCS JTIOIMHOIO SIK CUTHAT Hebe3nekn a0 HeB1JJOMOCTI.

OxpemMuM MEXaHI3MOM peai3allii IHTPUTA BUCTYIIA€ 3BYKOBA IKOHIYHICTH y
(dbopMi oHOMarTonei. YBeACHHs B TEKCT CJiB, YHsI 3BYKOBa 000JIOHKA 0€3M0CepeHbO
IMITY€ (13UYHY 110 (PUIIIHHS, CTYK, IUKPSOaHHS ), 103BOJISIE ABTOPY YHUKATH MPAMOT
HOMIHAIIIT To/ii. 3aMiCTh TTOBIJOMJICHHSI TIPO HAOJIM>KEHHSI HEOE3IEeKH, aBTOP IMO/Ia€
ii uepe3 «poHEeTHUHHM 3HAK». Takuil MPUIOM T03BOJISIE BBOJAUTH IHTPUTY 4Yepes
HENpsIMi HATAKHW: JIeAh YYTHUN METaleBUM J3BIH a00 TIyXWil yJap CTaioTh
aKyCTUYHHMHU MTPOBICHUKAMH CIOKETHOT0 OBOPOTY. Le 3My11ye untada nepeGyBaru
B CTaHI TOCTIHHOI IHTEpHpeTalii 3ByKOBHUX CHUTHAJIB, IO TEPETBOPIOE IMPOIIEC
YUTAaHHS Ha aKTHBHE pPO3raayBaHHA (HOHOCEMAHTHYHOTO pebyca. Takum YmHOM,
B3a€MOJIISl aliTepallii, aCOHAHCY Ta OHOMATOIEl CTBOPIOE OaraTopiBHEBY 3BYKOBY
MAacKy, sIKa € HEBiI'€MHHUM €JIEMEHTOM CY4YacHOI cTparerii popMyBaHHS iHTPUTH.

2. CynpacerMeHTHM pPiBeHb: MPOCOAisi Ta e(peKT HANMPYTH.

HaiinoTyxHimmM iHCTpyMEHTOM (DOHETUYHOT IHTPUTH € POCOIIS — CUCTEMA
IHTOHAI[IMHUX, PUTMIYHUX 1 TEMIOpPAJbHUX XapaKTepUCTUK. K CcTBEpIKye
. Kpicran, mpocoauuyHi CUCTEMU MOBJICHHSI € KIIOYOBUMHU [JiIi BUPAKECHHS
CTaBJICHHS MOBII 10 BHCJIOBIIIOBAaHHS Ta MAaHIMyJIOBaHHSI YBarow ayauTopii
(Crystal, 2018).
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Ponp mayzamii: Ilay3a B CTpyKTypl IHTpUIM — L€ HE MPOCTO 3yNHUHKA, a
«iHpopMalliiftHa ropoxkHeda». [lcuxosoriuda naysa nepej po3KpUTTIM TA€MHHUIII
3MYIIY€E PEIUIiEHTa CaMOCTIHHO 3aBEPIIYBATH JOTTYHUHN JIAHIIOKOK, 110 MABUIILYE
pIBEHb 3aJy4eHOCTi. Y MHUCHMOBIN KOMYHIKaIii 1€l edeKT MocCsATaeThesl depes
rpadivHi eKBiBaJeHTH (THpe, OaraTokparnka), siki akTUBYIOTh YSIBHE «3aBMHUPAHHS)
roJiocy.

Purmiuna BapiaTuBHICTB: Pi3ka 3MiHa pUTMY — BIJ PO3JIOTHX HEPIOJIB 10
KOPOTKHUX, pyOaHux (pa3 — CUTHAII3Y€E PO HAOMMKEHHS KyJibMiHaliil. Putmigynuit
3011 nie sk (i310JOTTYHUN TOAPA3HUK: MPUCKOPEHUH TEMIT YHTaHHSA IMITY€
CepleOuTTs reposi, nepeaardu Horo xsuimoBanHs untaderi (Wells, 2006).

[aToHaIIliHI KOHTYpH: HecTtanmapTHI MeJIOiiHI MaFOHKH, TakKi sSIK BUCX1THA
IHTOHAIIIS B PO3MOBITHOMY pEUYEHHI a00 «ITiIBIIIICHAY» 1HTOHAIlIS HE3aBEPIIICHOCTI,
3aMIIA0Th NUTaHHS BIAKPUTHUMU. Lle miaTpuMye IHTPUTY HaBITh Y CTAaTHYHUX
onucax, CTBOPIOIOYM BIIUYTTS MPUXOBAHOI JUHAMIKH.

3. ®oHeTn4HI 3200 cTBOPeHHs IHTpUTH B TBOPI [)kepPpi Apuepa «Not
a Penny More, Not a Penny Less»

AHami3 [103BOJISIE YITKO MPOCTEKHUTH, SIK aBTOP BUKOPHUCTOBYE 3BYKOBY
OpraHizaimif0 MOBJIEHHS [UJIsi TMIATOTOBKM YHTada [0 KIIOUYOBUX CIOKETHUX
MIOBOPOTIB 1 CTBOpeHHs epekTy Hampyru. Ha cerMeHTHOMY piBHI iHTpHUTa 9acTo
BUOYIOBYETHCS 4Yepe3 CNeUU(PIUHy AUCTPUOYILII0 MPOPUBHHUX MPUTOJOCHUX, IO
CTBOPIOE OCOOJIMBUM JUHAMIYHUI MATIOHOK. SICKpaBUM MPUKIaAOM € (Ppa3sa:

"The plan had to be perfect. Every point, every part, every penny" (Archer,
2004)

Tyt nominyBaHHS 3ByKa [p] CTBOpIOE aKyCTMUHUN e(EeKT MeTpoHOMa abo
TOJIMHHUKA, 10 HEYXWJIbHO BijpaxoBye uyac. lle mimkpecntoe maTeMaTHUHY
TOYHICTh TUTAHY TEPOiB 1 BOJHOYAC TIEpENa€ HAMPYyTy OUIKyBaHHS, N¢ Oyab-sKa
HallMEHIIa MOMMJIKA MOXE MPU3BECTH A0 (aTaibHUX HacHiAkiB. Takuil mpuiiom
ajitTepalli He IPOCTO MPHUKpAIlae TEKCT, & aKTUBI3Y€E yBary pelUIieHTa Ha PiBHI
(b1310JI0TTYHOTO CIPUMHATTSA, 3MYIIYIOUM HOTO BIIUYBaTH BHYTPIIIHIN PUTM MOIM
e JI0 TOTO, SIK BOHU PO3TOPHYTHCS B ClOKeTi. OKpiM TOTO, aBTOpP MaHCTEpHO
BUKOPUCTOBYE OHOMATOMEIO JUIsi MapKyBaHHS KPUTHYHUX MOMEHTIB, SAK-OT Y
peUeHHI:

"He heard the faint, sharp click of the lock" (Archer, 2004)

Kopotka ronocha [1] Ta pi3kuii rayxuii mpuroiocuuit [k] y cnosi click
pPO3pUBAIOTh THUIIY TEKCTY, CTBOPIOIOYM MHUTTEBUN €(QEKT «3aBMHUpPAHHI». Y
KOHTEKCTI morpaOyBaHHS a00 Ta€EMHOrO MPOHUKHEHHS IEH 3BYK CTa€ TOUYKOIO
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HAMBHUILOI IHTPUTH, MO3asIK BiH MO3HAYAE MEXKY MK YCIIXOM 1 BUKPHUTTSM, IIO €
KJIACUYHUM THCTPYMEHTOM (POHOCEMAHTUYHOI'O BUPAXKEHHS HEOE3MEKH.

HactynmHuM BaXKJIMBHM aclleKTOM Y cTpaterii Apuyepa € BHKOPHCTAHHS
CUOLISHTIB I MOJIEIIOBaHHA aTrMoc(epr TaeEMHUYOCTI Ta TMPUXOBAHOCTI i
MEPCOHAXIB. YPHUBOK JEMOHCTPYE I1HTCHCUBHE HAKONHMYCHHS CBUCTAYUX 1
MUTUITYUX 3BYKIB [s], [sh], skl IMITYIOTh 3BYK HIENOTY, HIypXOTYy OASATY abo
00epexHOro pyxy B aOCOJIFOTHIN TeMpSBI:

"A sudden, silent, sliding shadow" (Archer, 2004)

e popmye edekT «HEBUIMMOI MPUCYTHOCTI», /i€ 3ByKOBa OOOJIOHKA CIIiB
CTa€ BaYKJIMBIIIOKO 32 IXHE JIEKCUYHE 3HAYCHHSI, OYKBAIBHO 3aHYPIOIOYM YHTaya Y
CTaH TPUBOXKHOT'O OYIKYBaHHSI 3arpO3H, sIKa Ille He Ha3BaHA. PUTMiuHa opraHizaiis
TEKCTY TaK0K BUCTYIIA€ MOTYKHUM 3aCO00M KepyBaHHS EMOIIISIMU ayIUTOPiT uepes
BHYTPIIIIHE MOBJICHHS. BUKOpUCTaHHS KOPOTKUX, BIIOKPEMIICHUX KPalKaMH CIIiB Y
¢dbpazax Ha KIITAJIT:

"Stop. Wait. Listen"” (Archer, 2004) cTBOpro€e e(peKkT pBAHOIO PUTMY
(staccato), 1110 IMITY€ apUTMIYHE CEPLEOUTTSI JTIOAUHU y CTaH1 cTpecy. [ myxX1 KiHIeBi
NpuUroyiocHi [p], [t] 1 coHaHT [n] TyT AIIOTH SIK aKyCTUYHI «CTOI-CUTHAJIN», IO
nepenalTh CTaH 3allilleHIHHS TMepcoHaka Oe3mocepeaHbo uuTadenl. e
MIATBEP/KYE HAYKOBY TE€3y MpPO Te, IO MPOCOAWYHI May3W Ta 3MiHA TEMILy €
OCHOBHMMH KaHajaMW TIepeaadi IMiJCBIIOMOI TpPHUBOTH, SKa TPUMAE IHTPUTY
IPOTSTOM YCi€i CIIEHH, HE JO3BOJISIOYN PELUIIEHTY PO3CIAOUTHCS.

3pemroro, Jlxedhdpi Apuep BUKOPUCTOBYE CKJIaaHI (HOHOCEMAHTUYHI
TIOETHAHHS ISl IMiICUJICHHS BIMUYTTS HEOE3NEKH B 3aMKHEHOMY a00 BOPOXKOMY
POCTOPI, MPUKIIA;

"The rustle of the papers was like a hiss in the quiet room" (Archer, 2004)

Le imrocTpye MaiicTepHe MOETHAHHS CIIB rustle Ta hiss, Ae MOeTHAHHS 3BYKIB
[r], [s], [1] cTBOpIOE TpUBOXKHMI aKyCTHYHHH (HOH. 3BYK «CHUAHHS, 3aKIAACHAN Y
CJIOBI Aiss, apXETUIIOBO aCOIIOETHCS 13 3arp030t0 (3MIE€I0 UM TAPOFO IMi TUCKOM),
NEPETBOPIOIOYM 3BUYANHUI IIYPXIT Nanepy Ha JHKEpeao IHTPUTH Ta mio3pu. [ns
nepekiiaziadya Takuil TEKCT CTa€ CEpHO3HUM BUKJIMKOM, OCKUIBKU 30€peKEHHS i€l
«3BYKOBOi HaIlpyrW» BHMAara€ He MPOCTO JOCTIBHOTO TMEpPEKIany, a PETelbHOTO
1000py YKpaiHCBKMX BIAMOBIAHUKIB 13 1IGHTUYHOI (POHOCEMAHTHYHOIO Baroro.
CrnoBa «KJalaHHs», «CUYAHHS» YH «IIypXIT» MalOTh AHAJIOTIYHY aKyCTUYHY
npUpoOdy, aje iX po3TallyBaHHS B PEYCHHI MAa€ BIATBOPIOBATH TOM camuit
PUTMIYHUI KPOK, 10 ¥ B opuriHaii. TakuMm 4MHOM, aHaI13 KOHKPETHUX MPUKJIIA/IB
13 TBOpY «Not a Penny More, Not a Penny Less» 10BoauTh, 1110 (hoHeTH4H1 3aco0U —
BiJ anmiTeparlii 10 crnenudivyHoi nay3amii — € HeB1Jl'€MHOI0 YaCTUHOI aBTOPCHKOI
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CTpaTerii, sika JO3BOJISiI€ TIEPETBOPUTU TMPOLIEC YHTAHHSA HA HaNpy>KeHE
pO3rajlyBaHHs CKJIAJHUX 3BYKOBHX 1 CIOKETHUX peOyCiB, /I 3BYK CTA€ MOBHOI[IHHUM
Y4aCHHUKOM JIii.

Oco06nuBe 3HaYeHHS Ma€ TaK0X (HOHOCTHIIICTUYHA MAPKOBAHICTh J1aJIOTIB Yy
MOMEHTH oOmany uu Mmaninymsmii. Komu repoi Apuepa crukarothes 3 ['apsi
MertkandoM, IHTpUra TMOCUIIIOETBCA Y€pe3 KOHTPACT MK IUIAaBHUMH,
3aCHOKIAIMBUMU 3ByKamu [m], [n], [I] y MOBIEHHI aHTaroHicta Ta KOPOTKHUMHU,
«TOCTPUMM» pEIUIIKaMU TOJOBHUX repoiB. Lle cTBOproe BIAUYyTTS aKyCTUYHOI
MAaCTKH, Jie 30BHINIHA TapMOHIS 3BYKIB NMPUXOBYE (DiHAHCOBY KaTacTpody. ABTOp
HAaBMUCHO Mi0MpaE JEKCUKY TaK, 00 YMTad BiIUyBaB TUCKOM(OPT BiJl 3ByKOBOTO
JTMCOHAHCY, IO € BUIIOK0 (POPMOIO JIHTBICTUYHOI IHTPUTH.

Otxe, hoHETHYHI 3aCO0M B POMaHI BUKOHYIOTHh (DYHKIIIIO TICUXOJIOTTYHOTO
HOIAIPYHTS, SK€ TOTy€ IPYHT IJIsl HECIOIIBaHHUX PO3B’ 430K, POOJISYM MpoLEC
CIOPUIHATTS TEKCTY OaraTOBUMIPHHUM 1 TIMOOKO eMOoUIiHUM. POHETHYHI 3aC00H €
HE JIMIIEe 30BHIMIHBOIO (QOPMOIO, a TIMOMHHUM MEXaHI3MOM KOHCTPYIOBaHHS
XYyJI0KHBOI1 peasIbHOCT1. B3aeMo/11s CErMEHTHUX 1 HaJICETMEHTHUX 3aCO01B JI03BOJISIE
CTBOPIOBATH 0araTOpiBHEBY IHTPUTY, SIKa BIUTMBAE HA EMOIIMHHUM CTaH peLMITIEHTA
Ha miAcBigoMoMy piBHI. [lomambini moCHiKEHHS] MOXYTh OyTH 30CEpeIKeHl Ha
BUBUYCHHI 1HAWBITyaIbHO-aBTOPCHKUX (OHOCTHIIICTUYHUX CTPATEridl y CydacHUX
MICUXOJIOTIYHUX TPUJIEpax.
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®OHOCEMAHTUYHI 1 ®OHOCTUJIICTUYHI
JOCIIKEHHA TEKCTIB PI3HUX KAHPIB /
PHONOSEMANTIC AND PHONOSTYLISTIC STUDIES OF
TEXTS OF DIFFERENT GENRES

MIK CJIOBOM 1 3BYKOM: AK TPEMTUTDb TEKCT

bexma I. A.
JIvsiscokuti Hayionanvuuu yHisepcumem imeni leana @panka
ivan.bekhta@lnu.edu.ua

The forthcoming article provides a comprehensive study of the phonological organization
of Teju Cole’s novel Tremor (2023). The research focuses on the lingual mechanisms that shape
the text’s sonic integrity and their role in cognitive modeling of the narrative. It is suggested that
the phonological space of the work operates on the principles of phonosemantic resonance:
through systems of alliteration, assonance, and sound symbolism, the author materializes the
central metaphor of TREMOR as both an existential and acoustic vibration. Particular attention is
paid to the rhythmic architectonics of prose, where the alternation of syntactic periods mimics the
musical structures of Baroque and jazz. The study explores the synergy between phonic and
graphic elements of the text, which allows the author to mark transitions between visual art,
musical reflection, and the protagonist’s cultural hybridity. The article substantiates that
phonology in the novel is not a decorative device but a fundamental meaning-making category.

Keywords: linguistic phonology, Teju Cole, Tremor, soundscape, prose rhythmics,
phonosemantics, acoustic stylistics, contemporary English fiction.

CydacHa aHTJIOMOBHA MPO3a OCTAaHHBOTO JECCIATHIITTS JEMOHCTPYE BUPA3HY
TEHJICHITII0O 70 1HTEerpamii MyJIbTUMOJAIBHUX CTPATETii, J& XyMOXKHIA TEKCT
nepectae OyTH CyTO HOCIEM CEMAaHTUYHOTO 3HAYCHHS, IEPETBOPIOIOYNCH Ha
CKJIQJHUI aKyCTUKO-BI3yasibHUi 00’ekT. Poman Temxy Koyna “Tremor” (2023)
NIOCTA€ B31PLEBUM IPUKIAJAOM TAKOI JITEPATypH, 1€ (POHOJOTIYHUN PIBEHb MOBU
BHUCTyNa€ He (OHOBUM CYIPOBOJIOM, a IHCTPYMEHTOM IT00OYJIOBM HapaTUBHOI
crparerii. HasBa TBopy — “TpeMTiHHS” — HaJallITOBY€ YHWTa4ya HA CHPUUHATTSA
XYJIO)KHBOTO TEKCTOCBITY 4Yepe3 IMpu3My BiOpailii, HENEeBHOCTI U 3BYKOBOIO
pe30HaHCy, MO0 poOUTh (OHONOTIYHUI aHami3 POMaHy HACYIHUM IS
JIHTBOCTHJIICTUKY M KOTHITHBHOT ITOCTHKH.

MeTtononoriiina npoueaypa PO3BIJIKH 3yMOBJIEHA noTpeboro
MEePEOCMUCIICHHSI poyii (OHOJIOTIT Yy BEJIMKUX Tpo30BUX dopmax. 3a3Buyai
3BYKONHC BBAYKABCS IMPEPOraTUBOIO MOETUYHHUX TEKCTIB, YTIM Ipo3a Temxky Koyia,
BIJIOMOT'O CBO€IO MPUHAIEKHICTIO 10 BATOHUYEHOTO 1HTEJIEKTYalli3My Ta TITMOOKUM
3B’S3KOM 13 MY3HKO3HAaBCTBOM 1 (DOTOMHCTEHITBOM, BUMara€ HOBUX IIIJIXOJIB 0
anamizy. Poman “Tremor” € TeKCTOM, IO 3BYYWUTh: Yy HbOMY CIUIETEHI BiJTyHHS
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KOJIOHIAJIBHOI 1CTOpIi, IMIIPOBI3Allisl JKa3y Ta CTpOra MaTeMaTUYHICTh OAPOKOBUX
dbyr. AHami3 TOro, K Il aKyCTH4H1 ()eHOMEHHU BTUIIOIOTHCA Ha PiBHI (POHIYHMX 1
rpadgiyHUX peueHb, JO3BOJISE TIIMOIIE 3pO3YMITH MEXaHI3MH BIUIMBY JIITEPATYpH Ha
CEHCOpHE CIIPUUHATTA YhTaya.

O6’exTOM nOCHIKEHHSI € (DOHOJIOTIYHA CTPYKTypa pomany “Tremor”, a
npeomemom — CYKYIHICTh JIIHTBAJIbHUX 3ac001B (ajiTepailisi, aCOHAHC, PUTMIKa,
rpadiuHe MapKyBaHHs), 1[0 CTBOPIOIOTh AKYCTHUYHY LUTICHICTh XY0KHBOI'O TBOPY.

KirouoBe mpuIymieHHs CTaTTi IPYHTYEThCS Ha ToMy, 1o Temky Koy
BUOY/I0BY€ OCOOJIMBY aKyCTUYHY CTUJIICTHKY, J€ 3BYK BUKOHY€E (YHKIIIIO MeiaTopa
MDK (pI3MYHUM CBITOM 1 BHYTPIIIHIM CTaHOM IIpoTaroHicta. I'onoBHuit repoi, Tane,
sk ororpad i MemomMaH, cCipuiiMae TIMCHICTh Yepe3 ONMTHYHI Ta aKyCTUYHI (PUIBTPH.
Binrak, 3aBgaHHSAM IIi€l CTATTI € PO3KPHTTS TOTO, SIK came (POHOJOTIYHHUN PIBEHB
TEKCTY JIOTIOMArae moI0JIaTH PO3PHB Mk B3a€EMOIIEI0 Bi3yaTbHOTO KOy Ta 3ByKOBOI
CEMAHTHKH. Y paMKax aHaii3y BUOKPEMJIEHO JBa B3a€MOJIOTIOBHIOBAJIbHI PIBHI:

1. @oniuni peyenns: aHam3 3ByKOBUX IMOBTOPIB, PUTMIUHOI IyJbcallii Ta
OHOMATOTIET, 1110 CTBOPIOIOTh €MOIIIMHE T'YAiHHS TeKCTy. TyT omepTs 3po0JieHO Ha
MOHATTI (POHOCEMAHTUYHOI'O PE30HAHCY, Ji¢ BUOIp (hoHEeM (SIK OT: CHOUISHTIB IS
iMiTarii myMy CTaTHKHA a00 BUCXIJHUX IHTOHAI[IWHUX KOHTYPIB JUJIS BIATBOPEHHS
MY3UYHOTO TaKTy) 6€3M0CepPeTHbO KOPETIOE 31 CMUCIIOBUM SIAPOM TEKCTY.

2. Ipagiuni peuenms. e6ueuenHs BI3yaJIbLHOTO BTUICHHS 3BYKY Ha mMarepi.
BijicyTHICTh TpaAMIIMHOI MyHKTYAaIlli, 3aCTOCYHOK Oij10r0 mpocTopy (white space) i
CBOEpITHE PO3OUTTS Ha ab3aI PO3TIISTHYTO SIK 3ac00U (hiKcallii TPeMTIHHS — MOMEHTY,
KOJIM MOBa CTa€ ()parMEHTAPHOIO, BiZIOMBAIOYM TPaBMy a00 €CTETHYHY HACOJIOY.

MeTtononoriiiny 6a3y cTarTi CTAaHOBIATH Mpalli 3 JIHTBICTUYHOI (POHOIOTI],
AKyCTUYHOI CTUJIICTUKM Ta KOTHITUBHOI JjiHrBicTuku (1, 2, 3, 4). Takwuit
IHTETPOBAHUN TIIX1T YMOXKIUBIIOE BUX1/T 32 MEXKI MPOCTOTO OMHUCY CTHUITICTUIHHUX
(Iryp 1 peKOHCTPYIOBATH IUTICHY 3BYKOBY MOJIENb CBITY POMaHy, /i€ KOKHE CJIOBO
BIOpY€ y 3arajlbHOMy CMHUCJIOBOMY IOJ1 XYJ0KHBOTO TEKCTOCBITY. JlOoCHiKEeHHS
dononorii “Tremor” BIAKPUBAE HOBI NMEPCHEKTUBU AJII BUBUEHHS aKyCTUYHOTO
TIOBOPOTY B CYyYacHid JiTeparypi, A€ XYMOXKHIA TEKCT TMparHe CTaTH YUCTUM
3BYKOBHM JIOCBIJIOM.

Jliteparypa
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30BPA’KEHHSA ®EMIHHOI'O CBITY Y TBOPAX
JABHBOI'PEIIBKUX ITIOETEC

bopoenuyk I. M.
Hayionanvnuii mexniunuti ynisepcumem Yxpainu
«Kuiscokuii nonimexwniunuti incmumym imeni leops Cikopcbkocon
borbenchuk.ira(@gmail.com

The scholarly study highlights the works by ancient Greek poetesses through the lens of
gender identity. Although the concept of gender in literary studies is typically associated with the
emergence of women'’s writing in the second half of the twentieth century, the origins of such
writing can be traced back to antiquity and are represented by a distinct corpus of female poetry.
The feminine world depicted in this poetry is marked by specific thematic and generic features,
and its creation relied on specific linguistic tools that allowed ancient authors to convey personal
experience, emotional intensity, inner states, and diverse psychological states.

Keywords: feminine world, gender, women'’s literature, women’s speech.

BuBueHHsi (eMIHHOTO CBITY 3HAXOIUThCS y cdepl IHTEPECiB UYMCISHHHUX
TeHJCPHUX CTYAii (TICHXOJOTis, COIOJIOTiS, JIHTBICTHKA TOIIO), IO BCEOIYHO
JOCITIIKYIOTh CUCTEMY I[IHHOCTEH Y CYCHIJIBCTBI, PO3TIIAAIOTh 3MIHU TE€HICPHHUX
poJieli Ta 0COOIMBOCTI MOBHOI MOBEIIHKM KIHOK 1 YOJIOBIKIB Y KOMYHIKaTUBHHMX
nposiBax. Y JITEepaTypHOMY IMPOIECl MOHATTS TeHAepy (YHKIIOHYE 3 IpYroi
MOJIOBUHM XX CT. ¥ MMOB’S3aHO 13 aKTUBHUM PO3BHTKOM JKIHOYOI JIITEpPaTypH, SKa
BiJIoOpakae KiHOYE CBITOCTIPUUHATTS Ta Ma€ KaHPOBO-CTUIICTHYHY CIEIU(IKy
(B. Areesa, C. ITaBnmuuko, H. Iluatap, M.G. Gard, M. Perrot, E. Showalter). Pazom
13 THUM, YCBIJJOMJIGHHS BIIMIHHOCTEH IHOYOi ¥ YOJIOBIY0i MOBHOI MOBEIIHKH, H,
BIJIMOBIAHO, 1CTOPis BUHUKHCHHS JKIHOYOTO ITMChMa IMOYNHAETHCS B aHTHYHI YacH.
«Ille Apucrorenb 3aaeknapyBaB, L0 KIHOYE € >KIHOYMM uepe3 Opak MEeBHUX
akoctei». A cBatuii Toma AKBIHCBKMN BIPHB, LIO0 KIHKA € HEJOCKOHAIUM
yonoBikoM» (AreeBa, 2004, c. 428). Baromum Oynio i Te, MO ajeKkcaHIpiHCHKI
KHIDKHHUKH YKJIATH «KaHOH rpenbkux moetecy (Cardo, Epinna, Moiipo, Muprina,
Kopinna, Tenecinna, [Ipakcimia, Hoccima, Aauta), mo »kunu B nepiox VII —III cr.
0 H.€., N0 SKHUX Ti3HImIe OyIu JOMydYeHI MOeTecH Trpeko-puMchkoi (FOmis
bans6imma,  Kabikimiss  Tpebyma, Jlamo, Meminno, Kneomarpa) #
paHHboBi3aHTiiickkOi 100U (Teecebes, EBnokist Aprycra) (JIyuyk, 2019).

TpanuuiiftHO, rOBOpPAYM NMPO TPELbKY KIHOUY Moe3ito, 3raayerbes Cangho
(xVII — VI cm. 00 H.e.), sixa Oyjna IUPOKO BiJOMa y JaBHbOMY CBITI 4epe3 CBiit
TaJaHT, JPYKOy 3 MOEeTOM AJIKEEM Ta HASBHICTh 3HAYHOI KIJILKOCT1 30€pEeKEHOr0
TEKCTOBOT'O Marepiaiay, JTOCTYIHOTO [Isi TpOo4YuTaHHsS W BuBYeHHS. OmHAK
MOXKJIMBICTh O3HallOMJIGHHS 13 (parMeHTamMu BIPIIiB, CTBOPEHHX 3a0yTUMU
TPEIbKUMHU TOETEeCaMH, JO03BOJISIE PO3MIUPUTH KOJIO TUCKYCIMHUX TWTaHb W
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3aHypUTHCS Yy (EeMiHHUN CBIT, HANOBHEHUW UYTTEBICTIO, IHTHUMHICTIO U
NICUXOJIOTYHOK rIMOnHOW0. JKiHova moe3is BUPI3HSEThCS aBTOOIOrpadiyHICTIO U
cy0’€KTUBHICTIO, CHMBOJII3MOM 1 JIIpUYHICTIO, M1(DOJOTIYHUMU 1 €K3UCTEHIIITHUMU
obpazamu, 10 MepeadavdaroTh J100ip crenudiuanX BepOaTbHUX 3aco0iB I iX
BUPAXEHHS. Y MIUPOKOMY KOJII TeM, SIKHX TOPKAIOTHCS TPEIbKi TOETECH, CBOEPITHO
MPEICTaBIICHI MaTepUHChKI MouyTTsA. Bimomo, mo Camndo mana M0HBKY, SKIA
npucssiTuia Bipii «/Jons Kneioa» (132). 36epircs TpupsiAKOBUM (parMeHT, A€ 3a
JOTIOMOTI'OF0 MOPIBHSIHB 1 €MITETIB MIJKPECIEHO IUPI MATEPUHCHKI €MOIIIi:

€ y meHe eapHa 00Hs, SIK 3010Ma NelimKa,

Tooica i naciona Kneioa, na k8imouxky noxooica,

1 6ona meni oopooicua, nixe JIiois yu Jlecooc. (JIyuyk, 2019, c. 85)

VY micHi «lllanouka ons Kneiou» (98) Cando nepekasye, sik B TUTUHCTBI
MaMa HaB4aJsia ii TpaBUILHO OOUPATH CTPIYKU JJIS BOJIOCCS, W )KYPUTHCS, IO IS
CBO€T JOUKM HE MOJKE€ JICTATH CTPIUKY MEBHOTO KOJbOPY. 37aBajocs O, aBTOpKa
noOuBaeThCs yepes npumxy Kieinu, ogHak mpruuuHa 3HaYHO IMHOIMIA: 1€ HATAK Ha
iXHIO IpUMYCOBY BTeuy 3 JlecOocy uepe3 mpasiiHHS TUpaHa Mupcina:

e orc, Kneioo, 6izbmy mooi
Ty eanmosany wanouxy?
... 3 Miminenu ...

Yepes mux Kneanaxmioie
Ou oanexo o Hac suenarno! (JIyuyk, 2019, c. 72).

[Toereca po3mnoBizae mpo 1€ OJHY MaTip, BIIOMY y JaBHbOMY CBITI CBOEIO
kpacow, — €neny Ilpekpacny. Y micHi «lenena i Anaxmopisy» (16) 3ragye
MOKUHYTY HEeto 04Ky ['epmioHy:

Om cama Enena, kompa Kpacorwo
Cunvno uapyeana nooeil, oOHaue
Cnasnozo] myoica
Kunyna i iomax sionnuena y Tporo,
1Ipo oumuny i HidCHUX OAMbKA-HEHbKY
llozabyna yinkom, uepes nosaby. (Jlyuyk, 2019, c. 36)
Takox npo Hel MOoBUTH Y pparmenTi « Hapeuena sax 'enena» (23):
Ax mu, ne maka] nasimo Epmiona,
Buoacwics] minoku Eneni pigHs
3onomo]kyopiu. (JIyuyk, 2019, c. 46)

3a nepekazamu noereca Epinna (IV cm. 0o n.e.) noMepna MoJiofor0. Y moemi

«Kyoens» (1nmmii BapiaHT «Bepemenoy), OIIaKylO4M CMEpTh nojapyru baskiau,
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BOHA MOBIIOMIISIE MPO AUTSAYL 0e3TypOOTHI irpu ¥ MaTip, sika JaBajia LIOJICHHY
pobory:

AK Ha ceimanKy mamycs, Komopa noO0eHHUYIM-Npaxam

Bosny eodinuna uwecamu, kaszana moobi comyeamu

Cmpasy it npunpasumu ciinro. (JIlyayk, 2019, c. 141)

[lepma naBHbOrpenpka enirpamatuctka Awuma (IV cm. 0o H.e.) yxnana
30ipKy CBOiX emirpaMm 1 cTajla 3aCHOBHHMIICIO €MIrpaMaTU4yHOl IIKOJHU, JI0 SAKOT
Hanexxanu Bigomi aBtopu Cimiit Ponmocwkkuii, Apat, Teokpit Ta iH. Emitadis
«Puoanns mamepi nao moeunorw 0oyku» ONMUCYE PAHHIO CMEPTh MOJIOIOI TIBUMHU
i mepeae 6€3MexxHe rope MaTepi:

Yacmo mym, nao mozunoro oieu, puoana Kneina;

Mamip oywuna newans.: pano ymepia oouxa!

Knukana oywy 6ona @inaiiniou, kompa 00 3amidHcixcst

Ilepecmynuna medncy — 3a Axeponm gioivuna. (Jlyayk, 2019, c. 145)

®dpazeosIorizaM «dyuuia newaivby MeTaQoOpuIHO BIITBOPIOE CTaH TTMOOKOTO

CMYTKy 1 O0€3MOopasHOCTI XIHKH, a ¢pa3a «3a Apexowm eiditiuina» O3HAYAE
«nomepmuy, ajxe Axeponm — 11 piduka B MiJ3eMHOMY 1apcTBi MepTBUX. [loeTeca
panime Bukopucraia Gpasy «pano ymepaa 0ouxkay 1 I YHUKHEHHS TIOBTOPIB
BHanacs 1o eBemizmy yepes o6pa3 MihidHOT PiUKH.

Sk 6aurMo, BIITBOPEHHSI MATEPUHCHKUX MOYYTTIB y MOE311 IPEUBKUX MOETEC
NOB’513aHO 13 aBTOOlorpagiyHUMU pedaeKcisiMU, PO3BIHYAHHAM Mi(OJIOTTUHHUX
CTEPEOTHITIB, KYJIbTYPHUMH TPAAUIIISIMH, Ta Ma€ KOHKPETHE BepOaTbHE BUPAKEHHS
yepe3 XyJI0xkHI 3aco0u, 1o (HOPMYIOTh €MOIliiHE TJO0 1 CTBOPIOIOTH YHIKaJIbHI
MOETHYHI 00pa3u. 3Ba)kalouu Ha Te, 1m0 (HEeMIHHHI CBIT Yy TBOPYOCTI T'PEIBKUX
MOETeC HE BUYEPIYETHCA JIUIIE TEMOK MATEPUHCHKUX TIOYYTTIB, MOJAJIBIII
JOCITIIKEHHS TUTAHHS KIHOYOTO MOBJICHHS 3aJIUIIAIOTHCS aKTyaTbHUMH.
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AHTOHIMIA MOTUBIB KOXAHHA :: CTPAK/TAHHA
Y NOETUYHOMY JUCKYPCI IBAHA ®PAHKA:
®OHOCTUJIICTUYHUMA ACIIEKT

TI'opax 1. P.
JIvsiscokuti HayionanvHul yHisepcumem imeri leana @panka
Ivan.Horak@Inu.edu.ua

The research focuses on the antonymy of "Love :: Suffering" motifs in Ivan Franko’s poetic
collections "Withered Leaves" and "From Heights and Depths." The author analyzes the
verbalization of these semantic-thematic fields through the lens of Modernist dualism. Special
attention is paid to the phono-stylistic implementation of these motifs, where the euphony of "Love"
contrasts with the acoustic dissonance and rhythmic disruptions of "Suffering.” Examples from the
mentioned collections illustrate how sound symbolism and rhythmic organization enhance the
emotional depth of the poetic discourse.

Keywords: motif antonymy, Ivan Franko, Love, Suffering, Modernism, phono-stylistics,
semantic-thematic field.

MonepHicTchka mapaaurMa B yKpaiHCBKiM JiTeparypi KiHI XIX — modaTtky
XX CTOMTTS XapakTepU3yeThCs OCOOJIMBOIO YBarol0 JO BHYTPIINIHBOTO CBITY
0COOHUCTOCTI, JIe JOMIHYIOTh CTAHU PO3JIBOEHOCTI, €K3UCTEHIIIMHOrO OOJIIO Ta MOLIYKY
rapmoHii. [Toetnunmii quckypce IBana @panka, 30kpeMa 301pKH «3 BEPIIMH 1 HU3UH» Ta
«3i1B’sJ1€ JIUCTS, CTA€ PEIPE3CHTATUBHUM MalIaHYMKOM JUIsl PO3rOpTaHHS aHTOHIMIi
MOTHBIB KOXAHHS :: CTPAYKJAHHSL.

MoTuB y Hamomy JIOCHTIIKEHHI PO3TISIA€EThCs K MiHIMaJIbHA CMHCIIOBA
OJIMHHUIIS JIIPUYHOTO TEKCTY, 10 Ma€ 3JaTHICTh O BapilOBaHHsS Ta BCTYIA€ B
OTO3UIIIMHI 3B’sA3KK. BepOamizalis ceMaHTUKO-TEMAaTHIHUX IIOJIIB IIMX MOTHBIB
BIJIOYBAETHCS HE JIMILIE HA JIEKCHYHOMY, a il HA (POHOCTUIIICTUYHOMY PiBHI, JI€ 3BYK
CTa€ MPOBITHUKOM €MOIIMHOTO HaMipy aBTOpA.

Cemanmuxo-memamuune none momugy «Koxaunnsay y panHiil mipuui (301pka
«3 BEpILKH 1 HU3UHY») YaCcTO KOPEIIOE 3 BITAJIBHICTIO 1 CBITIIOI0 TapMOHI€I0. 3BYKOBa
OpraHizallisi TaKuX TEKCTIB TSXKIE IO e6qhorii — epeBakaHHsI COHOPHUX MPUTOIOCHUX
([], [H], [M], [B]) Ta BIAKPUTHX TOJIOCHUX, III0 CTBOPIOE KT JIETKOCTI. SIK OT:

«Mos 1106086 — 5K conye, Wo cis,
Ak muxuii cnis, wo 6 cepyi 3amupa...»
TyT mnaBHa amitepailis Ha [JI] Ta [H] CTBOPIOE aKyCTUYHUI 00pa3 CIIOKOIO Ta

ningHeceHocTi. KoxaHHd mocTae sk TBOpYa CHJia, IO TapMOHI3Y€ HABKOJMILIHIN
ceiT.Haromicts y 30ipiii «3iB’sijie aucTs» MoTuB KoxanHs TpaHchopMyeThes, HAOyBatOUH
o3HaK (atambHOCTI. [IpoTe HaWOLIBII BUpA3HO AHTOHIMISL BUSIBIISIETBCS Uepe3 MOMUB
CTPAKJIAHHA. Vioro BepGatizaliist CypoBOIKY€eThCs (POHOCTHITICTHHHOIO IUCTAPMOHIEIO,
HArpOMa/DKEHHSIM TITyXUX TPUTOJIOCHUX Ta PI3KUMHA PUTMIYHUMH 3JIaMaMHU.
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B3sipuesum npuxiagom € noesist «Oi TH, TIBUMHO, 3 TOPiXa 3€PHSL...», 1€ caMme
3BYUYaHHS CJIOBA Iepeae KOTHITUBHUN JTUCOHAHC MIXK Kpacoro 00’€KTa KOXaHHs Ta
00J1eM, SIKHII BOHO 3aBJIa€:

«Hom meoe cepye — konoue mepHa?

Yom meoi ycma — nroma ompyma?

Yom meos municme — 3acyxa aroma?»

@DOHETUYHO LEW YPUBOK HACHUYEHUH NPOPUBHUMU Ta (PPUKATUBHUMH

3sykamu ([4], [T], [p], [K]), 110 CTBOPIOIOTH €(EKT «KOJIIOYOCT», aKyCTUYHO
OyONIOI0YM CEeMaHTUKY CJOBa «TEpHA». BUKOpPHCTaHHS PUTOPUYHUX THUTAHb Y
MOEHAHHI 3 KOPCTKOIO 3BYKOBOIO CTPYKTYPOIO MapKye Mepexia BiJ JIPUYHOTO
MUJITYBaHHS J0 TJIMOOKOTO MICUXOJIOTIYHOTO CTPAXKIAHHS.

[Ile ogHuM acnekToM (POHOCTHIIICTHYHOI aHTOHIMIT € pummika. Y MOTHUBI
KOXAHHS CIIOCTEPIraeMO BIOPSIKOBAHUN sIMO 4YHM XOpei, IO CHUMBOJIIZYE
CTa0IBHICTh. Y MOTHBax CTPAXJIAHHS IBan dpaHko BIaeTbCs 10 nay3 (ye3yp) ta
HEPIBHOMIPHHUX CTOII, 1110 IMITY€ E€PEPUBYACTE NUXAHHS JIFOAUHHU B CTaH1 apeKTy.
VY 30ipui «31B’su1e TUCT» (APYTUiA ) KMYTOK) MOTUBH CAMOTHICTD Ta CTPAXJIAHHSA
CSTAIOTh aMoTeI0 Yepe3 3ByKOHACIIyBaHHS ITyCTKU:

«be3zmeoicnec none 6 cuicosomy 3asoio,

Xou KuHbCA HA HbO20, 3ACHU HA CNOKOMO!»

JlomiHyBaHHS TOJIOCHUX [0], [€] y KyIIi 3 MPOTSHKHUME COHOPHUMU CTBOPIOE
e(eKT aKyCTUYHOrO 3aBUBAaHHS BITPY, HIACWIIOIOYM MOTUB O€3Hall ¥ XoJjony.
CnoBowm, anToHIMIs1 MOTHBIB «KoxanHns :: CtpaxaaHHs» y TBopyocTi IBana ®dpanka
€ 1 3MICTOBOIO JOMIHAHTOIO, 1 CKJIaJHOI (POHOCTHUIIICTUYHOIO cucTeMoro. Yepes
KOHTPAaCT MDK MMJIO3BYYHICTIO 1 JMCOHAHCOM, BIOPSIKOBAHOIO PHUTMIKOIO M
nays3aifi€lo MoeT JOCsra€ MaKCUMalbHOI eKCrpecii y BTUICHHI MOJEpPHICTCHKOTO
yaini3zmy, Jie JIF0OOB MEXKye 3 00JIEM, a 3BYK CTa€ IEPBUHHUM HOCIEM KOHQIIIKTY.
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®OHOCEMAHTHUYHA CKJIAJJOBA NEN3AKHUX OIIUCIB ¥
POMAHI ®. X. BAPHET «TAEMHUYUI CAl»

T'ymeniok 1. JI.
Cymcokuti oeparcasnuii neoazo2iynuti yHieepcumem imeni A.C. Maxapenka
ingum1976(@gmail.com

The present paper is focused on the peculiarities of the phonosemantic component of
landscape descriptions in F. H. Barnett’s novel “The Secret Garden”. The purpose of the study is
to establish the specifics of phonosemantic component of landscape descriptions in English fiction.
In the course of analyzing the phonosemantic organization of landscape descriptions, it was
established that the main sound-imaging linguistic means are onomatopoeia and sound
symbolism. These linguistic phenomena are represented in landscape descriptions by units of
lexical (zoophones) and segmental (vowels, consonants, phonesthemes) levels that convey the
sounds and certain characteristics of objects of animated and inanimate nature. These units are
associated with diverse emotional states that arise during the perception of landscape
descriptions.

Keywords: sound symbolism, onomatopoeia, landscape description, phoneme,
phonestheme, phonosemantic.

[IpoOnema B3aeMO3B’SI3Ky 3BYKY 1 MOro 3HAUY€HHA € HACTUIBKU
OaraTorpaHHOI0, IO ii BHUPINMIEHHS CTAJI0 MOKJIMBUM JIHIIE 3aBASKH CIpoOam
HAYKOBIIIB PI3HUX Tally3edl HayKd MOSICHUTH Tpupoay (poHocemMaHTH3My. 3HauHA
KUIBKICTh JIIHTBICTUYHUX PO3BIJIOK camMe€ y [bOMY acCleKTi CBIIYUTH TPO
3pOCTalouyuil 1HTEPEC HAYKOBIIIB J0 JOCHIIKEHHS 3BYKOHACIIYBAJIbHOI JIEKCHKH,
(OHETHYHHUX OJMHHULB 3BYKO300pa)kajibHOCTI, BMOTHBOBAHOCTI 3HAYEHHS 3BYKY,
CTBOPEHHS KOPHyCy YHiBepcadiii (OHETUYHOTO CEMaHTU3MY, BHBUCHHS
dboHOCUCTEM PI3HUX MOB 32 JIOMMOMOTH JIIHTBICTUYHUX 1 CTATUCTUYHUX METO/IIB.

AHai3 ocTaHHIX JOCHIHKEHb TI0Ka3aB, M0 MUTAaHHS 3B’SI3Ky 3BYKa 1 CMHCITY
IPYHTOBHO BHCBITIICHO y 6araThbOX HayKOBHX PO3BIIKAX, CEpe SIKUX BapTO 3rajaTu
npaii  B. Kymmuepuka, 1. M. bopbenuyk, T.C. bocoi, T. MirpoycoBoi,
C. B. Hacrenko, ne yBary 30cepe/DKEHO Ha BUBUYEHHI (JOHOCEMAHTUYHUX SIBUII Y
mitepatypi (Kymmepuk, 2015, c. 33-42), 3BykoBOi opranizailii Tpo30BUX Ta
BIpIIOBaHWX XyJ0HIiX TeKcTiB (bopOenuyk, 2019, c. 82-84; boca, 2023, c. 20-25;
Mitpoycosa, 2020, c. 92—-100; Hactenko, 2017, c. 129—-133).

YBary MOBO3HAaBIIiB, IPUBEPTAIOTH MOCTHUYHI 00 MPO30B1 XyA0KHI TEKCTH B
uijomy. B Toii yac, gk poHOCEMaHTUYHA OpraHi3ailisi OKpEMHUX CKJIaJ0BHUX TBOPY,
30KpeMa aHTJIIHChKOMOBHUX NEH3aKHUX OMUCIB, TIOKH 0 HE OTPUMAIIA HAJIEKHOTO
BUCBITJICHHSI Y HAYKOBUX JDKEpeEIiax. 3 OrJsiy Ha 11e, METOIO Tpalli € BCTAHOBJICHHS

99



PROCEEDINGS OF THE IX INTERNATIONAL ROUND TABLE DISCUSSION
“CURRENT TRENDS IN PHONETIC STUDIES” (Kyiv, 24 April 2026)

crienndiku GOHOCEMAHTUYHOI CKJIAJIOBOI MEN3aKHUX OMHUCIB B aHTIIMCHKOMOBHIN
XYJIOXKHIHA MPO3i.

VY xoxi aHanizy neu3axxHUX OMKUciB poMany « TaeMHUYIH capy 0yi10 3adiKCcoBaHO
PI3HOBHIN 3BYKO300PaYKAILHOI JIEKCUKU Ta OJMHUII CETMEHTHOTO PiBHS 3 BUCOKHM
donocemanTuuHuM moTeHmiagoM. Cepen pi3HOBUIIB i1e0(OHIB Hamly yBary
NpUBEPTAE CEMAHTHYHE TOJIE JIGKCEM Ha TMO3HAYECHHS 3BYKIB JKMBOI Ta HEKUBOI
NPUPOJIH, SIKE PO3MATAETHCSA HA BIAMOBIAHI MArpynu. Jlo marpynu 3ByKo300pakeHb
NIPUPOTHUX SBUII BXOJATH OHOMATOITH, IO TMEPEIAr0Th 3BYKH PYXYy BOJHU, CTHXIH,
BITPY/pyXy MOBITPs, POCHMH. [HIIA MmiArpyna oxXoIumoe 300()OHHU, SKI MO3HAYAIOTh
3BYKM KpHKIB a00 pyXiB TBapuH, MNTaxiB, KOMaX, IUIa3yHIB, 3EMHOBOJHUX.
B anamizoBanux (pparmMeHTax 3apeecTpoBaHO 3BYKOHACTITyBaHHSI, K BiITBOPIOIOTH
TPUBAJIICTh, HAMIPSM PYXy TOBITPSI, BOIHU, CTUXIH (fo hammer, to bubble, to roar, to
grumble, to rustle, to whistle, to flop, to wuther, swish), Ta 3ByKu, 110 IEPEAAIOTH KPUKU
abo pyxu nTaxiB, TBapUH, KoMax (to kar, to croak, to bellow, to snore, to chatter, to
whinny; chirp, twitter, kar-kar, puff, snort, bleeting).

3HayHUIl MacWB TPOBEACHUX EKCIEPUMEHTAIBHUX JOCTIIKEHb I03BOJISE
CTBEP/KYBaTH, L0 Y MEBHOMY KOHTEKCTI OAMHUII CErMEHTHOTO PIBHS MOXYTh
nepenaBaTy pi3HI 3HAYCHHS 1 HAJaBaTH XYJOKHHOMY TBOPY MaKOPHOTO abo
MIHOPHOTO JIaly, BUKJIMKAIOYW TEBHI €MOIlli Ta BpaKeHHsS y 4yuTada. JomiapsHuM
YBa)XKa€EMO 3aCTOCYBaHHS 1H(POPMAIIHHOTO MIAXO0AY, IO JO3BOJISE PO3PI3HATH B
1H(OpMaTUBHOMY s/ipl TUNM 1H(OpMaLIi Ta 3’sCyBaTH piBeHb 1HHOPMATHUBHOCTI
3ByKiB. Tak, mpuronocHi ¢poHEMU 37]aTHI epejaBaTh KOHUENTyalbHY 1H(OpMAaILio,
a ToJIocHI — excripecuBHy. 1010 piBHS 1HHOPMATUBHOCTI 3BYKiB, TO BiH 3aJ€XKHUTh
BiJl BUAY 3BYKY, oro nmo3wutiii i1t yactoru y ciosi (Ilynsrina, 2018, c. 59-63). O1xe,
BUCOKMI pIBeHb 1HGOPMATUBHOCTI TNPUTAMAHHUNA TPUTOJIOCHUM, CEpeJl SKHUX
COHAHTH BIJI3HAYAIOTHCS HAWBHUIIOW i1H(OOpMATUBHICTIO. ['onocHI doHEMU
BBKAIOTHCS MEHII 1H(POPMATUBHUMH, IO TOSCHIOETHCS, HArOJIOCOM Ta iXHBOIO
dbopmoro y cioBi. YacTOTHICTh, Jokamizamlis (GOHEMH Ta TMO3UIlIA BIJHOCHO
HaTOJIOIICHOTO 3BYKY TaKOX BIIMBAE Ha 11 3MaTHICTh NepeaaBaT iHdopmariir. 3a
UMU KPUTEPISIMU HAHOLIbII 1HHOPMATUBHUMU Y CJIOBI € HArOJIOLIEHUN TOJOCHUN
a00 mepInii 3ByK 3 MiHIMaJIbHOIO YaCTOTOIO.

[IpoananizyBaBIM eKCIIEPUMEHTATLHUN MaTepiaj, J0X0IMMO BUCHOBKY, 110
dbonemu, hoHecTeMH y MEBHIH MO3HIIIT 31aTHI TIepeiaBaTh (Hi3U9HI XapaKTePUCTUKH
00’€KTIB KMBOi (IIBUIKICTh HANpPSAM PI3HOBHJIB PyXy 1 3BYKIB KMBHUX ICTOT) Ta
HEXUBOT IPUPou (po3mip, Gopma, SIKICTb, ICKPaBICTh, PyX BOJIU, MOBITPS), & TAKOK
BUKJIMKATH acoliarlii 3 pi3HOMOISIPHUMU EMOIIIMHUMY CTaHAMH, 1110 BUHUKAIOTh IT1]T
4yac CIPUMHSATTS NIEH3aKHOI 3aMaJIbOBKHU.
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Tak, 3adikcoBaHi y po3risigyBaHOMY MPO30BOMY TBOpi Gonectemu bl-, gl-,
gr- B aHJayTHIN MO3UINT MepelarTh 3MIHU CBITJIa/KOJIBOPY, aTMOc(epHi sSBUIIA
(blue, blueness, blazing), ThMsaHe 3abapBieHHs nangmadty (gloomy, grey).
3BYKOCTIONy4Y€HHsI fI- CeMaHTH3ye€ CHOKIHHMIA TOBUIBHMN pyx abo mNpueMHI
TaKTWIbHI BITIYyTTs Bifg 4oroch M’sikoro (floated, fleece). Tlepeniueni dhonemH1
CIIOJIYYCHHSI BUKJIMKAIOTh TMEBHI €MOIlli i HalalTh OMHcaM MPUPOIN MaKOPHOTO
a00 MIHOPHOTO JIaJly 3aJIE’KHO B1Jl 3aTAJIbHOTO KOHTEKCTY.

l'onocHuMm (oHemaMm mpUTaMaHHMKA HWKYMI piBEHb 1H()OPMATUBHOCTI, WIO,
KOMIICHCYETbCS. TIEBHOIO  MIPOIO  3[ATHICTIO IMX 3BYKIB KOHKpPETH3yBaTH
KOHIIENTYyalbHy 1H(OpMaIlil0, BIUIMBATA Ha BIATIHKM 3HA4Y€Hb JIEKCEM, HaJaBaTu
PI3HOMOJISIPHOI OIIIHHOT 200 eMOITIHOT TOHAJILHOCTI TBOPY B 1ijioMy. BapTo 3BepHYTH
yBary ¥ Ha JIOKami3aIlio aHTIiHChKUX TOJIOCHUX, K1 y CIIOJIYYE€HHI 3 TPUTOJIOCHUMH
3/IaTHI MJCUITIOBATH MIHOPHUH a00 MaKOPHHI MOTHBHU XYI0KHIX TBOPIB.

AHani3 onuciB y pomani « TaeMHUY1# cajy MPOJAEMOHCTPYBaB, 10 T'OJOCH1 Y
KOMOIHali 3 MPUTOJOCHUMHU 3ByKaMH MalOTh 3HAYHUU (POHOCEMAaHTUUYHUI
NOTEHI1a)I i HaJJal0Th IEBHOI €MOLIIMHOI 3a0apBiieHOCTI KapTuHaM npupoaud. CymHi
Bpa)KeHHS B1J] ME3aXy MOXYTh NEepeAaBaTUCS MOE€JHAHHAM MPUTOJIOCHUX /1/, /g/,
/h/ Ta ponectemu gr- 13 3aKPUTUM AUPTOHTOM /€1/ Ta KOPOTKUM I'OJIOCHUM BY3bKOT'O
pizHOoBUnNY /€/ (railway, gazed, rain, steadily, heavier, greyness).

YceryniioBanux pparmMenTax 3aikCOBaHO TaKOXK JOBTT MOHO(TOHTH BY3bKOTO
pizHOBUY /ii/ Ta /0i/ (green, green-gauze, creeping), SKi HaJalOTh KpaEBHIAM
MPUEMHOTO MAKOPHOTO TOHY.

[TincymoByrOUM BUKIAJEHE BHWINE, 3a3HAYUMO, MO y (POHOCEMAHTHUHIN
opranizauli nenzaxHux onuciB pomany @. X. bapuer «TaemHuumii can» OepyThb
y4acTh OJUHUII CETMEHTHOTO ¥ JIEKCHYHOTO PiBHIB. BUSIBIIEHI Y TBOp1 OHOMATOIH €
dbopmoro repeaadi 3ByKiB )KHBOI Ta HEKUBOI PUPOTH, 10 STKUX BiTHECEHO JIEKCEMU Ha
TIO3HAYEHHS TPUBAIOCTI, HAPSIMY PYXY MOBITPS, BOJH, CTUXiH; 3BYKH, ITI0 TTEPEIAr0Th
KPHUKHU a00 pyXH MTaxiB, TBAPUH, KOMaX. Y CTAHOBIIEHO, 1110 MPUTOJIOCH] 3BYKH MAIOTh
BUCOKMI 1H(MOpMAIIHUN pIBEHb, a TOJOCHI (pOHEMHU Yy TO€THAHHI 3 MOMEPEIHIM
MPUTOJIOCHUM CHPUSIIOTh KOHKpeTH3alii aetanel naHamadTy, BIUIMBAIOTH Ha
BIITIHKA 3HAa4YeHb JIGKCEM, HAJAlOTh PI3HOMOJISIPHOI OIIHHOI a0o emomiiHo1
TOHAJIBHOCTI Mei3axxHuM onucaM. OTke, CTyA1HOBaHI ONUCH MNPUPOAU MarOTh
cienudiuyny (OHOCEMAHTHYHY CKJIQJOBYy, SKa BigOWBae JIHTBOKYJIbTYpPHI
ocobnuBocTi pomany @. X. bapuer « TaeMHMuUMiA cam.
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CUHTAKCHUYHI TA CTUJIICTUYHI MEXAHI3MUAU
KOHCTPYIOBAHHS 30POBO-CJIYXOBUX OBPA3IB Y
XYAOXKHBOMY NJUCKYPCI (HA MATEPIAJII POMAHY

C. KAJAHA «(IHTEPHAT»)

Jezmapvoea €. O., Axumuyk O. P.
Hayionanvnuii mexniunuti ynisepcumem Yxpainu
«Kuiscokuii nonimexniunut incmumym imeni leopsa Cikopcbko2on
degtereval 98 1(@gmail.com; sanich3434(@gmail.com

The authors examine the linguistic mechanisms of modeling visual and auditory experience
in literary texts, based on Serhiy Zhadan’s novel “Internat”. It argues that lexical, syntactic, and
stylistic resources function as an ‘“optical instrument” through which sensory imagery is
constructed and reader’s perception is guided. Particular attention is paid to the role of syntactic
organization as a means of structuring narrative ‘“‘frames” and directing visual focus. The paper
also highlights the semiotic nature of stylistic devices in encoding multimodal experience and
discusses the challenges this poses for translation. Overall, the study demonstrates the integrative
role of language in shaping a coherent sensory and semiotic space of the literary text.

Keywords: visuality, auditory imagery, syntax, stylistics, semiotics, translation, literary
discourse.

MoBa gk cucTeMa 3HaKiB Ma€ YHIKQJIbHY 3JaTHICTh HE JIMIIE Ha3WBaTH
IpeIMeTH 1 SBUINA, a W MOJETIOBATH UYYTTEBUH JOCBiA, 30KpeMa 30pOBUH 1
ciayxoBuii (Stockwell, 2002). ¥V XymnoxKHbOMY TEKCTI MOBHI 3aCOOM BHUKOHYIOTh
(YHKLIIO CBOEPITHOTO «ONTUYHOTO 1HCTPYMEHTA», Yepe3 SIKU aBTOP KOHCTPYIOE
30pOBI 1 CIyXoBi oOpa3u U copsimoBye yBary uutada (Kress, 2010). JlexcuuHi,
MOpP(OJIOTIYHI, CHHTAKCHUYHI Ta CTUJICTUYHI pecypcd GOPMYIOTh IUTICHUN
ONTHYHUN TIPOCTIP TBOPY, IO TepedyBa€ y CKIAMHINA B3a€EMO/IT 3 KyJIbTYpHUMHU 1
CEMIOTHYHNMH KOJaMH.

CuHTakcuyHa oprasizalis TeKCcTy (opmye Te, IO MOXHa Ha3BaTH
KOMIIO3MINEI0 XYAOXKHBOTO Kaapy. llopsiaok criB, CTpyKTypa pEYeHHS, TUIHU
CUHTAaKCHUYHUX 3B’SI3KIB BU3HAYAIOTh MOCIIIIOBHICTh «30POBUX (POKYCIBY», Uepe3 Kl
yuTay «orisgaey» cueny (Ryan, 2001). Po3ropHyTi onucu 3 HU3KOI0 OJJHOPIAHUX 200
MIOCTTiIOBHUX KOHCTPYKIIH BUKOHYIOTH (DYHKIIIFO TaHOpaMHOTO Kaapy. Hampukan,
y pomani C. Xanana «latepnat» (Kaman, 2017) peduenHs Ha xwmrant: Hebo 3
MEMHO20 CMAE POHCEBUM, CUHBO NIOCBIUYEMBCS, 2IYXO BUXONTIOE KOJNCEH GUOYX...
MOKHA MPOYUTATH SIK BEepOATbHUN MOHTAX: CIIOYATKy 3MIHIOETHCS 3arajbHa
TOHAJIBHICTH HEO0A, TIOTIM 3’ SIBJISIETHCSI CUHS MIACBITKA, Al — aKyCTUYHO-Bi3yallbHA
peakuiss Ha BUOyxu. KopoTki, ypuBUacTi pedyeHHs, HaBIAaKH, CTBOPIOIOTH €(PEKT
HIBUJIKOT «3HOMKI», (PparMeHTapHOCT1, HEPBOBOTO TOTJISI Y.
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3aBISKM I[bOMY CHHTaKCHC 3JaT€H BIATBOPIOBATH SK CTaTHYHY
CHOTJISJANbHICTh, TaK 1 TPUBOXKHY, «pPO30MTY» ONTHUKY IepcoHaxa. [HBepcis
(BUBEJIEHHS Ha TOYATOK PEUEHHS HE areHTa, a BI3yalbHOro e(heKTy) 3MyIIy€e unTaya
CIOYaTKy MOO0aYuTH camMe II0 O3HaKy, a Bke MOTiM ii Hocis. CHHTaKCHYHI
napayielisMi W TMOBTOPH «PHUTMI3YIOTH» OMMUC, (POPMYIOYM BII3HABAaHUUN MaTEepH
cupuitHATTA. [lOBTOpIOBaHI KOHCTPYKUII HE JIMIIE MAPKYIOTh OOCECHBHI AYMKH
NEPCOHAXa, a i CTBOPIOIOTH €(PEKT 30pOBOTO HAOIMKEHHS O OAHOTO i TOTO CaMOT0
00’€eKTa, CBOEPIAHOTO «Zoom-iny» y TekcToBii ontuill (Ryan, 2001).

CTunicTiyHUM piBEHb € SIPOM XYA0KHBOT CEMIOTUKU 30POBOCTI, OCKUIBKU
came Mmetadopa, MOPIBHAHHS, METOHIMIs, TinepOosia, CHHECTE31sl TEePETBOPIOIOTH
«TPOCTHUI» OMHC HA XyHOXKHINA 00pa3. Meradopa KOHIEHCY€E CKIaAH] Bi3yasibHI Ta
a)eKTUBHI CTPYKTYPH: COHYe MOHe 6 Ccucmemi 600AHUX O03epKal, 00 €IHye
ySIBJIEHHS PO PYX, CBITIIO, BIIOOpaXKe€HHs, nepcreKTuBy. I lopiBHIHHS Oeno cmosino
HOPOJICHE, Haye bacelit, i3 K020 CNyCMmuiu 600y CTBOPIOE MOABIMHMIA Kaap, KOJIU
YuTad OJHOYACHO «0auuThy» 1 JIENO, 1 CIYCTOLIEHUM OacelH, HaKJIaJar4M iXHI
reOMETpUYHI Ta aKyCTU4yHi BiacTuBOCcTi. CuHecte3iss (3MUTTA  PIZHHUX
MOJAIBHOCTEHN: HeOO0 21yX0 BUXONTIOE KOJICEH 81OYX) aKTUBI3Y€E 30POBUM 1 CITyXOBUH
KO/, ToCHTIoroun edekT mpucyTtHocti. Y tepminax P. bapra (Barthes, 1978) Tyt
MOXHa TOBOPUTH TPO HAMPYXKEHHA MiX Studium (KyJIbTypHO BITI3HABAHUM
MOTHUBOM) 1 punctum (€TI0, 0 «IIPOKOJI0E» CBIAOMICTh YUTAYA).

Yce 1e miAnopsAKOBaHO 3arajibHid CEMIOTHYHIM JIOTII: CTUJIICTHYHI 3aco0u
MPAIIOIOTH SIK MEXaHI3MH TIEPEKOTyBaHHsI CEHCOPHOTO JIOCBIy Y BepOasibHy (popMmy,
IO TOB’S3y€ Bi3yallbHUM, eMoliiiHuii Ta KynbTypHuil piBHi (Eco, 1978). dusa
nepekiiaziada caMe Ha IbOMY pIBHI Hal4acTillle MOCTAalOTh NWJIEMHU: 4u 30epiratu
JOCITIBHY OOpa3HICTh, UM IIYKATH (PYHKIIOHALHUI €KBIBAJICHT Y IUIHOBIN KYJIbTYPI,
KEPTBYIOUA YaCTHHOIO (OopMaTbHUX OCOOIMBOCTEH, ane 30epiraroyu Bi3yaIbHO-
emouiiiauil edext (Baker, 2011). ITincymoByroun, MOXHa CTBEP/)KYBaTH, 1110 MOBHI
3aco0M penpe3eHTalli BI3yaJbHOIO ¢ ayAiaJlbHOTO KOMIIOHEHTIB YTBOPIOIOTH
OaraTopiBHEBY CUCTEMY, B sIKiH JIEKCHKA, MOP(OJIOTisl, CHHTAKCUC 1 CTUJIICTUKA Pa30M
3a0e3MneuyoTh BepOalbHe MOJICTIOBAHHS 30POBUX 1 CIIyXOBHX CTPYKTYp, IXHIO
THTETpalLlil0 B 3arajibHUil CEMIOTHYHHUI MPOCTIP XYJIOKHBOTO TEKCTY M MiJIrOTOBKY
HATPYHTS 17T TOIAJIBIIOT TEPEKIIAAAIbKOI IHTEpIpeTAllii.
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THE MYSTICAL WORLDVIEW AND ITS FEATURES IN
THRILLERS

Oleksandra Prykhodchenko
Zaporizhzhia National University, Ukraine
prihodchenkoaleksandra@gmail.com

The worldview involves a systematic, integrated vision of the world, the search for a certain
"plot" in the world, in other words, certain grounds and principles underlying the construction of
a holistic image of the world. The study of the category of mystical has been repeatedly carried
out by different linguistic studios. The purpose of the research is to reveal the particular
characteristics of the mystical worldview as represented in thriller from a cognitive perspective.
The mystical category is the result of human experience conditioned by the universal laws of
thinking and is represented in the language of the English literary text by a system of different-
level (lexical, word-forming, grammatical) linguistic means that reproduce its meaning. Mystical
worldview reflects a specific way of perceiving and interacting with reality / unreality, which is
based on spiritual knowledge and belief in the supernatural.

Keywords: worldview, concept, mystical, mysterious phenomena, supernatural world.

In recent years, the concept of "the worldview" is returning to scientific
circulation. The fact is that postmodern trends in culture, characteristic of the end of
the 20th century, do not support a systemic vision of the world, but, on the contrary,
focus on reducing complex phenomena to simple ones. The worldview, of course,
involves a systematic, integrated vision of the world, the search for a certain "plot"
in the world, in other words, certain grounds and principles underlying the
construction of a holistic image of the world.

The study of the category of mystical has been repeatedly carried out by
national and foreign linguistic studios; the concept of mysticism was the subject of
analysis in philosophy and cultural studies; the phenomenon of mysticism was
analyzed within the framework of cultural studies and aesthetics. But modern
linguistic studies do not pay enough attention to the investigation of the nature of
mystical in all the variety of its specific semantic manifestations in the English-
language literary prose (thriller novels).

The mystical category is the result of human experience conditioned by the
universal laws of thinking and is represented in the language of English literary text
by a system of different-level (lexical, word-forming, grammatical) linguistic means
that reproduce its meaning.

The idea of mystical in the mind of the writer may differ from the idea of
mystical presented to the reader in the text of the work. Literary mysticism does not
coincide with mysticism itself in a narrow sense, which is due to the specificity of
artistic creativity. Therefore, to take into account the possible interpretations of
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mystical in the texts, we use a broad definition of mystical in fiction: as the
embodiment of supernatural experience of passive knowledge of the secret,
supernatural and possible communication with it using a system of expressive
means.

Thriller novels are one of the most popular genres of modern literature,
combining a gripping plot, a tense atmosphere, and a constant sense of danger.

The main goal of such a work is to keep the reader in emotional tension from
beginning to end, arousing curiosity, anxiety, and a desire to find out the solution as
soon as possible.

The basis of a thriller is the dynamic development of events. The plot is
usually built around a certain threat — it can be a crime, a conspiracy, persecution, or
a dangerous secret. The main character finds himself in a difficult situation where
his life, freedom, or even the lives of other people are at risk. In the process of events,
the hero is forced to act quickly, make difficult decisions, and overcome numerous
obstacles.

An important feature of thriller novels is the intrigue. The author gradually
reveals information, leaving some facts hidden in order to maintain the reader’s
interest. Unexpected plot twists are often used, which change the course of the story
and the perception of the characters. This creates the effect of unpredictability and
increases tension.

A separate role is played by the psychological aspect. In many thrillers,
attention is paid to the inner world of the heroes: their fears, experiences, doubts.
This helps to reveal the characters’ personalities more deeply and make the story
more realistic and emotionally rich.

Thriller novels can have different subtypes: psychological, detective, political,
spy or techno-thrillers. Regardless of the variety, they are united by a tense
atmosphere, acute conflict and the desire to keep the reader constantly interested.

So, a thriller is a genre that captivates with dynamics, mystery and strong
emotions, making reading a vivid and unforgettable experience.

Mysticism plays a special role in thriller novels, as it increases tension and
adds mystery and depth to the plot. The combination of realistic events with
supernatural phenomena creates an atmosphere of uncertainty in which the reader
cannot always distinguish truth from fiction.

In such works, mystical elements often manifest themselves through
incomprehensible events, strange coincidences, premonitions, or the intervention of
unknown forces. These can be ghosts, curses, prophetic dreams, or other phenomena
that go beyond ordinary human experience. At the same time, authors often leave
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room for doubt: is it really supernatural or just the result of the characters’
psychological state.

Mysticism in thrillers is closely connected with the inner world of the heroes.
Fear of the unknown, a sense of danger, and uncertainty about the reality of events
increase psychological tension. Heroes are often forced not only to fight an external
threat, but also to overcome their own fears and doubts.

The atmosphere is of particular importance. Dark, isolated places, nighttime,
silence, or, conversely, disturbing sounds create a sense of constant threat. Thanks
to this, the reader is immersed in a world where every detail may have a hidden
meaning.

Thus, the mystical in thriller novels not only embellishes the plot, but also
deepens it, making the story more emotional, tense, and exciting. It helps to explore
the boundary between reality and the supernatural, leaving the reader in a state of
constant anticipation and anxiety.
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PHONETICS AS THE KEY TO INTERPRETING POETRY AND
LYRICS SET TO MUSIC

Elizaveta Snegireva
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We study importance of Phonetics to ensure faithful interpretation of Poetry works and
Lyrics set to music. Shared toolkit of utilized devices to attain set purposes allows surmounting
inevitable hurdles and “bottlenecks” inherent in different languages. We examine English (source
language) poetic pieces and lyrics set to music interpreted into several East European languages
(target languages). Several recommendations are offered to circumvent difficulties and ensure
smooth transition from one language to another.

Keywords: Phonetics, Poetry, Lyrics set to music, meters, syllabic structures

For every phonetician the well-known “In the beginning was the Word”
always sounds as “In the beginning was the Phoneme”.

Phonetics is truly hailed as the backbone and most solid foundation for
interpreting Poetry and Lyrics set to music. All three operate and constantly refine
the shared toolkit of the following devices:

- Articulation and perception of sounds;

- Rhythm/ meter (regularly recurrent patterns and accents);

Syllable stress and syllable weight;

Rhyme patterns (type and placement of a phoneme group); and
Aesthetics and sound symbolism.

Words in their sounding form make up the core of triparty unison of Phonetics,

Poetry and Lyrics set to music.

In our study we examine translations of several English poetic pieces rendered
in a number of East European languages (poetry dimension) and musicalized (lyrics
set to music).

Ensuring faithful transition from English as the source language (SL) into East
European target languages (TL), several hurdles must be overcome. Namely:

- Syllabic structure of words (predominantly, mono- and di-syllabic
words in SL and di- and multi-syllabic words in TL);

- Word stress (dominance of first stressed syllable in SL and free or
mobile stress in the majority of TL);

- Music melody meter in Lyrics set to music (“bed of Procrustes”™).
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To deal with the above-enumerated ‘“bottlenecks”, several recommended
strategies include:

- Changing conventional meter: moving from one meter in the SL to another
in the TL. Here, in-depth knowledge of meters with 2-syllable feet (Iambic, Trochaic,
Spondaic) and meters with 3-syllable feet (Anapestic, Dactylic) is a must-have.

- Making up new phonetic structures: opting for a loose meter in the TL,
or authoring one’s own meter to accommodate alignment of SL and TL meters.

- Re-coursing to alliteration, assonance, consonance, euphony or cacophony,
onomatopoeia, sound symbolism etc.
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EMOTIONAL EVALUATION IN OLD ENGLISH ADJECTIVES OF
EVALUATIVITY
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The author examines the emotional component of evaluativity in Old English through the
lens of cognitive-axiological linguistics. Drawing on a corpus of 113 evaluative adjectives (7th—
11th centuries), the author identifies four primary affective semantic clusters and analyses the
phenomenon of axiological ambivalence. The findings reveal a structured system of emotional
evaluation reflecting the Anglo-Saxon value worldview.

Keywords: evaluativity, Old English, emotional evaluation, semantic clusters, axiological
ambivalence

The relationship between emotional evaluation and rational evaluation is one
of the central questions in axiological linguistics. While rational evaluation — the
intellectual judgement of properties objectively inherent in a referent — has been
considerably studied, emotional evaluation remains less systematically explored,
particularly in diachronic perspective (Kosmeda 2000). The present paper addresses
this gap by examining how emotional states are lexically encoded in Old English
evaluative adjectives. The empirical basis consists of a corpus of evaluative
adjectives attested in Old English texts of the 7th—11th centuries, compiled from the
Bosworth-Toller Anglo-Saxon Dictionary (Bosworth & Toller, 2014) and Clark
Hall’s A Concise Anglo-Saxon Dictionary (Clark, 1960). The aim is twofold: (1) to
identify affective semantic clusters of evaluative adjectives within the corpus and
(2) to analyse the phenomenon of axiological ambivalence as a distinctive feature of
the Old English emotional-evaluative system.

Theoretical Framework. The theoretical foundation of the study integrates
three complementary perspectives on the relationship between emotional and
rational evaluation. One approach to evaluative semantics distinguishes the
intellectual-logical type (rational judgements about properties objectively inherent
in a referent), the emotional type (oriented towards feelings and affective
associations projected onto the referent by the speaker’s imagination), and the
emotional-intellectual type (a blend of rational and affective perception)
(Onishchenko, 2004, p. 34-35). This taxonomy lays the foundation for the present
paper, as it regards the emotional type as a linguistically distinct category rather than
a mere connotative colouring.

Second, Max Scheler’s concept of emotional value-perception
(Wertbeziehung) posits that values are not apprehended through rational cognition
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but through a particular mode of emotional experience that precedes all intellectual
judgements and colours them (Scheler, 1913—-1916). This insight is significant for
historical semantics: if emotional experience is epistemologically prior to rational
evaluation, then the lexical encoding of affective states in Old English adjectives
constitutes a primary layer of the axiological system, not a derivative one.

Third, Tappolet’s work proves that emotions are perceptions of values and
represent evaluative properties of objects and situations (Tappolet, 2016). Together,
these three frameworks justify treating the emotional-evaluative clusters identified
in the corpus as structured representations of the Anglo-Saxon axiological
worldview.

Affective Semantic Clusters as a System. From the above mentioned
dictionaries, the corpus of 113 evaluative adjectives was selected which were
distributed across 17 semantic clusters through inductive-deductive analysis. The
majority of these clusters (13 out of 17, covering 81 lexemes) encode primarily
rational-evaluative meaning — properties related to social status, functional
adequacy, moral virtue, intellectual excellence, or religious righteousness. The
remaining four clusters (32 adjectives, approximately 28 % of the corpus) exhibit a
clearly affective semantic core, where the dominant meaning component is an
emotional state rather than a rational property assessment. It is this emotionally-
dominant subset that constitutes the focus of the present paper.

Pleasure and Aesthetic Joy comprises six adjectives expressing aesthetic and
hedonic positive evaluation: feeger (fair, beautiful), wlitig (beautiful, radiant), swete
(sweet, pleasant), leof (beloved, dear), gescelig (happy, blessed), déore (precious,
beloved). Notably, gescelig encodes a complex emotional state that encompasses
both worldly happiness and spiritual blessedness, illustrating the interplay of
experiential and transcendent affect in the Old English system.

Sorrow and Suffering comprises three adjectives encoding negative affective
states associated with grief and distress: sorhlic (sorrowful, grievous), wuncip
(strange, uncanny, anxiety-inducing), weorr (troubled, distressed). This cluster is the
smallest among the affective groups, yet its lexemes carry high semantic weight in
elegiac and religious poetry, where sorrow functions not merely as a psychological
state but as an existential and moral condition.

Hostility and Hatred is the largest affective cluster, comprising 17 adjectives
that encode interpersonal aggression, enmity, and cruelty, including grim (fierce,
cruel), lap (hateful, hostile), atol (terrible, hideous), feondlic (fiendish, hostile),
facenfull (treacherous, deceitful). The numerical weight of this group — 17 out of 61
negative-evaluation adjectives — reflects the centrality of hostility and threat in the
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Anglo-Saxon emotional-evaluative landscape, consistent with the heroic-martial
culture of the period.

The structural comparison of the four clusters reveals an important
asymmetry: positive affective evaluation i1s semantically more differentiated
(joy/beauty vs. awe/wonder occupy distinct groups), while negative affective
evaluation is numerically dominant (Hostility and Hatred group alone contains 17
lexemes). This pattern is consistent with negativity bias documented in cross-
linguistic evaluative lexicon research (Rozin & Royzman, 2001), and suggests that
the Old English affective system prioritises the encoding and differentiation of
threats over pleasures — an adaptive orientation congruent with the socio-historical
conditions of the period.

Axiological Ambivalence. The most distinctive feature of the Old English
emotional-evaluative system is the phenomenon of axiological ambivalence,
concentrated in the cluster of Wonder. This cluster of six adjectives resists
unambiguous positive or negative classification: wundorfull (wondrous,
marvellous), wréeclic (wretched yet magnificent), mcere (famous, illustrious and also
ominous), egesful (terrible and awe-inspiring), seldciip (rare, strange),
unareccendlic (indescribable, ineffable).

The key case is egesful: in Old English texts it can denote both “terrifying”
and “awe-inspiring, magnificent”. This semantic duality is not a case of polysemy
in the modern sense — it reflects a pre-Christian Germanic conceptualisation of the
sacred as simultaneously dreadful and magnificent, closely paralleling Rudolf Otto’s
concept of the mysterium tremendum et fascinans (Otto, 1917). Similarly, wréeclic,
derived from wrdec (exile, misery), can evaluate the same referent — typically the
wandering warrior or the wondrous artefact — as both pitiable and magnificent,
encoding the Old English cultural paradox of honourable suffering.

This ambivalence is structurally significant: it demonstrates that the Old
English affective system does not operate on a simple positive/negative binary but
accommodates a third evaluative state — the simultaneous experience of fear and
admiration — as a lexically encoded category. The existence of this state as a stable
semantic pattern across multiple adjectives indicates its cultural systematicity rather
than individual stylistic variation.

Conclusions. The analysis of Old English evaluative adjectives reveals that
emotional states are not peripheral to the Old English lexical system but constitute a
structured, internally differentiated layer of evaluativity. The four affective clusters
(joy/beauty, sorrow, hostility, wonder) indicate that emotional evaluation in Old
English is not idiosyncratic but reflects a culturally organised axiological system.
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The phenomenon of axiological ambivalence — the coexistence of fear and
admiration within single lexemes such as egesful and wrdéclic — constitutes a
distinctive feature of the Anglo-Saxon emotional-evaluative worldview, rooted in
the pre-Christian Germanic concept of the sacred. These findings open a perspective
for further research into how lexically encoded emotional states may correlate with
their prosodic and expressive realisation in the performance of Old English poetic
and homiletic texts.
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In this work, the author emphasizes the role of phonetic means in the semantic structure of
an utterance, particularly the importance of taking them into account when constructing a literary
image.

Keywords: phonosemantics, phoneme, phonesteme, phonetic means interaction, literary
image, prose literary fiction, utterance meaning.

@DOHOCEMaHTHKa € BIJIHOCHO MOJIOJMM, aj€ MEepPCHEKTUBHUM HamnpsMOM
CYYacHOI JIIHTBICTHKH, Y MeXaX SKOr0 JOCHIIKY€EThCSI B3a€EMO3B’SI30K MK 3ByKOBOIO
(GbopMOI0 MOBHUX OJMHMIIb Ta IXHIM 3HAY€HHSM. 3alliKaBJICHICTh YYEHUX y LBOMY
MUTAHHI CIIOCTEPITaeThCsl, IK CBIIYUTH aHalll3 HAyKOBOI JIITEpaTypH, IPOTITOM YCi€l
1ICTOpii PO3BUTKY JIIHIBICTUYHUX AOCTIKEHBb. Lle 3yMOBiIeHO THM, 10 €pEeKTUBHE
BUBYCHHS B3aEMOII1 cCiCTeMU (DOHETUIHHX 3aCO01B aKTyalTi3allii CMUCITY BUCIIOBJICHHS
y BIJIpHBI BiJl CECMAaHTUYHOTO ACTIEKTY MOBH MTPAKTHYHO HEMOKIIHBE.

[TocnigoBHUKM (POHOCEMAHTUYHOTO MIJX0AY 0 BUBUEHHS 3BYKOBOI OpraHi3ariii
MOBHU I MOBIICHHSI BUXO/IATH 13 MPHITYIICHHS, 110 3BYKM MOBH HE JIUIIIE BUKOHYIOTh
dyHkIio audepeniiianii ciB, a i 31aTHI HECTU JOJATKOBY CEMAaHTUYHY ¥ €MOIIIHY
1HpopMarliro. Y 11bOMy KOHTEKCTI aHTJIIHChKa MOBa AEMOHCTPY€ OaraTuil moTeHIa:
BiJl 3ByKOCHMBOJII3MY Ha piBHI OKpeMux (poHEM /10 IHTOHALIWHUX MOJEJEH, SKi
(GhOpMYIOTh CMHCIIOBI 1 €MOI11HHI BIATIHKY BUCIOBIICHHS. TaKuM YMHOM, JOCIIKEHHS
y ramy3i (POHOCEMAHTUKHU JO3BOJISIFOTH IIOOAYNTH MOBY SIK CUCTEMY, Jie hopMa 1 3MICT
B3a€MOJIIIOTh HE JIMIIE HA JIEKCHYHOMY YW I'paMaTMYHOMY pIBHSIX, aje U y caMiid
3BYKOBI! TKAHWH1 MOBJIEHHEBOT'O TEKCTY.

Ha cermenTtHOMY piBHI JIHTBICTaMU JOCTIKYEThCSI 3HAUCHHS W EMOIIMHUIA
NOTEHIIa)l OKpeMHX (POHEM 1 iXHIX croiydyeHb. B aHrmichKi MOBI CIIOCTEPIraEThCs
SBUIIE 3BYKOCHMMBOJII3MY, KOJM II€BHI 3BYKOBI TOCJIJIOBHOCTI acCOIIIOIOTHCS 31
CXOXXKMMHU CEMAHTUYHUMH TOJISIMU (HAIp., gl- — CBITIO, OJIUCK; Sn- — PYyX, HOCOBI
BIUYTTA). ['070CHI 1 IPUTOI0CHI MOXKYTh BUKJIMKATH P13HI €MOLIMAHI peaKiii: KOpOTKI
TOJIOCHI CTBOPIOIOTH.BIIUYTTSI IIBUAKOCTI Ta €HEprii, JOBI1 — YPOYHUCTOCTI Ta
npoTsKHOCTI (auB., Hamp., B. B. JleBunpkuit (1998); A. A. Kamura (2000; 2001;);
B. I. Kymnepik (2004, 2010); Bolinger D. L. (1989); Magnus M. (1999); Mahirr M.
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(1995); Ohala J.J. (1994); Wescott R. W. (1980 Ta 1n.). Taki 3aco0u aKTHBHO
BUKOPHUCTOBYIOTBCSA Y TI0€311, PO31 Ta peKJIaMi JIJIsi CTBOPEHHSI CTHITICTUYHOTO €PEeKTY.
3aco6aMu HaJICETMEHTHOTO PIBHS, Y CBOIO 4epry, (GOpMYIOThCS JOIAaTKOBI
CMHUCJIM Ta €MOIIMHHWI BIUIUB O3BYYEHOT'O BHUCJIOBJIICHHS. B aHTMINACHKIA MOBI
IHTOHAIIMHI ~ MOJeNll BHU3HAYAIOTh KOMYHIKATMBHHUKM HaMip MOBII:  IIIOCh
CTBEP/KYBaTH, 3allUTyBaTH, 3allepeuyBaTH, BUCIIOBIIOBATH CBO€ CTaBJICHHS [0
CHIBPO3MOBHHKA, JI0 BUCIIOBIIIOBAHOTO, BUOKPEMITIOBATH KJIFOUOBI €IEMEHTH Y CIIOBI
yn BucioiieHHlL. 1llo0 puTMy 1 METOIMKH, TO BOHH CTBOPIOIOTH XYAOXKHIN edeKT
y MPO30BOMY TBOPI, Moe31i 1 MmcHIX. TakuM 4MHOM, 3aCO0aMH HaJICETMEHTHOTO PIBHS
3a0e3Meuy€eThes He JIHIIe Tiepeaada iHdopMaiiii, a i popMyBaHHS eMOIIIHHOTO KOHTAKTY
MDK MOBIIEM/aBTOPOM 1 ciyxadem / uutadeM. Taki pOHETUYHI 3aCO0H, SIK amiTepartis,
ACOHAHC, 3BYKONKC, PUTM, IHTOHAIIIMHO-MENOUYHI CTPYKTypH, OHOMATOmes €
KJTFOYOBMMH KOMITOHEHTaMH CTBOPEHHSI XYI0KHBOTO 00pasy y MPO30BUX TBOPAX.

Binomo, 1m0 y MoBiieHHI 3aco0u 000X (DOHETUYHUX PIBHIB B3a€EMOJIIOTH, IO
JI03BOJISIE PO3MIIAAATH 1X SK €IuHui (QyHKIiiHMA kommekce. [Ipukmagom Takoi
B3a€MO/Ili (POHETMYHUX 3aCO0IB y CTBOPEHHI XYJI0KHBOTO 00pa3y MOXKeE CIIyTryBaTu
TBIp «Christmas Carol» Y. JlikeHca, y SsIkoMy aBTOp BUKOPHCTOBYE 3ByKOBY BUPA3HICTb
JUTSL BiJOOpayKeHHS MPOOJIeMH, 10 BUMarae ()OHETHKO-CEMAaHTHYHOI KOMIICTECHTHOCTI
nepeknanada. ToMy MIJIKOM TPHUPOIHIM € BUOIp TEMH HAIIOTO JOCIIKCHHS,
aKTyaJbHICTh SIKOTO 3yMOBJIEHA 3POCTAHHSAM IHTEPECYy CYYaCHUX JIIHIBICTIB,
JITepaTypo3HaBLIB 1 MEPEKIagadiB 0 3BYKOBOi Opraizauii XyJOXHbOIO TBODY,
HEOOXITHICTIO BUCBITJICHHS 1i POJIl y CTBOPEHHI XyA0KHBOIO 00pasy, Ta BU3HAYEHHI
CTYIIEHS €MOIIIHOTO BIUIMBY Ha €CTETUYHE CHPUKHATTS XyI0)KHBOTO 00pa3y i TBOPY
B MuoMy Ha penumienta. OTxke, 3ragaHi Buille (HOHETHUYHI 3aCO0M € KIIFOUOBUMHU
KOMIIOHEHTAMU CTBOPEHHS XYA0KHBOTO 00pa3y B IMPO30BUX TBOpAX.

Ocob6muBictio TBOpY, “Christmas Carol” Y. JlikeHca, 00paHOT0 HAMU y SKOCTI
MaTepiany AOCHIUKEHHS € Te, 0 Horo (poHeTH4HI 3acOo0U HE € JAEKOPATUBHUM
€IEMEHTOM, a CIYTYIOTh CTPYKTypHUM KOMIIOHEHTOM XYyAO0XHBOTO 00Opasy, II0
CTBOPIOE EMOIIHHUN KOHTPACT MK HEMPUEMHHUMH W HETaTUBHUMHU OOpa3amMu 3
OJIHOTO OOKY 1 MO3UTUBHUMHU 3 1HIIOr0. HaBenemo nekinbka mpuxiaiiB.

“Oh! But he was a tight-fisted hand at the grindstone, Scrooge! a squeezing,
wrenching, grasping, scraping, clutching,oo covetous, old sinner! Hard and sharp
as flint, from which no steel had ever struck out generous fire...” YV HaBeneHOMy

npukiag  3adikcoBaHO Taki 0COOMMBOCTI (YHKIIOHYBaHHS 3BYKIB 1 IXHIX
KOMILJICKCIB.

[ToBTOprOBaHHS KOPOTKUX TOJIOCHUX (acoHaHC) y “grasping, clutching, sinner”
[a:] (3ByK /a:/ y clOB1 grasping peACTaBICHUM HOTr0 KOPOTKUM alo(POHOM 3aBISKH
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TJIyXUM TIPUTOJIOCHUM S 1 P) 1 KOPOTKI MOHOGTOHTH [A] / [1] CTBOpIOE BIAUyTTA
HaIPY>KEHOCTI, YTBOPIOE (DOHETUYHY «YIIUIBHEHICTHY» TEKCTY. BiICyTHICTH M’ SIKHX
JIOBTMX TOJIOCHUX MIJICUJIIOE >KOPCTKICTh omucy o0pasy. Kpim Toro, mpopuBHi
acmiipoBani npuroiiocHi ([k], [g], [t]) acoritorOThCs 3 TBEPICTIO, CHUJIOK), arpeciero.
pizkicTio; mutuisdi ([s], [f]) cTBOPIOIOTH HETATUBHUM 1 «HETTPUEMHUID» aKyCTUIHHMA
edekr; GoHecremalgr] “grindstone, grasping’’ acoIilOETbCS 3 )KOPCTKICTIO, TEPTAM,
MEXAHIYHICTIO. 3a3HaueHl 3BYKH MIJCHIIOIOTh 3HAYEHHS JIEKCEM, K1 MO3HAYaIOTh
XKaJ10HICTh, XOJOAHICTh, 3aMKHEHICTh OMKHCYBaHOro 00pa3. UepryBaHHs CepeaHbO
HiABUIIEHUX 1 CEPEeIHBO-TIOH)KEHUX pIBHUX TOHIB JIONIOMAara€ CTBOPUTHU
CTaKKAaTOMOJIOHUI pUTM, SIKUH y KOMOIHAIli 13 Cepiel CHaJHUX TOHIB pPOOUTH
3BYUYaHHS OMUCY KaTErOPUYHUM 1 C(HOpMYBaTH KOPCTOKHIA, XOJOIHUHN, 3aMKHEHUH 1
xaniouuit moprper Ckpyka, mo3asik 00pa3 CTBOPIOETHCS HE JIUIIE BIAMOBIIHUMU
JIEKCUYHUMH OJUHUILISIMU, a 1 4epe3 NOro 3ByHaHHSI.

3 BUKJIQJIEHOT'O CTa€ LLJIKOM 3pO3YMUINM, 10 ()OHOCEMaHTUYHHUI MOTEHIIAI
aHTJIACHKOI MOBH BUSIBJISIETHCS 1 HA CETMEHTHOMY, 1 Ha HAaJICETMEHTHOMY PIBHSX,
CTBOPIOIOYM OaraTomapoBuil eheKkT y KOMyHIKallii. 3ByKH Ta iXH1 KOMOiHaIli 37aTH1
BUKJIMKATH acolliaiii i emoIlii, a KOMIIOHEHTH 1HTOHAIli (MeyioauKa, (pa3oBuit
HAroJjoc, PUTM, TEMII 1 may3allis, TY4HICTh 1 TeMOpasibHe 3a0apBIeHHS MOBJICHHS)
GbopMyIOTh HOJATKOBI CMHUCIIOBI BIITIHKHU 1 3a0€3ME€UyIOTh €CTETUYHY BUPA3HICTh
MOBJICHHS. B3aemosis 1mx pIiBHIB [03BOJISIE MOBI HE JIMINE TEepeAaBaTH
iH(pOopMaIrito, ajye i BIUTMBATH HA EMOIIWHUIN CTaH ciyxada / YuTada, CTBOPIOBATH
o0pa3HICTh 1 NIJACWIIOBATH KOMYHIKaTUBHUHI edekT BucnoieHHA. [lomampini
JTOCTKeHHS Y cepi POHOCEeMaHTUKH BIKPUBAIOTh MEPCIICKTUBH JIJIs1 MI)KMOBHHX
31CTaBJI€Hb, KOTHITUBHOI Ta ICUXOJIHIBICTUYHOI IHTEpIIpETAIlli MOBJIEHHS, a TAKOXK
MPAKTUYHOTO 3aCTOCYBAHHS Y JITEpaTypi, pekiiaMi, MDKKYJIbTYpHIH KOMYHIKAI1
1 TIepeKJIaIalbKii MPaKTHIIL.
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B3AEMOAIA JIHI'BAJIBHUX I ITO3AJIII'BAJIBHUX
XAPAKTEPUCTHUK B O®OPMJIEHHI EMOIIIHHOT O
MOBJIEHHS / INTERACTION OF VERBAL AND NON-

VERBAL MEANS IN EMOTIONAL SPEECH

THE POLITICAL CHARISMA OF FRIEDRICH MERZ AS A MEDIA
PERFORMANCE: AN ANALYSIS OF VOCAL, PROSODIC AND
NON-VERBAL MEANS OF EXPRESSION

Nataliya Petlyuchenko
A.V. Nezhdanova Odesa National Academy of Music, Ukraine
Guest Researcher, TU Dresden, Germany
natalja.petljutschenko@onua.edu.ua

The author examines Friedrich Merz’s political communication as a media-driven
construction of charisma shaped by strategic self-presentation. The papert highlights how social
media platforms such as Instagram and TikTok enable Merz to manage his public image and
maintain constant media attention. His communication style — marked by controlled intonation,
restrained gestures, and rational rhetoric — projects authority and competence rather than
emotional appeal. Through visual narratives, direct audience communication, and non-verbal
cues such as eye contact and posture, Merz exemplifies a form of rational-institutional charisma
adapted to contemporary media politics.

Keywords: charisma, political communication, media self-presentation, rational rhetoric,
intonation, nonverbal, eye contact, media politics.

Friedrich Merz’s political communication exemplifies an increasingly media-
driven form of political presentation, in which not only the content of
communication, but also its presentation, plays a central role. In this context,
political charisma is understood less as an inherent trait and more as the result of
strategic communication processes that are deliberately managed across various
media channels. Social media, in particular, has been identified as a significant tool
for politicians to manage and control their public perception (Petlyuchenko, 2024).

A notable illustration of this phenomenon can be found in the article ‘Friedrich
Merz — The @bundeskanzler as a Reel Politician from Die Zeit (2025), which
undertakes a comprehensive analysis of Merz’s self-presentation on digital platforms
such as Instagram and TikTok. It is evident that this form of self-presentation is
designed to construct the image of a determined and strong-willed politician, whilst
simultaneously maintaining a tension between the image created by the media and the
politician’s political practice. As posited by Handelsblatt (2025), the personalisation of
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political communication and the accentuation of the individual’s own persona have
been demonstrated to engender heightened visibility and efficacy among political
actors. Visual narratives, encompassing encounters with international figures or
‘behind-the-scenes’ insights, serve as targeted techniques for cultivating charisma.

Moreover, the analysis ‘Friedrich Merz’s Media Strategy: A Headline Every
Day’ by Deutschlandfunk demonstrates that a constant presence in the media is
employed as a strategic instrument to generate and maintain political attention.
Attention, therefore, becomes a central resource of political capital. In addition, the
article ‘Look us in the eyes, Chancellor’ (Die Zeit, 2025) explores the significance
of non-verbal communication, with a particular focus on eye contact and physical
presence. These elements play a decisive role in shaping perceptions of political
actors and are thus an integral part of the construction of charisma.

Finally, media discourses, for example in Der Spiegel (2025) or the
Stiddeutsche Zeitung (2025), point to a growing tendency to bypass traditional
journalistic intermediaries. Conversely, Merz has been known to favour direct forms
of communication with his audience, a tendency that has been identified as a
hallmark of contemporary media staging. Friedrich Merz is an exemplar of the thesis
that political charisma is largely generated through the interplay of media presence,
strategic self-presentation, and verbal and non-verbal means of expression.

When considering Friedrich Merz from the perspective of political
communication and media presentation, analysis of his voice, intonation and
gestures frequently reveals their role in the construction of the image of a rational,
authoritative leader. Consequently, his resonant, low-pitched voice is perceived as
indicative of competence and control, aligning with the characteristics of a
leadership voice (germ. Fiihrungsstimme) in the political context. The employment
of clear diction, characterised by Standard German without a pronounced regional
accent, fosters an impression of professionalism and a ‘supra-regional’ political
figure. At times, a somewhat arid, business-like tone serves to reinforce the
perception of him as an economic expert, a perception that may be linked to his
career outside politics. Consequently, it can be posited that the efficacy of his vocal
performance lies predominantly in his ability to project rational, authoritative
charisma rather than emotional appeal.

With regard to Friedrich Merz’s intonation and speech rhythm, it can be
described as restrained, with minimal sharp emotional fluctuations and an absence of
prosodic self-control. The utilisation of key words through the employment of pauses
or a decelerated pace of speech is a hallmark of Friedrich Merz’s persuasive rhetoric in
his speeches in the Bundestag, engendering a sense of the importance of the content
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being conveyed. Conversely, in dialogues with the patronising and ostentatious Donald
Trump, Merz demonstrated his aptitude for gentle conversation, guiding the discourse
in a deliberately informal and at times ironic atmosphere. The effect proved positive: at
the commencement of a press conference on Tuesday, Trump stated that the individual
was actually very nice, that the relationship between the two nations was one of amity.
He continued that Merz’s performance in the role of Chancellor was commendable and
the strength of the relations and trade between them was indisputable.

Friedrich Merz’s gestures and body language can be described as restrained,
controlled and not particularly expressive. Merz primarily employs ‘economical’
hand gestures, in addition to conventional ‘political’ gestures such as open palms, a
subtle pointing gesture during debates, and the ‘steeple gesture’. This latter gesture
bears a certain resemblance to that employed by Angela Merkel, who utilised it to
convey confidence and control. It is important to note that, despite his considerable
height of 198 cm, Friedrich Merz maintains an upright posture and a fixed stance. In
combination with direct eye contact, this creates a visual impression of stability.

It is evident that Friedrich Merz’s charisma is not rooted in expressiveness,
but rather in controlled communication. This assertion is substantiated by the
following observations: his voice, intonation, and the accentuating co-speech
gestures that accompany his speech. Friedrich Merz is a paradigmatic exemplar of
an elitist, rational-institutional charisma, a quality that finds particular expression in
the rationalisation-oriented German political culture. He may be characterised as
‘Merkel 2.0°. In the context of the Trump Era, the existence of such charismatic
leaders is justified. However, they can subsequently encounter emotional challenges
in the age of social media and the authenticity gap.
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BEPBAJIBHI 1 HEBEPBAJIbHI 3ACOBU BUPAKEHHS
COHIAJBHOI 130JI51111i TA CAMOTHOCTI B
AHTJIOMOBHOMY CHIJIKYBAHHI

bypka H. A.
Hayionanvnuii mexniunuti ynisepcumem Ykpainu « Kuiscoxuii
nonimexniunuu incmumym imeni leops Cikopcbko2o»
leschenko.nat@gmail.com

The paper presents the results of the study into the interplay of verbal and non-verbal means
helping convey the adolescent’s social isolation and loneliness in the English-language
communication. The abstract is based on the analysis of lexico-grammatical, stylistic, prosodic and
paralinguistic means characterizing the communicative behaviour of a withdrawn boy based on a
scene from the well-known film adaptation “The perks of being a wallflower” by Stephen Chbosky.

Keywords: verbal and non-verbal means, adolescent, social isolation and loneliness,
communicative behaviour.

Binomo (Kanuta, Knumentok, & Tapanenxo, 2024, c. 134—139), mo y Oyab-
SKOMY COIllyMi BHACIIJOK crnenu@igyHoro rmepebiry mpormeciB  JTyXOBHOIO
CTAHOBJICHHS  1HJWBIJIa TiJ BIUIMBOM CTaJHOTO IHCTHMHKTY y HBOT'O BHHHKAE
HEMHHYYa MoTpeda y colliaiizallii, sKka 3aroCTPIOETHCS HETATUBHUMHU BITUYTTSIMU
COIlIaJIbHOT 130JIA1111 Ta CAMOTHOCTI.

3a3BUyail aKTUBHUM TIEploJ comianbHOl amanraiii jroauau npunanae (bypka,
2020, c. 40-44) na ii mumitkoBui Bik (11-19). JocBin criyikyBanHs, HaOyTHi 3a 1€ vac,
HAKOMMYYE TIEBHY CYKYITHICTh KOHIIETITIB-TIPOTOTUIIB 1i MOAAIBINOT KOMYHIKaTHBHOI
TIOBEIIHKY TI1JT Yac 0OrOBOPEHHSI 3 KUMOCH MOYYTTIB Ta CTaHy caMOTHOCTI. [Ipu 1ipomy
y KpamoMy BHUMaJKy Ha CTaifiX JOPOCTILIAHHA ICHyIOYa MHOXKHHA 3a3HAa4eHHX
KOHIICTITIB-MIPOTOTUITIB TIOTIOBHIOETHCSI  BIIMOBITHUMU ~ KOHIICTITAMU-aHAJIOTaMH, 1110
(OpMYIOTBCS y CBIIOMOCTI 1HIMBIIa BHACHIJIOK iX KYJIETYPHOT'O PO3BUTKY.

3BakaroyM Ha 1€, JJIS CKCIICPUMCHTAIBHOTO OIAHYBaHHS HHU3KOKO ITHTaHb,
Oe3rnocepeIHbO OB’ A3aHUX 3 aHANII30M IHBAPIAHTHUX KOMILIEKCIB BepOaIbHHX 1
HeBepOATbHUX 3aCO0IB  BHPAXKCHHS COITIAJIBHOI  130JIAI11i Ta CaMOTHOCTI B
AHTJIOMOBHOMY CIIIJIKYBaHHI, MO-TIEpPIIE, BUHUKAE CEHC 3BEPHEHHS 1O (PparMeHTiB
NPUKIAAIB KOMYHIKAIlli IMUTTKIB, 3a3HAYEHOr0 BUIIE BiKy. [lo-Apyre, OCKUTbKA
eTUYHI HOPMH HE JIO3BOJIIOTH OE3MOCEPeTHBO 3aMMCyBaTH (HParMEeHTH IHTUMHOTO
CIUIKYBaHHS TPOMAJsIH, TO JOLULIBHO J0OMpaTH EKCIEPUMEHTAIbHUN Marepiail 3
CydacHUX TMOIYJISIPHUX KiHO(1IbMIB-CepialiB, MOMYJSIPHICTh SKUX CEPea MOJOII 1
MOSICHIOETBCSI TUM, 1110 aBTOpPaM BIA€THCS BII3EPKATIUTH CaM€ pealibHI 1HBApIaHTU
KOMIUICKCIB BepOaIbHUX 1 HEBEpOAIBHUX 3aC001B BUPAKEHHS 1HIMBIZIOM COIIaIBHOT
130JIA111T 1 CAMOTHOCT!I.
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3 ypaxyBaHHSM IIbOTO HIKYE HAMH 1 HABEICHO PE3yIbTaTH aHAJI3y mepediry
KOMYHIKQTUBHOT TOBEIHKA YCAMITHEHOI'0 XJIOMIA MiJ Yac akTyai3alii HuUM
OJIMHAJIIIATH BH3HAYAIBHUX BUCIIOBIIOBAHb Y CIIJIKYBaHHI 3 IIBYMHOIO PEUCHb.

3a ¢parmenTom Biomoro (inemy “The perks of being a wallflower” maemo
TaKi roJIOBH1 O3HAKH: BU KOMYHIKaIlii — HehopMaabHa, JIOKAIlisI — BIIOMa, OTOYSHHS
MOBIISI — IHAMBIyalbHE CIUJIKYBaHHS, MOHOJIOT 3 YSIBHOIO ITOJIPYTOIO.

BucaoBiaenns (1).

'Dear \friend,

I am ‘writing to fyou § because she jsaid you/listen § and 'under /stand  and

'didn’t \try to \sleep with that/person| at that party § ‘even you could \have. ||

3a METOI0 BHCIJOBJIEHHS peueHHs € po3noBigznum (declarative). 3a
rpaMaTUYHOIO CTPYKTYporo — ckiaaHoniapsauum (because clause + kinvka
coordinated predicates); ninpsaHa yactuHa — npuarHM (introduced by because), y
CTPYKTYp1 MiAPSATHOI YACTUHH € KiJbKa OJIHOPIAHMUX, KOOPJAMHOBAHUX MPUCYIKIB
“vou listen and understand”’, ToO€IHAaHUX CYpPSOHUM CIHOJYYHHUKOM and.
ITepdexTHe MomanbHe n1€caoBo y “‘you could have’ Mae BIATIHOK MOXJIMBOCTI, 110
HE peaizyBanacs, 10 TOro X, JCII0 MopyIieHa CHHTaAKCUYHA JIoTiKa “‘even you could
have”, 6e3 croy4HuKa, o rnepeiac eMOIIHHICTb.

Ha nexcuunomy pisni MaeMo po3MOBHUH CTHIIb, JIEKCUKA — HEUTpaibHa, (hpaza
“sleep with” € KonokBiajgizaMom, eBdemicTUUHMI BUpa3 mpo cekc. Ha
CMUNICMUYHOMY pI6HI CTIOCTEPIraEMO, MO0 PEYCHHS € JIOBTUM 3 HAKOIUYCHHSIM
JieTalieH, 110 CTBOPIOE e(PEeKT NOBIPJIUBOI CIIOBiII confidence + confession narrative.

Ilpocoouunuii  pisenb ~ XapaKTEPU3YEThCS  JIpPIOHUM  YICHYBAaHHSIM
BHCJIOBJICHHS Ha IHTOHAIIIHI TPYIIH, 1110 € IPUTAMAHHUM PO3MiPKOBYBaHHIO, HEMAa€e
SCKpaBHUX CIUIECKIB, YaC BiJl 4aCy MOBEI[b BUOKPEMITIOE KOMYHIKaTUBHI LIEHTPH, SIKI
BiH BBa)Ka€ BAXXJIMBUMH, a00 HAroJiocoM, a00 BUCOKUM IIUPOKHUM CIATHUM TOHOM.

HeBep6auabHi 3aco0u. MoBelb 3aHYpEeHH Yy BHYTPIIIHIO KOMYHIKAIIIO 3
ySIBHOIO TIOAPYTOI0, 00M3y€e TyOu Ha MOMEHTI ‘‘she said you listen and understand
and didn’t try to sleep with that person at that party even you could have”, Ne 145
Oo6auzyBanns ry0. (HaBappo,2023, c. 78). Obnuzysanusa 2yb6, mak camo, 5K i ix

HOKYCY8AHH5, 00NOMO2A€E 3ACNOKOImMuUcs. 3azsuuaii maxa nogeoiHka nos s13aHa 3
MPUBO2010, XBUNIOBAHHAM AOO THUUMU He2AMUBHUMU eMOYIAMU.

Bucsosaenns (2).' Please, *don’t \trySto 'figure -out who Iam. ||

OO6ugBa — pO3MOBiJHI, MEpile Ma€ IMIEPATUBHUI MOJAIBHUN BIITIHOK
3aboponu ( negative imperative — “don’t try”’.) BxxuBanust “Please” B 1HilllanbHUN
NO3MULII HaJla€ PEYEHHIO BBIWIMBOI OM SKIIYBaJIbHOI (DOPMH.
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Bupasnum € BXUBaHHS MPOCTOPIUHOI (ppaza “fo figure out” B MO€HAHHI 3
object clause — “who I am”. Cmunicmuunuu 3acid noemop (anagpopa) “I don'’t
" FeHepY€ MiICUIICHHS] IPOXaHHS.

b

want...

Ha mnpocoouunomy piBHI MOBeUb MiJKPECIIOE CMHCIOBE HABaHTAKEHHS
JIEKCUYHOI OJWHHUIN to figure out (Ipyruil CMHCIOBUU ICHTP 13 MiJACHIICHHSM),
3pOOMBIIHM MEPE]l HEIO KOPOTKY BHYTPIIIHBOCUHTArMEHHY nay3y. CrocTepiraerbcs
KUJIbKA IHTOHAL[IMHUX HEHTPIB 13 JJOKAIbHUMU criafjamu. Jloriunuii Harosioc Ha don’t
— € TUIIOBUM JJIs CIIaIHO-HAKa30BOT0 KOHTYpY 3a00pOoHU. PUTM HEpiBHOMIpHUH, 13
YepryBaHHSM HaroJIOUIEHUX 1 peyKOBAHUX CKIIAJIIB.

Bucnosaenns (3). [ don’t 'want you to\ do that.| I just meed to /know % that

ipeople /like you ewxist. ||

[Ipocte po3noBigHE 3 BUKOPUCTaHHSIM KOHCTPYKLIl “need to know” pmis
nepeaadyi modal sense y miapsgHO 3’sACyBaJIbHIN 4yacTuHI “that people like you
exist”.Cepenl 1ekcuuHux 3acodie MoxxeMo BUOKpeMuTu dpasy “people like you”,
110 Ma€ JJOCUTh €MOIIITHO-OIIHHE 3HAUCHHS, 11 HAJaHHS BITIYTTS CROBIOANbHOCHI]
ma wupocmi.

Ha npocoouunomy piBHi cnioctepiraemo, o nepiie peueHss (I don’t want
you to do that) Mae cnagHy iHTOHAILiIO, 1110 CUTHAII3Y€E MPO 3aBEPILIECHE, BICBHEHE
TBEP/DKEHHSI 3 BIATIHKOM 3a00poHM a0o HeOaxaHHs. J[lpyre X peuyeHHs
XapaKTePU3Y€EThCS KOMOIHOBAHUM  IHTOHALWIWHUM  KOHTYPOM: BHUCXIJTHA
1HTOHAIIISI IePIIIOi CHHTarMH MO3HaYa€ eMOIliHe MiACUICHHS, OUiKYBaHHS, KOPOTKa
nay3a 1 ¢inanpHe cmananns (Law Fall), sike 3aBepirye mymky. Croctepira€Tbes
YepryBaHHs HAaroJIONICHHWX 1 HEHAroJIOIIEHUX CKJIaAiB, IO € TUIIOBUM stress-timed
rhythm anrmificekoi MoBu. Temnm mnomipHMI 13 YNOBIIBHEHHSIM Ha JIOTIYHO
BOXJIMBUX clloBax (want, need, know, exist).

Bucsnosaenns (4). /Like, if \you /met me £ you 'wouldn’t /think £ I was the

'weird /kid Swho 'spent ‘time in the \hospital. ||

Posnogigne, ymoBHe peueHHs 2-ro tuny Second Conditional — “if you met...
you wouldn’t think...” y o€ lHaHHI 3 TMIAPSATHAM O3HAYaJIBLHUM — “Who spent time
in the hospital”. “Like” Ha modaTKy pedeHHS BiAIrpae poJib MapKepa BaraHHs Ta
HedopmanbHOCcTI. Ha nexcuunomy piBHi Bupa3 “weird kid” € 3acobom eMorriiHot
BIJIKPUTOCTI, OCKIJIBKH JIeTepMiHy€e eDeKT camocmuemamu3ayii, IHIIAMHA CIIOBAMH,
TOJIOBHUI Iepoil MOYMHAE BIPUTHU Y HETATUBHI SPJIMKH, Kl HOMY NPUIUCYIOTh, 1
CIpHiiMae iX K YaCTUHY BJIACHOI 1IEHTUYHOCTI.

IIpocoouune oQOpMIEHHS I1LOTO BHUCJOBIECHHS TaKe: IIOYATOK MAae
BUCXiIHMH TOH, IO CTBOPIOE €(EKT BCTYyMy, HEPOPMAJIBLHOCTI, 3aTy4YEHHS
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CIiBpO3MOBHHKAa, yMOBHa duactuHa (if you met me) odopmieHa BHCXiTHOIO
iHTOHAWi€0, 10 CHUTHANI3ye MNP0 HE3aBEpLIEHICTh JOYMKH, B TOM Yac K
NMOCJiAOBHICTL BUCXiIAHUX TOHIB (Wouldn 't /think, weird /kid) 0oCHOBHOIT YaCTHHH,
OIATPUMYIOTh HAINpY>KEHHS W CTBOPIOIOTH €(EKT OUIKyBaHHS, MPOIOBXKECHHS;
CIaJHa IHTOHANIA 3aBepIllye BUCIOBIIOBAHHS.

HeBep6aabHi 3aco6u. [ToctaBa po3crnabiena, miedi omyiieHi ( JiBe HIKYE
HDXK TIpaBe). 3aTUCKae T'yOu B MOMEHT, koiu “‘like, if you met me you wouldn’t think
I was the weird kid who spent time in the hospital. And I wouldn’t make you
nervous”, Nel47 Ctuckanuus ryo. (Hasappo,2023, cc.78-79) Koau mpanasiomscs

HenpueMHi noodii abo Hac eHimsamv OYMKU YU npoodremu, 2you MiyHo CmyIsaomsCs,
BUABIAIOYUU HAWLE BHYMPIWHI nepercusants. ...Came CmucKanHs mo4Ho 3aceiouye,
WO panmoBo GUHUKIA SIKACL He2AMUBHA eMOoyis

Bucaossenns (5). -And I 'wouldn’t 'make you \nervous.||

PosnoBinHe, yMOBHE 3HAUCHHS, IKOTO TPUBAE 3 TOTIEPETHBLOTO PEUCHHS, 110
€ BTUICHHSIM CTWIICTHYHOro 3acoOy — ellipsis. YkuBanus “And” Ha moyaTky
PEUYCHHS ITiIKPECITIOE MMPOIOBKEHHS IyMKH, 1110 i BTUICHO 1 B Me100uUyi: CTIOTYYHUK
And BUMOBIISIETBCS 3 HHM3bKMM a00 cepelHiM PiBHUM TOHOM, BHKOHYIOYU
3B’s13yBalbHy (PyHKIIIT0, yacTuHa (wouldn’t make you) mae cnaany iHToHauilo, sika
iABOANTH 10 (piHANMBHOTO sAzIpa 13 Horo wiTkum cnaaHum ToHom (Law Fall), mo
CUTHAII3y€ 3aBEPIICHICTh JIyMKH. [HTOHAIlS Tiepenae 3acHOKiHJIUBHI,
3aneBHAJILHUA TOH.

Bucsosaenns (6). I 'hope it’s o'key for/me ¥ to 'think \that. |

[Ipocte po3noBinne, uepes BxUBaHHA ‘I hope... "CTBOPIOETHCS MOJAIBHICTD,
JI0 TOTO X 3 BUKOPUCTaHHSAM 1H(IHITUBHOI KOHCTPYKIIi ‘‘for me to think”, 100
BUKJIMKATH UTIO31F0 MIOM SIKIIIE€HHS, BBIYJIMBOCTI Ta HEBIIEBHEHOCTI.

IIpocoouunuii pigenb XapaKTEPU3YETbCS UJICHYBAaHHSM BHUCJIOBJICHHS Ha
KOPOTKI 1HTOHAIlIMHI TpPYyNH, CUHTAarMu, 10 TMEPElaloTh HEBNEBHEHICTh,
AeJIKATHICTL | NparHeHHsi A0 CXBajJeHHsl. PutMm ypiBHOBakeHMH, 13
YepryBaHHSAM HAroJIONICHUX 1 peAyKOBaHUX CKIaiB. Bucxignuit ToH for /me (Low
Rise) cTBOPIOIOTH €EKT BIAKPUTOCTI T OUIKYBaHHS PEAKIIIi.

Bucnosnenns (7). —=You see, I haven't ‘really talked to ‘anyone out'side of

my ‘family all /summer. |

PosnoBigHe, yckiagHeHe BCTYNMHUM clioBoM “‘You see”’( pO3MOBHUM
MapKepoM IIOSCHEHHs) — 3BEpPHEHHS JIO YSABHOrO ajpecaTra, IJIsi CTBOPEHHS
KoH(pineH1iiftHOrO0 TOHY. BikuBaHHsi Present Perfect poOuTh akiieHT Ha Aii 3
JIOCBIZIOM, IO TPUBAE A0 Tenep 3 00CTaBUHOMW yacy “all summer”.
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Emoyitino-npaecmamuune 3abapBieHHS IIbOTO BUCIOBIIOBAHHS Ma€ XapaKTep
nosicHeHHs1 a00 3i3HaHHs. [loegHaHHA cagHUX TOHIB 13 (IHAIBHUM BHUCXI1THUM
CJIEMEHTOM  (Summer) CTBOPIOE BIATIHOK CAMOTHOCTI, HisiIkoBOCTI a0o0
BHYTPIilIHBOT0 AMCKOMoOpTY.

Bucaosaenns (8). But to'morrow is my lfirst day of ‘high school \ever. |

[Ipocte posnoBinHe. YxkuBanHs Present Simple € TpaHcno3suili€ro, mo3ask
aKIICHTY€E yBary Ha HOro BXKMBaHHI Ha TTO3HAYCHHS PO3KJIaAy/TNIaHy B MallOyTHEOMY
(“tomorrow 1s”), “ever” miACWIIOE 3HAYUMICTh mojii. Ponb eMorliifHoro
BUOKPEMJICHHSI BIJIIrPa€ CIOMYYHUK “But” Ha MOYaTKy peUCHHS.

Ha mnpocoouunomy piBHI crionmydHUK But BUMOBISETHCS 3 HM3bKUM a00
cepelHiM PiBHUM TOHOM, BUKOHYIOUH (PYHKI[IIO JIOTTYHOTO MEPEXOY, [0morrow
Mae€ JIOTiYHHI HAT0J10C¢, 110 BUUISIE YACOBUN OPIEHTHUP SIK BAXKITUBUN €IIEMEHT; first
day € TOJNadbIIMM IiHTOHANMIMHMM MiJICHJIEHHSIM, SIKE CTBOPIOE OYIKYBaHHS
KyJapMiHaIli 1 ¢inanpHa yactuHa (\high school \ever) obopmiieHa MOCJTiTIOBHUM
CIAaJaHHSAM PYyXOM TOHY, 13 siiepHuM HarojiocoM (Low Fall)na ever —y 3aBepiienHi.

Bucaosienns (9). And I 'need to 'turn things ajround. ||

[IpocTe po3moBigHE peuYeHHs, IMOYaTOK, SKOoro 3 “And” € sCKpaBUM
MPUKIIAIOM PO3MOBHOTO CTHIIIO, IO MIATBEP/KYETHCS BXXHBAHHIM 1T10MU “turn
things around” — “3sminumu cumyayilo” Ha JEKCUYHOMY piBHL EmoyitiHo-
npazmamuyne 3a6apeienHs bOro BUCIOBICHHS Mepeae pilly4yicTb i BHYTPillIHIO
MOTHBaNiI0 10 3MiH. Bucxiguuii ToH Ha around nojae BIAUyTTs CIPSIMOBAHOCTI B
MaiiOyTHE, BIIKPUTOCTI pe3yJIbTaTy.

- So I have a ‘plan. ||

Bucaosaenns (10).

[Ipoctre po3moBigHE pEYEeHHS 3 MapKepoOM  JIOTIYHOTO  TEPEXoy
“So ”.Bizyamizaiiisi MaifOyTHROTO € BTUICHHSIM KiHemaTorpadiyHOTro 00pasy, IIo
NIEPENAETHCS CKIAMHOMIIPSTHAM peueHHsIM (00CTaBMHHA TiApPSIHA YMOBa/4acy +
NiapsiHe 3°sSCyBaJIbHE) Ta B)XKUBAHHS JII€CIOBAa BHYTPIIIHBOI il — ‘“‘visualize”
nigcuitoe 1iei eekt. [louarkoBe —So BUMOBISETHCS 13 cepeAHiM PIBHUM TOHOM,
0 BUKOHY€E TUCKYPCUBHY (GYHKLIIO (MIJACYMOK, MEpeXiJ 0 BUCHOBKY), TOMY
eMoyiliHo-npazmamudne 3aoapeienHs bOro BUCIOBIICHHS BTUTIOEThCS Y TIepenadl
BIIEBHEHOCTI, 3I0paHOCTI il TOTOBHOCTI /10 Aii.

Bucaosaenns (11). Unfortunately, £ I 'counted and that’s ...||

[IpucniBauk “Unfortunately”, 1o BXUBaeTbCSd HAa MO3HAYEHHS YOrOCh
HEMIPUEMHOr0, HeOaXaHOro abo pPO34YapOBYIOUOr0, PO3MOUYMHAE PO3MOBIIHE
pedeHHs, ske Mae enincuc Hanpukidmi (“that’s ...”), sSkuil cUrHami3ye Mpo
HEe3aBepIIeHICTh. [HTOHAIIIHHO HA MOYATKy BUCIIOBIIOBaHHS cioBo Un/fortunately
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Ma€ BHUCXiIHY iHTOHAWLIiIO, IO CTBOPIOE €(PEeKT BCTYMy 3 BIATIHKOM Xalto abo
HebaxaHoro (akry.

HeBepbaabni 3aco0u. [IpomoBxkye 3BydaTd  BHYTpILIHIA — TOJOC,
HiABOJUTHCS, KPOKM TOBUIbHI, BIIEBHEHO M€, MPOTE rojioBa OINYIIEHAa W udyXae
notuiuito, IorJaikKyBaHHs ToJ10BM, 30kpemMa moTwiauii (Nell) (Hasappo,

2023, c. 22) Koau mu cnawmenuyeni abo 3aniymanucs y OYMKAX, mo 4acmo
npPoBOOUMO O00JIOHeI0 no nomuauyi, a, 0ysae, wo U NPUSIAOHCYEMO BOIOCCS,
HaMazar4uco npuoymamu, aK po3e sazamu npodnemy. Taxuil dcecm 3aCHOKOIOE
3A80AKU MAKMULbHUM Gi0UymmaMm i meniy pyku. Ax i oinbuicms domuxie 0o mina,
ye 3acnoKiuIuea noBeOiHKa, Wo 3MeHULYE pigeHb cmpec i mpusocu. Y 8ucio6ieHHi
Ne 12 modicyBaHHs 10J0BM (Hasappo, 2023, c.22) ...JIloou pobasms max mooi,

KOJIU HAMA2aomvcs 3anam ‘amamu iHgpopmayito abo saxkuwo cnanmenudeni. [llguoke
NOYICY8AHHSA 20108U CUCHANIZYE NPO cmpec 4u 3aHenokoenHs. Moowe maxooic
8KaA3ysamu Ha me, wjo AI00UHA po32yoena.

Bukonanuii anami3 nepediry KOMYHIKaTUBHOI TOBEAIHKHA YCAMITHEHOTO
XJIOMIIS y CHIJIKYBaHHI 3 YSIBHOIO JIBYMHOIO TOJIATAE Yy 30YJPKEHHI KOTHITUBHO-
MUCJICHHEBOI [ISUTBHOCTI TIJIsijada 3 METOK CHOHYKaHHS iX JO CHIBUYTTA U
NIATPUMKA MOpPAJIbHOTO CTaHy IoHaka. Llga dyHKIiS peanidyeTbest 3a paxyHOK
B3a€EMOIl  BepOaNbHUX, 30KpeMa BJIACTUBUX JOBIUX, EMOIIMHUX, 1HO/II
CHHTAaKCUYHO HEPIBHUX PEUCHb, OaraThoX TEKCTOBHX MapkepiB: like, you see, so,
and caMoipoHii Ta camosHeriHeHHS “weird kid”; Present Perfect, Second
Conditional; BkuBaHHIO 1710M: figure out, turn things around Ta HeBepOATIBHHUX
3aco0iB, a caMe: 00JIM3yBaHHS Ta CTUCKAHHS I'y0, TOYiCyBaHHS TOJIOBU TOIIO, 110 1
TPaAHCIIIOIOTh BHYTPIIIHIN €MOLIIMHUI CTaH MOBIISL.

Ctunp ypuBKa € PO3MOBHO-CIOBIJAIBHUM, I1HTUMHHUM, €MOIIIITHO
HanpykeHuM. TeKkcT nepenae Bpa3nuBICTh MiJIJTITKA, TPUBOTY, COIIATbHY 130JIAIIiIO,
HaJII10 HA IPUIAHATTS.
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OCOBJIMBOCTI B3AEMO/II MPOCOANYHUX
TA MMAPAJIIHTBAJILHUX 3ACOBIB B AKTYAJI3ALIL
AHTJIIACHKUX BUCJOBJIEHD COIBUYTTS

Kyuenxo M. A.
Boenna axkademis imeni €gzenin bepesnsaxa
nicokutsenko@gmail.com

The paper is aimed at studying the peculiarities of prosodic and paralinguistic means interplay
in the actualization of English utterances of sympathy. The application of a multidisciplinary approach
to the study of utterances of sympathy made it possible to take into account several linguistic features,
such as the speaker’s intentions and communicative situation. The results of the experimental study,
including analysis of video fragments, made it possible to describe the peculiarities of paralinguistic
means realization when expressing sympathy. The results of the research showed that paralinguistic
means whether controlled or uncontrolled by the speaker’s consciousness perform the complementary
function or intensify the meaning of the utterance which enables unambiguous decoding of the sincerity
or insincerity of the expressed sympathy.

Keywords: sympathy utterances, prosodic means, paralinguistic means, prosodic
organization.

CyyacHi (oHETHYHI JOCHIDKEHHS  XapaKTEpHU3YIOThCA  3alTy4YEHHSIM
pe3yibTaTiB  AOCHIDKEHb 1HIIMX, CYMDKHHMX, 13 JIHTBICTUKOIO HayK, IO
YMOJKJTUBITIOE 3IHCHEHHS BCEOIYHOTO BHUBYCHHS MPOCOAUYHHX OCOOIMBOCTEH
peasizaliii eMOITHIX BUCIOBIICHb. Bimomo, 110 nmapaxiHrBaJibHI 3aCO0M BiIIrparoTh
BXXJIMBY POJIb B aKTyai3allil eMOLINHUX BUCJIOBJICHb, OCKIIbKA BOHU BUKOHYIOTh
JIOTIOBHIOKOYY (DYHKIIIIO 1 HaJIal0Th BUCJIOBJIEHOMY CIEHU(IYHOrO MparMaTU4YHOIO
3micty. Onwucyroun mnapaninrBaibHi 3acobu, JI. Kpucran (Crystal, 1969)
XapaKTepusye iX K crnenuiuHi roia0coBi €eKTH, Ki CyIpOBOIKYIOTh MOBJICHHS
M1KPECITIOI0YN BKJIMBICTh KOHOTATUBHOTO 3HaueHHA. Y mpaisx A. Kamutu Tta
JI. Tapanenko (Kamura & Tapanenko, 2009) B3aeMomiss MPOCOIWYHUX 1
MapaTiHTBICTHYHUX 3aCO0IB PO3TISAAETHCS KPi3h MPU3MY CHEPreTHYHOI Teopil
MOBJICHHSI. AKTyami3allis €MOIIfHUX BHUCIOBIECHb BHUBYAETHCS SK CKJIAIHUN
CUHEpPreTUYHUU mpouec, A€ (OoHETHYHI 3aco0M BHUCTYIMAKOTh OCHOBHUMU
JeTepMIHAaHTaMU Tepeiaul eMOIINHO-TIParMaTUHYHOTO MOTEHITIATY TOBIIOMJICHHS.
B3aemonis mpocoanuHMX 1 TapaidiHrBadbHUX 3ac00IB € CTOXaCTHUYHOK, TOOTO
TaKol0, 10 3aJEKHUTh BIJL MHOXHHHU (DAKTOPIB, Y TOMY YHUCII ¥ KOMYHIKaTUBHY
CUTYAIIiI0, COIIAJIbBHUM CTaTyC MOBIIB 1 iXHI TparMaTuyH1 HaMIipH.

PesynbraTti aynuTUBHOTO aHAi3y BHCIOBICHb CIIBUYTTS, 3BYYaHHS SKUX
CYNPOBOJIKYBAJIOCS BIJICOPSIOM, MEPEKOHIMBO CBITYATH MPO BAXKIMBICTH B3a€MO/IIT
MPOCOJUYHUX 1 MapaTiHrBaIbHUX 3aC00IB Y BUPAXKEHHI CITIBUYTTS, 110 B YMOBaX YCHOI
KOMYHIKaIIi I03BOJISIE a/ipecaToBl MOBIAOMJICHHS OTPUMATH JI0OJATKOBY 1H(QOpPMAIIito
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PO MOBIIS, TIPO T€, HACKLIBKHU IUPUMHE € HOTO MOTYTTS i CTABJICHHS JI0 ajpecara Ta
OJTHO3HAYHO JIEKOAYyBaTH (DYHKIIIHHO-TIparMaTHYHE CIPSIMYBaHHS BHCIIOBJICHHS
CIIBYYTTS, HE3AJICIKHO B1Jl HOTO EKCIUTIIIUTHOTO UM IMILUTILIUTHOTO XapaKkTepy.

3a pe3yinbTaTaMd aHalli3y BHCIJOBIEHb CIIBYYTTS BCTAHOBIIEHO, IIIO
BUPAXEHHSI KOMYHIKaTUBHOI MIATPUMKH ajapecara y Gopmi CiBUYTTS-BTIIIAHHS YU
i10a1p0PIOBaHHS 3a0e31eUy€eThCs, 3€01IbIIIOT0, TAKUMH BUCIOBICHHSIMH, SK: [t’s
OK, It’s all right, Everything’s gonna be all right, nanpukian (pparmeHT 3
Broadchurch: TV series, 2017):

“Hey, mate... "It’s all 'right.

~“Come "here.

“It’s all \right, ’m 'here.

There we \go, 'eh.” || .

VY npomy (pparmMeHTi BUpaxKeHHsI MIATPUMKHU CUHA, IKUH BTPATUB CBOTO APYTa,
JOCATAEThCSL 3@ JIOMIOMOTOI0 OJHOCHPSMOBAHOI B3a€EMOJIIi JIEKCUYHUX 3aco0iB,
napaliHrBaJlbHUX 3ac00iB 1 3ac00iB HAJICErMEHTHOTO PIBHS: IMOMIpPHI TEMIT 1
3HW)KEHAa TYYHICTh BUMOBJSIHHA Ta MPUIIYLIEHUH TeMOp, SKI CBiAYaTh IIPO
00epeXHICTh 1 JENIIKATHICTh aJpecaHTa IiJl Yac 3BEpPHEHHS [0 ajapecarta.
CrpuifHSATTS BHCIOBJIICHHS CIIBUYTTS SIK IIMPOTO BTIIIAaHHS 3a0€3MEUyEThCS
peanizalielo cepeaHbO-MIABUIIIEHOI0 TOHAIBHOTO PIBHS MOYATKY KOXXHOI pEeruIiku
Ta CEPEIHBO-IIABUIIEHOTO CIAJHO-BUCXITHOIO TOHY BHCOKOTO pEricTpy 3i
3MEHIIIEHOI0 MIBHJKICTIO 3MIHM HMOro pyXy, IO CBIIYATH MPO HAJA3BUYANHO
n0aiauBe CTaBJIEHHS MOBIIS JI0 CllyXaya.

B oxpecneniii 1 momiOHMX CHUTyalisix NPOCOAMYHI 3acO0U BHUKOHYIOTH
N1JCUIIOBAJIbHY (DYHKIIIO BITHOCHO JIEKCUKO-TPAMaTUYHUX, TICHO B3a€EMOIIOYH 3
napajiiHrBaJIbHUMHU 3ac00aMH, MPOBIAHUMH Cepell SIKUX € MiMika (CyMHUH BHpa3
00JMYus), 10 MiIKPECIIOE PO3YMIHHS TPariuHOCTI CUTYallli Ta CIiBIEPEKUBAHHS,
pyxu B OIK J€III0 OMyIIEHOIO TOJI0BOI0, HASBHICTH 30pPOBOT0 KOHTAKTY, HEOOX1THOTO
JUTsl BCTAHOBJICHHS JIOBIPJIMBOTO KOHTAaKTy MIXK CIIBPO3MOBHHKaMHU, BiJICYTHICTh
MDK HUMH JHCTaHIi, iHOMI 0O0ifiMH, IO J0IOMara€ MOBIIO BHPA3HTH CBOE
CIIBUYTTSL.

Boanowac, cmiBUyTTS JOCHTH YacTO pEATi3yEThCS JHIIE 3a JOIMOMOTOIO
B3a€MO/I1i IHTOHAI[IMHUX 1 TapaJIIHIBAJILHUX 3ac001B, B3araji 0€3 y4acTi JISKCUYHHUX
OIMHUIL a00 3 YaCTKOBOIO 3MIHOIO MPSIMOTO 3HAYEHHS CIIOBAa 32 JOMOMOTOIO
IHTOHAIIHUX 3acO0IB Ta IIiJl BIUIMBOM I103aMOBHOT'O KOHTEKCTY JJISI JOCSTHEHHS
O0a)kaHOTO KOMYHIKaTMBHO-TIparMaTH4Horo edexry, Hanpukiaa (dparMeHt 3
Broadchurch: TV series, 2017):

- How is that justice?

- (1) It’s wmot. || (2) 'Go and *be with your \family.
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Y upoMy mpukiaai matip 3aruosioro xjomi, Emizader, roBOpUTh CBOI
oApYy31 PO HeCIpaBeUIUBICTh cyny. Bxkuti ppazu “It’s not”, “Go and be with your
family” He mepearoTh MpsIME 3HAYCHHS CIIBUYTTS, aJIe y MO€HAHHI 3 HU3bKUM (1) 1
CepeAHBO-IIBUINCHUM (2) CIaJHUMH TOHAMH BY3BKOI'O Jialla30HY, CEPEIHBO-
MOHIKCHUM TOHAJIbHUM PiBHEM nepenTakty (1), mpuriymeHumM TeMOpoM, HU3bKOTO
TYYHICTIO ¥ IOMIPHUM TEMIIOM BHUMOBJIISIHHS Ta y B3a€MOJIIi 3 MapajlHrBaJIbHUMU
3aco0amu JIEKOIYIOThCS SIK CIIBUYTTS-3aCIIOKOEHHS, MIATPUMKA 1 BTIIIAHHS.

3a3HaYMMO TaKOX, 110 y IIMPUX BUCIOBJICHHSIX CHIBUYTTS, HA BIAMIHY BiJl
BUpaXeHUX (OPMaIbHO, MEPEeBaXKa€ OJHOCHPSIMOBAHA B3Aa€MOJIS JIHTBAIBHUX 1
napajgiHrBaJbHUX 3ac001B, Hanpukiazd (pparmenT 3 Broadchurch: TV series, 2017):

“Come on, Beth. Come here. Beth, come on. Come here. Come here. —It’s \all

wight. || “It’s \all ‘right. | “It’s 'not ‘Mark. § 'This is Tnot Mark.
this to us. We won'’'t let him win, OK?”’.
VY naBenenomy ¢parmenti Emni 3acriokoroe Enizaber, akiieHTytouu yBary Ha

| This is Joe doing

TOMY, IO 1 YOJOBIK HE BHUHEH y CMepTi cWHA. [HTOHaIiiHI 3aco0u, a came:
MOCTYIIOBE TIJBUIIEHHS 3 KOXKHOIO PEIUTIKOI0 TOHAJIBHOTO PiBHS 1i MOYaTKy BiJ
CEpEeIHbO-3HMKEHOTO JO0 BHCOKOIO, 3pOCTaHHS €MOIIMHOCTI I1HTOHOTpyH 3a
pPaxyHOK aKTyai3allii By3bKHUX HU3bKOT'O i BUCOKOT'O CIIaJTHUX T€PMiHATBHUX TOHIB,
HiAKPECITIOIOTH 1 MiICHITIOIOTh BUPAKCHHS OJHOYACHO 3aHEMTOKOEHHS MOBIIS i HOTO
HaMIp 3acCMOKOiTH cmiBpo3MoBHUKA. [lapamiHrBanbHi 3aco0u, 30KpemMa MiMiKa
TPUBOTH, CYNPOBO)KYBaHA MTOXUTYBAHHSAM T'OJIOBH, 1 TPUMAHHSA TOJAPYTH 32 PYKY,
IHTEHCU(DIKYIOTh TPOCOANYHI 3aCO0H, TIEPEIA0uN EKCIUTIIUTHE 3HAYSHHS IHAPOTO
CHIBUYTTS-BTIIIIAHHS.

TakuM 4YMHOM, MapaiHIBaJIbHI 3aCO0M (KOHTPOJIbOBAHI 1 HEKOHTPOJIbOBAHI
CBIJIOMICTIO TIO3M ¥ PyXHW MOBIIS, HOTO MIMIiKa, K€CTU TOUIO), Kl Peani3yroThCs
emoIiiinoro ckianoBoro EII BuciOBNEHHS BHACHIIOK NEPEPO3NOALTY HOTo
eHeprii, BUKOHYIOTh BIJIHOCHO MPOCOJWYHUX 3acO0IB (DYHKIIIO MiJICUICHHS W
JIOTIOBHEHHSI, CIYTYIOUHM OJIHO3HAYHOMY JIEKOJYBAaHHIO IIMPOCTI YU HEUIUPOCTI
BUCJIOBJICHOTO CITIBUYTTSI.
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EMOIII MOBIS TA IX MPOCOJUYHI XAPAKTEPUCTUKHU

Comnuxkoe A. B.
Kuiscvkuii hayionanvHutl 1iHe8icMuyHULL YHIgepcumem
avsotnykov@ukr.net

The given abstract is focused on the issue of correspondence of emotions and their prosodic
manifestation. The main emotions and their prosodic characteristics are under review.

Keywords: emotions, prosodic features, pausation, loudness, voice pitch frequency,
emotionally neutral/emotionally coloured speaking.

[TuTaHHs BIUIMBY €MOIIHHOTO CTaHY MOBIIS Ha TIPOCOJINYHI MOKA3HUKU HOTO
MOBJICHHSI JIaBHO 3HAXOJSATHCS Y TUIOMIMHI JTOCIIHKEHb JIHTBICTIB, TICHXOJIOTIB 1
TICUXOJIIHTBICTIB. EMoIIii € HeBi éeMHOIO CKIIAIOBOIO JIHOJCHKOI cBimomocti. Cepen
0a3oBux eMolliil Binomuii ncuxosor Keppou I3apz (1) Bupizuse 10 ocHOBHUX eMOLIH,
a caMe: paliiCTh, 3AMBYBaHHS, I€4Yallb, THIB, BIAPA3y, IPE3UPCTBO, FOPE-CTPAKIAHHS,
COpOM, I1HTEpPEC-XBWJIIOBAHHS, BHHY Ta HISKOBICTh. PellTta IOJCHKUX €MOIIii
BBAXKAETHCS TMOXIAHOIO BlJ HaBeACHMX 0a30BUX. 3pO3yMiNO, IO €MOIIii, SKi
nepekruBae MOBeEIb, MaHidecTyroTh cebe Ha (dizionoriyHOMy piBHI (peaxirii
OpraHiaMy Ta MiMiKa), Tak, HallpUKJaJ, BIJIOMO, IO €KCTPEeMaJIbHI BUSBU €MOIIIN
BUKIIMKAIOTh TOPYIICHHS AWXaHHS W OOMIHYy PEYOBHMH B OpraHi3Mi, Ta Ha PiBHI
npocojili MOBJIEHHA. Pi3HI eMollli XapaKTepu3yloTbCsi OCOOJMBUMU MPOSBAMH,
TaKUMHU SIK BUPa3 00JIMYYs Ta TOJIOCOBI XapaKTEPUCTUKH, @ TAKOXK O3 Tija Ta MOJIei
pyxiB. Jltomm MOXYTh JOCHTH YITKO PO3MI3HATH LI MOJENI HaBiTh y PI3HUX
KyJbTYypax, 3 JSIKUMH BiAMIHHOCTSAMH IIOJI0 €MOIIIA Ta crocoly iX mepemadi. Ha
CHOTOJHIIIHIN JIEHb JTOCHIDKEHHS B I raiy3l 30Cepe/KyBalluCh MEPEBaAKHO Ha
300paXkeHH1 eMoIllid akTtopamMu (m0A0 Bupazy oO0muuusi (3); A7 TOJOCOBOTO
300paxkeHHs (2). BBaxkamocs, 0 aKTOPCHKI 3irpaHi eMOIliiHI peaisaiii J0CTaTHBO
CXOX1 Ha MPHUPOJIHI CIIOHTAHHI €MOIlii, 1 JOCUTh JIEFKO MOXXHA PO3Mi3HATH iXHIN
eMoIIiitHuM 3MicT (4).

3BUYAHO, MPOCOINYHI MOKA3HUKH EMOIIHHOTO Ta €MOIIMHO HEUTPaIbLHOTO
MOBJICHHSI PI3HATBCA. EMOIIMHO HEHTpallbHE MOBJICHHS XapaKTEePU3YEThCS
CTaOUIBHICTIO TIPOCOAMYHUX TOKA3HMKIB, SKI BUKOPUCTOBYIOTHCS JUIsl Tepenadi
iH(popmallii 6e3 BUPaKEHHsSI CTaBJIEHHA MOBLA 10 Hei. Tak, TOHaTbHUN pPIBEHBb
3a3BUYall cepenHiii abo MOMIpHUIA, YaCTOTHUN Jiara3oH 3BY>KEHUN a00 CepeHii,
TY4YHICTh IOMIPHA, TEMIT MOBJICHHSI CHIOKIMHUMN Ta CEpeIHIN, may3u 30anaHcoBaHi (3-
4 IHTOHAIIIITHI TPYNH), TEMOP OJHOPITHUM (1110710 TEMOPY, BiH 3a3BUYaAl HE OEPEThCs
JI0 YBaru npu npoBeJIeHH1 eKCIIEPUMEHTAIBHUX (POHETUYHUX AOCIIIHKEHb, OCKIJIBKU
CIIpUMMAEThCs 1HAUBIAYyalbHO). Xoua HEOOXIHO 3a3HAYUTH, 0 Y JCSIKHUX
BUIMAJIKaX CrHeru@igHui TeMOp IOCHIIIOE €MOIIifo, SKy Iepeiae MOBeIlb. Tak,
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HaIpy>XEHUM TOJIOC MOXKE TMEpeaaBaTh CTpec, 1HTEpec, IacTs, Oe3CTPAIlHICTb,
00ypeHHsI; po3ciiabjieHuii — Po3ciablIeHICTh, CyM, HYIbry, 3araJkoBiCThb;
MPUIUXOBICTh — BUHYBATICTh, TOJI SK IICHIT — CTpax, a ¢ajbleT — TPUBOTY abo
noauB. TakKuM YHHOM, MOYKHA CTBEP/IXKYBATH, 110 €MOIIHO HEUTPaTIbHE MOBJICHHS
XapaKTEepU3y€e€ThCsl 1HTOHAIIWHUMU MOJICTISIMU, CIPSMOBAaHMMH Ha Tepeaady
JIOTIYHOTO 3MICTY MOBIAOMJIEHHS, @ HE Ha MepeJady eMOLIHHOTIO CTaHy MOBIIS.

[TpocoauyHi XapaKTepUCTUKA MOBJICHHS MPEICTaBICHI YaCTOTOK OCHOBHOTO
toHy (UOT) Ta giamazoHoM ii 3MiHH, TEMIIOM i IHTEHCUBHICTIO. BaXKJIMBICTh came 1TuxX
napameTpiB MIATBEPHKYETHCS TUM, 1110 Cy4acHI aBTOMATHUYHI CHCTEMH PO3ITiI3HABAHHS
MOBIISI [PYHTYIOTBCSI HA TAKUX MMOKA3HUKAX, SIK BUCOTA TOJIOCY, CHJIa TOJIOCY, BI/ICTAHb
MK (hopMaHTaMH B TOJIOCHUX, TPUBATICTh BUMOBH CKJIAJIiB, TPHUBAJIICTh T1Ay3 Ta 3MiHA
IHTOHAITIHOTO KOHTYpY. [Ipr YoMy crim 3ayBaXKUTH, 10 TaKi MOKA3HHUKH, SIK BUCOTA
rojocy, Moro ry4yHicTb, TEMI MOBJICHHS, TPUBAJICTh May3 Ta 3MIHA IHTOHALIHOIO
KOHTYPY KEPYIOTBHCS CBIJIOMICTIO MOBLISL, @ TOMY 3aJI€KaTh B1Jl KOMYHIKaTUBHOI METH.
[Tokaznuku cepenuboi MakcuMaabHOi HOT € HallBUIITUMU TiJ] Yac BUPAKEHHS TaKUX
EMOIIiH, TK CXBUJIBOBAHICTh, BaraHHS, ITOJIUB, 00YPEHHSI, 3aX0IUICHHS, PO3/JpaTyBaHHS,
INy3yBaHHs, 1poHis, rpainuBicTb. [lokasnuku cepenupoi MiHiMambHOI YOT
3a(piKCOBaHO y BUCIIOBIIOBAHHSIX, 110 BUPAXKAIOTh HE3aIOBOJICHHS, BaraHHs, TOJIVB,
IIKOJyBaHHS, CXBAJICHHS, pPO3JApaTyBaHHS, TJIy3yBaHHS, IPOBOKATUBHICTD,
rpainuBicth. Halmmpmmit  mianazon YOT mnoka3yloTh BUCIOBIIOBaHHS, IO
JIEMOHCTPYIOTh HE3aJI0BOJICHHS, BaraHHs, MOJUB, PaicTh, 00ypeHHS, 3aXOIUICHHS,
po3ApaTyBaHHs, TIIy3yBaHHS, IpalluBicTh. By3bkuii Ta 3ByxeHuil mianazoH YOT
BUPI3HAIOTH BUCIIOBTIOBAHHS HA IMO3HAYCHHS IITKOTyBaHHS, po3dapyBaHHs. CepeaHii
mianazoH YOT mpuramMaHHUN BHCIOBIIOBAHHSM, 110 BHPAKAIOTh CXBHJILOBAHICTH,
CXBaJICHHSI, 1POHIO, TPOBOKATUBHICTb.

HaiiBumii cepemHi MakcHMaidbHI ITOKa3HUKH 1HTEHCHBHOCTI B MeXax
JOCHIDKYBAaHUX  €MOIIA MpUTaMaHHI  BUCJIOBJIIOBAaHHSIM, 110 BHUPAXKAIOTh
IIKOJyBaHHS, pO34YapyBaHHS, CXBaJIeHHS. MiHIMaIbHI CEpeAHl MOKa3HUKU
IHTEHCUBHOCTI XapaKTepHI IS BUPaXCHHS HE3aJOBOJICHHS, BaraHHs, IOIUBY,
IIKOYBaHHS, TJy3yBaHHS, PaJOCTi, MPOBOKATHBHOCTI. Haimmprmuii cepemniit
Jliara3oH 1HTEHCHUBHOCTI BUPI3HSE BUCIOBIIOBAHHS HA IMMO3HAYCHHS HE3aJ0BOJICHHS
Ta Tiy3yBaHHs. HaiiByxuwmii cepemHiii Jiana3oH IHTEHCHUBHOCTI XapaKTepU3ye
eMOIIi1 IIKOXyBaHHS, PO3 YapyBaHHS, CXBaJICHHS, TpaiamBocTi. HaiGimbrmmm
EMOI[IMHUM TOTEHIIaJIOM BHPI3HAIOTHCS BUCJIOBIIOBAHHS, 110 MO3HAYAIOTh
HE3a/I0BOJICHHS Ta IJTy3yBaHHS 3a PaXYHOK SICKPaBOT0 Ta OJJHOYACHOTO TOHAJIBHOTO
Ta JuHaMmidHoro BualIeHHs. CepeaHid Jiana3oH 1HTEHCHBHOCTI MapKye
BUCJIOBJIIOBAHHS, 1[0 BHUPa)XalOTh CXBUJIbOBAHICTb, BaraHHs, MOJUB, OOypEeHHS,
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3aXOIUICHHSI, pO3 APAaTyBaHHs, paJiCTh, 1POHIIO, IPOBOKATUBHICTE. Y TakoMy pasil
JVHAMIYHANA KOMIIOHEHT HE € TPOMIHAHTHOI O3HAKOK [UIsl BHUPaKCHHS
BIJIMOBIAHUX €MOIIiH Ta € JOMOMIXXHUM 3aCO00M B €MOIIHHOMY MOBJICHHI.

BaxiauBy posib B eMoOIllIHHOMY MOBJICHHI Bifirpae maysamis. JlocaiaHuKu
BIZIBOJISITH BAXKITUBY POJIb KOMIUIEKCHOMY JOCII/DKEHHIO T1ay3 13 TOUYKU 30py HE JIUIIIEe
iX TpuBaJIOCTI, aje i Tury (5). 31 CTPYKTypHOI TOYKM 30py BUIUIAIOTH HE3ATIOBHEH1 Ta
3anoBHEeH1 nay3u. OcTaHHI MOXYTh OyTH 3allOBHEHI PI3HUMHM BOKaNI3allisIMU Ta
CHUMBOJIIYHO BKa3yBaTW Ta BTOMY, XBUJIFOBAHHS, MOCIIX, 3aKJIMK O THIIl TOmIO. I3
(YHKIIIOHAJIHOT TOYKU 30py May3u KJIacu(]IKyIOTh SIK pecripaTopHi (may3u BAUXY),
JUCKYPCHUBHI (CTPYKTYpYBaHHS YacCTUH JUCKYpPCY) Ta EKCHPECUBHI (BHpPaXaroTh
CTaBJICHHs Ta emollii). Jlo ekcrpecuBHUX Tay3 HajleKaTh JpaMaTuyHi, eMdaruyHi, a
TaKOX IMay3U Xe3uTarlii (BaraHHs, CyMHIBY, HEBIIEBHEHOCT!).

3HayvHa Ty4YHICTh BIATIOBIIA€ THIBY Ta PaJlOCTi, TOI K THXUU TOJIOC TIEpeIae
ctpax abo cym. Ilpu mpomy ciif 3a3HAUUTH, IO B €MOIIIHO HEUTpPaTLHOMY
MOBJIEHHI T'YYHICTh IOMIPHA Ta PiBHA MPOTATOM BCI€i (hpa3u.

Takum 4MHOM, MO>KHA CTBEP/IKYBATH, 1110 €MOIIHUI CTaH MOBLIS BILTUBA€E Ha
MPOCOINYHI XapaKTePUCTUKH HOro MoBieHHs. [Ipu 1poMy, 0coOnmBY yBary ciin
3Bepraty Ha AianazoH YOT Ha TepMiHaIbHIN YacTHHI €MOIIIHOTO BUCIIOBJICHHS Ta
Jiarna3oHy 1HTEHCHBHOCTI, OCKUIBKM caMe Il TOKa3HUKU CIYTYIOTh OCHOBHUM
KPUTEPIEM EMOIIIIHOTO KOMITOHEHTA BUCIIOBIICHHS. [ YIHICTH MOBIICHHS 1 TEMOpaTbHI
MOKA3HUKHU BIJIITPIIOTh JIPYrOpsimHy poib. EMoriitHa abo adekTuBHA MPOCOIIs
MPOSIBIISIETHCS SIK B BEpOAJIbHUX, TaK 1 B HEBEepOATbHUX aCMEKTaX MOBJICHHS, SKI
JI03BOJISIIOTH Ta JONOMAraroTh IepefaBaTé abo po3ymiTé emorrii. BoHa BKirouae
IHIUBITyaTbHANA TOH TOJIOCY, SIKMH TEpeacThcs 4Yepe3 3MiHy BHCOTH, TyYHOCTI,
TeMOpy, TeMITy MOBJICHHs Ta Tay3. EMorriiiHa mpocosisi B MOBI CpuiiMaeThecsi abo
JIEKOYETHCS JICIIO TipIlie, Hi’K MIMiKa, TPOTe TOYHICTh CIIPUHHSATTS 3aJICKUTh BJIacCHE
BiJ] TUITY €MOLIIH.
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BEPBAJIbHI 1l HEBEPBAJIbHI 3ACOBU BUPAYKEHHS
BAAYHOCTI Y BUCJIOBJIEHHAX, IO HEPEJAIOTH
HO3UTUBHI IIOYYTTHA

Knimyk O. C.
Hayionanvnuii mexniunut ynisepcumem Yxpainu
«Kuiscoxuti nonimexuiunuu incmumym imeni leops Cikopcoko2o»
olha.sadlovska@gmail.com

This author addresses the issue of verbal and non-verbal means of expressing gratitude
within the utterances which convey positive feelings, such as happiness, admiration, and relief.
Typical verbal means include usage of the words ‘thanks’, ‘thank you’, ‘want to thank’ etc, which
may be intensified by ‘so much’, ‘very much’, ‘not + can thank you’ etc. In order to show
appreciation evaluative nouns and adjectives may be used within the utterances. Typical non-
verbal means include hugs, hand-shakes or patting on the back for man, smiles, deep breaths (for
relief), and are used to intensify verbal means.

Keywords: gratitude, utterances of gratitude, verbal and non-verbal means, English
dialogue speech, the feeling of satisfaction, appreciation.

Cy4acHuii pO3BUTOK JIIHTBICTUYHOI HAYKH XapaKTEPU3YEThCS MEPEBAKAHHIM
AHTPOIIOLICHTPUYHOI TMapaJurMy, y Mekax sKOi 3HauHa yBara MpHIUISIETHCS
JOCIJIPKEHHIO MOBJICHHEBO-MHUCJIEHHEBOI ISTIBHOCTI JIFOJMHU SIK HOCIS 11 IEBHOTO
MIKpO- 1 MIKPOCOIIAJIbBHOTO JOCBiAYy. 3 OISy Ha 1€, BaXJIWBUM € BUBYCHHS
COLIIAJIBHO Ta IHAMBIAYaJIbHO MapKOBAHUX O3HAK €MOLIIMHHUX BHUCIIOBJIEHb, 30KpEMA,
BUCJIOBJIEHB BJISIYHOCTI, 5IK1 € €(DEKTUBHUM 1HCTPYMEHTOM YCTaHOBJIEHHS 1 TOOYA0BU
OCOOMCTICHUX CTOCYHKIB MDK JIIOIBMHU Yy PI3HUX KOMYHIKATUBHUX KOHTEKCTaX.
Oco0nMBOi akTyadbHOCTI HaOyBa€ aHaii3 3aco0iB PI3HUX PIBHIB MOBH, SIKI OEpyTh
y4acTh y BHUPAXEHHI CMHCIy BHUCJIOBJICHb BJISYHOCTI, SK OJHOTO 3 HAWOLIBII
NOLIMPEHNX BUIIB €MOIINHOro MOBJEHHS. TOMy METOI0 HAIIOro JOCTIIKEHHS €
y3arajlbHeHHs1 BepOaJIbHUX 1 HEBEpOAJbHUX 3aC00IB BHUPAKEHHsS BISYHOCTI, SIKI
MalOTh MICLE Y ME€XaX BUCJIOBIIOBAHb, SIK1 IEPEIAIOTh MO3UTUBHI IOYYTTH.

Buuenns cneundiku QyHKIIOHYBaHHS BepOaIbHUX 1 HEBEpOAIbHUX 3ac001B
BUPAKEHHSI BASYHOCTI 3/I1IMCHIOBAIOCS 3 YpaxyBaHHsIM 00rpyHTOBaHMX HaMu (Kimimyk,
2025) mpoBIOHHMX JIHTBAJBHUX O3HAK aKTyalli3allli BASYHOCTI B aHTJIHACHKOMY
J1aJIOTTYHOMY MOBJIEHHI Ta YKPYIMHEHOTO MOJUTy E€KCIIEPUMEHTAIbHOTO MaTepiay
Ha TPU KJIACH 33 TUIIOM BHUPAKEHUX IOYYTTIB 1 KOMIUIEKCIB MOYYTTIB, & CaM€ Ha
MO3UTHBHI, HEBU3HAUeHI Ta HeraTuBHI. Haramaemo, mo 3rigHo 3 npaueto (Kamura,
Kmumentok & Tapanenko 2024, c. 99—121), neBHI NOYYTTS BUHUKAIOTH Y JIOJAUHU
BHACJIIIOK TIepeOiry CKIaAHUX NCUXO0(1310J0TTYHUX MPOIIECIB, SKI MU PO3YMIEMO SIK
emorrii. Came eMoIlii MarOTh 3HAYHWM BIUIMB HAa CHPUMHSATTSA JIMCHOCTI 1HAMBIIOM
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Ta Ha CIPSIMOBAHICTh MOr0 MUCJIEHHEBO-MOBJICHHEBOI JISUTbHOCTI. P13HOBUM eMolliii
JOULIBHO MOJUIATH Ha MO3UTUBHI, HEBU3HAYEHI 1 HEraTUBHI HA OCHOBI KOM(OPTHOTO,
nepexiHoro 1 HeKOM(OPTHOTO CTaHy TCUXIKU I1HAUBIAA. TakuM YUHOM, MOYYTTS
BIISTYHOCTI 3’SIBJISIETBCS Y CBIJIOMOCTI 1HAMBIAQ y BIJNOBIIb Ha TIEBHY €MOIIIIO, sKa,
B CBOIO YEpry, € peakili€ro Ha 30BHIIIHI BepOaibHi a00 HeBepOaIbHI MOIPa3HUKH.

Y wMexax ocTaHHBOTO piBHS 3a3HadeHoi kiacudikarii (Kmimyk, 2025)
BUJIUICHO CTajll KOMIUIEKCH MOYYTTIB, sIKi OyJIM MPaKTUYHO 3apeeECTPOBAHI MMij Yac
po0oTH 3 eKcrepuMeHTaIbHUM MaTepianoMm. Cepell KOMILUIEKCIB, Kl TPAHCIIOITh
MO3UTUBHI MOYYTTS, HAHYACTOTHIIIUMU € HACTYIHI: BASYHICTb-PaaiCTh, BAAYHICTb-
3aXOTUICHHSI, BISTYHICTh-TTOJICTIIICHHS.

Y BUCIIOBITIOBAHHSX, K1 MICTATh KOMIUIEKC BISIYHICTh-PaJICTh, MAIOTh MICIIE
BUIAJIKM BUKOPHUCTAHHS 3all€PEUHOl YaCTKU 10f 3 MOJAIBHHUM [I€CIOBOM can, a
TaKOX 3aIepeyHOro MPUCIIBHUKA never NI MiJCUICHHS PIBHA MOYYTTS BASYHOCTI
MOBIIS T2 HEMOJIMBOCTI BIIITIUTH YUMOCH 32 HEUMOBIPHY ITOCIYTY YH MOAAPYHOK
y MailOyTHbOMY.

38:55-38:58

- I can never thank you enough. Thank you. (Klaviter, & Whitmore, 2019).

20:10-20:15

- Can’t thank you enough for keeping her safe. (Corbett, & Wright, 2014).

B 000x mpoidrocTpoBaHMX BUINE NMPUKIAAAX MAE MICIE TAKOXK ITiACHICHHS
BepOAIbHOI CKIIAJI0BOT 32 JOTIOMOTOI0 HeBepOanpHO1. BiaTak, y mepmomy npukiai
JIBYMHKA JISKY€ JIKapIO-XIpypry 3a IpOBEJIEHYy Olepalito, sKa Jaja MaHe ii MaMi
TIePEMOTTH pak. Ii MepenoBHIOIOTE TOYYTTS BISYHOCTI i PaJIOCTi, AKi BUPAKAIOThCS
TAKOX y MIIHUX OO0lMax Jjikaps. Y ApyroMmy mOpukiaal odinep-Mopsik IsSKye
areHTOB1 MOPCHKOIT MOTIIIIT 32 Te, 10 3 HOro 0YKOoI Bce J00pe. BiH MilHO THCHE
areHTy pyKy Ha 3HaK MOJISKH.

[HIIT0FO THUTIOBOIO TPAMATUYHOIO CTPYKTYPOIO JIJIs1 BUCIIOBIICHD 3 KOMILIEKCOM
BIITYHICTH-PAIICTh € BXXKUBAHHS MOBIIEM Ji€CIiB want to thank. Hepigko Ttaki
BUCJIOBJICHHS MIACWIIOIOTECA Ppa3amu so much, very much Ha BepOaJIbHOMY PiBHI,
Ta Ha HeBepOaJIbHOMY PIBHI — MIIHUMHU OO1iMaMH, MOTUCKAHHIM PYK, paJICHOIO
IIUPOI0 MOCMIIIKOI0 a00 HaBITh CJIbO3aMHU PaJIOCTI 1 BASYHOCTI, K Y HaBEJICHUX
HUKYE NMPUKIIAIAX.

37:16-37:18

- Oh, thank you so much, Dr. Cain. (Harthan, Chapman, & McCrane, 2019).

35:50-35:56

- I know everyone at Chastain did everything they could to give my mom
every chance, and I just want to thank you guys. (Klaviter, & Whitmore, 2019).
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36:16-36:23

- And, Doctor Cain, I just want to thank you for giving my family hope when
no one else would. (Klaviter, & Whitmore, 2019).

TUnoBoIO PUCOIO BHUCIIOBJIEHB, SKI MICTSITh KOMILJIEKC TOYYTTIB BASYHICTh-
3aXOIUICHHSI, € HasIBHICTh JICKCHUYHHUX CJIEMCHTIB, SIKi JalOTh CXBaJIbHY OIIHKY il
CITIBPO3MOBHHUKA, SIKI € KOPUCHUMU JJ1s1 MOBIISl. Hepiko Taka OliHKa MOJA€EThCS B
OKpeMoMy pedeHHi. Lle BUIHO y HaCTyITHUX MPUKIIaIaX.

0:05-0:09

- So, what did you think?

- Oh, lloved it! Thank you, Daddy. (Binder, & Brown, 2016).

Jlouka nsKye TaTa 3a Te, 110 BiH 3alPOCHB 11 Ha YIIO0JICHY Pi3BSHY BUCTaBY,
BiJl IKOi BOHA B 3axBari. BoHa Tpumae Tara 3a pyKy 1 Kjajie ToJIOBY HOMy Ha Tuieue.

6:11-6:18

- You are a genius, Cammie. Thank you. (Murphy, Minear, Raisani, &
Buecker, 2025).

Teitnop askye TiTHI 3a T€, IO BOHA JOMOMOIJIA i JTIOMUCATH IMICHIO,
HA3MBAIOYH 11 TEHIEM.

33:56-34:01

- I have two things left to give, and they re both Caf-POWs! POW! POW!

- Jimmy, you are a lifesaver. (Monreal, & Wharmby, 2014).

Jhxummi npunic EOG1 11 ymoOnenuit Hamii 3 KoeiHOM, KM BOHa JIyXKe
noTpedye, OCKUIBKU MPAITOE Y JadopaTopii BKe KiIbKa rOAUH Mips 0e3 mepepBu
1 He Ma€ yacy BUWTH, 11100 KyNUTH Horo camiil. BoHa mupo mocmixaerbes 1 IIKye
oMy 3a MPUHECEHU HaIliif, HA3UBAIOUX HOTO PSITIBHUKOM.

XapakTepHOI PUCOI0 BUCIIOBIECHb BISYHOCTI, 0 SIKHX BXOJHUTHh KOMILJIEKC
BISTYHICTh-TIONIETIICHHS, € cTalll KOHCTpyKiii Thank God, Thank goodness, Thank
heavens. Taki BHUCIIOBIEHHS HEPITKO CYIPOBOKYIOTHCS BUIUXOM IOBITPS YU
MiBUIIEHOI0 TYYHICTIO, 3a JOMOMOTOI0 SKHX MOBEIb Tepelac TOUyTTS
TIOJICTIICHHS, 10 LTFOCTPYIOTH TaKi PHUKJIA/IH.

10:21-10:27

- I'm not dying. I've never felt more alive. I beat breast cancer!

- Thank goodness. (Klaviter, & Whitmore, 2019).

37:36-37:38

- Gibbs, thank God! I-I got you. (Schenck, Cardea, & Whitmore, 2015).

OpHak, € BHITaJIKM, KOJIM IOJICTIICHHS IMEepPEAacThCs JIMIIE 3a JOIMOMOTOIO
BUJIUXY IMTOBITPS Ta iIHTOHAIIT BUCJIOBIICHHS, SIK Y HACTYITHOMY BHITaJIKY.
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23:09-23:19

- Look, honestly? This is still a lot to try to understand, but... if you say
that it's good for you, then good.

- Charles: Oh, thank you. Thank you. (Frazier, Burditt, & Asher, 2024).

Bukonanuii anami3z CBiUHTH, IO aJEKBATHE JEKOIyBaHHS BUPAKCHUX
MOYYTTIB TiJ] YaC BUCJIOBIICHHS BJITYHOCTI B aHITICHKOMY J11aJIOTITYHOMY MOBJICHH1
3aJIeKUTh 3HAYHOIO MIPOIO Bl MPaBUIBHOIO J0OOPY aJApecaHTOM MOBHHX 3ac001B
y iX NO€JHAaHHI 3 NapaJIHrBaJbHUMHU enemMeHTamu. llornubneHe BUBYEHHS
3aKOHOMIPHOCTEN KOMILJIEKCHOT B3a€MO/I1i MOBHHMX 1 TT03aMOBHUX 3ac001B HaJacTh
MOJKJIMUBICTh OOTPYHTYBAaHHS MeEXaHI3My KOJYBaHHS U JIEKOTyBaHHS CMHCIY
HIMPOr0o ¥ HEUUPOro BUPAKEHHS BASYHOCTI B AHIJIIHACHKOMY JiaJOTTYHOMY
MOBJICHHI.
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The article outlines the role of pauses as a key component in the prosodic organization of
emotional utterances actualized by speakers of different sociocultural levels. The study integrates
contemporary phonetic and psycholinguistic perspectives on pausing phenomena, emphasizing
their structural, cognitive, and pragmatic functions in emotional speech.

Keywords: emotional utterances, prosodic organization, intonation features, pauses,
English dialogue speech, language means interaction.

The study of prosodic organization of emotional speech represents a
significant and evolving area within modern phonetics. Emotional utterances
constitute a complex domain of linguistic analysis, as they reflect not only the
semantic content of speech but also the speaker’s emotional state, communicative
intention, and sociocultural background. In this context, prosodic features play an
important role in shaping the interpretation and perception of emotional meaning.

Ukrainian researchers (Klymeniuk, 2010; Kozub, 2020; Taranenko, 2018;
Taranenko, 2021), as well as foreign scholars (Brazil, 1997; Tench, 2011, Fletcher,
2021) are actively engaged in studying the role of prosody, particularly in the context
of emotional utterances, which serve as a form of emotional expression.

Prosody integrates segmental and suprasegmental elements into a coherent
system that structures our speech. Among its components, pauses occupy a
particularly important position as temporal markers that regulate speech flow,
segment information, and contribute to the realization of prosodic phrasing.
Traditionally defined as interruptions in phonation, pauses are now increasingly
regarded as functionally motivated and systematically organized elements of speech.

Recent phonetic research demonstrates that pauses are closely aligned with
discourse structure, thereby functioning as essential cues for speech segmentation
and listener comprehension (Taranenko L. I., Kutsenko M. A., 2020). This confirms
their role as integral elements of prosodic organization rather than incidental
disruptions.

From a psycholinguistic perspective, pauses are intrinsically linked to
cognitive processes underlying speech production. Contemporary studies show that
the distribution and duration of pauses are directly influenced by speech planning
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mechanisms, with longer pauses occurring before cognitively demanding or
information-dense segments (Krivokapi¢, 2022). This indicates that pausing
behavior reflects the dynamic interaction between linguistic encoding and real-time
cognitive processing.

A crucial distinction is made between grammatical pauses, which are aligned
with prosodic and syntactic boundaries, and hesitation pauses, which arise from
planning difficulties or emotional factors. Empirical evidence suggests that
hesitation pauses increase in frequency under conditions of emotional arousal and
cognitive load, highlighting their role as indicators of both affective and processing-
related factors.

In emotional utterances, pauses acquire enhanced functional significance,
contributing to the expression and modulation of affective meaning. They interact
with other prosodic features, such as intonation, tempo, and intensity, to encode
subtle emotional nuances. The realization of pauses varies depending on the
speaker’s sociocultural level, reflecting differences in communicative competence
and discourse strategies.

Speakers of a high sociocultural level tend to employ pauses in a controlled
and strategically motivated manner, ensuring coherence, clarity, and pragmatic
appropriateness. Their pausing patterns are typically aligned with prosodic structure
and serve to enhance the interpretability of emotional content. In contrast, speakers
of a middle sociocultural level demonstrate a higher degree of variability in pausing
behavior, often reflecting spontaneous speech production and moderate cognitive
load. For speakers of a low sociocultural level, pauses frequently perform an
expressive function, intensifying emotional content but sometimes disrupting the
rhythmic and prosodic organization of speech.

Recent cross-disciplinary studies in phonetics and discourse analysis further
indicate that pausing patterns are sensitive to sociolinguistic variables, including
education level and communicative context, thereby functioning as markers of
speaker identity and social differentiation (Fletcher, 2021; Tench, 2011). This
underscores the importance of considering sociocultural factors in the analysis of
prosodic phenomena.

Thus, pauses should be interpreted as multifunctional elements that integrate
structural, cognitive, emotional, and sociolinguistic dimensions of speech. Their role
in the prosodic organization of emotional utterances reveals the complex interplay
between linguistic form, affective expression, and speaker-related variables.
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This study addresses the marginalization of English practical phonetics within Ukrainian
translator and interpreter curricula. Focusing on the framework of phonological competence as
defined by the CEFR, the research highlights the significance of intelligibility in pronunciation as
an integral part of interpreters’ professional linguistic proficiency. By analyzing the demands of
simultaneous and consecutive interpreting, the paper advocates for a prioritized model of
pronunciation instruction.
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Revisiting the educational challenges arising from Ukraine’s application to
join the European Union (EU) highlights the paramount importance of English as a
Foreign Language (EFL). As Ukraine integrates into the European educational,
cultural, and political landscape, it becomes clear that this transition requires highly
professional interpreters whose language proficiency aligns with the Common
European Framework of Reference for Languages (CEFR), which serves as the
primary EU standard for linguistic competence. In this context, phonological control
emerges as a vital yet often overlooked component of interpreters’ skillset in
Ukrainian educational practices. Consequently, this theoretical review aims to
identify a specific pedagogical gap — the insufficient representation of English
practical phonetics in Ukrainian interpreting programs, reflecting the view that
“pronunciation teaching urgently needs a more careful prioritized curriculum”
(Levis & Gilbert, 2000, p. 506).

In recent decades, research attention has focused mainly on the pronunciation
skills in the EFL teacher training (cf. Munro, & Derwing, 1995; Derwing, & Munro,
2005, 2009; Kelly, 2000; Macdonald, 2002; Luchini, 2005; Saito, 2012; Levis, 1999,
2010, 2018; Celce-Murcia, Brinton, & Goodwin, 1996; Topal, 2019).
Marginalization of scholarly research on the pronunciation skills in interpreter
training is surprising, considering the essential role that pronunciation plays in
successful communication, as claimed by Baker (2010, p. 83).
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Acknowledging the fundamental importance of intelligible pronunciation for
interpreters, we advocate an introduction of an academic module of Practical
Phonetics that should be offered in interpreter education programs of higher learning
to give theoretical fundamentals and training to help them direct the educational
efforts at intelligibility enhancement. By analyzing the demands of simultaneous and
consecutive interpreting from a CEFR-oriented perspective (CEFR Companion
Volume, 2020), this paper demonstrates that interpreter trainees must be able to cope
with unpredictable complications arising from breakdowns in the English segmental
system. For instance, vowel reduction is considered by Levis (2018, p. 24) a primary
cause of intelligibility problems, particularly from an EFL learner’s perspective.
Similarly, word stress errors are identified as factors highly likely to interfere with
overall communication. Thus, EFL users with a good grammatical and lexical
proficiency can feel frustrated when communication breaks down due to their poor
pronunciation (Kelly 2000, p. 13). In line with the above, we fully support the
approach that interpreters “need to be trained through contrastive analysis so that
they can distinguish between the syllables and sounds of both native (L1) and target
languages (FL)” (Topal, 2019, p. 422). This builds their awareness of the distinctive
features of L1 and FL phonological systems, as well as the phonological rules that
govern FL speech.

The latest edition of the CEFR (Council of Europe, 2020) has included
phonological control alongside with grammatical accuracy and vocabulary control
into the list of descriptors that are available for different aspects of linguistic
competence. Phonological control has been identified as a grid with three categories:
Overall phonological control, Sound articulation and Prosodic features (stress and
intonation) with intelligibility as a key factor in discriminating between them (the
focus is on how much effort is required from the interlocutor to decode the speaker’s
message) (Council of Europe, 2020, p. 133). For instance, in the context of overall
phonological control, learners are supposed to employ the full range of phonological
features in the target language with sufficient control to ensure intelligibility
throughout and articulate virtually all the sounds of the target language, some
features of accent(s) retained from other language(s) may be noticeable, but they do
not affect intelligibility (CEFR, 2000, p. 134).

Intelligibility is a central topic in contemporary studies on English phonology
due to the shift of scholarly focus on how much effort if required from the
interlocutor to decode the speaker’s message instead of on accent and accuracy
(Munro, & Derwing, 1995; Levis, 2000, 2018; etc.). As stated by Munro & Derwing,
“Intelligibility refers to the extent to which an utterance is actually understood”
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(1995, p. 291); the intelligibility principle is based on the assumption that “learners
simply need to be understandable”, it means that the listener should understand the
speaker’s message without the need for repetition or rephrasing the utterance. That
is a key issue for interpreting and lead to the qualification of experts in multilingual
and multimedia communication, establishing a clear link of pronunciation with
simultaneous and consecutive interpreting.

Numerous publications with a high citation frequency (Celce-Murcia et al.,
1996; Jenkins, 2002; Munro, 2010; Munro, & Derwing, 1995) provide a theoretical
framework for the paradigm shift from native-like accuracy to a focus on
intelligibility in pronunciation instruction, which acknowledges the EFL user’s non-
native accent. While the usefulness of teaching pronunciation remains a widely
debated subject, current pedagogical research reveals that intelligible pronunciation
1s an essential component of communicative competence. Consequently, EFL
instructors must set achievable goals tailored to students’ communication needs,
while learners themselves must become active participants in the learning process
(Pardede, 2010, p. 1).

In line with the above, interpreters as language mediators have to employ the
full range of phonological features in the target language with sufficient control to
ensure intelligibility throughout in the context of overall phonological control,
where the knowledge and skills in the perception and production of 1) the sound-
units (phonemes) of the language and their realization in particular contexts
(allophones); 2) the phonetic features which distinguish phonemes (distinctive
features, e.g. voicing, rounding, nasality, plosion); 3) the phonetic composition of
words (syllable structure, the sequence of phonemes, word stress, word tones);
4) sentence phonetics (prosody), as effective interpreting requires control of
prosody as much as control of the target language’s vowel and consonant sounds
(Celce Murcia, & Olshtain, 2000, p. 31; Pardede, 2010, p. 1): sentence stress and
rhythm; intonation; phonetic reduction; vowel reduction; strong and weak forms;
assimilation; elision, where intelligibility is a key factor (Council of Europe, 2020,
p. 133), not the nativelike pronunciation that historically dominated in a foreign
language instruction (CEFR, 2020, p. 134).

Research findings (Levis, 2018) claim that an intelligibility-based approach
requires prioritizing what is taught. Teaching to achieve intelligibility is
challenging precisely because of this prioritized approach to errors. Such an
approach is based on the assumption that some errors have a relatively large effect
on understanding and others a relatively small effect, and priorities are described
(the term was used by J. Gilbert in personal communication with Levis (Levis,
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2018, p. 34)) in terms of a battlefield medical image — triage: when faced with many
people who are wounded, medics must prioritize treatment. Applied to
pronunciation, the image suggests that certain errors (injuries to communication, to
follow the metaphor) should be treated first because they are more likely to harm
communication than are others. Other “injuries” to communication are far less
problematic, and neither listeners nor speakers will be harmed by lack of accuracy
in such cases.

Thus, to be considered proficient users of language (C1-C2), prospective
interpreters need to be equipped with both segmental and suprasegmental knowledge
to be fluent, because their professional roles include both freelance and in-house
translator, project manager, machine translation language specialist, lecturer, trainer
and translation company owner. This alone would seem to suggest that the students
possess at least some of the skills needed to ensure success in this professional field,
and accurate and intelligible pronunciation will add to number of vital abilities and
attitudes that they can take with them into their professional lives.

In conclusion, students’ ability to maintain FL intelligible pronunciation is
widely recognized nowadays as crucial to professional success. Proficient users of
a target language in the field of interpreting as stated by the CEFR, innovations in
the content of the phonological competence demand urgent changes in interpreter
education programs in Ukrainian institutions of higher learning. Guided by
intelligibility principle, the educational efforts should be directed at intelligibility
and comprehensibility enhancement of prospective interpreters’ pronunciation,
instead of focusing on their accent eradication. We advocate for the inclusion of
English practical phonetics in the Ukrainian interpreter curricula that would ideally
prevent a number of pronunciation errors from becoming entrenched, and would
allow an upper-level phonetics course to provide advanced, rather than remedial
instruction to correct ingrained errors.
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Current intonology focuses on identifying intonational invariants of languages and
examining their functional and stylistic variability. The aim of the theses is to outline the role of
the intonational invariant in teaching English as a foreign language and to substantiate the need
for its gradual acquisition. The intonational invariant as a typical and most frequent pattern is of
key importance for the development of foreign language intonational competence and should be
defined with regard to the way it is perceived by learners. Effective mastery of intonation involves
training the invariant as a basic template, followed by acquiring its variability depending on
context, emotional colouring and speech style, which has important implications for language

pedagogy.
Keywords: intonology, intonational invariant, functional and stylistic variability, foreign
language teaching, intonational competence

Ha cywyacHoMy erami pO3BUTKY IHTOHOJIOTiSI SIK HayKa CIpsSMOBaHa, IO-
nepiie, Ha BUSBJICHHA I1HTOHALIIMHUX 1HBAplaHTIB KOHKPETHUX MOB Ta iX
3icTaBleHHs, a TMO-Apyre, Ha 3’ACyBaHHA Ha (QYHKIIHHO-CTHIIICTUIHOI
BapiaTUBHOCTI 1HTOHAIlI B MEXKaxX MEBHOI MOBHOI CHCTeMH. 3HAHHS 1HBApI1aHTHO1
IHTOHAIIINHOT ~CTPYKTYpH aHIJIINCBKOI MOBM Ma€ BEJIUKE 3HAYCHHS B
JIHTBOIUIAKTHYHOMY TUIAHI ITiJT YaC HABYAHHS I[1€] MOBH SIK 1HO3EMHOI.

BusnauenHss ~ iHTOHaUIWHOrO  IHBapiaHTy  AHIJINACBKOI  MOBH 3
JIHTBOJWJAKTUYHOIO  METOI0, SIKMH  TpPaJMLIAHO PO3YMIETbCA SK TEBHUU
NOBTOPIOBAHUN Y PI3HUX KOMYHIKaTUBHUX CHUTYalllsIX HAWYACTOTHILIMM 1 TOKa30BUM
JUTSl TIEBHOT MOBH IHTOHAIIMHUI TaTepH, TOBUHHO 3/1MCHIOBATHCS JIUIIIE B KOHTEKCTI
HOro CIpUNHATTS 1HIIOMOBHUMH YUHSIMHU aHTIIIHACHKOI. TOX, MOCIOHUKH / MIPYyYHUKA
(OHETHKH 3 BIAMPAIFOBAaHHS IHIIOMOBHOI BUMOBH MarOTh YKJIa/IaTUCS 3 YpaXyBaHHAM
MOKJIMBHX BiMIHHOCTEW B aKIEHTYBaHHI, TPaKTyBaHHI Ta BIIMpaIlfOBaHHI HOTO
KOMIIOHEHTIB y CBITJII PiHOT MOBH THX, XTO HaBuaeThcs (Avery, Ehrlich, 1994).
3naTHICTh 30epiraTi IHTOHALIHUM 1HBapIaHT 1HO3EMHOI MOBH MPH JAOMYILIEHHI HOro
NIEBHOI BapIaTUBHOCTI CBIJYUTH MPO BUCOKHHA PIBEHb BOJOJIHHS 1HIIOMOBHOIO
IHTOHAIIIMHOIO CUCTEMOIO, 1110, Y CBOKO Yepry, JUKTYE HEOOXITHICTh HA TTIOYaTKOBOMY
eTaril HaBYaHHsI 1HIIIOMOBHOT BUMOBH NPUAUIATH MEPUIOYEPTOBY yBary 3aKkpiryieHHIO
B MOBJICHHI 1HTOHAIIIHHOTO 1HBAPIaHTy SK IHTOHALIKHOTO MA0JIOHY, IO 3a0e3Mneuye
aJIeKBaTHE CIIIJIKyBaHHS Ha CylpacerMeHTHOMY piBHI. Cy4yacHi IHTOHOJIOTH BUBYAIOTh
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IHTOHAILIMHUI 1HBapiaHT B AMHaMIL, TOOTO Mi/1 Yac pO3ropTaHHs IUCKYPCY UM PI3HUX
CTPYKTYPHO-CEMaHTUYHUX THUMIB BUCIOBIeHb (Kamuta, 2020; Docherty, Foulkes &
Kerswill, 2024), 3 TeHmeHIll€l0 [0 BUSBICHHS HaIllOHAJIBLHO-CIICIM(DIYHUX
MIPOCOJMYHUX MOJIEJIeH OpraHizallli TeKCTy SK IMEeBHUX MpedepeHIliifHuX 1HBapiaHTIB
Ha TJI1 1HIIINX MOB.

BusHatoun HEOOXIJHICTh BHBUYEHHS IHTOHAUIMHOTO 1HBAapiaHTy MOBH,
BIJI3HAYMMO BaXXJIMBICTh ONAHYBAaHHS BApIATUBHICTIO 1HTOHALIMHHUX IapaMeTpiB,
0COOJIMBO Ha MPOCYHYTOMY €Talll BUBYEHHS 1HO3EMHOI MOBHU ISl YCBIJOMJICHHS
JOMYCTUMHUX BIIXWJIEHb BiJ IHTOHAILITHOTO 1HBapiaHTy 3a IMEBHUX YMOB, a TaKOX
0arato(pyHKIIIOHAJILHOCTI 1HTOHAIIIMHUX MOJIENICH 1 iXHIX eJIeMEHTIB. Y 3B’S3Ky 3
THM, III0 13 3MEHIIECHHSM CTYTEHsI O(QIMIHHOCTI CIUIKYBaHHS Ta KUTHKOCTI aJipecaTiB
JUCTUHKTHUBHI, 1HBapiaHTHI PUCU aAHTIIMCHKOT 1HTOHAII HEUTpami3yloTbcs (Ha
BIJIMIHY B1J1 ITyOJIIYHOTO MOBJICHHS, B IKOMY aHTJIIACHKUI 1HTOHAIITHUI 1HBAap1aHT
IPEICTABICHUNA y HalOLIbII ICKpaBid (popMi), B ONTAHOBYBAYIB aHIJIIMCHKOI MOXKE
BUHUKHYTH XUOHE BPaXXEHHS MpPO BIACYTHICTb WYITKOI MOJENI IHTOHalli B
PO3MOBHOMY MOBJICHHI 111€1 MOBH.

Sk mnoka3zye TmpakTUKa HaBYaHHSA, 3JaTHICTh THX, XTO HABYAEThCH,
JOTPUMYBATHCS IHIIOMOBHUX 1HBapiaHTHUX IHTOHAIIMHUX KOHTYPIB TOMITHO
MOTIPIIYETHCS 31  3POCTaHHSIM  EMOIIIMHOCTI MOBJIGHHS, BHACTIZOK YOTO
KOMYHIKAaTUBHUN Hamip HE J0CAraeTbcs, TOX (OpMYyBaHHS W yTpUMaHHS B
MOBJICHHI 1HTOHAIIITHOTO 1HBAapIaHTY Ha IMOYAaTKOBOMY Ta CEPEIHbOMY eTarax
HAaBYaHHS BAXXKO TMEPEOlIHUTH. [3 (opmMyBaHHSM CTIMKOCTI 1HTOHAIIHHOTO
1HBapiaHTa MOXHA MEPEXOUTH 10 COPUUHATTS Ta IMITaIlll MOBJIEHHS 3 €MOIIHO-
MOJIAJILHUM 3a0apBICHHSIM.

JIiHTBOAWIAKTHKA  BUKOPHUCTAaHHS  PI3HUX  MOBJICHHEBHX  CHUTYaIlll
BU3HAYAETHCS iX 3AATHICTIO JEMOHCTPYBAaTH OMAaHOBYBadaM AaHTIIHCHKOI MOBH
BIJIMIHHOCTI y (DYHKIIIOHYBaHH1 MEBHOTO 1HTOHAI[IMHOIO €JIEMEHTa 3aJ€XKHO BIJl
MOBJICHHEBOI CUTYallll 4Y¥ KOHTEKCTY. Jlo mpukiaay, Takuil €1eMEHT aHINNChKO1
IHTOHAIIITHOT CTPYKTYpH, SK BUIAJIKOBE (HEOUIKyBaHE) MIJBUILIEHHS TOHY, IIO
3aTHE J0JAaTH €MOIIIMHOCTI JI0 XY/JA0XKHIX 1 CHOHTaHHUX OIKCIB, MOXXE BTpayaTu
eMoIIiitHe 3a0apBJICHHS ¥ CIyTyBaTH IIJISIM BUOKPEMJICHHSI OKPEMUX CIIIB IMiJT 4ac
iHdopmariiiHoro uutanHsa. Husbka piBHA ImIKala B Jiajo3l O3HA4Ya€ HE3HAYHY
3al1iKaBJICHICTh MOBIS Y CIUIKYBaHHI, TOJ1 SIK Y MOHOJOT1YHOMY MOBJICHHI BOHA HE
Ma€ HETAaTHMBHOI €MOI[IMHOI OI[IHKHM, HATOMICTh BIAIIOBIA€ MEHII CEMaHTUYHO
HAaBaHTaXEHUM CHUHTarMaMm. ToO’, BaplaHTH IHTOHAI[IMHUX MOJACIeH €
MOJTICEMAaHTUYHUMHU 3aC00aMU BUPAXKEHHS IIJIOTO CIEKTPY BIIHOIIEHBb, €MOIIiH,
CTWJIICTUYHO MAapKOBaHUX OJMHUIIL MOBJeHHS. [lojmanbine  AOCHIHKEHHS
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1HBapiaHTHO-BapiaHTHUX OCOOJMBOCTEH AaHTJINCHKOT I1HTOHALIWHOI CHCTEMHU
COpUSTUME HE JMIIe PO3BUTKY TEOPETUYHUX 3acajJ IHTOHOJIOTI, a ¢
BJIOCKOHAJICHHIO IPAKTUKHU HABYAHHSI 1HIIOMOBHOT BUMOBHU.
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SELECTING INSTRUCTIONAL MATERIALS FOR DEVELOPING
ENGLISH COMPETENCE IN ENGINEERING STUDENTS

Olha Vashchylo
Igor Sikorsky Kyiv Polytechnic Institute
olga vv@ukr.net

The article substantiates the necessity of using artificial intelligence to optimize the
selection of educational materials for engineering students. The author proposes a structured
algorithm that includes establishing selection criteria, developing matching scales, and
implementing a multi-stage evaluation procedure. This approach covers various types of content,
including texts, audio materials, and podcasts, ensuring their relevance to professional needs. The
implementation of this Al-driven algorithm facilitates the formation of foreign language
competence, particularly in its phonetic, lexical, and grammatical aspects.

Keywords: foreign language competence, engineering students, educational material
selection, artificial intelligence, selection criteria.

In the modern world, foreign language proficiency is an integral part of the
professional competence of technical specialists. Preparing future engineers for
international communication requires a comprehensive approach to forming foreign
language communicative competence: from grammatical and lexical accuracy to a
high level of phonetic culture, which ensures the unambiguous understanding of
technical terminology. The effectiveness of this process directly depends on the
scientifically grounded selection of instructional materials, which today is
impossible without the involvement of innovative technologies.

The issue of selecting educational materials for teaching various types of
speech activities has been addressed in the works of leading methodologists:
O. Tarnopolsky, S. Nikolaieva, L. Morska, O. Bihych, Z. Kornieva, N. Maiier,
T. Hudson, B. Lynch, G. Stanley, P. Edirsingha, G. Salmon, M. Nie, A. Fox,
I. Waragai, T. Ohta, N. Raindl, and others.

In recent years, the focus of scientific research has shifted toward artificial
intelligence (AI). Specifically, O. Zhyhadlo and 1. Zaiarna (2025) explore the
possibilities of using Al to create tasks aimed at testing the level of lexical skills
development in ESP classes. L. AlTwijri and T. Alghizzi (2024) consider the
effectiveness of integrating Al technologies into EFL teaching to increase motivation,
engagement, and positive student attitudes while reducing learning-related anxiety. S.
Xu et al. (2024) investigate the impact of ChatGPT on the formation, development, and
improvement of foreign language skills and abilities. I. Zhukevych and O. Spiricheva
(2024) examine the influence of Al tools on the development of university students’
speaking skills and provide recommendations for the effective implementation of Al
tools in the educational process.
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Despite a significant number of studies on the use of Al in education, the
application of Al for selecting educational materials to improve the communicative
competence of future technical specialists remains insufficiently studied.

The purpose of our study is to develop an Al-based algorithm for selecting
materials for teaching foreign languages to technical students, which includes:
establishing criteria for selecting educational materials; developing scales for
material compliance with the criteria; developing a procedure for selecting
educational materials; and performing the actual selection procedure.

By a material selection algorithm we mean a sequence of actions that ensures
a systematic and justified choice of materials in accordance with didactic goals, the
curriculum content, and core pedagogical principles.

In our view, the selection algorithm should include the following stages:
identifying selection criteria; developing compliance scales; establishing the
selection procedure (expert assessment using Al based on the developed scales and
decision-making regarding its suitability); and the direct implementation of the
selection.

It is worth noting that this approach can be applied to various types of
instructional materials, including text, audio, video, and podcasts.

A necessary condition in the selection process is the definition of criteria.
Following O. Asadchykh and O. Kindzhybala (2022, p. 31), we define selection
criteria as the primary characteristics used to evaluate material qualitatively and
quantitatively for educational use. Based on the analysis of existing methodological
work, we distinguish two groups of criteria for selecting text materials: discrete and
continual. Discrete criteria do not use scales; the result is assessed as “met” or “not
met” without gradation (e.g., “yes/no”). Continual criteria utilize scales for
evaluation, where the result can be graded by specific levels (e.g., “0-10”). After
establishing the criteria and scales, the selection procedure consists of: expert
evaluation based on discrete criteria; evaluation based on continual criteria; and final
decision-making.

The implementation of the proposed algorithm in the educational process of
technical universities will facilitate the creation of a dynamic database of learning
resources that meet the professional needs of future specialists and the requirements
for their communicative competence, particularly in its phonetic, lexical, and
grammatical aspects. Future research prospects lie in testing the developed
compliance scales using specific Al platforms.
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ENGLISH LEXICAL STRESS ERRORS IN UKRAINIAN
TRANSLATION STUDENTS’ SPEECH

Yuliia Vereshchak
Volodymyr Vynnychenko Central Ukrainian State University
juliavv0617@gmail.com

This study investigates patterns of English lexical stress misplacement among Ukrainian
translation students, specifically focusing on how these deviations affect speech intelligibility. The
research highlights that at advanced proficiency levels (B2+), prosodic control becomes more
critical than individual sound production for maintaining communicative competence. Key
challenges identified include “analogy rule” interference in internationalisms and the complex
distinction between compounds and phrases. Findings suggest that while some errors merely
contribute to accentedness, rightward stress shifts and misplacing stress in compounds impede
intelligibility. The author advocates for contrastive analysis and the development of “bilingual
sub-competence” to reduce and minimize phonetic interference in future translators’ English
speech.

Keywords: lexical stress, speech intelligibility, internationalisms, compounds vs. phrases,
phonetic interference.

Correct placement of lexical (word) stress is essential for achieving higher
oral proficiency and effective verbal communication for EFL learners (Lewis, &
Deterding, 2018, p.161; Saito et al., 2016). For Ukrainian translation students,
mastering lexical stress is not merely an academic exercise but a vital part of
communicative competence. Levis argues that that word stress is “central to
intelligibility” in the contexts when it is used for communication both between native
and nonnative speakers (for whom it is a foreign language/EFL) and between
nonnative speakers (English as a lingua Franca/ELF) (Levis, 2018, p. 5), though he
cautions that “not all word stress deviations are important (op.cit., p. 5).

The research objective of this study is to describe specific patterns of English
lexical stress misplacement by Ukrainian translation students and to evaluate the
impact of such deviations on speech intelligibility.

At higher language proficiency levels (B2+), the focus of phonological control
is prosodic features, which include lexical stress, but not the accurate production of
individual sounds that are the learning objective of lower levels. Stress shifts that

alter a word’s grammatical category (‘subject vs. sub'ject), stressing weak syllables

where vowel reduction is expected, misplacing stress in polysyllabic professional
terminology are critical errors that can render a word unrecognizable, even if the
segmental sounds are produced correctly, or can lead to misinterpretation of the
entire syntactic structure of a sentence.
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A number of research sources (Field, 2005; Hodgetts, 2025; Kang, et al.,
2020; 2023; Levis, 2018; Lewis, & Deterding, 2018; Sardegna, & Dickerson, 2023)
suggest possible insights into how lexical stress placement contributes to
intelligibility, i.e., to the extent to which the acoustic-phonetic content of the
message is recognizable by a listener (Field, 2005, p. 401). According to Field,
shifting stress to a syllable that should be weak makes the word harder for
understanding; “however, where the stress shift was accompanied by a change of
vowel quality (from weak to full), the loss of intelligibility was considerably less
marked” (2005, pp. 414-415). Interestingly, intelligibility is much more frequently
affected “when lexical stress is shifted to the right than when it is shifted to the left”
(Field, 2005, p.416). Field puts forward an assumption that English naturally
permits moving the stress to an earlier syllable (leftward) in certain cases, especially
when the speaker wants to emphasize a contrast between words (2005, p. 416), e.g.,

un'known has typically the second syllable stressed, while in the phrase the 'unknown

and the 'known the stress-shift is leftward to create a contrast.

Hodgetts maintains that misplacing lexical stress (especially left-to-right
shifts) can seriously damage intelligibility (Hodgetts, 2025, p. 168), though
accentedness (the perceived difference between a speaker’s FL speech and the target
accent) (2025, p. 164) does not necessarily hinder it. Other vital suprasegmental
features for intelligibility include nuclear stress, contrastive stress, and chunking
(op.cit., p. 168). As noted by Levis (2018), in running speech, where word
pronunciation is more subject to variation, incorrect stress placement disrupts the
familiar “rhythmic pattern” of a word for a native speaker, forcing the latter to
expend more cognitive effort to recognize the word, which, consequently, might
impede intelligibility.

Kang et al. (2020, p. 22) claim that “lexical stress is a significantly stronger
predictor of whether a listener can recognize words compared to many other
suprasegmental features”. The researchers point out “a measurable “threshold” for
acceptable accented speech; highly intelligible speakers typically maintain a
divergence rate for lexical stress below 1.6 % (no more than two stress errors per
120 content words)” (Kang et al., 2020, p. 21).

According to our observation of translation students’ speech, the most salient
cases of lexical stress misplacement occur in two specific sub-classes of the English
lexicon: internationalisms and compounds, and also in morphological structures as
follows: verbs and nouns incorporating suffixes like -ize (criticize), -ate
(concentrate), -ism (feminism), and -fy (classify). Let us exemplify the cases
mentioned above.
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Internationalisms which are “words that have the same or very similar
sounding and meaning in different languages, having naturally entered the lexicon
through cultural exchange” (Zhovnovach et al., 2025, p. 83), present significant
challenges for Ukrainian learners due to their phonetic shaping. As loanwords, they
often preserve the word’s original form, allowing for potential phonetic variations.
Approximately 20% of the modern English vocabulary consists of
internationalisms, (op. cit., p. 81), at the same time, English is the most significant
source of numerous internationalisms in Ukrainian. Zhovnovach et al. (2025)
structured the internationalisms presented in The Oxford Dictionary of English into
several thematic groups: 1) Everyday life: supermarket — cynepmaprem, weekend —
sikeno, menu — menio, pullover — nynogep, etc; 2) IT technologies: internet —
inmepnem, smartphone — cmapmon, email — imetin, webinar — eebinap, etc.;
3) Business and economics: marketing — mapkemune, startup — cmapman, deadline
— oeonatin, tariff — mapud, etc.; 4) Culture and arts: blockbuster —6noxbacmep,
remake — pimetx, soundtrack —caynompex, 5) Science and medicine: vaccine —
saxyuna, architecture — apximexmypa, pesticides — necmuyuou; 6) Politics and
international relations: minister — minicmp, conflict — kongaikm, protocol —
npomorxoi, 7) Sport: football — gymbon, basketball — backembon, etc.

All the above given examples of internationalisms and many more function in
Ukrainian with one critical difference for lexical stress: its placement does not concide
in the same internationalisms in English vs. Ukrainian, e.g. marketing — mapkemune,
internet — inmepnem, minister — minicmp, etc. Ukrainian EFL users often employ the

29

“analogy rule,” where stress assignment is influenced by phonologically similar
Ukrainian words, as in the following example of direct interference: in the English
word atmosphere, lexical stress is misplaced on the similar syllable as in its Ukrainian
cognate, cf. ammocgepa. Similar cases include anatomy ct. anamomis, catastrophe
cf. kamacmpodgha, algorythm cf. arcopumm, etc. But the analogy rule is not always
winning, e.g., Ukrainian EFL learners tend to shift stress leftward in hotel, police,
machine, in spite of the fact that their stress-pattern in English is identical with the
Ukrainian cognates, e.g. hotel — 2comenw, police — noniyis, washing machine — npanvna
mawuna. We consider these cases as “overgeneralization” where the student assumes
English must be different from Ukrainian.

Numerous instances of stress misplacement in our translation students’ speech
observation corpus involve suffix-driven deviations with the suffixes -ate , -fy, -ism,
-ize(ise). For instance, in words ending in -ate, Ukrainian EFL users tend to stress
the suffix and pronounce it as /-e1t/ regardless of the word class. In standard English,
this suffix should be without stress, and /-ot/ for nouns/adjectives (candidate,
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adequate) and /-e1t/ only for verbs (decorate). We can explain the reason for such
misplacements by the analogy rule: many of such words are internationalisms in
Ukrainian with the lexical stress on the suffix (kanouoam, oexopysamu,
kpumuxyeamu, geminizm), while in English, the said suffixes are unstressed.
Compounds consist of more than one root morpheme but function as a single
word (Merriam-Webster, n.d.), e.g., double-check, cost-effective, eyeliner, etc.
The primary challenge for EFL users is distinguishing between compounds and
phrases, e.g., a moving van with the first element stressed means a vehicle for moving
furniture (a compound), while a moving van with the stress on the second element
denotes a van in motion (a syntactic phrase). However, in discourse practices, lexical
stress is not always a reliable criterion for distinguishing between English
compounds (early stress: the first element is more stressed) and phrases (late stress:
the second element receives more stress). Stekauer et al. (2007) demonstrated in
their laboratory research that this pattern 1s much less consistent when words are
used in a sentence context, suggesting that stress is not a “clear-cut” indicator of
compoundhood. Semantic criteria are claimed to be more powerful than structural
ones for predicting how a construction is treated (op.cit., p.198). Compound early
stress 1s common when the first noun subcategorizes or classifies the second noun,

e.g. steel warehouse as a specific type of warehouse for storing steel, cf. steel

'warehouse, a warehouse made of steel (gtekauer et al., 2007, p. 198). Phrasal late

stress is common in relations involving “made of” (e.g., plastic bucket), “time” (e.g.,
summer night), or “location” (e.g., Boston marathon) (op. cit., p. 196).

While lexical stress misplacement in internationalisms by Ukrainian EFL
users can mark accentedness of their non-native speech, lexical stress errors in
compounds vs. phrases can damage intelligibility. To address these misplacements,
contrastive analysis should be applied by directly comparing how English vs.
Ukrainian stress patterns differ or how stress shifts change meaning (compound vs.
phrase). Future translators must develop a “bilingual sub-competence” that includes
the ability to anticipate and correct phonetic interference, ensuring clear and
professional communication in English as their target language. Further study is
needed that investigates the extent to which misplacing lexical stress increases the
listener’s processing load at the moment of hearing.
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VARIETY OF ENGLISH ACCENTS: IMPLICATIONS FOR
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The paper is concerned with the study of how the variety of English accents creates certain
demands and expectations of teaching English pronunciation as part of Teaching English as a
Foreign Language field. The suggestions as to what should be included in the process of teaching
English pronunciation variants are provided.

Keywords: varieties of English, standard English, English accents, pronunciation
teaching.

It’s not a rare occasion nowadays that teachers of English as a Second or
Foreign Language have to deal with the situation when their learners are exposed to
a number of English language variants that possess phonological, grammatical,
lexical and pragmatic differences. They are so vivid and wide spread that
David Crystal has posed a question of the future of world English as the one of
increasing multidialectism or even multilingualism (Crystal, 2003, p.177).

In terms of pronunciation Martha Pennington states that “no one questions
whether pronunciation is to have a place in the language curriculum. Yet there is
plenty of room for discussion about what is to be included in pronunciation as a
curriculum area and the best ways to go about teaching it” (Pennington, 2021). The
idea that pronunciation of an English user should be intelligible, correct and
accurate, and communicatively effective is not doubted. Yet it’s not as easily
achieved as one would want it considering the fact that nowadays the majority of
English speakers use it as a second/ foreign language. It’s both important to be able
to produce as much intelligible English speech as a non-native speaker can do and
at the same time to be ready to perceive all the variety of English pronunciation
variants, be they national, traditionally defined, or regional, or individual, or others.

The task of teaching pronunciation in a modern English classroom “goes
beyond ‘communicative competence’ defined on the language learner as speaker,
to one of ‘interactional competence’ defined on the language learner as both
speaker and listener” (Pennington, 2021). And that requires solid knowledge of
English Phonetics, which will allow the learners of English produce and recognize
English speech more effectively. An attempt to define the pronunciation specifics of
English that should be taken into consideration while teaching English are provided
below.
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As English is a polyethnic languages, it naturally has a variety of types in
terms of pronunciation. Broadly speaking, English has such national variants of
pronunciation as British English, American English, Australian English.

Within every national variant territorial and regional varieties are
distinguished. Those varieties, or dialects, include differences in grammar,
vocabulary and pronunciation. So a dialect includes an accent, a way of pronouncing
the language. Usually one accent in a country, which is known as standard or literary
pronunciation, 1is considered correct and socially acceptable by the educated
speakers. Standard or literary pronunciation, as a rule, is taken as a basis for teaching
a language to foreign learners. At the same time, a wide access to information
resources exposes the learners of English to a much wider variety of accents than
just long known and comprehensively described national varieties, which makes the
task of teaching English pronunciation even tougher, as it is necessary for an English
teacher to include wider spectrum of pronunciation models into the teaching process
for the students to be able to understand and decode not only a national standard of
English pronunciation, but other varieties as well.

Among the traditional descriptions of English pronunciation variants the
division into the English-based group (English-English, Welsh English, Scottish
English, Northern Ireland English, Australian English, New Zealand English) and
the American-based group (American English and Canadian English) is mentioned
(Trudgill & Hannah, 2008). English-English includes two major accents: Southern
English and Northern English. So there are five major accents on the British Isles:
Southern English and Northern English, Welsh English, Scottish English, Northern
Ireland English. In American English there are three types of literary pronunciation:
Eastern American, Southern English, General American. Southern English or
RP/BBC English is the British national standard of pronunciation. General American
is the American national standard of pronunciation. It’s hard to talk about their
peculiarities if one doesn’t follow some standardized systematic approach. One of
the approaches to deal with that can be the following.

An accent 1s considered to display features that correlate with the
phonological and phonetic / linguistic and socio-communicative dimesions
(ITapamyxk, 2005, p.51). Thus, in terms of linguistic peculiarities, pronunciation
accents can be compared along the following lines: 1) segmental, 2) prosodic,
3) voice quality 4) coarticulatory phenomena and eventually those are the accent
pronunciation peculiarities that should be kept in mind by a teacher of English in the
instruction process. Breaking down those four parameters into detail will mean that
attention should be paid to such segmental features as: 1) the specifics of the
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phoneme inventory (in different accents there may be different number of
phonemes); 2) structural differences (whether the accent is rhotic or r-full, where /r/
1s pronounced before pauses and consonants (as in General American), or non-rhotic
(as RP/BBC English); 3) phoneme lexical disribution, which means that the number
of phonemes may be the the same in the accents but they may be used differently in
the same words, cf. RP and General American pronunciations of the words grass,
ask; 4) realizational differences, which describe how the same phonemes may be
pronounced in their different allophones in different accents, e.g. /I/ in General
American is always pronounced in its dark allophone. Prosodic / intonational
differences include variations among accents in word-stress, sentence stress, an
inventory of basic tones and the regularities of pitch range and height. The awareness
of coarticulatory phenomena in the varieties of English accents and the knowledge
of prevailing coarticulatory phenomena in English and the learner’s mother tongue
1s also important for speech comprehension and production. This set of parameters
can be applied to describe / learn any English pronunciation accent. Suchlike
categorization makes the process orderly and clear.

All the above-mentioned phonetic and phonological aspects of English
pronunciation variants should be one way or another addressed while teaching
English. The task may seem daunting for a non-specialist as the knowledge of
Phonetics as a science is rather specific. At the same time it’s absolutely necessary
in the process of quality English language teaching / learning. Thus the availability
of courses of Practical and Theoretical Phonetics in the prospective EFL teachers’
curricula cannot be underestimated. These courses provide the sound basis for
forming an indispensible aspect of English language communicative competence of
non-native learners and help deal with the pronunciation teaching and learning.
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This author analyses common phonetic errors in the English speech of IT students, focusing
on stress misplacement and vowel mispronunciation caused by native language interference. It
highlights the need for targeted phonetic training to improve intelligibility and professional
communication skills.
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This paper highlights typical phonetic errors in the English speech of IT
students, with particular emphasis on stress placement and vowel production. In the
context of globalization and the rapid development of the IT industry, effective oral
communication in English has become an essential professional skill. IT specialists
frequently participate in international projects, collaborate with colleagues from
different linguistic backgrounds, and engage in online meetings, presentations, and
technical discussions. In such settings, pronunciation accuracy directly influences
intelligibility and the overall effectiveness of communication. Therefore, identifying
and analyzing common phonetic difficulties is an important step toward improving
language training for future professionals.

Pronunciation errors have been at the center of attention of many scholars and
educators, who have sought to identify pronunciation errors in English among
postgraduate students (Fartizan, Abduh, & Samsidar, 2024), to study pronunciation
errors as a challenge for learners of English as a foreign language (Pranawijaya,
Mertosono, & Wahyudin, 2025; Shinta, & Ellyawati, 2026), to describe common
pronunciation errors (Koshy, 2023), and to explore ways of correcting them (Biazon
Rocha, 2021; Walker, 2024).

The present study is based on a collection of recurrent pronunciation errors
observed in the speech of IT students during classroom activities, including
discussions, presentations, and task-based interactions. Rather than focusing on
isolated mistakes, the aim of the analysis is to identify systematic patterns that reflect
underlying phonetic and phonological challenges. The errors are grouped into two
major categories: suprasegmental features (primarily word stress) and segmental
features (mainly vowel sounds and, to a lesser extent, consonants).

One of the most prominent issues revealed in the analysis is the misplacement
of word stress. English word stress is variable and often unpredictable, which makes
it particularly challenging for learners whose native language has more regular stress
patterns. Students frequently assign stress to the wrong syllable, which may lead to
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misunderstandings or require additional effort from the listener. For instance, words
such as attack, confidence, comment, consequences, and computer are often
pronounced with incorrect stress placement. In many cases, learners tend to stress
the first syllable regardless of the standard pronunciation, or shift the stress to a later
syllable under the influence of their native language. This tendency indicates
insufficient awareness of English stress patterns and the lack of systematic training
in this area.

Another significant group of errors concerns vowel production, which
constitutes one of the most complex aspects of English phonetics for non-native
speakers. The English vowel system is characterized by a wide range of contrasts,
including distinctions between long and short vowels, as well as monophthongs and
diphthongs. Many of these contrasts are absent or less prominent in the students’
native language, which leads to frequent substitutions and simplifications. For
example, the diphthong [e1] in data is often replaced by a monophthong [a], while
the diphthong [a1] in assigned may be reduced to [1]. In contrast, the monophthong
[1] in unstressed positions in words such as determine and service may be replaced
by the diphthong [ar]. Similarly, students demonstrate confusion in the
pronunciation of vowels in words such as company, sources, resources, and among,
where incorrect vowel quality significantly affects the clarity of speech.

In addition to vowel-related difficulties, some errors involve the
mispronunciation of consonants or the inappropriate transfer of native phonological
features. For instance, in the word character, students may substitute the English
consonant with a Slavic [4] sound, which alters the phonetic structure of the word.
Another example is the pronunciation of psychological, where the initial silent
consonant may be incorrectly articulated. These cases illustrate the broader
phenomenon of the first-language interference, which plays a crucial role in shaping
learners’ pronunciation patterns.

It is important to note that many of the identified errors are not random but
systematic. They can be explained by several factors, including the influence of the
native language, the complexity of English phonological rules, and limited exposure
to authentic spoken English. Furthermore, traditional language instruction often
prioritizes grammar and vocabulary over pronunciation, which results in insufficient
development of phonetic competence. As a consequence, students may possess a
relatively high level of lexical and grammatical knowledge while still experiencing
difficulties in oral communication.

The findings of this study highlight the importance of integrating targeted
phonetic training into English language courses for IT students. Such training should
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address both segmental and suprasegmental features, with particular attention to
stress patterns, vowel distinctions, and problematic consonants. Effective teaching
strategies may include the use of phonetic transcription, listening comprehension
exercises, repetition drills, and the analysis of authentic audio materials.
Additionally, raising students’ awareness of typical errors and their causes can
contribute to more conscious and controlled pronunciation.

In conclusion, the analysis of typical phonetic errors in the speech of IT
students demonstrates that pronunciation remains a significant challenge despite the
learners’ generally good command of English. Misplaced stress and incorrect vowel
production are among the most frequent and impactful issues, often resulting from
first-language interference and insufficient phonetic training. Addressing these
challenges through a more systematic and focused approach to pronunciation
teaching can greatly enhance students’ communicative competence and better
prepare them for professional interaction in the global IT environment.
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This study is focused on pronunciation as a key factor in English for Specific Purposes
(ESP) and its effect on non-native speech perception. Findings from ESP students reveal that
fricatives, affricates, and flap consonants, along with coarticulation and vowel reduction, pose
major comprehension challenges due to native-language interference. The results highlight the
critical role of targeted phonetic training in improving intelligibility, accuracy, and overall
communicative effectiveness. Implementing such instruction is essential for preparing learners for
successful professional communication in global contexts.
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The English for Specific Purposes (ESP) course is designed to help future
professionals achieve proficiency within a specific field. The main focus of ESP is
to teach English as an international language used for global communication beyond
cultural boundaries. Accordingly, the curriculum emphasizes the development of
communicative competence through the enrichment of professional vocabulary, the
acquisition of grammar structures relevant to professional contexts, and the
improvement of students’ overall communicative skills (Crowther, Trofimovich,
Isaacs, & Saito, 2022).

All these objectives align with the idea that speaking is an active skill requiring
learners’ engagement in the development of communicative competence. However,
this active, communication-oriented approach often overshadows another fundamental
principle of effective communication — pronunciation. Pronunciation is one of the key
pillars of mutual understanding. Effective communication in English involves a number
of sub-skills, including accuracy, fluency, and precision of information, all of which
largely depend on clear and correct pronunciation. Moreover, well-developed
pronunciation skills can be regarded as a tool for professional success, as clarity and
accuracy of speech contribute to a speaker’s credibility and facilitate successful
business interactions (Wisniewska & Mora, 2020; Ueda, 2025).

This study is based on the assumption that one of the primary aims of ESP
instruction is the development of pronunciation skills that enable learners to achieve
communicative goals in professional contexts. At the same time, teaching of
pronunciation must take into account a significant cognitive obstacle for non-native
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speakers — the dominance of native-language sound patterns, which inevitably
influence English pronunciation. As a result of this interference, learners often
encounter difficulties in accurately perceiving and producing English sound patterns
(Flege, 1995; Crowther et al., 2022).

To identify phonemes that interfere with listening comprehension, a study was
conducted among ESP students at Shevchenko University. The research included
listening and comprehension tasks aimed at identifying words and word
combinations that were difficult for the learners to perceive. The collected data were
statistically analyzed to determine the most challenging articulatory features of
English sounds that hinder the comprehension of connected speech among non-
native ESP learners.

The present study is grounded in the assumption that each language is
characterized by a specific articulatory setting that determines its distinctive
phonetic profile. This notion corresponds to the concept of the articulatory basis or
basis of articulation, as discussed in classical phonetic theory (Jones, 1960; Laver,
1994). Typical articulatory setting of English that is described as lax presents a
challenge for non-native speakers.

From a broader phonetic perspective, the notion of the articulatory basis can
be extended to include not only segmental articulation but also phonation
mechanisms. Phonation habits vary cross-linguistically and are closely linked to
laryngeal and aerodynamic configurations (Laver, 1980; Ladefoged & Johnson,
2015). These include phenomena such as ingressive phonation (e.g., clicks and
suction sounds), as well as the production of checked vowels in English, which are
characterized by fortis clipping and increased articulatory energy at syllable
boundaries (Ladefoged & Johnson, 2015; Li, Yan, Wang, & Chen, 2025).

Articulatory features affecting speech perception have also been examined
through the lens of phonation and coarticulation. For non-native speakers, unfamiliar
phonation patterns, including ingressive articulations and the fortis/lenis opposition
manifested in checked vowels, may disrupt perceptual processing. Moreover,
extensive coarticulation and vowel reduction in unstressed syllables, which are
characteristic of English connected speech, can further obscure phonemic
boundaries and hinder accurate decoding of the acoustic signal (Ladefoged &
Johnson, 2015; Munro, Derwing, & Nagle, 2025). From the perspective of second
language acquisition, such difficulties may be explained by the influence of the
native-language articulatory setting and perceptual filtering mechanisms, which
shape learners’ interpretation of foreign phonetic input (Flege, 1995; Crowther et
al., 2022).
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The findings indicate that another significant articulatory obstacle for non-
native speakers is related to the type of constriction produced by different speech
organs. Quantitative analysis revealed that interdental /6/ and /8/ were misidentified
in approximately 68 % and 72 % of cases, affricates /t[/ and /d3/ in 54 %, and flap
/t/ and /d/ in intervocalic positions in 61 % of cases.

In conclusion, the study emphasizes the importance of pronunciation in ESP
as a key component of communicative competence. The findings show that non-
native speakers face major difficulties with consonants involving constriction,
affrication, and rapid occlusion—release, as well as with coarticulation and vowel
reduction in connected speech. These challenges are largely caused by native-
language interference and limited sensitivity to acoustic cues. The results highlight
the need for targeted phonetic training in ESP to improve speech perception,
intelligibility, and overall effectiveness in professional communication.
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This paper explores the phonological challenges inherent in BBC news broadcasts and their role as a
“bridge” between the controlled classroom environment of interpreter training and the cognitive turbulence of live
interpreting. It is noted that the phonological challenges and high information density of the BBC news broadcasts
often lead to the interpreter’s memory saturation, lengthening the Ear-Voice Span (EVS) that can result in the “tail-
end” information loss during acoustic decoding. The phonological triggers are structured into three main levels:
segmental and combinatory, suprasegmental and prosodic, and lexical-phonetic. The study positions BBC news
broadcasts as an indispensable resource for training interpreters to manage cognitive load, to reduce the time spent
on acoustic decoding and to maintain an efficient Ear-Voice Span under high-pressure interpreting conditions.
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In the Ukrainian context of interpreter training, audio-visual news discourse —
particularly that of the BBC — acts as a “bridge” between the classroom and the
reality of an interpreter’s professional environment. Remaining a leading source of
content across all types of media, news broadcasts serve as more than just listening
practice. They are a diagnostic tool for EFL learner “phonetic resilience”, providing
a variety of accents, the speed, density, and unpredictable phonological challenges
of real communication.

The objective of this paper is to systematize the phonological challenges
inherent in BBC news broadcasts by developing a taxonomy that correlates specific
phonetic features with the processing constraints — specifically Ear-Voice Span
(EVS) and cognitive load — faced by novice interpreters during acoustic decoding.

A critical processing constraint in simultaneous interpretation is EVS defined as
“the time span elapsing between the reception of source input by the interpreter and its
rendition in the output language” (Setton, 1999). Gile considers the lag time between
the moment an incoming message is perceived, and the moment the interpreter
produces the translation as a key indicator of cognitive effort (Gile, 2009). Timarova et
al. suggest that EVS fluctuations are closely tied to “working memory capacity, a
complex cognitive component responsible for maintenance of information during
processing” (2014, p. 139). Goldman-Eisler conducted empirical studies on how
interpreters wait for a “chunk” of meaning before speaking. She found that the average
EVS is usually around 2 to 3 seconds (1972). The high information density of news
broadcasts often forces a memory overflow / saturation, resulting in exceeding the
interpreter’s EVS manageable limits. News interpreting often requires a shorter EVS
than slower speech, thus novice interpreters might have longer EVS, resulting in their
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failure to catch up to the newsreader’s pace. If a student can decode a rapid BBC
segment without falling behind, they develop the memory needed to handle
high-pressure interpreting practices in their prospective professional life.

The phonological triggers of the BBC news broadcasts that correlate with the
cognitive impact on the interpreter’s memory capacity resulting in EVS lag or “tail-
end” information loss involve segmental and combinatory, suprasegmental and
prosodic, and lexical-phonetic complexities explicated below.

Segmental and combinatory challenges are the “micro” level shifts that
occur at the boundaries of words or in function words, including coarticulation
phenomena (assimilation, elision), vowel reduction in weak forms (prepositions,
articles) which can lead to a loss of grammatical “signposts” during newsreader’s
rapid speech. In the interpreting profession, “word recognition is a fundamentally
necessary subskill in enhancing listening comprehension” (Yenkimaleki, & van
Heuven, 2016, p. 1102).

Suprasegmental and prosodic challenges “break up the continuous stream
of speech into smaller chunks through pauses and boundary-marking pitch changes, and
also highlight one syllable or word as the focus of the speaker’s attention within the larger
chunk (accentuation)” (Yenkimaleki, & van Heuven, 2016, pp. 1101-1102). They
include stress-timing, nuclear stress displacement (placing emphasis on unexpected
words for rhetorical effect), intonation contours (using rising or falling tones to signal
“end of segment” vs. “more to come” which informs the interpreter when a meaning unit
is closed). (For a more detailed account of significant systematic prosodic differences that
distinguish news broadcasts see: Gasser et al., 2019; Ahn et al., 2024). At present, the
impact of the news broadcast prosody on their interpreting is under-researched as
compared with the prosody of acting, reading, and conversation. As Yenkimaleki & van
Heuven note, “word recognition and speech understanding are severely compromised
ifincorrect (and therefore misleading) prosody is added to segmentally imperfect speech”
(2018, p. 86). The correctly decoded segmental features facilitate “access to words in the
mental lexicon while the prosodic features guide the interpretation process” (op.cit).
Huber also claims that training the ear to recognize prosody can improve interpreting
performance and reduce EVS failure (2009). Yenkimaleki & van Heuven advocate the
importance of prosodic feature awareness, 1.e., “the conscious capability of a language
user to perceive, interpret and manipulate the prosody of a language, 1.e. its temporal and
melodic properties” (2018, pp. 84-85). In our opinion, prosodic awareness should be
given more attention in Ukrainian interpreting pedagogy.

Lexical-phonetic challenges embrace the correlates inherent to the genre of news:
1) the difficulty of decoding foreign names, place names, and titles that do not follow
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standard phonotactic rules; 2) high density, and the rapid delivery of statistics, dates, and
currency, which requires accurate acoustic decoding; 3) the exposure to a variety of
accents — standard RP (Received Pronunciation), regional UK accents (Scottish, Estuary,
Northern) or international Englishes often featured in BBC field reports.

At present, RP is no longer the exclusive accent of the BBC, however,
according to Kowalska, “it remains the preferred standard for national news, and the
choice of accent is now a “conscious technique” determined by the target audience
and the specific nature of the broadcast” (Kowalska, 2018, p. 119). Accent
awareness facilitates building an interpreter’s “mental map” of phonological
variations. As a result, it reduces the time spent on acoustic decoding and increases
the time available for meaning-transfer.

The phonological challenges render BBC broadcast news as an indispensable
classroom resource for training an interpreter’s ear to manage cognitive load and the
Ear-Voice Span. Perspectives of further research will include an investigation into
whether these taxonomical challenges differ significantly in other news outlets, and
a development of specific instructional strategies and “scaffolding” techniques that
help students build “phonetic resilience” while interpreting news broadcasts.

References

1. Ahn, B., Zhou, Z. L., Gasser, E., & Napoli, D. J. (2024). Perception of the prosodic
features of newscaster speech. TABU Festschrift for Jack Hoeksema, 203-218.
https://doi.org/10.21827/tabu.2023.41266

2. GQGasser, E., Ahn, B., Napoli, D. J., & Zhou, Z. L. (2019). Production, perception, and
communicative goals of American newscaster speech. Language in Society, 48(2), 233-259.
https://doi.org/10.1017/S0047404518001392

3. Gile, D. (2009). Basic Concepts and Models for Interpreter and Translator Training.
John Benjamins.

4. Goldman-Eisler, F. (1972). Segmentation of input in simultaneous translation. Journal
of Psycholinguistic Research, 1(2), 127-140. https://doi.org/10.1007/BF01068102

5. Kowalska, M. (2018). The accent of BBC radio presenters. Acta Universitatis
Lodziensis. Folia Linguistica, 52, 111-121. http://dx.doi.org/10.18778/0208-6077.52.08

6. Setton, R. (1999). Simultaneous Interpretation: A Cognitive-Pragmatic Analysis. John
Benjamins.

7. Timarova, S., Cetikova, 1., Meylaerts, R., Hertog, E., Szmalec, A., & Duyck, W.
(2014). Simultaneous interpreting and working memory executive control. Interpreting, 16(2),
139-168. https://doi.org/10.1075/intp.16.2.01tim

8. Yenkimaleki, M., & van Heuven, V. J. (2016). The effect of prosody teaching on
developing word recognition skills for interpreter trainees. Journal of Advances in Linguistics, 7,
1101-1107.

9. Yenkimaleki, Mahmood & van Heuven, Vincent J. (2018) The effect of teaching
prosody awareness on interpreting performance: an experimental study of consecutive interpreting
from English into Farsi. Perspectives, 26:1, 84-99. DOI: 10.1080/0907676X.2017.1315824

169



PROCEEDINGS OF THE IX INTERNATIONAL ROUND TABLE DISCUSSION
“CURRENT TRENDS IN PHONETIC STUDIES” (Kyiv, 24 April 2026)

SCIENTIFIC OVERVIEW THAT DELVES INTO CONTEMPORARY
APPROACHES TO TEACHING AND LEARNING PHONETICS

Lesia Shevchuk
National University of Kyiv-Mohyla Academy
00010705@ukr.net

The following paper featured information on intonation patterns in modern English
pronunciation in the context of global communication, the phonetics of discourse, and variations in
pronunciation influenced by globalisation and the media landscape. Current challenges are outlined
in the field of phonetic research and emphasised the importance of combining theoretical work with
teaching practice. The mentioned information is devoted to preparing own articulatory apparatus
for meeting an audience, how to manage their emotions and feelings through their voice, and how
to speak in a way that ensures they are heard. Information was provided on ways to combine
professional experience, practice and positive atmosphere. This scientific research discusses the
factors which contribute to the development of speech culture and communicative skills.

Keywords: Phonetics, phonetics instructions, teaching phonetics, phonetics of discourse,
phonetic competence, intonation, practical phonetics intonation.

The outlined information in this paper touches upon phonetic competence
which is defined as a complex concept, namely the ability to correctly articulate and
intonate one’s speech and to understand others, based on relevant skills, knowledge
and general phonetic awareness.

The success of developing phonetic competence depends on the level of its
components structuring: phonetic skills, knowledge of the language’s phonetic
system, and the dynamic interaction between these components. The aim of teaching
phonetics in higher education institutions is to embed the standard composition of
pronunciation elements (phonemes and intonemes) into students’ long-term memory
and to automate their selection and combination. This assignment can be achieved
by developing an appropriate exercise subsystem based on the characteristics of
exercise groups, types and varieties. Every exercise, regardless of its difficulty level,
includes the following essential components: the exercise task, a model of how the
task should be performed, and assessment of task performance.

In accordance with the general methodological principle of communicativeness,
the task for the exercise must have a communicative focus. However, it should be noted
that in the process of developing phonetic competence, a significant proportion of
exercises are non-communicative, as exercises for developing phonemic and intonational
hearing — in particular, those for recognition, differentiation and identification — are non-
communicative in nature.

Phonetics is no exception to the current interest in the use of modern technology
across all academic disciplines. For example, interactive whiteboards are ideal in
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theory/practice sessions in order to deal with students’ questions. A cheaper and portable
alternative can be the use of a tablet device for written input [ Ashby et al., 2005].

Apart from equipment innovations like interactive whiteboards or tablet
devices, countless web-based resources have been available since the late 1990s that
can be used in different teaching contexts. These resources include phonetic and
phonological dictionaries or glossaries, Flashanimated web libraries, various audio
illustrations, gifs and images, real clips/animations of various speech production,
transmission and perception facts, online transcription typewriters/tools, web
tutorials, etc. Listing and reviewing these resources exceeds the scope and space
limits of this paper. In addition, many of these resources from a few years ago
already look somewhat dated, although others are constantly updated — e.g. entries
on collaborative encyclopedias like Wikipedia. In this paper, only a few recent Web
2.0 tools will be discussed in the rest of this section.

Recent years have witnessed an increasing tendency to use materials not
produced specifically for courses, as well as those more traditional and carefully
designed and prepared by teachers, or available from academic resources
[Maidment, 2009]. These real-language or ‘authentic’ materials from outside the
traditional phonetics classroom or laboratory include songs, websites, TV and radio
programmes, students’ self-recordings, etc. [Hay, 2007; Komar, 2009]. These
resources also include real-life tools useful to exemplify various concepts such as
empty beer cans and a straw for the Bernoulli effect or slinkies for various properties
of waves [Hay, 2007]. The tendency to use real-language, audiovisual materials may
continue to grow with widespread usability of, and access to, free audio/video
recordings and recording tools.

Breitkreutz, Derwing, & Rossiter (2001) reported that only 30 % of teachers
in 67 ESL programs across Canada had received any formal pronunciation teacher
training. Derwing (2008) recommended that teacher education programs include a
course on pronunciation teaching, incorporating relevant research findings,
curriculum development, and an opportunity for teaching practice. Preservice
teachers may benefit from coursework that involves experience in analyzing L2
speech samples. This could include a discussion of the severity of the learners’
individual problems in terms of comprehensibility by native and nonnative listeners
of the target language, and possible options for improvement. For English, there is
a website called the Speech Accent Archive developed by George Mason University
under the guidance of Steven Weinberger (http://accent.gmu.edu). This is an archive
of speech samples produced by numerous native and nonnative English speakers
representing a wide variety of backgrounds, and it is useful for preservice teachers.
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Phonetic competence is regarded as the ability to express one’s thoughts
correctly in terms of articulation and intonation and to understand the speech of
others, based on the relevant phonetic skills and knowledge. It is precisely the level
of development of pronunciation skills, the extent of knowledge acquired and
assimilated, and the dynamic interaction between these components that determine
the effectiveness of developing phonetic competence in training future specialists.
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IHOOPMALIA ITPO ABTOPIB

Auekcenko CBiTiiana ®@enopiBHa — kaHauaaT (1I0JIOTYHUX HAYK, TOIEHT,
noneHT Kadeapu aHrmidcekoi Qimosorii Ta miHrBOoAUAAKTHUKH CyMCBKOTO
JIEp>KaBHOTO MeIaroriyHoro yHiepcurery iMeHi A.C. MakapeHka.

AunekcieBenb Okxcana MukojaiBHa — KaHauaaT (UIOJIOTIYHMX HayK,
JIOTICHT, JOIEHT Kadenpu repmanchkoi ¢imonorii KuiBchkoro HarioHaqIbHOTO
JIHTBICTUYHOTO YHIBEPCHUTETY.

Auab Jloypi Anennb — MarictpanT kKadenpu Teopii, MPaKTUKK Ta MEePEKIIaTy
aHTIicbkoi MoBH HarioHambHOTO TEXHIYHOTO yHIBepcUTETY YKpainu « KuiBcbkuit
HOJIITEXHIYHUM THCTUTYT 1IMeHI Iropst CikopchKoOro».

Anapymenko Ipumna OuiekcaHapiBHa — KaHIuaT (UIONOTTYHUX HAyK,
JOIEHT Kadenpu Teopii, MPaKTUKHU Ta NEPEKIIaly aHriichbKkoi MoBU HarionansHOro
TEXHIYHOr0 YyHiBepcuTeTy YKpaiHu «KuiBCbKUN MOJITEXHIYHUI 1HCTUTYT IMEHI
Iropst CikopchbKOTOY.

Bemuteit Oabra BacuiaiBHa — kxanauaatr QuioJIOTIYHUX HAyK, JOLEHT,
JOIIEHT Kadeapu aHTIIMChKoi MOBH YepHIBEIIbKOT0 HAIlIOHAJIBLHOTO YHIBEPCHUTETY
imeHi FOpis denproBuya.

Bexrta IBaH AHTOHOBMY — TOKTOP PUIOJIOTIYHUX HAYK, Tpodecop, mpodecop
kadeapu aHTMCHKOT (ioorii JIbBIBCHKOTO HAI[IOHAIBHOTO YHIBEPCUTETY IMEHI1
IBana ®panka.

Boiiuenko Mapis KocTtssHTuHiBHA — BuKIagad kadeapu Teopii, MPaKTUKH
Ta TIEPEeKIaay aHriiicbkoi MoBH HamioHambHOTO TEXHIYHOTO YHIBEPCUTETY
VYkpainn «KuiBcbkuil momiTexHiuHuii iIHCTUTYT 1IMeH1 [ropst CikopcbKOToy.

Bop6enuyk Ipuna MukoJsaiBHa — KaHauaatr QuIoJOTIYHUX HAYK, JIOLICHT,
JOIEHT Kadeapu Teopii, MPaKTUKHU Ta IEPEKIIaly aHr1ichbKoi MoBU HarionansHOro
TEXHIYHOro YyHiBepcuTeTy YKpainu «KuiBCbKHUU TOJITEXHIYHUN 1HCTUTYT IMEHI
Iropst CikopchbKOroy.

Bbyra Csitaana IOpiiBHa — Bukiagau xadenpu aHMINCHKOI MOBH
TEXHIYHOro crpsimyBanHs No2  dakynbTeTy JiHTBicTHKM — HarioHanbsHOTO
TEXHIYHOTO yHIBepcUTeTy YKpainu «KuiBChbKUU TOJMITEXHIYHUN IHCTUTYT IMEHI
Iropst CikopchKoOToy.

Bypka Haranis AnHatoJiiBHa — kaHauaat (UIONOTIYHUX HAYK, JOLIEHT,
TOTIeHT Kadeapu Teopii, MpaKTUKH Ta MepeKIIaay aHTIIiiChbKkoi MOBY HartioHaIbHOTO
TEXHIYHOIO YyHIBepcUTETY YKpaiHu «KHWiBCbKMU MOJITEXHIYHUI IHCTHTYT IMEHI
Iropst CikopchbKOTO».
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Bysiio Haramia OuaekcanapiBHa — Bukianad kadenpu (OHETHKH 1
NPAaKTUKU AHTJIACHKOI MOBU (PaKyJIbTETy TepMaHChkoi (ijoJorii 1 mepekiamy
KuiBChKOro HalliOHAJBHOTO JIIHTBICTUMHOT'O YHIBEPCUTETY.

Baairypa Ogasra PomaniBHa — nokTop (unojoriuHux Hayk, npodecop,
3aBiyBay Kadeapu CXiIHOI 1 ¢lIOB’IHCHhKOI (isosorii KuiBchbkoro HaijioHaaIbLHOTO
JIHTBICTUYHOTO YHIBEPCUTETY.

Bammiao Ouabra BasepiiBHa — KaHauzaT NeJaroriyHux HayK, IOIICHT,
JIOLICHT KadeIpu Teopii, MPaKTUKHU Ta MepeKiIaay aHTIIiichkoi MoBH HarioHansHOTO
TEXHIYHOTO yHiBepcuTeTy YKpainu «KuiBChbKHU TOJMITEXHIYHUN 1HCTHTYT IMEHI
Iropst CikopchbKOToy.

Bepemak FOuaina MukoJsaiBHa — crapmmii Bukianad kadeapu nepexiamy,
MPUKIAIHOI Ta 3arajibHOi JIHTBICTUKU [[eHTpambHOYKpaiHCHKOIO JAEP:KaBHOTO
yHiBepcuTeTy iIMeH1 Bonogumupa BunHnyeHka.

I'opak IBan PomaHoBHY — acmipaHT Kadeapu aHIIIHCBKOI (LI0JI0TIi
JIBBIBCHKOT'O HalLlIOHAILHOTO YHIBEpCUTETY iMeH1 [BaHa PpaHKa.

I'ymeniok Inna JleowigiBHa — kaHgunaT (UIOIOTIYHUX HAYK, JOIEHT,
noueHt kadenpu i1Ho3eMHUX MOB CyMCBKOTO JEp:KaBHOTO NEAaroriayHoro
yHiBepcuteTy iMeH1 A.C. MakapeHka.

Jaubka Tersina OuekciiBHA — KaHauaatr GiuIOJOTIYHUX HayK, JOICHT,
JOLIeHT Kadeapu TEepMAHCHKUX MOB, 3apyODLKHOI JITEpaTypu Ta METOJHK
BUKJIaaHHA  L[eHTpanbHOYKpaiHCHKOTO  JIEPKAaBHOTO  YHIBEPCHUTETY  IMEHI
Bononnmupa Bunanuenka.

HerrapboBa €Brenia OJuiekcaHjpiBHa — KaHAUAAT (DUIONOTIYHUX HAYK,
JIOTICHT, JOIEHT Kadeapu Teopii, MpPaKkTUKH Ta TepekiIamay (ppaHIy3pKoi MOBHU
HanionanbHOro TEXHIYHOIO YHIBEpCUTETY YKpaiHu «KHUIBChKHMI MOJMITEXHIYHUI
1HCTUTYT IMeHI Irops CikopchbKOro».

Jepkau Haranisn BanepiiBHa — xanguaaTr (uIONOriYHUX HAyK, JOLEHT,
JO1eHT Kadeapu 1HO3eMHOI (i70JIorii Ta OCBITHIX TeXHOoJjorik HarionamsHOro
yHiBepcuteTy «YepHiriBcbkuit koneriym» imeni T.I'. llleBuenka.

Inbuenko Oabra MuxaiijiBHa — J0oKTOp (PUIOTOTIUHMX HayK, mpodecop,
3aBilyBau Kadeapu 1Ho3eMHUX MOB LleHTpY HAYKOBUX JOCIIIPKEHb Ta BUKJIaaHHS
1HO3eMHUX MOB HartionanbHO1 akanemii Hayk YKpaiHu.

Kanura Aauaa AwxapiiBHa — 1okTop (uronoriyHuxX Hayk, mpodecop,
npodecop kadeapu Teopii, NPAKTUKH Ta TMEPEKIany aHTIIMCHKOI MOBHU
HamioHanbHOro TEXHIYHOrO yHIBepcUTETY YKpaiHu «KHIBCBKMII MOMITEXHIYHUN
1HCTUTYT 1IMeH1 Irops CikopcbKOro».
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Kaumyk Ogasbra CepriiBHa — acmipantka kadeapu Teopii, MPaKTUKU Ta
nepexiaay aHricbkoi MoBM HalioHaJIBHOrO TEXHIYHOTO YHIBEPCUTETY YKpaiHu
«KuiBCcbKMI NOMITEXHIYHUM THCTUTYT 1IMeH] Iropst CiIKOpchKOTo».

Ko3y0 JI1o60B CrenaniBHa — KaHau1aT (PUIONOTYHUX HAYK, JOLUEHT, JOLICHT
Kadeapu 1HO3EMHUX MOB MaTeMaTUYHUX (PakyibTeTiB KUiBChKOTrO HAIlIOHATLHOTO
yHiBepcuteTy iMeHi Tapaca llleBuenka.

Ko3zsipeBnu-3o3yas Jliana BacwiiBHa — kaHauaatr (uIoNOriYHUX Hayk,
JIOLICHT, JOLEHT Kadeapu Teopli 1 MPaKTHKW MEpeKiIaay 3 aHrJIiHChKOi MOBHU
KuiBchbKOTo HaIiOHAIBHOTO JIIHTBICTUYHOTO YHIBEPCUTETY.

Kouyo6eii Biktopis IOpiiBHa — xaHgugat (uI0JIOTIYHMX HaAyK, TOIEHT,
JOLIEHT KadeApu TEepMAHCHKUX MOB, 3apyOLKHOI JITEpaTypu Ta METOAMK
BUKJIaaHHA  L[eHTpanbHOYKpaiHCHKOTO  JIEPKABHOTO  YHIBEPCHTETY  IMeEHI
Bonogumupa BunHndeHka.

KpacoBcbka Inna BajepiiBHa — xanaumar ¢igoJIoriYHUX HaAyK, TOICHT,
JOLIEHT Kadeapu 1HO3EeMHHX MOB MareMaTH4HuX (akynpreriB HaBuanbHO-
HAyKOBOTO 1HCTUTYTY (uiosorii KuiBCbKOro HaliOHaJbHOTO YHIBEPCHUTETY IMEH1
Tapaca llleBueHka.

Kynioada Bipa OuaeriBHa — acnipanTka xadeIpu aHrmichkoi Qinosorii
JIBBIBCHKOI'O HallIOHAIBHOTO YHIBEpCUTETY iMeH1 [Bana ®Dpanka.

Kyuenko MukoJsa AHATOJIiii0BAY — KaHIUIAT (PLTOTOTIYHUX HAYK, JOIICHT,
JOIEHT Kadeapu JIHTBO-TIeAaroriynoro 3abesneueHHs BoeHHoi akanemii imMeHi
€prenia bepesnsika, M. Kuis.

Makapyk Jlapuca JleoniniBHa — mpoktop QunonoriyHux Hayk, npodecop,
npodecop kadenpu KOMITIOTEpHOI JIHTBICTHKM HallioHaabHOTO YHIBEPCHUTETY
«OcTpo3bKa akajIeMisn.

Mycienko FOuiss AnarosiiBHa — kaHmuaaT (UIONOTIYHUX HAYK, JOIICHT,
JOIeHT  Kadeapu  repMmaHcbkoi  ¢imonorii  KuiBchkoro  HallioHaJIbHOTO
JIHTBICTUYHOTO YHIBEPCUTETY.

Ouaiiinuk Oxcana CrenaHiBHA — KaHaAuAaT (UIOJOTIYHUX HAyK, JIOILICHT,
JOIEHT Kadeapu mepekynaay, MNpUKIaJAHOI Ta 3arajibHOi  JIIHTBICTUKHU
[leHTpadbHOYKPAIHCHKOTO JEPXKABHOTO YHIBepcUTETy 1MeHI Bomoaumupa
BunnunueHnka.

Ieraouenko Haranis BogoaummupiBHa — A0KTOp (II0JIOTIYHUX HAYK,
npodecop, nmpodecop kadeapu iHozeMHUX MOB O1eChKOT HAIlIOHATIBLHOT MY3UYHO1
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akagemii imeHi A. B. HexxnanoBoi, Ykpaina; ['ocTh0BHUI1 HayKOBHIA CTIiBPOOITHUK
Hpe3aeHcekoro texHosoriynoro yHisepcutety (TUD), HimeuunHa.

IMoaimyk I'anna BirajiiBHa — IOKTOp TemaroriyHux Hayk, npodecop,
npodecop Kadeapu mnepeknady, MNPHUKIATHOI Ta 3arajlbHOi JIHIBICTHKHU
[{eHTpanbHOYKPATHCHKOTO JAEP>KaBHOTO yHIBEpPCUTETY iMeH1 Bosogummupa
Bunnnuenka.

Ipuxoguenko Onexcanapa OuekciiBHA — KaHIUIAT PIIOJOTTYHUX HAYK,
JOIIEHT, JOIEHT Kadenpu 1HO3EMHHMX MOB TMpOQeCcifHOro CIpsSMyBaHHS
3amopi3bKOro HalllOHAJIBHOTO YHIBEPCUTETY.

IIpuxoasko I'anna liniBHa — gokTOop (QuIOTOTIYHUX HaAyK, mpodecop,
npodecop kadbenpu aHrTNCHKOI (iI0JOTii Ta JIHTBOAUIAKTUKHA 3amopi3bKOTO
HaIlIOHAJILHOTO YHIBEPCUTETY.

CaBuyk Bauaepiii IBanoBuY — Bukianau xadeapu 1HO3EMHOI (1I0JIOTII,
nepekiaay Ta METOJMKM HaBuyaHHsA YHiBepcuteTy ['puropis CkoBopoiu B
[Tepescnasi.

CeBepuna I'anmna I'ennaaiiBHa — BuKiIagayd kadeapu Teopii, MPaKTUKU Ta
nepeKiaay aHriiicbkoi MoBM HalioHaJIbHOrO TEXHIYHOTO YHIBEPCUTETY YKpaiHu
«KuiBcbKkuil MONMITEXHIYHUHN THCTUTYT iMeH]1 [ropst CiKOpchbKOTro».

CueripproBa €auszasera OJiekcaHJpiBHA — KaHIUAAT PUIOJOTIYHUX HAYK,
JIOIICHT, JOLIEHT KadeAapu 1HO3eMHMX MOB lIeHTpy HAyKOBUX OCHIJKEHb 1
BHUKJIaJaHHs 1HO3eMHHUX MOB HartioHanpHO1 akajemii Hayk YKpaiHu.

Coxkupcbka Oubra CepriiBHa — kaaauaat QiaoJOTIYHUX HAYK, JOICHT
kadeapu Teopii, MPaKTHKKW Ta TEPEKIaay aHrINChKoi MOBU HarioHaimbHOTO
TEXHIYHOTO YyHiBepcuTeTy YKpainu «KuiBChbKHU TONITEXHIYHUN IHCTHTYT IMEHI
Iropst CikopcbKOTro».

CornukoB Anapiii B’siueciaBoBuy — KaHauaaT (QUIOJIOTIYHUX HayK,
JOIIEHT, 3aBigyBau Kadeapu i1HO3eMHUX MOB KWUiBChKOro HaIlllOHAILHOIO
JIHTBICTUYHOTO YHIBEPCUTETY.

Cinop Makcum BosiogumupoBuy — acmipanTt kadeapu aHTIHCbKOT MOBU
UepHiBEIBKOr0 HalllOHATBLHOTO YHIBepcuTeTy iMeHl FOpis denpkoBuya.

CouoBiioBa Ousibra BajientuniBHa — kaHAuIaT (QIOTOTIYHUX HAYK, JOLCHT,
JOTIeHT Kadeapu aHITINChKOT MOBH UepHIBEIIBKOTO HAI[IOHATILHOTO YHIBEPCUTETY
imeni FOpis denpkoBuya.
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Tapanenko Jlapuca IBaHiBHa — mokTop (unonOriYHUX HAyK, mpodecop,
npocdecop kadeapu aHrmiicbkoi MOBH JlepKaBHOTO YHIBEPCUTETY 1HPOpPMAIIHO-
KOMYHIKAIIIMHUX  TEXHOJOriM, VYKpaiHa, BUKJIaJad  aHIVIMCBKOI  MOBHU
KeMOpuKChbKOTO perioHanbHoOro Kojeaxy, BenukoOpuranis.

TarapoBcbka Ouiecsi BacwiaiBHa — J0KTOp (UIOJIOTIYHUX HAYK, JOLIEHT,
JOLIEHT Kadeapu aHraiicekoi ¢ioorii JIbBIBCAKOT0 HAI[iOHAIIBHOTO YHIBEPCUTETY
iMeH1 [Bana ®dpanka.

Tomamyk Mupociaas BacuiboBu4 — acnipant kadeapu aHTIiHCbKOI MOBH
UepHiBelbKOT0 HAIlIOHATIBHOTO yHIBepcHUTETY iMeH1 FOpis denpkoBuya.

Tpouenko AHHa AHaToJIiiBHA — 3700yBauka Kadeapu Teopii, MPaKTUKU Ta
nepeknanay (gpaniry3pkoi MoBH HarlioHaIpHOTO TEXHIYHOTO YHIBEPCUTETY Y KpaiHu
«KuiBchKuii MOMTEXHIYHUN 1IHCTUTYT iMeH1 [ropst CikopchKoroy.

IleBuyk Jlecsa OuiekciiBHA — KaHIWUIAT MIEAATOTYHUX HAYK, JOIICHT, TOIICHT
kadeapu anrmiiicekoi MmoBu HarionanpHoro yHiBepcutety «KueBo-MorunsHcbka
aKasieMisn.

Axumuyk Onexcanap PomanoBuy — Bukiagau kadeapu teopii, IPaKTUKU
Ta mnepeknaay Qpaniry3bkoi MoBM HallloHambHOrO TEXHIYHOTO YHIBEPCUTETY
VYkpainu «KuiBcpkuil momiTexHiuHuit iHCTUTYT iMeH1 [ropst CikopchbKOToY.

177



PROCEEDINGS OF THE IX INTERNATIONAL ROUND TABLE DISCUSSION
“CURRENT TRENDS IN PHONETIC STUDIES” (Kyiv, 24 April 2026)

HaykoBe Buganus

Cy4acHi TeHaeHIil
(pOHETUYHHUX TOCTIIKEHb

30ipHUK MaTepiajiB

IX Kpyrnoro crony 3 Mi>KHapOJHOO YYacCTIO
24 kBitHs 2026 p.

(YkpaiHChKOIO 1 aHTTIHCHKOI0 MOBAMM )

Haopykoeano 3 opucinan-maxkema 3aMo8HUKA
Texuiune penaryBanus Mapii Ckpinix

HamionanpHuil TEXHIYHUN YHIBEPCUTET YKpaiHU
«KuiBChbKHIA TONITEXHIYHUN THCTUTYT iMeHi Iropst CikopCchKOT0»
Caigourso npo aepxaBHy peectpamito: cepist JIK Ne 5354 Bin 25.05.2017 p.
npoct. bepecreiicekuid, 37, M. Kuis, 03056
https://kpi.ua

IMign. go apyky 22.06.2026. Io3. 26-3-3-007. ®opmar 60x84!/16. ITanip ode. Tapritypa Times.
Croci6 npyky — enekrporpadivamii. Ym. apyk. apk. 10,39. O6i.-Bu. apk. 10,12.
Haknan 18 mp. 3am. Ne 26-038.

BunaBaunrso «Ilomitexnikay KIII im. Iropst Cikopcbkoro
By [lomitexniuna, 14, kopm. 15, 03056, m. Kuis,
ten. (044) 204-81-78






